

















THE 








ib | 
Ls 4 , i | g 
Wa tt i; 





Felis Mics 
oe hii hl rl ie it 


ames UUM MATS 
My sll 7 anene ot " ° 
ial nt Hauer a ee 

Bs AM 














pl DATTGU Lab selli ai uM UTD 


PAA RA ~~, -'- np hlinargaG ~~ 


a = a ia ana li 


5a 








VIRTUE & CO., 26, IVY LANE, LONDON. 


ate TORK: VIRTUE, YORSTON & OO, PARIS: A. XAVIER, 22, RUE DE LA BANQUE. LEIPZIG: F. A. BROOKHAUS, 


ROTTERDAM: J.@. ROBBERS, CALCUTTA: GEO. WYMAN & OO. | 
OFFICE oF THE ART-JOURNAL, 16, SOUTHAMPTON STREET, STRAND, WHERE ALL cease FOR THE EDITOR SHOULD BE SENT. 








= 





VIRTUE AND 00., PRINTERS, CITT 8040, LONDON. 































RR gree ee He eee ge = 


ee rg 






















THE (ILLUSTRATIONS, 


1. L'INAMORATA. Engraved by H. Bourne, from the Picture by H. O’Ner, A.R.A., in the Collection of Jostau Evans, Esq., St. Helen's. 
2. THE BROOK. Engraved by A. Wixaonz, from the Picture by J. 0. Hoox, R.A., in the Collection of Cuanuns Paarar, Esq., Notting Hill, 


OCCC————————————————__ 


PAGE 














, © Devrees anp Banozs. Pant IV. By Mas. Bury 8. Bucuanan’s Pozsms. Illustrated . . ee ae .) 
eos Tilustrated . e ©) e©hlUlelhCUehlCle~SC «68882 | 6D Pomeny or Ropsnr Bones. IUwieted. . 2 . . C! a 
2. Worrsn Exurrion at THs Frencn GALiery - « « « 966 | 10, Tus Navtowan Gatzmmy 2. fw tw lw lglg a RH 
3. Anr mm Contuwentan States. . 3 . + + + + «+ «+ 266 11, Tae Broox. Tus Picrurnm sy J.C. Hoox, RA. . . . 9 
4. L’Ivamonata. Tus Picrons sy H. O'Nen, ARA.  . . « 266 | 12. Arr ww Scortaap, Ingtanp, AND THE Provinces .. 22 
5. Panis Ixrsnwariona, Exursrtion, No. 7. Spanisu, Portv- 13, Norasmia or THE Untversat Exursrrion . . Se 

ovnss, anp Gueex Picrurrs . A ° é é ¢ . 267 | 14. Muovon Torics or THs Montu . > ° , Sian, OS 
6. Ma. Toorn’s Prervrs GaLiery . : p i . . . 268 | 15, Reviews . ; é ‘ ” \ ° ‘ . eee. 8 
7. Depiwy Gatugny: Ewurerrion «© + +t - «+ 269 
THE UNIVERSAL EXHIBITION ILLUSTRATED CATALOGUE. PARIS, 1867. 
DEDICATED, BY GRACIOUS PERMISSION, TO THE EMPEROR OF THE FRENCH. 
THE FURNITURE OF THE UNIVERSAL EXHIBITION. BY J. BEAVINGTON ATKINSON. 
Parr IX., contanmme Encravines or THE WoRKs OF 

PAGE | ‘ page 
Houiennacu, Bronze Manuractunern, Viewna . 3. 3 30. Si. ~Sst:Ss«d:'97' |: Pmarstx AND Besant, Woop-Carvers, Vawrop . «se Dl 
Lopmiyx, Bronze Manuracturer, Vienna . ‘ ‘ ‘ . . 198 | Requrz anv Pzcqugua, Inon-Worxans, Lior - 2 2 
Nagat, Sitversmiru, Lonpon ‘ ; . ‘ ; ‘ p . 198 | Copgtanp anp Sons, Porcenary Manuracrurers, Lonpon . . . %™ 
Cuvuss, Locxsuirn, Lonpon ~ «© «lel 100 | Gaza, Weem-Caneem, Basmmes sel tle lll Cl tlh 
Tayier, Harry, anv Co., Kampruricon Manuracrvxgsxs, Loxpon . 199 | M. Warp anp Sons, Booxsmpens, Barrast. . . « -  2l0 
Bannepienne, Bronze Manvracturer, Paris ° . . 200 | T. Marsu, Minror, Lonpon ‘ cco ..6 «tee 3 
Socrety oy Ants anp Manvracturss, Copznnacun, Piano. “ea | Groné, Cantinet Maxer, Panis. » gic ie ieee « 2 
Gmavx-Manty, Buonze Manuvactunsn, Panis. . . . . 202 Tretoan, Mar Manvracrungn, Lowpow . . - +» + + ill 
Sreev awp Gaxtanp, Stove Manvracrurgrs, SHEFFIELD . , . 202 | Beurperey, Porcetamy Manvracrursr, ee. 3. & eae = 
H, Emanvet, Gotvemira any Jeweiier, Lonpon - «  « « 203 | Hewrmencer, Canmvet-Maxer, Mayence me eee 
Wurrtocx anp Co., Canwvet-Maxers, Epinsurncn ° : . 204 Roxas Manuractory or Porcecain, SBveEs . aad a 
Seniossmacuex any Co, Bronze Manvuracturers, Parts. . . 205 | Wyatt, Carnven anp Giipsr, Loxpon : * ob 
J. Coexsnoor, Jun., Carriuce Buitper, MANcuEsTser ‘ ‘ . 206 | Dyer anp Warrs, Canrvet-Maxers, Lowpon "as 

Lame, Canmvet-Maxer, MANcugsteR : ‘ ‘ ‘ . . 206 | J. Ricwaxp, Porcatam Manvracrursr, Minan . 

G. Zamovo, Sevtrtor, Ventce . ‘ ° : . 207 | . 








DEDICATED, BY SPECIAL PERMISSION, TO H.B.H. THE PRINCE OF WALES. 





The present Part of the ART-JOURNAL completes the Twenty-ninth volume of the work; the Editor trusts, with confidence ft 
the results of his efforts, and those of the Publishers, during the past year, have been such as to give entire satisfaction to the subser! 


and to the general public, who have been more than usually interested in its contents: we may add, also, the public of France am 
countries of Europe and of America. 


There is no other work issued in any country that ai i ibition of 1867; the “ Catalogue” we associate 

: : . ad ry that aims to represent the Universal Exhibition of 18 
with the ART-JOURNAL will be the only record of its “ hedon that will endure to render it practically useful long after thejgran! 
“‘ gathering ” has been scattered over the world. 


We shall continue this task through the greater part of the year 1868. It is needless to say that the cost is great ; but -™ 
by whom our labours have been appreciated, have not failed with its reward. 
a eS ee 
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We reply to every letter, requiring an answer, that may be sent to us with the writer’s name and address, but we py 
attention to anonymous communications. 
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The Office of the Editor of the Axr-Jovamat is 16, SOUTHAMPTON STREET, STRAND, where all Editorial communiostio * 
to be addressed. Letters, &c., for the Publishers should be forwarded to 26, Ivy Lane, Paternoster Row. 
—_ wo 


Covers for the Volumes of the Anr-Jovamat can be had of any Bookseller at Three Shillings each. 
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LonpoN, DECEMBER 1, 1867. 


E trust our Subscri- 
bers will sanction a 
review of the past 
year, as a source of 
satisfaction to the 
Editor and Pub- 
lishers of the ART- 





the TWENTY-NINTH 
VoLuME will be accepted as evidence 
of an earnest desire to maintain for 





vy occupied so long. 

7 During the year 1867 our attention 
~ has been mainly, though not exclusively, 
directed to a Report of the UNIVERSAL ExHI- 
BITION at Paris. We have endeavoured to 
do justice to the subject ; and have, we cannot 
doubt, succeeded in rendering it a means of 
education to all classes and orders of Art- 
manufacturers. Itis the only publication that 
has been issued in any country, by which an 
effort has been made to represent the many 


beautiful productions which the great Exhi- | 


bition of the Works of All Nations contained. 
France is content with this ILLUSTRATED 
CATALOGUE, and makes no move to produce 
any of its own. And it has been adopted in 


several other countries of Europe, and in| 


America. We presume, therefore, to have 


redeemed the pledge we gave at its commence- | 
ment:—“to produce a Work: of great interest , 


and value, that will, certainly, be accepted as a 
volume of suggestions, a teacher from the lessons 
of many master-minds, and an enduring reward 
to those who labour for renown, as well as for 
the ordinary recompense that is expected to 
accompany desert.” 

_ We shall be satisfied only when every lead- 
my manufacturer of Europe hus been duly 
represented in this work ; and we feel assured 
that Subscribers will be gratified to learn our 
intention to continue the * Catalogue” through 
the greater part of the ensuing year. We shall 
give, however, not twenty-four, but sixteen 
pages; following, in that respect, the plan 
we adopted in 1862-3. 

It is needless to say that the cost of this 
public ation has been very great. It is in 
England alone that such an enterprise could 
have been undertaken with reasonable assur- 
ance of success: the difficulties of procuring 
materials, chiefly of foreign productions, have 
been great, although contributors, of all Na- 
tions, were fully conscious of the value of the 
honourable publicity thus obtained. It will 
be obvious that “no expense has been spared” 
to render justice to the subject. The Editor 
elieves that in no way will the Work fall 


short of that excellence which a liberal public | 


has a right to expect, 

It will not be supposed that we shall neglect 
other means of duly representing the Fine 
Arts and the Arts of Industry and Manufac- 
ture ; and we trust we may confidently anti- 
cipate reliance on our future from experience 
of our past 








JOURNAL; and that | 


that Work the high position it has | 


HISTORIC DEVICES AND BADGES. 
Part IV. 


BY MRS, BURY PALLISER. 


Accolti makes it the subject of a sonnet :*— 
“Benché simili sieno e degli artigli 
E del capo, ¢ del pello, e de le piume, 
Se manca lor la perfettion de} lume, 
Riconoscer non vuol )’ aquila i figli. 
Perché una parte, che non le simigli, 
Fa che non esser sue I altre presume, 
Magnanima natura, alto cost ume, 
Degno onde essempio un saggio amante pigli. 
Che la sua donna, sua creder che sia 
Non dé, s’ a pensier suoi, s’ a desir suoi, 
S’ a tutte voglie sue, non I’ ha conforme. 
Peré non siete in un da me difforme, 
Benché mi si confavcia il pid di voi, 
O nulla, 6 si convien tutta esser mia,” 

ALBA, FERNANDO ALVARES DE TOLEDO, 
Duke of (+ 1582), the first general of his 
age. He gained the battle of Muhlberg, 
was at Metz with Charles V., and in 1555 
was appointed Vicar-General of the House 
of Austria in Italy. From 1566 to 1575 he 
was the scourge of the Netherlands, where 
he left the eternal memory of his cruelties. 

At a bull-fight, having to enter the lists 
after some of the Fonseca family, who 
bore the stars of their arms as their device, + 
the Duke of Alba took that of Aurora driy- 
ing away the stars, with the motto, A/ 
parecer de U Alba 8’ ascondan las estrellas, 
‘*At the appearance of Alba (the dawn) 
the stars hide themselves.” 





ACcOLTI, BERNARDO, of Arezzo, the fa- 
vourite poet at the court of Urbino, cele- 
brated for his exquisite skill in ada ting 
his verses to the music with which he 
accompanied them. Hence he was called 
** Dunico Aretino.” Ariosto designates him 
as— 
} “ Tl gran lume Aretin, unico Accolti.” 
Orlando Furioso. 
He was one of the apostolic secretaries 
of Leo X., and such effect had his talents 
produced upon the people of Rome, that 
when it was known that Accolti intended 
to recite his verses, the shops were shut as 
for a holiday, he was honoured by a solemn 
torchlight procession, and attended by a body 
| of Swiss guards. On one occasion Leo X. 
sent to request he would favour him with a 
visit: as soon as he made his appearance, 
the Pope cried out, ‘‘Open all the doors, 
and let in the crowd.” His auditors were 
so delighted, that they exclaimed, ‘‘ Long live 
the divine poet, the unparalleled Aretino.” | When, at the bare <a ag of his 
_ But, as Roscoe observes, one circumstance approach, the Turks fled from the Neapo- 
only is wanting to his glory—that his | litan territory, a basilisk} was represented 
_ works should have meal with him. | driving out serpents, with the motto, 7'v 
| Those which have survived him are far | nomine tantum, ‘‘Thou doest as much by 
' inferior to the idea that must be formed of a | name alone.” 
them from the accounts given of their | The basilisk, so called from the crest or 
astonishing effects. | diadem on his head, was of old celebrated 
Accolti’s device was an eagle proving® | for its death-giving power. Pliny says :— 
its young (Fig. 1). Motto, Sie crede, ‘So | “We come now to the basiliske, whom all 
believe,” implying that our faith, like the other serpents do flie from and are afraid 
gaze of the eagle, should be fixed on one | of; albeit he killeth them with his very 
object ; Unum aspicit, “‘ It beholds but one.” | breath and smell that passeth from him ; 
| yea, and (by report) if he do but set his eye 
| on a man, it is enough to take away his 
| life.” —Book xxix. ch. 4. 
King Henry VI., when he hears of the 
death of his uncle Humphrey, the good 
| Duke of Gloucester, says to Suffolk — 
“ Come, basilisk, 
And kill the innocent gazer with thy sight.” 
King Henry V/., 2nd Part, Act ili, se. 2. 
Beaumont and Fletcher also speak of 
* The basilisk’s death-doing eye.” 
The Woman-hater. 
On the return of the Duke of Alba from 
the Netherlands, he took the device of a 
falcon hooded. Motto, Vincior ut vici, — 
am bound, after I have conquered.” This 
must refer to his temporary disgrace and 
banishment to the castle of Uzeda. 
ALESSANDRI, ALESSANDRO de’, a lawyer 
of Naples, in the sixteenth century, a man 
of extensive learning, and member of the 
Neapolitan Academy, took a serpent stop- 


. . : i i . Motto, Ut prudentia vivam, 
Speaking of the eagle, Pliny tells us:— | P!? its eS er an ; 
«Before that her little ones bee feathered,  ‘ That I may live noe on Faye hae go 
he will beat and strike them with her | refuses to hear the voice of the j - ‘Velowi y 
is nd thereby force them to looke full | laying oneear against the ground and closing 
pease te “th Toot beames. Now, if shee | the other with her tail, so the wise man imi- 
against the af them to wintes or their eies | tates the prudence of the reptile, and refuses 
| rey a tg ‘at “the raies of the sunne, shee | to listen to the words of malice and slander. 


“Ww 0 e dide on deaf ? 
turns it with the head forward out of the What, art thou, like the adder, waxen ¢ 
} 














Fig. 1. 


: Be poisonous too.”’—SHAKSPERE. 
| nest, as a bastard and not right, on noth * Pleasure and revenge ome ears more deaf than adders 
of hers; but bringeth up and cherishe To the voice f any true decision” 
that, whose eie will abide the light of the 
| sunne, as she looketh directly upon him.” — | 


Da me 8’ asconde, come aspide snole n< 
Che per star empio il canto udir non vuore 
| Book x. ch. 3. 
So Richard, Duke of Gloucester, addresses 


Orlando Farwso, ¢. XXXU. 
the young Prince Edward :— 
“Nay, if thou be that princely eagle’s bird, 


nor more attends my pain i. 
is the charmer’s strain. 
Hooie’s Translation. 


* He flies me now 
Than the deaf adder heet 


° ‘ ain— 
- Mai non nutrisce ees 
Se negra piuma in lor nas 
tau e al sol non son restati, 
I poll dual, eeser suoi figli crede.”—ACCOLTI 
+ MENESTRIER, Traite des var tear 
+ An imaginery animal ye 
eagles’ legs, head of a cor k, barbe 
terminating in the head of a dragon. 


- thy descent by gazing at the sun.” 
Show thy descent by 8 Henry VI. Act ii. oc. 1 
| 
| And Ariosto styles the eagle— 
“ The bird 
That dares with steadfast eyes Apollo’s light.” 


o i figli nati, 


ye dragon, but with 


} 
| 
Hoo.e’s Translation. | ye, and at the tail 


| * Liaigle éprouve au soleil les petits de son ayre. 
we | $ y) , ~ 
Sere maa 










































































































































































a 








262 








THE ART-JOURNAL. 











ALv1ano, Barto.omeo d’, of Orvieto, a 
brave but unfortunate general. When 
the league of Cambrai was formed by 
Louis XII., Maximilian, Ferdinand the 
Catholic, and Pope Julius IL., against Ve- 
nice, 1508, Alviano commanded the army 
of the Republic. He was taken prisoner 
at the battle of Aignadel,* 1509, but libe- 
rated when peace was made in 1513 be- 
tween Venice and France. He was again 
defeated at Vicenza by Pescara and Pros- 
pero Colonna, but, by his timely succour, 
decided the victory in favour of Francis I. 
at Marignano, 1515, against the Swiss—the 
‘* Bataille des Géants,” as it was termed. 

Alviano rushed in with a body of cavalry 
shouting the Venetian war-cry of ‘‘ Marco,” 
and inspired the French with fresh courage. 
The recovery of the Milanese was the con- 
sequence of this victory. 

* Vedete il re Francesco innanzi a tuth, 
Che cosi rompe a’ Svizzeri le corna, 
Che poco resta a non gli aver distrutti; 
Si che il titolo mai pid non gli adorna 
Che usurpato s’ avran quei villan brutti 
Che domator de’ principi, e difesa 


Si nomeran della Christiana Chiesa.” 
Orlando Furioso. 


“King Francis see with generous ardour burn ; 
He breaks the Switzer’s pride, whose barbarous host 
Had swell'd their titles with presuming boast ; 
And styled themselves by Heaven's high will prepared, 
The scourge of princes and the church's guard.” 
Hooue’s 7ranslation. 





| faire 4 Georges, il est homme d’aage,” im- | 
5 


| 
| 
| 
| 
| 


Alviano was the great champion of the | 


Orsino family, and he expelled the troops 






of the style of the Renaissance. 


One of its 
gateways now stands in the court of the 
Ecole des Beaux Arts, at Paris. 


“ Trop aimable Gaillon, ta beauté sans sec onde, 
Te doit bien mettre au rang des merveilles du monde.” 


Called the Medicis of France, Amboise 
may be more fitly compared with Wolsey, 
his rival in architecture at Hampton Court ; 
and the dying exclamation of Cardinal 
Amboise will be remembered as long as 
that of Wolsey, ‘Oh, frére Jean, que n’ai 
je été toute ma vie frére Jean!” His motto 
Was, Pontifices aqite et vos reqes elicite justa, 
* Pontitfs do, and ye kings speak what is 
right.” 

His magnificent monument, erected by 
his nephew, is in the cathedral of Rouen. 
Light thousand priests attended his funcral, 

“ Amboise est & ses piés, ce ministre fidele 

(Jui seul aiuna la France et fut seul aimé delle.” 


Henriade 


* Called also Ghiradada 

“ Vedete, dice poi, di genta morta 

Coperta in Ghiradada la campagna.” 
(rlande f urwso, 
* Behold, he cries, what ghastly piles of slain 
Are stretch d on Ghiradada’s fatal plain,” 
HovLE's Translation. 

casion Louis X11. called out,“ En avant 


mettent a& Vabri derriére moi 


a 


of Pope Alexander VI. and Cesar Borgia 
from Viterbo and other cities of the Orsini. 

When he took Viterbo and dispersed the 
Gattesca faction, whom he termed the 
poison of the city, Alviano caused to be 


embroidered on his standard a unicorn at | 


a fountain, surrounded by snakes, toads, 
and other reptiles, and stirring up the 
water with his horn before he drinks 
(Fig. 2). Motto, Venena pello, ‘I expel 
poison,” alluding to the property of de- 
tecting poison at that period assigned to 
the horn of the unicorn.* This standard 
was lost on the fatal day of Vicenza. Marc 
Antonio da Monte, who carried it, bein 
mortally wounded, kept a piece of it Proce. | 
in his arms, which he never loosed from 
his grasp until he fell dead on the field. 
AMBOISE, GEORGES, Cardinal d’ (+ 1511), 
Bishop of Rouen at the age of fourteen, 
minister and favourite of Louis XII., whom 
he led into many political errors to further 
his own designs of obtaining the Papacy. 
So great was his influence over the mind 
of his master, that when any difficult ques- 
tion arose, the king would say, ‘‘ Laissez 


plying he had experience to get out of the 


| difficulty, experience being the fruit of 


age. This saying has passed into a pro- 
verb. The cardinal built the Chateau of 
Gaillon, which cost, at the present value of 
money, above £100,000 —a perfect specimen 


PELLO 7>~ 


7 





AmBoIsE, CHARLES d’, Sieur de Chau- 
mont (+ 1510), Marshal of France, Governor 
of Milan, nephew of the cardinal. 

As his first device, he bore the burning 
mountain, chaud-mont, in allusion to his 
name (lig. 3). He afterwards changed it 
to a wild man with a club in his hand 
(lig. 4), and the motto, Mitem animum 
agresti sub tegmine scabro, ‘‘I preserve a 
gentle mind under a rough covering;” 
meaning that although war required him 
to assume a rough exterior, he yet retained 
his suavity of manners. This device he 
bore embroidered upon the pennon of his 
company. 


* The “ essai” of unicorn’s horn is frequently mentioned 
in the inventories 

“1501. Un manche d@or @un essay de lincourne pour 
ittoucher aux viandes de Monseigneur le Dauphin.”— 
(Comptes Royaux.) 

“1408. Une piéce de licorne a faire essay, A ung bout 
Wargent."—(/nv. des Ducs de Bourgogne.) 

“1536. Une touche de licorne, garnie dor, pour faire 
essay.”—(/ne. de Charles Quint.) 

“1559. “Charles cinquiéme, empereur, passant en 
France pour aller en Flandres, luy estant monstré le 
thrésor de Sainct Denis avee la couronne et crnemens 
royaux que Pon y garde, quelqu’un luy disant que ceste 
main estoit taillée d’ une piece de licorne, respondit que de 
plus convenabie matiére ne pouvoit estre composée la main 
d laquelle doit estre nette et sans venin.”— 
FAUCHET, Antiguitez Frangoises. 

“ 1607. Among some articles of jewellery mortgaged 
® Queen Elizabeth, and given by James I. to his queen, 

‘one hittle cup of unicorn’s horn, with a cover of gold, 
set with two pointed diamonds and three pearls pendent, 

fin weight 7) ounces.."—Pell Records. 


justice, 





-He built the princely Chatea i 
lant* (Niévre et Cher), the aome [= 
corruption of Milan. The castle ig coveeed | 
with ’s interlaced, and the burning mo 
tain with other armorial Cognizances of the 
house of Amboise. It was said at the 





Fig. 3. 


| time, ‘‘ Milan a fait Meillant, et Chatean- 
| briant a deffait et perdu Milan ;” that is, 
that the gains of Chaumont, when governor, 
had enabled him to build Mont Meillant, | 
and the faults of Lautrect had lost Milan. 








| Amporse, ADRIEN, Bishop of Tréguier 


( 1 1616). 
‘His device was a hive of bees: motto, 


| Plus mellis quam fellis, ‘* More honey than 


gall ;” proper, says Paradin, to a doctor of 
the honeyed eloquence of St. Ambrose. | 
Ansou, RENE, Duke of Anjou, and | 
titular king of three kingdoms, was also 
Duke of Lorraine by right of his wife,{ and 





Fig. 4. 


from him the houses of Lorraine and Guise 


descend. 
“ Reyner, descended from the royal stem 
Of France, the Duke of Anjou, styled King 
Of Naples, Sicil, and Jerusalem; ; 
Although in them he _ = any thing 
3ut the poor title of a diadem. : 
; ’ DRAYTON, Miseries of Queen Margaret. 


* It has been termed the Alhambra of Berry. ‘ 

t Deother of Madame Clhateaubriant (Frangoise de 
Foix). , 

t His titles are thus set forth in 
Or, his king-at-arms :— 

« De trois puissans royaumes soubs tymbre coronne 
Porte en chef en ses armes, le noble Roy Rene, 
Hongrie, et Sicile, Hierusalem —_ 

Ainsi que voir pouvez en cet escrit Icy 

Danes et aren piedz, duchez de grand renom, 

Et un roial escu sur le tout d’ Arragon. 

Which is thus rendered :— 

“ The three great realms under 
Noble King René bears as chief and 
Hungary, Sicily, and Jerusalem ; 
And here you behold the royal stem, 
Anjou and Bar, duchies of great renown, 
And over all the shield of Arrayon. 


a poem by Croissant 


a crowned crest, 
vest, 





SSeS : 
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In “ King Henry VI.” the Duke of York 
tauntingly observes to René’s daughter, 
Queen Margaret— 


« Thy father bears the type of King of Naples, 
Of both the Sicils and Jerusalem ; 


One of his imprese d'amore was a flaming 


brazier (Fig. 7), with the motto, D’ardent 


esir. 
King René instituted the order of the 
Croissant d'or. The badge, a golden cres- 





horizon, and pr ig 

~ of the on panned 
AQUINO, Lutar d’, Lord of Castigli 

(Naples), because his father, in the Wer 

of the Barons, had died in the service of 


Yet not so wealthy as an English yeoman.” 


| King Henry V1. 3rd Part, Act i. sc. 4, | Cent, imscribed with the motto, Los en | his king, and others of his predecessors had 
y AC 


; , ae croissant ; meaning that we ire fresh y i 
Imprisoned by his nephew, René resigned srage g acquire fresh | also proved their fidelity, t is device 
P praise—los, lowanges—as we increase in | the swan, that never wink gen 








his duchy, and retired to Provence, where, 
by his paternal rule, the ‘‘ good King 


virtue and honour. 
In the Museum at South Kensington is 


René ” is said to have restored the Golden a circular Della Robbia work in relief of 


“On vit par-tout, aux bords de la Durance, 
De grands troupeaux de moutons et de boeufs ; 
Poules alors pondoient de plus gros ceufs, 





Et I’ age d'or existoit en Provence.” 
Les Vers & soie. 


The good King René, hoping that better | 
times would put him in possession of the 
kingdoms of which he bore the title, took — 
for his device a bullock bearing an es- 
cutcheon with his arms (Fig. 5). Motto, /’as 


a pas, “Step by step;” meaning that | 


though the bullock walks slowly, yet in 
time, it achieves the end of his journey ; and 
thus he hoped, little by little, to advance his 
cause and arrive by slow degrees at the 
object of his ambition. 

Having lost his wife, Isabella of Lorraine, 
to whom he was much attached, he took 
for device a Turkish bow with the string 
broken (Fig. 6). Motto, Arco per lentar 





fig. 6. 


piaga non sana, *‘Unstringing the bow 
does not heal the wound,” witine to mark 
that the death of his wife had not effaced 
the love he bore towards her. 
, This motto, Débander Vare ne guérit pas 
F playe, has passed into a proverb in 
rance, and applies also to grief, injuries, 
and an infinity of evils which time does 
hot efface from the memory. 

Another device of King René is a 
mailed arm issuing from a cloud and hold- 
Te & sword. Motto, J'outes pour une. 
: " was continued by his descendants, 
hd was borne on the banner of his grand- 
son, Duke René II., when he led the ad- 
vanced guard at the battle of Nancy.* 





* Barante, Histoire des Ducs de Bourgogne. 
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nearly eleven feet in diameter. Encircled 





Fig. 7. 


by a massive border are the arms and 


crest of King René. At the base of the | 


escutcheon is a crescent inscribed with the 


motto of the order, and on each side a 


burning brazier (pot enflammé), united by a 
scroll with the words Dardant Desir. 


This fine specimen of enamelled terra- | 


cotta formed part of the external decora- 
tion of a villa* near Florence. Fig. 7 
is taken from it. 

| Anjou, FRANCOIS DE FrANcE, Duke of 
(+ 1584), fifth and youngest son of 
| Henry II. He was first styled Duke of 
| Alencon, by which name he is best known 
| as the suitor of Queen Elizabeth. After her 
| rejection of him, the people of the Low 
| Countries chose him their protector against 
the tyranny of Spain, and declared him 


Duke of Brabant. But the indiscretion and | 


| evil counsels of his advisers caused the 
| people to rise against him, and he was 


died soon afterwards. 
When he went to the Low Countries, he 


| took the device of the rising sun dispersing 











* Villa Pantiatici-Ximenes. _ ie J lh 

+ “Bronze Gilt Medal ; Francois Duc d Anjou (1554—84) 
Obverse, bust to the right. 
the sea, and dispersing clouds.—Diam. 
Kensington Museum. 


compelled to retire to France, where he | 
| a medal he has the devico of a bit (Fig."9), 


| Fovet et discutit, ‘It nourishes and dissi- 
pates;” + implying that he, like the sun, 
would “dispel the clouds of the political 


Reverse, the sun rising from 
1} in.”—Sout/ 


the motto, Unius coloris, “Of one colour,” to 
show the unchanging loyalty of his house. 

_ When the fortunes of the family revived 
his son and successor, Don Carlo, took the 
device of the diver (mergus), which, when 
| Immersed in the water, rises again. The 
motto, Mersa emerget, ‘Though sunk it 
shall rise.” 

AraGon, Cardinal of.* Repenting of 
having elected Leo X. as Pope, he took as 
his device a blank tablet, with a motto, 
Melior fortuna notabit, alluding to the 
fashion among the Romans of casting every 
day into an urn stones of different colours, 
as the person performing the ceremony was 
_ fortunate or unfortunate. When the day 

was lucky and fortune propitious, the stone 
| was white; when unlucky, black.t At the 
end of the year they computed the balance 
| of the whole. 





“ A custom was of old, and still remains, 

| Which life or death by suffrages ordains ; 

White stones and black within an urn are cast ; 
The first absolve, but fate is in the last.”—DrypeEn. 


ARBUSANT, BENEDETTO, Podesta of Padua 
| at the time of the League of Cambray. On 


| 
| 
| 





rig. 


with the motto, Sustine et abstine, ‘* Bear 


the mists and clouds (Fig. 8), with the motto, | and abstain,” a maxim comprising, accord - 


ing to Epictetus, every essential to human 
happiness—support in misfortune and re- 
straint in pleasure. 
“*1f he the bridle should let slacke, 
Then every thing would run to wracke.” 
T. Hey woop, Hierarchie of Angeles, 1%. 
| Temperance,” says Burton, in his ‘*Ana- 
tomy of Melancholy,” “ is a bridle of gold.” 
|And the bridle is a favourite image of 
restraint in Scripture: “I will put my 
bridle in thy lips;” ‘I will keep my 
| mouth with a bridle; ” and again, ‘‘ Whose 
mouth must be held in with bit and bridle ; ”’ 
and many others. 
AvbiGny, Robert, or EBERARD STUART, | 
Sieur d’Aubigny,§ Marshal of I’rance, was 


* “Ludovico, son of Don Henry, natural brother of 
Alfonso Il, King of Naples. He distinguished himeelf 
in the wars which devastated Naples, and is cele brated by 
Sanazzaro and all the academicians of Naples, where he 
lived to an advanced age.”—Roscor. 

+ Creta an carbone notandum, * Whether it be marked 
with chalk or charcoal,” 

“ Let a white stone of pure unsullied ray 
Record, Macrinus, this thy natal day : 
Peesius, Sat. ti. %. 
(Sir W. Drummond's Translation 
¢ Styled by Italian writers,” Everardo Estuardo Scozzese, 
4 » di Obegni.’"”—SUMMONTE, 
persopra nome detto Monsignore 4) MM 
Napoli. 
wy ix on the Cher, forty leagues yuth of : _. 
Sir John Stuart was created Lord of Auligny by ¢ a eo 
VIL., for whom he had performed high service in ¢ eee 
the English invaders from France. He yo os F - 
Orleans in 1429, when supporting the banner 0 as ay 
raising his battle-cry of ‘ Avant Darnley! Jamais Carrie 
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one of the most experienced commanders in 
the service of Charles VIII., and of Louis 
XII. He defeated Gonsalvo, of Cordova, 
at Seminara, took Capua, and was himself 
repulsed at the second battle of Seminara 
by Antonio de Leva. 

“As a relative of James IV., he bore the 
red lion of Scotland on a field argent, which 
he caused to be semé of buckles,* signifying 
that he was the means of holding united 
the Kings of Scotland and France against 
England. He had this device on his sur- 
coat; standards with the motto, Distantia 
jungit, “ It unites the distant.” 

Aveusrus Cxsar, Emperor of Rome. 
Augustus was born under the sign of 
Capricorn,t and he fought the battle of 
Actium the day of the calends of August, 


when the sun enters that sign; he there- | 


fore held it in such estimation that he 
placed upon his medals the celestial goat, 
represented with the globe between its feet, 
the helm and cornucopia (Fig. 10). 








This same device, as before mentioned, 
was used by the Grand Duke of Tuscany, 
Cosmo di Medici; and it was likewise 
assumed by the Emperor of Germany, 
Rodolph II., with the motto, /'ulget Cesaris 
astrum, ** The star of Caesar shines.” 

A butterfly over a crab (Fig. 11) was 


CENTF 





another of the emblems of the Emperor 
Augustus, with the motto, Festina lente,{ 
‘ Hasten slowly ;” meaning that themedium 
between extremes of caution and rashness 
should be pursued by every good prince. 
Lo not let impetuosity lead you into im- 
prudence: avoid equally the extremes of 
tardiness and precipitation. 
chemin est celui du milieu.” 
This device, with the motto, Mature, is 
ulso assigned to the Emperor Vespasian, 
Augustus used the sphinx (Fig. 12), 


‘Le meilleur 





maid's face, bird's wings. and lion’s | 


paws,” as his seal, implying thereby that 
the secret intentions of a prince should not 
be divulged. 

When Augustus was in Asia, he autho- 
rised Agrippa and Mecsenas, who adminis- 
tered affairs during his absence, to open 
and read the letters he addressed to the 
Senate before any one else; and for this 
purpose he gave them a seal upon which 
was engrayed a sphinx, the emblem of 





Fig. 12. 


secrecy. This device gave occasion to 
ridicule, and to say it was not surprising 
if the Sphinx proposed riddles; upon 
which Augustus discontinued it, and 
adopted one with Alexander the Great, 
to show that his designs of dominion were 
not inferior to Alexander’s. Subsequently, 
Augustus used his own effigy, which 
practice was continued by his successors. 

Austria, Cuar es, Archduke of (+ 1590), 
third son of Ferdinand I. He was the 
root of the Styrian branch of the Emperors 
of Austria, and father of Ferdinand II. 
The Archduke Charles was one of the 
suitors of Queen Elizabeth. 

Ile took for device Fortune standing 
either on a dolphin or on the globe (Fig. 
13). Motto, the words of Turnus in the 
tenth Aineid, Audaces Fortuna juvat,* ‘* For- 
tune assists the brave;’’ that is, Providence 
never fails him whocourageously endeavours 
to carry out high and honourable under- 
takings. Intrepidity will often succeed 









Se ‘ 





re. 


An arm issuing from a clo i 
sword entwined” with ee oa “ 
— i est clarescere stroque «hy 
is well to amous in either:” 2 
peace Payne either;” that is, in 

aving taken Calais and other F 
towns, he caused them to be cent 
a medal, with the motto, Veni, vidi he 
Deus, «I came, I saw, God conquered » 

On his marriage with Isabella, a medal 
was struck, representing Jason with th 
Golden Fleece, and the ) Brom at his feet. 
Motto, Assiduitate, “ By assiduity;” Jaso ' 
typifying the archduke, who, by his a. 
riage, had obtained the Golden Fleece, ie 


| the Netherlands. 


IsABELLA, his wife (+1632), had 
struck, with Fame 0 6 the x tree 
four winds, blowing trumpets. Clara ubique 
- ——— every where.” ; 

AVALOS, ALFONSO d’, Marquis of V 
or del Guasto (+1546), saahea of ng 
whom he succeeded in the command of the 
army of Charles V. On the death of 
Antonio de Leva he was made commander 


| of the Milanese. He was brave, but false 


when timidity may produce a failure. | 





iy. 1s. 


‘Fortune secort les hardis;” or, as 
ILudibras has it :— 


* Fortune th’ audacious doth juvare, 





Darnley!’ and leading the forlorn hope at the head of a | But lets the uumidous miscarry.” 
se “4 All France a " . ; 7" + oo ae och | Fortune 18 represented on a ball as a 
enthusiastic Pucelle, in the midst of the trumuhe . | 80 Of her instability, and with a sail to 
Orleans, mourned the ¢ death of the t Scottish | y { ; ides ; i 
Oricanty mourned the early death of the valiant Scottish | show that she guides where she will the 
+ Queens of Scoilan . if; 
* Robert, sixth Eurl of Lennox, 157%, bore three fleurs ship of our life. 
e-lis, wi h a bordure changed with ewht buckles f Austria, ALBERT, Archduke of (+ 1621), 
ibigny. otto, Awe arnle i : ’ i 
1 The Emperor Charles V. on born under the san Wovernor of the Netherlands, married 
' lsubella Clara Eugenia, daughter of Philip 
+ Frelion, the printer at Lyons, used the same device: I] 
th the motto, Matare. Festina lente is the motto of the 
Ear! of Fingal and Lord Dunsany, and Onslow. | 2 pe re : 


* * Audaces Fortuna juvat, timidosque repellit.” 


and vain. He was defeated at Cerisoles 
1544, by the Duc d’Enghien, having boast- 
ingly brought cart-loads of handcuffs with 
him for his prisoners. 

Disappointed that Antonio de Teva 
should be made, by the Emperor and Pope 





fig. li. 


Clement VII., General of the League, the 
marquis consoled himself by saying that 
though not placed by them in the high 
position he coveted, yet they could not 
prevent his going before others in deeds of 
valour. Giovio gives him as device the 
ostrich, which uses its wings as sails in 
order to outstrip all others, with the motto, 
Si sursum non efferor alis, cursu saltem pre- 
tervehor omnes, “‘ If I am not borne up on 
wings, at least in running I outstrip all, 
which he wore embroidered upon his saddle 
and surcoat. ; 
When Charles V. made him captain- 
general, after the death of Antonio de 
Leva, he took the device of a sheaf of npe 
corn (Fig. 14), with the motto, Fintunt 
pariter renovantque labores, ‘* They finish, 
and in the like manner renew their labours; 
meaning that as, after the grain 1s harvested, 
we must again sow and harvest, 90 Rs 


' labours in the cause of his master sho 





never cease, and as soon as he had finished 
one great exploit he would begin another. 
This device was more appropriate, 1as- 
much as a bundle of ears of corn was rn 
impresa worn in battle by his great-grand- 
father, Don Roderigo d’Avalos, Gran 
Constable of Castille. Avalos a. 
using the wheatsheaf till his death, - 
after his defeat at Cerisoles he assum . 
the device of sea-rushes buffeted by the 
winds and waves: Flectimur non frangim' 
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undis, “We are beaten but not broken by | RripisH AND FOREIGN ARTISTS. 
the waves. FRENCH GALLERY. 


The marquis assumed another before he 
was appointed to the chief command, be- 
cause many of his exploits were attributed 
to Pescara, Prospero Colonna, or Antonio 
de Leva, and therefore he hoped soon to be 
made generalissimo, that, freed from his col- 
leagues, he — prove to the world the 
extent of his valour. This other device re- 
presented the four elements in circles, with 
the motto, Discretis sua virtus a:lest, ** Each, 
separate, has its own power ;”’ ‘.¢., that each 
element has its special office assigned to it. 
It'was placed upon the flags of his trum- 
peters. 





FIFTEENTH WINTER EXHIBITION. 
Tus, the fifteenth, exhibition in the French 
Se ee the credit of its predeces- 
sors. Mr. Wallis follows worthily the course 
Mr. Gambart had begun. The gallery, 
known to be small, contains a collection of 
pictures remarkably select. The artists 
who are represented in the gallery, if not 
by large, at any rate by choice pictures, 
are unusually varied in style, range of 
subject, and nationality of school. There 


Another of his emblems was the temple of | would seem to be little cliquism, fayour- 


Juno Lacinia, the fire of which was never 


itism, or exclusion. Whoever may be able 


extinguished, to show the lady of his | to paint a fairly good picture obtains a 
affections that his love was equally unex- | hanging. This is the impartial adminis- 
tinguishable. The motto, Junoni Lacinie | tration which inspires confidence both in 
dicatum, ‘* Dedicated to Juno Lacinia”’ | the public and the profession, and gives in 
(Giovio, p. 120), was placed round the frieze | present success surety for the future. 


of the building. 


A slight change, if not an improvement, 


Avalos likewise took a bunch of feathers, | may be observed in the nationality of the 


with one eagle's in the middle. Motto, Sic | works displayed. 


Hitherto the winter ex- 


alias devorat una, ‘*So one consumes the | hibition has been devoted to English, that 
rest; Pliny asserting that ‘‘ the quills or | of the spring to foreign, works. This de- 


feathers laid among those of other fowls, 


ch. iii. 


will devour and consume them.’’— Book x. | 


| 


marcation, which was more artificial than 
essential, has now been broken down. 
Certainly neither the interests of Art, in 


Also a goose plucking a plant with its | the largest sense of the word, nor the 
beak (Fig. 15). Deficium aut perficiam, ‘I | welfare of the English school in general, 






& 
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Fig. 15. 


will perish or succeed,” to show his perse- 
verance in carrying out his undertakings 
even uato death. 

Pliny says of this bird:—‘‘ Their own 
greedie feeding is their bane; for one while 
they will eat untill they burst againe, 
another while kill themselves with strain- 
ing their owne selves; for if they chaunce 


| 
| 
| 


| 


} 


or of English artists in particular, can 
suffer prejudice by the indiscriminate ming- 
ling of British and foreign pictures. In- 
ternational Exhibitions do much to render 
Art cosmopolitan, and the ‘ French Gal- 
lery” in Pall Mall has rendered good ser- 


_ vice by bringing into friendly relationship 


and generous rivalry the representative 
pictures of diverse schools. 
A work of unusual size and pretension, 


|‘A Florentine Procession in the Times of 


Savonarola,’ by Mrs. Benham Hay, usurps 
one end of the gallery. Mrs. Hay has, 
from time to time, sent from Florence pic- 


| tures which have proved the possession of 
no ordinary power, originality, and cul- 


to catch hold of a root with their bill, they | 


will bite and pull so hard for to have it, 
that many times they breake their own 


necks withall, before they leave their hold.” | 


—P.rny, book x. ch. lix. 

Avalos is constantly alluded to by 
Ariosto :~ 

* Pescara’s marquis next my voice demands ; 


And lo, the third—a youth whose single praise 
With Gallia’s sons th’ Italian name shall raise. 


I see him now in glorious zeal prepare 

With these to strive, from these the wreath to bear. 
. > 7 *. * * 

Su his Alphonso, such his worth appears, 

So far above the promise of his years, 


The imperial monarch shall in him confide 

To lead his armies and his councils guide, 

rill by this chief, his warlike thunders hurl’d, 

Shall spread his banners o'er the subject world.” 

Orlando Furioso, c. xv. (HOULE'S Trans/ation.) 

Vasto, Dona Marta b’ARAGON, Mar- 
chese di, his wife. 

“ey 
— as watchful over the conduct of 
those about her as of her own, Giovio 
gave her as device two branches of ripe 
millet tied together, with the motto, Servari 
et servare meum est, ‘*’Tis mine to preserve 
and be preserved,” because the millet is not 
_ itself incorruptible, but, like cam- 
pAor, it preserves other substances placed 
hear it from corruption. 





ture ; yet were there few persons who could 
have given her credit for the important 
work which now challenges public criti- 
cism. The success it will achieve cannot 
fail to be considerable, though perhaps the 
fond hopes of six years may scarcely in the 
issue be realised. Mrs. Hay has herself 
penned a lengthy description of her work, 
which not only states facts, but suggests 
emotions; therefore concerning her inten- 
tions and aspirations there remains little 
mystery. Yet the picture doubtless will 
provoke cavil; nevertheless we confess that 
the more deliberation we have given to the 
treatment adopted, the greater leniency we 
are disposed to show to any possible short- 
comings. Certainly it will be admitted 
that the subject is happily chosen. The 
thrilling story of Savonarola is familiar to 
every one; all readers of history know how 
the righteous fanatic denounced the pomps 
and yanities of a wicked world, and de- 
manded that books and pictures not dedi- 
cated to the true God should de delivered 
up to destruction. Such is the theme of 
the picture before us. On a certain morn- 
ing during the Carnival in the year 1497, 
boys dressed in white, ‘‘disguised as angels, 


walked in procession through the streets | 


of Florence. They marched under the 
guidance of Fra Dominico, the ally of Savo- 
narola. 


atte is borne through the streets. Four 

‘lorentine girls follow playing instruments 
of music; also four grave citizens bring to 
the procession age and wisdom. The ex- 


The banner of the child Jesus, | 
roclaimed as the ouly head of the Re- | 


| 
ternal and disbelievin ld i 
world is of 
| encountered, and "wom certain oa a 
matic action has been secured to the com- 
Position, It would be impossible within 
| our assigned limits to follow the painter 
further into detail. Suffice it to say that 
| the picture gives vivid reality to the situa- 
_ en that the background by 
| topographic accuracy, no less than the fore- 
ound by its individual circumstance and 
etail, add force and persuasion to a nar- 
rative of utmost romance, to a scene de- 
signed to carry the thoughts from earth 
heavenwards. It were scarcely to be ex- 
pected that aims so lofty should meet with 
absolute realisation ; perhaps, indeed, the 
| picture is to be commended for its intention 
rather than for its artistic treatment or 
| technical execution. Viewed as a “ pro- 
| cession,” the composition lacks pro : 
movement forward it has none; the figures 
have come to a standstill. The science of 
putting a picture together in linked se- 
quence certainly is ill understood ; the cha- 
racters are studied individually rather than 
as parts of a whole; the continuity is again 
and again severed; neither the flow of 
lines nor the concentration of masses has 
been considered or mastered. And here 
we incline to think is the chief mistake of 
the work—a blunder in the first planning 
which no subsequent pains has rectified. 
Yet, on the other hand, the painter has a 
right to plead that her composition is essen- 
tially panoramic, and that the early Italian 
artists, who are obviously her models, were 
seldom over-studious of unity or concen- 
tration. Accordingly Mrs. Hay’s picture 
is not one picture, but many pictures. We 
believe we give best = of the considera- 
tion in which we hold the lady’s work by 
thus frankly speaking out. To seeesel, 
then, we confess that greater resolution in 
drawing, more power in hand, would have 
been in better keeping with the magnitude 
of the canvas, not to say with the dignity 
of historic Art. Yet, again, the artist has 
aright to plead her devotion to the spiritual 
schools of Italy in excuse for a — which 
manifestly claims allegiance with gentle, 
beauty-loving Angelico. Even the colour, 
which is pure, more than powerful, is not 
of the earth—it is rather ethereal, as were 
the aspirations of certain monkish painters. 
It will thus be seen that Mrs. Benham 
Hay’s picture is antagonistic to the style 
now dominant in the English school. The 
forms are more generic than individual, 
and detail is suggested rather than actually 
realised. Yet these, the defects of the picture 
in the opinion of a certain class, will doubt- 
less become absolute merits in the i of 
yersons otherwise minded. Indeed, the 
high claims of the work, taken for all in 
all, cannot but be patent. The types are 
high, the characters raised above the level 
of common nature ; the picture speaks of an 
ideal beauty not of earth. Thought and high 
intent are present; study of nature, know- 
ledge of historic schools are manifest : there 
are figures of more than ordinary loveliness, 
draperies admirable for skill. The difficul- 
ties encountered are immense, and the ad- 
dress shown is beyond the reach of any but 
the trained artist. The relief of the figures 
from the background, without recourse to 
black shadows, is one of the many points 
in which the painter has proved command. 
The picture created a sensation 11 Florence, 
in London it will be wondered at as a phe- 
nomenon; surely it may be counted the 
leading feature in this winter Art-season. 
Royal Academicians and Associates a 
| their sanction to the Gallery. pong 
‘Prayer,’ delicate and refined, — ol 
| growing influence of the, French schoo 
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over the En x al — of 4. 
light; , dappl ground, on whic 
rer rare felievéa in broken yet brilliant 
hues, is directly French. Lé Jeune, A.R.A., 
also contributes’ a refined work, in which 
may be recognised a favourite motive. T. 
Faed, R/A., sends a small buf lively replica 
of his'work in last Academy, ‘The Poor 
Man’s Friend.’ The touch is suited to the 
reduced scale, finish is carried further than 
in the larger work, and the spirit and life 
are none the less. Surely there is not a 
cleverer picture in the gallery than Pettie’s 
‘Visit to the Necromancer.’ There is a 
stroke and dash of genius in’ thought and 
treatment which arrest attention at a 
lance. Mr. Pettie evidently thinks for 
imself; he calls no man master; each 
work which in succession he produces gives 
roof of originality. The action of the 
ecromancer—a black man for a black 
deed—as he holds aloft the light that casts 
ominous shadow, and draws aside the cur- 
tain that hides a world of mystery, is finely 
conceived. The sail-like drapery which 


the wizard handles is wondrous for quality | 
epee into | 


of ‘light, fnd_in the play of 


browns. Mr. Pettie is great in the painting 


of sail for background, as will be remem- | 


bered in his ‘ Drumhead Court-Martial.’ 


arid rude, after his wont. 


and dusky shadow in the light and colour ; 


the properties that strew the’ ground, such | 
as swords and odds and ends of armour; are | 


réndered with a power vigorous in indi- 
cation, rather than delicate or detailed in 
finish. H. Roberts, in ‘The Acrobat’s Re- 
hearsal,’ would seem to court alliance with 
the young school of rising eccentricity. 
Here again we have a picture of dusky 
background and broken colour. The artist, 
however, may find to his cost, that it is 
easier to be singular than successful. 
another ‘ Rehearsal,’ ©. Hunt literally 
makes a rehearsal of previous performances. 
R. B. Dowling is learning to paint on a 
smaller scale, and is ready to t 
at genre in place of high Art. ‘The Secret 
Panel,’ however, like the artist’s historic 
pictures, leaves much to be desired. Next 
in the catalogue comes a picture by Sant, 
A.R.A., of a child, who ‘suggests for its 
title the ‘“‘query, ‘Fun or Mischief ?’” 
The attitude is of course telling, the ex- 
pression speaking, and the light has’ the 
usual pretence to brilliancy. Dicksee con- 
tribates several heads, smooth, waxy, and 
of ‘the album school of romantic beauty. 
Burgess’s ‘Spanish Lass” is, as may be 


In | 








his hand | 


| 
i 


taken for granted, of the Phillip school. | 
So are clever pictures by E. Long, an artist | 


whose advance with each’ recurring Exhi- | 


bition becomes more and more assured. | she Mante hes pots 100,000 Samee Be Fs aes 


* Christmas Speeches’ in the Roman Church 
of Ara Ceeli is a picture which seizes on an 
eminently picturesque custom in the Romish 
church, the preaching of children. There 
is an arch child’s wisdom in the little girl 
perched upon the table, and holding forth 
to @ curious and gaping crowd. The tex- 


meération of leading ‘“‘ British” ‘pictures, 
without commendation of the refined, 
gentle works of G. R. Leslie, whom we 
shall again greet in the ‘“‘ Dudley Gallery.” 

“The Foreign Artists” present in Pall 
Mall are in part old favourites; the re- 
mainder is made up of young men of pro- 
mise, who seek successful debit before a 
London public. ‘The Bath’ of Ed. Frére 
is a minor work; ‘The Young Smokers,’ 
by Duverger, if small, is a very gem in its 
way. De Jonghe, the Belgian, who has 
polished his style in Paris, produces a pic- 
ture smooth, pale, refined, colourless, and 
careful. Winterhalter’s portrait of Mdle. 
Adelina Patti is far from the artist’s best 
work. Bouguereau’s ‘Pauvre Saltim- 
banque’ is refined, tender, sentimental, and 
lathrymose. Tourrier, whom we have often 
had cause to commend, dashes into oppo- 
site extreme; character is coarsely ren- 
dered in ‘ The Rivals;’ the artist’s execution 
does not comport with the good society he 
has “here chosen as his sphere.’ J. Maris 
produces a most favourable impression ; 
the two pictures by which he makes him- 
self known are of more than usual promise. 
Praise is also due to M. Beyschlaz, another 
stranger brought into favourable notice 


| through the gallery of Mr. Wallis. 
Nicol, A.R.A., exhibits an old fellow, rustic | 
Orchardson, like | 
Pettie, is original and eccentric; ‘ Choosing | 
a~ Weapon’ has character in the figures, | 


The Exhibition contains some cattle- 


pieces, and a full average assemblage of | 


landscapes. The lastly-elected Academician, 
Mr. Sidney Cooper, is not at his best, save 
when he portrays sheep, where he never 
fails. Mr. Leader and Nir. Vicat Cole are 
again in wonted strength ; in the last Aca- 
demy they led us to fear some falling off. 
J: Webb renews his stormy assault on the 


coasts of Britain; his method has more of | 


dash than delicacy. T. Créswick once more 
casts a sober, eye upon cool tranquillity, 
while J. Linnell sounds a trumpet note of 
colour, and robes the earth in grandest 
harmonies. 


> 


ART IN CONTINENTAL STATES. 





Brvssets.—We give the following on the 
authority of our contemporary, The Builder :— 
“The museum of Brussels has just made an 
important acquisition. A picture by Teniers, 
of a character such as is not to be found save in 
the collections at St. Petersburg and Vienna, 
has been for many generations in the possession 
of a family of Antwerp, handed down as an 
heirloom, and preserved as a sacred heritage. 
All the great amateurs of Europe have long 
known of this picture, and large sums have been 
from time to time offered to induce its possessors 
to part with it, but always without suceess until 
now. The subject is a Flemish feast, and the 
host, or seigneur, is Teniers himself, who is 
accompanied by his wife and two daughters. 


too high a price, if we bear in mind the value 


, now set upon the best works of this esteemed 


tures are well rendered, such as the fur | 


jacket and the table cloth; and generally 


the painter shows advance in the technical | 


management of his work. Mrs. Anderson’s 


‘Flora’ is inferior to her previous pictures ; | 


the figure belongs to the flower-garden 
order of Art, and is altogether too florid 
and flaunting. There is ‘ A Shrimper,’ by 
Smythe, that reconciles brilliancy with 
nature; the effect may be better than the 
painting ; yet is there true study of nature 
ina aw of sky and water down on the 
low horizon. 


We cannot close this enu- 


Flemish painter. 

RorrerpamM.—A statue of Count Van Hogen- 
dorf has recently been inaugurated in this city, 
in the presence of the King of Holland, the | 
Prince of Orange, the ministers of state, and | 
other distinguished persons. Van Hogendorf | 
was the statesman who came to England to offer 
the crown of the Low Countries to William of | 
Orange, son of the Stadtholder, William I. 

Panis.—A statue of Napoleon I. has been re- 
cently erected in this city: it is from the chisel 
of Count Payol, son of the illustrious general who 
distinguished himself in some of the battles of 
the first Empire—A noble fountain has been 
placed in the Avenue de U Observation of the 
Gardens of the Luxembourg, nearly on the site 
where stood the ancient gateway. It is com- 
posed of two large basins of Jura marble, the 
upper one of which has a jet d’ean. 





{SELECTED PICTURES, 


FROM THE PICTURE IN THE co 
JOSIAH EVANS, EsQ., sf. data or 


LVINAMORATA, 

H. O'Neil, A.R.A., Painter, H. Bourne, Engraver 
No continental city has Ty 
mino of pictorial Wealth te "tee wen 
artist as Venice. Other places ma: 
by the number and value of the Art- 
treasures contained within them, and 
visited that these may be examined and 
studied, but painters go to Venice to see 
the city itself, and to fill their portfolios 
with the ponaied portraits of her decayed 
and still decaying glories. It may be little 
else, comparativel , than a city of the dead, 
yet is it beautiful to the artist’s eye even 
in this condition. ‘‘ The broad tides,” sq 
Mr. Ruskin, in his most eloquent lang 4 
** still ebb and flow brightly about th, 
island of the dead, and the linked conclayes 
of the Alps know no decline from their old 
pre-eminence, nor stoop from their 
thrones in the circle of the horince ‘fe 
lovely is the scene still, in spite of all its 
injuries, that we shall find ourselyes drawn 
there again and again at evening out of the 
narrow canals and streets of the city, to 
watch the wreaths of the sea-mists weaving 
themselves like mourning veils around the 
mountains far away, and listen to the 
green waves as they fret and sigh along the 
cemetery shore.” 

This 1s a view of modern Venice as seen 
from one of the lagoons on approaching 
the city. Another poet—for Me. Ruskin 
is a true poet, though he writes not in 
verse—the late T. K. Hervey, to whom the 
Art-Journal was indebted, in times past, 
for many excellent papers, thus portrays 
the internal aspect of the place :— 


“ And still that strange old city of the deep— 
Paved by the ocean, painted by the moon— 

Shows like a vision of the haunted sleep 
Some heart was lull’d to by a fairy tune! 

But sorrow sitteth in its soulless eyes— 

The same proud beauty with its spirit gone! 

And, spann’d to-day by many a * Bridge of Sighs,’ 
The sea goes mourning through their flutes of stone. 

Gone the giad singing in its lighted halls, 

The merry marquee, and serenade apart, 

And o’er their. own dark shadows brood its wails, 
Like memories brooding in a broken heart! 
And Venice hath the veil upon her brow, 

Where sat of old the crown: she is a widow now!” 


Some one or other of our readers ma 
probably be inclined to say, ‘‘ What has 
this to do with Mr. O'Neil’s charming 
portrait, ‘L’Inamorata?’” The answer is, 
that the picture itself has su 
remarks quoted. This beautiful daughter 
of Venice, in her penseroso attitude and 
expression, may be taken as a type of one 
who, remembering the past history of her 
native place, and contrasting it with its 
present condition, is sad an thoughtfal. 
Looking ‘from her lofty balcony over the 
expanse of blue waters, now almost an 
untravelled highway, she knows that there 
was a time, now far distant, when they 





were covered with fleets of gondo 
freighted with the gayest, the most chival- 
rous, and the loveliest of Italy’s children, 
whose whole life seemed to be an @ 
round of pleasure, as if this were the 
chief end and aim of existence. _ " 

But the title given by the artist to his 
picture indicates another state of fing 
occupying the fair lady’s reflections. ser 
for the decay of the once proud Venice, 0 
for her absent lover, has she laid down a 
lute, and gazes listlessly upon we ~ 
before her. Venice has yet her would- 
brides, and Mr. O'Neil, = —, 
skill and with great richness 0 rm- 
ments, shows an of the most beautiful 
among them. 
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PARIS 
INTERNATIONAL EXHIBITION. 





No. VII. 
SPANISH PICTURES. 


The general character of the Spanish | which place her nearly on an equality with 
school f painting, wrote Mr. Richard Ford, | the most favoured ‘liens, Tues of 
igious, draped, dark, natural, | course, excepted. Rosales certainly deserves 
and decent.” And so it continues to this a first-class medal on the strength of a noble 
day. Spanish Art has been subject to| composition, solemn in the gloom pro- 
strict rules: it has not been permitted by | verbially characteristic of Spanish Art; the 
the state or the church to treat religion subject chosen is ‘ Isabella dictating her 
with levity, or morals with laxity. It was Will.’ There is a certain Herrera vigour 


is “ grave, reli 


number of her pictures might be small, 
but the selection was remarkably choice. 
The same is now true in Paris. In London 
there were only twenty-seven pictures, and 
now in Paris not more than forty-two. 
First-class productions, however, are excep- 
tionally large. Spain has won three medals, 


ment’ on the walls, and the i 
seated on the floor, imply, in their = 
ceneummaate management. Obtrusive reds 

ve been kept own, scattered details 
massed, modulating shades have been made 
to mitigate violence and too great vivid- 
ness, and 80 im the end the picture is 
reduced to unity and good pictorial keep- 
ing. Palmaroli has obtained for this mas- 
— of second-class prize. 

pain borrows genre from France. Pic- 
tures of this class, by Diaz Valera oe 
Léon y Escesura, two artists who actually 
have taken up their abode in Paris, are 
however, for finish and completeness, far 
behind French genre pictures. A small 





formerly a deadly sin to possess a picture | and breadth in this impressive work, a 


of nudity, and the painter guilty thereof dignity and quietism, and power of colour; 


became subject to excommunication! This | and naturalism, be it observed, has been 


severe discipline has left its shadow upon | subjected to the exigencies of high historic 
Spanish Art even to the presentday. Genius | Art. Another large imposing picture, 
is required to comport herself with dignity ; | ‘The Embarkation of the Pilgrim Fathers,’ 
imagination has to clip her wings. The | by Gisbert, does not receive,in a third-class 
Spanish school, too, was, of old, unidealistic | medal, more than its due. The execution 
and indifferent to beauty ; its force and its | and treatment have usual breadth and 
charm have always been in vigour and | power; the figures also, after the manner 
naturalism. Moreover, the Spaniard stands | of the school, are intense in dramatic 
aloof from all alien schools, and withstands | action and expression. Gisbert has resided 
the approach of foreign intervention. He | in Paris, and it is not difficult to see that 

laces his trust on such nature as Spain | he, in common with others of his country- 

erself supplies. Hence the schools afore- | men, falls under the influence of Delaroche, 
times centred in Madrid, Andalucia, and | probably of Gallait also. Vera’s ‘ Marriage 
Valencia, have seldom been wanting in | of St. Cecilia’—an angel, life-size, brings 
national character, and, accordingly, the | down crowns—is weak after the manner of 
greater part of the pictures which find their | the Italian decadence: the picture, indeed, 
way to International Exhibitions have | is one of the few failures in the gallery. 
strong local relish. It has been said, and | Again, ‘The Death of Thurruca,’ by Sans, 
we think with reason, that between Spanish | of id, is more foreign than Spanish ; 
and English Art there is affinity: each | it shows, though in unartistic form, the 
shows itself independent, original, decorous, | influence of the French school. ‘ The 
and nature-loving. Yet diversities of cli- | Arrest of Valenzuela,’ by Castellano, of 
mate and religion must ever keep the two | Madrid, if in manner Spanish, scarcely 
Arts apart. Nevertheless, it is certain that | escapes failure. ‘Daphnis and Chloe,’ by 
Spanish Art, whether in the times of Velas- | Hiraldez, is graceful in line of figure; and 
quez and Murillo, or such as may present | the picture, conceived in a classic spirit, 
itself in Paris and London, obtains no small | makes a pleasing pastoral. Ferrant, of 
appreciation from English connoisseurs. Madrid, produces a masterly sketch of a 
Yet Sterling and Ford both speak in | battle-scene. ‘Tasso in the Convent of 
disparagement of recent efforts. The latter, | San Onofrio,’ by Maureta, is another earnest 
indeed, denounced, with his usual virulence, | picture; the handling, however, is neither 
every work that issued from the Royal | refined nor careful: refinement and care, 
Academy of Madrid. ‘ The Academy,” | indeed, cannot be said to characterise 
wrote Mr. Ford, ‘‘ has too often been the | Spanish Art. The school, however, once 
hotbed of jobs, and the nurse of mediocrity. | more reverts to inherent grandeur in deep 











Ustensibly founded to restore expiring Art, | shadow gloom when Casado portrays two | 


interior, by Ruiperez, who also lives in 
Paris, is neatly painted. Praise may also 
be accorded to an agreeable, simple-minded 
picture, ‘The First Communion,’ by Val- 
divieso. The treatment, essentially genre, 
receives largeness by contact with the 
Spanish manner. The gallery is singular 
in the all but total absence of landscape. 
As of old, high Art seems intolerant of 
mere ruralism and rusticism; historic 
characters, in fact, usually consort rather 
with architectural columns and imposing 
halls than with trees and fields. Certain 
it is that high Art in Spain has thrust 
landscape on one side. 

_ Federico Madrazo, who made in Paris, 
in 1855, a sensation by fourteen portraits, 
now sends one—the picture of his patron, 
the Queen of Spain. The colour is some- 
what crude and opaque; nevertheless, as a 
royal picture to take its place in a palace 
along with sumptuous furniture, the work 
has been counted a success. The style, 
though conventionally academic, is not 
absolutely bad. The picture has much 
pomp and display of architecture, curtains, 
robes, and other trappings of royalty; and 
it must be admitted that the gold brocade 
is painted brilliantly, and the background 
managed skilfully. Federico Madrazo, one 
of a family long known to Art, holds— 
whether deservedly or not some persons 
question—distinguished rank among the 
court-painters of Europe. A pupil in the 
school of his father, who is also painter to 
the queen, Federico Madrazo improved 
his drawing and knowledge of form in the 


atelier of Winterhalter, while in colour he 
He is 

















its duty has been that of an undertaker to 
put up a hatchment.” ‘The spirit,’ he 
continues, ‘‘ of ancient Spanish national 
Art is fled; everything is borrowed; there 
is neither high Art nor originality; the 
best modern pictures are but mediocri- 
hes. Gutierrez is a copier of Murillo, 
Villamil of our Roberts, but at a most 
respectful distance. Alonzo, Ribera, Es- 
quivel, look up to Madrazo, who with his 
fellow-academicians, follows in the wake 
of Mengs and David, of whom their style 
1s often an exaggeration. They have learnt 
4mannerism which precludes and defies a 
oie to nature.” It is evident that since 
le above was written, a revival has come 
over Spanish Art. The pictures in Paris 
«4 Tefutation of these charges. Modern 
Spanish paintings are like the ancient, 
Mh ar religious, draped, dark, natural, 
q,.: Jecent;” and thus, as we have said, 
“pain in the present day sustains the 
— of her historic school. 
3 pain has done well at three successive 
uational Exhibitions. The portraits 


0 : ] i , e . . 
tederico Madrazo, the son of the painter | the execution is 1 


room tom Mr. Ford had a feud, made no | 

ns iderable sensation in Paris in 1855. 
mg ee: proved in Paris twelve years | 
Spain prec ge ye in London in 1862. | 
esa uly then made, by her noble 
1 works, a deep impression. The 


| of subject-matter, the multiplicity of detail, | 





treatment and mastery. Also must be 


chiefs stripped on the battle-field. This | set himself to emulate Murillo. 
| ae work has largeness in its P 


rofessor in the Academy of Madrid, has 
een loaded with various medals, and bears 


| commended that truly artistic and pathetic | the Cross of the Legion of Honour. 





| picture, ‘The Exposure in the Streets of 
Rome of the Dead Body of the Cenci,’ 
| painted by ; 
| resident in Italy. The picture has been 


It is not easy, even with the experience 


of three International Exhibitions, to obtain 


Lorenzo Valles. The artist isa | an accurate knowledge of the state of 
modern Art in Spain. ! 
| however, that the Arts have shared in the 


It would seem, 


| finely i ed; it is the | 
Gems alc cut cal aaa tr | cabals of the court, and that the Academy 


‘thought of a poet, and comes home to the | 
| heart. 


“ end | for some 
Nowhere does the work descend | ote subject to attack. We have seen that 


years established in Madrid has 


- : niga ag | 
‘into prettiness or sentimentality; and 1 beam watts ie, Gtisling have bens 


‘rises above costume. The colour is good ; 


| merciless in their onslaughts. In conflicts 


ot a Dah ype rhea dy ay sor ' which have occurred, Madrazo, father and 


colourists; the oriental eye for harmony 
may have come to them from the Moors. 


| son, as servants of the crown, defended the 


Some years ago the old man 


Spain exhibits two of the a Aciony. gM ge tog Paget 


| “interiors” ever painted. That, 


Gon- | complaine 
: ar in Madrid, bitterly of the treatment 


| . 
| galvo, of Toledo Cathedral, called forth loud Pega pcwrme Poe: tye er 


praise when seen in the International 


Galleries of London. 


This noble, world- | not presume to deter 
| matters in dispute ; 


mine the rights of the 
only this much we 


"renowned cathedral has by the artist been | must say, that the admirable —— sent 
I 


Vastness of scale, | 


| approached reverently. 
ion, are preserved ; | 


massiveness of proport 
the details have been well kept toge 
solid and firm. Equally, | m 


if not more admirable, is the ‘Sermon in | 
the Sistine Chapel,’ by Palmaroli. The | 
difficulties here overcome in quiet conscious- | 
ness of power are immense. The amount | 


including Michael Angelo’s ‘Last Judg- | 


by Spain to three successive 
ther; | Exhibitions go far to re 


_ able academicians of St. 


Robinson, “t 
‘known to Eu 


ternational 
fute the charges 


inst ‘‘ the pompous and unprofit- 
Sale i Ferdinand. 


PORTUGUESE mga i 
“2 Art,” writes Mr. J. ©. 
een theagh hitherto all but un- 
rope at large, possesses aD 
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intrinsic importance which, to say the 
least, gives it a claim to further elucida- 
tion.” This touches the past history rather 
than the present condition of the Arts in 
Portugal. Some three centuries ago the 
whole Spanish peninsula experienced an 
amazing uprising in Art. The Indies 
poured into Portugal and Spain alike vast 
riches, and painting, sculpture, and archi- 
tecture shared in the wealth and partook of 
the general prosperity. But the golden age 
was of short duration, and abundance has 
been followed by dearth. 


In the present | 


day we certainly find Portugal less advanced | 


in Art and general civilisation than the | 


sister kingdom of the peninsula. 

In three great International Exhibitions 
Portugal has made a poor, not to say 
pitiable, display, at any rate in picture- 

alleries. In London, José d’Annunciao, 
Pochane of the Royal Academy of Fine 
Arts, Lisbon, exhibited one picture; and 
Marciano Henriques da Silva, — in 
the same academy, painter to King Louis, 
Director of the Royal Gallery, and Chevalier 
de San Iago, also exhibited one picture; 
and with these two works the Portuguese 
collection began and ended. In Paris 
Portugal has usually proved more prolific ; 
in the Exhibition of 15855 she actually 
numbered twenty-two pictures. In the 
interval of twelve years she has advanced 
one, for she now rises to twenty-three 
pictures. We wish we could add that in 
Art-quality she has progressed even in this 
slight ratio. In truth, it is hard to conceive 
anything more lamentable than the entire 
series which Portugal has thought it worth 
while to put on exhibition. It has been 
said that the worst-coloured picture in 
Paris is in this collection ; but that, indeed, 
were an assertion which falls short of the 
absolute truth. It is not in colour only, 
but in all other Art-elements, that Portugal 
sinks beneath the prevailing standard of 
international competition. Thetwopainters, 
Annunciao and Silva, who in London stood 
as the sole representatives of their country 
and academy, again have courage to come 
forward. The best pictures, however, in 


the gallery are contributed by Michael | 


Angelo Lupi, an artist who seems to have 
attained honours at least commensurate 
with the extent of his talents. Michael 


Angelo Lupi is Professor of the Royal | 


Academy of Fine Arts in Lisbon; he 
obtained a medal of the first-class at 


Oporto in 1865, also a silver medal from | 


the Society for the Encouragement of the 
Fine Arts in Portugal, and he is ‘‘ Cheyalier 
du Christ!” Surely the painter hath 


honour, and that chiefly in his own coun- | 


try! Lupi has been indebted to Leon 
Cogniet for the idea of his only picture not 
a portrait. ‘Tintoret’ is evidently sug- 
gested by a well-known French’ work. 
The portraits of Lupi are really fairly good, 
and doubtless they are all the better for 
the Parisian influence under which they 
have been manifestly painted. The only 
other work worthy of remark is a fairly 
creditable picture by Joao Pedrozo, another 
artist overlaid with honours~a picture 
representing ‘The Royal Family of Portugal 
quitting the Tagus.’ 

We are glad to hear that even for Por- 
tugal there is prospect of a revival in Art. 
The unbroken mediocrity which for two 
centuries has signalised the Arts centred in 
Lisbon and Oporto, there may be reason to 
hope, is about to be raised.” “ Fostered,” 
says Mr. J. C. Robinson, in an interesting 
memoir written at Lisbon two years ago, 
‘by an enlightened and accomplished 
prince, Art has of late years taken root 
ugain in Portugal.” Certainly, as we have 





are more hopeful than pseudo civilisations ; 


seen, the painters of this small kingdom 
obtain medals and decorations in a profusion 
far beyond the fortunes of artists in larger 
empires. Of the twelve exhibitors in Paris, 
there is not one without some honourable 
affix, and some painters must positively 
= under combined distinctions and 
( 


uties. Take, as an example, the following | 
transcript from the published Catalogue :— | 


‘** Antonio Manoel da Fonseca, professeur en 
retraite de l’Académie Royale des Beaux 
Arts a Lisbonne, et professeur de LL. MM. 
et de §S.A., membre correspondant de 
l'Institut de France et de la Congrégation 
du Panthéon a Rome; chevalier du Christ; 
de Notre Dame-de-la-Conception de Villa 
Vigosa et du Hohenzollern.” We can only 
hope that these decorations may, in some 
measure, console M. Fonseca for his poor 
success as an artist. Yet is it satifactory to 
learn that the discouragement sustained 
by Portugal at successive Exhibitions has 
proved an incentive to more wisely-di- 
rected efforts. A society for the encou- 
ragement of the Arts has been founded, 
exhibitions instituted, and provision made 
for sending advanced students to Italy and 
lrance. The king has proved himself an 
Art-patron; he has acquired some master- 
works, which he places at the service of 
artists and the publie generally. 


GREEK PICTURES. 
Of modern Greek Art little can be said, 


| these works exerts upon English 


| to which we have lately paid a visit. 


because little exists, and because that little 


is without life or national character. Mo- 
dern Athens, like modern Rome, is more 
prolific in statues than in pictures. The 
abundance of statuary marble, and a cer- 
tain chronic persistence in old habits and 
traditions, loth to die out in the abode of 
Phidias and Praxitiles, prolong for sculp- 
ture in Athens a precarious existence. | 
Yet the statues sent from Attica to London 
in 1862, and now again to Paris, are among 
the most strange and distressing phenomena | 
attendant on International Exhibitions. | 
That Art so deplorably abject could exist | 
in any nation, even though semi-barbarous, 
were incredible,—but seeing is indeed be- 
lieving. Certainly absolutely savage states 


barbarous peoples are often strong in na- 
ture; but as for the Arts of Greece, they 
have scarcely glanced at nature for twenty 
centuries; and so they blindly wander in 
weak conyentionalities. 

Greece exhibited in London five oil- 
pictures ; two artists only entered the com- 
petition. In Paris, in 1855, three artists 
produced four pictures; and now, in the 
present year, four artists exhibit five 
pictures. There is, indeed, in number | 
and quality of works produced over this 
period of twelve years, no sign either of 
progress or retrogression, but only of stag- 
nation. Of the five pictures now displayed, 
‘Antigone,’ by N. Litras, of Athens, is the 
best. The effect of moonlight on the figure 
stretched half nude upon the ground is 
striking. The work has the advantage of 
being in style directly French. Indeed, in 
Art as in politics, the only chance for 
Greece is through foreign intervention and 
occupation. Fifteen years ago the writer 
was in Athens; the University had been 
established, and recent returns show that 
the number of students who there receive a 
fairly good education is not less than in 
other towns of like population. Yet we 
regret to find, over the period of three 
International Exhibitions, no trace of im- 
proved education or training in the Arts of 
modern Greece. 


| ©. S. Lidderdale, ‘A Mother's Care ;’ 


| Room.’ 





natant | 


MR. TOOTH’S PICTURE GALLERY, 





In those exhibition rooms 
established for the sale of 
have —_ accustomed to ] 
most valuable and exemplary specime : 
schools. To such po aor English pore 
and lovers of painting owe a k a 
a nowledge of 
French Art not less perfect than that of 

e S our 
n ighbours themselves. We cannot fail to re- 
mark the influence which a wr with 
: " ainters, espe. 
cially in the department which the French oa 
genre. The story of the interchange of ideas 
and modes was all but inexhaustible: the 
reciprocity, however, is curiously illustrated 
in a pastoral by Rosa Bonheur, containing 
four sheep in a piece of flat landscape ; one 
of numerous pictures in Mr. Tooth’s gallery, 
a j Of 
this it may be said, that it is the least 
mannered of all Mdlle. Bonheur’s works and 
is distinguished by beauties which do not cha- 
racterise any of its predecessors from her easel. 
In colour, the landscape approaches the fresh- 
ness and verdure of the best essays of our 
own open-air painters; and the animals are 
made out with less deference to the well-known 
principle, which is rather that of a school than | 
of nature. A painting by Bonnat, ‘ Ribera | 
at Rome,’ by its daring simplicity arrests at 
once the attention, which is then “protractedly 
occupied by the consummate art whereby a 
straggling subject is brought together. Then 
there is ‘ Reading,’ by Ruiperez; ‘Conversa- 
tion’ and ‘ Connoisseurs’ by Pecrus; and others 
by Edouard Frére, Lambinet, Schreyer, &e. 

‘Charles II. and Lady Castlemaine,’ by W. P. 
Frith, R.A., forms, as to subject, an admirable 
pendant to the other gvasi love-scene of which 
Pope is the discomfited hero. R. Hillingford 
shows himself very prolific in resource in his 
two scenes from Shakspere, the one from the 
Two Gentlemen of Verona, the other from The 
Merchant of Venice. J. Vettie, A.R.A., has 
painted a companion to his picture (‘The Time 


which have been 
modern works, we 
ook for some of the 








| and Place’) exhibited at the British Institu- 
| tion. 


| 
| 
| 
This second picture assures us that the | 
encounter does take place, but thereby the tale | 
is ended. Mr. Tooth’s catalogue numbers one | 
hundred and seventy pictures and drawings, | 
of which it may be said that very many possess | 
rare merits, and the rest are very interesting. 
By F. W. Hulme are two wooded landscapes; 
Chas. Baxter, ‘Going to the Theatre;’ T. 8. | 
Cooper, R.A., ‘ Cattle Watering ;’ W. Hemsley, 
‘The Village School ;’ Marcus Stone, ‘ Interior ;’ | 
J. F. Linnell, ‘A Road Side,’ and ‘ Down in the 
Dale ;}) W. Linnell, ‘Crossing the ees | 
Dicksee, ‘Scene from the Zuming of the Shrew ;’ 
Vicat Cole, ‘A Golden Harvest ;’ J. Hayllar, ‘La 
Santarella ;’ J. Linnell, ‘The Road to the Vil- 
lage ;’ George Cole, ‘Harvesting in Sussex, and 
‘Sunset ;’ I. Danby, ‘ Near Capel Curig;’ with 
others by G. A. Holmes, W. Poweil, George 
Smith, A. W. Williams, R. Beavis, W. W. 
Gosling, «ce. ae : 
Among the drawings, ‘ A View in Italy,’ by 
W. L. Leitch, is a work to put to the blush all 
the professors of the apologetic “ style ;” by | 
F. W. Topham, ‘ Italian Peasants 1s more than 
usually careful; Frederick Taylor, ‘ Hawking 
in the Olden Time;’ Louis Haghe, ‘ Interior of 
St. Baron, Ghent,’ and ‘Interior of a Guard 
By E. Duncan are four subjects, 
drawn at different periods of the artist s caree?, 
as ‘Off the Isle of Man,’ ‘ Coast Scene with 
Wreckers,’ ‘Landscape and Figures,’ and , Black 
Gang Chine, Isle of Wight.’ By Birket mae 
are several works. ‘ Bed Time and ‘ Tic 
Tick,’ are two subjects very elegantly treatec 
by G. E. Hicks: and there are also, distin: | 
guished by a variety of valuable qualities, 
“Como,’ by T. M. Richardson ; ‘ Haymaking, 
by G. A. Fripp; ‘At Reigate, Surrey, oe. 
Davidson; and others by H. B. Willis, Wa r 
Goodall, E. Lundgren, T. L. Rowbotham, e 
Dodgson, &c. There are not wanting one = 
the Gallery in the Haymarket pemsiesece fi os 
many eminent men who have departed fo 
among us. 
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DUDLEY GALLERY. 
CABINET PICTURES IN OIL. 


THE FIRST WINTER EXHIBITION. 
Tart Dudley Exhibition, which in these 
columns has met with uniform encourage- 
ment, has hitherto been limited to water- 
colour drawings. And at first sight it 
might appear that a provision good for 
drawings was equally salutary for oil 
pictures. A little reflection, however, will 
show that the requirements of the two arts, 
and the whole conditions involved, are far 
from identical. The desirability of, if not 
the absolute necessity for, an absolutely 
independent gallery of water-colour artists, 
open to all comers, was manifest from the 
mere facts that the two established water- 
colour societies were close boroughs shut to 
strangers, and that the Royal Academy had 
hitherto made no provision for an essen- 
tially national art, which was yearly ex- 
tending its range and multiplying its pro- 
ductions. With oil-pictures the case is 
wholly different, fortune has favoured their 
free admission to galleries not a few. 
That the ‘‘oils” in the Dudley Gallery are 
as good as the ‘‘ water-colours” have been, 
no one will venture to assert. The con- 
trary is the obvious truth. 
Certainly the gallery contains remark- 
able, not to say abnormal and aberrant, 
works. Academicians and Associates of 
the Royal Academy also bring to the 
gallery the presence of their staid propriety. 
Elmore sends a stately Eastern lady, a 
Byronic heroine ; Calderon contributes an 
effective fancy head ; Watts makes a telling 
appearance by Swinburne the poet, together 
with mythological nudities; Armitage illus- 
trates ‘Bel and the Dragon.’ All these 
contributions after their kind are distin- 
guished by the talents of their respective 
—— Watts’s portrait of Mr. Swin- 
urne cannot fail for several reasons to 
attract attention. The picture, as a pic- 
ture, 18 far from the painter’s best; colour 
it has, of course, but muddled. So the 
public may turn from the painter’s art 
to the poet himself; the head surely is 
worthy of study, the brain and forehead 
are full, the eye dreams in speculations ; 
the lower regions of the face have less 
force than the upper. The remarkable 
aspect of the head is greatly due to a shock 
of yellow, or vulgarly speaking, red hair ! 
Of funcy pictures—nudes—Mr. Watts sends 
two, ‘Sans Merci’ has usual glory of 
colour; the lines are studiously harmonious. 
‘Daphne,’ an undraped figure, has the 
purity of the. Greeks: Mr. Watts reaches 
an elevation in Art which is absolutely pas- 
sionless, and herein his style is the converse 
of the French. After Mr. Watts naturally 
follows Mr. Prinsep; each paints heads in 
the same style; Mr. Prinsep is improving, 
as witness ‘ Esmeralda.’ The picture con- 
tributed by Mr. Armitage, which com- 
mands the place of honour in the gallery, 
i$ On many grounds remarkable. The 
subject is novel and striking, ‘ Daniel 
pointing out to King Cyrus the Footsteps 
of the Priests in the Temple of Bel.’ The 
background has both pictorial merit and 
archeological interest; the bas reliefs, 
such as Layard brought from Babylon, are 
faithfully and well painted. The idol Bel, 
hawk-headed, is quite a grand conception. 
There is a suggestion of mystery and awe 
in the whole scene. The iyls hes points 
of contact with the pictures of Geréme 
and Alma Tadema; one of the many signs 
of the increasing dominance of foreign 
over Lritish schools. Mr. Poynter's picture 
may be mentioned in the same category. 





In ‘ce Adanation to Ra,’ we Christians 
are ca upon to do homage to another 
hawk-heade god. The picture is cleverly 
repellant, it is wholly outside human 
sympathy ; the colour, though brilliant, is 
chal Baym crude ; yet we repeat the work 
must be counted supremely clever, especi- 
ally by those who may like this style of 
thing. Also among the aberrant eccentri- 
cities of genius must be reckoned the pro- 
ductions of Simeon Solomon. ‘Love in 
Oblivion ’ is suggestive to the imagination 
of more than paint can render, or the cata- 
logue explain. Mystery looks out from the 
whole picture; a glory of colour shines 
from the canvas. ‘There is often in the 
works of Mr. Solomon, however unsatis- 
factory pee may be, somewhat of pro- 
— burden and poetic song, as in old 

ebrew legends. Mr. Donaldson is also 
another painter who holds forth in the 
belief of inspiration—only the spirit does 
not so move that mortals may comprehend 
the meaning. ‘Zobeidé’ is a mere heap 





have the value of worsted work. 
Armstrong, again, is another artist who 
paints in the strong pbrsuasion of genius. 
. Under the Sunflowers,’ is quite a curi- 
osity in its way; here we come upon a 
medizeval love-making ; and how on earth 
two such mortals could mutually inspire 
love at all, is beyond the comprehension 
of any but non-natural intellects. 

Already we have indicated that the gal- 
lery contains not a few remarkable pic- 
tures. The list may be still further length- 
ened. Not for many a year has Henry | 
Wallis, of ‘ Chatterton,’ and ‘Dead Stone 
Breaker’ repute, made so palpable a hit as | 
by that truly imaginative picture, ‘ Across 
the Common.’ The canvas is brimful of 
nature and poetic feeling. What tone, co- 
lour, repose, settle on the face of nature! 
and how completely do the figures respond | 
to the sentiment of the scene! The whole 
picture breathes the life of poetry. Frank 
W. Topham, too, is putting forth talents 
which cannot fail to secure distinction. | 
‘Pompeii, A.D. 67’ is a scene conceived 
in a tone of soft haze: the lines of the 





figures have the flow of grace. Anything 
of vigour which may here be lacking, re- 
ceives amends in the artist’s other work, 
‘The Certosa, Rome.’ The gnarled trunks 
of the funereal cyprus-trees as studies are 
eminently truthful; the shadowy monks 
in white, spectral in the hour of eve, are 
admirable for character. Mr. Holl, another 
young artist, is again abounding in pro- 
mise. ‘ Haymaking’ has a broken harmony 
of colour which is quite delicious. J. D. 
Linton, for the moment, suffers reverse of | 
fortune, yet, from his past good deeds, we 
hold the faith that he will produce better 
pictures than ‘Gage d'Amour.’ Mr. Wyn- | 
field is more happy in the telling of the 








story than in the actual painting of his 
picture. ‘Queen Elizabeth and Dr. Dee’ 
is better meant than carried out. J. E. 
Hodgson has made of late sure progress, 
still, in ‘Summer Afternoon’ there is 
room for better quality in painting. ‘The 
Portrait of the Hon. Mrs. Norton’ is far from 
Mr. Buckner’s most successful work ; the 
same may be said of Mr. Barwell’s tears in 
a barge boat, served up under the senti- 
mental title, ‘Wafted Away!’ There is 
more effect than study or individual cha- 
racter in Mr. Russell's ‘ Window in Gra- 
nada.’ One or two essentially telling | 
pictures remain for commendation. Mr. 
Hayllar is an artist who hits upon a bril- 
liant idea at least once in a twelvemonth. 
A new thought entered his studio when he 
painted ‘ Briefless.’ Here sits the impu- 
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dent little fellow, in wig and wh, wi 
infinite self-importance a beatitude, The 
ay has gained a popular pleasing effect 
y the contrast through juxtaposition of 
white wig, black rown, and ruddy flesh. 
Mr. Rossiter is still broader in his comedy; 
indeed, he barely escapes farce in two com- 
panion, or rather antagonistic, characters : 
‘The Roundhead,’ and ‘The Cavalier.’ 
‘The Roundhead’ is rather overdrawn : he 
spouts, Bible in hand, fist uplifted, from a 
tub: a pump hard by symbolises the qua- 
lity of his talk. ‘The art which Mr. Rossi- 
ter brings to his service is fairly good. Of 
higher quality every way, both for wit and 
painting, is Mr, Marks’ ‘Tinker.’ This 
| artist can never put brush to canvas without 
pease laughter, and yet after a quaint 
ashion he preserves a certain stiff dignity. 
We have marked seventeen landscape- 
painters as more or less worthy of notice: 
in a gallery not large, this is a consider- 
'able number. Cooke, R,A., contributes 
| two small studies, detailed and truthful as 











of confusion ; draperies, anatomies, colours, | are his larger pictures. We also marked a 
Mr. | couple of faithful landscapes by James 


Peel, long known as a loving student of 
nature. We have notes of commenda- 
tion against two works by ©. J. Lewis: 
few artists have a more Brod knack — 


_ though the method have over much dotted 
| detail — of putting a flowering meadow 


upon canvas, sparkling in cinquefoil bloom. 
Harry Johnson exhibits some spirited 
sketches, which have more nature ry far 
than the large scenic pictures exhibited for 
successive seasons in the British. Henry 
Moore has a lovely coast scene, not carried 
far in detail, but perfect for indication ; the 
waves have onward movement and lively 


| spray and ripple ; the sky is reflected in the 


wet sand; there is light in the atmosphere, 
as when rain has cleared the air and the 
sun again smiles cheerily. Percy is bril- 
liant, but mannered; James Danby, too, 


/once again paints a sunset, only rather 


more conventionally than heretofore; Oakes 
manages to keep together a small picture 
better than alargeone. The works he has 
exhibited of late are not far from the great 
ideas which the artist has long struggled 
to realise. Somewhat of the same diffi- 
culty of utterance may be observed in the 
works of another earnest student, Mr. C. 
P. Knight, who exhibits pictures which are 
veritably note-books of nature. “A land- 
scape by G. Mawley is over black—not to 
say dirty—in colour. The artist has scarcely 
obtained mastery over oils. ‘ Harrow, 
from Hampstead—Sunset,’ by (. I’. Tenis- 
wood, is a nice “ bit” of truthful nature. 
Napier Hemy is a painter from whom great- 
ness may be looked for in the future, at 


least by one who shall live long enough to 


see him fairly clear of his eccentricities. 


| « The Cottage Garden’ is certainly not cheer. 
| ful; this is the shady side of nature : instead 


of sun, air, health, there is morbid melan- 
choly. This, indeed, would seem the spirit 
that watches over the landscape-painters of 
the Dudley Gallery. They can never be 
impressive enough ; they are of opinion that 
in sunlight the mind is seldom serious or 
meditative: hence they tone down colour 
and reduce brilliancy, so that there is 1m- 
pending danger of eclipse and total dark- 
ness, when whatever may be grand will 
have the advantages of being invisible. 

This would seem to our comprehension the 
genius of the ‘‘ Dudley” school of landscape. 

And we must confess, as before stated, that 

the talent of these aspiring and deserving 

artists obtains more congenial expression 

in water-colours than in oil. The gallery, 

asa whole, leaves = the mind a dolorous 

impression of muddiness in colour. 
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BUCHANAN’S POEMS.* 





A votwme of original poems ushered into the 
world with all the gorgeous accompaniments of 
a “ Christmas book” is somewhat of a novelty ; 
and it is the more so when, as in the present 


instance, the poet is one who has achieved a | 


reputation that requires not the aid of toned 
paper, and rich binding, and a multitude of en- 
gravings, to render his writings acceptable. 
Such luxuries of bibliopolic art may give com- 
parative value to what is in itself worthless, but 
can never place a single leaf in the chaplet 
which the poet has won by the force of his own 
genius. Nevertheless we welcome Mr. Bucha- 


nan’s reappearance in what may, perhaps, be | 


termed a “ court-dress.”’ 


We ure not, however, quite correct in saying 


that the whole of these poems are now for the 
first time given to the public; three of them, 
“The Northern Muse,” “ An English Eclogue,”’ 
and “ A Scottish Eclogue,”’ have been published 
before ; but their republication offered the op- 
portunity, which has not been lost, of intro- 


ducing some very pleasing illustrations, that | 


make an agreeable variety. The two longest 


poems among the “novelties” are called re- | 


spectively “ Meg Blane” and “The Exiles of 
Qona.”” Mr. Buchanan's muse is generally of 
a sad and, for this reason, unattractive nature ; 
his pictures are full of strong feeling and im- 


pressive character; but we contemplate them | 


with more pain than pleasure, just as we do a 


painted canvas which portrays some scene of | 
horror or misery ; while by how much the artist 
has displayed skill and power in his delineation, | 


by so much does he mingle with our admiration 
of his genius a feeling of regret that it has not 
assumed a more inviting form. And not only 
does Mr. Buchanan surround his people with 
the dark shadows of life, but he selects them 
often from the rough and untutored elements of 


society ; true and honest folk enough, perhaps; | 
yet drawn by the poet without any of those | 
softening and graceful lines which to the mental | 


eye would subdue the ruggedness of their na- 


ture. Meg Blane inhabits a hut on the north | 


coast : here is her portrait : 


“ Man’s height was hers—man’s strength and will thereto, 
Her shoulders broad, her step man-like and long; 
Mong fishermen she dwelt, a rude, rough crew, 
Awd more than one had found her fist was strong. 
And yet her face was gentle, though the sun 
Had made it dark and dun,” 


Meg supports herself and a half-witted son by 
fishing, till by-and-by a wrecked vessel leaves 
on the shore of the village the father of her boy, 
but not her husband, for she was one 

* Whose foot had left the pathway of the just 


Since his first abandonment of her he had mar- 
ried another woman, excluding for ever the 
hope Meg had long entertained, and which had 
been her great support amid all her trials, of 
becoming his lawful wife. The story is one of 
sorrow, suffering, and death; it is told with 
great descriptive power, especially in what wi 
may call the “sea passages,” and with much 
tenderness of feeling. Mr. Buchanan is evi- 
dently well acquainted with fisher-life as it 


exists in those parts of our island which are | 


remotest from civilisation ; 


and his verse is 
sometimes as strony 


, yet as unmusical, as the 
sound of the stormy waters on which the hardy 
fisherman toils for his bread: this he may claim 
as & merit in the sense of adaptability to his 
subject . 
relish only the smoothness of metrical lines and 
the polished language in which 
seck to clothe their ideas. 

The story of “The Exiles of Oona” is not 
very clearly set forth ; the scene is laid in Scot- 
land, whither Hector Stuart has rv turned, after 
ten years’ absence at sea, to find the home of 
his youth broken up, and the inhabitants of the 
glen congregating together to embark for a 
distant land, having been driven out that the 
deer may have a wider range to thrive in. An 
ancient Highlander says, when speaking of the 
results of the ejection 


some writers 


me NORTH COAST AND OTHER Poems. By Ronert 
ste 


HANAN, Published by G, Routledge and Sons, London 


His poetry is not for those who can 


“O Hector, where the little children came 
To lisp the English tongue at these old knees, 
The sportsman’s dogs loll out red tongues and bay ; 
“ And where the Highland lassie drew her water, 
The moorhen builds her clumsy nest of sedge, 
And bloody hands see that she does not hunger ; 


; 
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must leave the other poems to the judgment 
of those who read them. Everywhere will 


| 

= 
treatment of the subject, which is peculiar. We 
E found a certain wild yet fervid imagina- 


“ And where the old grey men and s 
J snooded 
Gathered to hear the wandering preacher an 
The horned buck leads his dun herds, silent-footed " 


These stanzas will serve to show the author’s 
power of description, as well as the metrical 





| tion, which, as we have already intimated, 
develops itself most congenially among the 

miseries and the troubles to which the life of 
| man is frequently subjected. There are, how- 
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ever, a few poems of a more cheerful tone. 
|. The volume has upwards of fifty illustrations 
by Messrs. T. and E. Dalziel, A. B. Houghton, 
G. J. Pinwell, W. Small, J. Wolf, and J. B. 
Zwecker ; the whole engraved by the Brothers 
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Brook.’ ‘The book is excellently 
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POETRY OF KUBERT BURNS.* 





Tue idea of illustrating, and in a manner 
commensurate with its worth, the poetry of 
Robert Burns was a good one. His writings, 
notwithstanding their Scottish idioms and 
phraseology, have become a part of our lan- 
guage, and have penetrated into every country 
where it is spoken. The southerner, equally 
with his northern brother, can feel the noble 
sentiments often uttered by the poet, and can 
relish his truthful and exquisite descriptions of 
nature. Nor does the humour of Burns fall 
listlessly on English ears; we can appreciate 
all. 

It is as unnecessary as it would be absurd at 
the present time, to examine critically his writ- 
ings. Our business now is to say a word or 
two of Mr. Nimmo’s edition of them. The 








artists principally employed to supply designs 
are, most of them, more or less favoura ly 
known on this side of the Tweed :—Messrs. R. 
Herdman, R.S.A., W. H. Paton, R.S.A., 8. 
Bough, A.R.S.A., G. Steell, R.S.A., D. O. Hill 
R.S.A., J. McWhirter, with others, J. Lawson, 
Miss A. E. McWhirter, E. J. Douglas, G. Hay, 
J. Cassie, C. Stanton, A.R.S.A., Mrs. D. O. Hill, 
C. A. Doyle, J. B. Macdonald, A.R.S.A., 


J. O. Brown, W. McTaggart, A.R.S.A. The | 


engraver entrusted with the execution of the 
drawings is Mr. Paterson, to whose skill the 
accompanying woodcut, “Highland Mary,” 
bears good testimony. His work is bold and 
decisive, yet delicate where this quality is 
needed. The drawing is by Mr. Herdman, 
and a sweet composition it is. 

We may notice among the other illustrations 
of more than average merit—Douglas’s “ ‘I'he 
Twa Dogs,” beautifully engraved; the dun- 
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eon scene in “ A Winter Night,” a powerfully- 
conceived figure of the Ugolino type, by 
Herdman ; and another somewhat similar in 
character, illustrating “ Macpherson’s Fare- 
well,” by Lawson; a churchyard scene, by J. 
( assie, which heads the ode “ ‘To the Owl;” the 
illustration, by C. Stanton, of “ Man was made 
to mourn ;"" a capital stable interior, by G. 
Steell, “The Auld Farmer's Salutation to his 
Auld Mare Maggie ;”’ “The Poor and Honest 
Sod ge r,’’ by J. B. Macdonald, a most touching 
design ; “The Bonnie Banks of Ayr,” by J. 
ys > “O whistle, and I'll come to you,” by 
, Stanton, full of spirited expression ; ‘‘ When 
Rosy May comes in wi’ Flowers,” by W. H. 





0 Por MS AND Sones By Ropert Burns. With 
he Illustrations engraved by R. PATERSON. Pub- 
led by W. P, Nimmo, Edinburgh. 


Paton; “My Heart's in the Highlands,” by s. 
Bough ; “ The Deil’s awa’ wi’ the Exciseman, 
by C. A. Doyle. We have picked out these 
almost at random, as some, at least, of those to 
which we give preference ; but there is scarcely 
one among the whole number to which objec- 
tion would rightly be made. 

The book is well printed by R. Clark, of 
Edinburgh, and appears in a sumptuous binding 
of green and gold, by Hunter, of the same city. 
It is only just that all concerned in the produc- 
tion of the volume should have their meed of 
commendation. A few judicious notes, and a 
copious glossary explanatory of Scotticisms, 
will enhance, to the English reader, the value 
of this beautiful edition of Burns’s poems, 4 
book in every way most creditable to all en- 


gaged upon it. 











THE NATIONAL GALLERY. 





tg having been closed for the annual recess, 
National Gallery was re-opened on the 4th 
of November. Of the additions which have 
been made to the collection, some are of rare 
| beauty and merit, while others are valuable as 
ontributive to the history of painting. The 
time of the production of these pictures, of which 
there are eleven, is within the fifteenth century, 
with one exception, a portrait by Rembrandt, 
dated 1634; and they are, with two exceptions 
by Italian artists. They were the property of 
the late Sir Charles Eastlake, from whose ex- 
ecutors ten were acquired by purchase. The 
eleventh was a presentation on the part of Lady 
Eastlake, in memory of “ Sir Charles Eastlake, 
P.R.A., the first director of the National Gal- 
lery.” ‘The possession of these works by the 
late President is a sufficient guarantee of their 
| authenticity and value. 
| The Rembrandt is a portrait of on old lady, 
and certainly one of the most brilliant perform- 
ances of the artist. It was painted when he 
was only twenty-six years old, and it shows 
that at that early age, when even the greatest 
musters have been vacillating between different 
styles, and distracted by tho plausibilities of 
others, Rembrandt had already formed for him- 
self those principles of which the illustration 
| has immortalised him. In contemplating this 
head we cannot call to mind an instance in 
which the materials of the Art have been so 
successfully transmuted into living flesh. The 
type is the quintessence of vulgarity—so coarse 
that, in reference to the subject, one of two 
things must have occurred to any other painter: 
he would have declined the commission, or have 
ruined it by an attempt at impossible refine- 
ments. It is inscribed, 4. SE. 83. Rembrandt, 
Jt. 1634. Before it came into the possession of 
Sir Charles Eastlake, it was the property of 
Mr. Wells, of Redleaf. As a portrait, there is 
not a finer example of the painter—being 
wonderfully fresh in colour, and in perfect 
preservation. 

The subject of the really beautiful picture 
presented to the Ciallery by Lady Eastlake, is 
‘St. Anthony and St. George in conversation.’ 
The former wears a brown monastic habit, 
while St. George appears in the full equipment 
of a knight of the fifteenth century, with the 
exception of the head gear, for which is sub- 
stituted a very large ‘Tuscan straw hat. St. 
Anthony carries his stick and his bell. The 
figures face each other, being seen in profile by 
the spectator. St. George has just slain the 
dragon, which lies at his feet. ‘The armour of 





| St. George is worked out with extraordinary 


nicety. ‘The upper part of the body is defended 
by a surcoat, in the back of which is inserted a 
cross of mail, with every ring individually 
painted. ‘The lower limbs are enclosed in plate 
armour, which is not less minutely described ; 
but it would appear that the painter has fallen 


} into the error of attributing to the saint a 


tilting suit rather than an equipment for the 
battle-field. The background is a dark wood, 
and in the sky is a bright vision of the Virgin 
and the infant Saviour. At the bottom of the 
picture is written /isanus Ji. in eccentric capi- 
tals. It is the work of Pisano, an excellent 
Veronese painter, who died about 1451. Through 
Vasari he is more commonly known as Vittorio 
Pisanelli, and is more celebrated as a medallist 
than a painter. Several of his medals still 
exist, bearing dates from 1444 to 1448, and they 
are generally inscribed Opus Pisani Dictoris. He 
has been also called Pisanus Veronensis, On 
the ornamental parts of the frame above and 
below the picture, are embossed copies of two of 
his medals. ‘I'he lower contains a profile portrait 
of himself, and the upper a profile of his patron, 
Leonello d’Este, Marquis of Ferrara, — nee 
nd Reggio. Above Pisano’s picture 1s 4D 
pertealé af Leonello d’ Este, showing aot ao 
young man, wearing his hair combed ba: - : 
a mass behind ;—it was painted by an ar 7 
named Giovanni Oriolo. Between this peers 
and the medallion there 16 an — c 
likeness; but there are differences which ee 4 
show that the medallion has not been ‘ - uted 
after that portrait. Of Oriolo, little is known, 


| 
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but he is supposed to have been a Ferrarese | + ’ 
painter. The portrait is inscribed Leonellus SELECTED PICTURES. . ; ARP - IN SCOTLAND; IRELAND 
Marchio. Estésis, and signed Opus Johanis Orioli.. , pe . AND THE-PROVINCES ? 
It is painted inf tempera on wood. _ “| FROM THE PICTURE IN: THE COLLECTION OF} «© ot # 6° Dy 25 . . 
‘There are two fragments of fresco by Dominito CHARLES PRATER, ESQ.,; NOTTING HILL. Dunpgr.—One ofthe great attractions at th 
| Veneziano; both heads of Saints wearing recent mi¢eting of “the ’ British rirb e 
monkish habits. ‘The fresco 6f which these were THE BROOK. Duridée was the exhidition, at a Y woh 
portions was painted on’ a house at Florence, 4 


* Hall, of a collection of ‘foreign’ pi . 
and is signed Dosminicus D.'Veniciis P. This d. C. Meth, Bho TI 4, Wn, aapares. | Mr. Everard, ‘of Brussels. rey conan © 
artist is celebrated as one of the first who, in | It would be somewhat difficult to. state | upwards of ‘forty, ranging in di : fron 
Italy, adopted oil painting, having learnt the | categorically to-which class of artists, the | gallery to cabinet sine works! atid ‘included j rf 
method from Antonello'da Messina. Doménico | painters of figure-subjects or the: painters | mens of Verbéeckhoven, Ver Schendel, Portacls. 
| was painting at Florence as early as 1439. He | of landscape, Mr. Hook belongs. He has De Haas, Carolus, and’ other wellknown 
| worked also at Loretto and Rimini, and died at yroduced pictures that would justify abso- artists of the Continent. 4 : 
|| Florence in 1461. a lately his position with the former: such, | ,Dv5t1n.\~The annual meeting of the mémbers 
| ‘The Madonna and Infant Saviour enthroned, | ¢,. example, as his ‘ Persecution of the of the Academy was held, at the end of October, 
ea I : , 7 Reformers in Paris,’ his ‘ Dream of Ancient | * *h purpose of distribating’ rewards to the 
ments,’ is a large upright picture by Cosimo Venion® ‘he, Gantutenes baleen tae successful candidates! Mr. Edward R. Byrne 
| ‘Tura, in excellent’ condition, and powerful in ban G a Fath . Pe caine 4 Th, for his chalk’ drawing of a figure from the life 
colour. The suints are’ placed on the steps of | /@n® Urey and Nather Feckenham, . Ne | and. Mr. David: Briscoe, for his study; in oils, 
the throne—a favourite arrangement with an- | Defeat of Shylock,’ and many others which | from the life-figure, received bronze medals 
| cient painters. Two of them play violins; might be named. All these works are | The silver medal was not awarded, but-it would 
| two, guitars; and two are seated at a small | essentially figure-subjects. And if we look | have been given to Mr. Francis Walker, had he 
| portable keyed organ, which one plays, while | at those wherein landscape or. seascape | not been disqualified in consequence’of having 
the other works the bellows. This picture”is occupies much of the surface of the canvas, been the recipient of the honour on a previous 
full of ornamental accessory, which, together the figures are generally on 80 large a occasion. Mr. Byrne’s study in this competi- ‘ 
with the draperies, has been very elaborately | gale. and are altogether so prominent in tion was highly commended. The prizes were 
painted. By the same artist is a ‘St. Jerome atine as well as size, that they assuredly presented by Sir Thomas Deane; who occupied 
|| in the Wilderness,’ but so different in feeling | aah qunmetir the eee in the first the chair. The students and visitors were 
\| from the above that, failing conclusive evi- seatal ns ~. Srna Th fi “x h. t afterwards addressed by Mr. G. F. Mulvany, 
dence to the’ contrary, the two works would name enomination. ; e fact is, tha R.H.A., whose remarks were of a practical 
scarcely be attributed to the same hand. The where he introduces either land or water character, for the benefit of the students chiefly. 
saint kneels in a rocky deseft, and is in the to any extent, it 18, most cases, made Batu.—The Fine Arts’ and Industrial Ex- 
act of mortifying his body with a stone; in subservient to his main purpose—the nar- | hibition, which was proposed to be held in this 
the background is the lion with a thorn in| ration ofa story or the representation of | city, has been cheniosed after due considera- 
his foot. ‘The figure is semi-nude, being only | some incident of rural or fisher life. It is | tion by the Committee—the difficulties’ in’ the 
partially enveloped in a dark’ drapery. * The only within the last few years that his | way of carrying out the project  effethively 
painter, Cosimo Tura, was a Ferrarese; he pencil has been employed on such subjects : being found insurmountable, at léast-at. th 
was born about 1406. ‘St. Michael and the | ppother by them he increased his re- | Present time. t 2T 
Dragon,’ by Fra Carnovale, shows the saint . . : ; Coventry.—The Industrial and. Fine Art 
- ; , putation as a painter we would. not, under- Ate r apy Ray, 
standing with his foot on the serpent, of take t ean a ti t be. left Exhibition, which was opened in this city in 
| which he holds in his left-hand the ‘head, | {“*® 0 say, and the question o aha ~©"" | the month of June, was closed at the end of 
| having severed it with a falchion that he still for future writers upon Art to determine; | October. _ During this time it was visited by 
| grasps in his right hand. The saint wears”a but the eagerness with which these pictures nearly 100,000 persons, exclusive of school 
rich Roman military costume, with’ red béots. | are sought after by collectors proves, 10 | children. ! : 
The details and ornaments of ‘the dress are | some degree, that he has gained popularity, Dvupiey.—The great fountain has been form- 
| made out with extraordinary care: We have} instead of losing it, by these productions. | ally opened by the Earl and oo ee 
little information regarding Fra Carnovale as a| And the reason is obvious enough ‘to’ all | in the presence of.a large concourse of. peopl 
| painter. He was a:Dominican friar, and was, | who know anything of the prevailin taste | in the market-place of Dudley. “Its total « 
in 1461, curate of San Cassiano di Cavallino,| which. within no verv prescribed Fo te defrayed by the noble ear, is £3,000. It is 
near Urbino, and appears to have been still ewe Fy” et destinies of British artists of all form a quadrilateral, pierced _ by, arches in one 
living there in “1488. “According to Vasari, | — ade - th : il feeli ay Shy eee direction, in the other by semicircular proje- 
Bramante studied unfler him. Another “Bt. | 8! cet x a — ted th h Hy j tidns, surmounted by two sea-horses. In the 
Jerome in the Desert,’ "by Bono, of Ferrara. of whatever 1s associated wit ome; anc | dome, two large plates of coloured glass ha e 
| The scene is a wild rocky Iandscape, in which | the painter who makes it his business to | }een inserted, and theso throw a coloured. 
the saint appears with a ‘lion by his ‘side, and devote his talents to home-scenery and upon the water when thrown from three e 
the usual ac ompaniment of books, the cardinal’ s home-life is certain of meeting his reward tazzas.~ The fountain also bears two figures, 
hat, and the design of a cathedral. The picture | in a wide-spread appreciation of his works. | representing a miner and an agriculturist, in 
bears the signature, Bonus’ Ferariensit Pisani Mr. Hook possesses the faculty which allusion.to the characteristics of the county. 
Disipulus. In the last word, the ‘¢, it will be | enables him to satisfy both requirements, The total ‘height is 18 feet. Mr. Forsyth, of 
obs rved, is omitted. He thus declares himself | and it is shown as distinctively in the land- | London, is the sculptor. An engraving ¢ b 
a pupil of Pisano, though he is also said to’ have scape portion of his pictures as in the | work” has appeared-in our Catalogue 0 the 


studied under Squarcione at Padua.’ He's not |g”. te Bis : : : Paris Exhibition; the model having been there 
claimed by Cittadella as of the School of Ferrara: figures which give animation to it. There . 


, since the opening. . 
He was living in 1461. A‘ group consisting of | }* however, .not unfrequently, a hardness Laxne:—The Se scoutize Committee of. the 
Saints Peter and Jerome, painted by Antonio | 1 his colouring and a want of that soften- | National Exhibition of Works of. Art, to be 
Vivarini on a narrow upright slip of panel, looks | "8 down of distances, technically Known | held’ at Leeds in 1868, has placed the entire 
somewhat likeasupplementary portion of alarger as aerial perspective, that impart a crude- designs for decoration of the building in the 
picture. The figures are about half life-size. | ness to his canvases. But,-on the other | hands of Professor Lewis, of University Co 2 
St. Jerome, wearing his red hat, hblds before | hand, they are brilliant with the tones | London, who is now engaged in carrying out 
| him a model of a church, and a book from which, | of natural colour, and look like veritable | scheme originally proposed by Mr. J. B. Waring, 
| partially open, rays of light issue. St. Peter | transcripts of the localities whence his | Chief Commissioner. ‘The most encouraging 
has also a book, and also two keys, which are | sketches were made assurances of support have been received a 
embossed into low relief on the panel and gilt. ‘ The B ’ ‘heh: efforts of the Committee to bring together a 
ae walnten elite ehetieen || hat ov e Brook,’ exhibited at the Royal ; % orthy of the 
1@ painter of this picture, Antonio Vivarini, Academy i =¢ ed by L collection of ‘sculpture in marble worthy of © 
|| of Murano, studied his Art in Venice, and | @c{@emy i ESOP, was suggest ¥.4n8~ |-English’ school.’ Several of our most distin- 





}| / atte nded by six Saints playing musical instru- 


























flourished about the middle of the fifteenth fellow's well-known verse :-— guished séulptors have evinced a warm interest 
century, “ And out again I curve and flow, in the Exhibition, while many well-known 
| Ihe last we have to mention is a ‘ Virgin To join the brimming river ; patrons of Art have promised examples from 
| and Infant Saviour enthroned,’ painted by For mon may come, and men may G0, their collections. Henry R. Sandbach, Esq., 
Vander Goes. On the right of the throne But I go on for ever. has offered, in the most liberal manner, Gibson’s 
kneels St. Peter holding a book open, on which | It is @ most pleasant picture, worked out | famous chef-d’wuvre, ‘The Hunter,’ toge t 
|| the Virgin rests her hand. On the left is St. | with the nomen delicacy ‘of. detail, and | with the ‘Aurora,’ by the same © Bath; 


Paul, who offers a pifk to the infant. Mary 


—, with true feeling for the beauties of nature. | sculptor; the ‘ Nymph preparing for the 
wears a blue robe, over which is thrown a’ red 


: 7 ‘ She d Faun,’ 
It is, nevertheless, ‘an example, though | by Wyatt; and the Shepherdess an II lend 


drapery, covering also ¥ e% vander Goe . on reer. , . 4 Ss bach wi 
| -_ ry _ ring also her head. * Vander Goes rather in a different way, of the peculiarity ye a tae ee oe and Sir F. 
Certain of these works are highly esteemed bey have pointed out. The horse and cart, Crossley, Bart. Memes’ F. Bennoch, H. Barnard, 
‘ | as curiosities of Art, dnd all belong to a period: With the occupants of the latter, are almost | J" Rainey, James Kitson, and Arthur Lupton, 


of which accessible and well-authenticated 'e,. | 02 the same plane, or as near to the spec- | ©”. ‘bute. His Royal Highness 
imple 8 are rare. It is their best recommenda- tator as the figures on the bridge, and yet the Prince of ‘Wales ae notified "ah . thi 
tion that they come to us under sanction ‘of ‘the these. are nearly .as - large -again. as the lend to, the picture-galleries $0 ithe 
learning and experiénce of the ‘late’ President,| others. The disparity of size. is» most | bition. the following important works :— Als 
who had seleeted them fur’ himself. striking. Indian Tent,’ by Sir ———— ee 
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but he is supposed to have been a Ferrarese 
painter. The portrait is inscribed “Leonellus 
Marchio, Estésis, and signed Opus Johanis Orioli. 
It is painted iff tempera on wood. 

There are two fragments‘of fresco by Dominito 
Veneziano; both heads of ,Saints wearing 
monkish habits. ‘The fresco 6f-which these were 
portions was painted on’ a house at Florence, 
and is signed Dominicus D.'Venicis P. This 
artist is celebrated as one of the first who, in 
Italy, adopted oil painting, having learnt the 
method from Antonello'da Messina. Doménico 
was painting at Florence as early as 1439. He 
worked also at Loretto and Rimini, and died at 
Florence in 1461. 

‘The Madonna and Infant Saviour enthroned, 
attended by six Saints playing musical instru- 
ments,’ is a large upright picture by Cosimo 
Tura, in excellent’ condition, and powerful in 
colour. he suints are’ placed on the steps of 
the throne—a favourite arrangement with an- 
cient painters. Two of them play violins; 
two, guitars; and two are seated at a small 
portable keyed organ, which one plays, while 
the other works the bellows. ‘This picture” is 
full of ornamental accessory, which, together 
with the draperies, has been very elaborately 
minted. By the same artist is a ‘St. Jerome 
in the Wilderness,’ but so different in feeling 
from the above that, failing conclusive evi- 
dence to the’ contrary, the two works would 
scarcely be attributed to the same hand. The 
saint kneels in a rocky deseft, and is in the 
act of mortifying his body with a stone’; in 
the background is ‘the lion with a thorn in 
his foot. The figure is semi-nude, being only 
partially enveloped in a dark’ drapery. * The 
painter, Cosimo Tura, was a Ferrarese; he 
was born about 1406. ‘St. Michael and the 
Dragon,’ by Fra Carnovale, shows the saint 
standing with his foot on the serpent, of 
which he holds in his left-hand the ' head, 
having severed it with a falchion that he still 
grasps in his right hand. The saint wears’a 
rich Koman military costume, with red bdots. 
The details and ornaments of ‘the dress are 
made out with extraordinary care: We have 
little information regarding Fra Carnovale as a 
painter. He was a-Dominican friar, and was, 
in 1461, curate of San Cassiano di Cavallino, 
near Urbino, and appears to have been still 
living there in “1488.- According to Vasari, 
Bramante studied unfer him.’ Another ‘St. 
Jerome in the Desert,’ by Bono, of Ferrara. 
The scene is a wild rocky landscape, in which 
the saint appears with a ‘lion by his ‘side, and 
the usual accompaniment of books, the cardinal’s 
hat, and the design of a cathedral. The picture 
bears the signature, Bonus Ferariensit Pisani 
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SELECTED PICTURES. 


CHARLES PRATER, ESQ., NOTTING HILL. 





THE BROOK. 
J.C. Hook, R.A., Painter. A. Willmore, Engraver. 


Ir would be somewhat difficult to. state 
categorically to-which class of artists, the 
painters of figure-subjects or the: painters 
of landscape, Mr. Hook belongs. He has 
wroduced pictures that would justify abso- 
lately his position with the former : such, 
for example, as his ‘ Persecution of the 
Reformers in Paris,’ his ‘ Dream of Ancient 
Venice,’ ‘The Controversy between Lady 
Jane Grey and Father Feckenham,’ ‘ The 
Defeat of Shylock,’ and many others which 
might be named. All these works are 
essentially figure-subjects. And if we look 
at those wherein landscape or. seascape 
occupies much of the surface of the canvas, 
the figures are generally on so large a 


motive as well as size, that they assuredly 
cannot properly be placed in the first- 
named denomination. The fact is, that 
where he introduces either land or water 
to any extent, it is, in most cases, made 
subservient to his main purpose—the nar- 
ration of a story or the representation of 
some incident of rural or fisher life. It is 
only within the last few years*that his 
pencil has been employed ou such subjects : 
whether by them he has .increased his re- 
putation as a painter we would. not, under- 
take to say, and the question must be. left 
for future writers upon Art to determine ; 
but the eagerness with which these pictures 
are sought after by collectors ‘proves, in 
some degree, that he has gained popularity, 
instead of losing it, by these productions. 
And the reason is obvious enough ‘to’ all 
who know anything of the prevailing taste 
which, within no very prescribed limits, 
pas the destinies of British artists of all 
grades; the popular feeling is in favour 


devote his talents to home-scenery and 
home-life is certain of meeting his reward 





Disipulus. In the last word, the ¢, it will be 
observed, is omitted. He thus declares himself 
a pupil of Pisano, though ‘he is also said to’ have | 
studied under Squarcione at Padua.’ He'{s not | 
claimed by Cittadella as of the School of Ferrara: 
He was living in 1461. A group consisting of | 
Saints Peter and Jerome, painted by Antonio 
Vivarini on a narrow upright slip of panel, looks 
somewhat likeasupplementary portion of alarger | 
picture. The figures are about half life-size. 
St. Jerome, wearing his red ‘hat, hblds before 
him a model of a church, and a book from which, 
partially open, rays of light issue. St. Peter 
has also a book, and also two keys, which are 
embossed into low relief on the panel and gilt. 
The painter of this picture, Antonio Vivarini, 
of Murano, studied his Art in Venice, and 
flourished about the middle of the fifteenth 
century. 

The last we have to mention is a ‘ Virgin 
and Infant Saviour enthroned, painted by 
Vander Goes. On the right of the throne 
kneels St. Peter holding a book open, on which 
the Virgin rests her hand. On the left is St. 
Paul, who offers a pifk to the infant. Mary 
wears a blue robé, over which is thrown a’ red 
-_- ry, covering also her head. * Vander Goes 
died in 1479. 

Certain of these works are highly esteemed 
as curiosities of Art, and all belong to & period 
of which accessible and Well-authenticated | ex- 
imples are rate.’ It*is their best ‘recommenda- 
tion that a come to uk’ under sanction ‘of “th: 
learning and’ experiénce of the ‘late’ President, 
who had sele¢ted them fur’ himself. 





Mr. Hook possesses the faculty which 


| enables him to satisfy both requirements, 


and it is shown as distinctively in the land- 
scape portion of his pictures as in the 
figures which give animation to it. There 
is, however, not unfrequently, a hardness 
in his colouring and a want of that soften- 
ing down of distances, technically known 
as aerial perspective, that impart a crude- 
ness to his canvases. But,-on the other 
hand, they are brilliant with the tones 
of natural colour, and look like veritable 
transcripts of the localities whence his 
sketches were made. 

‘The Brook,’ exhibited at the Royal 
Academy in 1859, was suggested by. Long- 
fellow’s well-known verse :— 

“ And out again I curve and flow, 
To join the brimming river ; 
For men may come, and men may go, 

But I go on for ever.” 
It is a@ most pleasant picture, worked out 
with the greatest: delicacy of. detail, and 
with true foolin x for the beauties of nature. 
It is, scvtatiidien. an example, though 
rather in a different way, of the peculiarity 
we have pointed out. The horse and cart, 
with the occupants of the latter, are almost 
on the same plane, or as near to the spec- 
tator as the figures on the,bridge, and yet 
these.are nearly .as- large again. as the 
others. The disparity of size is» most 
striking. 


FROM THE PICTURE IN. THE COLLECTION OF 


scale, and are altogether so prominent in’ 


of whatever is associated with home; and | 
the painter who makes it .his business to | 


in a wide-spread appreciation of his works. | 


| 
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ART - IN - S€EOTLAND, ‘IRELAND 
AND THE-PROVINCES, — ’ 


Dunpex.—One of-the great attractio 
recent mieeting of “the ’ British Msocintion at 
Duridee was the exhibition, at 'the Volunteer 
Hall, of a collection of foreigh’pietures lent by 
Mr. Everard, of Brussels. They consisted of 
upwards of ‘forty, ranging in diménsions from 
gallery to cabinet size works, atid'included speci- 
— nd a 2 ro mee Portaels 
e Haas, Carolus, and o . : 
artists of the Continent. © Ser ae 
uBLIN.~The annual meeting of the mc 
of the Academy was held, at pe of Ohne 
for the purpose of distributing’ rewards to the 
successful candidates: Mr: Edward R. Byrne 
for his chalk’ drawing of a figare from the life 
and. Mr. David: Briscoe, for his study; in: oils’ 
from the life-figure, received bronze medals, 
The silver medal was not awarded, but it would 
have been given to Mr. Francis Walker, had he 
not been disqualified ‘in consequence’ of having 
been the recipient of the honour on a previous 
occasion. Mr. Byrne’s study in this competi- 
tion was highly commended. The prizes were 
presented by Sir Thomas Deane; who occupied 
the chair. The students and visitors were 
afterwards addressed by Mr. G. F.*Mulvany, 
R.H.A., whose remarks were of a practical 
character, for the benefit of the students chiefly. 
Batu.—The Fine Arts’ and Industrial Ex- 
hibition, which was proposed to be held in this 
city, has been abandoned after due considera- 
tion by the Committee—the difficulties’ in the 
way of carrying out the project effedtively 
being found insurmountable, at least-at the 
present time. ‘ a 
Coventry.—The Industrial and Fine Art 
Exhibition, which was opened in this city in 
the month of June, was closed at the end of 
October. During this time it was visited by 
nearly 100,000 persons, exclusive of school 
children. : 
Dvuptey.—The great fountain has been form- 
ally opened by the Earl and Countess of Dudley, 
in the presence of.a large concourse of- people, 
in the market-place of Dudley. ‘Its total cost, 
defrayed by the noble earl, is-£8,000. “It is in 
form a quadrilateral, pierced ,by, arches in one 
direction, in the other by semicircular projeh- 
tions, surmounted by two sea-horses. In the 
dome, two large plates of coloured glass haye 
been inserted, and these throw a céloured-light 
upon the water when thrown from three marble 
tazzas.~ 


t 


The: fountain also bears two figures, 
representing a miner and an agriculturist, in 
allusion.to the characteristics of the, county. 
The total height is 18 feet: Mr. Forsyth, of 
London, is the sculptor. An engraving of the 
work* has appeared-in our Catalogue of the 
Paris Exhibition; the model having been there 
since the opening. h 

LrEeps.—The Executive Committee of. the 
National Exhibition of Works of. Art, to be 
held at Leeds in 1868, has placed the entire 
designs for, decoration of the building in the 
hands of Professor Lewis, of University en 
London, who is now engaged in carrying out the 
scheme originally proposed by Mr. J. B. Waring, 
Chief Commissioner. ‘The most encouraging 
assurances of support have been received in the 
efforts of the Committee to bring together @ 
collection of sculpture in marble worthy of the 
English’ school.’ Several of our most distin- 
guished s¢ulptors have evinced a warm interest 
in the Exhibition, while many well-known 
patrons of Art have promised examples from 
their collections. Henry R. Sandbach, Esq.; 
has offered, in the most liberal manner, Gibson's 
famous chef-d'euvré, ‘The Hunter,’ together 
with the ‘Aurora,’ by the same eminent 
sculptor; the * Nymph preparing for the Bath,’ 
by Wyatt; and the ‘ Shepherdess and os 
by Spence. Mr. W. R. Sandbach be 
‘ The Angel’s Whisper,’ by Spence ; and pend 
Crossley, Bart., Messrs. F. Bennoch, H. —_ ’ 
J. Rainey, James Kitson, and Arthur Lupton, 
will. also contribute. His Royal Highsen 
the Prince of Wales has notified that 5" 3 
lend to the picture-galleries. of the the 
bition. the following important —-, ta 
Indian Tent,’ by Sir Edwin Landseer, J.A-% 
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‘An Italian Serenade,’ by Rudolph Lehmann; 
‘The Bivouac in Egypt,’ by Carl Werner; 
‘The Fight for the Diamond,’ by E. Corbould ; 
and ‘The Emperor of Russia and the Prince 
of Wales Sleighing,’ by N. de Swertchkow. 
The Committee has received a notification 
from the Secretary of State for India, that 
a selection of works of Indian Art for exhi- 
bition will be made by Dr. Forbes Watson, 
the Reporter on Indian products. The many 
beautiful objects of Oriental Art will form 
a most attractive and important section at 
the Exhibition, and one which, in textile fabrics 
especially, is calculated to interest the toilers of 
the loom, and afford the highest practical ad- 
vantage to the manufactures in which York- 
shire and the North are so largely concerned. 
The works of Art will be distributed as follows :— 
1. Three galleries of oil-paintings by the old 
masters, and a collection of their drawings and 
sketches. 2. Two galleries of oil-paintings of 
the English school by deceased and living artists. 
3. A gallery of oil-paintings by modern foreign 
artists. 4. A gallery of English water-colour 
drawings. 5. A gallery of portraits of deceased 
Yorkshire worthies. 6. A collection of minia- 
tures. 7. A gallery of engravings, etchings, &c. 
§. An Oriental Museum. 9. A museum of orna- 
mental art, from the earliest British period to 
the close of the eighteenth century, including 
furniture, tapestry, china, glass, metal work, &c. 
10. A collection of marble sculpture. 

Lixcotn.—The noble wood-carving of the 
choir of Lincoln Cathedral is being restored 
under the direction of Messrs. Rattee and Kett, 
of Cambridge, artists of well-known reputation 
in this kind of ornamental work. The south 
side is already completed; and now that the 
high pews which stood in front of the stalls 
are moved, the effect of the latter is fine. 

MancuesTER.—A commission for a large 
picture, to be placed in the Town Hall, has 
been given to Mr. G. E. Tuson. During the 
recent visit of the Sultan to England, the 
Mayor and Corporation of Manchester and the 
Council of the Cotton Supply Association were 
presented to his Majesty, and it is this event 
that the painting will commemorate. Mr. Tuson 
has passed some time in Turkey, and when 
there executed several commissions, principally 
portraits of native gentlemen. He is, therefore, 
it is presumed, well qualified for the task allotted 
him. His works are not familiar to us, but we 
remember that when a student at the Royal 
Academy he gained three medals. He also 
painted the portrait of Sir W. Williams, of 
Kars, for the Guildhall of London, and has 
produced, we understand, other works which 
have found purchasers.—Mr. Bentley, of this 
place, has recently published a photographic 
picture which he calls ‘Sam Bamford and his 
Friends of the Manchester Literary Club.’ The 
figures, seventeen in number, are well grouped 
round a table, so that all may be easily recog- 
nised by their friends, and if the likenesses are 
as satisfactory individually as they are pictori- 
ally, the artist has achieved a success. Judging 
from the portrait of the only gentleman of the 
group whom we have the pleasure of knowing 
personally, Mr. Charles Swain, the poet, we 
have not the least reason to doubt the truthful- 
ness of all the rest. As a picture, this photo- 
graph is capital, and it will certainly find much 
tavouramong the fellow-townsmen and acquaint- 
ances of these Manchester celebrities.—Another 
large photograph of a similar kind has just 
been published by Mr. Eastham, of Manchester. 
It represents a very numerous group of distin- 
guished members of the Social Science Con- 
gress of 1866. They are gathered in a hall to 
listen to a paper which is being read by one of 
their number. The portraits come out well, 
and are easily recognisable, but, as a picture, 
the work is spoiled by the background, which 
18 altogether out of focus. The windows and 
door of the hall are wretchedly out of drawing. 

SALispurY.—The first of a number of statues 
destined to fill the vacant niches in the west 
front of Salisbury Cathedral has been fixed in 
its place ; it represents our Saviour holding in 
his hand a globe. The figure is seven feet in 
height. 





NOTABILIA 
OF THE 


UNIVERSAL EXHIBITION. 


THE CLOSING OF THE Paris Exuini- 
TION.—In one way, if not in other ways 
also, the close of the Paris Exhibition 
corresponded with its opening—both events 
took place on the very days that had been 
fixed and appointed for them. After the 
last day of October, indeed, had come and 
had passed away, three other days of grace 
were assigned for the special object of con- 
verting the receipts of the Exhibition 
during that short space of time into a 
charitable fund for the relief of the poor 
of Paris; so that there was a second clos- 
ing as well as a first, and yet the Exhibi- 
tion may be correctly recorded to have 
been brought virtually to its termination 
before those three days of grace had com- 
menced. As well on October 31st as on 
November 3rd, with the close of each day, 
first the Exhibition building, and then the 
surrounding park, in the simplest and 
quietest manner possible ceased to be open ; 
and when the 4th of November had arrived, 
as an exhibition the whole enterprise had 
glided from the present into the past. 
Closing ceremonial there was none—unless, 
in truth, instead of some splendid pageant, 
those three days of grace, with the benefits 
they may be the means of distributing in 
mid-winter amongst the needy and dis- 
tressed of the Parisian population may be 
accepted as the best possible closing cere- 
monial, and the one that beyond all others 
would be the most worthy to become the 
crowning consummation of a Universal 
Exhibition. 

At all events, the Imperial Commission 
showed a wise discretion in abstaining from 
any public display. Whatever may be the 
degree of success that the Exhibition it- 
self may prove to have achieved, of the 
system of action pursued by the Com- 
missioners there exists, and there can exist, 
but one opinion; and certainly that is an 
opinion which would not have secured for 
the Commissioners an ovation in a public 
closing ceremonial. Had it pleased the 
Emperor to have appeared and taken in 
person a prominent part in any pageant, 
and with his own voice to have pronounced 
the Exhibition ‘‘ closed,” as seven months 
before he had proclaimed that it was 
‘‘open,”’ unquestionably his Majesty would 
have been received in a manner which 
would have convinced him the part ie had 
taken in connection with the great gather- 
ing on the Champ de Mars had been uni- 
versally regarded with cordial approbation. 
But no such sentiments are entertained 
towards the Imperial Commissioners. Their 
vexatious, money extorting administration 
would, as soon as their work was brought 
to an end, be certain to call forth an un- 
disguised expression of public condemna- 
tion. And so the Commissioners prudently 
declined to undertake a special blowing of 
their own trumpets, and were graciously 
pleased to permit their Exhibition to close 
itself. 

All elaborate criticism of this Exhibition 


—the greatest amongst those wonderful 
Pied s of the productions of the mind 
and the hand of man that are specially 


distinguished as ‘‘ Great,” the most com- 

rehensive also in its universality—must 
“ left until no inconsiderable space of 
time shall have been conceded for mature 
reflection. Of the general success of this 
magnificent Exhibition as a UNIVERSAL 
Exupition there can be no doubt. Re- 


| 1t8 own success. ‘There is good reason also 
for hoping that, notwithstanding their 
| enormous and unparalleled eupenste the 
Imperial Commissioners may be enabled to 
show a balance-sheet considerably in their 
favour. Their own policy, so short-sighted 
in its all-pervading meanness and its 
ubiquitous aptitude for exaction, had done 
its worst to ensure its own failure : still 
the sums received have been very large, 
and we feel justified in anticipating a 
financial success. At the same time, a 
liberal policy on the part of the Commis- 
sioners would have certainly brought with 
it its own reward, in the shape of a still 
more fratifying excess of receipts over 
expenditure. Nothing can be more re- 
markable than the prompt readiness with 
which the supreme authorities of Great Ex- 
hibitions ee powers of annoying, and 
not unfrequently of actually disgusting, 
the very persons whom it would a 
be supposed that for every reason they 
would desire and study to conciliate, and 
even to please. And then, when once 
they have demonstrated their possession of 
qualities which are the very reverse of 
attractive, Great Exhibition Commissioners 
are certain to show that they are quite as 
resolute in adhering to a vexatious and 
mischievous system of policy as they are 

repared to accept and to act upon it. The 

mperial Commissioners this year at Paris 
have been distinguished by no short-com- 
ings in such qualifications for their office as 
these. Such a way as it was, they have pur- 
sued theeven tenor of their course through- 
out their career, from first to last; and 
now that the Exhibition is closed, a retro- 
spect of the administration of the Imperial 
Commissioners must so far do them justice 
as to declare that they have been uniformly 
consistent—consistent with themselves and 
their own system. In all human pro- 
bability, except possibly in the case of the 
very young amongst us, the existing gene- 
ration has seen the last of Great Exhibitions. 
Many causes, by no means uniform in 
their own character or their mode of opera- 
tion, combine to render it almost, if not 
absolutely, a certainty that this year’s 
Paris Exhibition will have no successor in 
any part of the world, at any rate until 
very near the close of the present century. 
We pass on to concentrate our attention 
upon whatever of salutary instruction or 
not less salutary warning this last Exhibi- 
tion may have left behind it, its bequest to 
succeeding years, and its own appropriate 
memorial. In both capacities of teachin 
and of admonishing, as hereafter we shal 
be careful to show in detail, the Exhibition, 
in a great measure, has realised the expecta- 
tions which it had excited. It has taught 
much that it was important to learn ; it has 
given most valuable warnings to those who 
can feel the value of warnings, and conse- 
quently can apply them aright; it has shown 
to all nations very many things that were 
highly interesting, rich in direct teaching, 
and eminently suggestive ; and it has con- 
veyed lessons that are equally impressive 
through various works and productions 
which were conspicuous by reason of their 
absence. 

As an exponent also, on the grandest 
possible scale, of the existing status, and 
of the comparative rank, of the Arts and 
artistic industries of the several nations of 
the civilised world, the Exhibition may be 
said, on the whole, to have done its work 
faithfully and well. Without for a moment 
admitting, in our own case, that either the 
strength or the weakness of our —— 
was fully represented, still the Bri 
section of the universal display, if not 








garded in this aspect, the Exhibition secured 
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complete in exemplifying all British Art 
and manufacture and produce, was intel- 
ligible enough to the thoughtful amongst 
ourselves. There was enough in the Exhi- 
bition that was British to enable observant 
and earnest students to form a just esti- 
mate of the intrinsic value of the exhibits 
themselves ; and, by comparing them with 
the corresponding productions of other 
countries, to determine the true standard 
of our relative national proficiency. It is 
scarcely possible for us, or indeed for any 
exhibiting nation, to fail in the faculty of 
digcerming the great practical lessons which 
this vast competitive Exhibition was pre- 
eminently qualified to convey. But then, 


the grand thing is for us—and for all ex- 
y 


hibiting nations—to apply, and to orp 
aright, the palpable teaching of the Exhibi 
tion. 

In the matter of direct universal compe- 
tition, with the attendant working of juries 
and determining of awards, this Exhivition 
has shown the absolute insufficiency of the 
existing system; or rather, it has shown | 
the existing system to be radically unsound | 
and altogether incompetent to accomplish | 
its own professed objects. This is a matter | 
of grave import, and the Exhibition has 
pronounced its verdict upon it after a | 
fashion not to be misunderstood. A great | 
point is thus gained. 

In like manner, the Exhibition has shown, 
in the clearest and most conclusive style, 
both the present practical value of ancient 
and early Art, on the one hand, and on the | 
other hand, the existing appreciation and | 
use of the Arts of past ages. Here, as | 
before, the lesson has been set forth as 
plainly as was possible, as significantly, 
and with the most impressive emphasis ; | 
and, as before, here again the subject for | 
anxious consideration 1s the sound appli- | 
cation of this teaching. These, however, | 
are points, and with them must be associ- 
ated many others of similar interest and 
importance,’ which must stand over to 
await leisure and opportunity for reflection | 
and thought. The act of closing the | 
Exhibition necessarily leads the mind from 
the fact of its veritable existence to the | 
problem of its influence, and of its practical | 
results. It will be well for all who have 
been interested in the Exhibition itself to | 
take a part in one grand effort to do honour | 
to its memory by keeping alive and che- 
rishing its influence for the general good. 

The Universal Exhibition is no longer 
a universal spectacle. The show is over. | 
The closing-time has come and has passed. 
The whole enormous assemblage is broken 
up, and its component elements are dis- 
persed to the four winds. Now succeeds 
the quiet and sober period for reflective | 
study of the living image, und of the sub- 
stantial remembrance, of this vanished 
enchantment. It remained sufliciently long 
in visible and tangible reality to fix its own 
image, and to impress on the memory of 
it a stereographic solidity. It is for those 
who were most familiar with it while yet in 
existence, who studied it with the greatest 
care and with the most true sympathy, to 
deduce from it for the universal good, for 
the particular good also of certain commu- | 
nities and persons, whatever lessons it now 
can convey, with an eloquence that is the 
more impressive because it is at once calm 
and earnest, free from passion, and yet 
abounding in power. 





Tne Purcuasrs at the Exhibition have 
been very numerous; in all the * groups” 
and ** a large proportion of the 
works ure * The “ freest”’ and 

t liberal of the pure hasers are the Eng- 


classes 


” 
rndua, 


| mansions. 


| lish; by them chiefly the costliest produc- 


tions have been bought; few persons of 
the hundreds of thousands who have been 


of, the Exhibition. South Kensington has 
been a liberal buyer: where the money is 
to come from Parliament only knows; but 
Mr. Hunt will stare when the Treasury 
sees the bill. We hope there will be no 
repudiation, for the acquisitions made are, 
in all cases, or certainly nearly all, good— 
such as cannot fail to assist national taste 
and aid the education of the manufacturer. 
That would have been a miserable policy 
which forced us to neglect so valuable an 


| opportunity for teaching the present and 
| the future. 


Independently of purchases 
actually made, Mr. Cole has persuaded 
some foreign manufacturers to send their 
works to South Kensington ‘‘ on chance ;” 


that is to say, if the grant be larger than is | 


calculated on, they will be bought at once, 


| or possibly they may stand over till next 


year; at all events, it is pretty well under- 
stood they will not go back to France. 


Notably the most munificent of all the buyers | 


is Lord Dudley; gems of various nations 
go to Whitley Court, one of his lordship’s 
Mr. A. Morison also will be the 
possessor of some of the most famous of the 
‘*exhibits.” Several of the best, though not 


| the costliest of the works of many nations, 


will go to Edinburgh—to the museum there 


| —selected by the sound and judicious taste 


of Professor Archer. The Emperor and the 
Empress are extensive buyers, and it will 


gratify those who look below the surface to | 


note the pure taste that has in all cases sug- 
gested these purchases. Of the hundred 
works acquired by the sovereign and his 
estimable ‘‘lady’’ we did not see one that 
was inferior in character, although in many 
cases they were not of great value; the 
mark ‘ acheté parl’ Empereur,” and ‘* acheté 
par U Impératrice,” was a certain indication 
that the article was good. Every monarch 
of Europe ranks among the buyers, ex- 
cepting, indeed, the Queen of England ; 
but the name of her Majesty may Se in- 
scribed on several works executed for her ; 
in that way also the name of the Prince of 
Wales appears. So far for bond-/ide pur- 
chases; but it is notorious that the Uni- 
versal Exhibition of the Works of all 
Nations has been degraded into a huge 


bazaar; shops of all kinds were opened | 
months ago; there was no disguise, no | 


necessity for any. If a customer bought a 
large object he was stopped at one of the 
gates and questioned, but he might fill his 
pockets with small works without let or 


| hindrance. The principle of ‘‘ selling” was 


carried to a disgusting extent. At all the 
alleys of the exterior there were ‘‘ touters ” 
to arrest passers by—to force them, almost, 
towards counters where “objects” of all 
sorts were to be had at prices only double 
the value. Among the dealers were some 
who sold bon-bons, and who placarded their 
stalls with announcements that any per- 
son might eat as much as he pleased for 
twopence. There was an abundance of 
choice ‘‘sweets” from all parts of the 
world, Mexican sugars being foremost 
among the favourites. Leaders among the 
sellers were gamins dressed up as Arabs, 
and uninviting girls of the paré, who had 
donned for the nonce the habiliments of 
Rastern houris—all selling something. 
Added to these attractive exhibitions were 
the shows of the Chinese giant, the ‘‘ dé- 
capité parlant,’ and other ‘‘ shows” equally 
creditable to the Universal Exhibition, all 
of which brought grist to the mill of the 
Imperial Commission. Within the build- 
ing the aspect was scarcely less degrading ; 


one was almost forced to 





buy; pas ‘ 
by were arrested, often coarsely, and ae 8 


$6 - - i towards a stall: progress was thus effec- 
visitors to, will return without some souvenir 


tually stayed. The entrance to the Italian 
Court was made a “stop” by a seller of 
filigree—who sold thousands of pretty little 
** bits, ” and made half a fortune at the 
barrier. Everywhere, all about the build- 
ing—within and without—this scandalous 
procedure was uninterruptedly carried on 
the Imperial Commission in’ no way in- 
terfering. 


A “ Banquet” (so it is termed, in re- 
ference, no doubt, to its cost) was given 
before the close of the Exhibition, to the 
Imperial Commissioners of France by the 
Commissioners of other countries ; the price 
of a ticket of admission being £6 ; but those 
who had “‘ claims” to be present were ad- 
mitted at a reduced tarff of 60 francs. 
How the “‘ claims” were made out, and in 


| what they consisted, was left unexplained ; 
no one was made to understand their na- 


ture, and as, a. no questions were 
asked, it is probable that the guests gene- 
rally preferred the minimum to the maxi- 
mum. The Earl of Granville was in the 
chair; he is, par excellence, an English 
gentleman ; there could have been found 
mm England no one better to sustain the 
credit of the country. The movement is 
understood to have originated, and to have 
been principally carried out, by the British 
Commission, and Mr. Cole at least mani- 


| fested the quality that most distinguishes a 


Christian—forgiveness of injuries; for, from 
the very beginning to the very end, the 
Imperial Commissioners have treated him 
and his staff with undisguised contempt, 
assuming, indeed, on all occasions, that 
England was not officially represented in 
France by the rank, influence,and intelli- 


gence of thecountry. The feeling was cer- 


tainly not lessened when these Imperial 
Commissioners ascertained that, although 
the names of many noblemen and gentle- 
men of position in Science, Art, and Letters, 
were included in the list of Jurors, very few 


_of them entered an appearance in France. 


However, the charity that suffereth long 
and is kind was exercised at the banquet ; 
Lord Granville was generously oblivious 
of all offences given; and there was, 
of course, no dissentient voice when the 
health of the Imperial Commission was 
“drunk,” although of compliments there 
was but a limited supply. One might have 
thought that the hosts should have enter- 
tained the guests, and not the guests the 
hosts; but there is ground for believing that 
the Imperial Commissioners were, in a de- 
gree, forced to the entertainment, “‘com- 
pelled to come in ;”’ and it was not surpris- 
ing that the invitation was not returned. 
Our position in France during the year 156: 
was not a happy one; the honour and credit 
of England there was no one to uphold ; 
during half the period of the Exhibition 
there was no British Ambassador in Paris ; 
and if such had been the case during the 
other half, the evil would not have been a 
dismal one, for it is notorious that the 
(Queen’s representative was neither heard 
nor seen at any time by the leal and loyal 
subjects of her Majesty in Paris; and Lord 
Lyons “presented his credentials” when 
the Exhibition was all but unroofed. The 
Prince of Wales, during his brief residence 
there, lodged at an hotel, and did not *re- 
ceive.” The few men of high rank who 
did more than ‘‘run through,” kept aloof 
from their countrymen of Art and Industry. 
Consequently, Great Britain was not Great 
in Paris from the March to the November 
of the year 1867. 


















Pe See 


| 














‘MINOR TOPICS OF THE MONTH. 





At SourH KEnsINGTON MuseEvm there 
is in preparation for exhibition, a valu- 
able collection of the works of Flaxman— 
as sketches, drawings, casts, models, de- 
signs in plaster, Wedgwood ware, and 
other relics, which will be regarded with 
much public interest; for the farther 
the succession of years removes from the 
time in which the great sculptor lived, the 
more truly are his nega appreciated. 
Of these objects there are not less than 
thirteen hundred, which it would be ex- 
tremely difficult even to name indi- 
yidually in a catalogue. A great number 
of them, therefore, being small, will be 
classed in — under general titles. 
Among those we have had an opportunity 
of seeing are—the original study for 
Michael and Satan, ‘A Wise Virgin,’ 
‘Perseus,’ ‘Apollo,’ ‘Hope,’ ‘Mercy and 
Pandora,’ ‘ Tighe,’ ‘A Circle of 
Angels,’ part of a monument to Mr. 
Brown, ‘The Golden Age’ (Hesiod), 
medals of Kemble, Sir John Soane, Lord 
St. Vincent, Napoleon, Nelson, Heracleus, 
Tasso, and Wellington; designs from 
Homer, /Eschylus, Dante, and Sophocles ; 
cartoon of a Lion Hunt, after Rubens; 
cartoon of the Battle of the Standard, after 
Leonardo da Vinci; a book of drawings 
made by Stothard and others for Flaxman, 
and the book of sketches made by Flaxman, 
and presented by him to Mrs. F'laxman on 
the fifteenth anniversary of their wedding 
day, in which are described the adventures 
of a knight-errant in search of happiness 
by the practice and support of virtue, and 
by hostility to vice. The title-page contains 
a presentation address, illustrated by two 
hands clasped, encircled bya wreath, beneath 
which is the inscription, /Zail, wedded Love ! 
The collection is the property of Mr. T. J. 
Denman, and it consists of such a variety of 
objects as to represent, in some cases fully, 
the diverse powers of this highly-gifted man. 
Had he left nothing more than the works 
here exhibited, these were enough to have 
secured for him an imperishable fame, for 
each object, from the largest to the smallest, 
as the emanation of an exalted mind, pre- 
sents material for profitable study.—The 
figures of Leonardo da Vinci and Donatello 
are the two last which have been added 
to the circle of artists in the great court. 
Leonardo, by Mr. John Tenniel, is not yet 
in mosaic; it is the one accepted portrait 
with the flat berret and the long grey beard. 
He holds a palette, and wears the long 
gown in which he is always represented ; 
but this tells heavily against the gold back- 
ground. In his Donatello Mr. Redgrave 
has well compensated the glitter of the gold 
by his arrangement of lightsand darks in 
the figure. The famous Florentine sculptor 
appears as if descending, perhaps the steps 
of the duomo. He, with Ghiberti, Brunel- 
leschi, Filarete, and others, was brought 
forward on the occasion of the ornamenta- 
tion of the cathedral, the baptistery, and 
other sacred edifices with statues and bas- 
reliefs. When these mosaics are completed 
occasion will be afforded for speaking of 
their general effect.—The Loan Department 
has received a yaluable contribution in a 
collection of beautiful Italian ceramic ware 
of the eighteenth century, the property of 
the Marquis d’Azeglio, among which some 
of the principal objects are two large 
vases, one richly decorated in the Raf- 
faellesque style, the other in a lighter man- 
her with wreaths of flowers accompanicd 
with fruits. They are of ordinary Italian 
ware, and are productions of the factory of 
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Capo di Monte. There is also a curious 
copy in white earthenware of the Dancing 
Faun, about the size of the bronze in the 
Tribune at Florence. This work has been 
much broken, and has been very clumsily 
repaired. There is also in the same 
material a group of Leda and the Swan, 
—also of Capo di Monte (1780)—an olive- 
green vase with two classical subjects in 
white figures, and two crucifixes of Doccia 
ware, a bowl of Turin Majolica (about 
1737), a plateau, of the same ware, with 
the subject of Susannah and the Elders, by 
Gratapaglia (eighteenth century—early) ; 
with a numerous catalogue of other speci- 
mens of the productions of the most famous 
factories of Italy. 

THe Dusuiww Exurrrion Patace.—An 
effort is making to induce the Government 
to purchase this building, and to locate there 
the various learned societies, as has been 
done with those of England at Burlington 
House. We earnestly hope it will be suc- 
cessful. There are a hundred reasons in 
favour of the plan, and not one against it, 
for we cannot consider as an impediment 
the comparatively small sum the nation 
will have to pay for it. If Ireland receives 
scant justice, she experiences very little in- 
deed of liberalityfrom England. Aid is al- 
ways dealt out to her with reluctant hands. 
We bestow hundreds of thousands on South 
Kensington, and grudge a pittance to the 
‘‘sister”’ country. If that be just, it is 
certainly not wise. We cordially indorse 
the concluding paragraph of a ‘‘ memoran- 
dum ” addressed to Lord Mayo by a com- 
mittee of noblemen and gentlemen: ‘This 
project presents to the Government at this 
eventful time a splendid opportunity, which 
may not again occur, of satisfying Irishmen 
that a generous and liberal spirit will seek 
to promote the industry and permanent 
prosperity of their country.” 

Messrs. MARION AND Co. have recently 
published a large and most striking photo- 
graph, in itself a very beautiful picture. 
It is called ‘ Sleep—a study from Nature,’ 
and represents two young children sleeping 
on a simple bed in a room of some baronial 
castle or mansion overlooking the sea. The 
apartment is richly furnished, and hung 
with ancient implements of war, so far as 
we can make them out in the deep-shadowed 

ts of the print. Through a single mul- 
ioned window the moonbeams cast a strong 
light on the sleeping pair, one of whom, a 
boy, hasthrown himself back from his pillow, 
with his left hand under his head, and in 
the movement has disarranged the coverlid, 
&e. 
hair, has rested quietly. Through the 
window, the sea, lighted up by the moon, 
is visible. The effect is altogether quite 
Rembrandtish, yet exquisitely soft in all 
its gradations of colour, especially in the 
dresses of the children and the bed-cover- 
ings. We have rarely seen a photograph 
so well worthy of a frame and a place on 
some home-wall. There is no doubt that 
Mr. H. P. Robinson, who has the merit of 
producing this really fine work, is a most 
skilful photographer, and in this charming 
subject has made a very successful ** hit.” 
No artist could, by his pencil, give us so 
truthful a picture. 

Mr. A. J. B. BerEsrorp Flope’s speech 
—delivered in the House of Commons 
August Ist—on Mr. Cowper’s motion for the 
appointment of a Royal Commission on the 


His companion, a girl, by her long | « 





National Art Collections, has been printed 
for circulation. It will probably be re- | 
membered that Mr. Hope advocated the | 
appointment of a Minister of Art ‘‘respon- | 
sible tothe nation, and strong enough to 





deal with the whole question of National 
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Art;” and it is tolerably certain that some 
such otlice should be created to guard the 
country, if this be possible, from the many 
and glaring “ mistakes” made by those 
who at present too often exercise abused 
authority over British Art in all its rami- 
fications. The speech, which bears only 
the imprint of C. Buck, Paternoster Row, 
will well bear re-perusal, for of the few 
gentlemen who, when they talk of Art in 
the House of Commons, have a knowled 
of the subject, Mr. Beresford Hope certain y 
stands at the head. Besides, the special 
interest he always takes in such matters, 
of which we have had many proofs both in 
the House and out of it, makes him an 
“‘ authority.” 

PorTRAITS OF ovUR Saviour.—Mr. 
Thomas Heaphy, the artist, has addressed 
a letter to the Atheneum vindicating him- 
self from certain charges made against him 
in the last number of the Quarterly Review. 
These charges have arisen out of the series 
of papers by Mr. Heaphy which appeared 
in the Art-Journal a few years since, en- 
titled ‘‘ An Examination into the Antiquity 
of the Likeness of Our Blessed Lord,” and 
the papers in question were illustrated by 
drawings made by Mr. Heaphy, and, as 
he asserts, actually copied by him from 
the original paintings of very ancient date. 
The writer in the Quarterly assumes that 
because these pictures are not accessible to 
the public, Mr. Heaphy must bave copied 
his subjects from prints sold in the streets. 
This he denies, and, though he does not 
choose to state the means by which he had 
been enabled to see and copy the originals, 
his letter will scarcely fail to satisfy the 
reader that he says what is true. In one 
special instance which the reviewer refers 
to, asserting that the keeper of the picture 
‘‘ suffers none to approach sufficiently near 
to distinguish its characteristics,” Mr. 
Heaphy states that he ‘‘had it in his 
hands on several separate occasions,” and 
in the presence of Englishmen whose names 
he gives. Writersshould bear in mind that 
there are methods of getting at secrets 
which they may not know of, Dut to which 
other people may find a way. 

Messrs. DELARVE have issued their 
Diaries and Pocket-Books for the year 
1868. As heretofore, they are much the 
best of the annual issues. (Containing a 
large amount of useful information, com- 
piled with exceeding care and thorough 
accuracy, distinctly printed on fine peper, 
and neatly and firmly bound, these books, 
that are necessities, are made graceful ac- 
uisitions, and maintain in public fayour 
e position they have held so long. 

Mr. RimMEt has issued his pretty little 
‘Calendar ” for the year 1868. It consists 
of seven coloured prints representing the 


| Seven Ages. They are from the designs of 


M. Jules Chéret, an accomplished artist of 
France; and are not merely ‘for the 
occasion,” but are works of pure, and 
almost high, Art. Mr. Rimmel merits 
thanks for rendering a toy of the season a 
means of education as well as pleasure. 
Messrs. FULLER AND Co. have submitted 
to us several illuminated texts of much in- 
terest and beauty; they are designed ex- 
pressly for the firm, and are printed in 
gold and colours at the ‘Albert Press.” 
Without being at all severe in character, 
they are sufficiently solemn, and are based 
on time-honoured authorities, without being 
actual copies. The texts are judiciously 
chosen; and as good examples of a charm- 
ing art, they have not been surpassed by 


| any modern publications of the class. 
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REVIEWS. 
Exameces or Curnese Onnament. Selected 
from Objects in the South Kensington 
Museum, &¢. By Owen Jones. Published 
by 8. and ‘I. Gr.wert, London. 
We believe this work was originally pro- 
jected ta appear in parts or numbers, but as 
only the first of these reached us about the 
commencement of the year, when we gave a 
short notice of it, it may be presumed the 
primary intention was not carried out. At all 
events, there is now before us a handsome 
volume of one hundred plates in chromolitho- 
wraphy, very carefully printed at the presses of 
Messrs. Day and Son. 

The peculiarities of Chinese ornamentation 
are generally such as the English designer 
does not care to accept as guides ; nevertheless 
it is full of most useful suggestions, and not 
unfrequently is worthy of exact imitation. 
The forms usually employed, especially when 
they are of a floriated character, are commonly 
unfamiliar to English eyes, and on that account 
chiefly may not prove altogether acceptable ; 
but even their novelty is an advantage, in de- 
veloping new ideas, and in showing us some- 
thing removed from the conventional forms to 
which we are accustomed. We cannot, how- 
ever, agree with Mr. Owen Jones— great 
authority as he is—on the general harmony of 
colour adopted by the Chinese ornamentists. 
He says,—‘* The scheme of colouring is pecu- 
liarly their own. They deal principally with 
broken colours; pale blue, pale green, and pale 
pink for the masses; dark pink, dark green, 
purple, and yellow and white in much smaller 
quantities. ‘There is nothing crude or harsh in 
any of their compositions; the eye is perfectly 
satisfied with the balance and arrangement of 
both form and colour, but there is an absence ot 
that purity in the drawing which we find in the 
works of the ancient Greeks, Arabs, and Moors, 
and even in the works of our own day of all the 
Mahommedan races.” There are some examples 
introduced by Mr. Jones into his volume 
which do not satisfy our eyes, as that of 
"late 56, where deep red flowers appear on a 
yellow ground, and other flowers of a dark blue, 
and dragon-flies of dark purple, are most obtru- 
The same objection we would raise 
against the colouring of Plate 79, where a 
similar want of harmony is apparent, and is in- 
creased by a border of glaring red and yellow. 
These defects, however, are very few, and the 
majority of examples given are worthy of study 
in every particular: some are of great elegance. 
As a kind of sequel to Mr. Owen Jones's 
Grammar of Ornament,” this sumptuous 
lume, elucidating the decorative Art of a 
highly civilised yet singular nation, should find 
s pl l the workshops and 


aIVe, 


ially in 
studios of all who are engaged in the produc- 
tion of the Industrial Arts. 


ice esper 


With lustrati 
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lopting the optical illusion known as a mir- 
bolising the instability and the vanity 
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of all earthly greatness, the compiler of this 
little book offers a series of biographical sketches 
of “men of eminence, in various walks of life, 
who sought their happiness in worldly pursuits 
without reference to the glory of God.” The 
portraits, or examples, brought forward are 
those of George Brummell, as the “ Man of 
Fashion ;"’ Beckford, of Fonthill, as the “ Man 
of Wealth;”’’ Lord Clive, as the “ Hero ;” 
Pitt, as the “ Statesman;”’ R. Brinsley Sheri- 
dan, as the “Orator;” Haydon, as the 
“ Artist ;"’ Sir Walter Scott, as the “ Man of 
Literature ;’’ Byron, as the “ Poet ;’’ Theodore 
Hook, as the “‘ Man of Wit and Humour ;”’ 
Lord Chesterfield, as the “‘ Man of the World ;”’ 
Lady Hamilton, the “ Beauty ;”’ and Napoleon 
I., as the “Monarch.” The object of the 
author is evidently to warn all, especially the 
young, against the allurements of the world, by 
showing how these distinguished personages 
failed to find rest and happiness in what gave 
to each his elevation among his fellows. The 
intent is good, and, from the point of view 
occupied by the writer, is faithfully carried out. 
Perhaps, however, at some future time, he will 
take the other side of the question, and show 
us how some menand women have won distinction 


and there has been, and still is, no lack of | 


such—by deeds which have made their names 
famous as benefactors of their race, and who, 
in the last hour of their life, can look back on 
their career with the assurance that it has not 
been spent in vain for the good of others ; and 
also with that fuller assurance as to the future 
given in those comforting words, “ Verily, 
they have their reward.” 

Mr. Tenniel illustrates the narratives by some 
incident in the life of each individual. These 
pictures are drawn with his accustomed charac- 
teristic skill, and are carefully engraved by 
Messrs. Butterworth and Heath. The book is 
a suitable one for the young. 


Monocrams AND Cipners. Designed by H. 
Renoir, Heraldic Artist. Complete Col- 
lection,—Alphabetically arranged. Pub- 
lished by T. C. Jack, Edinburgh; Smmpxry, 
Marsuatt & Co., London. 

If Mr. Renoir had exhibited as much taste and 

feeling for decorative beauty as he has inge- 

nuity in the interlacings and twistings of his 
letters in order to combine them, this volumi- 


nous work, which contains nearly eight hundred | 


examples, would have proved of great value to 
the ornamentists of every kind. 


combination that may, perhaps, more than pass 
muster, but, as a rule, the letters have no beauty 
of design, and sometimes are so placed in com- 
bination as to render it necessary to turn the 
page in almost every direction to discover the 
letter intended. Occasioually a letter is good in 
itself, but spoiled by that in union with it; and 
sometimes the combination is so arranged as to 
result in three, or even four letters, instead of 
two; so that the real utility of the monogram 
is lost sight of. 


notice several instances, is also an objection. 


Mr. Renoir has an inventive genius, but it 
wants direction and training in such a school 


ViRTUB AND CO., PRINTERS, Cli ¥ RUAD, LONDON, 


Such merit, | 
however, it does not show; here and there is a | 
| This companionable volume bears out fully 


| management.”’ 


The repetition of two self-same | 
letters where only one is required, of which we | 


~ the old illuminators established. 
however, do him the justice to say his designs 
are remarkably well drawn, and that “a os 
them convey hints that might be worked out 
with success. They also possess, generally, the 
merit of not being overdone with ornament, 


We must, 


_—.. 


MemMoriALs or THE EnGuisu Martyrs. By 
the Rev. C. B. Tayter, M.A. New ani 
Revised — Edition. Published by the 
Reiciovus Tracr Socrery, London: 

The words “new and revised edition” on the 

title-page of this book of memoirs intimate 

that it had a previous existence: but we only 
know it as it now appears. Mr. Tayler’s 
writings, all of them of a devotional and truth- 
loving order, have always met with a favour- 
able reception from that large portion of the 


| public who can “accept the truth in the love 


of it.” The histories of the old English mar- 


| tyrs who gladly laid down their lives for the 


holy doctrines they preached or professed, are 
here narrated by him in a novel and agreeable 
manner, so far, at least, as the sadness of the 
several stories can be made pleasant reading ; 
for the places in which the martyrs lived and 
died are described and illustrated with the his- 
tories of the men themselves. ‘Thus we have 
Lutterworth and John Wycliffe, Norwich and 
Bilney, Gloucester and Bishop Hooper, and 
many more. Mr. Taylor is evidently a thorough 
Protestant clergyman, and writes strongly, but 
not bigotedly, against the doctrines and creeds 
of the Romish Church, and the practices of a 
like tendency which are not insidiously, but 
openly, manifesting themselves in certain com- 
munities of our own. He says, “I wish to 
show what Rome once was; and she is, and 
ever will be, the same.’’ Of course his pole- 
mical proclivities must limit the acceptability 
of his work to a class of readers, but this class 
is a very numerous one. 

The book fairly merits illustrations of a higher 
order than those introduced, which scarcely are 
beyond mediocrity. Considering the proficiency 
attained by our wood-engravers of the present 
day, there is no excuse fur giving the public in- 
ferior examples of woodcuts except on the score 
of cheapness, and this ought not to have had 
weight —if, indeed, it was taken into calculation 
—in the “ making up”’ of such a book as this. 


Lapy Borntirvt’s Lecacy To HER Faminy 
AND Frienps. Edited by J. ‘T'rmns. Pub- 
lished by Guirritu AND Farran, London. 


the promise on its title-page—it is “ calculated 
to increase the comforts of house and home.” 
It really contains “ practical instructions and 
duties, counsels and experiences, anecdotes, 
hints and recipes in housekeeping, and domestic 
Many of these are trite, others 
new and of valuable information, all well and 
pleasantly put, and any lady once having tasted 


| the book, would desire to possess it. Mr. Timbs 


is a zealous and painstaking gatherer of what 
is useful, and has a certain amount of quaintness 
which imparts raciness to his style, so that 
whatever he treats of is well flavoured to the 
young housekeeper. 














TE 








decexviil THE ART-JOURNAL ADVERTISER. 





“Yusitutty 1837. 





444, WEST STRAND, W.C. 
1867. 














—E ——— ——— 


PLAN OF THE CURRENT YEAR. 








Every Subscriber of One Guinea will receive, 


AN IMPRESSION OF AN INTERESTING AND IMPORTANT PLATE 


PIT Y, 


Engraved by H. LEMON from the original picture by 
H. LE JEUNE, A.R.A. 





Tue Prizes INCLUDE 


STATUETTES IN PORCELAIN 


A WOOD-NYMPH, 


And other Works, all produced exclusively for the Society. 
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444, WEST STRAND, W.C., February, 1867. 


| THE SOCIETY'S ALMANACK IS NOW READY. 
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Aneorporatea 1846. 


ART-UNION OF LONDON, 


President, 
THE RIGHT HON. LORD HOUGHTON, D.C.L. 
Vice-Dresidents, 
THE MOST HONOURABLE THE MARQUIS OF NORTHAMPTON. | THE VERY REVEREND THE DEAN OF ST. PAUL'S. 
EDMUND E. ANTROBUS, ESQ., F.S.A. > B, CABBELL, 1 F.R.S. JOHN HENDERSON, ESQ., F.S.A. LEWIS POCO 
HENRY BAKER, . E. 8. DALLAS, ESQ. CHARLES HILL, ESQ., Pan J. ANDERSON ROSE ESQ. “PRS. 
CHARLES BARRY, ESQ. ROBERT DICKSON, M.D., F.L.S. JAMES HOPGOOD, ESQ. T. G. SAMBROOKE, ESQ. 
ROBERT BELL, a CHARLES JOHN DIMOND, ESQ. ROBERT HUDSON, ESy., F.R.8. SAMUEL SMILES, ES 
THOMAS BELL, F.B.S. PROFESSOR DONALDSON. CHARLES LEAF, ESQ. R. ZOUCH 8. TROUGE TON, FsqQ. 
FRAS. BENNOCH, ESQ., F.S.A. GEORGE GODWIN, _ 7 nyt F.S.A. JOHN MARTIN, oy PROF. WESTMACOTT, R.A., F.K.3., F.G.3 
W. H. BODKIN, ESQ., ‘Assistant Judge. THOMAS GRISSELL, E THEODORE MARTIN, ESQ. SIR GARDNER WILKINSON, —_ 
EDGAR A. BOWRING, ESQ., C.B. PHILIP HARDWICK, ESQ emg CHARLES MAYHEW, ESQ. THOMAS WILLIAMS, ESQ. 
ROBERT BROADWATER, ESQ. EDWARD HAWKINS, eee F “B.A, SIR CHAS. NICHOLSON, Bart., D.C.L. | SAMUEL WILSON, ESQ., ALprawan, 
JOSHUA W. BUTTERWORTH, ESQ., F.S.A. ' HENRY HAYWARD, ES J. R. PLANCHE, ESy., Somerset Herald. | M. DIGBY WYATT, ESQ, F.3.A, 


BESIDES A CHANCE OF A PRIZE AT THE ANNUAL DISTRIBUTION IN APRIL, 


THE RIGHT TO SELECT A VALUABLE WORK OF ART FROM ONE OF THE PUBLIC EXHIBITIONS ; 


Reduced from the Original by C. B. BIRCH, which gained the Premium of £600 given by this Socicty in 1864; 


MEDALLION INKSTANDS IN BRONGE, 


AN ARTISTS PROOF OF THE PLATE MAY BE HAD FOR FIVE GUINEAS, WITH FIVE CHANCES IN 


Or a Lettered Proof on India, with Two Chances, for Two Guineas. 


GEORGE GODWIN.) Honorary 
LEWIS POCOCK, § Secretaries. 
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ACKSON'S CEMENT for Repairing CHINA,| WHO'S YOUR DOCTOR? 7 w. GARDNER, 
e LASS. EARTHENWARE, CRYSTALS, 1OYS, &e. 
CARVER AND GILDER. 


JACKSON'S CEMENT has stood the test of time and its use- 


fulness is universally acknowledged in all qu ors « he world + | 
aed a” ViORISON’S > ILLS. CHEAPEST HOUSE FOR LOOKING-GLASSES 
ACKSON'S BENZINE RECT :—— REMOVES gerard . AND PICTURE FRAMES. 
’ GREASE, PAINT, O1L, TALLOW, Ke. BRITISH COLLEGE OF HEALTH, alain 
j ‘eawe Bativ 8 IPPERS AND Kin Gur se ho rey : | ' » . 
cee a ee eee i Wotiles a 6d. and Ieeeche ae No. 78, CITY ROAD. L?¥DON. 


Ry Chemi«ts, Faney Stationers, Razears, Ae. 


PARQUETS SULIDAIRES. — HOWARD AND 
BONS, 26 and 27, BKerners Btreet, Oxford Street, W.. are 
prepared to supply MACHINE-MADE PATENTED SOLID 
PAKQUET FLOORS 50 per cent. cheaper than they have been 
yet offered. Lilustrated Ca'alogues, Plans, ani Estimates free, 
TUUNG’S PATENT PARAFFIN OLL.—To pre- 
vent acelients by explosion of Oll Lamps, ask svecially tor 
Young's Paraffin Ol), Guaranteed perfectly sate. No accident 
during 16 years’ trial. Sold everywhere. 


YOUNG'S HARD PARAFFIN CANDLES, Beau- 


ee a ee 
GLENFIELD STARCH, AQUARIA AND FERN CASES, 
AND AWARDED THE PRIZE MEDAL, 1962 WINDOW GLASS, 
— GLASS AND OTHER MATERIALS FOR PHOTOGRAPHIC PUSPOSES, 


CASSIOBURY FIRE-EXTINGUISHER CLAUDET, HOUGHTON, & SON, 
" "§.OWENS&Co, 89, HIGH HOLBORN, LONDON. 


WHITEFRIARS STREET, LONDON, E.C LISTS OF THE PRICES, OR ESTIMATES, SENT FREE ON APPLICATION. 


ewsiunT ¢hlowssowestat som COMPOSITE HOUSEHOLD SOAP, 


seemasiiion conan py te mag, Boe Rony y~ Aa yn | Concentrated and Dried by Machinery into $-Ib, Cakes, each equal to }-1b. ordinary Soap. 


teeth os coms. Peeper isolely by Jewsnoxy ano Brown, Che | Sold by all respectable Dealers, in 50s. hoxes. £5 chests (400 }-lbs.) with lock and key, carriage paid. 
mists, arket treet, Manches ler Bold in Pots at te. 6d., or | 

double sine 2s. 6d. exch), by the proprietors and “a pt ne canate | Wholesale only at the CITY SOAP WORKS, Malton Street, London, E.C. 
throughout the United Kingdom, America, and the Colonies, ! * See Address on each piece. 



































SUPERIOR FURNITURE, 


BEDSTEADS, BEDDING, CARPETS, AND CURTAINS. 


| H. FILMER and SON beg respectfully to call attention to their Old-established Manufactory and Warerooms, 
¢ containing the LARGEST STOCK IN THE KINGDOM of the Quality and Design which, for the last Thirty Years, has gained for 
them such extensive patronage, the prices being the same as frequently charged for inferior goods, 

FILMER’S SUPERIOR EASY CHAIRS AND SOFAS, of the best quality, made to shape on approval. 

FILMER’S CIRCULAR EXTENDING DINING TABLES, opening to any size by a single movement. 


T. H. FILMER and SON. 


MANUFACTORY : 
31, 32, and 28, BERNERS STREET, OXFORD STREET, 
and 34 & 35, CHARLES STREET, LONDON, W. 
AN ILLUSTRATED PRICED CATALOGUE SENT POST FREE. 





























VIRTUE AND CO’S PUBLICATIONS. 
PUNCH: 


CONSISTING ‘OF 20 VOLS., BEING THE RE-ISSUE PUN FROM 1860 
Published.at £10 5s,"6d., now at’7 Guineas, :in cloth, gilt edges ; or £8 fr ae = imitation Lov ay : 
IT CONTAINS— 
“DOYLE’S ‘MR. PIPS HYS DIARY;’” atso “LEECH’S ILLUSTRAT 
; I . .’? 
AS WELL a8 “TENNIEL'S OARTOONS” UP TO THE YEar Wye AND CHARACTER; 





NAOMI; or, the Last Days of Jerusalem. By Mrs. J. B. Wess. 


New Edition. With 44 Illustrations by Gilbert and Bartl i 
8vo. gilt cloth, 7s. 6d. ’ ett. Printed on toned paper, feap. 


THE THRONE OF DAVID. From the Commencement of 


the Shepherd of Bethlehem to the Rebellion of Prince Absolom. By the Rev. J. H. 
With 8 Lilustrations. Printed on toned paper, feap. 8vo., eloth git, 5s. Pee 


THE PILLAR OF FIRE; or, Israel in Bondage. By the 
Author of “The Prince of the House of David.” With 8 Illustrations. Printed on toned 
paper, feap. 8vo,. gilt cloth, 5s. 


THE PRINCE OF THE HOUSE OF DAVID; or, Three 


Years in the Holy City. By the Rev. J. H. Incranam. With 8 Illustrations. Pri 
toned paper, gilt cloth, feap. svo., 3s. 6d. onion 


THE SAINT AND HIS SAVIOUR; or, the Progress of the 


Soul in the Knowledge of Jesus. By the Rev. C. H. Spuncron. A New Edition, neatly 


bound in cloth, 3s, 6d. 
TALES OF MANY LANDS. By M. Fraser Tyrter. 


Printed on toned paper, with 8 Illustrations, feap. 8vo., 6s. 


SIR JULIAN’S WIFE: aTale. By Emma Jane Worsoise. 


Feap. 8vo., 5s., gilt edges, 5s. 6d. 


THE WIFE’S TRIALS: a Tale. By Emma Jane Worpsoiss, 


Author of ** Lottie Lonsdale,” ** The Lillingstones,” “ Campion Court,” “Sir Julian's Wife,” 
“ Life of Dr. Arnold,” &. Printed on touved paper, feap. svo., 3s. 6d. 


LOTTIE LONDSDALE; or, the Chain and its Links. 


Priuted on toned paper, fcap. 8vo., 5s, 


THE LILLINGSTONES OF LILLINGSTONE. 


on toned paper, feap. svo., 5s. 


CAMPION COURT. A Tale of the Days of the Ejectment, 


Two Hundred Years Ago. Printed on toned paper, fcap. 8vo., 5s. 


THE LIFE OF DR. ARNOLD. Printed on toned paper, 


feap. $vo., 3s. 6d. 


PATTIE DURANT. A Tale of 1662. 


paper, with a Frontispiece, feap. 8vo., 2s. 6d. 

THE ADVENTURES OF FRANK. 
Feap. 8vo. boards, 2s. ; cloth, 3s. 6d. 

THE TIGER PRINCE; or, Adventures in the Wilds of 


Abyssinia. By W.Da.ron. With 8 Illustrations. Printed on toned paper, crown 8vo., 5s. 


THE OLD FOREST RANGER: or, Wild Sports of India. 
oe stint ~ “eee With 6 Illustrations on Steel, and several small Woodcuts. 


WINTER EVENINGS; or, Tales of Travellers. 


Hack. With 6 Illustrations, Feap. 8vo, gilt cloth, 3s. 6d. 


Printed 


Printed on toned 


By C. G. Rowe. 


By Maria 





A HISTORY OF CARICATURE AND GROTESQUE IN 


LITERATURE AND ART. By the Author of “ Domesti 

En ” : ic Manners and Sentiments in 

calles = » With 237 Illustrations by F. W. Fairholt, Esq., F.8.A, 4to. embossed cloth, 
» 21s. 


A HISTORY OF DOMESTIC MANNERS AND SENTI- 


MENTS IN ENGLAND DURING THE MIODLE AGES. By Tuomas Watour, Esq,, F.8.A. 
With 319 Illustrations by F. W. Fairholt.  4to. emborsed cloth, rel edges aie 


THE WEDGWOODS. Being a Life of Josiah Wedgwood ; 


with Notices of his Works and their Productions, Memoirs of the Wedgwood and other 
Families, and a History of the Early Potteries of Staffordshire. By Lusweityes Jewrrr, 
F.S.A., &c. Beautifully printed on superfine toned paper, with a Steel Portrait, &c.,and 145 
Woodcuts. Complete in 1 vol. svo. gilt cloth, red edges, 18s. 


GATHERED LEAVES. A Collection of the Poetical Works 


of the late Frank E. Smepusy, Author of ‘Frank Fairlegh,” “ Lewis Arundel,” “* Harry 
Coverdale,” * Colville Family,” &c. With a Memorial Preface by Epmunp Yates, @ Portrait, 
and numerous humorous Designs. Printed on superior toned paper, 16mo. cloth gilt, #s. 6d. 


FRANK FAIRLEGH;; or, the Adventures of a Private Pupil. 


By Fran Smepixy, Author of “*Lewis Arundel,” “ Harry Coverdale,” “Colville Family,” 
&c. Illustrated Eaition, 8vo., 10s. 6d. Crown 8vo. gilt cloth, 3s. 6d.; cheap Edition, @s. 6d. 


LEWIS ARUNDEL; or, the Railroad of Life. Crown 8vo. 


gilt cloth, 4s.; cheap Edition, 3s. 


HARRY COVERDALE’S COURTSHIP, AND ALL THAT 


CAME OF IT. Crown vo. gilt cloth, 3s. 6d. ; cheap Edition, 2s. 6d. 


THE COLVILLE FAMILY. With Frontispiece and Vignette 


by “ Phiz." Feap. svo. gilt cloth, 2s, 6d. ; cheap Edition, 1s, 6d. 


SELECT POETRY FOR CHILDREN. By Josern Payye, 


F.C.P. With a Steel Frontispiece, 1#mo., 2s. 6d, 


RECOLLECTIONS OF MRS. ANDERSON’S SCHOOL. 


By Mrs. (Jane Winnanp) Hooper. With 6 Illustrations. Feap. évo. gilt cloth, 3s. 6d, 


ORIGINAL POEMS FOR INFANT MINDS. _ By the 


Author of “ Nursery Rhymes.’ A beautiful Edition, illustrated with 240 Woodouts. Printed 
on superfine toned paper, feap. 8vo. cloth gilt, 6s. ; cheap Edition in 2 vols, 1smo., 1s.6d, each, 


NURSERY RHYMES FOR INFANT MINDS. Illustrated 


Edition. 16mo, cloth gilt, 2s. 6d. ; cheap Edition, 18mo., Is. 6d, 


ORACLES FROM THE BRITISH POETS. A Drawing- 


Room Table Book, and Pleasant Companion for a Round Party. Printed on toned paper, 


feap. 8vo. cloth gilt, 2s. 6d, 
By W. H. 


SCENES FROM EUROPEAN HISTORY. 


Davenport Apams. Printed on toned paper, crown &vo., 5s. 


A MANUAL OF HERALDRY. Being a Concise Descrip- 


tion of the several Terms used, and containing a Dictionary of every Designation, in ihe 
Science. With 400 Lilustrations. Feap. svo., Js. 6d. 


OUTLINES OF MODERN FARMING. 


By R. Scorr Burn. 
Vol. I, Soils, Manures, and Crops. 2s. 
Vol. I. Farming, Economy, Historical and Practical. 3s. 
Vol. ILI. Cattle, Sheep, and Horses. 2s. 6d. 
Vol. [V. The Dairy, Pigs, and Poultry. 2s. 
Vol. V. Utilisaticn of Town Sewage, Irrigation, and Reclama- 
tion of Waste Land. 2s. 6d. 
The above 5 vols., bound in 2, cloth boards, 14s. 


ASTRONOMY. By the Rev. R. Mam. 1s. 
THE LAW OF FRIENDLY, INDUS- 





TRIAL, AND PROVIDENT BUILDING AND LOAN 
SOCIETIES. With Copious Notes. By N. Warts. 1s. 


PRACTICAL HINTS FOR INVESTING 


MONEY. By Francis PLayvorp, Sworn Broker. 1s. 


CHEMISTRY. By Prof. Fownss. 1s. 
GEOLOGY. By Major-General Port- 
LOCK. ls. 6d, 


MINERALOGY, with a Treatise on 


Mineral Rocks. By Dana. 23. 


ELECTRICITY. By Sir W. S. Harris. 
8. 6d. 
GALVANISM, ANIMAL AND VOL- 


TAIC ELECTRICITY. By Sir W. 8. Hargis. 1s, 6d. 


MAGNETISM, EXPOSITION OF. By 


Sir W. 8. Haxnis, 38, 6d. 

















HANDBOOK OF THE TELEGRAPH. 


By R. Bonn. 1s 


DRAINING and SEWAGE of TOWNS 


AND BUILDINGS. By G. D. Dempsey. 2s. 
(With Drainage of Land, 2 vols. in 1, 3s.) 


DICTIONARY OF TERMS USED BY 
ARCHITECTS, BUILDERS, ENGINEERS, SURVEYORS, 
&ec. 4s. ; cloth boards, $s.; half morocco, 6s. 


WARMING AND VENTILATION. By 


C. Tomimson. 3s, 


LOCKE ON THE HUMAN UNDER- 


STANDING, Selections from. By 8S. H. Emmens. 2s. 


LOGIC, PURE AND APPLIED. By 


8S. H. Euuens. 1s, 6d. 


ERECTION OF DWELLING-HOUSES, 


with Specifications, Quantities of Materials, &e., by 8. H. 
Brooks. 27 Pilates, 2s. 6d. 


STEAM ENGINE. By Dr. Larpyer. 1s. 
CIVIL ENGINEERING. By H. Law 


and G. R. Borne. 4s. 6d. 


ROAD-MAKING and MAINTENANCE 


of MACADAMISED ROADS. By General Sir J. Burcorns. 
Is. 6d. 





LONDON: VIRTUE AND CO., 26, IVY LANE, PATERNOSTER ROW. 





WEALE'S SERIES—Catalogue on application. 


LAND AND ENGINEERING SUR- 


VEYING. By T. Baker. 2s. 


GAS-WORKS and MANUFACTURING 


COAL GAS. By 8. Hucnes. 3s. 


WATER-WORKS FOR CITIES AND 


TOWNS. By 8. Hvucass. 3s. 
By 


HYDRAULIC ENGINEERING. 


G. R. Burnet. 3s. 


BOOK-KEEPING. By James Happon. 
Is. 
EQUATIONAL ARITHMETIC: Tables 


for the Calculation of Simple Interest, with Logarithms for 
Compound Interest and Annuities. By W. Hirstuy. 2s. 


WEIGHTS AND MEASURES OF ALL 


NATIONS: Weights of Coins, and Divisions of Time; with the 
Principies which determine the Kate of Exchange. By W.8.b. 


Woo.novse. Is. 
ENGLAND, HISTORY OF. By W. D. 


Hamuronw. Part L., IL in 1 vol., 4s. 


ENGLISH DICTIONARY, above 100,000 


words, or £0,000 more than in any existing work, By Hyros 
Cianks. 38. 6d. limp; 4s. 6d. cloth boards. 


COMPOSITION AND PUNCTUATION, 


By J. BREwan. 18, 
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INTON’S 











CHINA. 





MESS® GOODE, 


ARTISTS AND DESIGNERS 


IN 


PORCELAIN 


TO HER MAJESTY AND HR. THE PRINCE OF WALES, 


Respectfully invite attention to their UNRIVALLED COLLECTION, arranged in 
their NEW SHOW-ROOMS, the largest and most convenient in London. 





DEPOT FOR MINTON’S CHINA, 
19, SOUTH AUDLEY STREET, GROSVENOR SQUARE, W. 


SPANISH FLY is the acting ingredient in ALEX. | 
ROSS'S CANTHARIDES OIL, which produces whiskers, 
Stops the hair from falling off, and covers ba'd places. 3s. 6d., sent 
for 64 stamps. 244, High Holborn, London. Had of Chemists. 
HAIR DESTROY ER— 248, High Holborn, London. 
ALEX. ROSS'S DEPILATORY removes superfluous hair 
from the face, neck, or aris, without injury to the skin.—Price 
3s. 6d. ; per post for 64 stamps. Bold by all-Chemists. 
HArk CURLING FLUID.—248, High Holborn, 
London.—ALEX,. ROSS'S Curling Fluid curis Ladies’ or 
Gentlemen's Hair immediately, let it be ever so straight. 
Ss. 6d... sent per post for 64 stamps. Sold by Chemists 


Makers to the Queen & Prince of Wales. 


FRY’S COCOA 


FRY’S HOMCOPATHIC COCOA 
FRY'’S PEARL COCOA 
FRY'S CHOCOLATE FOR EATING 


Sold at 





The Only Prize Medal, Exhibition, 1862, awarded to 
any English Makers of Chocolate and Cocoa, was 
obtained by J. S FRY & SONS. 


*MORNIMAN'S TEA 
EIGHT-PENCE CHEAPER. 


* Be. 4d. Tow Reduced to 2+ Bi., & 4a. 44 Toa Reduced to Sa. Bd 
Sold only in PACKETS hy AGENTS. Chemists & 1 


and 2is. per bottle. 





A FINE HEAD OF BAIR. 
Of the numerous compounds constantly announced for pro- 
moting the growth or reproduction of the human Hair, few survive, 
even in name, beyond a very limited period ; whilst 


ROMANS 
ANAGASSN Oh, 


with @ reputation already unparalieled, is still on the increase in 
public estimation. The unprecedented success of this discovery, 
either in preserving the Hair in its original strength and beauty, 
or restoring it when lost, is universally known and appreciated ; 
and is recorded by testimonials most numerous in themselves, 
and certified by the highest authorities. It has obtained the 
exclusive patronage of Royalty, not only as regards our own 
Court, but those of the whole of Europe. From its exquisite 
purity and delicacy, it is admirably adapted for the hair of 
children, even of the most tender age, and is constantly employed 
for this purpose in the Nursery of Royalty, and by the families 
of the nobility and aristocracy. It is alike suited for either sex, 
and whether employed to embellish the tresses of female beauty, 
or to add to the attraction of manly grace and aspect, will be 
found an indispensable auxiliary to the toilet, both of ladies and 
gentlemen. Price 3s. 6d.; 7s.; 108. 6d. (equal to four small); 
Sold by Chemists and Perfumers. 
*," Ask for “ Rowlands’ Macassar 011.” 


DINNEFORD’S FLUID MAGNESIA. 
The best remedy FOR ACIDITY OF THE STOMACH, HEART- 
BURN, HEADACHE, GOUT, AND INDIGESTION; and the 
best mild aperient for delicate constitutions, especially adapted for 
LADIES, CHILDREN, and INFANTS. Dianeford & Co., 172, 
New Bond Street, London, and of all Chemists. 


TABLE GLASS, ENGRAVED AND CUT, 


DINNER, DESSERT, AND BREAKFAST WARE, 


CRYSTAL AND BRONZED AND ORMOLU CHANDELIERS. 


Notice OF REMOVAL.—J. DEFRIE 


S and SONS have REMOVED from their 


temporary premises, Commercial Street, Whitechapel, to their new CITY SHOW ROOMS, 
147, HOUNDSDITCH, N.E., where they have for inspection, in their Six new Show-rooms, 


an entirely new assortment of CRYS™AL y 


BRONZED CHANDELIERS ; cut, engraved, 


and jewelled Table Glass, Dinner, Dessert, and Tea Services; Jet and other Ornaments for 


Dining and Drawing-rooms, Exhibition Flower Vases, Tazzas, Lustres, &¢. Lamps of every 


description for India and other markets. 


Established 1808. 


WORKS-—LONDON, BIRMINGHAM, AND PARIS. 








Now ready, Szcoxp Eprrion, royal 8vo. (600 pages), price 21s. 


MA4kkKs AND MONOGRAMS ON POTTERY 
AND PORCELAIN, with nearly 2000 Woodcuts. By W. 
Cuarrers, F.S.A. 


London: J. Davy & Sons, 137, Long Acre. 


TEXTILE MANUFACTURES 
AND 
COSTUMES OF THE PEOPLE OF INDIA 


(As originally prepared under the authority of the Secretary of 
State for India in Council) 
By J. FORBES WATSON, M.A., M.D., F.R.A.S., 
Reporter on the Products of India. 
Imperial 460. morocco back, cloth, with numerous Coloured 
Photographs. £3 &s. 


This work—by affording a Key to the Fashions of the People, 
and to the Cotton, Silk, and Wool Textiles in actual use in India 
—is of special interest to Manufacturers, Merchants, and Agents ; 
as also to the student and lover of ornamental art. 





London: Wa. H. ALLEN & Co., 13, Waterloo Place, 8.W- 
FOR THE 


THE FINE ART SUBSCRIPTION GALLERY, 
LOAN OF WORKS OF ART. 

S B. FULLER (Removed from Rathbone Place), 
Ve res ully invites the Patrons of Art to VIEW = 
SUBSCRIPTION GALLERY for the LOAN of WORKS of A bee 
Every department will contribute examples to the ong 
Landscape, Figures, Animals, Flowers, Fruit, Architecture, Pia 
mental and Decorative Designs, and Original Works of the - 
cipal Water-Colour Painters. 

NB ~The Terms, which have base a i —- classes, 
will be forwarded, post-free, to a) of the . 

®,* A fine Collection of Drawings by Modern Masters always 
on 


Sale. 
61, Pall Mall, Opposite St. James's Palace. 


BELLMAN & IVEY, 
GENERAL AND ORNAMENTAL PLASTEREBS, 
MANUFACTURERS OF PLASTER OF PARIS AND 

SCAGLIOLA MARBLE. 
A large stock of emeeey 0m always on 


14, BUCKINGHAM STREET, PORTLAND ROAD, W. 


for 
N.B.—PRIZE MEDALS were awarded Messrs. B. and L 
their Works exhibited at the International Exhibition of 1861, 
and again in 1862. 


OLDRIDGE’S 
BALM OF COLUMBIA 


and only 
Has been acknowledged for forty years as the best 
certain remedy ever discovered for preserving, a 
beautifying, or restoring the Hair, Whiskers, or Mous 
preventing them turning grey. 
Price 3s. 6d., 6s., and 118. 
Cc. & A. OLDRIDGE, 
22, WELLINGTON 8TREET, STRAND, 
And all Chemists and Perfumers. 2. 
FOR CHILDREN IT I8 INVALUAB 


view at the 





w.c., 























;HILLIPS & COMPANY'S TEAS ARE BEST & CHEAPEST. 
STRONG BLACK TEAS, 1s. 6p, 


ds., 28, 6p. 10 3s. 


MOST DELICIOUS BLACK TEA IS NOW ONLY 3s. 6d. PER POUN D. 


i desire very extraordinary Tea to the RARE, RI 
fe beg to call the attention of those who ry » RICH, CHOICE PAK-WAN PADRAE 80 
A PRICE CURRENT POST FREE. SUGARS AT MARKET PRICES. OOD, Ot Se ge SOM 


Tea Merchants 
No. 8, KING WILLIAM STREET, CITY, LONDON. 


PHILLIPS & CO. anh A GOODS CARRIAGE FREE, by their own Vans, within Eight Miles of No. 8, Kino Wiittam Sraner, City, and send Teas, Coffees, and 





PHILLIPS & COMPANY, 





pices Carriage Free to any Railway Station or Market Town in England, if to the value of Forty Shillings or upwards. 











—————E——_ 





NETALLIC PEN MAKER TO THE QUEEN. 





JOSEPH GILLOTT 


= to inform the Commercial World, Scholastic Institutions, and the public generally, 
that, by a novel application of his unrivalled machinery for making Steel Pens, he has introduced a NEw 
aus of his useful productions, which, for EXCELLENCE OF TEMPER, QUALITY OF MATERIAL, and, above all, 


(HEAPNESS IN PRICE, Must ensure universal approbation, and defy competition. 


Each Pen bears the impress of his name as a guarantee of quality ; they are put up in boxes, containing 


me gross each, with label outside, and the fac-simile of his signature. 
At the request of numerous persons engaged in tuition, J. G. has introduced his 


WARRANTED SCHOOL AND PUBLIC PENS, 


rhich are especially adapted to their use, being of different d of flexibility, and with fine, medium, and 


road points, suitable for the various kinds of Writing taught in Schools. 


Sold Retail by all Stationers and Booksellers. Merchants and wholesale Dealers can be supplied at the 


Works, Graham Street, Birmingham. 


No. 91, JOHN STREET, NEW YORK; and at 37, GRACECHURCH STREET, LONDON. 





(REAT SALE OF GLASS, CHINA, AND STONEWARE, 


AT A REDUCTION OF 


TWENTY PER CENT. 
FROM THE MARKED PRICES, 
OWING TO 


THE EXPIRATION OF THE LEASE 


OF THE 


GLASS AND CHINA SHOW ROOMS AT THE BAKER STREET BAZAAR, 


And preparatory to REMOVAL to more convenient premises opposite the Bazaar. 


PELLATT & CO. 





58 & 59, BAKER STREET, PORTMAN SQUARE, 


W. 





ne 





CRISWICK & DOLMAN, 


LASS AND PICTURE FRAME MANOFACTORERS 


AND 


DECORATORS, 
6, NEW COMPTON STREET, SOHO. 


THE TRADE SUPPLIED IN EVERY DEPARTMENT. 
Established 1818, 


PICTURES REMOVED, PACKED, CLEANED, RESTORED, AND WAREHOUSED. 





ANTONI FORRER, 
ARTIST IN HAIR & JEWELLERY, 


BY APPOINTMENT TO THE QUEEN, 
REMOVED 
FROM REGENT ST. AND FROM BAKER 8T, 
To 


2, HANOVER S8T., HANOVER SQUARE, 
N.B.—A. FORRER begs particularly to state that he has 
no connexion whatever with any other Establishment. 





Post tree for 7 stamps. " hew work on the Teeth, entitled i 


PURE DENTISTRY, and WHAT IT DOES FOR 
US. By A. ESKELL, Esq., #, Grosvenor Street, W. “ From 
the great success of his previous work on Dental Surgery (which 
has gone through five Editions), we anticipate the above will be 
read with avidity by all classes who are interested in diseriminating 
between pure and meretricious dentistry." —Joun CLeMeNts, Little 
Pulteney Street, and may be had of Simpain & Mansua.. through 
any Bookseller. 


BRAGG’S VEGETABLE CHARCOAL, 
AS PREPARED FOR HIi8 CELEBRATED BISCUITS, 
Bv J. L. BRAGG, 
2, WIGMORE STREET, LONDON, W. 
Sold by all Chemists, in bottles at 2s., 4s., and 6s. each. 
See Da. Hassaru's Report in the Lancet, August 30, 1863, 


(ougus, ASTHMA, AND INCIPIENT CON- 
SUMPTION ARE EFFECTUALLY CURED BY 


KEATING’S COUGH LOZENGES. 
Testimonial from Colonel Hewert, J.P. and D.L., “rd Brigade, 
Cardiff Artillery Volunteers. 

“Ter. Mab. Ellis, Ponty-Pridd, Glamorgan, May, 1866, 
** Dear Sin,—I was attacked with a severe cough, which your 
Lozenges removed in afew days. My servants also, by taking 
your Lozenges, were soon cured. 
I feel it a duty (to the public) to offer my testimony to their 
efficacy, which you are at liberty to publish. 

“ Yours traly, W. Hewerr. 
“To Mr. Thomas Keating.” 
Prepared and sold in Boxes, 1s. 1}d., and Tins 2s. 9d., 4s. 6d., 
and 10s. 6d. each, by Tuomas Keatine, Chemist, &e , 79, St. Paul's 
Churchyard, London. Retail by all Druggists and Patent Medicine 
Vendors in the world, 
JUSSIEU’S ARGURION 

Instantly silvers all articles of Copper, German Silver, &., by 
simple rubbing, restoring the original brilliancy and beauty of all 
plated goods. Solid silver constantly cleaned with the Argurion 
rapidly increases in weight and value. Most economical to restore 
and keep in perfect order all massive silver and plated articles. 
Patentees, Jussizu &Co,, Westbourne Grove West. Soild at Cooke 
and Co.'s, Dispensing Chemists, 33, Norfolk Terrace, Westbourne 
Grove West ; 96, Farringdon Street ; %5, Baker Street ; and Lyyou, 
Market Street, Manchester, 1s. 6 1., 28. 9d., and 10s. 6d. per bottle, 
by chemists, silversmiths, ironmongers, 4c. 


~~ CHUBB’S | 
PATENT SAFES 


PATENT DETECTOR LOCKS. 


Illustrated Price Lists gratis and Post tree. 
CHUBB AND 80ON, 67, St. Pau!'s Churchyard, London; 28, 
Lord Street, Liverpool; 6%, Cross Street, Manchester; and 








Horsley Fields, Wolverhampton. 





1] FIELD’S 








| SHOULD BUY 


J At Is. 8d. per Ib. 


'HARD PARAFFINE CANDLES 


(THE LONDON), 


Sold everywhere at 1s. 3d. per lb., warranted equal to any others at the price, and having besides the advantage of the 
PATENT TAPERING ENDS, 


Fitting all Candlesticks, and rendering unnecessary scraping or the use of paper. Those persons desirous of 


A PERFECT CANDLE, | 
FIELD’S (original) PRIZE MEDAL PARAFFINE.| 


| 
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CHARLES HINDLEY & SONS, 


134, OXFORD STREET, LONDON, 


DESIGNERS AND MANUFACTURERS OF 


SUPERIOR CABINET FURNITURE; 
BEAUTIFUL ENGLISH CHINTZES, 


IN EVERY VARIETY OF PATTERN AND PRICE; 
AND OF 


THE ANGLO-TURKEY CARPET, 


IN ONE PIECE, WITHOUT SEAM, 
THE MOST DURABLE CARPET EVER PRODUCED. 


THE LARGE STOCK OF CARPETS COMPRISES 


RICH VELVET PILE, AXMINSTER, SUPERIOR BRUSSELS, 


And a good assortment of the cheaper descriptions. 


CURTAINS: 


TIE CHOICEST PRODUCTIONS IN SILK AND IN WOOL, 
TAPESTRIES, DAMASKS, BROCADES, 


AND TUB MUCH APPROVED 











near 


ore the extraordinary rise in cost of 
of superior qualities and pa'terns at old prices, 


CHARLES HINDLEY & BONS. Established 1217. 


, 


NDLEY’S CARPET WARFIIOUSE, 134, OXFORD STREET 
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NEW PLAIN FABRICS. 





materials, stiil offers a very extensive choice 


SHOUT 10 SETS 
H' 
withoat advauce. 








“(THE BEST REMEDY FOR INDIGESTION.| A CLEAR COMPLEXION!!! 


NORTONS CAMOMILE PILLS are confidently recom- 


mended as a simple but certain Remedy for Indigestion, GODFREY’S 

| which is tse cause of nearly all the diseases to which we are 

subject, Leing a medicine so uniformly grateful and beneficial, EXTRACT OF ELDER FLOWERS 
that it is with justice called the “ Natural Strengthener of 


| the Human Stomach.” ‘ Norton’s Pills” act as a powerful | 1s strongly recommended for Softening, Improving, Beauti- 
tonic and gentle aperient ; are mild in their operation, safe | fying, and Preserving the SKIN, and giving it a blooming and 
under any circumstances, and thousands of persons can now | charming appearance. It will completely remove Tan, Sun- 
bear testimony to the benefits to be derived from their use, as | burn, Redness, &c., and, by its Balsamic and Healing qualities, 
they have been a never-failing Family Iriend for upwards | render the skin soft, pliable, and free from dryness, &c., clear 
of 30 years. Sold in Bottles at 1s. \4d., 28. Yd., and 11s, | it from every humour, pimple, or eruption, and by continuing 
each, in every Town in the Kingdom. its use only a short time, the skin will become and continue soft 
CAUTION. and smooth, and the complexion perfectly clear and beautiful. 


Be sure to ask for “ NORTONS PILLS,” and do not be Sold in Bottles, price 2s. 9d.. by all Medicine Vendors and 
persuaded to purchase an imitation. Perfumers. 


THE NEW PAPER. 


“It has a chaste and elegant effect, and for every purpose of ornamentation will be found most effective.”—Stationer, Jax. 1867. 


MOTHER-OF-PEARL PAPER, 


PREPARED IN VARIOUS DESIGNS AND COLOURS, 


1S NOW LARGELY USED FOR 
BALL & CONCERT PROGRAMMES, BILLS-OF-FARE, VISITING-CARDS, WEDDING STATIONERY, 
ETC, ETC, 



































To be had of all Stationers, and Wholesale and for Exportation of the Sole Agents and Licensees, 


BOWLES AND GARDINER, 
49, NEWGATE STREET, LONDON, E.C. 













Established 1217, 


VEARLES BINVLEE & SONS. 


‘de 





‘All Advertisements should 


adc 


od to GEO. RANKIN, 115, Murray Street, New North Road, N. 
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PICTURE GALLERY, 
CRYSTAL PALACE. 


| 
SEASON 1867. 





rectors are ha: to state that the Gallery 
= . the estimation oP the public, and in the improved cha- 
| oo of the Works exhibited; a gratifying proof of which is 
} by the fact that the Sales continue to increase. 
| agners are respectfully informed that arrangements are made 
for necetvixe Pictures at the Hanovern Square Rooms, on 
| Yoxpay and TcxspaY, 18th and 19th of March, between 10 and 5. 
| “For terms and particulars apply to Mr. C. W. Wass, Superin- 
| tendent of the Gallery. 
#,* The Private Cottection belonging to F. W. Cosens, Esq., 
| paving been removed, the Directors will be happy to receive offers 
fom any other Art-patron willing to lend his Pictures for 
| Exhibition. 


| ROYAL ACADEMY OF ARTS. 
NOTICE TO ARTISTS.—All Works of Painting, 
} Sculpture, Architecture, or Engraving, intended for the 
| «suing EXHIBITION at the ROYAL ACADEMY, must be sent 
in on Monday, the 8th, or Tuesday, the 9th of April next, after 
which time no Work can possibly be received, nor can any Works 
be received which have already been publicly exhibited. 

FRAMES.—AI! Pictures and Drawings must be in gilt frames. 
Oil Paintings under glass. and Drawings with wide margins, are 
ipadmissable. Excessive breadth in frames as well as projecting 
mouldings may prevent Pictures obtaining the situation they 
otherwise merit. The other Regulations necessary to be observed 
may be obtained at the Royal Academy. 

JOHN PRESCOTT KNIGHT, R.A., Sec. 

Every possible care will be taken of Works sent for exhibition, 
but the Royal Academy will not hold itself accountable in any 
case of injury or loss, nor can it undertake to pay the carriage of 





any package. 
The prices of Works to be disposed of may be communicated to 
the Secretary. 


[XHIBITION OF THE SOCIETY OF BRITISH 
ARTISTS—INCORPORATED BY ROYAL CHARTER. 
-The FORTY-FOURTH ANNUAL EXHIBITION of this 
SOCIETY WILL BE OPEN on and after Monday the 25th of 
March, from 9 a.m. till dusk. Admittance Is, 

Suffolk Street, Pall Mall East. THOS. ROBERTS, Sec. 


QOCIETY of PAINTERS in WATER-COLOURS, 
| —The WINTER EXHIBITION of SKETCHES and 
| STUDIES by the Members is now OPEN.—5, Pall-mall East. 


| ltl 6. Admission, 1s. 
WILLIAM CALLOW, Secretary. 


WiLL SHORTLY CLOSE—INSTITUTE OF 
PAINTtRS IN WATER-CUOLOURS.—EXHIBITION of 
SXETCHES and STUDIES OPEN from 10 till dusk at their 
GALLERY, 53, Pall Mall, opposite Marlborough House. Admis- 
sion Is.; catalogue 6d. 
{ JAMES FAHEY, Secretary. 
OLIETY OF FEMALE ARTISTS.—The Exhibi- 
tion of the Works of this Society is now open from 10 till 5. 
Lighted on Saturdays from dusk till six. Gallery, 9, Conduit 
Street, Regent’s Street. Admittance. Is., Catalogues. 6d. 
The Academy for the study fiom the Living Model, in Costume, 
Tuesdays and Fridays. 


| JINTER EXHIBITION.—BRITISH GALLERY, 

57 & 68, Pall Mall, opposite Marlborough House. The 
ANNUAL EXHIBITION of CABINET PICTURES, Modern 
he a OPEN from 9 till 8 o'clock. Admission 1s. Cata- 
gue 6d. 

















Q4MUEL W. HILL’S FINE ART GALLERY, 

3, Leadenhall Street. Pictures and Drawings by T. S, 
Cooper, J. C. Horsley, D. Roberts, J. F. Lewis, Vicat Cole, W. 
| Miller, Birket Foster, G. Shalders, E. C. Barnes, David Cox, 
Frederick Taylor, T. M. Richardson, John Burr, Sidney Percy, 
Haynes, Williams, C. Leslie, George Whitaker, &c. &. 


ROYAL EXCHANGE FINE ARTS GALLERY, 
%, Cornet. Mr. Morey's collection of HIGH CLASS 
MODERN PICTURES, including works by 





4 Maclise,R.A.. T. Faed, A.R.A., Le Jeune, A.R.A., 
z Roberts, R.A., | Dobson, A.R.A., Late A. Solomon, 
-— R.A., Frost, A.R.A., P. Nasmyth, 

B Webster, R.A., F. Goodall, A.R.A., J. Linnell, Sen., 

. F. Poole, R.A.. E. W. Cooke, A.R.A., W. Miiller, 

reswick, R.A J. Sant, A.R.A., E. Frere, 


E.M. Ward, R.A., _T. 8. Cooper. A.R.A., G. Lance. 


We 
| HE EXTRAORDINARY ART-UNION. 

: Season, 1-66-67. 

_tvery subscriber to receive, for each guinea paid, seven large 
oes in of] (each about 28 by 18, on mounts 38 by 28), executed 
| in Peprserd style of chromo. lithography, by Day & Son ( Limited), 
ie ale of the cartoons of Raffaelle, the property of the 
| “ntish nation, now at the South Kensington Museum. 

Bach Season 1867-68. 

Pm subscriber to receive, for each guinea paid, seven large 
hae’ in oil, after paintings by the best artists of the day (same 
' as the cartoons), 

a chromo-lithograph will, in size and quality, equal those 
Pe ay Sold at £3 3¢., or at £22 1s. for such sets of seven as 
the Gan snnounced for one guinea. Specimens may be seen at 

allery, 20, Cockspur Street. 


Subscription 





j 
| 
| 
| 
| tum Form (first and second series), to be filled up and re- 
| led ag addressed, accompanied by a post-office order at the 
| for de .218. for each set ordered, 1s. being added for packing if 
| * aig A out of London :— 
| Forest, William J. Day, 20, Cockspur Street, London, 8.W. 
| : ward to me, as soon as ready, 
wees Sets of the seven chromo-lithographs after the cartoons 
7 . of Raffaelle. tures 
“wow Sets of the seven chromo-lithographs after pic val 
| cette me artists. th 
t offic 
| Chating-cross office, idly einen meee map + 
| ‘ 
| 
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“Address. 


= atepiteineiiiad e mbiteers . Date. 
ILLIAM J. DAY, The Extraordinary Art-Union Office, 


20, Cy ckspur Street, London, 8.W. 





MR. CLAUDET, 





PHOTOGRAPHER TO THE QUEEN, 
107, REGENT STREET. 


The new style of Photographic Portraits, which has 
caused so much sensation in the Artistic and Pho- 
tographic World since the subject was brought 
before the British Association at Nottingham by 
Mr. hound 4 practised daily at his Establish- 
men conjunction with the old process according 
to the taste of the sitter. : 

The inspection of the various specimens on view at 
Mr. CLAUDET’S Gallery, will enable every one to 
compare the two styles. 





SALVIATI & COMPANY (Limited), 
431, OXFORD STREET, LONDON. 


DR. SALVIATI'S VENETIAN ENAMEL-MOSAICS FOR 
ART COLLECTIONS & MURAL DECORATIONS, 
Eco.esiastic aND Dowmxstic. 


VENETIAN CLASS FOR CABINET SPECIMENS, 
And for the Table and General Use. 


COLOURED SHEET GLA8S FOR STAINED WINDOWS. 
FINE ART GALLERY, 43, Piccadilly. 








FLLIJAH_ WALTON’S exquisite ALPINE and 
EGYPTIAN DRAWINGS and PAINTINGS. 


MADAME BODICHON’S spirited ALGERIAN 
SKETCHES. Water.colour drawings by various artists. 


ERNON HEATH’S picturesque PHOTOGRAPHS 
in ENGLAND and SCOTLAND. 


F BEDFORD’s PHOTOGRAPHS in the EAST: 
© Egypt, Holy Land, Constantinople, Athens, &c. (H.R.H. 
the Prince of Wales's Tour). All the chromo-lithographs extant. 


FLLEGANT ILLUSTRATED and ILLUMINATED 
hm = BOOKS, Coloured Photographs, Scrolls and Texts for 
uminatinge. 


FINE AKT GALLERY, 43, Piccadilly, 




















PATENT 
PAPIER-MACHE LAY FIGURES 
(D. T. LEE'S Parent), 

In addition to the Life-size Male and Female Figures, at £12, 
Messrs. Lecuertier, Barse, & Co. have now ready, 

Basy's Fievre.at . . . £3 
Youna Grats’ Fiovrz,at. 710 O ,, 
Messrs. L. B. & Co. can confidently recommend these Figures, 
as they have received the approbation of many eminent artists. 


LECHERTIER, BARBE, & CO., 
60, REGENT STREET, LONDON, W. 


BURNET ON PAINTING. 


IN QUARTO, £4 10s, 
A TREATISE ON PAINTING. 
IN FOUR PARTS. 
Illustrated by 130 Etchings from celebrated Pictares. 
By Joun Bouvet, F.R.S. 
The Parts may be had separately. 
1, ON THE EDUCATION OF THE EYE Seoond Ed., 258, 
2. ON COMPOSITION. . . - Seventh Edition, 15s. 
3. ON LIGHT AND SHADE . . .« . ~ Sixth Edition, 15s, 
4.ON COLOUR ..... + + + « Fifth Edition, 31s. 6d, 
In royal 4to., with proof impressions on India Paper, and Por- 
trait of the Author. Price £8 &s., half morocco, gilt tops. 
“Mr. Burnet writes as an artist on the practice of his art; his 
illustrations are an admirable essay in themselves.”— Atheneum. 
J. & J. Leiauton, 40, Brewer Street, Golden Square, W. 


HE LIVERPOOL AND LUNDON AND GLOBE 
T qo Shae ltry ; 7, Cornhill 
J 1; 20 , Pow ifs r ; 
Offices—1, Dale wre Conse Osten, jbo tang 
Invested Funds 


ae oe "eet os 
Fire Premiums seemed oy ove ove 3 3 B38 
miums received in 1866 .. *e ee 
The following are a few of the ADVANTAGES attaching’ to the 
LIFE POLICIES _—_ Onenpany 5 are 
rates of premium ‘or all descriptions of insu ls 

Sook bamupes querantecd by the numerous proprietary of an 

limited company. 
orWhole world leare granted on reasonable terms. 

Policies held as securities are not considered void by this office, 
although the assured should leave the prescribed limits, provided 
the holder inform the office as te as it comes to his knowledge, 

adequate extra premium. 
“leas payable in thirty days after admission. 
JOHN ATKINS, Resident Secretary. 
ea es Sn ah aS 
PRIZE MEDAL to MAW and Co. 
INTERNATIONAL EXHIBITION, 1862. 

MPERISHABLE TESSELATED PAVEMENTS, 
I combining @ highly decorative and economical substitute for 
ordinary floors, or their perishable coverings. MAW & Co.'s 
Pattern-book, designed by M. Digby Wyatt, ., together ees a 
special design and estimate of cost, adapted oa Eate- 

" randah, , de. 
tins wafine A omens aeall Works, Broseley, Salop. * London 





“ere 








: Cee Ke 1867, 
GZ For Messrs. Southgate ¢ Co's Impor jortant. Sale of 
Valuable Engraved Steel Plates, see p. docexxy. “d 








“PRIZE MEDAL” 
Atte y¢ GRIFFINS, 44, High Holborn, W.C. 
M ORIN HERALDIC ARTIST, & ENGRAVER 
y OF SEALS, DIES, BRASSES, & 
BOOK PLATES, IN MEDIAV.AL AND MODERN 
STYLES. 


Arms sketched, 3/6 plain, 7/ coloured: Crest Die, 7/; on Seal, 8/. 
ILLUSTRATED PRICE LIST POST FREE. 


[THE MONKS AND DOGS OF ST. BERNARD. 

Swiss Views (New Series, Stereoscopic), 1s.; large, 3s. Slides 
in endless variety. Cartes of ever Celebrity, 1s. and 1s. 6d, Cartes 
of Pictures from Continental Galleries, 6d. ; b t for one extra 
stamp. Frepeaic Jonss, 146, Oxford Street, we Portraits taken 
daily, 12for10s, Enlargemeuts, aud Miniatures coloured, to price. 


T. M’LEAN & 0°, PHOTOGRAPHERS. 


Portraits taken daily, from carte de visite to life size, and a good 
Photograph guaranteed. 
aut Stary 












Honourably 
Mentioned 


(se great excellence 
of Instantaneous 










Honourably 
Mentioned 
for excellence in 
Making 

Photographic 
Apparatus. 
nd ___—* Haymarket Theatre. 
J OLMAN HUNT'S “LIGHT OF THE WORLD.” 

—Messrs. PHILLIPSON AND GOLUER, Printsellers, 


earn, have on SALE Four Eight Guinea Proof Copies of the 
above, 





















AISON FRANCAISE, 318, Regent Street, opposite 
the Polytechnic. J.B. Annanit, Importer of Foreign Wines 
and Cognac Brandy of the best vintages, desires to recommend his 
Clarets, per dozen from 18s. to 74s. ; Burgundy, 18s. to 72s. ; Chablis, 
30s. to 368.; Champagne, 40s, to 84s.; Sherry, 30s. to 72s.; Port, 
368. to 848.; Eau-de-Vie de Cognac, 54s, to 84s. 


MADAME TUSSAUD’s EXHIBITION, at the 
BAZAAR, BAKER STREET, LONDON,  Eatablished 
oearly a century. 

The Times of April 14th states :—* In no other place in Europe 
are so many touching and important memorials of the 

Em to be found ; even for a + -y- oP cages oy - os t 
Allies might be proud to possess the w are 

served. Madame Tussaud's Exhibition is without a rival, citer 
here or on the Continent. All who have attem competition | 
have ed but so many foils to set up the su attractions of 
her admirable collection of hommes les celebres. 

Admittance One Shilling. Extra Room, 64. Open—Winter, 
from 11 til! dusk; Summer, from 11 til! 10 o’eloek. 

& R. MCRACKEN, 38, QUEEN STREET, 
© LONDON, E.C. (late of 7, Old Jewry4, General and Foreign 
Agents and Wine Merchants, beg to inform their Patrons that they 
continue to receive and forward Works of Art, Baggage, Wines, 
&e., to and from all Parts of the World. They solicit particular 
attention to the following Wines :— 

Ingham's Pale Virgin Marsala, 24s. per dozen; Quarter casks, 
£11.—Do "s, Duff Gordon's, and other Sherries, 30s, to 70s, — 
Croft, Taylor's, and other Ports, 38s. to 100s.—Clarets, 20s, to 
150s.—Hennessy's 1857 Pale Brandy, 66s. per dozen case.— Very 
rare ditto, 30 years old, 84s. per dozen case. 

Champagnes, Hocks, Moselles, Burgundies, Liqueurs, &c. 
8 les on application.—Terms cash. 


rn aC nar 
PRIZE 8H 
™ AW WATER COLOURS 


’ 

PATRONISED AND USED BY THE ROYAL FAMILY, 
Consists of a mahogany box, containing ten superfine colours, and 
three extra fine dome-pointed camel hair brushes, with practical 
directions for use. None are uine aniess marked JOBHUA 
ROGERS, 13, Pavement, Finsbury Square, London, E.C., from 
133, Bunhill Row, where a be at, me all booksellers, 

ners, colourmen, cy repos ies, &o. 
spon JOSHUA ROGERS'S is >be 
Prize Ninepenny Box of Water rs contains n colours, 
three brushes, directions for use, as selected by the Boolety of 


Arts. above. 

mepaning |S, — RO 

Box of wing x superior 

pondiin, tattered , and four drawing pins. Sold as above. 
0snts oe "8 ios , 
Original Penny Superfine Water Colours are surpassed in 
quality by the culeuse of other makers charged at One Shilling 
each. The genuine are stamped Joshua K "s Penny Colour, 
13, Pavement, Finsbury Square, Lendon, E.C., from 133, Banhili 








Ls 











to Benthall W 
Sees, WB. SIMPSt YN and SONS, 456, West Strand, who have 


on view s great variety of specimens of the pavement. 





Row. A list of them sent for a penny stamp. id as above, 
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LOOK | N G ENDLESS VARIETY. . 


GLASSES. 


GILT DECORATING ARTICLES OF EVERY DESCRIPTION. 


HOUSE 


DECORATIONS OF A NEW CHARACTER. 


CABINET AND UPHOLSTERY FURNITURE, AND WINDOW CURTAINS. 


TEN SHOW-ROOMS. 


DESIGNS AND EXPERIENCED ARTISTS TO ALL PARTS. 











“397, 398, 399, Oxford Street. 


‘London. - 





“CARVERS, GILDERS, UPHOLSTERERS, &°. 
JAMES RYAN, 


116, LONG ACRE, LONDON, 


W.C.,, 
OLD-ESTABLISHED 


| LOOKING-GLASS & PICTURE FRAME MANUFACTURER & GOLD BEATER. 


The Trade sapplied with every description of Console Tables, Cornices, Brackets, I'ripod Stands, &e., de. 
"Fancy W Wood Y Mouldings it in the length. or joined into Frames. 


J. & G. NICHOLLS, CALico. DIRECT FROM THE LOOM. | A 
DESIGNERS & FNGRAVERS UPON WOOD, | 


ALDINE CHAMBERS, PATERNOSTER KOW. 
Every description of Wood Engraving for Publishers, Authors, 
and Manufacturers, 
®,° For Apecimens see “ Art.tourna!.” “ Leisure Hour,” &e. 





c > ~~ ES IViMY (late Ivimy Brothers). Samples post tree. 

orders attended to without Prepayment. Parcels of 60 Yards 
a "epuasds Carriage Paid to any Kailway Station. Agent for 
Fiannels. Address:—CHARLES IVIMY, 23, Pall Mali, Man- 
chester. 





MAKERS IN ORDINARY TO THE QUEEN 
D.F.TAYLER & C°? PATENT TOILET PINS 


SOLD BY ALL DRAPERS & HABERDASHERS. 


‘TABLE GLASS, ENGRAVED AND CUT, 


DINNER, DESSERT, AND BREAKFAST WARE, 


CRYSTAL AND BRONZED AND ORMOLU CHANDELIERS. 


NOTICE OF REMOVAL.-J. DEFRIES and SONS have REMOVED from their 
temporary premises, Commercial Streat, Whitechapel, to their new CITY SHOW ROOMS, 
147, HOUNDSDITCH, N.E., where they have for inspection, in their Six new Show-rooms, 
an entirely new assortment of CRYSTAL §& BRONZED CHANDELIERS; cut, engraved, 
and jewelled Table Glass, Dinner, Dessert, and Tea Services; Jet and other Ornaments for 
Dining and Drawing-rooms, Exhibition Flower Vases, Tazzas, Lustres, ce. Lamps of every 
deseriplion for India and other markets. Established 1803. 





WORKS—LONDON, BIRMINGHAM, AND PARIS. 


pond ELEGANT NOVELTIES FOR THE SEASON. 


NG-IHI ANG. THE FLOWER OF FLOWERS. » Delicious Perfume, from 2s. 64. 
. te TABLE FOUNTAIN. to replace the Rose. water Saiver, silver plated, with glass basin, £1 10s. 
aT. ant with » Fiora! Letter. White wood, 2s. 6d., Enameled, 5s.; by post Is, extra. 
‘Casicer ND PHOTOGRAPHIC ALBUMS. from £1 10s. 
ran for Scenting and Purifying the Atmospbere, from 6s. 
{CE AND GLYCERINE. the best Preparation for the Halr, 1s. @d., 2s. 6d,, and 5s. 





fe 


vere rae 
sae 
aH ro MH Hah an one amusement for Ralls and Parties, 2s. per dozen. 
Sct BR CAR 8. 3s. per dozen ; by post for $7 stamps. 
RinBEL's 8 BEiy POM , Pichly ake va’ed, 6d. ; by post for 7 sta:nps. 
ERFU MES. with 250 [Mustratic na, #vo. gilt edges, 5s.; by post for 68 stamps. 
wot only an Ld, 1 instructive history of P erfomery.” — Times, 





*“ An amasing, and 


EUGENE RIMMEL, 
PERFUMER BY APPOINTMENT TO H.R.H. THE PRINCESS OF WALES, 


96, STRAND; 12+, REGENT beehaemnsnchs 24, CORNEILA, LONDON. 17, BOULEVARD DES ITALIENS, PARIS. 


116 Yards, forward-d to any part of the United Kingdom, by | ~~~ 





FURNITURE, CARPETS, ; BEDDING 


CARRIAGE FREE TO ANY PART OF THE KINGDOM. 
Thirty per cent. less than any other House in the World, 
See our ILLUSTRATED CaTALocus, &, containing 380 Elaborate 
Designs drawn from our extensive Stock, with Estimates for com. 
pletely Furnishing Houses of any Class. This most unique Guide 

forwarded Gratis and post free on application. 
A written warranty given, and reference to former Customers 
offered. Fifty Drawing and Dining Room Suites, various styles, 
from 12 to 100 Guineas. _An Assortment of Old Oak Fuanrrone. 


LEWIN ‘CRAWCOUR & CO., 
Cabinetmakers, Upholsterers, & Bedding Manufacturers, 
13 &76, BROMPTON ROAD, KNIGHTSBRIBGE, LONDON. 

EsTaBlisHED A.D. 1810. 


FLOOR DECORATIONS. 
Mesers. WAUGH and SON beg to intimate to the nobility, clergy, 
and gentry. that their show rooms contain a choice assortment 
of PATENT AXMINSTER, velvet JD ~ pee tapestry, and 
every description of CARPETING of British and manu. 
facture, and of superior qualities. As the decoration of the floor 
is one of the principal objects to be studied in furnishing, they 
have given special attention to their designs, which can only be 
obtained at their establishment. Every description of materia) 
for window curtains, &c. ; also gilt decorative furniture, 


LONDON CARPET WAREHOUSE, 
& 4, GOODGE STREET, 
AND 65 & 66, TOTTENHAM-COURT-ROAD, W. 


PRIZE MEDAL AWARDED. 


TOULMIN AND GALE, 


DESPATCH BOX, DRESSING CASE, 
AND TRAVELLING BAG MAKERS, 
7, NEW BOND STREET, W.,, 


aND 
SISE LANE, CITY (near Mansion House). 
Esras.isHep 1735. 
ILLUSTRATED CATALOGUES POST FREE. 


JUSSIEU’S ARGURION 
Instantly silvers all articles of Copper, German Silver, &c., by 
simple rubbing, restoring the original brilliancy and or of ail 








Patentees, Josstev & Co, Seld at Coogs and Co.'s, Dispensing 
Chemists, 33, Norfolk Terrace, Westbourne Grove West, London, 
W. ; 95, Farringdon Street, E.C. ; 130, Camden Road, N.W. ; and 
LrNou, Manchester, 1s. 6i., 28. 9d., ‘and 20s. 6d. By obemisis, 
silversmtths, tronmongers, &e. 





STARCH MANUFACTURERS TO H.R.H. THE PRINCESS 
OF WALES. 


GLENFIELD STARCH, 


USED IN THE ROYAL LAUNDRY 


ARDED THE PRIZE MEDAL, 1962. 
—_ awa by all Grocers, Chandlers, £c. 


CASSIOBURY FIRE-EXTINGUISHER 


as designed for the Rt. Hon. the Ear! of 


Ss. OWENS & Co., 
WHITEFRIARS STREET, LONDON, E.C. EC. 








THE CONVERTIBLE OTTOMAN, 


FORMING TWO SETTEES, AND TWO anes CHAIRS, FOR CENTRE OF ROOM. 


T. H. FILMER and SON respectfully call attention to this elegant and commodious article, which, with their LARGE STOCK OF 
SUPERIOR FURNITUKE, EASY CHAIRS, and SOFAS, may be seen at their Old-Established Manufactory and Show Rooms. 


1, 82, & 28, BERNERS STREET, OXFORD STREET, & 34 & 35, CHARLES STREET, LONDON, W. 


An Illustrated Priced Catalogue, with 1,000 woodcuts, post-free. 


me 




















THE ART-JOURNAL ADVERTISER. docexxiii 








OSLER'S GLASS CHANDELIERS, 
WALL LIGHTS, LUSTRES, TABLE GLASS, ETO. 


gLASS DINNER SERVICES FOR 12 PERSONS, from £7 15s. 
_g@LASS DESSERT SERVICES FOR 12 PERSONS, ,, £2 Os. 


} 
| ALL ARTICLES MARKED IN PLAIN FIGURES. 
| 


DINING-ROOM 
LIBRARY CHANDELIERS, 


IN BRONZE AND ORMOLU, 


CANDELABRA, MODERATOR LAMPS, 














In Bronze, Ormolu, China, and Glass ; 
ORNAMENTAL GLASS, ENGLISH AND FOREIGN, STATUETTES 
SUITABLE FOR PRESENTS. In Parian ; ° 


| AND RNISHING ORDERS PROMPTLY EX . 
MESS, EXPORT, FU a ECUTED.| VASES, AND OTHER ORNAMENTS, 


IN A SHOW-ROOM 
Erected expresaly for these Articles. 





LONDON—Show-Rooms, 45, Oxford Street, W. 
| BIRMINGHAM—Manufactory and Show-Rooms, Broad Street. 


ESTABLISHED 1807. 





OSLER, ‘45, OXFORD STREET, LONDON, W. 





EDGES & BUTLER solicit attention to their pure 
ST. JULIEN CLARET, 


10,300.98 Ds and 36s. per doz.; La Rose, 42s; Latour, S4s.; 
Marganx, 60s., 128.; Chateau Lafitte, = 84s., SEs. ; superior 
| Reaujolais, 206., 248. ; Macon, 30s., 368 ; choice Burgandy, 48s., 
tis., 728. 848.; pure Chablis, 30s., 36s., 488. ; Sauterne, 48s., 72s. ; 
Roussillon, 368. ; sparkling Champagne, 42s., 48s., €0s., 66s. 788. 


SUPERIOR GOLDEN SHERRY, 


oftoft and full flavour, highty recommended, at 36s. per dozen, 
Good Dinner Sherry, aad from the Wood «- 248. and 30s. 


RADE 





| High class Pale, Golden, or Brown Sherry ......... 42s. 48s. 
| Port, from first-class shippers ........ ... 36s., 428., 488. to Bn 
Hock and Moselle .......cccsseseesssee 30s., 36s., 488., 608. ,, 


| Fine Old Sack, rare White Port, Imperial Tokay, aianen, 
Frontignac, Constantia, Vermuth, and other rare Wines. Fine 
Od Pale Cogneo Brandy, 60s. and 728, perdogen. On receipt of 
| a Post-office order, or Referenee, any quantity, with a priced List 
| ofall other Wines, will be forwarded immediately by 
HEDGES AND BUTLER, 
LONDON: 155, REGENT STREET, W. 
| Brighton: 30, King's Road. (Originally Established A.D. 1667. T.) 


 ~PEPSINE. 


| MORSON’S PEPSINE WINE. 
MORSON’S PEPSINE LOZENGES. 














ROBERT HORNE, 


MORSON’S PEPSINE GLOBULES. 
| Are perfectly palatable forms for administering this popular 
| remedy for weak digestion. 
MANUFACTURED BY 


| T. MORSON & SON, 
| 1,3, 41%, SOUTHAMPTON ROW, RUSSELL SQUARE, 
LONDON, w.c. 
Tn Bottles and Boxes from 2s. 


DR. ROBERTS’S 


‘CELEBRATED OINTMENT 


CALLED THE 


Poor Man’s Friend, 


| sconfidently recommended to the Public as an unfailing remedy 
fr wounds of every description ; @ certain cure for ulcerated sore 
om (even if of ‘june years’ standing), cuts, burns, scalds, 
ruises, chilblains, scorbutic eruptions and pimples on the face, 
‘ore and inflamed eyes, sore heads, cancerous humours, &c. ; and 
— for those afflicting eruptions that sometimes follow 


Sold in Pots at 1s. 1}d., 2s. 9d., 11s., and 22s. 
ALSO HIS 


PILULE ANTISCROPHULZ, 


Confirmed by sixty years’ experience to be one of the best altera- 
re medicines ever compounded for purifying the blood, and 
usisting nature in all her operations ; hence they are useful in 
avtala, scorbutic » glandular swellings, particularly 
es the neck, &o. “They are efficacious in rheumatism, and 
orm @ mild and superior family —— . 2 may be taken at all 
times without eo tor of 


_ Sold in boxes at 1s. 14d., 28. 9d., 4s. ea, ‘L1s., and 22s. each. 





| 
| 
| 
| 











HOUSE DECORATOR AND PAPERHANGING 
MANUFACTURER, 


41, GRACECHURCH STREET, LONDON, E.C. 
ESTABLISHED 1839. 


ROBERT HORNE invites attention to his new Collection of FRENCH and ENGLISH PAPERHANGINGS 
and DECORATIONS, and especially to the extensive addition to his designs in the POMPEIAN style. 


Skilled Workmen in every Department. 
CLASS» —xrx., PARIS EXHIBITION. 


3p Appointment to TR. w. the Prince and Princess of Wales. 


SANGSTERS’ UMBRELLAS, 


ON FOX'S PATENT PARAGON FRAMES. 
FOUR PRIZE MEDALS AWARDED. 


To prevent mistakes W. & J. 8. beg to remind the pablie that all goods of their manufacture have 
| LABELS of the annexed pattern with the words ‘*SANGSTERS, MAKERS,” snd that their | 


only establishments are— 

140, REGENT STREET, | 10, ROVAL EXCHANGE, — 
75, CHEAPSIDE.* 

* Wholesale and Shipping Warehouse. 


94, FLEET STREET, 
N.B.—OBSERVE ° THE NAME. 






























_CHO 





Warehou 





FOR BREAKFAST AND DESSERT. 
ANNUAL CONSUMPTION EXCEEDS 5,000,000 lbs. . 


* New York Exhibition, 1853; Paris Exhibition, 1855; 7? ; 
London Exhibition, 1862; Dublin Exhibition, 1865. 


= , *MENIER’S CHOCOLATE IS PARTICULARLY GOOD.” 
se_28, HENRIETTA STREET, COVENT GARDEN. *- 


COLAT-MENIER, . 








Awarded Medals in 1832, 1834, 1844; . 


AT THE 


The Jury remark— 














SOLD EVERYWHERE. 
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FORTHCOMING SALES 
or 
PICTURES, ENGRAVINGS, ETC. 


The highly Important Collection of Modern Pictares of Frederic 
Somes, Esq. 

N ESSRS. CHRISTIE, MANSON, and WOODS 

respectfully give notice that they will SELL by AUCTION, 
at their great Kooms, King-street, St. James's-square, on Satur- 
day, March 2, at 1 o'c) precisely, the collection of modern 
PICTURES formed by Frederic Somes, Esq.. of Beerh-hill. park, 
Loughton, comprising about #0 works of the highest class, most of 
which have appeared in the recent public exhibitions, including 
Unele Tom and his Wife for Sale, the engraved chef d'cuvre of Sir 
E. Landseer, R.A.; three of the finest works of T. Faed, R.A.— 
viz., The Silken Gown, Lucy's Flittin, “Train up a Child ;” the 
Death of Robert the Good. King of Naples; a grand work of A. 
Elmore, 8.A.; three very fine works of ©, Stanfield, R.A.—viz., 
The Race of Ramsay, a Scene on the Scheldt, and Brodick Castle, 
Isle of Arran; the Temple of Edfou, a splendid work of D. Roberts, 
RA., from the Standish Gallery; and Views of Jerusalem and 
Dort, by the same artist; the Principal Incident in the Derby Day, 
a charming cabinet work of W. P. Frith,R.A.; A Spanish Water- 
carrier, a very fine work of J. Phillip, R.A.; the Road by the 
Brook, @ beautiful example of T. Creswick, R.A.; Going to a 
Party, one of the finest works of J. C. Horsley, R.A.; Landing 
Baimon, one of the best works of J. C. Hook, R.A.; several fine 
examples of F. R. Pickersgill, R.A.; the Maid of the Mili, by C. 
Landseer, R.A.; the Lay of Canute, a chef-d'@uvre of H. O'Neil, 
A.H.A., and the Parting Cheer, by the same artist; several large 
and fine works of T. 8. Cooper, A.R.A., and R. Ansdell, A.R.A.; 
Hylas and Nymphs, and another exquisite work of W. E. Frost, 
A.R.A.; the First Dip, by H. Le Jeune, A.R.A.; magnificent 
Landscapes, by Jon Linnell and William Linnell; Desdemona 
and Othello, thé chefd@avre of F. Dicksee; the Lost Found, by 
A. ®olomon ; the Deserter, a chef-d @uvre of Marcus Btone ; Lowe- 
stoff and the Bend of the River, a pair of very fine works of J. W. 
Oakes ; Beishazzar's Feast, the engraved work of J. Matin, K.L.; 
and fine examples of 

Lasalle Sant 


Baxter 
Bentley Leader Thompson 
Boddington Maclise Van Schendel 
Cobbett Mutrie Verbekhoeven 
Goodall Provis Wood 

Prout Wyburd. 





Hanoock 
Ilemsiey 
Herring 
Holl 
Hoghes 
Lance 


Cholee, Modern Pictures, from different Collections. 


Grant 

M ESSRS. CHRISTIE, MANSON, and WOODS 

respectfally give notice that they will SELL by AUCTION, 
ai their great Rooms, King-street, St. James's-square, on Satur- 
day, March 9, at 1 precisely, the following choice PICTURES, 
by modern artists, vis. :—The Keeper's Daughter, Marsailies and 
Marthalsea Prison, and Bed Time, by W. P. Frith, R.A.; the 
Bunbeams, by T. Faed, R.A., exhibited at the Royal Academy, 
1858; Beeing them Off, and the Highland Mother, by the same 
artist; Juliet, a charming work of C. R. Leslie, R.A.; Pilgrims 
from Mecea, by F. Goodall, R.A.; the Wedding Dresses. by J. 
Faed; the Path over the Mountain, by P. F. Poole, R.A.; the 
Prawn-Catchers, by J. C. Hook, R.A ; three fine works of J. 
Phillip, R.A.; View of Pisa, by C. Stanfield, K.A.: a Boy Feed- 
ing a Cat, a charming work of E. Frére; and capital examples of 
T. Creewick, R.A. T. 8. Cooper, A.R.A. Grdnland 
A. Egg, R.A. W.C. Dobson, A.R.A. G. E. Hering 
A. Elmore, B.A. J. Sant, A.R.A. Lance 
J.C, Horsey, R.A. W.F. Yeames,A.R.A. J. W. Linnell 
F. R. Lee, B.A; Baxter Schlesinger 
D. Roberts, R.A. Chambers Vanschendel 
R. Ansdell, A.R.A. McCullock Verbeckhoeven. 


The Btock of Works of Art and Publications of Messrs. P. and D. 
Colnaghi, Scott, and Co. 

M ESSRS, CHRISTIE, MANSON, and WOODS 
4°E respectfully give notice that they will SELL by AUCTION, 
on Monday, March 11, and following days, In corsequence of the 
drath of one of the partners, the very extens!ve and valuable ool- 
lection of WORKS of ART and PUBLICATIONS, forming the 
stock of that eminent house Messrs. P. and D. Colnaghi, Soott, 
and Co., of Pall.mal! east; comprising ancient and modern pic- 
tures, ancidnt aod modern drawings, ancient and modern engrav- 
ings of all the schools, including fine specimens of Hollar, Maro 
Antonio and his school, Faithborne and Rembrandt, the whole of 
the steel and copper plates engraved by the most eminent English 
engravers, with the stoek of engravings, and a few fine miniatures. 
The plotures include a chef-d @uvre of W. Etty, R.A., two splendid 
works of the Baron Leys, an exquisite work of Gerome, a charm. 
ing pleture by Henriette Brown, a chef.d'@uvre by J.C. Hook, R.A., 
end another by Edouard Frére, T. Faed, R.A., E. M. Ward, R.A., 
F. Goodell, R.A. A. Cooper, R.A., J. Phillip, R.A., Holman 
Haunt, B. Nicol, A.R.A.,J. Clarke, R. Carrick, David Roberts, R.A., 
Noel Paton, W. Linnell, Stothard, R.A., Lee Bridell, Sir A. W. 
Calleott, R.A. and other eminent artists. The drawings comprise 
very fine works of 

Henriette Brown C. Flelding F. R. Lee, R.A. 

R. Carrick Gerome John F. Lewis, R.A. 

De Wint W. Hunt D. Roberts, R.A. 

Hirket Foster Bir. Landseer, R.A. ©. Stanfield, R.A. 

A. Fripp Turner, R.A H. B. Willis. 
And many others of the best painters in water-colours. The 
publiostions include the plates and stock of The Ralsing of 
Lagarus, engraved by G. T. Doo, R.A.; the whole-length portralts 
ef the Duke of Wellington and Bir Robert Pes!, by 8. Cousins; 
the original engraved plates for Ottley's School of Design and the 
Florentine Behoo!, Be. 


The Cabinet of Water-colour Drawings of the late G. J. Rodgers, 
Esq., of SheMeld. 


\ ESSRS. CHRISTIE, MANSON, and WOODS 
‘ respectfully give notice that they will SELL by AUCTION, 
at their great Rooms, King-street, St. James's.square, on Friday, 
Mareh 16, by order of the Executors, a Cabinet of WATEK- 
COLOUR DRAWINGS of the highest class, formed by that well- 
known amateur George Joseph Rodgers, Esq., deceased, rem ved 
from his late residence at Sheffiela. 


The Novar Collection. 

M ESSRS. CHRISTIE, MANSON, and WOODS 
4 respectfally give notice that they will SELL by AUCTION, 
at their great Kooms, King Street, St James's-square, in May, 
the celebrated COLLECTION of PICTURES in the manston- 
house of Novar, N.B., formed by the late H. A. J. Manro, Esq., 
of Novar, whose fine taste and Judgment in art are so widely 
Known, and the reputation of whose collection is so well established 
that It is oniy necessary to state that this collection comprises 
shout 100 gallery and cabinet works, including examples of the 
most celebrated masters of al) the ancient and modern schools. 


THE FINE ART SUBSCRIPTION GALLERY, FOR THE 
LOAN OF WORKS OF ART. 
SN B. FULLER (Removed from Rathbone Place), 
Ve ly Invites the Patrons of Art to VIEW 
SUBSCRIPTION GALLERY for the LOAN of WORKS of ART. 
E t will contribute exam to the Collection :— 
Figures, Animals, Flo Architecture, Orna- 

mental Decorative Designs, and nal Works of the Prin- 
cipal Water-Colour Painters. 

N.B.—The Terms, which have been arranged to meet al classes, 
wil] be forwarded, post-free, to all parts of the kingdom. 

*.* A fine Collection of Drawings by Modern Masters always 


ae 61. Pall Mall, Opposite St. James’s . 


NORTH BRITISH AND MERCANTILE 
INSURANCE COMPANY. 


Incorporated by Royal Charter and Special Acts of Parliament. 


PRESIDENT. 
HIS GRACE THE DUKE OF ROXBURGHE, K.T. 


VICE-PRESIDENTS. 
HIS GRACE THE DUKE OF SUTHERLAND. 

THE MOST NOBLE THE MARQUIS OF ABERCORN, K.G. 
BIR JOHN L. M. LAWRENCE, BART., G.C.B. and K.8.L, 
VICEROY OF INDIA. 

DIRECTORS. 

LONDON. 

Joun Waurre Cater, Esq., Merchant. 

Cuaries Moarnison, Esq. ” 

Jomivs 8. Moroan, Esq. 
Joun H. Wat. Scuriper, Esq. 
Guorce GarpeNn Nicon, Esq. 
Grorce Younc, Esq. : 
A. H. Camppett, Esq., M.P. 
Pair Caas. Cavan, Esq. 
Petree P. Racus, Esq. 

P. Do Pae Gaexrev.i, Esq. 

A. Kiockmann, Esq. 

Joun Motietr, Esq. 


MANAGER OF FIRE DEPARTMENT. 
GEORGE H. WHYTING. 
ACTUARY. 
ANDREW BADEN. 
FOREIGN SUPERINTENDENT. SURVEYOR. 
G. H. BURNETT. THOMAS PIPER. 
GENERAL MANAGER. 
DAVID sMITH. 
FIRE DEPARTMENT, 1865. 
The Premiums received during the 


year 1865 amounted to 
Deduct Re-insurances.............00++ 





£296,746 1 3 

65,962 11 5& 
— ———-2240,783 9 10 

During the year 1864 the Premiums, less Re-insu- 
FANCOS, WETO coccocses.cccssscorcsccesersessecesecs 219,285 10 8 
Thus exhibiting a net increase of ............... £21,647 39 2 


LIFE DEPARTMENT, 1865. 

1,486 NEW POLICIES were issued, insuring 

And adding to the Revenue the sum of. 

of Annual Premiums. 

In the ANNUITY DEPARTMENT, 49 Bonds 
had i granted, for which was received the 
sum 0 

| The RESERVED FUND and SUSPENSE AC- 

| COUNT amounted to 

| The ACCUMULATED FUND to 

And the ANNUAL REVENUE to 


HEAD OFFICES. 
a 61, Threadneedle Street, F.C. 
»  West-End Office (A. J. Russxtx, Secretary), 
8, Waterloo Place, 8.W. 
64, Prince's Street. 


By Order, F. W. LANCE, Secretary. 


For further explanation, Tables of Rates, &c., see the Company’s Pro- 
spectus, which may be had at any of the Offices or Agencies 
throughout the Kingdom. 

PARQUETS SULIDAIRES. — HOWARD AND 

SONS, 26 and 27, Berners Street, Oxford Street, W.. are 
prepared to supply MACHINE-MADE PATENTED SOLID 

PAKQUET FLUORS 50 per cent. cheaper than they have been 

yet offered. Illustrated Catalogues, Plans, and Estimates free. 


7OUNG’S PATENT PARAFFIN OIL.—To pre- 

vent accidents by explosion of Oil Lamps, ask specially for 

Young's Paraffin Oll. Guaranteed perfectly safe. No accident 
during 16 years’ trial. Sold everywhere. 


YOUNG'S HARD PARAFFIN CANDLES, Beau- 
tifully transparent, and highly illuminating, 1s. 3d. per lb. Sold 
everywhere. “* Young's Hard” marked on tip of each candle. 


THE TEETH AND BREATH. 


How often do we find the human face divine disfigured by neglect- 
ing the chiefest of its ornaments, and the breath made disagreeable 
to compsnions by non-attention to the Teeth! Though perfect in 
their structure and composition, to keep them ina pure and healthy 
state requires some little trouble; and if those who are blessed with 
well-formed teeth knew how soon decay steals into the mouth, 
making unsightly what otherwise are delightful to admire, and 
designating unhealthiness by the impurity of the breath, they 
would spare no expense to chase away these fatal blemishes. But 
although most ladies are careful, and even particular in these deli- 
cate matters, yet few ere sufficiently aware of the imperative ne- 
cessity of avoiding all noxious and mineral substances of an acrid 
nature, and of which the greater part of the cheap tooth-powders 
and pastes of the present day are composed. It is highly satis- 
factory to point out Messrs. KowLanps' Uporto, or Pearl Dentifrice, 
as @ preparation free from all injurious elements, and emivently 
calculated to embellish and preserve the dental structure, to impart 
a graceful fragrance to the breath, and to embellish aod perpetuate 
the graces of the mouth.—Court Journal. 


ROWLANDS’ ODONTO 


Is a While Powder, compounded of the choicest and most recherché 
ingredients of the oriental herbal. Price 2s. 9d. per box.—sold by 
Chemists and Perfamers. 


*.* Ask for “ ROWLANDS’ ODONTO.” 


a 


£1,018,707 © 0 
34,041 6 4 





240,438 16 6 
2,404,512 7 10 
599,597 0 0 


EpinsvrGu 











JANUS CORD, an inexpensive and remarkabi 
good texture for Mourning wear. Janus cord {s cut trom, 
the piece in any required length. Dresses of the same material 
are also kept made up, trimmed with Crape for every degree of 
Mourning, at about 2) guineas the dress. 


JAY’S, 
THE LONDON GENERAL MOURNING W 
247, 249, and 251, Regent-street. eummoure, 


ANUS CORD.—Ladies who at this season of the 

year choose to wear Black Dresses will find Janus Cord at 
about Two Guineas the Dress one of the most economical and 
best fabrics manufactured for a lady's dress. 


JAYS, 
THE LONDON GENERAL MOURNING WA 
247, 249, and 251, Regent-street. sausun, 





PEEP MOURNING.—Messrs. JAY beg to invite 
special attention to the DEEP MOURNING DEPAur. 
MENT of their Establishment, consisting of every article suitabie 
for First and Family Mourning, either made up and ready for 
immediate wear, or materials from the piece cut by the yard, 
according to the wishes of the purchasers. . 
Silks, Crapes, &c., of the very best, most serviceable, and 
enduring qualities. , 


JAY'S, 
THE LONDON GENERAL MOURNING 
247, 249, and 251, Regent-stree 


EVENING DRESSES, | 


WAREHOUSE, 


Black Net and Tulle — 

essrs. JAY have had specially prepared for this season 
variety of BLACK EVENING DRESS&#S, which they can con- 
fidentiy recommend, both for their correctness of fashion and 
economy in price. 


JAY'S, 
THE LONDON GENERAL MOURNING WAREHOUSE 
247, 249, and 251, Regent-street. 2 





ee 





46s. per Cwt. 


Prepared for all Climates and 
every purpose. 


WHOLESALE ONLY 


The City Soap Works, London. 


CHUBB’S 
PATENT SAFES 


PATENT DETECTOR LOCKS. 


Illustrated Price Lists gratis. and Post free. 
CHUBB AND SON, 57, St. Paut’s Churchyard, London; 28, 
Lord Street, Liverpool; 68, Cross Street, Manchester; and 
Horsley Fields, Wolverhampton. 


ACKSON'’S CEMENT for Re CHINA, 
GLASS, EARTHEN WARE, CRYSTALS, 1 OYS, &c. 
JACKSON'S CEMENT has stood the test of time, and its use- 
fulness is universally acknowledged in all quarters of the world. 
In Bottles at 6d. and 1s, each. 


JACKSON'S BENZINE RECT :—— REMOVES 
GREASE, PAINT, OIL, TALLOW, &c.; 
Curans Satin Suippers aNp Kip Groves TO PearKcrio: 
CLEANS ARTISTS’ BRUSHES & PALETTES FROM OIL COLOURS. 
In buttles at 6d. and is, each. 
By Chemists, Fancy Stationers, Bazaars, &c. 


OLDRIDGE’S 
_BALM OF COLUMBIA 


| Has been acknowledged for forty years as the best and only 
| certain remedy ever discovered for preserving, strengthening, 
| beautifying, or restoring the Hair, Whiskers, or Moustaches, aud 
preventing them turnicg grey. 
Price 3s, 6d., 6s., and 11s. 


| C. & A. OLDRIDGE, 
22, WELLINGTON STREET, STRAND, W.C., 
And all Chemists and Perfumers. 

FOR CHILDREN IT is INVALUABLE. 
DINNEFORD’S FLUID MAGNESIA. 
The best remedy FOR ACIDITY OF THE STOMACH, yo 
BURN, HEADACHE, GOUT, AND INDIGESTION; > : 
best mild aperient for delicate constitutions, especially adapted 1 
LADIES, CHILDRBN, and INFANTS. Diuneford & Co., 17%, 
New Bond Street, London, and of all Chemists. 
































ANTON] FORRER, 
ARTIST IN HAIR & JEWELLERY 


BY APPOINTMENT TO THE QUEEN, 
REMOVED 
FROM REGENT 8T. AND FROM BAKER ST. 


2, HANOVER S8T., HANOVER SQUARE. 


N.B.—A. FORRER begs particularly to state that he bas 








t 
no connexion whatever with any other Establish" | 
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CHINA. 





MIN'TON’S 


MESS25 GOODE 


ARTISTS AND DESIGNERS IN PORCELAIN 


TO HER MAJESTY AND HRA. THE PRINCE OF WALES, 


Respectfully invite attention to their UNRIVALLED COLLECTION, arranged in 
their NEW SHOW-ROOMS, the largest and most convenient in London, 


DEPOT FOR MINTON’S CHINA, 








19, SOUTH AUDLEY STREET, GROSVENOR SQUARE, W. 


Just published, price One Shilling, 
A NOVELTY IN ART, consisting of a new method 
of painting in Oil Colours upon Paper, in imitation of 
Water Colour Paintings, by which some important advantages 
aresecured. By Tuomas Sutton, B.A., late Lecturer on Photo- 
graphy at King’s College. Rexgves & Sons, 113, Cheapside, E.C. 


| ——__———_ -— me 
|TEXTILE MANUFACTURES 


AND 
COSTUMES OF THE PEOPLE OF INDIA 

| (As originally prepared under the authority of the Secretary of 
' State for India in Council), 

By J. FORBES WATSON, M.A., M.D., F.R.A.S. 

Reporter on the Products of India. 

Imperial 4to. morocco back, cloth, with numerous Coloured 

| Photographs. £3 5s. 


This work—by affording a Key to the Fashions o: the People, 
and to the Cotton, Silk, and Wool Textiles in actual use in India 
—is of specia! interest to Manufacturers, Merchants, and Agents ; 
as also to the student and lover of ornamental art. 





London: Wa. H. ALLEN & Co., 13, Waterloo Place, S.W. 





This day 1s published, price 1s., 


A MONTH’S TOUR IN SPAIN, 


BY JOHN MURRAY GRAHAM, ESQ, 


WILLIAM BLACKWOOD & SONS, Edinburgh and London. 
ee eee 





Now ready, in 1 vol., imperial 8vo., cloth, price 15 orin 
6 Parts, 2s. 6d. each, the Eighth Edition o 


ESSONS ON ART, by the late J. D. Hanwane, 
edited by William Walker. London, W. Kent & Co., 
‘aternoster Row; and Wivsor & Newroy, Rathbone Place. 





Just published, price 2s. 6d., 
WITH CHROMO-LITHOGRAPHIC ILLUSTRATIONS. 


_ THE THEORY OF COLOURING, 
Being an analysis of the Principles of Contrast and Harmony in 
© arrangement of Colours, with their application to the study 
Of hature, aud hints on the composition of pictures, &c. 
By J. BACON. 





| Published by G. ROWNEY & Co., 62, Rathbone Place, and 
| 29, Oxford Street, London ; 

| And may be had of all Artists’ Colourmen and Booksellers. 
| 








| GEO. RANKIN receives Advertisements for 
Magazine,” “Belgravia,” “Pall Mall Gazette, 
New North Road, London, N. Estimates Forwarded. 





| double size 2s. 6d. each, by the proprietors and by various agents 








THIS Powder has now obtained a reputation 
unequalled by any article ever introduced for cleaning Plate. 


t the United Ki and the Colonies al h 
See the mere phn LK pee ee ood 


accompany each genuine box. Sold by ali Chemists and the principal Ironmongers and Silversmiths, in Boxes, 1s., 2s. 6d., and 4s. 6d. 
each. and by the Inventor. 16, Gallowtree Gate, Leicester Wholesale hv the leading Factors and Patent Medicine Houses. 





SPANISH FLY is the acting ingredient in ALEX. 
ROs3'3 CANTHARIDES OIL, which produces whiskers, 
stops the hair from falling off, and covers ba!d places. 3s. 6d., sent 
for 64 stamps. 248, High Holborn, London. Had of Chemists. 


HAIR DESTROY ER—248, High Holborn, London. 
ALEX. ROS8’8 DEPILATORY removes superfluous hair 
from the face, neck, or arms, without injury to the skin.—Price 
3s. 6d.; per post for 54 stamps. Sold by all Chemists. 

CURLING FLUID.—248, High Holborn, 
HAlz cuRLM ROSS'S Curling Fluid curis Ladies’ or 
Gentlemen's Hair immediately, let it be ever so straight.—sold at 
3s. 6d., sent per post for 54 stamps. Sold by Chemists. 


WHITE AND SOUND TEETH. 
JEWSBURY & BROWN’S ORIENTAL TOOTH 

PASTE, established by forty years’ experience as the best 
preparation extant for cleaning, beautifying, and preserving the 
teeth and gums. Prepared solely by Jewssury and Brown, Che- 
mists, Market Street, Manchester. Sold in Pots at 1s. 6d., or 








throughout the United Kingdom, America, and the Colonies, 


EN1 OZOACIDE, 
Or WEST’S WORM SPECIFIC. The only known remedy for the 
effectual removal and prevention of worms. The inventor can 
confidently recommend this medicine, having prescribed it in 
many thousand cases with the greatest success, botn in private 
and hospital practice, for upwards of thirty years. «It can be taken 
with safety, and it improves the general health. Cooke & Co, 
Dispensing Chemists, 33, Norfolk Terrace, Westbourne Grove 








West, London, W. Sold at 1s. 1 2s. 9d., and 10s. 6d. 
130, Ganson Road, N.W., 374. Old Kent Road, and all Chemists. 


WHO’S YOUR DOCTOR? 
MORISON’S PILLS. 


PREPARED ONLY AT THE 


BRITISH COLLEGE OF HEALTH, 
EUSTON ROAD, LONDON, 


AND SOLD EVERYWHERE. 


- KAYE’S WORSDELL’S PILLS. 


(GENERAL ILL-HEALTH, from whatever cause, 

may, in almost every instance, be removed by the use of 
Kaye's Wonspetu's Pris, which, by purifying the blood, and cor- 
recting such derangements of the stomach, liver, and other organs 
as are the primary cause of disease, bring all the bodily fanctions 
into healthful exercise, and strengthen and invigorate the entire 
system. 

Prepared solely by John Kaye, Esq., of Prospect Hall, Woodford, 
Essex. Sold by all Chemists at is. 1}d., 2s. Od., and 4s, 6d. 
Wholesale Depot, 22, Bread Street, London. 











(THISTLE-DOWN : A Poem (E. Stock, 62, Pater- 
noster 4 By EB. 8. G. 8., Author of the * Flower o 
Grass.” (James Nisverr & Co.) 





MRS. 8. A. ALLEN’S 


supply those elemen 


of which it facilitates the action, or by 








and beautify the Hair. Asa dressing for the Hair it far excels 
the scalp, qroreaghiy eradicates dandriff, and is suited to both yo 
by most Chemisis, Per:umers, and Hairdressers. 


DEPOT, 266, HIGH HOLBORN, LONDON. 


‘“ nal W hanics’ Journal, 
Sree ot Chronicle of Beret,” O°. ey S, aeay “ee, 


WORLD'S HAIR-RESTORER AND ZYLOBALSAMOM, 


R HAIR-DRESSING, 


of this natural prodoct of the 
‘outhful colour. The Restorer is not a dye, but 


red with a view to 
Are ada) specially .o the physiological conditions of the Hair, and have been prepa 
oo 4 which pos Hable to become —s in the nutrition 
skin, They never fail to restore grey Hair to its orig 
restores to the Hair the colouring principle, and those things which have been deficently supplied from 
the papilla from which it grows. The Zylobalsamum, or Hair Dressing, the groeth, nourish, cultivate, 


is used either with the Restorer, 
itself, to arrest the fall oie of pomatum or ofl; it cleanses 
ung and old. These preparations are sold 


» “Fortnightly Review,” “ Cornhill 
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CHARLES HINDLEY & SONS, 


134, OXFORD STREET, LONDON, 


DESIGNERS AND MANUFACTURERS OF 


IN EVERY VARIETY OF 
AND 


THE ANGLO-TURKEY CARPET, 


IN ONE PIECE, WITHOUT SEAM, 
THE MOST DURABLE CARPET EVER PRODUCED. 


anf 

PATTERN AND PRICE; reg 
OF $3 
rf 





THE LARGE STOCK OF 


RICH VELVET PILE, AXMIN 


And a good assortment of 


CARPETS COMPRISES 


STER, SUPERIOR BRUSSELS, 


the cheaper descriptions. 





CURTAINS: 


CHOICEST PRODUCTIONS IN SILK AND IN WOOL, 
TAPESTRIES, DAMASKS, BROCADES, 


AND THE MUCH APPROVED 


NEW PLAIN FABRICS. 


ery extensive choice of superiur qualities and p. 


CHARLES HINDLEY & SONS. Established 1417. 


NDLEY’S CARPET WAREHOUSE, 134, OXFORD STREE 
The large Stock seoured before the extraordi 


Cavewlish Square. 





materials, sti.| cffers a v 
without adva ce, 


H! 








Be sure to ask for “NORTON’S PILLS,” and do not be 


THE BEST REMEDY FOR INDIGESTION. 


NORTONS CAMOMILE PILLS are confidently recom- 
mended as a simple but certain Remedy for Indigestion, 
which is the cause of nearly all the diseases to which we are 
subject, being a medicine so uniformly grateful and beneficial, 
that it is with justice called the “ Natural Strengthener of 
the Human Stomach.” “ Norton's Pills” act as a powerful 
tonic and gentle aperient ; are mild in their operation, safe 
under any circumstances, and thousands of persons can now 
bear testimony to the benefits to be derived from their use, as 
they have been a never-failing Family Friend for upwards 
of 30 years. Sold in Bottles at 1s. 14d., 2s. 9d., and 11s. 
each, in every Town in the Kingdom. 











CAUTION. 





persuaded to purchase an imitation. 


A CLEAR COMPLEXION!!! 
GODFREY’S 





EXTRACT OF ELDER FLOWERS 


Is strongly recommended for Softening, Improving, Beauti- 
fying, and Preserving the SKIN, and giving it a blooming and 
charming appearance. It will completely remove Tan, Sun- 
burn, Redness, &c., and, by its Balsamic and Healing qualities, 
render the skin soft, pliable, and free from dryness, &c., clear 
it from every humour, pimple, or eruption, and by continuing 
its use only a short time, the skin will become and continue soft 
and smooth, and the complexion perfectly clear and beautiful. 





Sold in Bottles, price 2s. 9d., by all Medicine Vendors and 
Perfumers. * 





THE NEW PAPER. | 





“Tt has a chaste and elegant effect, and for every purpose of ornamentation will be found most effective.” —Stationer, JAN. 1867. 





MOTHER-OF-PEARL PAPER, 


PREPARED IN VARIOUS DESIGNS AND COLOURS, 


IS NOW LARGELY USED FOR 
BALL & CONCERT PROGRAMMES, BILLS-OF-FARE, VISITING-CARDS, WEDDING STATIONERY, 
ETC. ETC. 





To be had of all Stationers, and Wholesale and for Exportation of the Sole Agents and Licensees, 


BOWLES AND 








49, NEWGATE STREET, LONDON, E.C. 


GARDINER, 





RE; 
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mM Advertisements should be forwarde@ direct to the Advertising Manager, MR. THOMPSON, 294 City Road, E.C 
’ 9 e . 
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PICTURE GALLERY, 
CRYSTAL PALACE. 


SEASON 1867. 





Directors are happy to state that the Gallery progresses 

+. the estimation of the public, and in the improved cha- 

| veer of the Works exhibited; a gratifying proof of which tis 
the fact that the Sales continue to increase, 

The Directors will be glad to receive offers from any Art-patron 

to lend his Pictures for exhibition, to replace the collec- 


7 F. W. Cosens, Esq., exhibited last season in the Private 
-* are informed that Pictures can be received at any time, 
)) REPLACE THOSE SOLD. 

for terms and apply to Mr. C. W. Wass, Superin- 
tendent of the Gallery. 





XHIBITION OF THE SOCIETY OF BRITISH 
ARTISTS—INCORPORATED BY ROYAL CHARTER. 
_t FORTY-FOURTH ANNUAL EXHIBITION of this 
CIETY 18 NOW OPEN, from 9 4.™. until dusk. Admit- 


ote 18 T. ROBERTS, Sec. 
cofolk Street, Pall Mall East, Ist April, 


1867, 
[STITUTE of PAINTERS in WATER-COLOURS. 
The THIRTY-THIRD ANNUAL SUMMER EXHIBITION 
of this Society will OPEN at their GALLERY, 53, PALL 
YALL, opposite Marlborough House, on the 29th inst. Private 
siew on Satarday the 27th. Admission 1s.; Catalogue 6d. Open 
fom Nine till Dusk. JAMES FAHEY, Secretary. 


INTER EXHIBITION.—BRITISH GALLERY, 

67 & 58, Pall Mall, opposite Marlborough House. The 
ANNUAL EXHIBITION of CABINET PICTURES, Modern 
wi Ancient, OPEN from 9 till 8 o'clock. Admission 1s. Cata- 
Ingue 6d. 
\F. ARTHUR TOOTH’S SPRING EXHI- 
1 BITION of HIGH-CLASS MODERN PICTURES is NOW 
OPEN to the Public from 10 till 6, at the Fine Art Gallery, No. 5, 
faymarket. Admission by Address Card. 


poral EXCHANGE FINE ARTS GALLERY, 
%, Consent. Mr. Morsy’s collection of HIGH CLASS 
MODERN PICTURES, — works by 











D.Maclise,R.A.,  T. -R.A., Le Jeune, A.R.A., 
D. Roberts, R.A., Dobson, A.R.A., Late A. Solomon, 
Eimore, R.A., Frost, A.R.A., P. Nasmyth, 

T. Webster, R.A.. F. Goodall, A.R.A., J. Linnell, Sen., 
P.P. Poole, R.A.» E. W. Cooke, A.R.A., W. Miiller, 

Creswick, R.A., J. Sant, A.R.A., E. Frere, 
E.M.Ward,R.A.. T. 8. Cooper, A.R.A., G. ce. 








Tae EXTRAORDINARY ART-UNION, 
Season, 1*66-67. 

Every subscriber to receive, for each guinea paid, seven large 
petures in oi] (each about 28 by 18, on mounts 38 by 28), executed 
in the Gnest style of chromo- lithography, by Day & Son (Limited), 
in fuc-simile of the cartoons of Raffaelle, the property of the 
British nation, now at the South Kensington Museum. 

Season 1867-68, 

Each subscriber to receive, for each guinea paid, seven large 
pictures in oil, after paintings by the best artists of the day (same 
re — 

chromo-lithograph will, in size and quality, equal those 
niinarily sold at £3 3s., or at £22 1s. for such eH of seven as 
a now announced for one guinea. Specimens may be seen at 
‘ke Gallery, 20, Cockspur Street. 





‘iseription Form (first and second series), to be filled up and re- 
aed as addressed, accompanied by a post-office order at the 
rate of 21s. for each set ordered, 1s. being added for packing if 
for delivery out of London :— 
ha Mr. William J. Day, 20, Cockspur Street, London, S.W. 

orward to me, as soon as ready, 

Sets of the seven chromo-lithographs after the cartoons 

of Raffaelle. 

~vwaeene Sets Of the seven chromo-lithographs after pictures by 
laden A ng artists. 

t office order for £—, ! . * 

Charing-eross office, ee ee 


weennenenes 


ooeee Name. 
Address. 


SOR ee ee eee eee e eee eee eee ee eeesen eer eeeeeeee® 





"Sttte eee eeeeeeeeeeeeeeereeeeeeeeeee® nee eeeseceeseee 


WILLIAM J. DAY, The Extraordina Anion ‘Oftee 
4, Cockspur Street, London, 8.W wi 


SCHOOL OF ART, Conducted by Mr. F. S. Cary, 
Artists ond Ae sbury Street, Bedford Square, for the education of 
ud Water-o aang in Drawing, Modelling, and Painting in Oil 
thon! for te Urs> Possessing every requisite as probationary 
Printed partic, Royal Academy. A separate Studio for Ladies. 
Life fag Mt by may be had at the School. 
ris or Ar 
Guinea and a Half a ue three evenings a week. Terms One 








[HE MISSES BERTOLACCI, whose photographs 

qroval from peravings of Turner have received the strongest ap- 

te att of Phegeublic Press, desire to give lessons to Amateurs in 
Otgraphy. They are familiar with al! its branch 


MR. CLAUDET, 





PHOTOGRAPHER TO THE QUEEN, 
107, REGENT STREET. 


The new style of Photographic Portraits, which 
caused so much sensation in the Artistic and Phe 
tographic World since the subject was brought 
before the British Association at Nottingham by 
mes i nice oi ts pons 

unction old process 
to the taste of the sitter. . Loe 


The inspection of the various specimens on view at 
Mr. CLAUDET’S Gallery, will enable every one to 
compare the two styles. 


The Collection of Water-colour Drawings of the late 8. R. Solly, 


Esq. 
ESSRS. CHRISTIE, MANSON, and WOODS 
respectfully give notice that they will SELL by AUCTION. 
at their great Kooms, King-street, St. James's-square, on Thurs- 
day, April 11, and following day, the extensive and valuable col- 
lection of DRA WINGS in WATER-COLOURS, formed during a 
long series of years by that well-known amateur Samuel Reynolds 
Solly, Esq., deceased ; comprising a large number of fine works of 
W. Miiller and P.-De Wint; also splendid works of Cattermole, W. 
—_ He the pe - yer interesting and valuable collec- 
orks 0} e nters i : 
obtained direct from the — set intents hea 


The Collection of Water-Colour Drawings of Robert Taylor, Esq., 


of Oldham. 
M ESSRS. CHRISTIE, MANSON, and WOODS 
respectfully give notice that they will SELL by AUCTION, 
&t their great Rooms, King-street, St. James's-square, on Tues- 
day, April 16, at 1 o'clock precisely, the choice collection of 
WATER-COLOUR DRAWINGS of Robert Taylor, Esq., of 
Oldham ; comprising choice works of the following artists :— 








G. Barrett Thales Fielding § Skinner Prout 
8. Bough B. Foster 8. G. Prout 
W. Bennett F. Goodall, R.A. C. Potter 
Bright N. T. Green E. Richardson 
Bouvier F. G. Glennie L. Rayner 
Bentley J. Gore Rowbotham 
Beverley John Gilbert G. F. Robson 
Benwell W. Hunt T. S. Robins 
Baynes A. W. Hunt Shalders 

D. Cox J. D. Harding F. Shields 

G. Cattermole H. J. Holding Sherrin 
C.C.Cattermole J.J. Jenkins Topham 

8. Cook W. Leitch Tenkate 

V. Cole J. H. Mole M. Tenkate 
De Wint Miiller Tesson 

C. Davidson Montague Varley 

C. David J. Nash J. D. Watson 
G. Dodgson F. Nash Carl Werner 
De la Croix Nesfield F. Walton 
A. D. Fripp Oakley Wainwright 
G. A. Fripp J. B. Pyne West. 

C. Fielding 8. Prout 


we f be viewed Saturday and Monday preceding, and catalogues 
ad. 





Modern Pictures of the highest class. 


MESSRS. CHRISTIE, MANSON, and WOODS 
respectfully give notice that they will SELL by AUCTION, 
at their great Rooms, King-street, St. James's-square, on Satur- 
day, May 4, a collection of ENGLISH PICTURES of the highest 
class, most of which have appeared in the Royal Academy and 
other public exhibitions; comprising three splendid works of 
Clarkson Stanfield, R.A., three by T. Faed, R.A., three by W. P. 
Frith, R.A., two by Sir E. Landseer, R.A., three by J. C. Horsley, 
R.A., two by T. Webster, R.A., three by L. R. Lee, R.A., two by 
A. Elmore, R.A., three by T. Creswick, R.A., two by F. Goodall, 
R.A., three by E. W. Cooke, R.A., two by F. R. Pickersgill, R.A., 
fine works of C. R. Leslie, R.A., W. Etty, R.A., P. F. Poole, R.A., 
W. Mulready, R.A., A. Egg, R.A., and W. Boxall, R.A., also 
three fine examples of T. 8. Cooper, A.R.A., and works of H. 
O'Neil, A.R.A., and W. E. Frost, A.R.A., two magnificent works 
of Patrick Nasmyth, R.A., fine examples of J. Archer, R.8.A., 
G. H. Boughton, Vicat Cole, Eyre Crowe, Jobn Faed, R.8.A., G. 
Hardy, F. D. Hardy, J. Lionell, sen., W. Linnell, W. Miiller, 
Miss Mutrie, G. B. O'Neil, Marcus Stone, and three exquisite 
works of Edouard Fiére, sa : 

The Novar Collection. 

ESSRS. CHRISTIE, MANSON, and WOODS 
respectfully give notice that they will SELL by AUCTION, 
at their great Rooms, King Street, St. James’s-square, in May, 
the celebrated COLLECTION of PICTURES in the mansion- 
N.B., formed by the late H. A. J. Munro, Esq., 
of Novar, whose fine taste and judgment in art are so widely 
known, and the reputation of whose collection is so well established 
that it ‘is only necessary to state that this collection comprises 
about 700 gallery and cabinet works, including examples of the 
most celebrated masters of all the ancient and modern schools, 


house of Novar, 





Mienti M 
winnticlY ard practically, and would devote both time and 
tjoyment such as wish to study the art, either as an intellectual 
vic or with a view to travelling or professional purposes. 
___"ine Cottage, Fulham Road, Walham Green, 8.W. 


PATENT 
PAPIER-MACHE LAY FIGURES 


10 additi (D. T. LEE'S Patent), 
ea to the Life-size Male and Foctate Figures, at £12, 
rs. LECHERTIER, Barse, & Co. have now ready, 





Basy's Ficure, at . £310 0 each. 
Your Yoon Gtris’ Figure, at. 710 ” 
»L. B. & Co, ean Séontty ree d these Figures, 





¥ have received the approbation of many eminent artists. 
LECHERTIER, BARBE, & CO., 


Collection of the late John Phillip, R.A. 


ESSRS, CHRISTIE, MANSON, and WOODS 
M respectfully give notice that they wll SELL by AUCTION, 
at their great Rooms, King-street, St. James ‘s-square, on Satur- 
day, June 1, and following days, at 1 o’clock precisely (by order 
of the Executors), the whole of the remaining WORKS of that 
distinguished artist, John Phillip, R.A., deceased, comprising 
about 60 pictures and sketches in oil, many of which are nearly 
finished, and several splendid copies from Velasquez, and about 
100 sketches in water-colours and chalks, also his valuable os — 
tion of pictures and drawings. including beautiful cabinet wor'! oA 
many of the best painters of the British school, and several exquisite 

French school, a few fine old portraits, choice 


works of the modern 
ks, old Italian cabinets of 
fine modern books, a very large and 


The Works and 


directions for use. 


three brushes, 


pencils, 


each. 





1887. 


t-_.. 
PRIZE MEDAL” 
Atte y¢ GRIFFINS, 44, High Holborn, W.C. 


OF SEALS, DIES, BRASSES, & 
STYLES. 


ILLUSTRATED PRICE LIST POST FREE. 





Portraits taken daily, from carte de visite to life anda 
Photograph guaranteed, ™” ” 


Bre 
qt fa, > 






1865. 







Honourably 
Mentioned 
for great excellence 


























, Ex 
otal md of Instantaneous s_ Exe, 
a > No, Pictures. 
&/ Honourably YY ” Only House os 

£ Mentioned % in London ¢, 

for excellence in \* mentioned for the \¥ 

Making excellence of their 
Photographie" Haymarket,\ Colcared Toto. 
, 
Apparatus. next the exception. 
Haymarket Theatre, 





THE FINE ART SUBSCRIPTION GALLERY, FOR THE 
S LOAN OF WORKS OF ART. 
n 


B. FULLER (Removed from Rathbone Fiance), 
Patrons 
SUBSCRIPTION GALLERY for the LOAN of WORKS of ART. 


res ly invites the of Art to VIEW bh 
Every department will contribute examples to the Collection :— 


Landscape, Figures, Animals, Flow Architecture, Orna- 
mental and Decorative Des: and Works of the Prin- 
cipal Water-Colour — : 

N.B.—The Terms, which have been to meet aH classes, 


will be forwarded, post-tree, to all parts of the kingdom. 
*,* A fine Collection of Drawings by Modern Masters always 


6. 
61, Pall Mall, Opposite St. James's Palace. 


on Sal 


gt YPENG * COMPAR, 





MAISON FRANCAISE, 318, Regent Street, opposite 
the Polytechnic. J.B. Axrastt, Importer of Foreign Wines 
and Cognac Brandy of the best vintages, desires to recommend his 
Clarets, per dozen from 14s. to 74s. ; Burgundy, 18s. to 72s. ; Chablis, 
30s. to 36s.; Champagne, 40s, to 84s.; Sherry, 30s, to 72s.; Port, 
36s. to 84s.; Eau-de-Vie de Cognac, 54s. to 84s. 


SALVIATI & COMPANY (Limited), 
431, OXFORD STREET, LONDON, 
DR. SALVIATI'S VENETIAN ENAMEL-MOSAIC8 FOR 


ART COLLECTIONS & MURAL DECORATIONS, 
Ecoissiastic aND Domestic. 


VENETIAN CLASS FOR CABINET SPECIMENS, 
And for the Table and General Use, 





COLOURED SHEET GLASS FOR STAINED WINDOWS. 


& R. MCRACKEN, 38, QUEEN STREET, 
© LONDON, E.C. (late of 7, Old Jewry), General and Foreign 
Agents and Wine Merchants, beg to inform their Patrons that they 


continue to receive and forward Works of Art, Wines, 


&c., to and from all Parts of the World. They solicit particular 


Ingham's Pale Virgin Marsala, 24s. Pad dozen ; Quarter casks, 

£11.—Do' "s, Duff Gordon's, and other Sherries, 30s, to 70s,— 

Croft, Taylor's, and other Ports, 385. to 100s.—Clarets, 20s, to 

150s.—Hennessy’s 1857 Pale Brandy, 66s. per dozen case.—Very 

rare ditto, 30 years old, 84s. per dozen case. 

Champagnes, Hocks, Moselles, Burgundies, Liqueurs, &o. 
Samples on application.— Terms cash. 


attention to the following Wines :— 








JOSHUA ROGERS’S 


UNIVERSAL PRIZE SHILLING BOX OF 


WATER COLOURS, 
PATRONISED AND USED Bey ae AMILY, 
Consists of a mahogany box, containing ten su ine colours, 
three cae fine pe ay hemes came! hair brushes, with practical 
None are uine ohn Oe ton 
ROGERS, 13, Pavement, Finsbury Square, n, E.C., from 
133, Bunhill Row, —_—o be - +h My all booksellers, 
sceratanits J08H UA’ ROGERS'S fe ee 
epenny Box of Water Colours contains 
oy te ‘and direotions for use, as selected by the Boolety of 


penis JOSHUA ROGERS'S 
Prize Ninepenny Box of Drawing Pencils contains six superior 
Indis-rubber, and 


genuine are stamped Joshus 
13, Pavement, Finsbury Square, Lonaon, E. — 





proof engravings, A 
carved oak, ebony and tortoiseshell , 
valuable collection costumes, an grea variety 0 artistic 


Row. 


A list of them sent for s penny stamp. 





MORIN Neg ARTIST, & ENGRAVER 


BOOK PLATES, IN MEDIAV.AL AND MODERN 


Arms sketched, 3/6 plain, 7/ coloured; Crest Die, 7/; on Seal, 8/. 


T. MLEAN & 0°, PHOTOGRAPHERS. 








 —— 

















accessories. 











®, REGEN 
adnate NT STREET, LONDON, W. 
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‘THE ART-JOURNAL ADVERTISER. — 





S. 











‘LOOKIN 


ENDLESS VARIETY. 


TEN SHOW-ROOMS. 


nee coe OO 


GILT DECORATING ARTICLES OF EVERY DESCRIPTION. 
HOUSE DECORATIONS OF A NEW CHARACTER. 


CABINET AND UPHOLSTERY FURNITURE, AND WINDOW CURTAINS. 
DESIGNS AND EXPERIENCED ARTISTS TO ALL PARTS. 





» 398, 399, C€ 


xford Street, London. 








CARVERS, GILDERS, UPHOLSTERERS, &o. 
JAMES RYAN, 


116, LONG ACRE, LONDON, W.C., 


OLD-ESTABLISHED 


LOOKING-GLASS & PICTURE FRAME MANUFACTURER & GOLD BEATER. 


The Trade supplied with every description of Console Tables, Cornices, Brackets, Tripod Stands, 
Fancy Wood Mouldings in the length, or joined into Frames. 
’ 4 A 
J..& G. NICHOLLS, CATIOG, saute calicors, inant po i than 
DESIGNERS & ENGRAVERS UPON WOOD, |!5, Yard, forwarded to any part of the Us a oe 
ALDINE CHAMBERS, PATERNOSTER ROW. 2 | ees eine (tate ny ec ment.” Pacbls of 60 Yards 
Every description of Wood Engraving for Publishers, Authors, | and upwards Carriage Paid to any Railway Station. Agent for 


and Manufacturers. Flannels. Address:—CHARLES IVIMY, 23, Pall Mall, Man- 
*,° For Specimens see “ Art-Journal,” “ Leisure Hour,” &. | chester. 








. MAKERS JN ORDINARY TO ia Sake me | 
D.F.TAYLER & C?} PATENT TOILET PINS 


. SOLD BY ALL DRAPERS & HABERDASHERS. @ 
TABLE GLASS, ENGRAVED AND CUT, 
DINNER, DESSERT, AND BREAKFAST WARE, 


CRYSTAL AND BRONZED AND ORMOLU CHANDELIERS. 





NOTcE OF REMOVAL.—J. DEFRIES and SONS have REMOVED from their 
temporary premises, Commercial Street, Whitechapel, to their new CITY SHOW ROOMS, 
147, HOUNDSDITCH, N.E., where they have for inspection, in their Six new Show-rooms, 
an entirely new assortment of CRYSTAL §& BRONZED CHANDELIERS ; cut, engraved, 
and jewelled Table Glass, Dinner, Dessert, and Tea Services; Jet and other Ornaments for 
Dining and Drawing-rooms, Exhibition Flower Vases, Tazzas, Lustres, §¢e. Lamps of every 
desoription for India and other markets. Established 1803. 


WORKS-LONDON, BIRMINGHAM, AND PARIS. 


RIMMEL'S CHOICE PERFUMERY & ELEGANT NOVELTIES. 


ANG-ITHLANG, THE FLOWER OF FLOWERS. a Delicious Perfume, from 2s. 6d. 
TENT DINNER-TABLE FOUNTAIN. to replace the Rose-water Salver, silver plated, with glass basin, £1 10s. 
I AN, ornamented with a Floral Letter. White wood, 2s. éd., Enamelled, 5s.; by post Is. extra. 
CASKETS AND PHOTOGRAPHIC ALBUMS, ‘rom £1 10s. 
ANE Zee for Scenting and Purifying the Atmosphere, from 6s. 
N FOR TH COMPLEXION 2s. 9d. No. 1 is preservative. No. 2 is curative, 
OF LIME Juice AND GLYCERINE, the best Preparation for the Hair, 1s, 6d., 2s. 6d., and 5s. 





ait Cc RS, for Balls and Parties, 2s. per dozen. 
] LUM AP DINNER CARDS, 3s. per dozen ; by post for 37 stamps. 
8 BOOK OF P UMES (5th Edition), with 250 Lilustrations, svo. gilt edges, 5s.; by post for 68 stamps. 


EUGENE RIMMEL, 
PERFUMER BY APPOINTMENT TO H.R.H. THE PRINCESS OF WALES, 


96, STRAND; 124, REGENT STREET; 24, CORNHILL, LONDON. 17, BOULEVARD DES ITALIENS, PARIS. 





FURNITURE, OARPETS, & BEDDING 
CARRIAGE FREE TO ANY PART OF THE KINGDOM. 
Thirty per cent. less than any other House in the World. 
See our ILLustraTep CataLocus, containing 500 Elaborate 
Designs drawn from our extensive Stock, with Estimates for com. 
pletely Furnishing Houses of any Class. This most unique Guide 

forwarded Gratis and post free on application. 

A written warranty given, and reference to former Customers 
offered. Fifty Drawing and Dining Room Suites, various styles, 
from 12 to 100 Guineas. An Assortment of Old Oax Fuasrruns, 


LEWIN CRAWCOUR & CO., 
Cabinetmakers, Upholsterers, & Bedding Manufac 
13 &15, BROMPTON ROAD, KNIGHTSBRIDGE, LONDON. 
ESTABLISHED A.D. 1810. 


FLOOR DECORATIONS. 
Messrs. WAUGH and SON beg to intimate to the nobility, clergy, 
and gentry. that their show rooms contain a choice assortment 
of PATENT AXMINSTER, velvet pile, Brussels, tapestry, and 
every description of CARPETING of British and foreign manu- 
facture, and of superior qualities. As the decoration of the floor 
is one of the principal objects to be studied in furnishing, they 
have given special attention to their designs, which can only be 
obtained at their establishment. Every description of material 
for window curtains, &c. ; also gilt decorative furniture. 


LONDON CARPET WAREHOUSE, 


3 &4,GOODGE STREBFT, 
AND 65 & 66, TOTTENHAM-COURT-ROAD, W. 


PRIZE MEDAL AWARDED. 


TOULMIN AND GALE, 
DESPATCH BOX, DRESSING CASE, 
AND TRAVELLING BAG MAKERS, 
7, NEW BOND STREET, W., 


AND 


SISE LANE, CITY (near Mansion House). 
EstTaBLisHED 17365. 





ILLUSTRATED CATALOGUES POST FREE. 
JUSSIEU’S ARGURION 


{instantly silvers all articles of Copper, German Silver, &., by 
simple rubbing, restoring the original brilliancy and beauty of all 
plated goods. Solid silver constantly cleaned with the Argurion 
rapidly increases in weight and value. Most economical to restore 
and keep in perfect order all massive silver and plated articles, 
Patentees, Jusstzv & Co. Sold at Cooxe and Co.'s, Dispensing 
Chemists, 33, Norfolk Terrace, Westbourne Grove West, London, 
W.; 95, Farringdon Street, E.C. ; 130, Camden Road, N.W. ; and 
Lyon, Manchester, 1s. 61., 2s. 9d., and 10s. 6d. By chemists, 
silversmiths, ironmongers, &c. 


STARCH MANUFACTURERS TO H.R.H. THE PRINCESS 
OF WALES. 


GLENFIELD STARCH, 


USED IN THE ROYAL LAUNDRY, 


ARD THE PRIZE MEDAL, 1862. 
a= ay by - —4 ae. &o. &. 


CASSIOBURY FIRE-EXTINGUISHER 


as designed for the Rt. Hon. the Earl of 


S. OWENS & Co., 
WHITEFRIARS STREET, LONDON, EC. 




















BEDSTEADS, BEDDING, CARPETS, 


SUPERIOR FURNITURE, 


AND CURTAINS. 


H. FILMER and SON beg respectfully to call attention to their Old-established Manufactory and Warerooms, 











MANUFACTORY : 





* containing the LARGEST STOCK IN THE KINGDOM of the Quality and Design which, for the last Thirty Years, has gained for 
them such extensive patronage, the prices being the same as frequently charged for inferior goods. 
FILMER’S SUPERIOR EASY CHAIRS AND SOFAS, of the best quality, made to shape on approval. 
FILMER'S CIRCULAR EXTENDING DINING TABLES, opening to any size by a single movement. 


T. H. FILMER and SON. 


31, 32, and 28, BERNERS STREET, OXFORD STREET, 
and 34 & 35, CHARLES STREET, LONDON, W. 
AN ILLUSTRATED PRICED CATALOGUE SENT POST FREE. 








_——— 
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OSLER’S GLASS CHANDELIERS, _ DINING-ROOm 
WALL LIGHTS, LUSTRES, TABLE GLASS, ETC. Gaited’ Coleantiienee 


GLASS DINNER SERVICES FOR 12 PERSONS, from £7 15s. IN BRONZE AND ORMOLU. 
GLASS DESSERT SERVICES FOR 12 PERSONS, ,, £2 Os. 


ALL ARTICLES MARKED IN PLAIN FIGURES. CANDELABRA, MODERATOR LAMPS, 
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ORNAMENTAL GLASS, ENGLISH AND FOREIG Poy tre enw pe 
SUITABLE FOR PRESENTS. me — — 
‘arian ; 
| EXPORT, AND FURNISHING ORDERS PROMPTLY 
MESS , EXECUTED.) vases AND OTHER ORNAMENTS, 
LONDON—Show-Rooms, 45, Oxford Street, W. IN A SHOW-ROOM 
BIRMINGHAM—Manufactory and Show-Rooms, Broad Street. Erected expressly for these Articles,’ 
ESTABLISHED 1807. OSLER, 45, OXFORD STREET, LONDON, W. 





~ HEDGES & BUTLER 
Invite attention to the following 


ROTECTION FROM 

















GOOD DINNER WINES. 
ET et one - E 
Res ce BRYANT & MAY'S 
superior Beaujolais overs. 208., 248, 





FINE WINES. 





ara Sor “a ht ARE NOT POISONOUS. 
| Vinod! List of all other wines, will be forwarded iaamediasciy by | CONTAIN NO PHOSPHORUS. 


HEDGES & BUTLER, 
rc nett teen LIGHT ONLY ON THE BOX 


| PEPSINE. Sold by Grocers, CHEMISTS. /RONMONCERS. 
ohh 08 CHANDLERS. STATIONERS &C.EVERVWHERE. 


MORSON’S PEPSINE WINE. 
MORSON'S PEPSINE LOZENGES, marinate en. 


‘MORSON’S PEPSINE GLOBULES. 


_ nance meemsemtgaecame ree | | DOMPEIAN PAPERHANGINGS 


| 
| MANUFACTURED BY 
| 
| 
























T. MORSON & SON, For DINING ag 
| 4%, #14, SOUTHAMPTON ROW, RUSSELL SQUARE, » BILLIARD ROOM, 
I ae » BATH ROOM, 
DR. ROBERTS’S » HALL & STAIRCASE. 
. 4 
(ELEBRATED OINTMENT 


ROBERT HORNE, 


HOUSE DECORATOR, 


41, GRACECHURCH STREET, LONDON. 


ESTABLISHED 1839. 


CLASS XIX, PARIS EXHIBITION. 


CALLED THE 


Poor Man’s Friend, 


confidently recommended to the Public as an unfailing remedy 
| for wounds of every description ; a certain cure for ulcerated sore 
| igs (even if of twenty years’ standing), cuts, burns, scalds, 
bruises, chilblains, scorbutic eruptions and pimples on the face, 
wreand inflamed eyes, sore heads, cancerous humours, &c.; and 


| “specific for those afflicting eruptions that sometimes follow 
vaccination. 


tae mine | INVALIDS AND INFANTS. 


| PILULE ANTISCROPHULZ, ————————— 
| Confirmed by sixty years’ experience to be one of the best altera- NE AVE’S F ARINACEOUS FOOD 


| live medicines ever compounded for purifying the blood, and onens 
i i , ived the unqualified a val of Drs. LANKESTER, HASSALL, LETHEBY, URE, and other eminen 
nl seorsatie a nal be gg ee bye 7 y rover . ~ Medical Men. co 0 highly putritions ond enmedioated diet for Invalids and Children. Sold in 1s. Canisters, by the leading Chemists 
| those of the neck, &c. Piney Ss ——- a wo! and Grocers of the Kingdom. Wholesale by H. Turver & Co., Crosse and ae, Barclay & Sons, W. Edwards, Sutton & Co., 
‘orm 4 mild and superior family aperient, that may be taken at al) | and T. Pollock, London ; Thompson and Capper, Liverpool; Turner & Co., Manchester. 
| ld in brscandinement or change of diet. NEAVE & CO., MANUFACTURERS, FORDINGBRIDGE. 


Sold in boxes at 1s. ijd., 28. 9d., 4s. 6d., 118., and 22s. each. ——$—__—_— 
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—. CHOCOLAT-MENIER, =. 





FOR BREAKFAST AND DESSERT. ce 
. ANNUAL CONSUMPTION EXCEEDS 5,000,000 Ibs. .” 
; Awarded Medals in 1832, 1834, 1844; ; 


° AT THE a . a 
.° Kew York Exhibition, 1853; Paris Exhibition, 1855; + 
London Exhibition, 1862; Dublin Exhibition, 18665. 
The Jury remark— 
*“MENIER’S CHOCOLATE IS PARTICULARLY GOOD.” 


:” wWarehouse—28, HENRIETTA STREET, COVENT GARDEN. 
SOLD EVERYWHERE. 
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DISDERI, - 
PHOTOGRAPHER TO THE QUEEN, 


BY SPECIAL APPOINTMENT. 
| ISDERI, Photographic Artist to H.I. Majesty 


the Emperor Napoleon III. and the Imperial Family; to 
H.!. Majesty the Emperor of all the Russias ; also to H.1. Majesty 
the” Queen of Spain and the Royal Family; to His Majesty the 
King of italy; to His Majesty the King of Holland; to His Ma- 
jesty the King of Portogal; to the Imperial_Academy of Masic; 
Photographer of the Palace of the Universal Exhibition of 1855 ; 

he excellent situation of Mr. Disdéri’s studio enables him 
to operate regardiess of the weather. 


ISDERI.—Her Most Gracious Majesty the 
Queen, Their Royal Mighnesses the DUKE OF EDIN 
BURGH, Prince Leopold, Princess Louise, and Princess Beatrice 
have condescénded to sit for their Portraits to Mr. Disdéri. By 
the Gracious Permission of Her Majesty the Queen, the Portraits 
of Her Majesty and Their Royal Highresses are on sale at Mr. 
Disdéri's Photograpnic Establishments in London, at 70, 71, and 
72, Brook Street, Hancver Square; in Paris, 8, Boulevard des 
Italiens ; and at all the principal Booksellers of Europe, Price: 
Carte de Visite, 1s. ; coloured, 2s. Drawing-room Portraits, 2s. 6d. ; 
coloured, 5s. 





| ISDERI.— Their Royal Highnesses the 

Prince and Princess of Wales have honoured with a visit the 
studio of Mr. Disdéri, and have authorised him the sale of all the 
Portraits taken by him of Their Royal Highnesses, as well as 
those of Prince Victor and Prince George. Price: Carte de Visite, 
plain or enamel, is.; coloured, 28. Cabinet Portraits, 2s, 6d. 
Bplendid Portrait of H.R.H., mounted on fine tinted large card- 
board, 25 19} Inches, price | guinea. 





ISDERI.—On Sale.—Splendid Albums of 
Wiadsor and Osborne, photographed by Mr. Disdéri, under 
the immediate patronage and the gracious permission of H M. the 
ween. Historical text by Doyne C. Bell, Esq. These Albums— 
size, half-sheet Colombia, printed in new type, on extra thick plate 
paper—include Thirty-five Photographs of Interiors and Exteriors, 
mounted on extra fine tinted cardboard, and most elegantly bound 
in morocco. Price: Royal Edition of Windsor and Osborne, in 
natural photography, 20 guineas each; coloured, 40 guineas, 
Apply to Mr. Disdéri, 70, 71,72, Brook Street, Hanover Square; 
and at Paris, 4; Boulevard des Italiens. ‘ 


| ISDERI.—On Sale.—Thirty Stereoscopic 

Views of the Interiors and Exteriors of Windsor and 
Osborne. The collection complete, plain, 1 guinea; coloured, 
2 guineas. 

Souvenir of Windsor or Osborne. Sixteen plates, photographed 
by Mr. Disdéri, mounted on cloth, and forming a handsome book, 
small #vo., including the portraits of Her Majesty the Queen and 
H.K.1. the Prince Consort. Price, plain, 15s. ; coloured, 20s. 

Panoramio Views at 5s.; group of the Orleans family, 10+. 6d. 


| ISDERI.—Notice.—By a NEW PROCESS 

of Mr, Disdéri's the Carte de Visite Portraits are enlarged 
on canvas to any size. The public can thus obtain a photographic 
drawing by means of which skilful artists attached to the house 
can, on simple indications—such as the colour of the complexion, 
the eyes, and the hair-——obtain a splendid and truthfal ol!-painting. 
Mr. Disdéri's new process is valuable in this respect, that it avoids 
the tediousness of long sittings, and also adds to the charms of oil 
painting the great advantages of the truthfulness and accuracy of 
photography. Saloons and studios, 70, 71, and 72, Brook-street, 
Hanover-gquare ; and for Equestrian Portraits at Hereford Lodge, 
Gloucester-road, Old Brompton-road ; and Paris, 8, Boulevard des 
Italiens. 


N ADAME TUSSAUD’S EXHIBITION, at the 

BAZAAR, BAKER STREET, LONDON. Established 
pearly « century. 

The Tomes of April 14th states :—“ In no other place in Europe 
are so many touching and important memorials of the great 
Em to be found ; even for a National Collection, our gallant 
All might be proud to possess the relics which are here pre 
served. Madame Tussaud's Exhibition is without a rival, either 
here or on the Continent. All who have attempted 
have proved but so many foils to set up the superior attractions of 
her irable collection of hommes les celebres. 

Admittance One Shilling. Extra Room, éd. Open—Win 
from 11 till dusk ; Summer, from 11 till 10 o'clock. sate 


tition 





OCAL MUSIC.—Gratis and post free, Thematic 
Catalogue of recently published Vocal Music.—To secure 
*Ccuracy, please order SELECT ADDENDUM and THEMATIC 
CATALOGUE of VOCAL MUSIC.— Address Robert Cocks and 
Co., New Burjington-street, London, W. ; and may be had every- 
where. : 

ALL SHEET MUSIC, including the publications of all the 
trade, prpmptiy forwarded by post. at half the marked price, with 
an extra stamp for postage on each piece. Payment received in 
postage stamps.—London: Robert Cocks and Co., New Burling - 
ton-street, Regent-street. 

GOD BLESS THE PRINCE OF WALES. 
duvet. Beiscer Ricnarpa. 
volees, 2d.—London 
street. 





Piano solo and 
4s. each; the song, Js.; ditte, four} 
Robert Cocks and Co., New Burlington- 
All may be had everywhere. 





WAVERLEY PE 


MACNIVEN AN 
97, Newgate Street, London ; 


| Young's Paraffin Oil, 
| during 16 years’ trial. 


NEW BOOKS. 


JUST PUBLISHED. 


“I. 
THE REIGN OF LAW. By the Duke of 
ARGYLL. Second Edition, post 8vo., price 12s. 
“A very able book, .. . . and there are few works in which a 
thoughtful reader will find more that he will desire to remember. 
—Times. 


0. 

FAMILIAR LECTURES ON SCIENTIFIC 

SUBJECTS. By Sm Joan F. W. Herscust, Bart. Second 
Edition, crown svo., price 6s. i. 

“ A beok of a most profound and romantic scientific charm.” — 


Spectator. 
ul. 


CHRIST AND CHRISTENDOM. Being the 
Boyle Lectares for 1866. By E. H. PLomprke, M.A., Professor 
of Divinity, and Chaplain, King’s College. Demy &vo., price 
12s. 


1v. 

REMINISCENCES OF A HIGHLAND 

PARISH. By Norman Maccsop, D.D., one of Her Majesty's 
Chaplains. Post svo., price 10s. 6d. 


v. 

UNSPOKEN SERMONS. By G. MacDonald, 

M.A., Authorof * David Elginbrod,” &, Crown 8vo., price 5s. 

“A very large amount of true and besutiful thought, musically 
and eloquently expressed."—Pali Mall Gazette. 


OUR FATHER’S BUSINESS. By Thomas 


Gurusiz, D.D. Crown &vo., price 3s. 6d. 


vil. 


THE YEAR OF PRAYER; being Family 
Prayers for the Christian Year. By Henay ALForp, D.D., 
Dean of Canterbury. Sixth Thousand, crown 8vo., price 
3s. 6d. 

** A book that needs no recommendation.” —Atheneum. 


vill. 


SIMPLE TRUTH SPOKEN TO WORKING 
PEOPLE. By Norman Macttop, D.D., one of Her Majesty's 
Chaplains. Small &vo., price 2s, 6d. 

Robust, good sense.”— British Quarterly Review. 


ESSAYS. By Dora Greenwell, Author of 


** The Patience of Hope.” Small 8vo., price 6s. 


x. 


THE PHILOSOPHY OF THE CONDI- 
TIONED: SJK WILLIAM HAMILTON and JOHN STUART 
MILL. (Reprinted with additions from the “ Contemporary 
Review.") By the Rev. Hexsxy LONecveviLle Manseg.1, B.D., 
Waynflete Professor of Philosophy, Oxford. Post svo., price 
6s. 


HOW TO STUDY THE NEW TESTAMENT, 


The Gospels and the Acts of the Apostles. By 
Small 8vo., 


Section I. 
Henay Atroxo, D.V., Dean of Canterbury. 
price 3s. 6d. 


NEARLY READY. 


‘SCRIPTURE PORTRAITS AND OTHER 


MISCELLANIES, from the writings of A. P. Stance, D.D., 
Dean of Westminster. Crown svo. 


OUT OF HARNESS. By Thomas Guthrie, D.D. 


Crown &vo. 
ul. 


THE YEAR OF PRAISE. Being Hymns, 


with Tunes, for the Sundays and Holydays of the Year. 
Edited by Hgnay ALrorp, D.D., Dean of Canterbury ; assisted 
in the Musical Part by the Rev, Robert Hake, M.A., Precentor, 
and T. E. Jones, Organist, of Canterbury Cathedral. Small 
crown 4lo. 


THE TRAGEDIES OF SOPHOCLES: a New 


Translation. With{a Biographical Essay. By FE. H. Promp- 
TR, M.A., Professor of Divinity, and Chaplain, King’s College, 
London. A New and Revised Edition, complete in 1 vol. 
small svo. 


ALEXANDER STRAHAN, 56, Ludgate Hill. 


TOUNG’S PATENT PARAFFIN OIL.—To pre- 
vent accidents by explosion of Oil Lamps, ask specially for 

Guaranteed perfectly safe. No accident 

Sold every where, 

YOUNG'S HARD PARAFFIN CANDLES, Beau- 

tifully transparent, and highly illuminating, 1s. 3d. per lb. Sold 

everywhere. * Young's Hard” marked on tip of each candle, 





“Best Pen 
extant for ra- 
pid and easy 
writing.” 

Newcastle Chro- 


nicle. 





D CAMERON, 
23, Blair Street, Edinburgh. 


Thirty-six for Fourteen Stamp. 











JANUS CORD, an inexpensive and remarkably 
good texture for Mourning wear. Janus cord is cut from 
the piece in any required length. Dresses of the same materia) 
are also kept made up, trimmed with Crape for every degree of 
Mourning, at about 2} guineas the dress. 
? 


JAY’S, 
THE LONDON GENERAL MOURNING WAREHOUSE 
247, 249, and 251, Regent-street, ; 


JAN US CORD.—Ladies who at this season of the 
year choose to wear Black Dresses will find Janus Cord at 
about Two Guineas the Dress one of the most economical and 
best fabrics manufactured for a lady's dress. 


JAYS, 
THE LONDON GENERAL MOURNING WAREHOUSE 
247, 249, and 251, Regent-street, y 





DEEP. MOURNING.—Messrs. JAY beg to invite 
special attention to the DEEP MOURNING DEPAkr. 
MENT of their Establishment, consisting of every articie suitabie 
for First and Family Mourning, either made up and ready for 
immediate wear, or materials from the piece cut by the yard 
according to the wishes of the purchasers. . 

Silks, Crapes, &c., of the very best, most serviceable, and 
enduring qualities. 


JAY'S 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, Regent-street. 





EVENING DRESSES, Black Net and Tulle. — 

Messrs. JAY have had specially prepared for this season a 
variety of BLACK EVENING DRESS4S, which they can con- 
fidentiy recommend, both for their correctness of fashion and 
economy in price. 


JAY'S. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, Kegent-street. 


OUR DUMB COMPANIONS; 
Or, Conversations about 
DOGS, HORSES, DONKEYS, AND CATS. 
By Tsomas Jackson, M.A. 


With Seventy-five Engravings. Cloth, 5s.; cloth extra, 7s. 6d. 
[ Third Edition. 


OUR CHILDREN’S PETS; 


In Prose and Verse. By Joseruine. With Seventy Engravings. 
Cloth, 5s.; cloth extra, 7s. 6d. [Second Edition. 


ANIMAL SAGACITY. 


A selection of remarkable Incidents illustrative of the Sagacity of 
Animals. In Prose and Verse. Edited by Mrs. 8. C, Hatt. 
With many Engravings. Cloth, 5s.; cloth, gilt edges, 7s. 6d. 


London: 8. W. PARTRIDGE, 9, Paternoster Row. 








Just published, price 2s. 6d., 
WITH CHROMO-LITHOGRAPHIC ILLUSTRATIONS. 


THE THEORY OF COLOURING; 
Being an analysis of the Principles of Contrast and Harmony in 
the arrangement of Colours, with their application to the study 
of nature, and hints on the composition of pictures, &. 
By J. BACON. 


Published by G. ROWNEY & Co., 52, Rathbone Place, and 
29, Oxford Street, London ; 
And may be had of all Artists’ Colourmen and Booksellers. 


DINNEFORD’S FLUID MAGNESIA. 
The best remedy FOR ACIDITY OF THE STOMACH, HEART- 
BURN, HEADACHE, GOUT, AND INDIGESTION; and the 
best mild aperient tor delicate constitutions, especially adapted for 
LADIES, CHILDREN, and INFANTS. Dianeford & Co., 172, 
New Bond Street, London, and of all Chemists. 


HORNIMAN'S TEA 
EIGHT-PENCE CHEAPER. 


3s. 4d. Tea Reduced to 2s. 8d., & 4s. 4d. Tea Reduced to 8s. 8d. 
Sold only in PACKETS by AGENTS, Chemists, &¢ 











~ OLDRIDGE’S 
BALM OF COLUMBIA 


Has been acknowledged for forty years as the best 
certain remedy ever discovered for preserving, strengthening, 
beautifying, or restoring the Hair, Whiskers, or Moustaches, 
preventing them turning grey. 
Price 3s. 6d., 6s., and 11s. 
Cc. & A. OLDRIDGE, 
22, WELLINGTON STREET, STRAND, W.C., 


And all Chemists and Perfumers. 
FOR CHILDREN IT I8 INVALUABLE. 











ANTONI FORRER, 
ARTIST IN HAIR & JEWELLERY, 


Y APPOINTMENT TO THE QUEEN, 
REMOVED 
FROM REGENT ST. AND FROM BAKER 57. 


2, HANOVER ST. HANOVER SQUARE. 
nA Tos we raat 
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ALFRED B. PEARCE, 39 Ludgate Hill, LONDON. 

DESSERT, Pam) Gia MV ae Ws 

BREAKFAST, 
TEA, 


and 


TOILET [Fas 
Services. Bama Koa 


‘=a 
~-_- 


A LARGE AND BEAUTIFUL ASSORTMENT OF ORNAMENTAL GOODS, 
The Stock has been selected with much care, and is admirably suited for Parties Furnishing to choose from 
FIRST-CLASS QUALITY—SUPERIOR TASTE—LOW PRICES. 
ESTABLISHED 1760. 





Every 
Description 
of 

















Post tree for 7 stamps. A new work on the Teeth, entitled ail a . one 
PURE DENTISTRY, and WHAT IT DOES FOR ALMOND FLAVOUR. 

8. By A. ESKELL, Esq, 8, .« 
the great cnsened of bis aes pe pany mt wy a bl (whic PRESTON’S ESSENCE OF BITTER ALMONDS, 


has gone through five Editions), we anticipate the above will be FREE FROM PRUSSIC ACID. 

A Dietetic Preparation supplying an important deficiency in the | read with avidity by all classes who are interested in discriminating | T's ae Essence may be safely used for flavouring Custards, 
ordinary food of Invalids and Children, ema pure and meretricious dentistry."—Joun CLEMENTs, Little Sold Renting teenie Beams te totenn teal ie oi dain 
AI te Street , ’ 1 &, ° . 6d, each. 

ESPECI. LY IN BREAD AND MILK. pan Secheatner.” aud may be had of Sumpain & MarseaLu through * 


Sold i : mer eS WHOLESALE— 
Sold in Botiles at Is., 28., and 3s. each. BRAGG’S VEGETABLE Cc COAL, 


PRESTON & SONS, 
Noxg GENvixs wirnouT TRape Mae. AS PREPARED FOR HIS CELEBRATED BISCUITS, os, LEADENHALL STREET, B.C. 
By J. L. BRAGG 
sora 127, GMONE STREET, LONDON, W. COUGHS, COLDS, ASTHMA, 
old by all Chemists, in bottles at 2s., 4s., and 6s. each, 
NEURALGIA, &c. 


See Dr. Hassat.’s Report in the Lancet, August 30, 1863, 
naan & ; 2 ; Dr. J. COLLIS BROWNE’S CHLORODYNE is publicly 
Makers to the Queen & Prince of Wales. acknowledged by the most eminent Physicians of the day to be 


9 the most effectual remedy ever discovered. 
| CAUTION.—Be sure to obtain Dr. J. COLLIS BROWNE'S 
|; CHLORODYNE. The wonderful demand for this remedy has 


given rise to numerous piracies and deceptions. 


FRY’S HOMCOPATHIC COCOA |” Sold in bottles, 1s. 14d., 2s. 9d., and 4s. 6d., by all Chemists. 
FRY’S PEARL COCOA | ~anenenrernetae 


YOU” F. RAVE L Z Sole Manufacturer, 
£OR on s S} FRY’S CHOCOLATE FOR EATING | J. T. DAVENPORT, 33, Great Russell-st., Bloomsbury, London, 
= Maun | The Only Prize Medal, Exhibition, 1862, awarded to| 
any English Makers of Chocolate and Cocoa, was K ZATING’S COUGH LOZENGES: ASTHMA. 


ooh AD Rh EATING’S COUGH LOZENGES: INCIPIENT 
WHITE AND SOUND TEETH. | K CONSUMPTION. 

JEWSBURY & BROWN’S ORIENTAL TOOTH | K EATING'S COUGH LOZENGES: BRONCHIAL 
PASTE, established by forty years’ experience as the best AEFECTIONS. 


reparation extant for cleaning, beautifying, and preserving the | = wmeserme . ; ; 
tooth and gums. Prepared solely by JewsspurxyY anpD Brown, Che- | K FATING'S COUGH LOZENZES; wuicu arr 
DAILY RECOMMENDED BY THe FACULTY—Testimonials from 


mists, Market Street, Manchester. Sold in Pots at 1s. 6d., or 
double size 2s. 6d. each, by the proprietors and by various agents | the most eminent of whom may be had. Sold in Boxes, Is. 14d. ; 
throughout the United Kingdom, America, and the Colonies, and Tins, 2s. 9d., 4s. 6d., ag each, +A en — 
Tow : 79, St. Paul's Churchyard yndon. Sold retail by a rug- 

K BRIGHT’S CAMUMILE AND DANVELIU~ gute, de. ’ 
PILLS, composed of the pure extracts, combined with the Aenea 7 
mildest vegetable aperient and aromatic tonics, have been found RING MEDICINE.—The best purifier of the 


WHO’S YOUR DOCTOR? 
> 
a most efficacious for expe'ling all noxious accumulations from the | S! Blood at this season of the year is admitted by all to be 


twomach and bowels, and are a never-failing remedy for all bilious , ’ : 
M 0 R I S O N ‘ S Pp | a L S. and liver complaints, attended by sick headache, pain in the fore- | a nt tag nae Siiendin aatelaistiventantaaetee 
PREPARED ONLY AT THE head and over the eyes, Gasinens, Growsianss, eieging & he bend ssavatlene of the liver and bowels, strengthen the stomach, and 


BRITISH COLLEGE OF HEALTH. | sistency. sim, intial dreams, Se. Ladle ct a. della | purty the bod. Unike many temelis, they, donot Induce 
EUSTON ROAD, LONDON, 


constitution, also the aged and infirm, need not hesitate to make | Hability to take cold or establish a necessity for the habitual use 
AND SOLD EVERYWHERE. 


SACCHARATED WHEAT PHOSPHATES, 


RECOMMENDED BY DR. TILBURY FOX. 














Prepared by T. MORSON & SON, 
4], 33, & 124, SOUTHAMPTON ROW, LONDON, W.C. 











Acexts—Bell & Co., Chemists, Oxford Street. 
Barclay & Sons, Farringdon Street. 
Blake, Sandford & Co., Chemists, Piccadilly. 
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use of them, as they have been prescribed with the greatest | of purgatives, and are thes anaes —— po Nenngt a 
success for more than forty years. 1s. 14d, and 2s. 9d. per box. FAMILY MEDICINE. aa od cahén, G4, Weakaesie 
Coons & Co., Dispensing Chemists, 33, Norfolk Terrace, West- | in Patent ewe yn - : 8. > . 6d. 

bourne Grove West, London, W. Depot, 22, Bread Street, Londun. 


TO H.RH. THE ©? PRINCE OF WALES. 


ALLENS PORTMANTEAUS 
TRUNKS, DRESSING CASES, BAGS, DESPATCH BOXES, &c. 


Illustrated Catalogues of 500 other Articles, for Home or Continental Travelling, post free. 








FOR GENERAL 
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PRIZE MEDAL 
















LADY’S WARDROBE 





LW, ALLER, MANUFACTORER, & PATERTEE, 37, WEST STRA),_soam 





room, Camp, and Field, post free. 





Teas 
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Tea is Cheaper than Ever!!! 


PHILLIPS AND COMPANY’S TEAS ARE BEST AND CHEAPEST 








{Aprit, 








_ 


F 





STRONG BLACK TEAS, 1s. 6p, Is. 8p, 2s, to 2s, 4p, 


MOST EXCELLENT BLACK TEA IS NOW ONLY 2s. 6d. PER POUND. 





A PRICE CURRENT POST FREE. 


PHILLIPS & COMPANY, Tea Merchants, 
STREET, CITY, LONDON. 


their own Vans, within Eight Miles of No. 8, Kine Wiit1am Srreet, Cry, and send Teas, 
ion or Market Town in England, if to the value of Forty Shillings or upwards, 


No. 8, KING WILLIAM 


PHILLIPS & CO, send all GOODS CARRIAGE FREE, 
Spices Carriage Free to any Railway 





SUGARS 


Coffees, and 











METALLIC PEN MAKER TO THE QUEEN. 
JOSEPH GILLOTT 


Bx. to inform the Commercial World, Scholastic Institutions, and the public generally, 
that, by a novel application of his unrivalled machinery for making Steel Pens, he has introduced a NEw 
senizs of his useful productions, which, for EXCELLENCE OF TEMPER, QUALITY OF MATERIAL, and, above all, 
CHEAPNESS IN PRICE, must ensure universal approbation, and defy competition. 
Each Pen bears the impress of his name as a guarantee of quality ; they are put up in boxes, containing 
one gross each, with label outside, and the fac-simile of his signature. 
At the request of numerous persons engaged in tuition, J. G. has introduced his 
WARRANTED SCHOOL AND PUBLIC PENS, 
which are especially adapted to their use, being of different of flexibility, and with fine, medium, and 
broad points, cultable for the various kinds of Writing taught in ls. 
Sold Retail by all Stationers and Booksellers. Merchants and wholesale Dealers can be supplied at the 
Works, Graham Street, Birmingham. 
No. 91, JOHN STREET, NEW YORK; and at 37, GRACECHURCH STREET, LONDON. 


CRISWICK & DOLMAN, 
GLASS AND PICTURE FRAME MANUFACTURERS 


AND 


DECORATORS, 
6, NEW COMPTON STREET, SOHO. 


THE TRADE SUPPLIED IN EVERY DEPARTMENT. 
PICTURES REMOVED, PACKED, CLEANED, RESTORED, AND WAREHOUSED. 
Established 1818. 


Bp Appointment to the Ropal fFamilp. 


NGSTERS PARASOLS & SUN SHADES. 


W. & J. 8. beg respectfully to call the attention of the Public to their extensive assortment of 
PARASOLS (or this Season, eomprising several Novel and Elegant Styles in 


SATIN, EMBROIDERED AND PLAIN SILKS, LACE, &e. 
BRIDAL PARASOLS adapted for PRESENTS at 140, REGENT STREET- (is 
& 140, REGENT STREET, | 10, ROYAL EXCHANGE, (A? 
* 94, FLEET STREET, | 75, CHEAPSIDE. 

PARASOLS FOR MOURNING IN GREAT VARIETY. 


UMBRELLAS. 


Ladies and Gentlemen's Umbrellas (for which W. & J. S. bave been awarded FOUR PRIZE MEDALS), on 
FOX'’S PARAGON FRAMES, from 10s. 6d. each. 





SA 
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A BEAUTIFUL FACE 
Is dependent almost entirely on 


THE TEETH 
BEING WHITE AND SOUND. 


PYNE’S 


ODON TINE 


Every One should use, as the 
BEST PREPARATION FOR 


PRESERVING THE TEETH 


FROM YOUTH TO OLD AGE. 
Sold in Pots, at 1s. 6d. and 2s. 6d. each. 





Prepared only by 
JOSEPH JOHN PYNE, 
63, PICCADILLY, MANCHESTER; 
And may be obtained through any Chemist or Perfumer. 


PRIZE MEDAL to MAW and Co. 
INTERNATIONAL EXHIBITION, 1362. 

| MPERISHABLE TESSELATED PAVEMENTS, 

combining a highly decorative and economical substitute for 
ordinary floors, or their perishable coverings. MAW & Co.'s 
Pattern-book, designed by M. Digby Wyatt, Esq., together with a 
special design and estimate of cost, adapted to any given dimen- 
sions of hall, passage, conservatory, verandah, frieze, &., will be 
sant on application to Benthall Works, Broseley, Salop. London 
Agents, W. B. SIMPSON and SONS, 456, West Strand, who have 
on view a great variety of specimens of the pavement. 


‘CHUBB’S 
PATENT | SAFES 
PATENT DETECTOR LOCKS. 


Illustrated Price Lists gratis. and Post tree. 
CHUBB AND SON, 57, St. Paut’s Churchyard, London; 28, 
Lord Street, Liverpool; 68, Cross Strect, Manchester; and 
Horsley Fields, Wolverhampton. 


THE LONDON SEASON. 


To all who court the gay and festive scenes the following are 
indispensable :— 
ROWLANDS’ MACASSAR OIL x 

IS A DELIGHTFULLY FRAGRANT AND TRANSPARENT 
PREPARATION FOR THE HAIR, and as an Invigorator and 
Beautifier, beyond all precedent. 7 

In dressing the Hair nothing can equal its effect, rendering it 
so admirably soft that it will lie in any direction, and imparting 4 
transcendent lustre, and sus‘ain!ng it in decorative charm during 
the Dance or the heated atmosphere of crowded Assemblies. 
Price 3s. 6d., 78., 10s. 6d. equal to four small, and 21s. per bottle. 

ROWLANDS’ KALYDOR, ‘ 
FOR THE SKIN AND COMPLEXION, is unequalled for its 
rare and inestimable qualities,—the radiant bloom it imparts to the 
Cheek, the softness and delicacy which it induces of the Hands 
and Arms, its capability of soothing irritation. and removing 
cutaneons defects, discoiorations, and all unsightly appearances, 
render it INDISPENSABLE TO EVERY TOILET. Price4s. 6d. 
and &s. 6d. per bottle. 
ROWLANDS’ ODONTO, 
Or PEARL DENTIFRICE, compounded of the choicest and most 
recherché ingredients of the Oriental Herbal, and of inestimable 
value in Preserving and Beautifying the Teeth, Strengthening the 
Gums, and in giving a delicate Fragrance to the Breath. It 
eradicates Tartar from the Teeth, removes spots of incipient decay, 
and polishes and preserves the enamel, to which ‘t imparts s 
PEARL-LIKE WHITENESS. Price 2s. 9d. per box. 
Sold by Chemists and Perfumers. 
aa ASK FOR “ROWLANDS™ ARTICLES. 














PELLATT & CO., 


Glass Manufacturers to Her Majesty, H.R.H. the Prince of Wales, and Royal Family, 


have opened their New Premises, 


PORTMAN HOUSE, 25, BAKER STREET, W. 


WITH AN ENTIRELY NEW STOCK OF SELECTED DESIGNS IN 


DINNER, DESSERT, BREAKFAST SETS, ETC., 


Specially prepared for them. 
Also a variety of 


GLASS SERVICES CUT AND ENGRAVED; 


Of their own Manufacture, Designed in a New Style, and Registered. 


MINTON’S CHINA, MAJOLICA, AND LATEST NOVELTIES. 





AT MARKET PRICEs. 
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Messrs. GOODE, Artists and Designers in Porcelain to Her Majesty and H.R.H. 








fe Prince of Wales, invite attention to the Hxcellent Specimens exhibited by 


them in the 


PARIS EXHIBITION 


ud to the Novelties at their Depét for Minton’s China, 


19, SOUTH AUDLEY STREET, GROSVENOR SQUARE, 


LONDON. 


WEALE'S EDUCATIONAL AND CLASSICAL SERIES. 




















































































































EDUCATI 26. French Dictionary, by Elwes, complete in aie Qs. * a CLASSICAL, 
ERIE cloth boards, 3s. 6d. | /4tin Delectus, vy Young, Is. 
ONAL 8 8. half moroceo, 4s. Ceesar’s Commentaries on the Gallic War, 2s. 
|, England, History, by Hamilton, 4s. ——_—_—__—_ with Grammar, cloth boards, 4s. 6d. | Cornelius Nepos, Js. 
In 4 parts, ls. each, separately. half morocco, Bs. Virgil. The Georgies, Bucolics, &e., ls. 6d. 
cloth boards, 5s. 27. Italian Grammar, by Elwes, 1s. Virgil. The Hneid, 2s, 
half morocco, 5s. 6d. 28. Italian Triglot Dictionary, by Elwes. Vol. I. Italian-| Horace. Odes and Epodes, 1s. 
). Greece, History, by Hamilton, 2s. 6d. English-French, 2s. Horace. Satires and Epistles, 1s. 6d. 
— cloth boards, 3s. 6d. 30. Vol. II. English-Italian-French, 2s. Sallust. Catiline, Jagurtha, 1s. 6d. 
F —— half morocco, 4s. | 32, ———————- Vol. III. French-Italian-English. 2s. Terence. Andria and Heautontimorumenos, Is. 6d. 
i. Rome, History, by Hamilton, 2s. 6d. —— complete in 1 vol., cloth boards, 7s. 6d. Terence. Phormio, Adelphi, and Hecyra, 2s. 
= cloth boards, 3s. 6d. half morocco, 8s. 6d. | Cicero, De Amicitia, de Senectute, and Brutus, 2s, 
Sita half morocco, 4s. ——_—__—._ with Grammar, cloth boards, 8s. 6d. | Livy. Books i. and ii., 1s. 6d. 
‘ Chronology, Ys. Gd. half morocco, 9s. 6d. Livy. Books iii. to v., Is. 6d. 
cloth boards, 3s. 6d. 34. Spanish Grammar, by Elwes, 1s. Livy. Books xxi. and xxii, Is, 6d. ; 
eae half morocco, 4s. 35. Spanish-English and English-Spanish Dictionary, by I ibullus, Ovid, and P; ropertius. Selections, 2s. 
I, English Grammar, by Clarke, 1s. Elwes, 4s. Suetonius and later Latin Writers, Selections, 2s. 
is, Comparative Philology, by Clarke, 1s. cloth boards, 5s. —_—| Greek Reader, by Young, 1s. 
‘2, English Dictionary, by Clarke, 3s. 6d. half morocco, 5s. 6d. Xenophon. Anabasis i. ii. iii., 1s. 
——-——-——— eloth boards, 4s. 6d. with Grammar, cloth boards, 6s. Xenophon. Anabasis, iv. v. vi. vii., ls. 
| half morocco, 5s. half morocco, 6s. 6d. | Lucian. Select Dialogues, 1s. 
| “—_—-——— with Grammar, cloth boards, 5s. 6d. 39. German Grammar, by Strauss, 1s, Homer. Iliad, i. to vi., 1s. 6d. 
14 lt einen half morocco, 6s. 40. German Reader, by Elwes, 1s. : | Homer. Iliad, vii. to xii., 1s. 6d. 
ie mer Grammar, by Hamilton, 1s. 41. German Dictionary, by Hamilton, Vol. I. English-| Homer. Iliad, xiii. to xviii., 1s. 6d. 
),, oretk Lexicon, by Hamilton. Vol. [. Gr. & Eng. 2s. German-French, 1s. Homer. Iliad, xix. to xxix., ls. 6d. 
ae Vol. II. Eng. & Gr. 2s. | 42. Vol. 11. German-French-English, 1s. Homer. Odyssey, i. to vi., 1s. 6d. 
ras complete in 1 vol., 4s. 43. ———— Vol. III. French-German-English, 1s. Homer. Odyssey, vii. to xii., 1s. 6d. 
cloth boards, 5s. complete in 1 vol., 3s. Homer. Odyssey, xiii. to xviii., 1s. 6d. 
a RREEErar half morocco, 5s. 6d. men cloth boarc's, 48. Homer. Odyssey, xix. to xxiv.; and Hymas, 2s. 
~~ with Grammar, cloth boards, 6s. half morocco, 48. 6d. | Plato. Apology, Crito, and Phido, 2s. 
9, lati half morocco, 6s. 6d. with Grammar, cloth boards, 5s. Herodotus, i. ii., 1s. 6d. 
m — Grammar, by Goodwin, 1s. half morocco, 5s. 6d. | Herodotus, iii. iv., 1s. 6d. 
" = Dictionary, by Goodwin. Vol. I. Lat. & Eng., 2s. | 44. Hebrew Dictionary, by Breslau. Vols. I. & I1., He- Herodotus, v. to vii., 1s. 6d. 
Vol. 11. Eng. & Lat, 1s. 6d. brew and English, 6s. Herodotus, viii. ix., and Index, 1s. 6d. 
___ ~~ complete in 1 vol., 3s. 6d. with Grammar, 7s. Sophocles ; Edipus Rex, 1s. 
Vaininaeeaee cloth boards, 4s. 6d. |46. ——————— Vol. II. English and Hebrew, 38. | Sophocles; Antigone, 2s. 
in half moroceo, 5s. Complete with Grammar, in 2 vols., cloth boards, 12s. | Kuripides; Heeuba and Medea, Is. 6d. 
__ with Grammar, cloth boards, 5s. 6d. half morocco, 14s. | Furipides ; Alcestis, 1s. 
4, ae half morocco, 6s. 46*. Hebrew Gtammar, by Breslau, 1s. Zschylus ; Prometheus Vinctus, 1s. 
95 — Grammar, by Strauss, 1s, 47. French and English Phrase-book, 1s. Hachylus; Septem contra Thebas, Is. 
yj, veh Dictionary, by Elwes. Vol. I. Fr. & Eng., 1s. |48. Composition, by Brenan, 1s. Aristophanes; Acharnians, 1s. 64. 
‘——-——_———— Vol. IT. Eng. & Fr., 1s. 6d. |49. Derivative English Spelling, by Rowbotham, 1s. 6d. | Thucydides, i., 1s. 
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HEAL AND SONS ILLUSTRATED CATALOGUE, 


CONTAINING 


THREE HUNDRED ILLUSTRATIONS, WITH PRICES ATTACHED, . 
BEDSTEADS AND BED-ROOM FURNITURE, 


TOGETHER WITH PRICED LIST OF BEDDING, 


SENT FREE BY POST ON APPLICATION TO 


HEAL AND SON, 


COURT ROAD, LONDON, wW. 


196, 197, 


UARDIAN FIRE AND 
ASSURANCE COMPANY. 
Established 1421. No. 11, Lombard Street, London, E.C. 

REDUCTION OF FIRE INSURANCE DUTY. 
Subscribed Capital Two Millions. 
Total Invested Funds upwards of £2,750,000. 
Total Income upwards of £320,000. 

Notices m weresy oiven that FIRE POLICIES which expire at 
LADY DAY mast be renewed within Fifteen Days at this Office, 
or with the Company's Agents throughout the Kingdom, otherwise 
they become void. 

All Insurances now have the benefit of the Repucen Duty of 
Is. 6d, per Cent. 

For Prospectus and other information apply to the Company's 
Agents, or to T. TALLEMACH, Secretary. 


198, TOTTENHAM 


TH EG 


Invested Funds 


unlimited company. 


NEW BOOKS AND NEW EDITIONS. 


LIFE ‘[HE LIVERPOOL AND LONDON AND GLOBE 
INSURANCE COMPANY. 

Offices—1, Dale Street, Liverpool ; 20 & 21, Poultry; 7, Cornhill ; 

and Charing Cross, London, 


Fire Premiums received in 1866 
Life Premiums received in 1866 .. ee “ 
The following are a few of the ADVANTAGES attachiug to the 
LIFE POLICIES of this Company :— 
Moderate rates of premium tor all descriptions of insurance. 
Fixed bonuses guaranteed by the numerous proprietary of an 


Whole world leave granted on reasonable terms. 

Policies held as securities are not considered void by this office, 
although the assured should leave the prescribed limits, provided 
the holder inform the office as soon as it comes to his knowledge, | 
and pays the adequate extra premium. | 

Claims are payable thirty days after admission. 

JOHN ATKINS, Resident Secretary. 


26 & 27, BERNERS STREET, 
ee -» £3,254,834 | are prepared to supply machine-made solid Parquet Floors to any 
ose eos £818,055 design. 


IPARQUETS SOLIDAIRES, 
HOWARD @& SONS, 





+ £254,397 | > ——_____ 
JACKSON’S BENZINE RECT: 
Is most efficient for removing Grease, Oil, Paint, Varnish, &c. 
from all Fabrics. It iv perfectly harmless to the most delicate 
Colour or Texture. A given quantity will cleanse a larger mea- 
sure of material than any other article. Papers, Parchments 
Leather and Kid Gloves it cleans with equal success. It may 
also be freely used to wash Gilding and other surfaces to which 

water may not be applied. 
In Bottles at 6d. and 1s. each, 
| By the Principal Chemists and Artists’ Colourmen. 


WHOLESALE BY REEVES & SONS, 113, CHEAPSIDE. 











THE ELECTRIC TELEGRAPH, 


ROBERT SABINE, F.S.A., M.B.A., &c. 


In One Volume, demy 8vo., with 200 Illustrations, price 12s. 6d. cloth. 


“ The Work is divided into Two Parts, the first being a history of the Electric Telegraph, and 
descriptions of many of the past and existing methods and apparatus; the second part being con- 
fined exclusively to the more scientific matter relating especially to Cable Work."—Zxrtract from 
Preface. 

* A scientific history of the Electric Telegraph, illustrated with numerous diagrams.”— Standard. 

“ We commend Mr, Sabine’s book to all who are interested In the numerous and often most in- 
genious arrangements by which that power has been compelled to convey human thought from 
jand to land, regardless alike of distance and of time.”—Athenaum. 


NAOMI; or, the Last Days of Jerusalem. By Mrs. J. B. Wess. 


New Edition. With 44 lilustrations by Gilbert and Bartlett. Printed on toned paper, fcap. 
évo. gilt cloth, 7s. 6d, 


THE THRONE OF DAVID. From the Consecration of 


the Shepherd of Bethlehem to the Rebellion of Prince Absolom. By the Rev. J. H. INckanam. 
With 8 Lilustrations. Printed on toned paper, fcap. Svo., cloth gilt, 5s. 


THE PILLAR OF FIRE; or, Israel in Bondage. 
Author of “ The Prince of the House of David.” With 8 Illustrations. 
paper, foap. #vo, gilt cloth, 5s. 


THE PRINCE OF THE HOUSE OF DAVID; or, Three 
Years in the Holy City. By the Rev. J. H. Incrasam. With 8 Illustrations. Printed on 
toned paper, gilt cloth, feap. #vo., 3s. 6d. 


THE SAINT AND HIS SAVIOUR; or, the Progress of the 
Boul in the Knowledge of Jesus. By the Rev. C. H. Spuncron. A New Edition, neatly 
bound in cloth, 38, 6d. 


TALES OF MANY LANDS. By M. Fraser Tyrer. 
Printed on toned paper, with 6 I)lustrations, feap. &vo., bs. 

SIR JULIAN’S WIFE: 
Feap. #vo., 6s., gilt edges, 6s. 6d. 
THE WIFE’S TRIALS: a Tale. By Exma Jane Wornotse, 
Author of ** Lottie Lonsdale,” * The Lillingstones,” * Cam; wn Court,” * Sir Julian's Wife,” 
* Life of Dr. Arnold,” &e. Printed on toned paper, feap. svo., 3s. 6d. : 


LOTTIE LONDSDALE; the 
Printed on toned paper, fcap. @vo., 5s, 

THE LILLINGSTONES 
on toned paper, feap. Svo., 5s. 


CAMPION COURT. 


Two Hundred Years Ago. 


By the 


Printed on toned 


a Tale. By Emma Jane Wornoise. 


or, Chain and its Links. 


OF LILLINGSTONE. Printed 


A Tale of the Days of the Ejectment, 
Printed on toned paper, feap. #vo., 6s. P 


THE LIFE OF DR. ARNOLD. 


Printed on toned paper, 
feap. Bvo., 3s. 6d. 





A TREATISE ON 


COAL AND COAL-MINING. 


BY WARINGTON W. SMYTH, M.A., F.RS., 
PRES. G. S., 
CHIEF INSPECTOR OF THE MINES OF THE CROWN AND OF THE DUCHY GF CORNWALL, 
One Volume, post 8vo., Illustrated, 7s. 6d. 

**Within the space of 250 pages, Mr. Warington Smyth has written an ‘ elementary account of 
coal, and the modes of working and raising it from the pit,’ which conveys to the public more 
exact information on the whole subject than any other book on coal in the English language.... | 
Mr. Smyth's book wil! be read for the instruction it conveys, and it will be retarned to again and 
again by any one who desires to learn something of the several operations which are in progress 
in the depths of the coal-pit or on its surface, to attain for us the benefit of a sea-coal fire.”"— 
Atheneum. 


, - - 

A HISTORY OF CARICATURE AND GROTESQUE IN 
LITERATURE AND ART. By the Author of “Domestic Manners and Sentiments in 
England,” &c. With 237 Illustrations by F. W. Fairholt, Esq., F.S.A. 4to. embossed cloth 
red edges, 21s. 


HISTORY OF DOMESTIC MANNERS AND SENTI- 


MENTS IN ENGLAND DURING THE MIDDLE AGES. By Tsomas Waicat, Esq., F.3.A. 
With 319 Illustrations by F. W. Fairholt. 4to. embossed cloth, red edges, 21s. 


THE WEDGWOODS. Being a Life of Josiah Wedgwood ; 
with Notices of his Works and their Productions, Memoirs of the Wedgwood and other 
Families, and a History ot the Early Potteries of Staffordshire. By LUsWweLlYNN Jaw, 
F.S3.A., &c. Beautifully printed on superfine toned paper, with a Steel Portrait, &., and 145 
Woodcuts. Complete in 1 vol. 8vo. gilt cloth, red edges, 18s. 
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GATHERED LEAVES. A Collection of the Poetical Works 


of the late Frank E. Smepuxy, Author of “Frank Fairlegh,” “ Lewis Arundel,” ‘ Harry 
Coverdale,” ** Colville Family,” &c. With a Memorial Preface by Epmunp Y ats, & Portrait, 
and numerous humorous Designs. Printed on superior toned paper, 16mo. cloth gilt, 8s. 6d. 


FRANK FAIRLEGH;; or, the Adventures of a Private Pupil. 


By Frank Smepiey, Author of “ Lewis Arundel,” ** Harry Coverdale,” “ Colville Family,” 


&c. Illustrated Edition, 8vo., 10s. 6d. Crown 8vo. gilt cloth, 3s. 6d. ; cheap Edition, 2s. 6d. | 


LEWIS ARUNDEL; or, the Railroad of Life. Crown 8vo. | 


gilt cloth, 4s.; cheap Edition, 3s. 

HARRY COVERDALE’S COURTSHIP, AND ALL THAT 
CAME OF IT. Crown 8vo. gilt cloth, 3s. 6d. ; cheap Edition, 2s. 6d. ; 

THE COLVILLE FAMILY. With Frontispiece and Vignette 
by “ Phiz.” Feap. 8vo. gilt cloth, 2s. 6d. ; cheap Edition, 1s. €d. 


SELECT POETRY FOR CHILDREN. By Josera Payy®, 


F.C.P. With a Steel Frontispiece, 18mo., 2s. 6d. 
MINDS. By the 


ORIGINAL POEMS FOR INFANT 
240 Woodcuts. Printed 


Author of “ Nursery Rhymes.” A beautiful Edition, illustrated with ed. enc. 
on superfine toned paper, feap. 8vo. cloth gilt, 5s. ; cheap Edition in 2 vols, 18mo., 18. 6d. 
Illustrated 


NURSERY RHYMES FOR INFANT MINDS. 


Edition. 16mo, cloth gilt, 2s. 6d. ; cheap Edition, 18mo., Is. 6d. 
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ud to the Novelties at their Depét for Miaton'’s China, 
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Messrs. GOODE, Artists and Designers in Porcelain to Her Majesty and H.R.H. 
fe Prince of Wales, invite attention to the Hxcellent Specimens exhibited by 


PARIS EXHIBITION 


19, SOUTH AUDLEY STREET, GROSVENOR SQUARE, 





INSURANCE COMPANY. 
(fices—1, Dale Street, Liverpool ; 20 & 21, Poultry; 7. Cornhill 
and Charing Cross, London. 


The Invested Funds now amountto. .. £3,254,334 
| The Fire Revenue to .. .«  «» + £618,056 
TheLife do, to .. ww o «» £254,397 
_ The moderate rates of premium, with a guaranteed fixed bonus | 
{nthe Lif Policies of this Company, and their value as special | 
wcutitles to third parties, render them particularly advantageous. | 
Whole world leave is granted on reasonable terms, and claims are | 
: jaid thirty days after admission. | 
JOHN ATKINS, Resident Secretary | 
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THE LIVERPOOL AND LONDON AND GLOBE SUMMER GAMES. 
—~— 9 - 


| CR Qo 
Compiete, with en Illustrated Treatise, . 





‘HOVE ‘P) HOUd STIVE 
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Prepared for all Climates and 
every purpose. 





WHOLESALE ONLY 


The City Soap Works, London. 

















JOHN BETTRIDGE & CO,, 


(LATE JENNENS AND BETTRIDGE,) 
PAPIER MACHE MANUFACTURERS 
AND JAPANNERS, 


e ° 18s., 2ls., 258, 30s., 40s., 60s, 100s. 
= SENT TO THE COUNTRY CARRIAGE PAID. CATALOGUES FRED. 
am RY ASSER & SHERWIN, 81, STRAND, LONDON, W.C., and at 69, OXFORD STREET, W. 
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19, 20 & 21, BARR STREET, ST, GEORGE'S, BIRMINGHAY, 


(ALVANISM: NATURE’S CHIEF RESTORER 


And 97, CHEAPSIDE, LONDON. 





OF I) ‘ sca 
Uoliable Biel: Oe eee oe ene on val, | Vide PARIS EXHIBITION, Class XIV.—Papier Mahé Pianoforte, Ohairs, Tables, Desks, 
Debit Galvanic treatment of Nervous and Kheumatic pains, Ink stands, Caddies, &e., with Tea Trays of Papier Maché and Iron. 


¥; Indigestion, Nervousness, Paralysis, Neuralgia, Epilepsy, 





Camp, Functional Disorde 

se of PY , &e., lised exclusively by the 

wt LULVERMACHER’S iMPROVED PATENT GALVANIC J & R. M‘CRACKEN, 38, QUEEN STREET, 
AIN BANDS, BELTS, AND POCKET BATTERIES, &¢,|%e LONDON, E.C. (late of 1, Old Jewry), General and Foreign 


rpeted by the Academie de Medicine, Paris, the Royal College to !nform their Patrons that they 


Works of Art, Baggage, Wines, 


P ; 

Sr I Het reniemonial, including Sir C. Locoek, Bart., M.D.,| ie. to and from al Parts of th 

Sir J, . » M.D., Sic Wm. Fergusson, .. M.D., | attention to the following q=» 

Paap 2 Martin, , M.D., Dr. E. Sieveking, M.D. This| Ingham's Pale Virgin Marsala, 24s. Soong Route opts, 

a et (sent post-free) treats why and wherefore these Galvanic | ¢11,—Domecq's, Duff Gordon's, and other a wr 

ther have proved most efficacious, even in cases where Croft, Taylor's, and other Ports, 38. to 100s. = Ss 

‘een whan apparatus and ordinary medical treatment have | 150s.—Hennessy's 1857 Pale Brandy, 66s. per dozen . 

tal @h in vain, especially in ailments resulting frora abstracted | rare ditto, 30 years old, 84s. per - .. ae 

L. Pt rctrteity in the Functional organs.—Apply to the Author, Champagnes, Hocks, Moselles, Bur my \gaamiag e 
‘VERMACHER, No. 200, Regent Street, London, W. Samples on application.— Terms ° 














| MAISON FRANCAISE, 318, Regent Street, opposite 


the Polytechnic. J. B. Annanrr, Importer of Foreign Wines 


and Cognac Brandy of the _ ey . a to a : - 
sind sieians, j recei Cla dozen from 18s, to 74s, ; Burgundy, 18s. +. ; Chablis 
nt "Tatas fe. substantiated by Medical Reports ond | ecatiane to oe nr the World. They solicit particular $00. t0 bey Champagne, 40s. to 64s.; Sherry, 30s. to T2s.; Port, 
36s. to 84s.; Eau-de-Vie de Cognac, 54s. to 84s. 





PARQUETS SOLIDAIRES. 


HOWARD & SONS, 
26 & 27, BERNERS STREET, 


| are prepared to supply — solid Parquet Floors to any 
| 


en. 
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CHARLES HINDLEY & SONS, 


134, OXFORD STREET, LONDON, 


DESIGNERS AND MANUFACTURERS OF 


SUPERIOR CABINET FURNITURE; 








;_ BEAUTIFUL ENGLISH CHINTZES, if 
had IN EVERY VARIETY OF PATTERN AND PRICE; fe3 
tH AND OF af 
rz THE ANGLO-TURKEY CARPET,:::. 
ier2| IN ONE PIECE, WITHOUT SEAM, Bia] 
pies | THE MOST DURABLE CARPET EVER PRODUCED. oe 
ae THE LARGE STOCK OF CARPETS COMPRISES at z 
= cs RICH VELVET PILE, AXMINSTER, SUPERIOR BRUSSELS, 2: : 
‘ z PE | And a good assortment of the cheaper descriptions. < : : 
EE CURTAINS: a 
gr CHOICEST PRODUCTIONS IN SILK AND IN WOOL, |@i:° 
aH TAPESTRIES, DAMASKS, BROCADES, aH 
se | AND THE MUCK APPROVED eas 
i NEW PLAIN FABRICS. mH 
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THE BEST REMEDY FOR INDIGESTION. 


NORTONS CAMOMILE PILLS are confidently recom- 
mended as a simple but certain Remedy for Indigestion, 
which is the cause of nearly all the diseases to which we are 
subject, being a medicine so uniformly grateful and beneficial, 
that it is with justice called the “ Natural Strengthener of 
the Human Stomach.” ‘“ Norton's Pills” act as a powerful 
tonic and gentle aperient ; are mild in their operation, safe 
under any circumstances, and thousands of persons can non 
bear testimony to the bencfits to be derived from their use, as 
they hace been a never-failing Family Friend for upnards 
of 30 years, Sold in Bottles at 1s. 1}d., 28. 9d., and 11s. 
each, in every Town in the Kingdom. 








CAUTION, 
Be sure to.ask for “ NORTONS PILLS,” and do not be 
persuaded to purchase an imitation. 


| 
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A CLEAR COMPLEXION!!! 
GODFREY'S 





EXTRACT OF ELDER FLOWERS | 


Is strongly recommended for Softening, Improving, Beauti- 
fying, and Preserving the SKIN, and giving it a blooming and 
charming appearance. It will completely remove Tan, Sun- 
burn, Redness, &c., and, by its Balsamic and Healing qualities, 
render the skin soft, pliable, and free from dryness, &c., clear 
it from every humour, pimple, or eruption, and by continuing 
its use only a short time, the skin will become and continue soft 
and smooth, and the complexion perfectly clear and beautiful. 





Sold in Bottles, price 2s. 9d., by all Medicine Vendors and 
Perfamers. 





A TROUSSEAU FOR ‘ANSFLECTUM JUPONS. 
b The Demi, 15s. 6d. 
The Demi-Gemma, 103. 6d. 
Thomson's Plastique, 2} yards round, 7s. 6d. and 103. 6d. 
* Light, elegant, and oe ge "—Court Journal. 
ADDLEY BOU 


ADDLEY BOURNE 


(Late PHILPOTT), 


; Sa 
Family Draper, Jupon and Corset Manufacturer to the Court and Royal Family. . 3 
37, PICCADILLY, OPPOSITE ST. JAMES’S CHURCH, W. <2 


EMI DUCHESS JUPONS, 


Made from pretty striped Chambray Cloths. 
The lightest Crinoline in all the world. 
“A celebrated maker of Jupons."—Art-Journal. 
ADDLEY BOURNE, 37, Piccadilly. 


ADIES’ UNDERCLOTHING. 
i A TROUSSEAU for £20. 

Book of Fifty Mlustrations, containing all the New Designs in 
Underclothing, with the prices of each article attached, including 
“The Alice.” “Edith,” “Maude,” * Beatrice,” * Dagmar,” 
** Belgravia,” “‘ Princess,” and the favourite Night-dresses, &c 3 

- ~~ : also Drawings of Fourteen new Crinolines. Grat's and post-free. 
AU Letters to be addressed to Mus, Avvtey Bourxe, 37, Piccadilly. Mrs. ADDLEY BOURNE, 37, Piccadilly. 


NE, 37, Piccadilly. 


103. 6d. 
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DICTIONARY 


| Of ARTS, SCIENCES, MANUFACTURES, COMMERCE, HISTORY, GEOGRAPHY, BIOGRAPHY, and GENERAL LITERATURE. 


In Twenty-one Volumes 


4to.,and Index. Illustrated by upwards of 5000 Engravings on Wood and Steel. Price £25 12s. cloth, or half bound morocco, £32 2s. 6d, 
EDINBURGH: A. & C. BLACK. LONDON: SIMPKIN, MARSHALL, & CO. 





“A noble Volume, of which both poet and artist may be proud.” —Art-Journal. 


ELAINE. Tennyson—Doré. 


PRICE ONE GUINEA. 


Photographs from original drawings, £3 3s. 


“This is certainly our idea of what a Christmas book 


Artist’s proofs, £5 5s. 
should be.”—Times. 


“We have never known M., Doré so successful.””— Standard. 
“We doubt if the genius of M. Doré has ever been seen to greater advantage.”—Daily News. 


“A noble book.”—Pall Mall Gazette. 


“The most ambitious and ornate work of the day.”—Saturday Review. 
“The book is the finest Art-volume which has made its appearance in London.”—Belgravia. 





London: EDWARD MOXON & 


CO., 44, Dover Street, Piccadilly. 











T. NELSON & SONS’ 
LIST OF PARIS VIEWS 


FOR TOURISTS 


TO THE GREAT EXHIBITION OF 1867. 


Beautifully printed in colours, from Original Sketches taken 
expressly for this Series. 

The set of 12 Views in an elegant wrapper, with descriptive 
letterpress, price 1s.; or 1 franc 25 cents. 


LIST OF SUBJECTS CONTAINED IN SHILLING 
; PACKET. 
1. LA MADELEINE. 


2. CORPS LEGISLATIF. 

3, NOTRE DAME. 

4, EGLISE ET DOME DES INVALIDES, ET INTERIEUR 
DES INVALIDES—TOMBEAU DE NAPOLEON I. 

5. LA BOURSB. 

6. JARDIN DU PALAIS ROYAL. 

1, LE LOUVRE ET LES TUILERIES, VUS DU PONT NEUF 

8. PLACE CARROUSEL. 

9. HOTEL DE VILLE. 

10. PLACE DE LA CONCORDE. 

ll. RUE DE RIVOLI. 

12 COLONNE DE JUILLET. 
COLONNE VENDOME. 


ARC DE TRIOMPHE, 


The set of 12 Views, as above, with letterpress description of places 
in French or English, price 1s., or 1 franc 25 cents, 


May be obtained at all Booksellers in Paris and London ; or of 


THOMAS NELSON & SONS, 29, Paternoster Row, 
London. 





In sets of 12, in Ornamental Wrapper, price 6s., or 8 francs, 


NELSON’S 
MEDIEVAL ILLUMINATED TEXTS. 


Printed in the best style of the art on Cardboard, 13 in. by 4 in. 
lL. 

This Series consists of 12 Texts, each differing from the others in 
- Colour and Design. 

o* In consequence of having Coloured Backgrounds, they fulfil the 
png of Ulumination more closely than any other series offered to 
wi, 

a Messrs, Nelson have published a set of well-chosen texts, which 
fy the Tequirements of the most correct judgment and feeling. 
“y are not specimens of mere ornamental printing, op an un- 

on surface, but each text forms with its coloured ground a 
« wlious and agreeable whole."—Daily News, October 26. 
Excellent in design and tastefully coloured.”—Art-Journal. 

I. 

— above series of Texts can be had in outline only, for the use 

Outil, one wishing to practise the Art of Colouring: the set of 12 

hes in Wrapper, price 3s., or 4 francs. 


Col 


ul. 
sane? Texts can also be had in Miniature, variously coloured, 
—— for Book-markers, or as Guides to the proper colouring of 
priee ve series in outline. The Miniature series in Wrapper, 
1s., or 1 franc 25 cents. 


London. 





MINIATURE ILLUSTRATED EDITION. 

Just published, in imperial ]6mo., price 10s. 6d. cloth, 
gilt edges, or 21s. bound in morocco by Riviére, 
ORD MACAULAY’S LAYS of ANCIENT 

ROME, with 90 Illustrations, Original and from 
the Antique, drawn on Wood by G. Scharf. The whole 
of the Text and Illustrations reproduced in Lithography, 
uniform with the Miniature Edition of Moore’s Lrish 

Melodies illustrated by Maclise. 


London : 
LONGMANS, GREEN, and CO., Paternoster Row. 


1867. 
BLACK’S 
EXHIBITION GUIDE 
TO PARIS, 


SIXPENCE, 
WITH PLANS OF PARIS 
AND THE EXHIBITION, 
ROUTES, &c. 


NEARLY READY, 
BLACK’S GUIDE TO FRANCE. 


EDITED BY PROF. D. T. ANSTED. 
WITH NUMEROUS PLANS AND CHARTS. 





EDINBURGH: A. & C. BLACK. 





HUGH MILLER’S WORKS, 


In Twelve Volumes, Crown 8vo. cloth. 


TESTIMONY OF THE ROCKS, 7s. 6d. 
FOOTPRINTS OF THE CREATOR. 7s. 6d. 


mt. 


CRUISE OF THE BETSY. 7s. 6d. 


IV. 
OLD RED SANDSTONE. 7s. 6d. 
MY SCHOOLS AND SCHOOLMASTERS, 


enth Thousand, 7s. 6d. Cheap Edition, 2s, 6d. 


FIRST IMPRESSIONS OF ENGLAND AND 


ITS PEOPLE, Sixth Thousand, 7s.6d. Cheap Edition, 2s. 6d, 
vil. 


SCENES AND LEGENDS OF THE NORTH 


OF SCOTLAND. Sixth Thousand, 7s, 6d. 
vit. 


HEADSHIP OF CHRIST, and the RIGHTS 


of the CHRISTIAN PEOPLE. Second Thousand, 7s, 


SKETCH-BOOK OF POPULAR GEOLOGY. 


Fourth Thousand, 7s. 6d. 


ESSAYS, HISTORICAL AND CRITICAL. 


Second ‘Thousand, 7s. 6d. 


TALES AND SKETCHES. 6s. 


xu. 


EDINBURGH AN D ITS NEIGHBOURHOOD, 


Geological and Historical. 





SIR JOHN HERSCHEL’S WORKS, 


L 
PHYSICAL GEOGRAPHY. Second Edition, 5s. 


“It is utterly impossible to give an account of the immense 


| amount of information so admirably and lucidly compressed in the 


volume before us."—Zondon Review. 


i 
METEOROLOGY. Second Edition, feap. 8vo. cloth, 5s, 
+ Contains a brief but elaborate survey of the whole domain of 
meteorological sclence.”— British Quarterly Review. 


It. 
THE TELESCOPE. Feap. 8vo. cloth, 3s. 6d. 





EDINBURGH: A. & C. BLACK. 


NOW READY, 


THE PEOPLE’S MAGAZINE FOR APRIL. 


PRICE SIXPENCE. 
In which is commenced a Series of Sketches of 


LIFE AND CHARACTER IN PARIS. 


Illustrated by GUSTAVE DORE. 


TO BE CONTINUED DURING THE EXHIBITION. 





THE MARCH PART (Price Sixpence) Contained 


A NEW SKETCH 


MAP OF PARIS, 


PRINTED IN COLOURS, 
INCLUDING THE RECENT IMPROVEMENTS. 





LONDON: 77, 


SOLD BY THE BOOKSELLERS AND NEWS AGEN 


GREAT QUEEN STREET, LONDON, W.C. 


TS, AND AT THE RAILWAY STATIONS. 
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CHARLES HINDLEY & SONS, 


134, OXFORD STREET, LONDON, 


DESIGNERS AND MANUFACTURERS OF 


SUPERIOR CABINET. FURNITURE; 
=| BEAUTIFUL ENGLISH CHINTZES, 


IN EVERY VARIETY OF PATTERN AND PRICE; 
AND OF 


THE ANGLO-TURKEY CARPET, 


IN ONE PIECE, WITHOUT SEAM, 
THE MOST DURABLE CARPET EVER PRODUCED. 


THE LARGE STOCK OF CARPETS COMPRISES 


RICH VELVET PILE, AXMINSTER, SUPERIOR BRUSSELS, 


And a good assortment of the cheaper descriptions.) 


CURTAINS: 


CIOICEST PRODUCTIONS IN SILK AND IN WOOL, 
TAPESTRIES, DAMASKS, BROCADES, 


AND THE MUCH APPROVED 


| NEW PLAIN FABRICS. 


THE BEST REMEDY FOR INDIGESTION. A CLEAR COMPLEXION!!! 
N! IRTONS CAMOMILE PILLS are confidently recom- G ODFREY’ g 


mended as a simple but certain Remedy for Indigestion, 
which is the cause of nearly all the diseases to which we are 

subject, being a medicine so uniformly gratef ul and beneficial, EXTRACT OF ELDE 

that it is mith justice called the “ Natural Strengthener of : : ; 
the Human Stomach.” “ Norton's Pills” act as a powerful | 1s strongly recommended for Softening, ret es cog 
tonic and gentle aperient ; are mild in their operation, safe | fying, and Preserving the SKIN, and giving it a blooming 

ow | charming appearance. It will completely remove Tan, oo 
bear testimony to the benefits to be derived from their use,as | burn, Redness, &e., and, by its Balsamic and Healing ang a 
they have been a never-failing Family Friend for upwards | render the skin soft, pliable, and free from dryness, &c., cl 7 
of 30 years. Sold in Bottles at 18. 14d., 2s. 9d., and 11s. | it from every humour, pimple, or eruption, and by continuing 
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very extensive choice of superior qualities and pa 
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CHARLES HINDLEY & SONS. Established 1817. 


SINS Gry st peymy 


NDLEY’S CARPET WAREHOUSE, 


Cavendish Square. 
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under any circumstances, and thousands of persons can now 


each, in every Town in the Kingdom. its use only a short time, the skin will become and rome 
and smooth, and the complexion perfectly clear and beautiful. 





CAUTION. | 


De sure to ask for “ NORTONS PILLS,’ and do not be | Sold in Bottles, price 2s. 9d., by all Medicine Vendors and 
persuaded to purchase an imitation. Perfumers. 


A TROUSSEAU FOR YANSFLECTUM JUPONS. 
The Demi, 15s. 6d. 
The Demi-Gemma, 10s. 6d. 
Thomson's Plastique, 2} yards round, 7s. 6d. and 10s. 6d. 
* Light, elegant, and graceful.”—Court Journal. 
ADDLEY BOURNE, 37, Piccadilly. 








. 
- 


EMI DUCHESS JUPONS, 
10s. 6d. 
Made from pretty striped Chambray Cloths. 
The lightest Crinoline in all tite world. 
“ A celebrated maker of Jupons.”—Art-Journal. 
ADDLEY BOURNE, 37, Piccadilly. 





ADIES’ UNDERCLOTHING. 

da A TROUSSEAU for £20. 
Book of Fifty Illustrations, containing all the New Designs in 
Underelothing, with the prices of each article attached, including 
“The Alice,” “Edith,” “Maude,” * Beatrice,” * Dagmar,” 
** Belgravia,” “* Princess,” and the favourite Night-dresses, &c. 3 
a a also Drawings of Fourteen new Crinolines. Gratis and post-free. 

lcressed to Mus, Appiey Bourse, 37, Piccadi UP Mrs. ADDLEY BOURNE, 37, Piccadilly. 


ADDLEY BOURNE 
(Late PHILPOTT), 


Family Draper, Jupon and Corset Manufacturer to the C:urt and Royal Family. aoe. 
37, PICCADILLY, OPPOSITE ST. JAMES’S CHURCL, W. — 
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| CRYSTAL PALACE. MR. CLAUDE T, Atte y° GRIFFINS, 44, High Holborn, W.C. 


SEASON 1867. 





Directors are happy to state that the Gallery 
in the estimation of the public, and in the improved cha- 
of the Works exhibited; @ gratifying proof of which is 
forded by the fact that the Sales continue to increase. 
The Direetors will be glad to receive offers from any Art-patron 
view to lend his Pictures for exhibition, to replace the collec- 
idl p. W. Cooens, Esq., exhibited last season in the Private 


‘igners are informed that Pictures can be received at any time, 
tp REPLACE THOSE SOLD. 

for terms and particulars apply to Mr. C. W. Wass, Superin- 
uodent of the Gallery. 


DXHIBITION OF THE SOCIETY OF BRITISH 
E ARTISTS—INCORPORATED BY ROYAL CHARTER. 
_Th FORTY-FOURTH ANNUAL EXHIBITION of this 
wclETY IS NOW OPEN, from 9 4.M, until dusk. Admit- 


T. ROBERTS, See. 
meitk Street, Pall Mall East. : 


NSTITUTE of PAINTERS in WATER-COLOURS. 
| The THIRTY-THIRD ANNUAL SUMMER EXHIBITION 
of this Society is NOW OPEN at their GALLERY, 53, PALL 
YALL, opposite Marlborough House. Admission 1s.; Cata- 
jue 6d. Open from Nine till Dusk. 

: JAMES FAHEY, Secretary. 


WINTER EXHIBITION.—BRITISH GALLERY, 
57 & 58, Pall Mall, opposite Marlborough House. The 
{NNUAL EXHIBITION of CABINET PICTURES, Modern 
wd Ancient, OPEN from 9 till 8 o’clock. Admission 1s. Cata- 
gue 6d. 


HE NATIONAL PORTRAIT EXHIBITION at 
South Kensington will be opened to the Public on Friday, 
Yay 3,1867. Admission on Mondays, Wednesdays, Thursdays, 
Fridays, and Saturdays, One Shilling each person; on Tuesdays, 
isifa-Crown. Season Tickets, available also for the Private 
View (May 2), 10s, each, may be obtained at the South Kensington 
Yoveam. 
\[R. ARTHUR TOOTH’S SPRING EXHI- 
2 BITION of HIGH-CLASS MODERN PICTURES is NOW 


(PEN to the Public from 10 till 6, at the Fine Art Gallery, No. 5, 
tnymarket, Admission by Address Card. 


OYAL EXCHANGE FINE ARTS GALLERY, 
! Connumt. Mr. Morsy’s collection of HIGH CLASS 
MODERN PICTURES, including works 


2thi 2 
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).Maclise,R.A., TT. Faed, A.R.A., Le Jeune, A.R.A., 

I R.A., Dobson, A.R.A., Late A. Solomon, 
Dimore, R.A., Frost, A.R.A., P. Nasmyth, 

7. Webster, R.A., F. Goodall, A.R.A., J. Linnell, Sen., 

?.F. Poole, R.A.» E. W. Cooke, A.R.A., W. Miiller, 

: R.A, J. Sant, A.R.A., E. Frere, 

-M. Ward, R.A., T.S. Cooper, A.R.A., G. Lance. 

\AMUEL W. HILL’S FINE-ART GALLERY, 


“3, Leadenhall Street, Cornhill. Pictures and Drawings for 
ule by T. 8. Cooper, A.R.A., J. Linnell, sen., D. Roberts, R.A., 

faed, A.R.A., T. Jones Barker, W. Miiller, David Cox, Geo. 
Salders, E. C. Barnes. T. M. Richardson, 8. Prout, Fred. Taylor, 
6. Lance G. L. Hall, C. Smith, &e. &. 


SOCIETY OF ARTISTS, 


BIRMINGHAM. 








Presibext—SIR FRANCIS GRANT, P.R.A. 


PORKS OF ART intended for the ensuing Exhi- 
., _ bition of this Society will be received (subject to the regu- 
— of the Society’s Circular) by their London Agent, imme- 
“ately upon the closing of the London Exhibitions. 

Pictures forwarded otherwise than by their agent must be 
“Wvered, free of expense, to the Society, at their Rooms in New 
‘mt, Birmingham, on or before Thursday, the Ist August next. 
A... Triennial Musical Festival being held in Birmingham in 
Wgust, a most successful season is anticipated. 


May, 1867, ALLEN E. EVERITT, Hon. Ses. 


LOYAL MANCHESTER INSTITUTION. 


“HIBITION OF MODERN PICTURES AND OTHER 
WORKS OF ART. 








107, REGENT STREET. 


to the taste of the sitter. 


compare the two styles. 





jesty the King of ; to the 
Photographer of the of the Universal Exhibition of 1 


regardless of the weather. 


PHOTOGRAPHER TO THE QUEEN, 


The new style of Photographic Portraits, which has 
caused so much sensation in the Artistie and Pho- 
tographic World since the subject was brought 
before the British Association at Nottingham by 
Mr. CLAUDET, is practised daily at his Establish- 
ment in conjunction with the old process according 


The inspection of the various specimens on view at 
Mr. CLAUDET’S Gallery, will enable every one to 


855 ; 
&c. The excelient situation of Mr. Disdéri’s studio enables him 
to operate 





of Her Majesty and Their Royal Hi 
Disdéri’s Photographic Establishments in London, at 70, 71, and 


coloured, 5s. 
ISDERI.—Their Royal Highnesses the 


Prince and Princess of Wales have honoured with a visit the 
studio of Mr. Disdéri, and have authorised him the sale of all the 
Portraits taken by him of Their Royal Highnesses, as well as 
those of Prince Victor and Prince George. Price: Carte de Visite, 
plain or enamel, 1s.; coloured, 2s. Cabinet Portraits, 2s. 6d. 
Splendid Portrait of H.R.H.. mounted on fine tinted large card- 
board, 25 \ 194 inches, price 1 guinea. 








ISDERI.—On Sale.—Splendid Albums of 
Windsor and Osborne, photographed by Mr. Disdéri, under 


the immediate patronage and the gracious permission of H.M. the 


Queen. Historical text by Doyne C. Bell, Esq. These Albums— 


size, half-sheet Colombia, printed ia new type,on extra thick plate 


paper—include Thirty-five Photographs of Interiors and Exteriors, 


mounted on extra fine tinted cardboard, and most elegantly bound 
in morocco. Price: Roya: Edition of Windsor and Osborne, in 


natural photography, 20 guineas each; coloured, 40 
Apply to Mr. Disdéri, 70, 71, 72, Brook Street, ht 


and at Paris, 8, Boulevard des Italiens. 





Views of the Interiors and Exteriors of Windsor and 


[)SDEBI—0n Sale.—Thirty Stereoscopic 


Osborne. The collection complete, plain, 1 guinea; coloured, 
2 guineas 


Souvenir of Windsor or Osborne. Sixteen plates, photographed 


by Mr. Disdéri, mounted on cloth, and forming a handsome book, 
small gyo., including the portraits of Her Majesty the 
H.R.H. the Prince Consort. Price, plain, 15s. ; colour 


ueen and 
» 308, 
Panoramic Views at 5s.; group of the Orleans family, 10s. 6d. 








/ nding contributors are informed that the EXHIBITION 
PECIMER PICTURES in OIL and WATER-COLOURS, 
WRAP NS, of SCULPTURE and CASTS, and ARCHITEC. 

DESIGNS, will be @PENED as s00n as le after 


“wnt s0 a8 to arrive not later than the 17th of August. 


ork —s pm ah 
sing of the Royal Academy, and that all Works of Art must g by means 

2 dications—such as the col 

meus amet the halr—obtain a splendid and truthful oil-painting. 


. Disdéri’s the Carte de Visite Portraits are enlarged 
Sb ze. The public can thus obtain a photographic 
of which skilful artists attached to the house 
our of the complexion, 


[) SD EBL Hotice-—By a NEW PROCESS 


Pietures, &e., from London, will be forwarded by Mr. Josern | the 7 bes is valuable in this respect, that it avoids 


‘t's, 14, Charles Street, Middlesex Hospital, if deli in | Bae. Te mg aitzings 
, . pital, if delivered to him si 
the ~y - of the truthfulness and accuracy of 


[rem bea ee oak OH 70, 71, and 72, Brook-street, 
Hanover 


ain Sd of August, by Artists who have received the Invita- 

heh Cire ro from other places Artists who have also received 

ud naiCUlaF are requested to send them by the most convenient 

Sat be carriage pal een Works sent by other parties 
d. 


Contributions: to this Exhibition will not be confined to Artists 


Gloucester-road, Old Brom 
Italiens. 


and also adds to the charms of oil- 


Equestrian Portraits at Hereford Lodge, 


=equare 5 ats vommon-road ; and Paris, 8, Boulevard des 





ue 

We ian will be extended to the admission of Works from pri- 
Cyiiuals, and from dealers. 

ity Couvell offer a Prize of FIFTY GUINEAS to the Artist 


remy aided it has been painted within two years ; but they 
¥ rh cf entane of withholding the prize should there be no 
individuals ys in ee collection. Pictures lent by private 
Uy on ll not ente 
wo eompetition for the a “eed a shorter period will n r 
Ry THOMAS WORTHINGTON, Hon. Sec. 
—Zs Manchester Institution, March, 1867. i 


FINE ARTS. Messrs. THOMAS AGNEW AND 





ERTIER, BARBE & CO.'S 
soe PATENT 


PAPIER-MACHE LAY FIGURES 


(D. T. LEE'’S Parent), . ; 

Moulded on Nature, very Flexible, Light, and Firm. 
Mais on Fsmats, Lire-Sus - - a 
Youno@m «++ -**"° at 


"LECHERTIER, BABBE, & CO. 





« 
Maeiies in want of another Assistan'. Apply by letter to 
ester, or personally at 5, Waterloo Place, London, 8.W. 


60, REGENT STREET, LONDON, W. 


[)SDERL— Her Most Gracious Majesty the 

ueen, Their Royal Highnesses the DUKE OF EDIN- 
BURGH, Prince Leopold, Princess Louise, and Princess Beatrice 
have condescended to sit for their Portraits to Mr. Disdéri. By 
the Gracious Permission of Her Majesty the Queen, the Portraits 
nesses are on sale at Mr. 


72, Brook Street, Hanover Square; in Paris, 8, Boulevard des 
Italiens ; and at all the principal Booksellers of Europe. Price: 
Carte de Visite, 1s. ; coloured, 2s. Drawing-room Portraits, 2s. 6d. ; 


MORING, 


STYLES. 












Mentioned 
for great excellence 
of Instantaneous 


exoellence of their 


7, Haymarket,\ Coloured Photo- 
graphs, with one / 


T. M’LEAN & 0°, PHOTOGRAPHERS, 


Portraits taken daily, from carte de visite to life size 
Photograph guaranteed, : 
ss_ Bz 


and a good 






















133, 


Arts. 


Original Penn 
quality by the 
each. The genuine 
vement, Finsbury 
Row. A list of them sent 


JOSHUA 


UNIVERSAL, FRE conodne” BOX OF 


PATRONISED AND USED BY THE ROYAL FAMILY, 

Consists of a mahogany box, containing 

three extra fine dome-pointed came! hair brushes, with practical 

directions for use. None are genuine unless marked JOSHUA 
Square, London, E.C., from 

can be had; and of all booksellers, 

stationers, colourmen, and fancy repositories, &c, 


Prize Ninepenn: 
three brushes, 


ROGE 13, Pavemen' 
Row, where 


end directions 


Sold as above. 
Prize Ninepenn 
gunciia, india oehen and four drawi 


onan of other makers charged 
are stamped Joshua Rogers's Penny Colour, 
uare, ——— go 133, Bunhill 


13, Pa 
as above. 


ROGERS’S 


JOSHUA ROGERS'S 


ten superfine colours, and 


Box of Water Colours contains the ten colours, 


JOSHUA ROGERS'S 


for use, as selected by the Society of 


Box of Drawing Pencils contains six superior 


"JOSHUA ROGERS'S 


& penny stamp. 


pins. Sold as above. 





trait of the Author. 


IN FOUR PARTS. 
By Jonny Buyer, F.R.8. 








(LIMITED) 


DR. SALVIATI’S 


FoR 


Ecciesiastio aNp Domestic. 








BURNET ON PAINTING. 


A TREATISE ON PAINTING. 


The Parts af be had eg 
1, ON THE BDUCATION OF THE EYE . Second Bd., 25s 
2. ON COMPOSITION. . .. - 
3. ON LIGHT AND SHADE ....- 
4. ON COLOUR . er 


. » Seventh Edition, 15s. 
. Sixth Edition, 18s, 
. « Fifth Edition, 3is. 61, 


In royal 4to., with proof impressions on India Paper, and Por- 
Price £8 8s., fialf morocco, gilt tops. 

«+ Mr, Burnet writes as an artist on the practice of his art; his 
illustrations are an admirable essay in themselves." — Athenawm. 
J. & J. Luiauton, 40, Brewer Street, Golden Square, W. 


SALVIATI & COMPANY, 


431, OXFORD STREET. LONDON. 


VENETIAN ENAMEL-MOSAICS 


ART COLLECTIONS & MURAL DECORATIONS, 


VENETIAN CLASS FOR CABINET SPECIMENS, 
And for the Table and General Use. 


COLOURED SHEET GLASS FOR STAINED WINDOWS. 
See Engravings in Paris Exhibition Catalogue, page 33. 














Arms sketched, 3/6 plain, 7 coloured ; Crest Die, 7/; on Seal, 9/. 
ILLUSTRATED PRICE LIST POST FREE. 





HERALDIC ARTIST, & ENGRAVER | 
OF SEALS, DIES, BRASSES, & | 
BOOK PLATES, IN MEDIAVAL AND MODERN 
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re O O K | N G ENDLESS VARIETY. 


GILT DECORATING ARTICLES OF EVERY DESCRIPTION. 
HOUSE DECORATIONS OF A NEW CHARACTER. 


CABINET AND UPHOLSTERY FURNITURE, AND WINDOW CURTAINS. 
TEN SHOW-ROOMS. DESIGNS AND EXPERIENCED ARTISTS TO ALL PARTS. 





Street, 


London. «© 











CARVERS, GILDERS, UPHOLSTERERS, &0. 
JAMES RYAN, 


116, LONG ACRE, LONDON, W.C., 


OLD-ESTABLISHED 


LOOKING-GLASS & PICTURE FRAME MANUFACTURER & GOLD BEATER. 


The Trade supplied with every description of Console Tables, Cornices, Brackets, Tripod Stands, 
Fancy Wood Mouldings in the length. or joined into Frames. 


ALICO DIRECT FROM THE LOOM. A 
J . & G. N ICHOLLS, C GREAT SAVING.—CALICOES, in L ~ ~pl~ _ “2 
16 Yards, forwarded to any part of the Un ogdom, by 
DESIGNERS & ENGRAVERS UPON Woop, CHARLES IVIMY (late Ivimy Brothers). Samples post free. 
ALDINE CHAMBERS, PATERNOSTER ROW. No orders attended to without Prepayment. Parcels of 60 Yards 
Every description of Wood Engraving for Publishers, Authors, | and epwards Carriage Paid to any Railway Station. Agent for 
avd Manufacturers. Fiannels, Address:—CHARLES IVIMY, 23, Pall » Man- 
*,* For Specimens see “ Art-Journal,” “ Leisure Hour,” &o. chester. 








Pin Makers to Her Most Gracious Majesty Queen Victoria, 


D.F. TAYLER & C°S PATENT TOILET PINS, 


LONDON & BIRMXNGHAM, 


SOLD BY ALL DRAPERS & HABERDASHERS. 





TABLE GLASS, ENGRAVED AND CUT. 








DINNER, DESSERT, AND BREAKFAST WARE, 


-GRYSTAL AND BRONZED AND ORMOLU CHANDELIERS 


NOTICE OF REMOVAL.—J. DEFRIES ond SONS have REMOVED from their 
temporary premises, Commercial Street, Whitechapel, to their new CITY SHOW ROOMS, 
147, JOUNDSDITCH, N.E., where they have fur inspection, in their Siz new Show-rooms, 
an entirely new assortment of CRYSTAL & BRONZED CHANDELIERS ; cut, engraved, 
and jewelled Table Glass, Dinner, Dessert, and Tea Services; Jet and other Ornaments for 
Dining and Drawing-rooms, Exhibition Flower Vases, Tazaas, Lustres, §c. Lamps of every 
desoription for India and other markets. - Established 1803. 





WORKS—LONDON, BIRMINGHAM, AND PARIS. 


FURNITURE, OARPETS. & — 


CARRIAGE FREE TO ANY PART OF THE KINGDOM. 
Thirty per cent. less than any other House in the World, 


mn. our ILLusTRaTaD CaTaLogus, containing 500 Elaborate 
en drawn from our extensive Stock, with Estimates for com. 
pletely Furnishing Houses of any Class. This most unique Guide 
forwarded Gratis and post free on application. 
A written warranty given, and reference to former Customors 
offered. Fifty Drawing and Dining Room Suites, various sty les, 
from 12 to 100 Guineas. An Assortment of Old Oax Fuawrrvrg. 


LEWIN CRAWCOUR & CO., 
Cabinetmakers, U pt holsterers, & Bedding Manufacturers 
13 & 15, BROMPTON ROAD, KNIGHTSBRIDGE, LONDON. 
EsTaBLisHED A.D. 1810. 


LONDON CARPET WAREHOUSE. 


WAUGH AND SON, 
3 & 4, GOODGE STREET, W., and 65 &66, TOTTENHAM 
COURT ROAD. 
BRITISH AND FOREIGN CARPETS 
OF EVERY DESCRIPTION. 


CURTAINS AND PORTIERES, ETC. 


OF THE NEWEST FABRICS AND DESIGN. 








PRIZE MEDAL AWARDED. 


TOULMIN AND GALE, 
DESPATCH BOX, DRESSING CASE, 
AND TRAVELLING BAG MAKERS, 
7, NEW BOND STREET, W.,, 


AND 
SISE LANE, CITY (near Mansion House). 
EstaB.isHED 1735. 


ILLUSTRATED CATALOGUES POST FREE. 
JUSSIEU’S ARGURION 


Instantly silvers all articles of Copper, German Silver, &., by 
simple rubbing, restoring the origina! brilliancy and beauty of all 
plated goods. Solid silver constantly cleaned with the Argurion 
rapidly increases in weight and value. Most economical to restore 
and keep in perfect order all massive silver and plated articles. 
Patentees, Jossizu & Co. Sold at Cooxs and Co.'s, Dispensing 
ay 33, Norfolk Terrace, Westbourne Grove West, London, 

; 95, Farringdon Street, E.C. ; 130, Camden Road, N.W. ; and 
ph, Manchester, ls. 64., 28. 9d., and 10s. 6d. By chemists, | 
silversmit » InemmRER GEE, &. 








= CHOICE PERFUMERY & ELEGANT NOVELTIES. 


ne LAs S TE FLOWER OF FLOWERS. a Delicious Perfume, from 2s. 
NER-TABLE FOUNTAIN, to replace the Rose-water Saiver, silver rated, with glass basin, £1 10s. 
A ‘casi ornamented with a Floral Letter. White wood, 2s. 6d., Enamelled, 5s.; by post ls. extra. 


FORIZER. PHOTOGRAPHIC ALBUMS, ‘rom £1 10s. 
R, for LEXION and Purifying the Atmosphere, from 6s. 


2s. 9d. No.1 is preservative. No. 2 is curative, 
Gea xo oLycERINE, the best Preparation for the Hair, 1s, 6d., 2s. 6d., and 6s. 
ry ARDS and Parties, 28. per dozen. 
» 3. per doaen ; by post for 37 stamps. 
on ghpoe ‘with 250 Illustrations, 8vo. gilt edges, 53.; by post for 68 stamps. 


EUGENE RIMMEL, 
PERFUMER BY APPOINTMENT TO H.R.H. THE PRINCESS OF WALES, 


_%, STR AND; 12s, REGENT STREET; 24, CORNHILL, LONDON. i7, BOULEVARD DES ITALIENS, PARIS. 
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STARCH MANUFACTURERS TO H.R.H. THE PRINCESS 
OF WALES. 


GLENFIELD STARCH, 


USED IN THE ROYAL LAUNDRY, 


AND AWARDED THE PRIZE MEDAL, 1862. 
Sold by all Grocers, Chandlers, &c. &. 


CASSIOBURY FIRE-EXTINGUISHER 


as designed for the Rt. Hon. the Earl of Essex. 


S. OWENS & Co., 
WHITEFRIARS STREET, LONDON, E.C. 








E. WOLFF & SON’S 
SUPERIOR DRAWING & OFFICE PENCILS 


OF EVERY DESCRIPTION. 


Manufactured by IMPROVED STEAM MACHINERY. 





PRIZE MEDALS AWARDED AT THE FOLLOWING EXHIBITIONS—PARIS, 





1855. LONDON, 1862. DUBLIN, 1865. 


May be had of all the principal Stationers and Artists’ Repositories. 


EK WOLFF & SON, 


(LATE OF 23, CHURCH STREET, SPITALFIELDS), 





STEAM PENCIL WORKS, 55, GREAT QUEEN STREET, 
LONDON, W.C. 


LINCOLN’S INN FIELDS, 
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OSLER'S GLASS CHANDELIERS, 
WALL LIGHTS, LUSTRES, TABLE GLASS, ETC. 


gLASS DINNER SERVICES FOR 12 PERSONS, from £7 15s, 
@LASS DESSERT SERVICES FOR 12 PERSONS, , £2 Os. 


ALL ARTICLES MARKED IN PLAIN FIGURES. 
ORNAMENTAL GLASS, ENGLISH AND FOREIGN, 


| SUITABLE FOR PRESENTS. 
MESS, EXPORT, AND FURNISHING ORDERS PROMPTLY EXECUTED. 





















LONDON—Show-Rooms, 45, Oxford Street, W. 
BIRMINGHAM—Mannufactory and Show-Rooms, Broad Street. 


ESTABLISHED 1807. 





DINING-ROOM 
LIBRARY CHANDELIERS, 


IN BRONZE AND ORMOLU. 


CANDELABRA, MODERATOR LAMPS, 
In Bronze, Ormolu, China, and Glass ; 
STATUETTES, 

In Parian ; 


VASES, AND OTHER ORNAMENTS, 


IN A SHOW-ROOM 
Erected expressly for these Articles. 








OSLER, 45, OXFORD STREET, LONDON, W. 





EDGES & BUTLER solicit attention to their pure 
8ST. JULIEN CLARET, 


11184. 208. 248., $08.,and 36s. per doz.; La Rose, 42s.; Latour, 54s. ; 

Margaux, 60s., 128.; Chateau Lafitte, 72s., 84s., 96s.; superior 
lais, 208., 248.; Macon, 80s., 868.; choice Burgundy, 48s., 

fs, 128., 848.; pure Chablis, 30s., 36s., 48s. ; Sauterne, 48s., 72s. ; 

Houssillon, 368.; sparkling Champagne, 42s., 48s., 608., 668. 788. 
SUPERIOR GOLDEN SHERRY, 

dvoft and full favour, highiy recommended, at 36s. per dozen. 

Good Dinner Sherry, and Port from the Wood ... 24s. and 30s. 





High class Pale, Golden, or Brown Sherry......... 42s. ,, 488. 
Port, from first-elass shippers ........ o.. 368., 428., 488. to 60s, 
Hock and Moselle ........cccsccesesees 30s., 36s., 488., 60s. ,, 120s 


Fite Old Sack, rare White Port, Imperial Tokay, Malmsey, 
Frontignae, Constantia, Vermuth, and other rare Wines. Fine 
Oid Pale Cognac Brandy, 60s. and 72s. per dozen. On receipt of 
1 Post-office order, or Reference, any quantity, with a priced List 
ofall other Wines, will be forwarded immediately by 

HEDGES AND BUTLER, 
LONDON: 155, REGENT STREET, W. 
Brighton: 80, King’s Road. (Originally Established a.p. 1667.) 


PEPSINE. 


MORSON’S PEPSINE WINE. 
MORSON’S PEPSINE LOZENGES, 


ARE NOT POISONOUS. 
CONTAIN NO PHOSPHORUS. 











pg OTECTION FROM rrp 
nae . 


“SS 
LICHT ONLY oN THE BOX 


Sold by Grocers, CHEMISTS: /RONMONCER 
CHANDLERS. STATIONERS &C.EVERYWHERE. 


WHITECHAPEL ROAD, LONDON; E. 
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YORSON’S PEPSINE GLOBULES. 





Are perfectly palatable forms for administering this popular 
remedy for weak digestion. 


MANUFACTURED BY 
T. MORSON & SON, For DINING ROOM, 
+% #14, SOUTHAMPTON ROW, RUSSELL SQUARE, » BILLIARD ROOM, 


meen ale from 2s. ” BATH ROOM, 
DR. ROBERTS'S ” HALL STAIRCASE. 


HELEBRATED OINTMENT 
Poor Man’s Friend, rs 


oe recommended to the Public as an unfafling remedy 
1. io r every description ; a certain cure for ulcerated sore 
mien, eal f of twenty years’ standing), cuts, burns, scalds, 
meat blains, scorbutic eruptions and pimples on the face, 

uflamed eyes, sore heads, cancerous humours, &c.; and 








POMPEIAN PAPERHANGINGS 


CLASS XIX, PARIS EXHIBITION. 










ROBERT HORNE, 


HOUSE DECORATOR, 


41, GRACECHURCH STREET, LONDON, 


ESTABLISHED 1839. 








erm for those afflicting eruptions that sometimes follow 





Sold in Pots at 1s, 144,, 2s. 9d., 11s., and 22s, 
ALSO HIS 


FILULE ANTISCROPHULZ, 





Colour or Texture. A given quantity will cl 


waiting nature in all her o 
tut perations ; hence they are useful in 
Py rbutic complaints, glandular swellings, particularly | water may not be applied. 
fra & mild — &c. They are efficacious in rheumatism, and In Bottles at 64. and 1s. each. 
Ue Without wuPerior family aperient, that may be taken at all By the Principal Chemists and Artists’ Colourmen. 
Bold he confinement or change of diet. 
—_Axes at Is. 144., 2s. 9d., 4s. 6d., 11s., and 22s, each. 





JACKSON’S BENZINE RECT: 


Is most efficient for removing Grease, Oil, Paint, Varnish, &c., 
from all Fabrics. It ir perfectly harmless to the most delicate 
named b po Rag ag hm 
-Mtrmed by sixty years’ experience to be one of the best altera- | sure of material than any other article. Papers, ments, 
sistettnes ever’ oo + | Leather and Kid Gloves it cleans with equal success. It may 
yd -, 1, - also be freely used to wash Gilding and other surfaces to which 


In the Spring 





the system all hurtful impurities, restore a healthy action of 

















Awarded Medals in 1832, 1834, 1844; 


AT THE 


The Jury remark— 





. Warehous 
; SOLD EVERYWHERE. 





FOR BREAKFAST AND DESSERT. 
. ANNUAL CONSUMPTION EXCEEDS 5,000,000 Ibs. 


° - Kew York Exhibition, 1853; Paris Exhibition, 1855; “+ ; 
Lonion Exhibition, 1862; Dublin Exhibition, 1865. 


- % * MENIER’S CHOCOLATE 1S PARTICULARLY GOOD.” . p? 
i , o—98, HENRIETTA STREET, COVENT GARDEN. -,  . 





.. CHOCOLAT-MENIER, .”*-.. 

















ARE USED BY THOUSANDS.—They clear from 





the Liver, Bowels, and Kidneys, without the least paln or incom. | 
WHOLESALE BY REEVES & SONS, 115, CHEAPSIDE. | venience. May be had of any Chemist. 


- 


| 
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FORTHCOMING SALES 
or 
PICTURES, ENGRAVINGS, ETC. 
The Caliection of Drawings of John Hollingsworth, Esq. 
M ESSRS. CHRISTIE, MANSON, and WOODS 
42 respectfully give notice that they will SELL by AUCTION, 
t their great Kooms, King-street, 6t. James's-square. on Friday, 
May 3, at 1 o'clock precisely, the choice COLLECTION of 
DRAWINGS ot John Hollingsworth, . of Birmingham, 
noluding 60 drawings and sketches by David Cox, nearly all of 
which were obtained direct from the artist, foar important draw- 
ings of Egyptian subjects by H. Stanier, and a great variety of 
spital works of the best painters in water-colours. May be 
viewed two days preceding, and catalogues had. 
Modern Pictures of the highest class. 
\ ESSRS. CHRISTIE, MANSON, and WOODS 
‘ respectfully give notice that they will SELL by AUCTION, 
‘ thelr great Rooms, King-street, St. James’s-square, on Satar- 
jay, May 4, at 1 o'clock precisely, a collection of MODERN 
PICTURES of the highest importance, most of which have 
sppeared in the Royal Academy and other public exhibitions ; 
ymprising three splendid works of Clarkson Stanfield, R.A., 
viz., Dartmouth, Oxwich Bay, and Tenby Bay; three very fine 
wks of T. Faed, R.A., viz., Sanday in the Backwoods, Cottage 
Piety, and a Rastie Incident; three exquisite works of W. P. 
Frith, R.A., viz., a finished replica of The Railway Station, the 
original sketch for the same picture, and Queen ‘s Last Look 
at France ; No Escape, and a stady for the Highland Drovers, by 
Sir EB. Landseer, R.A.; Going to a Party, A Cosey Corner, and 
The Burning of the Books, by J. C. Horsley, R.A.; The Soldier's 
Return, and Blowing Bubbles, by T. Webster, R.A.; e charming 
Landscape, by W. Mulready, R.A.; A Scene in Devonshire, and 
The Eagles’ Haunt, splendid works of F. B. Lee, R.A.; The 
Troubadour, and Kastie Smile, by A. Elmore, R.A.; The Cottage 
Door, and Cairo, by F. Gocdall, B.A.; works 
Cooke, R.A ; two by F. B. Plekeregill, B.A. ; 
R.A.; capital works of P. F..Poole, R.A., A. Egg, RB 
KA. W. Boxall, R.A.; three splendid of T. 
A.R.A.; fine examples of W. E. Frost, A.B.A., aad 
\.R.A.; two of the most important works of Patrick Nasmyth, 
viz., A View of Bristol, and A Waterfall in Glen Shirah, 
Argyleshire, several very fine works of Marcus Stone, including 
Steailng the Keys, and Old Letters; beautiful Cabinet Works of 
J. Archer, R.B/A., G. H. Boughton, Vicat Cole, Eyre Crowe, 
John Faed, R.8.A., G. Hardy, F. D. , J. Linnell, sen., W. 
Linnell, W. Millier, G. B. O'Neill, and —_ turee 
erquisite works of Edouard Frére, ‘ing be publicly v three 
lays preceding, aad had. 
The Novar Collectiea. 
\ ESSRS. CHRISTIE, MANSON, and WOODS 
- eer gh@ notice that they will BELL by AUCTION, 
at their great Kooms, King Street, St. James’s-square, on Satur- 
lay, May 11, and on Saturday, May 14, at 1 o'clock precisely, 
the celebrated COLLECTION of PICTURES in the mansiou- 
house of Novar, N.B., formed by the late H. A. J. Munro, Esq., 
of Novar, whose fine taste and judgment in art are so widely 


known. The collection comprises about 360 works of the ancient 
and modern schools, and inclades four highly important pictures 
and five drawings by J. W. Turner, R.A., viz., the celebrated 

jctare of Modern Italy, engraved by Willmore, Cicero at his Villa 


at Tuseulum, the Wreck Buoy, and a River Scene; the drawings 
sre Dunstauborough Castle, the Pass of 8t. Gothard, Folkestone, 
the Temple of Aigina, and a Scene in Italy, all of which were 


‘talned direct from the painter; two of the celebrated series of 


picteres by Hogarth, known as the Merlot’s Progress; Francis I. | 


od his Sister, an exquirite cabinet work of Bonington; numerous 

beautiful exanfples of W. Etty, R.A., including the Magdalene, 

f his Gnest works; a Portrait of a Lady, an exquisite work 

Tr. Gains igh, K.A.; several fine examples of Sir J. Rey- 

ls and Richard Wilson; two splendid works of Patrick Na- 
smyth; the Death of Leila, by D. Maclise, R.A.; the Seven Ages | 
by KR. Smirke, the well-known series engraved in “ Boydell's | 

syacespeare , and upwards of 20 works of T. Stothard, R.A. 

l id masters comprise the Adoration of the Magi, a grand 


chet d'@uvre of Tithan, from the eolleetion of the poet Rogers; a 
Landscape by Clande, a Spanish Girl and Duenna looking out of 
a Window by Murillo,a Group of Spanish Beggars by Velasquez, 


Christ and the Woman at the Well by Bontfaccio, Salvator Mundi 
by Barrocelo, several capital works of Jacob Ruysdael, W. Van 
de Velde. and Jan Steen, and works of | 
Avselyn De Kening Molyn Terburg 
Hackhuyzen™ De Witte Ommeganck Vernet 
Lega Dusart Ostade V. der Capella 
Kerghem Ferg Poussin V. der Werif 
Both Greuze Poelemberg V. der Neer 
H weher Guardi Rembrandt Watteau 
Bourdor Hobemma Rubens Wouvermans 
Cam; ep od ely Raysch Wynants 


Cay; Maes Zaccare|li. 
\lso a beaatifal eabvinet work of Ross Bonheur, many exquisite 
works of Carl Beooky, and of Koekkoek, Schote!, &. 
May be publicly viewed two days preceding, and catalogues had. 


The Collections of Drawings and Pictures of A. H. Campbell, 


Kaq., M.P. 
\ ESSRS, CHRISTIE, MANSON, and WOODS, 
‘ respectfully give notice that they will SELL by AUCTION, 
at ther great Kooms, King-street, St. James’s-square, afler 
Kaster, the valuable collection of DRAWINGS and PICTURES 
wmed by A. Il. Campbell, Esq..M.P. Further notice will be 
given, 


The very choice collection of Objects of Art and Virta of the late 
Captain Ricketts, R.N. 

M ESSRS. CHRISTIE, MANSON, and WOODS 

ivi Fespectfully give notice that they will SELL by AUCTION, 

at their great Rooms, Kiag-street, James s-square, . 

Easter, the celebrated CABINET af ‘OBJECTS of ART and 


VIRTU, formed during the last half centary b: distinguished 
amateur Captain Charles Spencer Ricketts, R.N., deceased: com- 
prising several highly importaft vases, a very la service and 
many other es of fine old , both with subjects 
and jewelled, many fine specimens of old Oriental, Celadon, 
Dresden, Berlin, Vienna, and other splendid clocks 


and candelabra of bronze and or-moulu by Gouthiere, very fine old 
Reisner, buh!, and marqueterie furniture, including splendid 
works of David de Luneville, a collection of miniatures and 
enamels, including a large number of exquisite works of Blareen- 
berghe, and many fine specimens of Boucher, Isabey, Saint 
Petitot, Nattler, Hall, and Migliara, two splendid old statuary 
marble vases, sculptured with the seasons, very fine old silver and 
silver-gilt plate, and many exquisite chasings in silver, elaborate 
carvings in ivory and rock crystal and amber, very fine specimens 
of old Wedgwood, a large collection of beautiful snuff-boxes, 
bonbonniares, and etuis of gold and enamel, lapis lazuli, malachite, 
Jade, agate, and other precious materials, many enriched with 
precious stones, splendid specimens of gold piqué work, antique 
and cinque cento camei and intaglie gems, fine cinque cento jewels 
and ornaments, coins and medals, curious and fine old watches, 
Venetian and German giass, Florentine and other mosaics, a pair 
of fine works of Clarkson Stanfield, R.A., and some other choice 
pictures, and a great variety of beautiful objects of the old Freneh 
monarchy of the most recherché character. 


“The Collection of Objects of Art and Virtu of the late Philip — 
Salomons, Esq., of Brighton. 
MESSRS. CHRISTIE, MANSON, and WOODS 
at their great 


respectfully give notice that they will SBLL by AUCTION, 
A sea King-street, St. James’s-square, in May, 
by order of the Exeoutors, the vi 
of OBJECTS of ART and VIR’ 


choice and exteasive collection 

, formed by that well-known 

amateur, Philip Salomons, Esq., deceased, removed from his late 

at Brighton ; comprising very large and fine coilections 

of Sevres and other porcelain, ancient silver and silver-gilt plate, 
bijouterie, and other objects of art and virtu. 


The collection of Pictures and Works of Art and Virtu of the late 
Sir Frederick Adair Roe, Bart. 


ESSRS. CHRISTIE, MANSON, and WOODS 
at their great Rooms, King-street, St. James's-square, in May, 


respectfully give notice that they will SELL by AUCTION, 
the choice collection of WORKS of ART and VIRTU formed 





ANUS CORD, an inexpensive and remarka 
J good texture for ‘Mourning wear. domed bene 
— ope Smade up, telmmed with C ~o. Poms we 
Mourning, at about 2P guinea te — ates @ 


JAY’ 
THE LONDON GENERAL MOURNING REH 
247, 249, and 251, ee ouse, 


JANUS CORD.—Ladies who at this season of the 
year choose to wear Black Dresses will find Janas Cord at 
about Two Guineas the Dress one of the most economical and 
eS _— 

AY’ 


THE LONDON GENERAL MOURNING WARE 
247, 249, and 251, Regent-street. aoom, 


DEEP MOURNING.—Messrs. JAY beg to invite 
special 








attention to the DEEP MOURNING DEPART. 
MENT of their Establishment, consisting of every article suitable 
for First and Family Mourning, either made up and ready for 
immediate wear, or materials from the piece cut by the yard 
nomseng se the — 3 ws purchasers. ‘ 
Silks, Crapes, &&., 0 e very best, most serviceable, and 
enduring qualities. ‘ 


JAY'S, 
GENERAL MOURNING WAREHOUSE, 
7, 249, and 251, Regent-street. 


THE LONDON 
24 
EVENING DRESSES, Black Net and Tulle.— 

Messrs. JAY have had specially prepared for this season a 
variety of BLACK EVENING DRESSES, which they can con- 
fidently — —" both for their correctness of fashion and 
economy 

JAY'S, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, Regent-street. 

M 


ADAME TUSSAUD’S EXHIBITION, at the 
BAZAAR, BAKER STREET, LONDON. Eastablishoi 








nearly a century. 
The Times of April 14th states :—* In no other place in Europe 
are so many touching and important memorials of the 


served. Madame Tussaud's Exhibition is without a rival, either 
here or on the Continent. All who have attem competition 
have proved but so many foils to set up the su attractions of 


celebres. 
Admittance One Shilling. Extra Room, 6d. Open—Winter, 
from 11 till dusk ; Summer, from 11 till 10 o'clock. 





with great care and taste by sir F. Adair Roe, Bart., d d; 
comprising a mateblese set of three eventail jardinieres from Mr. 
Sneyd’s collection, a pair of very fine vases from Strawberry-hill, 
and many other pleces of the finest old Sevres, beautiful specimens 
of Oriental, Dresden, and Chelsea porcelain, fine old Italian and 
French bronzes, modern sculpture, splendid old Venetian looking- 
glasses, and about 50 pictures of the Ltalian, Spanish, Dutch, French, 
and English schools, historical portraits, &c.; also several parcels 
of choice wines (Champagne, Ciaret, and Sherry) from the cellars 
of Tanqueray and Chillingworth, Further notice will be given. 





The Collection of modern Pictures and Drawings of the late 


THE FINE ART SUBSCRIPTION GALLERY, FOR THE 
LOAN OF WORKS OF ART. 

Q_ B. FULLER (Removed from Rathbone Place), 
e lly invites the Patrons of Art to VIEW his 
SUBSCRIPTION GALLERY for the LOAN of WORKS of AR’. 
Every department will contribute examples to the Collection :— 
Landscape, Figures, Animals, Flowers, Fruit, Architecture, Orna- 
mental and Decorative Designs, and Original Works of the Prin- 
cipal Water-Colour Painters. 

N.B.—The Terms, which have been arranged to meet ali classes, 
will be forwarded, post-tree, to all parts of the kingdom. 

*,* A fine Collection of Drawings by Modern Masters always 








William Roberts, Esq., from Harborne-hall, Birmingham. 
\ ESSRS. CHRISTIE, MANSON, and WOODS 
4 respectfu!ly give notice that they will SELL by AUCTION, 
in May, the choice eabinet of PICTURES and DRAWINGS, 


formed with great taste by Wiliiam Roberts, Esq., late of Har- | 


borne-hall, near Birmingham, including 12 fine pictures and 
upwards of 60 drawings by David Cox, all of which were obtained 
direct from the painter, and have never before been offered for 
sa'e; five very fine pictares by W. Muller; and very choice 
examples of Cattermole, Constable, Colman, Creswick, Crome, De 
Wint, Ecty, Holland, Nesfeld, Pyne, and Woolmer. 








| The celebrated Pictures by Gainsborough, from Schockerwick- 


park. 


M respectfully give notice that they will SELL by AUCTION, 
in May, the COLLECTION of PICTURES of the late John 
Wiltshire, Esq.,of Sehockerwick, including seven celebrated works 
of Gainsborough—viz., The Harvest Waggon, a grand Land:cape 
with Cattle, The Gipsy’s Repast, a Boy and Dog, and portraits of 
Quin, Foot, and Orbin, the parish-clerk of Bradford-on- Avon ; 
| all of which were obtained direet from the artist ; a portrait of 
Mrs. Hodge, by Sir Joshua Reynolds, also a pair of capital works 
of Pannini, and others by Wouvermans, Hondikveter, &c, 





The Works and Collection of the late John Phillip, R.A. 


M ESSRS. CHRISTIE, MANSON, and WOODS 

4"% respectfully give notice that they will SELL by AUCTION, 
at their great Rooms, King-street, St. James’s-square, on Satur- 
day, Juve 1, and following days, at 1 o’clock precisely (by order 
of the Executors), the whole of the remaining WORKS of that 
distinguished artist, John Phillip, R.A., deceased, comprising 


about 60 pictures and sketches in oil, many of which are nearly | 
| finished, and several splendid copies from Velasquez, and about | 


100 sketches in water-colours and chalks, also his valuable collec- 
| tion of pictures and drawings, including beautiful cabinet works of 
| many of the best painters of the British school, and several exquisite 

works of the modern French school, a few fine old portraits, choice 


| proof engravings, fine modern books, old Italian cabinets of 


carved oak, ebony and tortoiseshell, bronzes, a very large and 
valuable collection of costumes, and a great variety of artistic 
4 acoessories. 


ESSRS. CHRISTIE, MANSON, and WOODS | 


'on 


Sale. 
| 61, Pall Mall, Opposite St. James’s Palace. 


| OLDRIDGE’S  __ 
BALM OF COLUMBIA 


| Has been acknowledged for forty years as the best and only 
certain remedy ever discovered for preserving, strengthening, 
beautifying, or restoring the Hair, Whiskers, or Moustaches, and 
| preventing them turning grey. 
Price 3s. 6d., 6s., and 11s. 

GC. & A. OLDRIDGE, 
22, WELLINGTON STREET, STRAND, W.©., 

And all Chemists and Perfumers. 

FOR CHILDREN IT IS INVALUABLE. 








ANTONI FORRER, 
ARTIST IN HAIR & JEWELLERY, 


BY APPOINTMENT TO THE QUEEN, 
REMOVED 
FROM REGENT ST. AND FROM BAKER ST. 


2, HANOVER ST. HANOVER SQUARE. 


-B.—A. ticular! to state that he bas 
N.B.—A. FORRER begs partic y oy er 


‘mo connexion whatever with any other Estab 





The Silver Medal of the Society of Arts was presented to Mr. JOHN UNDERWOOD, November 17th, 1858. 





UNDERWOOD’ 


PATENT COPYABLE PRINTING AND WRITING INKS 


Are the only ones that will copy in all climates, after any number of weeks, months, or years. 





COUNTING HOUSE AND FACTORIES: 


NEW STREET SQUARE, FLEET STREET, LONDON. 


Specimens to be seen at PARIS EXHIBITION, Class 7, No. 30. 


—— 
—————— 
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ALFRED B. PEARCE, 89 Lud 


gate Hill, LONDON. 





_ DINNER, 

_ DESSERT, 

BREAKFAST, 
‘TEA, 


and 


TOILET 
Services. 


4 LARGE AND BEAU 


oa 





mn 


TIFUL ASSORTMENT OF OR 
The Stock has been selected with much care, and is admirably suited for Parties 
FIRST-CLASS QUALITY—SUPERIOR TASTE—LOW PRICES. 











ESTABLISHED 1760. 


Every 








— 


NAMENTAL GOODS, 
Furnishing to choose from 








sACCHARATED WHEAT PHOSPHATES, 


RECOMMENDED BY DR. TILBURY FOX. 





A Dietetic Preparation supplying an important deficiency in the 
ordinary food of Invalids and Children, , 


| ESPECIALLY IN BREAD AND MILE. 
Sold in Bottles at Is., 2s., and 3s. 6d. each. 
None Genuine wWiTrHouT TRape Manx. 





Prepared by T. MORSON & SON, 
| 11,88, & 124, SOUTHAMPTON ROW, LONDON, W.C. 





Acents—Bell & Co., Chemists, Oxford Street. 
Barclay & Sons, Farringdon Street. 
Blake, Sandford & Co., Chemists, Piccadilly. 





ALMOND FLAVOUR. 


PRESTON’S ESSENCE OF BITTER ALMONDS, 
FREE FROM PRUSSIC ACID. 
This delicious Essence may be safely used for flavouring Custards, 
E Blanc-manges, &c., and all kinds of Pastry. 
Sold Retail by Chemists, Grocers, éc., in bottles 1s. and 1s. 6d. each. 


WHOLESALE— 


PRESTON & SONS, 


88, LEADENHALL STREET, E.C. 








YOUNG'S PATENT PARAFFIN OIL.—To pre- 
accidents by explosion of Oil Lamps, ask specially for 
Young's Paraffin Oll. Guaranteed perfectly s: i 

‘uring 16 years’ trial. Geideveryeten. ee eye 


= a FARADFI N CANDLES, Beau- 
Tull nt, an ly illuminating, 1s. 3d. . 
eerywhere. “ Young's Hard s sacked Cnt of vet ml it 





rr MEDICINE. —The best purifier of the 
raven $ season of the year is admitted by all to be 
ae WORSDELL'S PILLS, which, by their mild yet effec- 

>peration, remove all oppressive accumulations, regulate the 
mity th = liver and bowels, strengthen the stomach, and 
bit © blood. Unlike many remedies, they do not induce 
ambulity : take cold or establish a necessity for the habitual use 
FAMILY Da and are thus strongly recommended as the BEST 
» Pete EDICINE. Sold by ail Chemists and other dealers 
Negeeut Medicines, at Is. 1dd., 2s. 9d., and 4s. 6d. Wholesale 
‘ibt, 22, Bread Street, London. 





MANFIELD’S PATENT PICKLES. 
MIXED PICKLES, PICCALILLI, ONIONS, GHERKINS, WALNUTS, ETC. 
NO ACIDS OR COLOURING USED. 





square inch.” —ZFra. 


_ _ ‘Atmospheric pressure is the great feature of the Manfield Patent, Afver preliminary treatment, the 
pickling vinegar is forced through the tissues and substance of the vegetables ‘at a pressure of 45 lbs. on the 


“ We shall now be able to obtain well-preserved and perfectly pure pickles.” —Globe. 





SOLE LICENSEES AND MANUFACTURERS, 


JOHN BURGESS AND SON, 


107, STRAND, (Corner of Savoy Steps), LONDON. 





THE TOURIST’S TELESCOPE, 
10s. 6d. (FOR SEA AND LAND,) 
Covered in Leather, with Slings. 
UNEQUALLED FOR POWER AND DEFINITION. 
HARVEY, REYNULDS, & CO., 
10, BRIGGATE, LEEDS. 





AS PREPARED By HIS CELEBRATED BISCUITS, 
. ’ 
2, WIGMORE STREET, LONDON, W. 
Sold by all Chemists, in bottles at 2s., 4s., and 6s. each. 
See Dr. Hassau.’s Report in the Lancet, August 30, 1863, 
WHITE AND SOUND TEETH. 
J EWSBURY & BROWN’S ORIENTAL TOOTH 
PASTE, established by forty years’ experience as the best 
preparation extant for cleaning, beautifying, and preserving the 
teeth and gums. Prepared solely by JewsBogy AND Brown, Che- 
mists, Market Street, Manchester. Sold in Pots at 1s, 6d., or 
double size 2s. 6d. each, by the proprietors and by various agents 
throughout the United Kingdom, America, and the Colonies, 








Post free for 7 stamps. A new work on the Teeth, entitled 
PURE DENTISTRY, and WHAT IT DOES FOR 


read with avidity by all classes who are interested in discriminating 
"— JOHN Little 


between pure and meretricious dentistry. 
Pulteney Street, and may be had of Sacam & Marssa. through 





any Bookseller. 


10s. Gd. | The best 


BRAGG’S VEGETABLE CHARCOAL, 


DINNEFORD’S FLUID MAGNESIA. 


e remedy FOR ACIDITY OF THE STOMACH, HEART- 
BURN, HEADACHE, GOUT, AND INDIGESTION; and the 
best mild aperient for delicate constitutions, especially adapted for 
LADIES, CHILDREN, and INFANTS. Diuneford & Co., 172, 
New Bond Street, London, and of all Chemists. 











R. BRIGHT’S CAMOMILE AND DANDELION 

PILLS, composed of the pure extracts, combined with the 
mildest vegetable aperient and aromatic tonics, have been found 
most efficacious for expelling all noxious accumulations from the 
stomach and bowels, and are a never-failing remedy for all bilious 
and liver complaints, attended by sick headache, pain in the fore- 
head and over the eyes, dizziness, drowsiness, singing in the head 
and ears, indigestion, fulness after meals, wind, heartburn, 
flatulency, spasms, frightful dreams, &c. Ladies of a delicate 
constitution, also the aged and infirm, need not hesitate to make 
use of them, as they have been prescribed with the greatest 
success for more than forty years. 18. 1}d. and 2s. 9d. per box. 
Cooxe & Co., Dispensing Chemists, 33, Norfolk Terrace, West- 
bourne Grove West, London, W. 


WHO’S YOUR DOCTOR? 








US. By A. ESKELL, Esq., 8, Grosvenor Street, W. “ From | 
the great success of his previous work on Dental Surgery (which | 
has gone through five Editions), we anticipate the above will be | 





MORISON’S PILLS. 


PREPARED ONLY AT THE 


BRITISH COLLEGE OF HEALTH, 
EUSTON ROAD, LONDON, 


AND SOLD EVERYWHERE. 





THE CONVERTIBLE OTTOMAN, 


FORMING TWO SETTEES, AND TWO EASY CHAIRS, FOR CENTRE OF ROOM. 





!. H. FILMER and SON respectfully call attention to 
SUPERIOR FURNITURE, EASY CHAIRS, and SOFAS, may be seen at 


'l, 82, & 28, BERNERS STREET, OXFORD STREET, & 34 & 85, C 





this elegant and com 






modious article, which, with their LARGE STOCK OF 
their Old-Established Manufactory and Show Rooms. 


HARLES STREET, LONDON, W. 


An Tlustrated Priced Catalogue, with 1,000 woodcuts, post-free. 
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Tea is Cheaper than Ever!!! 








| PHILLIPS AND COMPANY’S TEAS ARE BEST AND CHEAPEST. 


STRONG BLACK TEAS, 1s, 6p, Is. 8, 2s, to 2s, 4p, 


MOST EXCELLENT BLACK TEA IS NOW ONLY 2s. 6d. PER POUND, 





A PRICE CURRENT POST FREE. 


SUGARS AT MARKET PRICEs. 


PHILLIPS & COMPANY, Tea Merchants, 
No. 8, KING WILLIAM STREET, CITY, LONDON. 





Free to any Railway Station or Market Town in 


PHILLIPS & CO, send all GOODS CARRIAGE FREE, by their own Vans, within a Miles of No. 8, Kino Witttam Srreer, City, and send Teas, Coffees, and 
Spices Carriage 


ngland, if to the value of Forty Shillings or upwards. 





NORWICH SHAWL WAREHOUSE. 





J. -W.. CALEY, 
SHAWLMAN AND SILK MERCER 


BY APPOINTMENT TO HER MAJESTY THE QUEEN. 





The Stock of NORWICH SHAWLS is always large and varied, every new Design being 


added as soon as produced, at the Manufactory, 
15 & 16, LONDON STREET, NORWICH. 
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IMPORTANT ANNOUNCEMENT. 





METALLIC PEN MAKER TO THE QUEEN. 





JOSEPH GILLOTT 


Bers to inform the Commercial World, Scholastic Institutions, and the public generally, 
that, by a novel application of his unrivalled machinery for making Steel Pens, he has introduced a NEW 
senins of his useful productions, which, for EXCELLENCE OF TEMPER, QUALITY OF mMaTERIAL, and, above all, 


CHEAPNESS IN PRICE, Must ensure universal approbation, and defy competition. 


Each Pen bears the impress of his name as a guarantee of quality ; they are put up in boxes, containing 


one gross each, with label outside, and the fac-simile of his signature. 
At the request of numerous persons engaged in tuition, J. G. has introduced his 


WARRANTED SCHOOL AND PUBLIC PENS, 


which are especially adapted to their use, being of different d of flexibility, and with fine, medium, and 


broad points, suitable for the various kinds of Writing taught in Schools. 


A BEAUTIFUL FACE 


Is dependent almost entirely on 


THE TEETH 
BEING WHITE AND SOUND. 


PYNE’S 


Every One should use, as the 
BEST PREPARATION FOR 


PRESERVING THE TEETH 
FROM YOUTH TO OLD AGE. 


Sold in Pots, at 1s. 6d. and 2s. 6d. each. 


Prepared only by 
JOSEPH JOHN PYNE, 
63, PICCADILLY, MANCHESTER; 
And may be obtained through any Chemist or Perfumer. 
PRIZE MEDAL to MAW and Co. 
INTERNATIONAL EXHIBITION, 1862. 
[ MPERISHABLE TESSELATED PAVEMENTS, 
combining a highly decorative and economical substitute for 
ordinary floors, or their perishable cove . MAW & Co.'s 
Pattern-book, designed by M. Digby Wyatt, +, tagether with a 
special o—- and estimate of cost, adapted to any given dimen- 
sions of hall, passage, conservatory, verandah, frieze, &., will be 
sent on appifoation to Benthall Works, Broseley, Salop. London 
Agents, W. B. SIMPSON and SONS, 456, West Strand, who have 
on view a great variety of specimens of the pavement. 


CHUBB’S 
PATENT SAFES 


PATENT DETECTOR LOCKS, 


Illustrated Price Lists gratis, and Post free. 
CHUBB AND SON, 57, St. Paul's Churchyard, London; 28, 
Lord Street, Liverpool; 68, Cross Street, Manchester; and 
Horsley Fields, Wolverhampton. 


THE LONDON SEASON. 


To all who court, the gay and festive scenes the following are 
indispensable :— 
ROWLANDS’ MACASSAR OIL 
IS A DELIGHTFULLY FRAGRANT AND TRANSPARENT 
PREPARATION FOR THE HAIR, and as an Invigorator and 
Beautifier, beyond all precedent. 

In dressing the Hair nothing can equal its effect, rendering it 
so admirably soft that it will lie in any direction, and imparting 
transcendent lustre, and sustaining it in decorative charm during 
the Dance or the heated atmosphere of crowded Assemblies. 
Price 3s. 6d., 78., 10s. 6d. equal to four small, and 21s. per bottle. 

ROWLANDS’ KALYDOR, 
FOR THE SKIN AND COMPLEXION, is unequalled for its 
rare and inestimable qualities,—the radiant bloom it imparts to the 
Cheek, the softness and delicacy which it induces of the Hands 




















@ Retail by all Stationers and Booksellers. Merchants and wholesale Dealers can be supplied at the | 3.4 Arms, its capability of soothing irritation, and removing 


Works, Graham Stree’ ° 
No. 91, JOHN STREET, NEW YORK; and at 87, GRACECHURCH STREET, LONDON. 


cutaneons defects, discolorations, and all unsightly we 
render it INDISPENSABLE TO EVERY TOILET. Price4s. 64. 


and &s. 6d. per bottle. 











ROWLANDS’ ODONTO, 
Or PEARL DENTIFRICE, compounded of the choicest and most 
recherché ingredients of the Oriental Herbal, and of inestimable 
value in Preserving and Beautifying the Teeth, Stre ening the 
Gums, and in giving a delicate Fragrance to the th. It 





eradicates Tartar from the Teeth, removes spots of incipient decay, 


puis Powder has now obtained a reputation throughout the United Kingdom and the Colonies altogether | and polishes and preserves the enamel, to which ‘t imparts & 
epee any article ever introduced for cleaning Plate. See the Recommendations of more than 600 Leading Firms which | PEARL-LIKE WHITENESS. Price 2s. 9d. per box. 





erch, and by the Inventor, 16, Gallowtree Gate, Leicester. Wholesale by the leading Factors and Patent Medicine Houses. 


box. Sold by all Chemists and the principal Ironmongers and Silversmiths, in Boxes, 1s., 2s. 6d., and 4s. 6d 


Sold by Chemists and Perfumers. 
Sa ASK FOR “ROWLANDS'” ARTICLES. 





PELLATT & CO., 


Glass Manufacturers to Her Majesty, H.R.H. the Prince of Wales, and Royal Family, 


have opened their New Premises, 


PORTMAN HOUSE, 25, BAKER STREET, W. 


WITH AN ENTIRELY NEW STOCK OF SELECTED DESIGNS IN 


DINNER, DESSERT, BREAKFAST SETS. ETC., 


Specially prepared for them. 
Also a variety of 


GLASS SERVICES CUT AND ENGRAVED; 


Of their own Manufacture, Designed in a New Style, and Registered. 


MINTON’S CHINA, MAJOLICA, AND LAT 


— $$ ———— $___—_ ___- 








EST NOVELTIES. 


ODON TINE 
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ECCLESIASTICAL f/* 
DOMESTIC PURPOSES, | _° 


IN IRON, BRASS, AND SILVER. 
rons. 
SRO as tor | 





¥ <t & Candles. 
ower Vases, 
; Cornice Poles, 
: i on Ser- | Gates, of " 








WORKS—SHOW-ROOMS & COUNT- 
ING-HOUSE 
63 to 58, Wych Street, Strand, W.C.; 
ALSO SHOW-ROOMS AT 
70, 71, AND 72, BROOK STREET, 
HANOVER SQUARE, W. 
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Now ready, in 4to., price 21s. cloth, gilt edges, 
NGLISH CHILDREN as PAINTED by Sir 
JOSHUA REYNOLDS: an Essay. By F. G. Srepuans, 
Author of “ Flemish Relics.” With 15 Photographs, viz.— 
Simplicity. | A Gipsy Boy. 
lady Cockburn and herChildren. Master Bunbury. 
The Age of Innocence. The Strawberry Girl. 





| The Infant Johnson. Miss Frances Gordon. 
Lord Morpeth. Moses in the Bulrushes. 

| The Children in the Wood. The Sleeping Child. 
Master Crewe. Pick-a-back. 


Boy with Cabbage-nets. 

“An interesting and clever performance. The photographs are 
| tar and rich in quality ; we are not sure that we do not like 
| them better than the original mezzotints.”"— Pall Mall Gazette. 

Sss.ar, Jackson, and Hatimary, 54, Fleet Street, London. 


| In smal! 4to., cloth, gilt edges, 12s. 6d. . 
§ALVATOR MUNDI: aSeries of Brief Meditations 
on the Life of Christ, in Prose and Verse, selected from Great 
| Divines. With the following Photographic Illustrations :— 
The Saviour. Giovanni Bellini. | The Tribute Money. Rubens. 
| Adoration of the Shepherds. | Mary and Martha. La Sueur. 
Vanderwerf. Raising of Lazarus. Rembrandt. 
Flight into Egypt. Procaccini. | Christ at the Last Supper. Leo. 
The Marriage in Cana. Tinto-| da Vinci. 
I 


| _retto, Christ Bearing the Cross. Raf- 
Christ and the Doctors, Leo. 
ds Vinel, 


faelle. 
The Woman of the Sepulchre. 
Christ Blessing Children. Rem- 
brandt, 
Also, 


Ann. Caracci. 
In small 4to., price 12s. 6d., cloth, gilt edges, 
APOSTLES and MARTYRS: Brief Meditations, in 
Prose and Verse, on the Acts of the Apostles. Selected from 

Chrysostom, Augustine, Calvin, Bishop Newton, Archbishop 
Sumner, and others, with 12 Photographs, viz.— 
&. Peter and St. Paul. Guido, | Raising of Tabitha. Guercino. 
The Beautiful Gate. Raffaelle. | St. Peter and the Angel. Hilton. 
Death of Avanias. Raffaelle. | Elymas Struck with Blindness. 
Soving of Stephen. Juanes. Raffaello, 
Philip and the Eunuch. Rem- | Sacrifice at Lystra. Raffaelle. 

brandt. St. Paul at Athens. Raffaele. 
| Conversion of St. Paul. Rubens. | St. Paul at Melita. Ant. Dieu. 
} Being a companion volume to “ Salvator Mundi.” 

Sexey, Jackeoy, and Haiuipay, 54, Fleet Street, London. 


| Now ready, in super royal 8vo., price 10s. 6d., cloth, gilt edges, 
ALF-HOURS WITH the BEST FRENCH 
AUTHORS: Short Passages from Some of the most Cele- 
Prose Writers, Translated into English. With 30 Engra- 
"af, from Desigas by Emile Bayard. 
Lhis is a handsome, stately volume.”—Jiustrated London News. 
os slegant volume, well suited asa gift-book. The illustra- 
» 30 in number, are of a large size.”—Observer. 
rs 24cm, aod HatasDar, 64, Flot Btrest, London. 


Fifth Edition, now ready, in 1 vol. 8vo., price 52s. 6d. 
cloth, 


WILT'S ARCHITECTURE. _ Illustrated 
te more than Eleven Hundred Engravings on 
Maus, Revised, with Alterations and considerable 
; neg. by Wrarr Papworts, Fellow of the Royal 
ae ritish Architects. Additionally Illustrated 

nearly Four Hundred Engravings on Wood b 


a demit and more than One Hundred other W 














London : 

+ONGMANS, GREEN , and CO., Paternoster Row. 
¢ med a in 12mo., bound in vellum faced cloth, price 7s. 

WILT’S ARCHITECTURE of VITRUVIUS, 
en lated from the Latin. To which is prefixed 
| QUIRY INTO THE PRINCIPLES OF BEAUTY IN 

GRECIAN ARCHITECTURE. 

By Guonas, Ean or Apunorsn, K.T. 

London: VIRTUE & CO., 26, Ivy Lane, E.C. 





In 1 Vol., 8vo., printed on toned paper and handsomely bound, 18s., 


THE WEDGWOODS: Being a Life of Josiah 
Wedgwood, with Notices of his Works and their Productions, 
Memoirs of the Wedgwood and other Families, and a History 
of the Early Potteries of Staffordshire. By LUswettrnn 
° swrrt, F.8.A.,&c. With a Portrait and numerous I\lustra- 

ons. 





In royal &vo. cloth, 18s., 


BUNYAN’'S PILGRIM’S PROGRESS. Pio- 
torial Edition. Illustrated by 97 fine Engravings on Wood. 
Also many Engravings on Steel, with a Portraitand Facsimile 
of John Bunyan’s Will. 





In royal 8vo. cloth, 12s., 


BUNYAN’S HOLY WAR. Uniform with the 


above. Numerous Illustrations. 


In 4 Vols., large 8vo., £2 12s., 


BUNYAN’S ENTIRE WORKS. Edited, with 
Original Introductions, Notes, and Memoir, by the Rev. H. 
Srassine. Illustrations on Steel and Wood. 





In 32mo., 1s. 6d., New Edition, 


RIPPON’S SELECTION OF HYMNS FROM 


THE BEST AUTHORS, including a great number of 
Originals, intended as an Appendix to Dr. Watts's Psalms 
and Hymns. 





In 3 Vols., royal 8vo., £3 158., 


CYCLOPZDIA OF USEFUL ARTS, Mecha- 
nical and Chemical, Manufactures, Mining, and Engineering. 
By Professor C. Tomtinson, Lecturer on Physical Science, 
King's College, London. New Edition, brought down to the 
resent time. Illustrated by upwards of 2,500 Engravings on 

teel and Wood. 





WORKS BY FRANK E. SMEDLEY. 


Just published, in 1 vol. Svo., price 1s., post free, 


ENRY G. BOHN’S GENERAL CATALOGUE 
| OF FOREIGN BOOKS, the concluding part (306 pages), 
| containing French, Italian, Spanish, Portuguese, German, Dutch, 
| Danish, and Swedish Books, many of great interest and rarity. 
| All of which are offered at extremely low prices, mostly at less 

than cost, the advertiser being about to retire from retall business 
immediately. 
The previous parts of the Catalogue are :— 

Vol. 2, Part 3. Gresx ann Latin Miscecranies, including 
| Theology, Fathers of the Church, Philology, Modern Latin Poetry, 
| Facetim ; also Manvsceirrs, English, Foreign, and Oriental; Rare 
| and Curious Drawings in Volumes or Collections, 1s. 

Vol. 2, Part 2, Bross, Testaments, Lirvnctes, Mesais, Bas- 
vianins, &c., chiefly in Foreign Languages, 50 pages, 1s. 

Vol. 2, Parti, Gres ano Latin Ciassics, with Commentaries 
and Translations, 162 pages, ls. 

Vol. 1. Natura History, Booxs or Pars, Arcurrectore, 
Nomismata, Heratory, Puysics, Metaruysics, LaNovacs, Bisii0- 
GRAPHY, ORISNTAL AND NontTHeRn Litarat’as, Games axp Sroats, 
&., 467 pages, half bound morocco, 5s. 

The entire set of Catalogues, post free, may be had for 7s. 6d. 
Whatever books from the above foreign Catalogues remain umsold 
during the course of the next few months will be sold by auction, 
together with the extensive uncatalogued stock of English Books, 
by Messrs. Sotheby, Wilkinson, and Hodge. 


HENRY G. BOHN, 4 & 5, York Street, Covent Garden. 


MODIES SELECT LIBRARY. 


BOOKS FOR ALL READERS. 
See Mupre’s Lirrany Crecucar for May. 
Postage free on application. 

The May Catalogue of Surplus Copies of Recent Books with- 
drawn from Mopie's Sstect Lipraay for Sale, is also ready for 
delivery. 

The Catalogue contains Baker's Journey to the Albert Nyanza, 
Up the Country, by the Hon. Emily Eden; Livingstone's Zambesi, 
Palgrave's Arabia, Ecce Homo, Felix Holt, and more than One 
Thousand other Popular Books, at the lowest current prices. 





MUDIE’S SELECT LIBRARY, Liurtzp, 
NEW OXFORD STREET. 





FRANK FAIRLEGH. Crown 8vo., boards, 


2s. 6d.; cloth, 3s. 6d.; or with 30 Illustrations by George 





Cruikshank, 8vo. cloth, 10s, 6d. 





HARR VERD ’§ COURTSHIP. Crown 
8v0., ng 2s. 6d. ; = or, _- lustrations by 
H. K. Browne, 8vo. cloth, 10s. 6d. 





ARUNDEL. Crown 8vo., 3s. boards ; 
LEWIS 4 or with Illustrations by H. K. Browne (Phiz), 8vo. 
cloth, 12s. 6d. 


THE COLVILLE FAMILY. Frontispiece 


and Vignette Title by Phiz. Foap. boards, 1s. éd.; cloth, 
2s. 6d. 


GATHERED LEAVES. A Collection of the 
Poetical Works of the late Frank E. Smedley, Author of 
“Frank Fairlegh.” With Memorial Preface by Edmund 
Yates, a Portrait, and numerous humorous designs. Printed 
on superior paper, with — Imperial 16mo, Imitation 
half. 





NEW CHROMO-LITHOGRAPHS. 


“CROSSING THE STREAM,” 
after H. J. Boppmaton. Size 33 by 20}, price £2 12s, 6d. 
“ AMALFI,” 
after T. M. Ricnarpson. Size 224 by 27, price £2 as. 
“COTTAGE IN THE WOOD,” 
after F. R. Laz, R.A. Size 21$ by 24, price £1 11s. 6d, 


“ BRAUBACH, ON THE RHINE, AND CASTLE OF 
MARKSBURG, 


after T. L. Rownoruam. Size 23§ by 9}, price £1 1s. 
“ISOLA PESCATORE, LAGO MAGGIORE,” 
after T. L. Rownoruam. Size 233 by 9}, price £1 Is. 
“AT MACCAGNE, LAGO MAGGIORE,” 
after T. L. Rownoruam.~ Size 24 by 94, price £1 1s. 
“GOTHIC RUINS, NORMANDY,” 
after 8. Paour. Size 114 by 17}, price £1 Is. 


—_—o 


PUBLISHED BY 


GEORGE ROWNEY & CO., 








oneness 
London: VIRTUE & CO., 26, Ivy Lane, E.C. 
New York: VIRTUE & YORSTON, 12, Dey Street, | 





52, Rathbone Place, and 29, Oxford Street. 
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HEAL AND SON'S ILLUSTRATED CATALOGUE, | 


NTAINING 


THREE HUNDRED ILLUSTRATIONS, WITH PRICES ATTACHED, 


BEDSTEADS AND BED-ROOM FURNITURE, | 


TOGETHER WITH PRICED LIST OF BEDDING, 


SENT FREE BY POST ON APPLICATION TO 


HEAL AND SON, 


196, 197, 198, TOTTENHAM COURT ROAD, LONDON, W. 


IMPORTANT WORKS 





PUBLISHED BY 





ILLUSTRATED WORKS IN QUARTO. xv1. 
< BARTLETT'S (W. H.) WALKS ABOUT JERUSALEM. 
AMERICAN SCENERY. 120 Plates after Sketches by Royal ovo, cloth gilt 10s, 6. 





- A. Daatiert. .P, > ols., £1 15s. am 

ee eee ee HALL’S (MR. AND MRS. 8. C.) IRELAND; its Scenery, 
THE BOSPHORUS AND THE DANUBE. The Bosrrorvs | — “meter Se. 45 Steel Plates and 400 Woodeuts.. 8 Vols., royal Svo., cloth, #33,” 

by wi tw 8 a by W. Buarriz, M.D. Illustrated with 170 Engravings. XVI. 

eehtaeinterene sie WOODWARD’S (B. B.) WALES (THE HISTORY OF), 
’ ~ y ») > From the Earliest Times to its Final Incorporation with England. ra jews 01 
A enen a JREUSTRAT _ Ral Re ery gr Remarkable ogee and Sean. 2 Vols, nn nat ova cath gia us. 

2 Vols., 10s. 

1v, 

CANADIAN SCENERY. 120 Engravings, after Drawings WORKS ON ART. 


by W. H. Bartlett. Descriptions by N..P. Wu. 2 Vols., £1 15s. 
xIx. 


IRELAND (SCENERY AN D AN TIQUITIES OF). 120 | THE HISTORY OF CARICATURE AND GROTESQUE 
E vings by W. H. Bartlett. Descriptive Text by J. Stiatina Corns, N. P. Wis, &e. IN LITERATURE AND ART. By Txos. Wricnt. With Illustrations by F. W. Fairtiolt, 
2 Vols, £1 15s. F.8.A. 4to. cloth, red edges, 21s. 

VI, xx. 

PALESTINE (CHRISTIAN IN); or, Scenes of Sacred | DOMESTIC MANNERS and SENTIMENTS IN ENGLAND 
History. 80 Engravings from Drawings by W. H. Bartlett. Desoriptions by H. Stezrre. DURING THE MIDDLE AGES. By the Sams. With numerous Illustrations by F. W. 
£1 ba. ae Fairholt, Esq. Feap. 4to. cloth, red ecges, 21s. 

:DMO AY, from t t iber. xa. ‘ 

Fee ee ie eee te ee Pate ee ber | THE CELT, THE ROMAN, AND THE SAXON. A 
Brockedon, &c. 2 Vols., £2 2s. History of the Early Inhabitants of Britain. By the Same. Illustrated by the Ancient 


Remains brought to light by recent research. Numerous Engravings. New Bdltion. Post 


Vu. 
PORTS AND HARBOURS OF GREAT BRITAIN. A Svo. cloth, 138. 


fright’ i the archzol t. 
Series of 144 Views of all the polats of interest round the entire Coast. 2 Vols, £2. Mr. Wright's publications are no less valuable to the Art-stadent than to the gis 


Ix, xXII, 
SCOTLAND. By W. Bearrie. [Illustrated in a Series of | PERSPECTIVE FOR BEGINNERS, adapted for Schoals 
Views by Allom, Bartlett, and M‘Culloch. 2 Vols., £2. and Private Instruction, and for Amateur Sketchers from Nature. By Grorce Pyne, Teacher 


of Drawing. New Edition, to which is added LINEAR PERSPECTIVE, for more advanced 


x. 
SWITZERLAND ILLUSTRATED. By Dr. Bearrir, the a i ec iae apiip ean 


Drawings by W. H. Bartlett. 2 Vols., £2. xx. 


THE GRAMMAR OF COLOURING, APPLICABLE TO 


HOUBE-PAINTING, DECORATIVE ARCHITECTURE, AND THE ARTS. For the Use 


BOOKS FOR THE DRAWING-ROOM TABLE AND of Practical Painters and Decorators. By Gsonce Freup, Author of “ Chromatics; or, the 


Analogy, Harmony, and Philosophy of Colours.” Demy 12mo., with Coloured Plates, 2s. 





PRINT-RACK. acl 
xi. * . 
. LE TY a . : ining Directions for Preparing 
’ —— at C —- Comprising about 150 Ein- 7 one 2. Rnagogoet om — pe Ramee rt or _- in the 


Colours. With full INSTRUCTIONS FOR PAINTING ON GLASS. From — 
of Emanvet Orro Faompsro and Dr. M. A. Gusserr, To which is added an Appe 


XI. 
ROYA L GEMS FROM THE GALLERIES OF EUROPE : Enamel Painting. Demy 12mo., pp. 208, 2s. 


with Descriptions by 8.C. Haut. 2 Vols., Elephant folio cloth, £5. XXV. 


xu. : , 
GALLERY OF ANCIENT AND MODERN SCULPTURE. | PAPER MODELLING, being tho Art of Architectars! 


‘ Modelling in Paper, with full INSTRUCTIONS IN PAPYRO 
80 Steel Plates. With Descriptions. Folio, cloth gilt, £3 3s. Seeneaeee, Architect, Demy 12mo., with numerous I!lustrations, 1s. 6d. 


xIv. Paper modelling is admirably adapted for ladies, and the instructions here given are both _ 


AL Jelecti °) : nd that without further teaohi ri be enabled to produce pe 
WILKIE GALLERY. A Selection of Engravings from the | Stuer bt palin or remate buildings. Indect, thie branch of Papyroplastics is cayable of uns 


Palutings of the late Bir David Wilkie, R.A. Cloth gilt, £3 10s. made a source of lucrative female employment, and as such deserves to be introd 
xv. either as an in-door recreation, or as an Art-study. 
THE BRITISH SCHOOLS OF ART. A Selection of Ninety XxvI. 


Examples, engraved in Line t j t artists, with Descriptio a , F.B.A. ’ ‘ 
Complete iu € Divisions ab 1 G2. caah, cloth gilt pit alge ae te herr ESA. | STUDIES FROM THE ANTIQUE AND SKETCHES 
large royal dto. FROM NATURE. By Cuaruxs Mackay. Fcap. cloth, 3s. éd. : 


LONDON: VIRTUE & CO., 26, IVY LANE, PATERNOSTER ROW, E.C. 
NEW YORK: VIRTUE AND YORSTON, 12, DEY STREET. 
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VIRTUE & CO., 26, IVY LANE, LONDON, | 
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Ma icTURE GALLERY, 
) CRYSTAL PALACE. 


—— 


SEASON 1867. 








re ha) to state that the Gallery 
De eaeenion TP the public, and in the improved cha- 
Works exhibited; a gratifying proof of which is 
by the fact that the Sales continue to increase. 
ubiried formed that Pictures can be received at any time, 


‘The 
rearly in the es: 
ncter of the 


Re agnists are in 
, gxPLACE THOSE SOLD. 
t bo terms and particulars 
' wndeat of the Gallery. 


apply to Mr. C. W. Wass, Superin- 





ROYAL ACADEMY OF ARTS. 
— EXHIBITION of the ROYAL ACADEMY 
NOW OPEN. Admittance (from 8 till 7 o'clock) One 


‘atalogue One Shilling. 
JOHN PRESCOTT KNIGHT, R.A., Secretary. 


be 


! gailling. © 





T 


——_————— 


XHIBITION OF THE SOCIETY OF BRITISH 
E ARTISTS—INCORPORATED BY ROYAL CHARTER. 
“the FORTY-FOURTH ANNUAL EXHIBITION of this 


HE SOCIETY OF PAINTERS IN WATER 
COLOURS. The SIXTY-THIRD ANNUAL EXHIBITION 
.xoW OPEN, 5, PALL MALL EAST (close to the National 


; Nine till Seven 
isllery), from WILLIAM CALLOW, Secretary. 


wcleTY IS NOW OPEN, 


Admittance Is. Catalogue 6d. 


from 9 a.M. until dusk. Admit- 
T. ROBERTS, Sec. 





rs 


amet ik Street, Pall Mall East. 
NSTITUTE of PAINTERS in WATER-COLOURS. 
[ The THIRTY-THIRD ANNUAL SUMMER EXHIBITION 
this Society is NOW OPEN at their GALLERY, 53, PALL 
WALL. opposite Marlborough House. Admission 1s.; Cata- 
jygue 6d. Open from Nine till Dusk. 


JAMES FAHEY, Secretary. 





gue 6d. 


INTER EXHIBITION.—BRITISH GALLERY, 
J 51 & 58, Pall Mall, opposite Marlborough House. 
ANNUAL EXHIBITION of CABINET PICTURES, Modern 
wd Ancient, OPEN from 9 till 8 o’clock. Admission 1s. Cata- 


The 





M 


R. ARTHUR TOOTH’S SPRING EXHI- 
BITION of HIGH-CLASS MODERN PICTURES is NOW 
(PEN to the Public froma 10 till 6, at the Fine Art Gallery, No. 6, 
iaymarket. Admission by Address Card. 





THE ROYAL PICTURE, “A Drawing Room at 

St. James's Palace in the Reign of Queen Victoria,” painted 
ty J. BARRETT, Esq.—This grand PICTURE, containing up- 
vards of 60 portraits of the most prominent members of the aris- 
wersey of the present day, is now ON VIEW at 8. W. Hill's fine 
at galiery, 3, Leadenhall street, Cornhill. 


Hours 11 to 5. 





R 


%, CoRNBILL. 
D, Maclise, R.A., 


D. Roberta, R.A., 
Elmore, R.A., 


E.M. Ward, R.A., 


OYAL EXCHANGE FINE ARTS GALLERY, 
Mr. Morsy’s collection of HIGH CLASS 
MODERN PICTURES, including works by 
T. Faed, A.R.A., 
Dobson, A.R.A., 
Frost, A.R.A., 


T. Webster, R.A., F. Goodall, A.R.A., J. Linnell, Sen., 
P.F. Poole, R.A., E. W. Cooke, A.R.A., W. Miller, 
Creswick, R.A., J. Sant, A.R.A., E. Frere, 


T. 8. Cooper, A.R.A., G. Lance. 


Le Jeune, A.R.A., 
Late A. Solomon, 
P. Nasmyth, 
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Street, 
The 


May, 1867, 


SOCIETY OF ARTISTS, 


BIRMINGHAM. 





Presioent—SIR FRANCIS GRANT, P.R.A. 


WORKs OF ART intended for the ensuing Exhi- 
___ bition of this Society will be received (subject to the regu- 

“ions of the Society’s Circular) by their London Agent, imme- 

“ately upon the closing of the London Exhibitions. 

, Pictures forwarded otherwise than by their agent must be 

ielivered, free of expense, to the Society, at their Rooms in New 
Birmingham, on or before Thursday, the Ist August next. 

Triennial Musical Festival being held in Birmingham in 

Wgust, & most successful season is anticipated. 

ALLEN E. EVERITT, Hon. Sec. 





ROYAL MANCHESTER INSTITUTION. 


EXHIBITION OF MODERN PICTURES AND OTHER 
WORKS OF ART. 





of 
ap 

| TURAL 
the 
Sent $0 as to 


Oheew, 14. 
More the 


| "ch Circular ar 

. least ox ‘@ requested to 
ust be carriage paid. 

| 


. pai 
| Contributions to this Exhibition will not be confined to Artists 


Mone, but 
"ate individ 


| Of the best Picture exhi 


Teerve the Power of 


| Work of sugg 


‘86 competition for the prize. 


Ra 


Intending contributors are informed that the EXHIBITION 
MODERN PICTURES in OIL and WATER-COLOURS, 
IMENS of SCULPTURE and CASTS, and ARCHITEC 
. DESIGNS, will be OPENED as soon as practicable after 
Closing of the Royal Academy, and that all Works of Art mast 
Piet: arrive not later than the 17th of August. 
ures, &c., from London, will be forwarded by Mr. Josepn 
Charles Street, Middlesex Hospital, if delivered to him 
tion Ci 5rd of August, by Artists who have received the Invita- 
reular; from other places Artists who have also received 


Pensive conveyance. Works sent by other parties 


Will be extended to the admission of Works from pri- 
-Viduals, and from dealers. 

| ory’ Council offer @ Prize of FIFTY GUINEAS to the Artist 
| bit bited during the whole period of the Exhi- 
‘% Provided it has been pedanod within two years; but they 
| withhoiding the prize should there be no 
| individus | cient merit in thecollection. Pictures lent by private 
| 's for Exhibition during a shorter period will not enter 
| 

| 


THOMAS WORTHINGTON, Hon. See. 
yal Manchester Institution, March, 1867. 


send them by the most convenient 


1867. 








PHOTOGRAPHER TO THE QUEEN 


107, REGENT STREET. 


The new style of Photographic Portraits, which has 
caused so much sensation in the Artistic and Pho- | 


before the British 


ment in conjunction with 
to the taste of the sitter. 


Mr. CLAUDET’S Gallery, 
compare the two styles. 


DISDERI, 





BY SPECIAL APPOINTMENT. 


the Emperor Napoleon III. and the Imperial 
H.I: Majesty the Emperor of all the Russias ; 
the Queen of Spain and the Royal Family ; 
King of Italy ; to His 
jesty the King of Portugal; to the 





Queen, Their Royal Highnesses the DUKE OF EDIN- 


have condescended to sit for their Portraits to Mr. Disdéri By 
the Gracious Permission of Her Majesty the Queen, the Portraits 
of Her Majesty and Their Royal Highnesses are on sale at Mr. 
Disdéri’s Photographic Establishments in London, at 70, 71, and 
72, Brook Street, Hanover Square; in Paris, 8, Boulevard des 
italiens ; and at all the principal Booksellers of Europe. Price: 
Carte de Visite, 1s. ; coloured, 2s. Drawing-room Portraits, 2s. 6d. ; 
coloured. 5s. 


| paeea. —Their Royal Highnesses the 

Prinoe and Princess of Wales have honoured with a visit the 
studio of Mr. Disdéri, and have authorised him the sale of all the 
Portraits taken by him of Their Royal Highnesses, as well as 
those of Prince Victor and Prince George. Price : Carte de Visite, 
plain or enamel, 1s.; coloured, 2s. Cabinet Portraits, 2s. 6d. 
Splendid Portrait of H.R.H.. mounted on fine tinted large card- 
board, 25 + 194 inches, price 1 guinea. 


ISDERI.—On Sale.—Splendid Albums of 

Windsor and Osborne, photographed by Mr. Disdéri, under 
the immediate patronage and the gracious permis,ion of H.M. the 
Queen. Historical text by Doyne C. Bell, Esq. These Albums— 








paper—include Thirty-five Photographs of Interiors and Exte iors, 


natural photography, 2@ guineas each; coloured, 40 guineas. | 


Apply to Mr. Disdéri, 70,71, 72, Brook Street, Hanover Square; 
and at Paris, 8, Boulevard des Italiens, 





ISDERI.—On Sale.—Thirty Stereoscopic | 
Views of the Interiors and Exteriors of Windsor and | 


Osborne. The collection complete, plain, 1 guinea; coloured, 
2 guineas. 

Geecente of Windsor or Osborne. Sixteen plates, photographed | 
by Mr. Disdéri, mounted on cloth, and forming a handsome book, | 
small 8vo., including the portraits of Her Majesty the Queen and 
H.R.H. the Prince Consort. Price, plain, 15s.; coloured, 30s. 
Panoramic Views at 5s.: group of the Orleans family, 10s. 6d. 


- o » rr YD 
ISDERI.—Notice.—By a NEW PROCESS | 
of Mr. Disdéri’s the Carte de Visite Portraits are eularged 
on canvas to any size. The public can thus obtain a photographie | 
drawing by means of which skilful artists attached to the house | 
can, on simple indications—such as the colour of the complexion, | 
the ‘eyes, and the hair—obtain a splendid and truthful oi!-painting. 
Mr. Disdéri’s new process is valuable in this respect, that it avoids | 
the tediousness of long sittings, and also adds to the charms of oll- | 
painting the great advantages of the truthfuiness and accuracy of 
photography. Saloons and studios, 70, 71, and 72, Brook-street, 
Hanover-square ; and for Equestrian Portraits at Hereford Lodge, 


Gloucester-road, Old Brompton-road ; and Paris, 8, Boulevard des 
| 


Italiens. 
QCHOOL OF ART, Conducted by Mr. F. S. Cary, | 
gen ol Street, Bedford Square, for the education of | 
Artists and Amateurs in Drawing, Modelling, and Painting tn Oil | 
and Water-colours, possessing oe | — PAM ay 4 

school for the Royal Academy. separa La 4 

f the Terms may be had at the School. 

“ Pome emmy Artists three evenings a week. Terms One 
Guinea and a Half a quarter. 


cdma . 
VAL—lIn consequence of Brak Hovse an 
Rae appertaining being required for the Caledonian 
Railway Company's New Station, Mr. Rss has removed to 1i4, 
}EORGE STREET, where Photogravhy in its various Branches 
wilt be carried on under the title 0 KOSS & PRINGLE, Puoto- 
usen, Mr. Ross baving 
ee, be on = been his Principal — = ed —_ 
, *sent to the Paris Ex on, the 
ae al of po nator cays :—“ The Portraits and Groups 
ems bees ann we , and of the highest order. => 
‘also shows some fice specimens of the study style, as well as 


some capital effects of light and shade.” 




















Edinburgh, Ist Jane, 1867, 


tographic World since the subject was brought 
Association at Nottingham by 
Mr. CLAUDET, is practised daily at his Establish- 
the old process according | 


The inspection of the various specimens on view at 
will enable every one to 


PHOTOGRAPHER TO THE QUEEN, 


[ISDERI, Photographie Artist to H.I. Majesty | 6 

Family; to 
also to H.1. Majesty | Frith, R.A.; three by A. 
to His Majesty the 
Majesty the King of Holland; to His Ma- 
Imperial Academy of Mosic; | Miiller, and Pyne; three fine works of G. B. W. Leader, one ex- 
Photographer of the Palace of the Universal Exhibition of 1855; | hibited at the Reyal Academy last year; an important work of 
&c. The excellent situation of Mr. Disdéri's studio enables him | Auguste Bonheur ; and other good works. 


to Operate regardless of the weather. ¥ no 
[ISLE KI.—Her Most Gracious Mujesty the| I. M°LEAN & C", PHOTOGRAPHERS. 


BURGH, Prince Leopold, Princess Louise, and Princess Beatrice 


size, half-sheet Colombia, printed in new type, on extra thick plate | 


mounted on extra fine tinted cardboard, and most elegantly bound | 
in morocco. Price: Royal Edition of Windsor and Os»orne, in | 


_— 





“PrRIzE MEDAL” 
Atte y¢ GRIFFINS, 44, High Holborn, W.C. 
MORIN fe HERALDIC ARTIST, & ENGRAVER 

y OF SEALS, DIES, BRASSES, & 
BOOK PLATES, IN MEDIAV.AL AND MODERN 
STYLES. 


Arms sketched, 3/6 plain, 7/ coloured; Crest Die, 7/; on Seal, &. 
| _IULUSTRATED PRICE LIST POST FREE. 








’ 


eee eee 


froR SALE, the property of a gentleman, who 

f mice rested wish directly, Lie see MARBUX GROUP, by 
. ° ov \e 

= Co.'s, 142, Regent Strest, We “¢ helenae tata 

} 


—__—_— 





The Covilection of Drawings and Pictures of A. H. Campbeil, 


ESSRS. CHRISTIE, MANSON, and WOODS 
respectfully give notice that they will SELL by AUCTION, 
Sense oan? Biswas a2 Pista 
™ ie e ion © 
formed by A. H. Campbell, Esq., M P. a 


| The choice Collection of modern Pictures of a Collector in the 
| North of Engiand. 
MESSRS. CHRISTIE, MANSON, and WOODS 
respectfally announce that they will SELL by AUCTION, 
at their great Rooms, King-street, St. James's-square, on Satur- 
day, June 22, a very choice collection of modern PIC TURES, the 
roperty of a collector in the north of Ergiand ; including the 
Celebrated chef-d’w@uvre of T. Faed, R.A., From Dawn to Sunset, 
exhibited at the Royal Academy; two cabinet works of W. P. 
g, R.A., and beautiful works of 


| eaten, R Ansdell, A.R.A., T. Creswick, R.A., T. 8. Cooper, 
A &.A., Dobson, Danby, Frere, G. Hering, J. Linnell, Lance, 


'M 














Portraits taken daily, from carte de visite to life size, and a good 
Photograph guaranteed. 


ow 








| 


1865. 

























Honourably 
Mentioned 
for great excellence 
ah —~ of Instantaneous / abl Exam, 
Pictures. eo, 
< Honourably Y > Caper tj Only House N, 
e Mentioned % £ fo Londen $ 
‘{ for excellence in ad mentioned for the \t 
Making excellence of thelr | 
7, Haymarket,\ Coloured Photo- 
Photographie ° ym snake, ethane j 
AP. next the exception, 
~* Haymarket Theatre, 














PHOTOGRAPHIC REPRODUCTIONS 


OLD MASTERS. 


The Gallery of Photographs consists of above one thousand 
faultless photographic facsimiles of celebrated paintings by the 
old masters, and is the most extensive series yet placed befure the 





ublic, Published in three sizes, price, onmounted, Is. 3d., 9d., 
and 5d. each ; mounted, 2s., 1s. 3d., and 6d. each. 
Selection parcels sent on advantageous terms. 

For farther particulars see prospectus and catalogue, sent post- 
free on receipt of one stamp, or with a specimen photograph on 
receipt of nine stamps. , 

A. MANSELL AND SOW, 
PHOTOGRAPHIC PUBLISHERS, GLOUCESTER. 


SALVIATI & COMPANY, 


(LIMITED) 


431, OXFORD STREET. LONDON. 
DR. SALVIATI’S 
VENETIAN ENAMEL-MOSAICS 
sor 
ART COLLECTIONS & MURAL DECORATIONS, 
Ecoiesiastic aNpD Domestic. 


VENETIAN CLASS FOR CABINET SPECIMENS, 
And for the Table and General Use. 








COLOURED SHEET GLAs8 FOR STAINED WINDOWS. 


; ‘RANCAISE, 318, Regent Street, opposite 
M —— : hnic. J.B. Aananit, Lmporter of Foreign Wines 
and Cognac of the best vintages, desires to recommend his 
Clarets, per dozen from 18s. to 74s. ; Burgundy, 18s. to 72+. ; Chablis, 
30s, to 36s.; Champagne, 40s. to 84s.; Sherry, 30s. to T2s.; Port, 
36s. to #48.; Ean-de- Vie de Cognac, Bae, to BM. 
























































































































THE ART-J OURNAL ADVERTISER. 


























‘LOOKING 


ENDLESS VARIETY. 


“GLASSES, 


GILT DECORATING ARTICLES OF EVERY DESCRIPTION. 
HOUSE DECORATIONS OF A NEW CHARACTER. 


CABINET AND UPHOLSTERY FURNITURE, AND WINDOW CURTAINS. 


TEN sHOW- ROOMS. 


DESICNS AND EXPERIENCED ARTISTS TO ALL PARTS. 








397, 398.399, Oxford Street, 


London. 





CARVERS, GILDERS, UPHOLSTERERS, &°. 
JAMES RYAN, ’ 


116, LONG ACRE, LONDON, w.C., 


OLD-ESTABLISHED 


LOOKING-GLASS & PICTURE FRAME MANUFACTURER & GOLD BEATER. 


The Trade supplied with every description of Console Tables, Cornices, Brackets, Tripod Stands, &e., &e. 
Fancy Wood Mouldings in the length. or joined ‘nto Frames 
s) ALICO DIRECT FROM THE LOOM. A 
J. & G. N ICHOLLS ’ iC GRE AT SAVING —CALICOBS, in quantities net less than 
115 Yards, forwarded to any part of the United Kingdom, by 
DESIGNERS & ENGRAVERS UPON Woop, CHARLE $ IV iMY. (late aes Brothers). Samples post free. 
ALDINE CHAMBERS, PATERNOSTER ROW. No orders attended to without Prepayment. Parcels of 60 Yards 
Every deseription of Wood Engraving for Publishers, Authors, | and upwards Carriage Paid to any Railway Station. Agent for 
end Manufacturers. Fiannels. Addvess:—CHARLES IVIMY, 23, Pall Mall, Man- 
#,° For Specimens see “ Art-Journal,” “ Leisure Hour,” &c. chester. 
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Pin Makers to Her Most Gradlons Majesty Queen Victoria, 


D.ETAYLER & C°S PATENT TOILET PINS, 


LONDON & BIRMXNGHA M. 
SOLD BY ALL DRAPERS & HABERDASHERS. 


‘TABLE GLASS, ENGRAVED AND CUT, 


DINNER, DESSERT, AND BREAKFAST WARE, 


CRYSTAL AND BRONZED AND ORMOLU CHANDELIERS. 


Notice OF REMOVAL.—J. DEFRIES aa SONS have REMOVED from their 
temporary premises, Commercial Street, Whitechapel, to their new CITY SHOW ROOMS, 
147, WOUNDSDITCH, N.E., where they have for inspection, in their Sia new Show-rooms, 
an entirely new assortment of CRYSTAL §& BRONZED CHANDELIERS ; cut, engraved, 

Jet and other Ornaments for 








and jewelled Table Glass, Dinner, Dessert, and Tea Services ; 
cer Vases, Tazzas, Lustres, &. 


ed 1803. 


Dining and Drawing-rooms, Exhibition Flo 


desertption for India and other markets. L’stablish 


Lamps of every 


WORKS—LONDON, BIRMINGHAM, AND PARIS. 


RIMMELS CHOICE PERFUMERY & ELEGANT NOVELTIES. 


iy ¥L’S IHLANG-THLANG. THE FLOWFR oF. FLOWERS. a Delt iclous Perfume, from 2s. 6d. 
l EL's FatReT DINNER. TABLE FOUNTA to replac the Ro mates Sa'ver, silv er plated, with glass basin, £1 10s. 
& REW INITIAL FAN, ornamented with pot White ao. 6d., Hnamelled, 5s. 
s1c "PE FUMF CASKETS AND PHOTOGRAPHIC ALBUMS. rom £1 10s 
KFUME VArORIZFR — “ and Purifying the Atences iere, from 6s. 


; by post is. extra. 


2s. 9d. Ni r= 1 is pres rvative. No». 2 is curative, 
est Preparation for the Hair, 1s, 6d., 2s, 6d., and 5s, 


) LE ‘X10 

Mr vige AND. GLYCERINE, the be 

Cc oe cauee te pean . 28. per dozen. 
ATED DINNER JARDS. 
ERFUMES (5th Edition), ‘oun 250 Lllustrations, 


; by post for 37 stamps. 


évo. gilt edges, 5s.; by post for 68 stamps. 


EUGENE RIMMEL, 
PERFUMER BY APPOINTMENT TO H.R.H. THE PRINCESS OF WALES, 


06, 8 BTRAND ; 1m, REG ENT STREET; 24, CORNHILL, », LONDON. N. 1%, BOULEVARD DES ITALIENS, PARIS. 





FURNITURE, OARPETS. & BEDDING 


CARRIAGE FREK TO ANY PART oF THE KINGDOM, 
Thirty per cent. less than any other House in the World, 


See our I.LusTRateD CataLocus, containing 500 Elaborate 
Designs drawn from our extensive Stock, with Estimates for com. 
pletely Furnishing Houses of any Class. This most unique Guide 
forwarded Gratis and post free on application. 

A written warranty given, and reference to former Costomers 

offered. Fifty Drawing and Dining Room Suites, various styles, 
from 12 to 100 Guineas. An Assortment of Old Oak Fuanrrvas, 


LEWIN CRAWCOUR & CO,, 


Cabinetmakers, Upholsterers. & Bedding Manufacturers, 
73 &75, BROMPTON ROAD. KNIGHTSBRIDGE, LONDON, 
ESTABLISHED A.D 1810. 


LONDON CARPET _ WAREHOUSE. 


WAUGH AND SON, 
3 & 4, GOODGE STREET, W., and 65& 66, TOTTENHAM 
COURT ROAD. 
BRITISH AND FOREIGN CARPETS 


OF EVERY DESCRIPTION. 


CURTAINS AND PORTIERES, ETC. 


OF THE NEWEST FABRiCS AND ID ESI. aN. 








PRIZE MEDAL AWARDED. 


TOULMIN AND GALE, 
DESPATCH BOX, DRESSING CASE, 
AND TRAVELLING BAG MAKERS, 

7, NEW BOND | STREET, W., 


SISE LANE, CITY y Ae Mansion House), 
EstaBiisHep 1735. 


WLUSTRATED CATALOGUES POST FREE. 


PAR QUE 7 Ss SOLIDAIRES. 
HOWARD & SONS, 
26 & 27, BERNERS STREET, 
are prepared to supply ——— solid Parquet Floors to any 
esign 





sr ARCH MANUFACTU RERS TO H.R.H. THE PRINCESS 
OF WALES. 


GLENFIELD STARCH, 


USED IN THE ROYAL LAUNDRY, 


AND AWARDED THE PRIZE MEDAL, 1362. 
Sold by all Grocers, Chandlers, &c. 





THE 


CASSIOBURY FIRE-EXTINGUISHER 


as designed for the Rt. Hon. the Ear! of Essex. 


S. OWENS & Co., 
WHITEFRIARS STREET, LONDON, E.C. 





E. WOLFF & SONS 


SUPERIOR DRAWING & OFFICE PENCILS| 


OF EVERY DESCRIPTION. 


Manufactured by IMPROVED STEAM MACHINERY. 


PRIZE MEDALS AWARDED AT THE FOLLOWING EXHIBITIONS—PARIS, 





1855. LONDON, 1862. DUBLIN, 1865. 


May be had of all the principal Stationers and Artists’ Repositories. 


EK WOLFF & 





SON, 


(LATE OF 23, CHURCH STREET, onl 


STEAM PENCIL WORKS, 55, GREAT QUEEN STREET, LINCOLN’S INN FIELDS, 


LONDON, W.C. 
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OSLER'S GLASS CHANDELIERS, 
WALL LIGHTS, LUSTRES, TABLE GLASS, ETC. 





gLASS DINNER SERVICES FOR 12 PERSONS, from £7 lbs. 


£2 Os. 


” 





| GLASS DESSERT SERVICES FOR 12 PERSONS, 





| ALL ARTICLES MARKED IN PLAIN FIGURES. 
ORNAMENTAL GLASS, ENGLISH AND FOREIGN, 


SUITABLE FOR PRESENTS. 
MESS, EXPORT, AND FURNISHING ORDERS PROMPTLY EXECUTED. 





LONDON—Show-Rooms, 45, Oxford Street, W. 
BIRMINGHAM—Mannfactory and Show-Rooms, Broad Street. 


ESTABLISHED 1807. 





DINING-ROOM 


LIBRARY CHANDELIERS, 


IN BRONZE AND ORMOLU, 


CANDELABRA, MODERATOR LAMPS, 


In Bronze, Ormolu, China, and Glass ; 
STATUETTES, 
In Parian ; 
VASES, AND OTHER ORNAMENTS, 


IN A SHOW-ROOM 
Erected expressly for these Articles. 


OSLER, 45, OXFORD STREET, LONDON, W. 





HEDGES & BUTLER 
Invite attention to the following 


GOOD DINNER WINES. 


sherry and Port, from the WOOd ......se0sses-o0e 24s., 30s, y 
Bordeaux, with considerable body ... ..... 188., 203., 24s, eee. 
White BordeQud...... so-ccccorccsessecesscessesceceeces- 248., 308, ya 
Champagne ..+ ...s++00 soscsceeees ove SO8., 428., 485, pe 
Superior Beaujolais .........-.secesessecceneerseseress 20s., 24s, “ 


Pale, Golden, and Brown Sherry ... 36s., 42s., 4a. 60s. 
Choice Old Port ...........cecrcer seeseses 425., 488., 608., 728, 
Ciaret of various growths ... 368., 42s., 48s., 60s., to 96s, 
Chablis and Saaterne ............ 368., 428., 488., 60s., 72s, 
Heck and Moselle -» 368., 48s., 603., 728. to 120s, 
Qn receipt of a Post Office Order or reference, any quantity, with 
s Priced List of all other wines, will be forwarded immediately by 
HEDGES & BUTLER, 
Losoon: 155, ReGewr Street, W., & 30, Kine’s Roan, Baicnron’ 
(Originally Established a.p. 1667.) 


PEPSINE. 


MORSON’S PEPSINE WINE. 
MORSON’S PEPSINE LOZENGES, 
‘MORSON’S PEPSINE GLOBULES. 
i ————<_e 
MANUFACTURED BY 
T. MORSON & SON, 


il, 3, & 12%, SOUTHAMPTON ROW, RUSSELL SQUARE, 
LONDON, W.C. 


In Bottles and Boxes from 2s. 











Younes PATENT PARAFFIN OIL.—To pre- 
Pm yg Capleton of Uil Lamps, ask specially for 
Young's Paraffin Oll. Guaranteed perfectly safe. accident 
| daring 16 years’ trial. Sold everywhere. ancien 


ae Bane ARAFrIN CANDLES, Beau- 
nt, an ly iluminati . 3d. \ 
everywhere. “* Young's Hard * peesreysins a ia. ae 


vp M ‘ oe a eo gie wre 
Nt ae MEDICINE. —The best purifier of the 
oa ee is season of the year is admitted by all to be 
— WORSVELL'S PILLS, which, by their mild yet effec- 
Operation, Tem ve all oppressive accumulations, regulate the 
— = of the liver and bowels, strengthen the stomach, and 
ef the blood. Unlike many remedies, they do not induce 
le lity to take cold or establish a necessity for the habitual use 
| A ae and are thus strongly recommended as the BEST 
yo — aaa by all Chemists and other dealers 
‘ *,at Is. 14d., 2s. . 6d. 

Depot, 22, Bread Street, Louie” en Sen 













ARE NOT POISONOUS. 
CONTAIN NO PHOSPHORUS: 


LIGHT ONLY oN THE BOX 





Sold by Grocers, CHEMISTS. 
CHANDLERS. STATIONERS &C.EVERYWHERE. 


WHITECHAPEL ROAD, LONDON; E. 





pROTECTION FROM 


BRYANT & MAY’ 


PATENT 


Rave MAR, 


JRONMONCERS. 





POMPEIAN PAPERHANGINGS 


For DINING ROOM, 
BILLIARD ROOM, 
BATH ROOM, 
HALL & STAIRCASE. 


> 


” 











CLASS XIX, PARIS EXHIBITION. 





ROBERT HORNE, 


HOUSE DECORATOR, 


4}, GRACECHURCH STREET, LONDON, 


FSTABLISHED 1839. 











WHITE AND SOUND TEETH. 


jt 


WSBURY & BROWN’S ORIENTAL TOOTH 
PASTE, established by forty years’ experience as the best 


extant for cleaning, beautifying, and preserving the 


teeth and gums. Prepared solely by Jewasury AND Brown, Che- 
mists, Market Street, Manchester. Sold in Pots at Is. 6d., or 
double size 2s. 6d. each, by the proprietors and by various agents 
throughout the United Kingdom, America, and the Colonies. 











Post free for 7 stamps. A now work on the Teeth, entitled 
PURE DENTISTRY, and WHAT IT DOES FOR 

US. By A. ESKELL, Esq., 4, Grosvenor Street, W. “From 
the great success of his previous work on Dental Surgery (which 
has gone through five Editions), we anticipate the above will be 
read with avidity by all classes who are interested in discriminating 
between pure and meretricious dentistry.” —Joun CiemMenta, Little 


Pulteney Street, and may be had of Simpaiw & ManswALL through 
any Bookseller. 





SUPERIOR FURNITURE, 


H. FILMER and SON beg respec 

* containing the LARGEST STOCK IN T 
them such extensive patronage, 
FILMER’S SUPERIOR EASY 
FILMER’S CIRCULAR EXTENDING DINING TABLES, 


31, 


the prices being 
CHAIRS AND SOFAS, of the best quality, 
opening to any size by a single movement.; 


tfully 
HE KI 
the same as frequently charged for 





T. H. FILMER an 


MANUFACTORY : 


32, 


and 34 & 35, CH 


AN ILLUSTRATED PRICED CATALOGUE § 


BEDSTEADS, BEDDING, CARPETS, AND CURTAINS. 


to call attention to their Old-established Manufactory and Warerooms, 
NGDOM of the Quality and Design which, for the last Thirty Years, has gain 


ed for 
inferior goods. 
made to shape on approval. 


d SON. 


and 28, BERNERS STREET, OXFORD STREET, 
ARLES STREET, LONDON, W. 


ENT POST FREE. 
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‘CERAMIC & CRYSTAL PALACE ART-UNION. 


The Council have great pleasure in drawing the notice of their Subscribers, and the Public generally, to the series of Presentation Works 

















prepared for the present season. 


FOR SUBSCRIBERS OF ONE GUINEA. 


ITALIAN COVERED VASE. 
FLOWER GIRL WITH BASKETS. 


TWO GUINEAS. 
DIANA, A STATUETTE. 


FOUR GUINEAS. 


SEASONS FLOWER ORNAMENT. 


In addition to a chance of obtaining a Prize at the Distribution in July next. 


LIMOGES INKSTAND. 


BYZANTINE VASE. | 


FLOWER VASE 
=NGLEFIELD VASE. 





THE CUPID INKSTAND. 


ROMAN VASE. 


AND STAND. GREEK VASE. 


THREE GUINEAS. 
THE IMPERIAL VASE. 


FIVE GUINEAS. 


INO AND THE INFANT BACCHUS. 
The Subscription Lists will close at the end of the Month. 


Subscriptions received at the Chicy Office, 309, Regent Street, W., and also by the Society's Agents. 
A PHOTOGRAPH OF THE WORKS WHICH ARE NOW READY FORWARDED ON APPLICATION. 








WEALE’S SERIES.— Catalogue on application. 


WORKS BY PROFESSOR C. TOMLINSON, 
Lecturer on Physical 8sience, King’s College, London. 
I 


7 XPERIMENTAL ESSAYS, intended to Illustrate 
4 # Form of Conducting Scivniific Inquiry Cheaply. 


1. On the Motions of Camphor on the Surface of Water. 
2. On the Motion of Camphor towards the Light. 
3. History of the Modern Theory of Dew. 

Demy 12mo., illustrated with Cuts, Is. 


“ A delightful little book, The experiments may be performed 
witheut danger, and with great advantage, by young pupils.”— 
Builder. 

“A method of conducting tcientific inquiry at little cost, and 
with much easily appreciabie resait.”— Nonconformist. 

* Admirable examples of modern experimental philosophy.”— 


Il. 


ATURAL PHILOSOPHY, Introduction to the 
BStady of, for the Use of Beginners, New Edition. Dewy 
12mo., illustrated with Cuts, 1s. 


“ Correctly written, and amply Illustrated.”— Atheneum. 

“The great success of this smal! treatise has showu that an 
earnest purpose on the part of a scientific writer to convey sound 
instroction, is responded to by a large mass of readers .. . 
Astronomy and ite geometrical proofs, the properties of matter 
optics, sound, and other branches of natural philosophy, are exhi 
bited in one or more «xamples of profound and conclusive dis 
covery by man of the laws of Nature, illustrated, where necdiul, 
by diagrains.”— Spectator. 

III. 


MECHA NICS; for the Use of Beginners. New 
Edidon. Demy 12mo., lilustrated with Cuts, Is. 6d. 


“The Hudiments of Mechanics is by the same able hand of 
whose Natural Philosophy wefelt called upon to speak in very high 
terms, and it is in every way its companion meet. We are not 
aware of any other treati-e on mechanics with the same quantity 
of matter, and with so many engravings, which is to be had at so 
low a price.” — Mechanics’ Magarne, 


IV. 
NEUMATICS; for Beginners. 
Dewy i2mo., illustrated with Cuts, Is. 6d. 
“Our knowledge of the atmosphere, as revealed to us by the 
united aid of (bemistry and Pneumatics, is one of the greatest 
triumphs of modern science.” “ The style is altogether excelient, 


exact, an! impressive; coplous, circumstantial, and yet clear.”— 
Mehanics Mogatmne. 


New Edition. 


v. 


I OOR LOCKS, the Construction of, for Commercial | 
end Tomestie Purposes. New Edition. Demy limo., ilus 
trated With Cuts, Is. 6d. 


It should be stated that the chief materials for this work were 
furnished by Mr. Hobbs, after having successfully operated upon 
the locks of Mew rs. Chubb and Bramah, and that it contains the 
whole of the correspondence and controversy which (ollowed. The 
late Professor Cowper, of Kings Culliege, one of the committee 
appolnted at the (ime of the Great Exhibition to test Mr. Hobbs’ 
poser to open locks, when consulted by the author, expressed a 
strong conviction that, * by exposing the defeots of our locks, he 





NEW EDITIONS. Now Ready. 
DOMESTIC MEDICINE. 


A Family Guide in al! cases of Accident and Emergency. By 
Dr. RALPH GOODING. 2s. 








NAVAL ARCHITECTURE. 


By J. PEAKE. 3s. 


CLOCK AND WATCH MAKING, 


And Church Clocks and Bells. By E. B. DENISON. 3s. 6d. 


MECHANICS, 


By CHARLES TOMLINSUN. 


SAILS AND SAIL-MAKING. 


By R. KIPPING, N.A. 23s, 6d. 


MATHEMATICAL INSTRUMENTS, 


Their Construction, Use, &c. By J. F. HEATHER. 1s, 6d. 


STEAM BOILERS, 
Their Construction & Management. By R. ARMSTRONG. 1s. 6d. 


MUSIC. 


By C. C. SPENCER, 2s. 


PNEUMATICS. 


By CHARLES TUMLINSON. 


GAS WORKS, 


And the Practice of Manufacturing and Distributing Coal Gas. 
By 8. HUGHES, C.E. 3s. 


LAND AND ENGINEFRING SURVEYING. 


By T. BAKER. 2s. 


COTTAGE BUILDING. 


By C. B. ALLEN. 1s. 


PLANE and SPHERICAL TRIGONOMETRY. 


By J. HANN, 23. 


CRAWES AND MACHINERY, 


For Raising Heavy Bodies, the Art of Constructing. 
By J. GLYNN, 1s. 


HEBREW LEXICON. 


A Heerew-F oitsn (Biptica, aNp RassinicaL) aXD ENGLISH- 
Hepeew Diotiovany, based chiefly on the “ Hebrat«ches und 
Chal’misches “a@rterbuch” of Dr. Jos Fiirst, Pr fe sor of 





1s. 6d. 











Treatise on. 





ls, 6d. 




















cause of mechanical science would be benefited.” 
v1. 


WARMING AND VENTILATION, being a Con- 

clee Exposition ef the General Prine!pies of the Art of | 
Warming and Ventilating Domestic and Pubiic Buildings, Mines, | 
Lighthouses, Ships, &e. New Edition. Demy i2mo., 332 PP-. | 
iliustrated with Cuts, 3s. 


“ The author seems fully to have understood his mission, and in 
& smal! compars gives clear ideas, without neglecting the devel: - 
ment of principles, Mr. Tomlinson begins at the beginolog. and 
by explaining the phy-ical and chemical principles on which the 
artof earming and ventilating is founded, he enables the reader 
to understand the practical part of the subject."— Architect, 








Leipzig, and his * Lex con Duplex, Hebraice «+t Latine,” appended 
to his inveluabie Coneerdance, containing the Hebrew and Chaldee 
Keow of the Old Testament Post Biblical Writings. Ky M H 
BReeaLav, Professor of Hebrew. To which is appended a Com- 
pendious Hebrew Grammar by the Same. 3 vols. strongly bound 
in 2, 12mo., cloth lettered, 128.; or half-bound morocco, 14s. 
Separately. 
THE GRAWMAR, 1s.; or, with the Hesrew-Enciise Dic- 
TIONAnY, Ts. 
HEBREW-ENGLISH DICTIONARY, 6s. 
ENGLISH-HEBREW DICTIONARY, 3s, 


*,* This Dictionary, founded on Flirst’s valuable Hebrew and 
German Lexic: n bas been compiled, in great measure, for the use 


TO TOURISTS AND OTHERS. 


GERMAN. 
A GRAMMAR of the GERMAN LANGUAGE, 


Adapted for the Use of English Students, &c, by Dr. G. L. 
Srracess, intended to serve as a Guide to the Art of Speaking and 
Writing Correct German. Third Edition. 12mo., Is. 


THE GERMAN READER. 


Selections from the Best Writers. With full Instructions for 
'ransiating and for Tracing Compound Words. New Edition. 
By the Same. 12mo., ls. 


A TRIGLOT POCKET DICTIONARY, 


German, French, and English; French, English, and German; 
Engiish, Germao, and French. By N. E. Hamictoy. 12mo. 
Each Section separately, 1s.; or the Three in one volume, 3s. 

*.* These pocket manuals are intended no less to facilitate the 
selt-acquirement of German, than to assist the labours of the 
master in the instruction of his pupils. 








FRENCH. 
A GRAMMAR of the FRENCH LANGUAGE. 


With complete Rules on the Genders of French Nouns. By Dr. G. 
L. Strauss. Intended as a Guite to the Art of Speakiog aud 
Writing correct French. Secoud Edition, 1s. 


The FRENCH & ENGLISH PHRASE-BOOK. 


Consisting of Lessons, Vocabularies, and Dialogues, to facilitate 
both Speaking and Writing French correctly. 12mo., Is. 


A FRENCH DICTIONARY. 


French and English, and English and French, containing the new 
terms used in Railways, Eagineering, Mining, &c. ; not usually 
found in Dictionaries. By ALFrep Ex.wes, Translator of Lan- 
guages, Second Edition. i2mo. tach Section separately, 
French and English, 1s.; English and French, 1s. 6d.; or the Two 
in one volume, 2s. 6d. a 

*,* To persons visiting the Paris Exhibition these manuals will 
be round far more useful than books of much greater pretension, 
having been compiled with particular reference to self-instruction. 


ITALIAN. 
A GRAMMAR of the ITALIAN LANGUAGE. 


Arranged in Twenty Lessons (including Lessons and a Guide to 
Translation), By Atrrep E.wes, Protessor of Languages. The 
whole forming a Guide to the Art of Speaking and Writing 
italian correctiy. 12mo., Is. 


A TRIGLOT POCKET DICTIONARY. 
Italian, English, and French; English, French, and Italian; and 
French, Italian, and English. For Students and Men of Business. 
By the Same. 12mo,. Each Section separately, 2s., OF the Three 
iu one stout volume, bound in cloth, 7s. 6d. 


SPANISH. 
A GRAMMAR of the SPANISH LANGUAG. 
In a Simple and Practical Form. With a Course of Exercises. 
By ALFRep Exwes, Transiator of Languages. For self instruction 


i all that is necessary to acquire Spanish on a Common sense 
Pian. 12mo., Is. 


A SPANISH DICTIONARY. 


Spanish and English, and English and Spanish, containing gene 
all the usual words in both Tongues, the many new Terms use¢ 
in Engineering, Mining, &c. By the Same, 4s. 

*.* To all persons visiting either the Peninsula or the — 
American continent, or connected with the trade, mines, and rail- 
wa)sof Spain and her col-nies, with Mexico or South America, 
Mr Elwes’s Grammar and Dictionary wil! prove valusble, as me 
enable any person to acquire sufficient knowledge of the wgeen 
during the outward voyage to the jatter, so as ts make himse 





' of Jewish Scnools and Colleges in England and America. 


perfectiy understood in speaking and writing on bis arrival at his 
destination, 


LONDON: VIRTUE & CO., 26, IVY LANE, PATERNOSTER ROW, E.C. 
NEW YORK: VIRTUE 





AND YORSTON, 12, DEY STREET. 











THE CRUCHE. 
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‘ALFRED B. 





decelv 
udgate Hill, LONDON. 

DESSERT, i) Youvitt aa ra: Bee very 
BREAKFAST, § # I . » Description 
TEA, 


and 


TOILET 
Services. 


pn «a> CU ar — : 
A LARGE AND BEAUTIFUL ASSORTMENT OF ORNAMENTAL GOODS 
The Stock has been selected with much care, and is admirably suited for Parties Furnishing to choose from 
FIRST-CLASS QUALITY—SUPERIOR TASTE—LOW PRICES. 
ESTABLISHED 1760. 
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sACCHARATED WHEAT PHOSPHATES, 


nwo morn | NORWICH SHAWL WAREHOUSE. 








A Dietetic Preparation supplying an important deficiency in the 
ordinary food of Invalids and Children, 


ESPECIALLY IN BREAD AND MILE. 
: Sold in Bottles at Is., 2s., and 3s. 6d. each, 
Nong Genuine witHourt Traps Mark, 


Prepared by T. MORSON & SON, 
| 1,33, & 124, SOUTHAMPTON ROW, LONDON, W.C. 


SHAWLMAN AND SILK MERCER 


Barelay & Sons, Farringdon Street. BY APPOINTMENT TO HER MAJESTY THE QUEEN. 


Blake, Sandford & Co., Chemists, Piccadilly. 








ALMOND FLAVOUR. '| The Stock of NORWICH SHAWLS is always large and varied, every new Design being 
added as soon as produced at the Manufactory. 
"7 ee 15 & 16, LONDON STREET, NORWICH. 


This delicious Essence may be safely used for flavouring Custards, 
Blanc-manges, &c., and all kinds of Pastry. 


1 . ’ . 
Sold Retail by Chemists, Grocers, &c., in bottles 1s. and 1s. 6d. each. DINNEFORD’S ba,. > fear mic 
The best edy FOR ACID 7 » HE » 
WaoLneaLe— BURN, HEADACHE, GOUT, AND INDIGESTION; and the 
PRESTON & SONS, 
88, LEADENHALL STREET, E.C. 





best mild aperient for delicate constitutions, espectaliy adajted for 
LADIES, CHILDREN, and INFANTS. Dianeford & Co., 172, 


AN TONI FORRER, md Bond Street, Lenten, and of all Chemists. 


flim te the Queen & Prince of Wales IN HAIR & JEWELLERY, OLDRIDGE’S 
FRY’S CO COA ARTIST APPOINTMENT TO THE QUEEN, BALM OF COLUMBIA 


REMOVED | Has been acknowledged for o~ pus as the best and a 
FRY'S HOMEOPATHIC COCOA FROM REGENT ST. AND FROM BAKER ST, | uunysitl? ,Cronang the Halt, Wolckere, ot Mocstashen, and 
FRY’S PEARL COCOA | preventing them turning grey. 


= Price 3s. 6d., 6s., and 118. 
FRY'S CHOCOLATE FOR EATING |») HANOVER 8ST. HANOVER SQUARE C. & A. OLDRIDGE, 
The Only Sie etal, Exhibition, 1862, awarded to ws 22, WELLINGTON STREET, STRAND, w.c., 
any Engli k f Chocolat d Co sad RRER alarl tate that he has And all Chemist mers. 
obtained by J. S. Fi RY SONS. re pret a eae sthor Botablishment. — CHILDREN IT 18 INVALUABLE, 














RIZE MEDAL 





FOR GENERAL 


TO H.RH. THE $2 PRINCE OF WALES. fE® 


| | ALLENS PORTMANTEAUS 
/ TRUNKS, DRESSING CASES, BAGS, DESPATCH BOXES, &e. 


Illustrated Catalogues of 500 other Articles, for Home or Continental Travelling, post free. 





em . 
yo Ly 


/ 
/ SS 
& 4 cK RS ee 
: = : FITTEOSO } 
BAG 


: @ BAG. LADY'S WARDROBE 
ALLENS PATENT QUADRUPLE DRESIE RTMANTEA 


D, LONDON. 





LW. ALLEN, MANUFACTURER & PATENTER, 37, WEST STRAND, LO 


: isite for the Barrack 
en’s Illustrated Catalogue of Officers’ Portable Bedsteads, Drawers, Chairs, Canteens, and every Requisite fo 


room, Camp, and Field, post free. ty Sis zal ibe ae 
eo - 
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| 


i 














deccliv 





THE ART-JOURNAL ADVERTISER. 








CERAMIC & CRYSTAL PALACE ART-UNION. 





prepared for the present season. 


FOR SUBSCRIBERS OF ONE GUINEA. 


ITALIAN COVERED VASE. 
FLOWER GIRL WITH BASKETS. 


TWO GUINEAS. 
DIANA, A STATUETTE. 


FOUR GUINEAS. 


SEASONS FLOWER ORNAMENT. 


In addition to a chance of obtaining a Prize at the Distribution in July next. 


LIMOGES INKSTAND. 


BYZANTINE VASE. 


ENGLEFIELD VASE. 





FLOWER VASE AND STAND. 
THE CUPID INKSTAND. 


| ROMAN VASE. 


GREEK VASE. 
THE CRUCHE. 


THREE GUINEAS. 
THE IMPERIAL VASE. 


FIVE GUINEAS. 


INO AND THE INFANT BACCHUS. 
The Subscription Lists will close at the end of the Month. 


Subscriptions received at the Chicy Office, 309, Regent Street, W., and also by the Society's Agents. 
ORKS WHICH ARE NOW READY FORWARDED ON APPLICATION. 


A PHOTOGRAPH OF THE W 








WEALE’S SERIES.—Catalogue on application. 


WORKS BY PROFESSOR C. TOMLINSON, 
Lecturer on Physical 8sience, King's College, London. 
I 


7 XPERIMENTAL ESSAYS, intended to Illustrate 
4 a Form of Conducting Scivniific Inquiry Cheaply. 


1. On the Motions of Camphor on the Surface of Water. 
2. On the Motion of Camphor towards the Light. 
3. History of the Modern Theory of Dew. 

Demy 12mo., iliustrated with Cuts, Is. 


“ A delightful little book. The experiments may be performed 
witheut danger, and with great advantage, by young pupiis.”— 
Bualder. 

“A method of conducting ecientific inquiry at little cost, and 
with mach easily appreciabie result.” — Nonconformist. 

* admirable examples of modern experimental philosophy.”— 


Il. 


ATURAL PHILOSOPHY, Introduction to the 
Study of, for the Use of Beginners. New Edition. Dewy 
12mo., Hliustrated with Cuts, ls. 


“ Correctly written, and amply Illustrated.”"— Atheneum. 

“The great sncoess of this smal! treatise has shown that an 
earnest purpose on the part of a scientific writer to convey sound 
instruction, is responded to by a large mass of readers .. . 
Astronomy and ite geometrical proofs, the properties of matter 
optics, sound, and other branches of natural philosophy, are exhi 
bited In one or more «xamples of profound and conclusive dis 
covery by man of the laws of Nature, illustrated, where nediul, 
by diagrams.” — Spectator. 

III. 


N ECHANICS; for the Use of Beginners. New 
Edition. Demy 12mo., illustrated with Cuts, Is, 6d. 


“The Rudiments of Mechanics is by the same able hand of 
whose Natural Philosophy wefelt called upon to speak in very bigt 
terms, and it is in every way its companion meet. We are not 
aware of any other treatl-e on mechanics with the same quantity 
of matter, and with so many engravings, which is to be had at so 
low a price.”— Mechanics’ Magarne. 


IV. 


NEUMATICS; for Beginners, 
Dewy 12mo., illustrated with Cuts, 1s, 6d. 


“Our knowledge of the atmosphere, as revealed to us by the 
united ald of Chemistry and Pneumatics, is one of the greatest 
tricmphs of modern science.” “ The styie is altogether excellent, 
exact, and impressive; copious, circumstantial, and yet clear.”— 
Mehanics’ Mogarne. 


New Edition. 


Vv. 
I OOR LOCKS, the Construction of, for Commercial 


nd Tomestie Purposes. New Edition. Demy limo., iilus 
trated With Cuts, is. 6d, 


It should be stated that the chief materials for this work were 
furnished by Mr. Hobbs, after having successfully operated upon 
the locks of Mes rs. Chubb and Bramah, and that it contains the 
whole of the correspondence and co ntroversy which followed. The 
late Professor Cowper, of Kings College, one of the committee 
appointed at the time of the Great Exhibition to test Mr. Hobbs’ 
poser to open locks, when consulted by the author, expressed a 
strong conviction that, * by exposing the defects of our locks, the 
cause of mechanical science would be benefited.” 


Vi. 
JARMING AND VENTILATION, being a Con- 








NEW EDITIONS. Now Ready. 
DOMESTIC MEDICINE. 


A Family Guide in all cases of Accident and Emergency. 
Dr. RALPH GOODING. 23. 


NAVAL ARCHITECTURE. 


By J. PEAKE. 33. 


CLOCK AND WATCH MAKING, 


And Church Clocks and Bells. By E. B. DENISON. 3s. 6d. 


MECHANICS, 


By CHARLES TOMLINSON. 


SAILS AND SAIL-MAKING. 


By R. KIPPING, N.A. 2s, 6d. 


MATHEMATICAL INSTRUMENTS, 


Their Construction, Use, &c. By J. F. HEATHER. Is. 6d. 


STEAM BOILERS, 
Their Construction & Management. By R. ARMSTRONG. 1s. 6d. 
MUSIC. 
By C. C. SPENCER, 2s. 


PNEUMATICS. 


By CHARLES TUMLINSON, 


GAS WORKS, 


And the Practice of Manufacturing and Distributing Coal Gas. 
By 8. HUGHES, C.E. 3s. 


LAND AND ENGINEFRING SURVEYING. 


By T. BAKER. 2s. 


COTTAGE BUILDING. 


By C. B. ALLEN. 1s. 


PLANE and SPHERICAL TRIGONOMETRY. 


By J. HANN, 2s. 


CRANES AND MACHINERY, 


For Raising Heavy Bodies, the Art of Constructing. 
By J. GLYNN, 1s. 


HEBREW LEXICON. 


A Heerew-Froitse (BipticaL aNp RassinicaL) aXp ENGLisH- 
Heneew [iotiovany, based chiefly on the “ Hebratsches und 
hal’émisches “arterbuch” of Dr. Joxiws First. Pr fe sor of 
Leipzig. and his * Lex con Duplex, Hebraice +t Latine,” appended 
te his inveluabie Coneerdance, containing the Hebrew and Chaldee 
Root of the Old Testament Post Biblical Writings. Ky M H 
Brevatav, Professor of Hebrew. To which is appended a Com- 
pendioas Hebrew Grammar by the Same. 3 vols, strongly bound 





By 








1s. 6d. 











Treatise on. 





ls. 6d. 

















cle F X position of the General Prinelpies of the Art of| in 2, 12mo., cloth lettered, 12s8.; or half-bound morocco, 14s. 
Warming and Ventilating Domestic and Pubiic Buildings, Mines, | 


Lighthouses, Ships, 4c. 
iliustrated with Cuts, 3s. 


“ The author seems fully to have understood his mission, and In 
@ smal! compares gives clear ideas, without neglecting the devel: - 
ment of principles. Mr. Tomlinron begins at the beginalog. and 
by explaining the phy>ical and chemieca! principles on which the 
artof earming and ventilating is founded, he enables the reader 
to understand the practical part of the subject."— Architect, 


New Edition. 


Demy 12mo., 332 PP. | 


| 
| 





Beparately. 
THE GRAMMAR, Is.; or, with the Hesrew-Encuise Dic- 
TIONaby, Ts. 
HEBREW-ENGLISH DICTIONARY, 6s. 
ENGLISH-HEBREW DICTIONARY, 3s, 
*.* This Dictionary, founded on Fiirst’s valuable Hebrew and 
German Lexic: n has been compiled, in great measure, for the use 
of Jewish Scnools and Colleges in England and America. 





TO TOURISTS AND OTHERS. 


GERMAN. 
A GRAMMAR of the GERMAN LANGUAGE, 


Adapted for the Use of Engiish Students, &c, by Dr. G. L. 
Srracegs, intended to serve as a Guide to the Art of Speaking and 
Writing Correct German. Third Edition. 12mo., Is. 


THE GERMAN READER. 


Selections from the Best Writers. With full Instructions for 
lranslating and for Tracing Compound Words. New Edition. 
By the Same. 12mo., ls. 


A TRIGLOT POCKET DICTIONARY, 


German, French, and English; French, English, and German; 
Engtish, Germao, and French. By N. E. Hamiton. 12mo. 
Each Section separately, 1s. ; or the Three in one volume, 3s. 

*.* These pocket manuals are intended no less to facilitate the 
selt-acquirement of German, than to assist the labours of the 
master in the instruction of his pupils. 





FRENCH. 
A GRAMMAR of the FRENCH LANGUAGE. 


With complete Rules on the Genders of Freach Nouns. By Dr. G. 
L. Strauss. Intended as a Guite to the Art of Speakiog aud 
Writing correct French. Second Edition, 1s. 


The FRENCH & ENGLISH PHRASE-BOOK. 


Consisting of Lessons, Vocabularies, and Dialogues, to tacilitate 
both Speaking and Writing French correctly. 12mo., ls. 


A FRENCH DICTIONARY. 


French and English, and English and French, containing the new 
terms used in Railways, Eagiveering, Mining, &. ; not usually 
found in Dictionaries. By ALFrep Exwes, Translator of Lan- 
guages, Second Edition. 12mo. tach Section separately, 
French and English, 1s.; English and French, Is. 6d.; or the Two 
in one volume, 2s. 6d. be 

*.* To persons visiting the Paris Exhibitien these manuals will 
be round far more useful thao books of much greater pretension, 
having been compiled with particular reference to self-instruction. 


“YTALIAN. 
A GRAMMAR of the ITALIAN LANGUAGE. 


Arranged in Twenty Lessons (including Lessons and a Guide to 
Translation). By Atrrep ELwes, Protessor of Languages. The 
whole forming a Guide to the Art of Speaking and Writing 
italian correctiy. 12mo., Is. 


A TRIGLOT POCKET DICTIONARY. 
Italian, English, and French; English, French, and Italian; and 
French, Italian, and Engiish. For Students and Men of Business. 
By the Same. 12mo. Each Section separately, 2s., or the Three 
iu one stout volume, bound in cloth, 7s. 6d. 


SPANISH. 
A GRAMMAR of the SPANISH LANGUAS?. 
Ina Simple and Practical Form. With a Course of — 
By ALFReD Exiwes, Transiator of Languages. For self instruction 


in all that is necessary to acquire Spanish on a Common Sense 
Pian. 12mo., Is. 


A SPANISH DICTIONARY. 


Spanish and English, and English and Spanish, containing oie 
all the usual words in both Tongues, the many new Terms ust¢ 
in Engineering, Mining, &c. By the Same, 4s. . 

*.* To all persons visiting either the Peninsula or the = 
American continent, or connected with the trade, mines, and ra 
ways of Spain and her col-nies, with Mexico or South America, 
Mr Elwes’s Grammar and Dictionary wil! prove valusble, as are 
enable any person to acquire sufficient knowledge of the oe 
during the outward voyage to the latter, so as ty make . his 
perfectiy understood in speaking and writing on bis arrival a! 
destination. 


LONDON: VIRTUE & CO., 26, IVY LANE, PATERNOSTER ROW, E.C. 
NEW YORK: VIRTUE 





AND YORSTON, 12, DEY STREET. 
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ee : cements 
ALFRED B. PEARCE, 39 Ludgate Hill, LONDON. 
DINNER, aoe B..9 . eC | Ae —- 

DESSERT, os tis Pit 
BREAKFAST, Description 
TEA, : y oe ee Z eae is * of 

and ae CUT 
TOILET a || (Ne ee 
Services. Pah it oe 2s «ay 


A LARGE AND BEAUTIFUL ASSORTMENT OF ORNAMENTAL GOODS 
The Stock has been selected with much care, and is admirably suited for Parties Furnishing to choose from 
FIRST-CLASS QUALITY—SUPERIOR TASTE—LOW PRICES. 
ESTABLISHED 1760. 





Every 














SCCHARATED WHEAT PHOSPHATES, 


RECOMMENDED BY DR. TILBURY FOX. 





ADietetic Preparation supplying an important deficiency in the 
ordinary food of Invalids and Children, 


ESPECIALLY IN BREAD AND MILE. 
Sold in Bottles at Is., 28., and 3s. 6d. each. 
Nong Genvuing witnourT Traps Maxx, 









Prepared by T. MORSON & SON, 


| {1,83,& 124, SOUTHAMPTON ROW, LONDON, W.C. S HAWL MAN AND Sy IL K ME R CER 


Set BR Oo. Guaitn, Sate aoee. BY APPOINTMENT TO HER MAJESTY THE QUEEN. 


Barclay & Sons, Farringdon Street. 
Blake, Sandford & Co., Chemists, Piccadilly. 











ALMOND FLAVOUR The Stock of NORWICH SHAWLS is always large and varied, every new Design being 
° added as soon as produced at the Manufactory. 





iti 15 & 16, LONDON STREET, NORWICH. 


This delicious Essence may be safely used for flavouring Custards, 
Blanc-manges, &c., and all kinds of Pastry. 


re : : 
Sold Retail by Chemists, Grocers, é&c., in bottles 1s. and 1s. 6d. each. DINNEFORD : fa,.. ie Leantover rapa 
The best edy FOR ACID , > - 

pty age BURN, HEADACHE, GOUT, AND INDIGESTION; and the 


P R E § T 0 N & S 0 N S, best mild aperient for delicate constitutions, espectaliy adapted for 

8, LEADENHALL STREET, E.C. ANTONI FORRER New Bond Street, London, and of all C 
+] ———=_— —E = — 

Makers to the Queen & Prince of Wales. | ARTIST IN HAIR & JEWELLERY, OLDRIDGE’S 


FRY’S COCOA! oo wvommeremrcmm | BALM OF , COLUMBIA 


| certain remedy ever discovered for preserving, strengthening, 





LADIES, CHILDKEN, and INFANTS. Dianeford & Co., 172, 
hemists. 





























FRY'S HOMCOPATHIC COCOA AKER Hair, Whiskers, or Moastaches, and 
FROM REGENT 8T. AND FROM B 8ST. | beautifying, or restoring the » 
FRY’S PEARL COCOA ro tem ~< 
FRYS CHOCOLATE FOR EATING |» HANOVER ST. HANOVER SQUARE | C. & A. OLDRIDGE, 
The — rhea sc Exhibition, 1862, awarded to REAP 22, WELLINGTON STREET, STRAND, Ww.c., 
any Engli k f Chocol d Co - icular! tate that as | shemist ry 
obtained by J. Ss. PRY & SONS.” — art ae vor other Betablishment. ial — IT 18 INVALUABLE, = 
ineitiednennen aan ———————— R GENERAL 
PRIZE MEDAL ai Gf 





TO H.RH, THE ig? PRINCE OF WALES. =>. 


| 3 ALLENS PORTMANTEAUS 
/ TRUNKS, DRESSING CASES, BAGS, DESPATCH BOXES, &c. 


Illustrated Catalogues of 500 other Articles, for Home or Continental Travelling, post free. 








~_ 


AWARDED 1869, 





LADY'S WARDROBE 
PORTMANTEAU. 


LW. ALLEN, MANUFACTURER & PATENTER, 37, WEST STRAND, LONDON. 


DESPATCH-BOX 


ALLEN’S PATENT QUADRUPLE 





i d every Requisite for 
Allen’ ’ Portable Bedsteads, Drawers, Chairs, Canteens, an 
en’s Illustrated Catalogue of — . . se eee lg. post fe. hal sid 
oe ee 


——— 
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Tea is Cheaper than Ever!!! 


PHILLIPS AND COMPANY’S TEAS ARE BEST AND CHEAPEST. 


STRONG BLACK TEAS, ls. Gp, Is. 8, 2s, 10 2s. 4p, 


MOST EXCELLENT BLACK TEA IS NOW ONLY 2s. 6d. PER POUND. 


A PRICE CURRENT POST FREE. SUGARS AT MARKET PRICEs. 


PHILLIPS & COMPANY, Tea Merchants, 
No. 8, KING WILLIAM STREET, CITY, LONDON. 


PHILLIPS & CO, send all GOODS CARRIAGE FREE, by their own Vans, within Eight Miles of No. 8, Kine Writs Srreer, Cirr, and send Teas, Coffees, and 
Spices Carriage Free to any Kailway Station or Market Town in England, if to the value of Forty Shilliags or upwards. 


A BEAUTIFUL FACE 


Is dependent almost entirely on 


























_- 


Tn ie THE TEETH 
, Wy BEING WHITE AND SOUND. 
aS = ODON TINE 


IMPORTANT ANNOUNCEMENT. Bory One shoal en the 


SS PRESERVING THE TEETH 


METALLIC PEN MAKER TO THE QUEEN.| = reer too te 


i eer Sold in Pots, at is. -d. and 2s. 6d. each. 


JOSEPH GILLOTT Morn a 


DEGS to inform the Commercial World, Scholastic Institutions, and the public generally, JOSEPH JOHN PYNE, 
1? that by a novel application of bis unrivalled machinery for making Steel Pens, he has introduced a nsw 63, PICCADILLY, MANCHESTER; 
SERiKS of his useful productions, which, for EXCELLENCE OF TEMPER, QUALITY OF mMaTERIAL, and, above all.| 4°¢ may be obtained turough any Chemist or Perfumer. 
CHEAPNRSS IN PRICE, Must ensure universa) approbation, and defy competition. . 
Each Pen bears the impress of his name as a guarantee of quality ; they are put up in boxes, containing 
one gross each, with label outside, and the fae-simile of his mgnature. 
At the request of numerous persons engaged in tuition, J. G. has introduced his 


WARRANTED SCHOOL AND PUBLIC PENS, 
which are especially adapted to their use, being of different degrees of flexibility, and with fine, medium, and 
broad points, suitable for the various kinds of Writing taught in Schools. 
Sold Retail by all Stationers and Booksellers. Merchants and wholesale Dealers can be supplied at the 
Works, Graham Street, Birminghain. 
No. 91, JOHN STREET, NEW YORK; and at 37, GRACECHURCH STREET, LONDON. 


- ss GRISWICK & DOLMAN, 
GLASS AND PICTURE FRAME MANUFACTURERS) oantman's rea 


EIGHT-PENCE CHEAPER, 
DECORATORS, a. 4d. Tea Reduced bg 2. Sd.. & 4s a Tea Re wood to Ss 8a. 
6, NEW COMPTON STREET, SOHO. Sold only in PACKETS bv AGENTS, Chemis’s, & 


THE TRADE SUPPLIED IN EVERY DEPARTMENT. T ERS 
PICTURES REMOVED, PACKED, CLEANED, RESTORED, AND WAREHOUSED. vot OURISTS AND TRAVELLEE to the 
Established 1818. Scorching Rays of the San, and tieated particles of Dust, will find 
ROWLANDS’ KALYDOR 
A most refreshing preparation for the | omplexion, dispelling the 


Bp Appointment to the Ropal familp. cloud of languor and relaxation, allaying all heat and irritability, 


een | and immediately affording the pleasing sensation atteading re- 


a ’ | stored elasticity and healthful sta‘e of the Skin. 
sabes ay | Freckles, Tans, Spots, Pimples, Flushes, and Discoloration, fly 
ipo | before its application, and give place to a healthy clearness aod 
“4 i _ 7 transparency of Complexion. Price 4s. 6d. and 4s 6d. per bottle. 
—_ \ . W. & J. 8. beg respectfully to call the attention of the Publie to their extensive assortment of | The heat of Summer also frequently communicates a dryness to 


=~ 2 
ee & PARASOLS (or this Season, eomprising several Novel and Elegant Styles in 







































| the hair, and a tendency to fali off, which may be completely 


‘Ble? SATIN, EMBROIDERED AND PLAIN SILKS, LACE, &c. —— | obviated by the use of 
BRIDAL PARASULS adapted for PRESENTS at 140, REGENT SI nEET: ex ROWLANDS’ MACASSAR OIL, ‘ ,; 
- Can A delightfully fragrant and transparent preparation, and as an in- 
140, REGENT STREET, | 10, ROYAL EXCHANGE, 3 } Soy | Wguaher and beautifier of the Hair beyond all precedent. 
v on. » } 










94, FLEET STREE!, | 75, CHEAPSIDE. a AOR ROWLANDS’ ODONTO, 
ch Se ee," OR PEARL DENTIFRICE, a White Powder eompounded of the 
Ve ay | choicest and most fragrant exotics. It bestows on the Teeth 4 


. nr. 
SASF te | Pearl-like Whiteness, frees thi from ‘Tartar, and imparts to the 


| 
! 


PARASOLS FOR MOURNING IN GREAT VARIETY. 


pee UMBRELLAS, 


f == Gums a healthy firmness, and to the Breath @ pleasing fragrance. 
Ladies and Gentlemen’s Umbrel!as (fo m , : | Price 2s. 9d. per box. 
a nen’s Uml 4 f r whi h W. & J. S. have been awarded FOUR PRIZE MEDALS), on) Grid by Chemists and Porfamers. 
X'S PARAGON FRAMES, from 10s. 6d. each. *.* ASK FOR “ ROWLANDS'" ARTICLES. 








PELLATT & CO., 


Glass Manufacturers to Her Majesty, H.R.H. the Prince of Wales, and Royal Family, 
have opened their New Premises, 
PORTMAN HOUSE, 25, BAKER STREET, W. 


WITH AN ENTIRELY NEW STOCK OF SELECTED DESIGNS IN 
DINNER, DESSERT, BREAKFAST SETS. ETC., 
Specially prepared for them. 

Also a variety of 


GLASS SERVICES CUT AND ENGRAVED; 


Of their own Manufacture, Designed in a New Style, and Registered. 
MINTON’S CHINA, MAJOLICA, AND LATEST NOVELTIES. 







































ca 








ART-JOURNAL ADVERTISER. 


decelvii 








en eee Ae AND ARTIST 
K FOR AMATEURS Ss. 
| MT en od in 1 1 GRITICISM « 6s, 

RT R : comprising a 
robe es of Man's Na ure as mr pamee | 
rt 





Treative ae Historic Survey of the Methods of Art Exe- 
r ; together Departments of Drawing, Sculpture, Architecture, 
ation in = dseape, Gardering, and the Decorative Arts. 
pasting, 1 trext Book for Schools and Colleges, and as a Hand- 
ny" pmatest® ond Artiste out G. W. Samson, President of 
w on Jashington OU. 
pniia Coe ames 4 & Co., 60, Paternoster Row. 


T. NELSON & SONS’ 


"sT OF PARIS VIEWS 


FOR TOURISTS 
10 THE GREAT EXHIBITION OF 1867. 


pastifally printed in colours, from Original Sketches taken 


ly for this Series. P 
the set of 12 Views in an elegant wrapper, with descriptive 


stterpress, price 18.5 OF 1 frane 25 cents, 


ust OF SUBJECTS CONTAINED IN SHILLING 
PACKE 


t 


1 LA MADELFINE. 

» CORPS LEGISLATIF. 

, NOTRE DAME. 

, BGLISE ET DOME DES INVALIDES, ET INTERIEUR 
DES INVALIDES—TOMBEAU DE NAPOLEON I. 

5, LA BOURSE, 

; JARDIN PT PALAIS ROYAL. 

+ LELOUVRE ET LES TUILERIES, VUS DU PONT NEUF. 

PLACE CARROUSEL. 

), HOTEL DE VILLE. 

i, PLACE DE LA CONCORDE. 

1), RUE DE RIVOLI. 

wCOLONNE DE JUILLET. 
COLONNE VENDOME. 


ARC DE TRIOMPHE, 


The set of 12 Views, as above, with letterpress description of places 
» French or English, price 1s., or 1 frane 25 cents, 


May be obtained at all Booksellers in Paris and London ; or of 


THOMAS NELSON & SONS, 29, Paternoster Row, 
London. 


CHEAP EDITION. 





Now ready. in feap. 8vo, (472 pp.), price 3s. 64. cloth. 


THESAINT AND HIS SAVIOUR; 


Or, the Progress of the Soul in the Knowledge of Jesus. 
By tue Rev. C. H. SPURGEON. 


4 IDS TO MEMORY; A Practical System of 
“4 Mnemonics. By Tuomas A. Saver, Principal of the Mne- 
meni Institvte, Ramsgate. For the Use of the Clergy, Public 
ipeakers, Schools, and Self-Instruction. Feap. 8vo., 1s. 


ln2 vols. 12mo., illustrated with ents, bound in cloth, priee 12s. 6d. 
| NCTENT AND MODERN ARCHITECTURE. 


Containing Gwitt’s ARCHITECTCRE OF ViTrvvies, translated 
fom the Latin. To which is prefixed ** An Inquiry into the 
Principles of Beauty in Grecian Architecture,” by Georck Eart 
of AbeRoR! NN, K.T.—And “ THe Orp+ rs and their Aisthetic Prin- 
ples,” by W. H. Lespes, Esq.: “Tue Stvies of Various Coun- 
tres,” by T. Tarzot Bory; and “THe Precip: ES OF Desien, 
ieducible from Nature,” by Ep. Lacry Garserr. 

a a Vitruvius” and “Lord Aberdeen’s 
Imuiry.” %s. 1e Three Treatises, by Messrs. L: 
| and Garbett, bs. 6d, a 


London: Virtur & Co., 26, Ivy Lane, E.C. 


In one thick vol., the Thirteenth Edition, price 16s. 


\JODERN DOMESTIC MEDICINE. Describing 
s the Symptoms, Causes, and Correct ‘Treatment of Diseases, 
| "ithe arve ( llection of ap: roved Prescriptions, &c. Forming a 
,wirhensive Mecical Guide for the Clergy, Famivies, Emigrants, 
ke. By T. J Gravam, M.D., Fellow of the Royal College of 
Poyticians of Edinburgh. 


“Ofall the Medical Guides that have come to our bands, this is 


‘y‘farthe best. Fur fulness and completeness they all yield the 
WD to Dr. Graham's.” — Banner. , , ; 

arene ling every publication of its class."— British Standard. 
Pinar . rks a been published by several medical prac- 
i ut hone of them equal those by Dr. Graham.”— Medical 
Grewar, Jan., 162, hs : 


plaaton: Published by Smpxix, Marsnau, & Co., Stationers’ 
fut. Sold by all B okseliers. 


_ IEW CHROMO-LITHOGRAPHS. 


“CROSSING THE STREAM,” 
after H. J. Boppixcton. Size 33 by 204, price £2 12s. 6d. 
* AMALFI,” 
M. Ricnarpsoy, Size 224 by 27, price £2 2s. 
diet my COTTAGE IN THE Woop,” 
er. R. Ler, R.A. Size 213 by 24, price £1 11s. 6d. 


BRAUBACH, ON THE RHINE, AND CASTLE 
' _MARKSBURG,” 

- -Rownornam. Size 233 by 9}, price £1 1s. 

ISOLA PESCATORE, LAGO MAGGIORE,” 





after T, 


OF 


after T. 1, 


after T. L. RownornaM. Size 22% by $3, price £1 1s. 


| 

} “ . 

afte AT MACCAGNE, LAGO MAGGIORE,” 
*?T.L. Rowsotnam. Size 24 by 9}, price £1 1s. 
ste, BOTHIC RUINS, NORMANDY,” 

TS. Provr. Size 113 by 174, price £1 Is. 





PUBLISHED BY 


| p EORGE ROWNEY & CO., 
) Rathbone Place and 29, Oxtord, Street. 


‘THE BALLADS AND SONGS OF DERBY 
SHIRE. With Illustrative N . 
Original Music, &c. Edived ty Lanbensdeane Jone ae by 


<asenistomtinasoneeidiigs 
-. THE OAKS COLLIERY ACCIDENT. 
ust ready, Second Edition, erown &vo., neat ok 
; with Portrait and Illustrations. os Getto Gh, 
MEMOIR OF THE LATE MR PARKIN JEFF. 
COCK, Civil and Mining Engineer. By his Brother, the 
Rev. J. T. JEFRoock, M.A., Perpetual Curate of St. Saviour’s 
Hoxton. . 
“ His life will be accented with ti 
| = with gratitude, and read with deep 
“This beok gives a faithful account of Il a 
os eee a well-spent life 
“ A very interesting memoir."— Merning Star. 


Derby: BEMROSE & SONS, Irongate. 





THE FINE ART SUBSCRIPTION CALLERY, FOR THE 
LOAN OF WORKS OF ART. 
\_ B. FULLER (Removed from Rathbone Place), 
© ‘respectfully invites the Patrons of Art to VIEW 

SUBSCRIPTION GALLERY for the LOAN of WORKS of AR 
Every department wil! contribute ples to the Collection ; 
Landscape, Figures, Animals, Flowers, Fruit, Architecture, Orna 
mental and Decorative Designs, and Original Works of the Prin 
cipal Water-Colour Painters. 

N.B.—The Terms, which have been arranged to meet all classes, 
will be forwarded, post-tree, to ail parts of the kingdom. 

io A fine Collection of Drawings by Modern Masters alway: 
on Sale. 

61, Pall Mall, Opposite St. James’s Palace. 


JOSHUA ROGERS’S 


UNIVERSAL PRIZE SHILLING BOX OF 
WATER COLOURS, 

PATRONISED AND USED BY THE ROYAL FAMILY, 
Consists of a mahog box, containing ten superfine colours, an: 
three extra fine dome-pointed came! hair brushes, with practica 
directions for ase. None are genuine uniess marked JOSHUA 
ROGERS, 13, Pavement, Finsbury Square, London, E.C., fron 
133, Bunhill Row, where they can be had; and of all booksellers 
stationers, colourmen, and fancy repositories, &o, 

JOBHUA ROGERS’S 

Prize Ninepenny Box of Water Colours contains the ten colours 

three brushes, and directions for use, as selected by the Society 


Arts. Sold as above. 
JOSHUA ROGERS’S 
Prize Ninepenny Box of Drawing Pencils contains six superio 
pencils, India-rubber, and four drawing pins. Sold as above, 
JOSHUA ROGERS'S 
Original Penny Superfine Water Colours are not surpassed |) 
quality by the colours of other makers charged at One Shil!in, 
each. The genuine are stamped Joshua Rogers's Penny Colour 
13, Pavement, Finsbury Square, London, E.C., from 133, Bunhi!! 
Row. A list of them sent for a penny stamp. Sold as sbove. 














LECHERTIER, BARBE & CO.’S 

PATENT 

PAPIER-MACHE LAY FIGURES | 
(D. T. LEE’S Parent), 

Moulded on Nature, very Flexible, Light, and Firm. 


Mae om Femare, Lirer-Saze . . £12 0 O 
YounaGmu ....-. % 710 O 
Ds « «4 a 310 0 


LECHERTIER, BARBE, & ©0,, 


60, REGENT STREET, LONDON, W. 











BURROW’S 
MALVERN LANDSCAPE GLASSES, 
RACING JUDGES USE THEM. 
RIFLEMEN AND DEERSTALKERS USE THEM. 


#_* See new Ilustrated Catalogue and Testimonials, 
° post free. 


_ & J. BURROW, GREAT MALVERN. 
” pe 72, Baker Street; Wales & McCulloch, 
56, Cheapside, and 22, Ludgate Hill. j 


| special design and estimate of cost, 





ANUS CORD, an inexpensive and remarkab! 
J texture for *Moarning oes Sembtenes ro 
are also kept pb a eee with nee Lin ot 
Mourning, at about 2 guineas the dress, ‘nests 


JAY’S, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
2417, 249, and 251, Regent-street. 


. ~. ae 
JANvs CORD.—Ladies who at this season of the 
shoal Ee — to a Dresses wil! find Janus Cord at 
nheas the Dress one of the most 
best fabrics manufactured for a lady's dress. 0. sgtor 


JaY's, 
THE LONDON GENERAL MOURNING WARBHOUSE, 
247, 249, and 251, Regent-street. 
DEEP. ef, to inv 
8 


MOURNING.—Messrs. JAY beg to invite 
pecial attention to the DEEP MOURNING DEPAKT.- 
MENT of their Establishment, consisting of every article suitabie 
for First and Family Mourning, either made up and ready for 
immediate wear, or materials from the plece cut by the yard, 
according to the wishes of the purchasers. 
Silks, Crapes, &c., of the very best, most serviceable, and 
enduring qualities. 














JAY'S, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, Regent-street. 


EVENING DRESSES, Black Net and Tulle. — 

Messrs. JAY have had specially prepared for this season a 
variety of BLACK EVENING DRESS <8, which they can con- 
fiden'ly recommend, both for their correctness of fashion and 
economy in price. 


JAY'S, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 261, Kegent-street. 


\ ADAME TUSSAUD’S EXHIBITION, at the 
‘ BAZAAR, BAKER STREET, LONDON. Established 
vearly a century. 

The Times of April 14th states :—“ In no other place in Durope 
are $© many touching and important memorials of the great 
Smperor to be found ; even for a National Collection, our gallant 
Allies might be proud to possess the relics which are here pre- 
served. Madame Tussaud's Exhibition is without a rival, either 
here or on the Continent. Al) who have attem 
ave proved but so many foils to set up the su 
ver admirable collection of hommes les celebres.” 

Admittance One Shilling. Extra Room, 6d. Open—Winter, 
from 11 till dusk ; Summer, from 1/1 till 10 o'clock. 





competition 
jor attractions of 


THE TOURISTS TELESCOPE, 

10s. 6d. (FOR SEA AND LAND,) 10s. 6d. 
Covered in Leather, with Slings. 

UNEQUALLED FOR POWER AND DEFINITION. 


HARVEY, REYNULDS, & CO., 
10, BRIGGATE, LEEDS. 








‘HYDROPATHIC ESTABLISHMENT, 


HILL SIDE, GODALMING, SUBREY. 








UNDER the combined application of warm and tonic 

processes, regulated acooruing to the condition of the patient, 
the system here pursued is ada)ted to the most delicate constitu- 
tions, and has been very successful in the cure or relief of dis- 
orders of the Chest, Nerves, Digestive Organs, Rheamatic and 


| Gouty Complaints, and General Debility, and is highly beneficial 


to tha: large class of persons suffering from over-exertion, mental 
or physical. Uvslike the ‘Cold Water Cure,” the treatment is 
suited to all seasocs. The locality is salubrious - beautiful, 
the situation being one of the finest on the Surrey hills. 
Prospectuses may be obtained on application to Mr. MABERLY, 


M.B.C.8. 


PRIZE MEDAL to MAW and Co. 
INTERNATIONAL EXHIBITION, 1862, 
] MPERISHABLE TEKSSELATED PAVEMENTS, 
combining @ highly decorative and economical substitate for 
ordinary floors, or their perishable coverings. MAW & Co.'s 
Pattern-book, designed by M. Digby Wyatt, Esq., together with a 
adapted to apy given — 
{ hall, passage, Conservatory, verandah, frieze, &c., 
an application to Benthall Works, Broseley, Salop. London 
Agents, W. B. SIMPSON and SONS, 456, West Strand, who have 
on view a great variety of specimens of the pavement. 





CHUBB'S 
PATENT SAFES 


PATENT DETECTOR LOCKS. 


Lijustrated Price Lists gratis and Post free. : 
CHUBB AND BON, 67, St. Paul's Churehyard, London; | 
Lord Street, Liverpool; 68, Cross Street, Manchester; anc 
Horsley Fields, Wolverhampton. 








19, 20, & 21, 


(LATE JENNENS AND BETTRIDGE,) 

’PAPIER MACHE MANUFACTURERS 
AND JAPANNEBRS, 

BARR STREET, ST. GEORGE'S, BIRMINGHAM, 

And 97, CHEAPSIDE, LONDON. 









ap 
ee 





Inkstands, Caddies, &c., with Tea 





EX/iI Class XIV—Papier Maché Pianoforte, Chairs, Tables, Desks, 
Wh sane oo iti Tee Trays of Papier Maché and Iron. 
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CONTAINING 


THREE HUNDRED ILLUSTRATIONS, WITH PRICES ATTACHED, 


BEDSTEADS AND BED-ROOM FURNITURE, 
TOGETHER WITH PRICED LIST OF BEDDING, 


SENT FREE BY POST ON APPLICATION TO 


HEAL AND SON, 


196, 197, 198, TOTTENHAM 


COURT ROAD, LONDON, wW. 





IMPORTANT WORK ON FINE ART. 





Preparing for immediate publication, 
THE PICTURES BY THE OLD MASTERS IN THE NATIONAL GALLERY. 
PHOTOGRAPHED BY MESSRS. CALDESI. 


With Letterpress Descriptions, Historical, Biographical, and Critical, 
BY RALPH NICHOLSON WORNUM, KEEPER AND SECRETARY, NATIONAL GALLERY. 





ILLUSTRATED WORKS IN QUARTO. 
I, 
AMERICAN SCENERY. 120 Plates after Sketches by 


W. H. Masriett. Descriptions by N. P, Wu.i, Esq. 2 Vols., £1 15s. 


I. 
THE BOSPHORUS AND THE DANUBE. The Bosrnorvs 


by Miss Paenps. The Danuse by W. Beatris, M.D. Illustrated with 170 Engravings. 
4t., 2 Vols., £1 65. each. 


Mt, 
CALEDONTA ILLUSTRATED. 150 Engravings, from 
Drawings by W. IH. Bartlett and T. Aliom, &. The literary portion by W. Beattie, M.D. 
2 Vols., £2 10s, 


Iv, 
CANADIAN SCENERY. 120 Engravings, after Drawings 


by W. H. Bartlett. Descriptions by N. P. Wits, 2 Vols., £1 15s. 


v, 
IRELAND (SCENERY AND ANTIQUITIES OF). 120 
eee W. HH. Bartlett. Descriptive Text by J. Stiatinc Corne, N. P. Wiuis, &c. 


vi. 
PALESTINE (CHRISTIAN IN); or, Scenes of Sacred 
liistory. © Ergraviogs from Drawings by W. H. Bartlett. Descriptions by H. Stexnutina. 
Li Ss. 


vil. 
PIEDMONT AND ITALY, from the Alps to the Tiber. 
Ky amy — The artistic department by Harding, Pyne, Bartlett, 
2 Vols., £2 2s, 


Hilustra'ed. 
Brockedon, &c 
Vill. 


PORTS AND HARBOURS OF GREAT BRITAIN. A 


Beries of 144 Views of all the polots of interest round the eutire Coast. 2 Vols, £2. 


1X, i 
SCOTLAND. By W. Bearrie. Illustrated in a Series of 


Views by Allom, Barvett, and M'Culloch. 2 Vols, £2. 


SWITZERLAND ILLUSTRATED. 


Drawings by W. H. Bartlett. 2 Vois., £2. 


By Dr. Bearrtte, the 


BOOKS FOR THE DRAWING-ROOM TABLE AND 
PRINT-RACK. 


XI. 
VERNON GALLERY (TIE). Comprising about 150 En- 


graviogs. 4 Vols., folio, cloth, &s us, 


Xl. 

ROYAL GEMS FROM THE GALLERIES OF EUROPE; 
with Descriptions by 8. C. Hatt. 2 Vols., Elephant follo cloth, £5 

XV. 

GALLERY OF MODERN SCULPTURE. 
With Deseriptions, Follo, cloth gilt, £3 3s. 
; . XIv. 

WILKIE GALLERY. A Selection of Engravings from the 

Paintings of the late Sir David Wilkie, R.A. Cloth gilt, £3 10s, 


80 Steel Plates. 


x’. 
THE BRITISH SCHOOLS OF ART. A Selection of Ninety 
Examples, engraved in Line by eminent artists, with Deseriptions by H. Mornay, F.8.A. 
c miplete - © Divisions at 12s, 6d. each, cloth gilt, giit edges ; or in 30 Parts at 2s. each, in 
arge royal tlo 


| 








xvi. 


BARTLETT’S (W. H.) WALKS ABOUT JERUSALEM. 


Royal 8vo., cloth gilt, 10s. 6d. 
XVIL, 


ITALL’S (MR. AND MRS. 8. C.) IRELAND; its Scenery, 


Character, &c. 48 Steel Plates and 600 Woodcuts. 3 Vols., royal 8vo., cloth, £3 3s, 
XVIII, 


WOODWARD’S (B. B.) WALES (THE HISTORY OF), 


From the Earliest Times to its Final Incorporation with England. Illustrated by Views «1 
Remarkable Places, Antiquities, and Scenery. 2 Vols., super-royal 8vo., cloth gilt, £1 8s. 





WORKS ON ART. 
XIX. 


THE HISTORY OF CARICATURE AND GROTESQUE 
IN LITERATURE AND ART. By Taos. Waicut. With Llustrations by F. W. Fairholt, 
F.S.A. 4to. cloth, red edges, 21s. 

XX. 


DOMESTIC MANNERS and SENTIMENTS IN ENGLAND 
DUKING THE MIDDLE AGES. By the Same. With numerous Illustrations by F. W. 
Fairholt, Esq. Feap. 4to. cloth, red ecges, 21s. 

XXI. 


THE CELT, THE ROMAN, AND THE SAXON. A 


History of the Early Inhabitants of Britain. By the Same. [Illustrated by the Ancient 
Remains brought to light by recent research. Numerous Engraviugs. New Edition. Post 
8vo. cloth, 12s. 


Mr. Wright's publications are no less valuable to the Art-student than to the archzxologist. 


XXII, 


PERSPECTIVE FOR BEGINNERS, adapted for Schools 


and Private Instruction, and for Amateur Sketchers from Nature. By George Pyne, Teacher 
of Drawing. New Edition, to which is added LINEAR PERSPECTIVE, for more advanced 
Students. Demy 12mo., with 86 Illustrations on Copper and Wood, 2s. 


XXIII. 


THE GRAMMAR OF COLOURING, APPLICABLE TO 


HOUSE.PAINTING, DECORATIVE ARCHITECTURE, AND THE ARTS. For the Use 
of Practical Painters and Decorators. By Ggoroe Fieup, Author of * Chromatics; or, the 
Analogy, Harmony, and Philosophy of Colours.” Demy 12mo., with Coloured Plates, 2s. 


XXIV. 
THE ART OF GLASS; containing Directions for Preparing 


the Pigments and Fluxes, for laying them upon the Glass, and for fixing or burning in the 
Colours. With full INSTRUCTIONS FOR PAINTING ON GLASS. From the German 


of Emanvet Orto Fxompenc and Dr. M. A. Gessert. To which is added an Appendix on 


Enamel Painting. Demy 12mo.,, pp. 208, 2s. 


XXV. 


a . 
PAPER MODELLING, being 
Modelling in Paper, with full INSTRUCTIONS IN PAPYROPLASTICS. 
Ricuarpson, Architect, Demy 12mo., with numerous I!Justrations, 1s. 6d. 
Paper modelling is admirably adapted for ladies, and the instructions here given are both - 
and ample, so that without further teaching young girls may soon be enabled to produce por 
models of public or private buildings. Indeed, this branch of Papyroplastics is capable of being 


the Art of Architectural 
By T. A. 


made @ source of lucrative female employment, and as such deserves to be introduced into schools, 


either as an in-door recreation, or as an Art-study. 


XXVI. 


STUDIES FROM THE ANTIQUE AND 


FROM NATURE. By Cmamixs Mackay. Feap. cloth, 3s. 6d. 


SKETCHES 





LONDON: VIRTUE & CO., 26, IVY LANE, PATERNOSTER ROW, E.C. 
NEW YORK: VIRTUE AND YORSTON, 12, DEY STREET. 


a ——— <a 
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HEAL AND SON'S ILLUSTRATED CATALOGUE, 
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MINTON’S 
«CHINA. 


Messrs. GOODE, Artists and Designers in Porcelain to Her Majesty and H.R.H, 
























te Prince of Wales, invite attention to the Lxcellent Specimens exhibited by i 





them in the a 
BELT 


PARIS EXHIBITION 


ad to the Novelties at their Depét for Minton’s China, 


19, SOUTH AUDLEY STREET, GROSVENOR SQUARE, | 


LONDON. 

















































THE LIVERPOOL AND LONDON S UM MER GAMES. 


AND GLOBE INSURANCE COMPANY. 


OFFICES— 


1, Dale Street, Liverpool ; | 
2 & 21, Poultry ; 7, Cornhill ; and Charing Cross, London. 





The Invested Funds now amountto. .. £3,254,334 
The Fire Revenue to .. an ‘ia -- £818,055 
The Life do. to .. re i“ -- £254,397 








“HOV ‘Pt KOU STIVa 


, The moderate rates of premium, with a guaranteed fixed bonus 
for the Life Policies of this Company, and their value as special 
ee to third parties, render them particularly advantageous. 

hole world leave is granted on reasonable terms, and claims are 


jald thirty days after oe ATKINS, Resident Secretary. Cc R oO @] U E T, 


Complete, with an Illustrated Treatise, 15s., 188., 2ls., 25s, 30s., 40s., 60s, 100s, 
FOR SALE, 500 CHINESE GONGS SENT TO THE COUNTRY CARRIAGE PAID. CATALOGUES FREE. 
J . 
PURE CHINESE TEA.—The Best Family Tea in| ASSER & SHERWIN, 81, STRAND, LONDON, W.C., and at 69, OXFORD STREET, W. 
un none at 2s. 6d. per Ib., in 1 Ib. packets, 6 Ib. tins, and ——__—_—— 
Wills boxes. At HEWETT'S large Chinese Warehouse, 32, King 
liam Street, London Bridge, opposite the Monument, where | N VA | D . 
‘an be seen the largest collection of Chinese and Japanese produc- a 
isin the World. West End Branch, Baker Street Bazaar ; 41, a RRR THe 


st Street, Brighton ; and Hong Kong. NE AVE’S FARIN ACEOUS FOOD 


Inent 
the unqualified approval of Drs. LANKESTER, HASSALL, LETHEBY, URE, and other em 
D R. RO BERTS’S eeteel ag py Por ape dh por) oe diet for Invalids and Children. Sold in Is. Canisters, by the leading == 
and Grocers of the Kingdom. Wholesale by H. Turner & Co., Crosse and Blackwell, Barclay & Sons, W. Edwards, Button Ory 


[ and T. Po , London ; Thompson and Capper, Liverpool; Turner & Co., Manchester. 
ELEBRATED OINTMENT |=" NEAVE & CO., MANUFACTURERS, FORDINGBRIDGE. 


CALLED THE 


Poor Man’s Friend, “JACKSON’S BENZINE RECT: |4 REAL BLESSING TO MOTHERS. 


i ly removing Grease, Oil, Paint, Varnish, &c., —— 
oa recommended to the Public as an unfailing remedy bet hb is perfectly harmiess to the most delicate . The Teething of Infants forms 
legs (even rr SO neniption 5 a certain cure for ulcerated sore | (jour or Texture. A given quantity will cleanse a larger mea- ene ef the chief! enzicticn of mo- 
bruises, ehilbi >t twenty years’ standing), cuts, burns, scalds, sure of material than any other article. Papers, Parchments, y enteayn 
wre and inflarsed eee oe eruptions and pimples on the face, | yt .ather and Kid Gloves it cleans with equal success. It may , 
red eyes, sore heads, cancerous humours, &c.; and also be freely used to wash Gilding and other surfaces to which MRS JOHNSON'S 
JAMERICAN SOOTHING SYRUP, 


‘HOVE ‘PS NOUA SLATIVA 





= 
















% 8 specific for thos, “ri # 
"accinati e afflicting eruptions that sometimes follow lied. 
ination. water may not be Te Bottles at 6d. and 1s. each. 











Sold in Pots at 1s, 14d., 2s. 9d., 11s., and 22s By the Principal Chemists and Artists’ Colourmen. 
- 19d., 2s. 9d., 11s., ° pal Chemis 4 
eee Ee WHOLESALE BY REEVES & SONS, 113, CHEAPSIDE. D lace teem sug Meectie, eftnte 
MCRACKEN, 38, QUEEN STREET, @/ immediate relief to the Gums, 
wre J. SNDON, E.C. (Iate of 7, Old Jewry), General and Foreign prevents Convulsions, and during 


Patrons that they . : 

PIL nts and Wine Merchants, beg to inform their ; 40 years has attained a world- 

ULE ANTISCROPHULZE, —, to receive and forward Works of Art, Beggeee, pte mE wid J reputation. 

Confirmed by sixty years’ experience to be f the best altera- | &¢- to and from all pat of the World. They solicit partic Mrs. JOHNSON’S N 

live medici oe one of the best altera- tion to the following Wines :— d see Mrs. SON’S Name on 

isting —_ “yer compounded for purifying the blood, and a Pale Virgin Marsala, 24s. per dozen ; Quarter casks, Mothers shoal :, on ¢ BanctAy & Son, 95, Farring- 

Nerofula, scorbreicn au her operations ; hence they are useful in | »1)'" nomecq's, Duff Gordon's, and other Sherries, 30s. 0 708.— | each Bottle ; also that o N, 40, 

tose of the — complaints, glandular swellings, particularly Croft Taylor's, and other Ports, 38. to 100s.—Clarets, = to don Street. 

form & mil for » &e, They are efficacious in rheumatism, and 150s.——Hennessy's 1857 Pale Brandy, 66s. per dozen case.— Very c ‘ ‘th fall Instructions, at 

tiMeS Without cornet ot family aperient, that may be taken at all rare ditto, 30 years old, 84s. per dozen case. Sold by all Chemists, wi lu 8, 
Confinement or change of diet. Champagnes, Hocks, Moselles, Burgundies, Liqueurs, 4c. 2s. 9d. & Bottle. 


8) 
‘tin bores at 1s. 13d., 28. 9d., 4s. 6d., 118., and 22s, each. Samples on application.— Terms cash. 
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CHARLES HINDLEY & SONS, 


134, OXFORD STREET, LONDON, 


DESIGNERS AND MANUFACTURERS OF 


SUPERIOR CABINET FURNITURE; 

















THE BEST REMEDY FOR INDIGESTION. 


NOR TONS CAMOMILE PILLS are confidently recom- 


— as a 


A CLEAR COMPLEXION!!! 
GODFREY'S 








simple but certain Iemedy for Indigestion, 









which is the cause of nearly all the diseases to which we are 

subject, being a medicine so uniformly grateful and beneficial, EXTRACT OF ELDER FLOWERS 
that it is with justice called the “ Natural Strengthener of 

the Iluman Stomach.” “ Norton’s Pills” act as a powerful Is strongly recommended for Softening, Improving, Beauti- 

/ ul gentle aperient ; are mild in their operation, safe fying, and Preserving the SKIN, and giving it a blooming and 


Tr a y circumstance 8, and thousan ds of PeTSONS CAN NOW 





charming appearance. It will completely remove Tan, ‘Sun- 











raper, J upon and Corset Manufacturer to the Court and Royal Family. . 








bear testunony to the be nofits to be derived Jrom their use, as | burn, Redne ss, &c., and, by its Balsamic and Healing qualities, 
they ro wwe been a never-failing Family Friend Jor upwards render the skin soft, pli ble, and free from dryness, &c., clear 
of 30-years. Sold in Bottles at 1s. lid., 2s. Od., and 11s. it from every humour, pimple, or eruption, and by continuing 
each, in every To men in the Kingdom. its use only a short time, the skin will become and continue soft 
and smooth, and the complexion perfectly clear and beautiful. 
CAUTION. | 
| P e to ask for “NORTONS PILLS, and do not be Sold in Bottles, price 2s. 9d., by all Medicine Vendors and 
persuaded to purchase an imitation. | Perfumers. 









TROUSSEAU FOR SFLECTUM 


S AN JUP 
The Demi, 15s. 6d. 
The Demi-G emma, 10s. 6d. 


Thomso n’s Plastique, 2} yards round, 7s. 6d. and 10s. 6d. 
* Light, elegant, and gracefal.” "= ‘ourt Journal. 
ADDLEY BOURNE, 37, Piccadilly. 


PEM! DUCHESS JUPONS, 


ONS. 














10s. 6d. 
Male from pretty striped Chambray Cloths. 
The lightest Crinoline in ail the wor'd. 
“ A celebrated maker of Jupons."—Art-Journal. 


ADDLEY BOURNE, 37, Piccadilly. 


ADIES UNDERCLOTHING. 
A TROUSSEAU for £20. 

Bo k of Fifty Illustrations, containing all the New Designs in 
Ur thin & wit h the prices 0 of each art icle attached, i neluding 
“ The. All lee, *Edith,” “Maude,” * Beatrice, “Dag ar,” 
* Delgravia,” ‘ Princess,” and the fav vurite Night-dresses, &c ; 
alsv Drawings of Fourteen new Crinolines. Grat's ar » post free. 

Mrs. AUDLEY LOURNE, 37, Pi lecadilly, 


ADDLEY "BOURNE 


(Lats PHILPOTT), 





Mus. Avotey Bovans, 37, Pi 








37, PICCADILLY, OPPOSITE ST. JAMES’S CHURCH, W. 



























iz BEAUTIFUL ENGLISH CHINTZES, ne 
| Fe =| IN EVERY VARIETY OF PATTERN AND PRICE; G23 
| at AND OF oie 
THE ANGLO-TURKEY CARPET,:.: 
| ote IN ONE PIECE, WITHOUT SEAM, # j 
| Fates THE MOST DURABLE CARPET EVER PRODUCED. ati 
< ast THE LARGE STOCK OF CARPETS COMPRISES at z 
2 Fiz Des 
:- + | RICH VELVET PILE, AXMINSTER, SUPERIOR BRUSSELS, :::: | 
a2 Pe And a good assortment of the cheaper descriptions. | ci ; | 
: 2 = Eee: | 
. +] S: _ = | 
= Fe CHOICEST PRODUCTIONS IN SILK AND IN WOOL, o8 ss 
&E TAPESTRIES, DAMASKS, BROCADES, a4 
se AND THB MUCH APPROVED a 2 i 
3 NEW PLAIN FABRICS. ay 





| 
| 
| 
| 
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ni sager, MR. THOMPSON, 294, City Road, ELC. 
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“as LONDON: 
No. 349 JULY, 1867, 


acTURE GALLERY,| MR. CLAUDE?, |“ mauas = 
ORYSTAL PALACE. , on» cee ws 


SEASON 1867. MORING "cr stmaeen onan 





























BOOK PLATES, IN MEDIAV. al AND MODERN 


nw Dinars are happy to state that the Gallery progresses | PHOTOGRAPHER TO THE QUEEN STYLES. | 
in the estimation of the public, and in the improved cha- Q E 9| Arms ske 3/6 plai . : 
Beet eine home, 107, REGENT STREET. anal ae. y= peel tag 


informed that Pictures can be received at any time, | 


vac 1 The new style of Photographic Portraits, which has| 
pres | root vertionlars apply to Mr. C. W. Wass, Superin- caused sv much sensation in the Artistic and Pho- JOHN MILA AR & CO., 


: tographic World since 
mea alsry Pictoe, ‘Cattle leering the Farm,"| before the British Amociation se Nottingham ’ty|F OTTERS TO HER MAJESTY 





z 





‘ ‘s master-pieces, having been Soxp, is re- ’ 
se ree naan open | ane eet hla Zoteblah | 5 sepcty to inte te 
— Serco Eee |S te the tects cf the ie nt | 0 geet ain oe eee —— 
ROVAL ACADEMY OF ARTS. The inspection of the various specimens on view ‘at PORCELAIN AND 
WE EXHIBITION of the ROYAL ACADEMY‘ Mr. CLAUDET’S Gallery, will enable every one to | MANUFACTUKED BY THE PRINCIPAL. MAKERS IN THE 
T 4s NOW OPEN. Admittance (from 8 till 7 o'clock) One | compare the two styles. UNITED KINGUOM AND ON THE CUNTINENT; 





filling, Catalogue One Shilling. 


SOHN PRESCO!T KNIGHT, R.A., Secretary. and that the Works of bigh-olees Art in GLASS (specimens of 


( | 
_ ee BRITISH WORKMEN'S VISIT TO THE iii rssznicd se the PARIS EXHIBITION) can bead st 
HE SOCIETY OF PAINTERS IN WATER PARIS EXHIBITION. ene aeknee==r ganas 6 aban aa, | 


oy ta pd foe OO BURN ET ON PAINTING, 











‘al Nine till Seven. Admittance 1s. Catalogue 6d. | OR the convenience of British Workmen a Hall of ARTO, £4 tvs, 
talery), from WILLIAM CALLOW, fecretary. | F Meeting has been established in the outer circle of the British A TREATISE ON PAINTING 
ee ae igo exp oh an | Section of the Exhibition Building, to which they are admitted | IN FOUR PARTS. a 


— aed zy | free upon production of their Excursion or Weekly tickets. or of 
XHIBITION OF THE SOCIETY OF BRITISH | the card, properig signed. of any Exhibitor, Manufasturer, Clergy. Miaeates ty $0 Susbings Gem gates Siete, 
ARTISTS—INCORPORATED BY KOVAL CHARTER. | man, and “unielpal or other authority of the United Kingdom. | The py: — te hte —_™ 
th FORTY-FOURTH ANNUAL EXHIBITION of this| Information of all kinds, newspapers, &c., are provided in the 1. ON THE BOUCATION OF THE KYE a Ed 
gcleTY 18 NOW OPEN, from 9 4.m. until dusk. Admit- | Hall, and permissions to visit estab ishments and workshops can | 9° ON COMPOSITION ‘ 











. + + + « « « Seventh Edition, 166, 
we est, Pall Mall Bast T. ROBERTS, Sev. | be obtained in the Hall at the Exhibition, ander Gece 3. ON LIGHT AND SHADE . . . . . sixth Baition, 1a, | 
Street, ’ 4.ON COLOUR ..... - « Fifth edition, 3is.é4, 
pe —EE Paris, 17th June, 1867. Executive Commissioner. 


IN i In royal 4to., with impressions om India Paper, and Por- 
panrors of PAINTERS in WATER-COLOURS,. | aE ; —| trait of the Author. Fries £6 és., haif morooen, gilt tops. 

The THIRTY-THIRP) ANNUAL SUMMER EXHIBITION | GTUvIO (of noble dimensions), with Reeeption-| «Mr. Burnet writes as an arti-t on the a 
- yO BOW CUES ot Gee CAseeees. 68, CAE, | Room adjoining, TO LET. To view and for particulars | illustrations are an admirable essay in themselves.”— Atheneum 
Lill, opposite Marlborough House. Admission 1s.; Cata. | apply—Mr. Buss, 26, Soho Squsre. J. & J. Leionton, 40, Brewer Street, Golden Square, W. 
one 6d. Open from Nine till ~~. 


AMES FAHEY, Scoretary. | 4 ADAME TUSSAUD’S EXHIBITION, at the 
RINISH GALLERY, 57 & 58, Pall Mall, opposite M: RAcasl, SAKES GTEESS, Lomses. tetntes 7, M’LEAN & O°, PHO PHOTOGRAPHERS. 
Wariborongh House. The ANNUAL EX‘IBITION of The Tomes of April 4th states :—“ In no other place in Europe a carte de visite to life size, and a geod 


(BINET PICTURES, Modern and Ancient, OPEN from 9 till | are so many touching and memorials of the = 





























ietlock, Admission 1s. Catalogue. 6d Em to be found ; even for a National Collection, our gallant s Bia, 
Allfes tight be proud to possess the relies which are here oe ‘, 
RUSHED BY ICEBERGS. By WILLIAM | served. Madame Tussaud’s Exhibition is without » rival, oi 


1865. 
BRADFORD, of New York. This remarkable AMERIC 1N | bere or on the Continent. Ali who have attempted competition 














































RCTURE now on EXHIBITION at ARTHUR TOOTH'S Gal- | have proved bat to many fos Ue ae ae es mareetions ’ meomatiy | 
acetate soem enn | , Admittance One shilling. Extra Room, éi.  Open—Winter, * aa gone 
’ ry ° A . or 
PEELS PINE ART Gay ee ee ee __ | gat Bitty, Vor nrtantnones / gp | 
ARVER ANI , 
AND PICTURE FRAME MAKER THE FINE ART SUBSCRIPTION GALLERY, FOR THE, bi pe ae 
The Newest Designs and Best Workmanshi LOAN OF WORKS OF ART. Place ., pomrene J oe " 
3. LEADENBALL Street, CoRNBILL. 4 B. FULLER (Removed from Rathbone » | £ prs “or k cratienet Oe Ge * | 
High Class Works of Art always on view. S, lly invites the Patrons of Art to VIEW for excel fo | excellence of their 
| SUBSCRIPTION GALLERY for the LOAN of WORKS of ART. Making 7, Haymarket, Coloured Phowo- 
ROYAL EXCHANGE FINE ARTS GALLERY, | Every department will contribute examples to the Collection :— Photographic : graphs, with one | 
veh ELL. Mr. Monsr’s collection of HIGH CLASS | Landscape, Figures, Animals, Flowers Griginal Works of the Prin- Avparsios. / next the \ exeeption. 
UuEBY PICTURES, including works by oe ee Haymarket Theatre, 
Lider RAL, Dobson’ ABA, Late'A Solomon,” | N-B-—The Terms, which have been arranged to meet all classes, 
thpm: dn F. Goodall, A'R.A.. J. Linnell, Sen. | | &g% A fine Colleation of Drawings by M aia PATENT 
LF. Poole, . W. Cooke, A.R.A., W. Miller: on Bale. ‘ames’s Palace CHE LAY FIGURE 
pret R.A., ” J. Sant, A.R.A.. "5. Frere, 61, Pall Mall, Opposite 8t. J 8 PAPIER-MA Vv G 8 
“i Ward, R.A, T. 8. Cooper. A.R.A., G. Lance. (D. T. LEGS Pa » 
—————___—_—— — REMOVAL —In consequence of Brak House and) 44. 140d on Nature, very Flexible, Light, and Firm. 


WIETY OF ARTISTS, BIRMINGHAM. 





the Grounds appertaining being required for the Caledonian 
———_ Raltung Comnens’s Hew Station, Mr. Ross bas removed to 114, Mave on Femace, Lave-Sme. lt. 
NOTI GEORGE STREET, where Photography in its various Branches YouroGmu .+.s++e+e-s 
gt. ae will be carried on under the title of ROSS & PRINGLE, Puoro- Ge «+0428 62.29 
‘CHAN | GRarHers TO THR QugeN, Mr. Ross having assumed as Partner LECHERTIER, BARBE, & oo, 
: GE OF AGENCY. | Mr. Pringie, who has been his Principal Assistant for many years. 60. REGENT 8T REFT, LONDON, . 





yf. JAMES BOURLET, of 17, Nassau Street, | Regarding the Photygraphs sent to, the Paris te emoups | a 


(nen Hospital, has been appointed the London agent aay ty orp peo om A a of the highest order.” Mr. R. Ss ALVIATI & COMPANY . 

















ety, and will in future collect k, and forward all f the study style, as well as TED) 
Yorks of art for t a per ‘also shows some fine specimens of the study style, (LIMI 
lake Exhibtiew Society, immediately upon the close of the some capital effects tJ —— shade. Of 431, OXFORD STREET, LONDOKN, 
‘aly 1, 1867, ALLEN E. EVERITT, Hon. Sec. Edinburgh, 1s 3 . —-; | beg respectfully to inform their friends an@ the public generally 


ee. 


that they are rem-ving to 





ee THE CHEAPEST SERIES OF ‘ 
SOCIETY OF ARTISTS, VIEWS IN FIALY, &c. 30, ST. JAMES’S STREET. 








BIRMINGHAM. EVER PUBLISHED. | DR. 8 ALVIATI’S — 
PaesiENT—SIR FRANCIB GRANT, P.R.A. Views of Rome, Florence, Naples and environs, Pomplls | VENETIAN ENAMEL-MOSAIC 


_— racuse, Palermo, Catania, '. 
PoRKs OF ART int " . Gingentl, Messina. Teommina Oye. &c, Issued in two sizes, and | CTIONS & MURAL DECORATIONS, 
King tot of this Society vill oes rae on ty 4 nn aunenatel form. Large series, size 10 in. by * in., price 2s. ART COLLE poet tye ae ~: 











5 tO the Society”, dosen. Small series, size 3 in. by 2 in., price 6d. 

Sarit y’s Circular) by their London Agent, Mr. James | each, or 218. per . tamp, or INET SPECIMENS 
vyatmediately upon the closing of the London Exhibitions. | each, or 48. 6d. per dozen. Cotaleges | post-free for one stamp, VENETIAN GLASS for ery oo bsg , 

itiered feo wetted otherwise than by their agent must be with Specimen Photograph for » charged And for 

*: Biraingham, on’ » the Society, at their Rooms in New Selection Parcels sent. No Postage charged. COLOURED SHEET GLA-8 FOR STAINED WINDOWS. 
Triennj » On or before Thursday, the Ist August next. 

let, «most waite! Festival being heid in Birmingham in A. MANSELL AND SO¥, LAURIE AND MARNER 


uccessful season is anticipated. 
ALLEN E. EVERITT, Hon. Sec. 


STER. 
Ae re et D 
season, to keep 8 ee ae could complete them in # short 


state of pay in building ® new carriage from the 


ow: 313, OXFORD STREET, W. 


hay, 1867, 








PRIZE MEDAL to MAW and Co. 
"PERISH RNATIONAL EXHIBITION, 1862. 
tabiain ABLE TESSELATED PAVEMENTS, 
"ay ray highly decorative and economical substitute for 





























ws ' or their perishable coverings. MAW & Co.'s arr, importer of Poreign 

we, by M. Digby Wyatt, me together with a of the best vintages, desires te recommend his 

tao half ott estimate of cost, adapted to any given dimen- and Cognac tren (om 1és. to Tés. ; Burgundy, 18s. to 72s. ; Chablis, 

Sit leon oS saasereato ory verandah, frieze, &c., “a be tl +; Champagne. 40s. to 848.5 sherry, 30s. to T2s.; Port, 
orks, B ley, Salop. London Esu-de ‘ognac, 54s. to 

Cer - B. SIMPSON and SONS, 456, West Strand, who have 36s, to 848.5 neni 





Great variety 


of specimens of the pavement. 
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=’ 
GLASSES. 
GILT DECORATING ARTICLES OF EVERY DESCRIPTION. 
HOUSE DECORATIONS OF A NEW CHARACTER, 
CABINET AND UPHOLSTERY FURNITURE, AND WINDOW CURTAINS. (@ ) 


DESIGNS AND EXPERIENCED ARTISTS TO ALL PARTS. 


LOOKING. 


ENDLESS VARIETY. 


TEN SHOW-ROOMS. 









07. 398. 399, Oxford Street, London. =< 











ew AND BUTLER 


Recommend and GUARANTEE the following WINES :— 


CAPIT‘L DINNER SHERRY . 
SUPERIOR GOLDEN SHERRY (soft, generous, high flavoured) 
CHOICE PALE, GOLDEN, and BROWN SHERRY 
PORT, from first-class shi 
VERY CHOICE OLD POR 


JULIEN CLARET 
SPARKLING CHAMPAGNE 
FINE RED BURGUNDY 
HOCK and MOSELLE 


at 24s. aan So Sam 
.. 428, ie and ds 


18s., 20s., 24s., 30s., ,, 

. $36s8,, 42s., 48s., 60s., ,, 

. 80s., 36s., 48s., 60s., ,, 

eee 24s., 30s., 36s., 488. to 1208 
FINE OLD PALE BRANDY, 60s, and 72s. per dozen. 


HEDGES AND BUTLER, 
155, Regent Street, London, W., and 30, King’s Road, Brighton, 


(Originally established 4.p. 1667.) 
CARVERS, GILDERS, UPHOLSTERERS, &c. 
JAMES RYAN, 


116, LONG ACRE, LONDON, 


OLD-ESTABLISHED 


LOOKING-GLASS & PICTURE FRAME MANUFACTURER & GOLD BEATER. 


The Trade supplied with every description of Console Tables, Cornices, Brackets, Tripod Stands, &c,, dc. 
Fancy Wood Mouldings in the length, or joined into Frames. 


TABLE GLASS, ENGRAVED AND CUT, 


DINNER, DESSERT, AND BREAKFAST WARE, 


CRYSTAL AND BRONZED AND ORMOLU CHANDELIERS. 


OTICE OF REMO TAL. —J. DEFRIES and SONS have REMOVED from their 
temporary premises, Commercial Street, Whitechapel, to their new CITY SHOW ROOMS, 
147; HOUNDSDITCH, N.E., where they have for inspection, in their Six new Show-rooms, 
an entirely new assortment of CRYSTAL & BRONZED CHANDELIERS ; cut, engraved, 
and jewelled Table Glass, Dinner, Dessert, and Tea Services ; 
Dining and Drawing-rooms, Exhibition Flower Vases, Tazzas, Lustres, Sc. 
description for India and other markets. 


WORKS-—LONDON, "BIRMINGHAM, AND PARIS. 


RIMMEL § CHOICE PERFUMERY & ELEGANT NOVELTIES. 


FLOWER OF FLOWERS. 8 Delicious Perfume, from 2s. 
FOUNTAIN. to replace the Rose- -—- Saiver, silver cated, with glass basin, £1 10s 
, Enamelled, 5s.; by post 1s. extra. 








Jet and other Ornaments for 
Lamps of every 
Established 1803. 


NF DINNER- TABI BLE 


FAN, ornamented with a Fiorai Letter. White wdd, 2s. 
3 CASKETS AND PHOTOGRAPHIC ALBUMS, (rom “ei 10s. 

Arvo ER, for xION and Purifying the Atmosphere, from 6s. 
LEXIO 2s. 9d. No. 1 is preservative. No. 2 is curative, 
Ce AND ELYCERINE, the best Preparation for the Hair, 1s, 6d., 2s. 6d., and 5s. 
for Balis and Parties, 28. per d& 
R CARDS. 3s. per dozen ; by post fo ir 37 stamps. 
h Edition), with 250 Lilustrations, 8vo. gilt edges, 5s.; by post for 68 stamps. 








r TER CRAC 
fia MLUMINATED DINNE 
8 BOOK OF PERFUMES (61 


EUGENE RIMMEL, 
PERFUMER BY APPOINTMENT TO H.R.H. THE PRINCESS OF WALES, 





THE LIVERPOOL AND “LONDON 


AND GLOBE INSURANCE COMPANY. 


OFFICES— 
1, Dale Street, Liverpool ; 
20 & 21, Poultry; oh Cornhill ; and Charing Cross, London. 


The Invested Funds now amount to . +» £3,254,3394 
The Fire Revenue to .. ee ee £818,055 
TheLife do. to. .. « . £254397 


The moderate rates of premium, with a guaranteed fixed bonus 
for the Life Policies of this Company, and their value as special 
securities to third parties, render them particularly advantageou 
Whole world leave is granted on reasonable terms, and claims are 
paid thirty days after admission. 

JOHN ATKINS, Resident Secretary, 
THE GUARDIAN FIRE AND LIFE 
ASSURANCE COMPANY. 
Established 1821. No. 11, Lombard Street, London, E.C. 
REDUCTION OF FIRE INSURANCE DUTY. 
Subscribed Capital Two Millions. 
Total Invested Funds upwards of £2,750,000. 
Total Income upwards of £320,000. 
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NOTICE 13 HEREBY GIVEN that FIRE POLICIES which expire at 
MIDSUMMER must be renewed within Fifteen Days at this Office, 
or with the Company’s Agents throughout the Kingdom, otherwise 
they become void. 


All Insurances now have the benefit of the Repvcep Derr o 
1s. 6d. per Cent. 


For Prospectus and other information apply to the Company’ 
















Agum, er te T. TALLEMACH, Secretary. An] 
LONDON CARPET WAREHOUSE. 

———— 18,4 

WAUGH AND SON, ; 

3 & 4, GOODGE STREET, W., and 65 &66, TOTTENHAM PANC 

COURT ROAD. a 

BRITISH AND FOREIGN CARPETS >. Tbe 


OF EVERY DESCRIPTION. 


CURTAINS AND PORTIERES, ETC 


OF THE NEWEST FABRICS AND DESIGN. (EI 


sae 








ANTONI FORRER, Sigg is: 
ARTIST IN HAIR & JEWELLERYSSSS ==: 


BY APPOINTMENT TO THE QUEEN, sa spel 


REMOVED om 
FROM REGENT ST. _ FROM BAKER 8T. 


2, HANOVER ST. HANOVER SQUARE I 





96, STRAND; 124, REGENT STREET; 24, CORNHILL, LONDON. 17, BOULEVARD DES ITALIENS, PARIS. 


N.B.—A. FORRER begs particularly to state that heh i 
no connexion whatever with any other Establish nen Wining 
fn ats ram sae ee ~ 
PARQUETS SOLIDAIRES err 

HOWARD & SONS, a mi) 
26 & 27, BERNERS STREET, me ith 
are prepared to supply machine-made solid Parquet Floors to an Sold in 


design. 





E. WOLFF & SON’S 
| | SUPERIOR DRAWING & OFFICE PENCILS 


OF EVERY DESCRIPTION. 
Manufactured by IMPROVED STEAM MACHINERY. 


PRIZE MEDALS AWARDED AT THE FOLLOWING EXHIBITIONS—PARIS, 1855. LONDON, 1862. DUBLIN, 186 





May be had of all the principal Stationers and Artists’ Repositories. 


E. WOLFF & 


? 23, CHURCH STREET, SPITALFIELDS), 
STEAM PENCIL WORKS, 55, GREAT QUEEN STREET, LINCOLN’S INN FIELDS, 
LONDON, W.C. 
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QSLER'S GLASS CHANDELIERS, _ DINING-ROom 
WALL LIGHTS, LUSTRES, TABLE GLASS, ETC. LIBRARY CHANDELIERS 


gLASS DINNER SERVICES FOR 12 PERSONS, from £7 15s, IN BRONZE AND ORMOLU, 
gLASS DESSERT SERVICES FOR 12 PERSONS, ,, £2 Os. 


ALL ARTICLES MARKED IN PLAIN FIGURES. CANDELABRA, MODERATOR LAMPS, 














In Bronze, Ormolu, China, and Glass ; 
ORNAMENTAL GLASS, ENGLISH AND FOREIGN, STATUETTES 
SUITABLE FOR PRESENTS, In Parian , 
RDERS . 
ess, EXPORT, AND FURNISHING oO PROMPTLY EXECUTED VASES, AND OTHER ORNAMENTS, 
LONDON—Show-Rooms, 45, Oxford Street, W. IN A SHOW-ROOM 
BIRMINGHAM—Manufactory and Show-Rooms, Broad Street. Erected expressly for these Articles. 
ESTABLISHED 1807. OSLER, 45, OXFORD STREET, LONDON, W. 





& R. MCRACKEN, 38, QUEEN STREET, 
J, LONDON, E.C. (late of 7, Old Jewry), General and Foreign 
jgtots and Wine Merchants, beg to inform their Patrons that they 


Wow wo receive and forward Works of Art, Baggage, Wines, pROTECTION F ROM FT 


tz,toand from all Parts of the World. They solicit particular R E 
o 


station to the following Wines :— , 
iogham's Pale Virgin Marsala, 24s. per dozen ; Quarter casks, BR YANT & MAY S 
.—Domecq’s, Duff Gordon's, and other Sherries, 30s, to 70s.— 

oft, Taylor's, and other Ports, 38s. to 100s.—Clarets, 20s. to >~ 


.—Hennessy'’s 1857 Pale Brandy, 66s. per dozen case.—Very 
me ditto, 30 years old, 848. per dozen case. 
Champagnes, Hocks, Moselles, Burgundies, Liqueurs, &c. 
Samples on application.—Terms cash. 


PEPS IN E. ARE NOT POISONOUS, 


TS Pa ons CONTI BO PROAERRENS 


Ln yey faliable forms for administering tis popotar | = MOCHA edhe 


remedy for weak digestion. 
MANUFACTURED BY 




















eawli,MORSON & SON, Sold by Grocers, CHEMISTS./RONMONCERS. 
eee ONDON, WE ME) Caan DLERS. STATIONERS &C, EVERYWHERE. 
n Bottles and Boxes from: 2s. 


aD eae Nee WE: Cer ee. 


&ACCHARATED WHEAT PHOSPHATES (introduced by | ——---—-——— ne 
h. Tilbury Fox, for Debility, &c.), in packets, 1s., 2s., and 3s. 6d. 


DR. ROBERTS’S | | POMPEIAN PAPERHANGINGS 
HLEBRATED OINTMENT | * OINING Room, 


BILLIARD ROOM, 

; » BATH ROOM, 

Poor Man’s Friend, , HALL & STAIRCASE. 
‘tenfdently recommended to the Public as an unfailing remedy 

tvounds of every description 3 acertain cure for ulcerated sore 


(even if of twenty years’ standing), cuts, burns, scalds, 


trikes, chilblains, scorbuti 
We and inflamed utic eruptions and pimples on the face, 


eyes, sore heads, cancerous humours, &c.; and 
‘ipecific for those afflicting eruptions that sometimes follow 
‘wtiadon. ® 
Sold in Pots at 1s, 1}d., 2s. 9d., 11s., and 22s, 











CALLED THE e 







ROBERT HORNE, 


HOUSE DECORATOR, 
41, GRACECHURCH STREET, LONDON, 
ESTABLISHED 1839. 


CLASS XIX, PARIS EXHIBITION. 


—_—_- 








ALSO HIS 


MLULE ANTISCROPHULZ, a on ar ou te Toots td 


inirmed by sixty years’ experience to be one of the best altera- WHITE AND SOUND TEETH. PURE DENTISTRY, and WHAT IT f DOES FOR 
wiswtdicines ever compounded for purifying the blood, and ROWN’S ORIENTAL TOOTH US. By A. ESKELL, Esq., 8, Grosveno : Jee 
oma’ — in all her operations ; hence they are useful in B faa get B by forty years’ experience as the best | the great ry! his Tey ay —yhy 4 S . 
‘corbutic complaints, glandular swellings, particularly established a the | has gone through ve : 
atte } ~ xtan’ ing, beautifying, and preserving asses who are interested in discriminating 
pel Ee &c. They are efficacious in rheumatism, and pa e A enened soley by Jewsnory aNd Baown, Che- read with aridity by alt ae —— Soy eden ag rd 
— confinement or change of diet ay °° xen st al mist Market 8 uae, ahem. SS aby F . “ agen ts Pulteney Street, and may be had of Sucrain & Mars#a.w through 
t or ch of diet. > v rietors and by ious 
g . 6d. each, by the prop lier. 
1}4., 28. 9d., 48. 6d., 11s., and 22s, each. ee United Kingdom, America, and the Colonies. any Bookseller 

















fold in boxes at 1s 














TWELVE OIL-COLOUR VIEWS 


MEAT INTERNATIONAL PARIS EXHIBITION. OF 1867 


UTIFUL VIEWS OF THE GROUNDS AND 
SIX BEAUTIFUL VIEWS OF THEINTERIOR = a eee NGS OF THE EXHIBITION OF 1857 . - Price One Frane. 
OF THE EXHIBITION of 1867 - - - 


Newson's artist to select 
hom facilities have been given to Messrs. Neisus © ar thful repre- 
XBT, the Commissioners of the Exhibition, throug? "ttn ch have the two recommendations of being 

2 tbe Sr of View hav been pablished by 2 pecial I~ —y- 4 teas) taken expressly for nv — a = ‘oan for years to come an interesting souvenir of their visit to the 
horas of the Exhibition, a @ tune a a price within the reach of ail, have been produced, and will form — 

onal Exhibition of 1867. 


T. NELSON and SONS’ LIST OF PARIS VIEWS 


FOR TOURISTS TO THE GREAT EXHIBITION OF 1867. 





deseri cents. 
letterpress, price 18. ; or 1 franc 25 

UBI] press legant wrapper, with ptive 
Series. The set of 12 Views inane na tn 

ma Poe ONTALNED IN SHILLING PACEEE LA MADELEINE. | 2. CORPS Late AL. HOTRE DAME, v_no TUILERIES, YU8 DU PONT NEUF. 
Tivteneyy BJECTS CONTAINED IN SHILLING PACKE TT LA BOURSE. 6. JARDIN DU PALAIS 9 eM MUILLET. ARC DE TRIOMPHE, COLONNE VENDOME. 
— CARROUSEL. 7 ery he teg ee DE LA CONCORDE. 11. RUE DE RIVOLI. 12. Colas er iy tb 

. The cot of 13 Views, 08 above, with letterpress description of places in French or Eng . . france 











all Booksellers and Railwa Stalls. 
THOMAS NELSON & SONS, 29, Paternoster Row, London, and pee 6c y 
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Tea is Cheaper than Ever!!! 


TEAS ARE BEST AND CHEAPEST. 


STRONG BLACK TEAS, ls. 60, Is. 8p, 2s, to 2s, 4p, 


MOST EXCELLENT BLACK TEA IS NOW ONLY 2s. 6d. 





PHILLIPS AND COMPANY’S 





A PRICE CURRENT POST FREE. 





Carriage Free to any Kailway Station or Market Town in 


PHILLIPS & COMPANY, Tea Merchants, 
No. 8, KING WILLIAM STREET, CITY, LONDON. 


by their v within Eight Miles of No. 8, Kina Wiuitam Srreer, City, and send Teas, Coff 
PUREASPS & noes’ = G000S CARRIAGE VERE, ‘aerator England, if to the value of Forty Shilliags or upwards. tae se 








~—\ 





PER POUND. 


SUGARS AT MARKET PRICES 





















Ne 


4 Ao Oe Th 
IMPORTANT ANNOUNCEMENT. 


METALLIC PEN MAKER TO THE QUEEN. 


JOSEPH GILLOTT 


EGR to inform the Commercial World, Scholastic Institutions, and the public generally, 

that by a novel application of his unrivalled machinery for making Stee! Pens, he has introduced a NEw 
sznims of his useful productions, which, for SXCSLLance OF TRWPER, QUALITY OF maTERIAL, and, above all 
CHRAPWERS 1” PRICR, must ensure universal approbation, and defy competition. , 

Each Pen bears the i of his name as a guarantee of quality ; they are put up in boxes, containing 
one gross each, with tabe) outside, and the fac-simile of his signature. 

At the request of numerous persons engaged in tuition, J. G. has introduced his 


























A BEAUTIFUL FACE 


Is dependent almost entirely on 


THE TEETH 
BEING WHITE AND SOUND. 
PYNE’S 


ODON TINE 


Every One should use, as the 
BEST PR&PARATION FOR 
PRESERVING THE TEETH 


FROM YOUTH TO OLD AGE 





























mupeeimantntieeties \ Macli 

Sold in Pots, at is. sd: and 2s. Gd. each, _ 
Prepared only by 1 
JOSEPH JOHN PYNE, th 
63, PICCADILLY, MANCHESTER; rh 


And may be obtained through any Chemist or Perfumer. § 





K AYE’S WORSDELL’S PILLS, 
THE BEST FAMILY MEDICINE, 
Soild »y all Chemists, &., at 1s. 14d , 28. Od., and 4s. 6d. per Box. 4 T 































WARRANTED SCHOOL AND PUBLIC PENS, ,AYE’S WORSDELL’S PILLS. it 
whlch ar sapoily adapted to thir ue, boing of diferent degrees of exibiliy, and with fle, medium, and | so ya ea en re ll 
broad points, for the various kinds of Writing tauyht in ~~ - - Denes 
Sold Retail by al) Stationers and Booksellers. Merchants and wholesale Dealers can be supplied at the AYE’S WORSDELL’S PILLS, rit ibe L 
Works, Graham Street, Rirmingham. THE BEST REMEDY FOR ASTHMA. wile, 
No. 91, JOHN STREET, NEW YORK; and at 37, GRACECHURCH STREET, LONDON, = | —~ 27  & te reer = 
wdhine . ; ' . ° ‘_|K AYES WORSDELL’S PILLS, — 
a ne ale er ee ee aT THE BEST REMEDY FOR COUGHS AND COLDs. 
Bp Appointment to the Ropal familp. Sold by all Chemists, &., at ts. 1}d., 2s. 9d., and 4s. 6d. per Box. 
——_—_—____—_— AYE’S WURSDELL’S PILLS : 
’ THE BEST REMEWY FOR BILIOUS DISORUERS. por th 
SAN GSTERS PAR ASOLS & SUN SH ADES Sold by all Chemists, &o , at Is. 14d., 28. 9d., and 4s. 6d. per Box. Fae 
e{ -———--———_--——_._ ——_—_—_—-—-— - 00 of 
° \. attentio eons \. AYE’S WORSDELL’S PILLS. ne apon p 
— PARASO S Ry Re led Panes bed nro —e . THE BEST REMFDY FOR DISEASES OF THE SKIN. — 
SATIN, EMBROIDERED AND PLAIN SILKS, LACE, &e. SG SR Oe eee in what 
BRIDAL PARASULS adapted for PRES) NTS at 140, Kt GENT STREET- Se ee ee ee wn 
. ———————————— ‘0blal 
» 140, BEGENT STREET, | 10, ROY«L EXCHANGE. TOURIS'S AND TRAVELLERS, om 
. 94, FLEET STREET, | 75, CHK APS!DE. MS) | VISITORS TO THE SEASIDE, and others, exposed to the — 
PARASOLS FOR MOURNING IN GREAT VARIETY. FER Y | Scorching Rays of the Sun, and heated partigles of Dust, will Gnd THE FINE 
eo)? iy 7 Pay ROWLANDS’ KALYDOR all 
iol es Noy a 5 ) ; fon, dispelli 6 
om UMBRELLAS. , dood of lang Soseaatin laying all hea ed iretabty lm, BF 
Ladies and Gentiemen’s Umbrellas {for which W. & J. S. have been awarded FOUR PRIZE MEDALS), on| 8 immediately affording the pleasing sensation atieading re THRCRIP 
FOX’S PARAGON FRAMES, from 10s. 6d. each. Freckles, Tans, Spots, Pimples, Flushes, and Discoloration, fy ie 
—————— before its application. and give place to a healthy clearness aad etal and | 
transparency of Complexion. Price 4s. 6d. and ss 6d. per — tal Water. 
MES. 8S. A. ALLEN’S the halt avd © tondenay. tor fall of, which mey be completly mmm Th 
, . obviated by the use of ’ ‘ 
WORLD'S HAIR-RESTOBER AND ZYLOBALSAMUM. ROWLANDS? MACASSAR Oil, aie 


Mrs. 8 A. ALLEN begs to sonounece that her improved WOXLD’S HAIR-RESTORF R or DRE-SING 
wma) ‘@ How ready for sale. al! the virtues of the former three pre arations with several - aluable additions are 
ao combined in one bottle and the price is reduced to 84 Shillings It quickly changes grey or white hair 
g| ¢0 tts natural colour and beauty inducing new growth, a resting ihe fall ac it impat- to the Hair a rich 
Gry appearance, and it requires bul very tow a,plicatios to prove all ard more than is stated in this 
At the earnest sollertations of many old patrons HEK ZYL''BALSAMUM will still be manufa tures 
same as tormerly, but its use with the Restorer is no longer required. The price wiil remain the same, 
Three Shillings. Sold by most Chemists, Perfumers, ae. 


DEPOT, 266, HIGH HOLBORN, LONDON. 










A delightfally fragrant ad transparent preparation, and as an in- 
vigurator and uaeeniiee of the Hair beyond all precedent. 
ROWLANDS’ ODONTO, 

OR PEARL DENTIFRICE, a White Powder compounded of th 
choicest and most fragrant exotics. It bestows on the Teeth 
Peari-like Whiteness, frees them from Tartar, and imparts to th 
Gums a healthy firmness, and to the Breath a pleasing fragrance. 
Price 2s. 9d. per box. 











Glass Manufacturers to Her Majesty, H.R.H. the Prince of Wales, and Royal Family, 





8 Id by Chemists and Perfumers. her T 
*,* ABK FOR “ ROWLANDS'” ARTICLES. 
A=, wher P, | 
PELLATT & CO “mace, 
sig afer T, 
“T80 
. : after T, 
have opened their Mew Premises, ry 
ater T 


PORTMAN HOUSE, 25, BAKER STREET, W. 


WITH AN ENTIRELY NEW STOCK OF SELECTED DESIGNS IN 


DINNER, DESSERT, BREAKFAST SETS, LTC, 


Specially prepared tor them. 
Also a variety of 


GLASS SERVICES CUT AND ENGRAVED; 


Of their own Manufacture, Desigued in a New Style, and Kegiste:ed. 
MINTON’S CHINA, MAJUOLICA, AND LATEST NOVELTIES. 
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IR. THOMPSON, 25 , City Road, E.C, 
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CTURE GALLERY, 
CRYSTAL PALACE. 
SEASON 107 





rectors are happy to state that the Gallery progresses 

by the len + A public, and in the improved cha- 

of the Works exhibited; a gratifying proof of which is 
the fact that the Sales continue to increase. 

ed that Pictures can be received at any time, 


fhe 
yay 
weet 





s Ae rand particulars apply to Mr. C. W. Wass, Superin- 
soieat of the Gallery. 
GALLERY, 57 & 58, Pall Mall, opposite 
tt ee. the ANNUAL EXHIBITION of 
(pINET PICTURES, Modern and Ancient, OPEN from 9 till 
ijdock. Admission 18. Catalogue. 6d. 
O eenanenenenil 





ILL’S FINE ART GALLERY, 
CARVER AND GILDER, 
AND PICTURE FRAME MAKER. 
The Newest Designs and Best Workmanship, 
3, LEADENHALL Street, CORNBILL. 
High Class Works of Art always on view. 
oYAL EXCHANGE FINE ARTS GALLERY, 
A Mr. Morsr’s collection of HIGH CLASS 


CoRNEILL. 
woonRN PICTURES, pee oe by 
\Maclise, R.A.. TT. Faed, A.R.A., Le Jeune, A.R.A., 
Roberts, B.Asy Late A. Solomon, 


Frost, P. Nasmyth, 
emia, F. Goodall, A’R.A., J. Linnell, Sen., 
i RA. 


E. W. Cooke, A.R.A., W. Miiller, 
‘evict, R.A, J. Sant, A.R.A., E. Frere, 
:M. Ward,R.A., T. 8. Cooper, A.R.A., G. Lance. 
H ASSOCIATION FOR THE 
ADVANCEMENT OF SCIENCE. 
THIRTY-SEVENTH MEETING. 


To be held at DUNDEE, 4th September, 1867. 


Ineonnection with the Conversazioni it is proposed to have an 
‘IHIBITION of Pictures, Scientific Instruments, Mechanical 








paitis 


hedels, Articles of Virtu, Geological and Natural History Speci- P 


oas, and other objects of interest. 

Persons desirous of exhibiting are requested to communicate 

nih the Local Secretaries, 21, Reform Street, Dundee, as early as 
ble. 


“a 
Dundee, May, 1867. 


RITISH WORKMEN’S VISIT TO THE 
PARIS EXHIBITION. 





por the convenience of British Workmen a Hall of 

Meeting has been established in the outer circle of the British 
‘ton of the Exhibition Building, to which they are admitted 
“eupon production of their Excursion or Weekly tickets, or of 
‘waand, properly signed, of any Exhibitor, Manufacturer, Clergy- 
ui, aod Municipal or other authority of the United Kingdom. 
formation of all kinds, newspapers, &c., are provided in the 
a, and permissions to visit estab:ishments and workshops cap 
‘tobiained in the Hall at the Exhibition. 

HENRY COLE, 


Puis, 17th June, 1867. Executive Commissioner. 





ME FINE ART SUBSCRIPTION GALLERY, FOR THE 
. LOAN OF WORKS OF ART. 
\, B. FULLER (Removed from Rathbone Place), 
omanttpectfully invites the Patrons of Art to VIEW 
“BSCRIPTION GALLERY for the LOAN of WORKS of ART. 
“ey department will contribute examples to the Collection :— 
cedl od Doe Aste. Flowers, Fruit, Architecture, — 
ve ; 
yy atet-Colour inten a ne 
ane Terms, which have been arranged to meet all classes, 
- > preted, post-tree, to all parts of the kingdom. 
ahs fine Collection of Drawings by Modern Masters always 


41, Pall Mall, Opposite St. James’s Palace. 


IEW CHROMO-LITHOGRAPHS. 


ther “CROSSING THE STREAM,” 
-J. Boppincton. Size 33 by 204, price £2 12s. 6d. 
“ AMALFI,” 
afer T. M. RicHarpson, Size 224 by 27, price £2 2s. 
ater F *: COTTAGE IN THE WOOD,” 
“RAUB » Ler, k.A. Size 21} by 24, price £1 11s. 6d. 
ACH, ON THE RHINE, AND CASTLE OF 
her T. 1 MARKSBURG,” 
- hn » Rowsotnam. Size 233 by 93, price £1 1s. 
ter “Hq PESCATORE, LAGO MAGGIORE,” 
oie Rowsoruam., Size 232 by $3, price £1 ts. 
in 7 MACCAGNE, LAGO MAGGIORE,” 
=i RownoTHam. Size 24 by 9}, price £1 1s. 
“GOTHIC RUINS, NORMANDY,” 
T8.Provr. Size 11} by 17}, price £1 Is. 


PUBLISHED BY 


nSEORGE ROWNEY & CO., 
ne Place, and 29, Oxford Street. 


mope,G. NICHOLLS, 
Me RS & ENGRAVERS UPON WOOD, 


NE CHAMBERS, PATERNOSTER ROW. 


ption of Wood En 
rte Masenvins for Publishers, Authors, 











MR. CLAUDET, 





PHOTOGRAPHER TO THE QUEEN 
107, REGENT STREET. 


caused 
tographic World since the subject 
before the British Association 
Mr. CLAUDET, is practised da 


to the taste of the sitter. 


compare the two styles. 


ADAME TUSSAUD’S EXHIBITION, at the 
Misazaas, BAKER STREET, LONDON. Established 
The Times of April 14th states :—“ In no other place in Europe 
are so vy and important memorials the 
ons found ; even for a National Collection, our t 
A _ -t- to possess the reiics which are here 
served. 's Exhibition is without a rival, either 
here or on the Continent. All who have attem: competition 
have but so many foils to set up the su; r attractions of 
hommes les celebres. 


her admirable eolleetion of 

ttance One Shilling. Extra Room, 6d. Open—Winter 

fcom 11 till dusk ; Summer, from 11 till 10 o'clock. F 
JOSHUA ROGERS’S 


PRIZE 8 G BOX OF 
WATER COLOURS, 
PATRONISED AND USED BY THE ROYAL FAMILY, 
Consists of a mahogany box, containing ten superfine ee 








three extra fine dome-pointed camel hair brushes, with practi 
directions for use. None are uine unless marked JOSHUA 
ROGERS, 13, Pavement, Fins Square, London, E.C., from 


33, Bunhill Row, where they can be had; and of all booksellers, 
colourmen, and fancy repositories, &o. 
JOSHUA ROGERS’S 
.. - ay Box of bay we prover + ten mye | 
ree brushes, directions for use, as selected Society c 

Arts. Sold as above. 

JOSHUA ROGERS'S 
Prize 


. le 
JOSHUA ROGERS'S 

Original Penny Superfine Water Colours are not surpassed in 
quality by the colours of other makers charged at One Shilling 
each. The genuine are stamped Joshua Rogers's Penny Colour, 
13, Pavement, Finsbury Square, London, E.C., from 133, 1 
Row. A list of them sent for a penny stamp. Bold as above. 


LECHERTIER, BARBE & CO.’S 
PATENT 
PAPIER-MACHE LAY FIGURES 


(D. T. LEE’S Patent), 
Moulded on Nature, very Flexible, Light, and Firm. 








Mae on Femars, Lire-Sze .. £12 0 0 
YouwreG@m, «vec ceecene 710 O 
ES ge Pee ee oe 310 0 


LECHERTIER, BARBE, & CO, 
60, REGENT STREET, LONDON, W. 


PRIZE MEDAL to MAW and Co. 
INTERNATIONAL EXHIBITION, 1862. 

MPERISHABLE TESSELATED PAVEMENTS, 
combining a highly decorative and economical substitute for 
ordinary floors, or their perishable trig od MAW & Co.'s 
Pattern-book, designed by M. Digby Wyatt, Esq., together with a 
special design and estimate of cost, adapted to any given dimen- 
= of hall, passage, conservatory, verandah, frieze, &o., will be 
sent on application to Benthall Works, Broseley, Salop. London 
Agents, W. B. SIMPSON and SONS, 456, West Strand, who have 
on view a great variety of specimens of the pavement. 








* £4 


pine + COMPA), 
PAYAL 


‘CRACKEN, 38, QU EEN STREET, 
J. a, EC. (late of 7, Old Jewry), General and Foreign 


inform their Patrons that they 
Agents and Wine Merchants, beg to Wines 

recei and forward Works of Art, Baggage, ’ 
— } aon all Parts of the World. They solicit particular 


&e., to , 
attention to the following Wines :— i, Guten eaten 
cher Sherries, 30s. to 708.— 















Ingham's Pale Virgin Marsala, 24s. 
_ ¥ Gordon's, and o 

Croft, _ > my other Ports, 388. to a B. 34 

150s.—Hennessy’s -_ egg = a) per Y 

Care tie. eves, Hocks, Moselles, Burgundies, Liqueurs, £c. 

Samples on application.—Terms cash. ‘ 

RQUETS SOLIDAIRES. 
vibes OO ARD & SONS, 


26 & 27, BERNERS STREET 





The new style of Photographie Portraits, which has 
80 much sensation in the Artistic and Pho- 
was brought 
at Nottingham by 

E ily at his Establish- 
ment in conjunction with the al gmeen according 


The inspection of the various specimens on view at 
Mr. CLAUDET’S Gallery, will enable every one to 


1867, | 


— 





-_— 


‘6 
PRIZE MEDAL” 
Atte y¢ GRIFFINS, 44, High Holborn, WC. 


MORING HERALDIC ARTIST, & ENGRAVER 
pm y OF SEALS, DIES, BRASSES, & 
OK PLATES, IN MEDIAVAL AND MODERN | 
STYLES, ) 
Arms sketched, 3/6 plain, 7/ coloured; Crest Die, 7/; on Se 
ILLUSTRATED PRICE LIST POST FREE 


THE LIVERPOOL AND LONDON | 
AND GLOBE INSURANCE COMPANY. 


OFFICES— 


1, Dale Street, Liverpool ; 
20 & 21, Poultry; 7, Cornhill ; and Charing Cross, London, 





5] 
al, 8/. 











The Invested Funds now amount to , oe 
The Fire Revenue to .. ee ee —- 
The Life do. to ., £254,397 








The moderate rates of premium, with a guaranteed fi 
for the Life Policies of this Company, and their value pte 
ened — portion, <n them eeeetety advantageous. 
‘e is granted on reasonable terms, and 
paid thirty days after admission. ‘ sees 


JOHN ATKINS, Resident Secretary. 


SALVIATI & COMPANY, 


(LIMITED) | 
Of 431, OXFORD STREET, LONDON, 


beg respectfully to inform their patrons and the publie geneTally 
that they have removed to - ° 


80, ST. JAMES’S STREET 


DR. SALVIATI’S 
VENETIAN ENAMEL-MOSAICS 


FOR 


ART COLLECTIONS & MURAL DECORATIONS, 


Ecouesiastio and Domestic. 


VENETIAN CLASS FOR CABINET SPECIMENS, 
And for the Table and General Use. 


COLOURED SHEET GLASS FOR STAINED WINDOWS. 


THE TOURISTS TELESCOPE, 
10s. 6d. (FOR SEA AND LAND,) 10s. 
Covered in Leather, with Slings. 
UNEQUALLED FOR POWER AND DEFINITION 


HARVEY, REYNOLDS, & CO., 
10, BRIGGATE, LEEDS. 


CHUBB’S 
PATENT SAFES 


AND 
PATENT DETECTOR LOCKS, 
Illustrated Price Lists gratis, and Post free. 
CHUBB AND 8ON, 67, 8t. Paul’s Churchyard, London; 28 
Lord Street, Liverpool; 68, Cross Street, Manchester; and 
Horsley Fields, Wolverhampton. 




















IMPORTANT. 
OPTICAL AND PHOTOGRAPHIC 


WAREHOUSE, 
22, RED LION SQUARE. 


MR. J. SOLOMON, 


Having received exclusive permission to copy the En- 
gravings in the “Art-JournaL” for Magic Lantern 





Slides, respectfully informs Photographers, Dealers, and 
others, that he can supply the Slides at very low prices, 
mounted or unmounted, coloured or plain, or in the pre- 
pared state for colouring, varnished or unvarnished. 








BURROW’S 
MALVERN LANDSCAPE GLASSES. 
RACING JUDGES USE THEM 


RIFLEMEN AND DEERSTALKERS USE THEM. 
*,* See new Diesteated Colalegee and Testimonials, 
pos' " 


_& J. BURROW, GREAT MALVERN. 
” aaa Street; Wales & McCulloch 





J 
machine- solid Parquet Floors to any 
are prepared to supply design. 





' . P . 
* “or Specimens see “ Art-Journal,” “ Leisure Hour,” &c. 


———— 


56 Cheapside, and 22, Ludgete Hill. 
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iINOSOTTI’S |= 





LOOKING 


ENDLESS VARIETY. GL ASSES, 
GILT DECORATING ARTICLES OF EVERY DESCRIPTION. 
HOUSE DECORATIONS OF A NEW CHARACTER. 


CABINET AND UPHOLSTERY FURNITURE, AND WINDOW CURTAINS. 
TEN SHOW-ROOMS. DESIGNS AND EXPERIENCED ARTISTS TO ALL PARTS. 








7, 398, 399, Oxford Street. London. 














‘HEDGES AND BUTLER 


Recommend and GUARANTEE the following WINES :— 


CAPITAL DINNER SHERRY .. .. «= « « at 248. and 30s. per dozen. 
SUPERIOR GOLDEN SHERRY (soft, generous, high flavoured) .. 36s. ” 
CHOICE PALE, GOLDEN, and BROWN SHERRY ... 42s., 48s., and 54s, ” 
PORT, from first-class shipp:rs . --- 908., 368., ,, 42. ~ 


VERY CHOICE OLD PORT bay . «i 488., 60s. 728, ,, 84s. * 
PURE 8T. JULIEN CLARET ... . + 188., 206., 248., 308., ,, 36s. ” 
SPARKLING CHAMPAGNE ... . «+ $6s., 42s., 48s., 60s, ,, 66s. 9 
FINE RED BURGUNDY... .. «= «» 308., 36s., 488,608, ,, S4s. ” 


HOCK and MOSELLE . =... ~~» 24s., 30s., 368., 46s. to 120s, ” 
FINE OLD PALE BRANDY, 60s, and 72s. per dozen. 


HEDGES AND BUTLER, 
155, Regent Street, London, W., and 30, King’s Road, Brighton, 
(Originally established a.v. 1667.) 


CARVERS, GILDERS, UPHOLSTERERS, &ec. 
JAMES RYAN, 


116, LONG ACRE, LONDON, W.C., 


OLD-ESTABLISHED 


LOOKING-GLASS & PICTURE FRAME MANUFACTORER & GOLD BEATER. 


The Trade supplied with every description of Console Tables, Cornices, Brackets, Tripod Stands, &e., &e. 
e Fancy Wood Mouldings in the length, or joined into Frames. 








TABLE GLASS, ENGRAVED AND CUT, 


DINNER, DESSERT, AND BREAKFAST WARE, 


CRYSTAL AND BRONZED AND ORMOLU CHANDELIERS. 





| Novick oF REMOVAL—J. DEFRIES and SONS have REMOVED from their 


temporary premises, Commercial Street, Whitechapel, to their new CITY SHOW ROOMS, 
147, HOUNDSDITCH, N.E., where they have for inspection, in their Six new Show-rooms, 
an entirely new assortment of CRYSTAL & BRONZED CHANDELIERS; cut, engraved, 
and jewelled Table Glass, Dinner, Dessert, and Tea Services; Jet and other Ornaments for 
Dining and Drawing-rooms, Exhibition Flower Vases, Tazzas, Lustres, fc. Lamps of every 
desoription for India and other markets. Established 1803. 


WORKS-LONDON, BIRMINGHAM, AND PARIS. 


— RIMMEL'S CHOICE PERFUMERY & ELEGANT NOVELTIES. 


ut iS 7 FLOWER OF FLOWERS. a Delicious Perfume, from 2s. 6d. 
it TABLE FOUNTAIN. to replace the Rose-water Salver, silver plated, with glass basin, £1 10s. 
c : 
‘ ER. 








ornamented with a Floral Letter. White wood, 2s. 6d., Enamelled, 5s.; by post ls. extra. 
E AND PHOTOGRAPHIC ALBUMS, from £1 10s. 

for Scenting and Purifying the Atmosphere, from 6s. 

co LEXION, 2s. 94. No. 1 is preservative. No. 2 is curative. 
EXT ME ICE AND GLYCERINE, the best Preparation for the Hair, 1s, 6d., 2s. 6d., and 6s, 
- ERS, for Balis and Parties, 2s. per dozen, 
INA BR CARDS. 3s. per dozen; by post for 37 stamps. 
U (5th Edition), with 250 Illustrations, 6yo. gilt edges, 5s.; by post for 68 stamps. 


EUGENE RIMMEL, 
PERFUMER BY APPOINTMENT TO H.R.H. THE PRINCESS OF WALES, 


06, STRAND; 12%, REGENT STREET; 24, CORNHILL, LONDON. 17, BOULEVARD DES ITALIENS, PARIS. 



























ANTONI FORRER, 
ARTIST IN HAIR & JEWELLERY 


BY APPOINTMENT TO THE QUEEN, 
REMOVED 
FROM REGENT 8ST. AND FROM BAKER ST, 
fo 


2. HANOVER ST. HANOVER SQUARE 


N.B.—A. FORRER begs particularly +o state that he h: 
n0 connexion whatever with any other Establishment, 


ALICO DIRECT FROM THE é! 
C GREAT SAVING.—CALICOES, in HE LOOM. than 
15 Yards, forwarded to any part of the United Kingdom, b 
CHARLES IVIMY (late Ivimy Brothers). Samples post free. 
No orders attended to without Prepayment. Parcels of 60 Yard 
and upwards Carriage Paid to any Railway Station. Agent fo 
em Address:—CHARLES IVIMY, 23, Pall Mall, Man 
chester. 


FOR SALE, 500 CHINESE GONGS. 
PURE CHINESE TEA.—The Best Family Tea in 

England at 2s. 6d. per lb., in 1 Ib. packets, 6 lb. tins, and 
14 1b. boxes. At HEWETT'S large Chinese Warehouse, 32, King 
William Street, London Bridge, opposite the Monument, where 
can be seen the largest collection of Chinese and Japanese produc. 
tions in the World. West End Branch, Baker Street Bazaar; 41 
East Street, Brighton; and Hong Kong. 














FRY’S Chocolate and Cocoa. 


A SILVER MEDA 


has been awarded to 
J. S. FRY and SONS, 
at the 


PARIS EXHIBITION. 


Fry's Chocolate for Eating, in great variet 
Fry's celebrated Homeopathic Cocoa. " 


SACCHARATED WHEAT PHOSPHATES. 
RECOMMENDED BY DR. TILBURY FOX. 








A Dietetic Preparation supplying an important deficiency in the 


ordinary food of Invalids and Children, 
ESPECIALLY IN BREAD AND MILE, 
Sold in Bottles at Is., 2g., and 3s. 6d. each. 
Nose Genuine witnocT Trape Marg, 





Prepared by T. MORSON & SON, 
$1, 33, & 124, SOUTHAMPTON ROW, LONDON, W.C 





Acsxts—Bell & Co., Chemists, Oxford Street. 
Barclay & Sons, Farringdon Street. 





Blake, Sandford & Co., Chemists, Piccadilly. 

















E. WOLFF & SON’S 


SUPERIOR DRAWING & OFFICE PENCILS 


OF EVERY DESCRIPTION. 


Manufactured by IMPROVED STEAM MACHINERY. 





PRIZE MEDALS AWARDED AT THE FOLLOWING EXHIBITIONS—PARIS, 





1855. LONDON, 1862. DUBLIN 1865 


May be had of ali the principal Stationers and Artists’ Repositories. 


KEK WOLFF & SON, 





(LATE OF 23, CHURCH STREET, SPITALFIELDS), 


STEAM PENCIL WORKS, 55, GREAT QUEEN STREET, 
LONDON, W.C. 


LINCOLN’S INN FIELDS, 
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fe) 
OSLERS GLASS CHANDELI 4 
WILL LIGHTS, LUSTRES, TABLE GLiss — DINING-ROOM 


: deeelxxi 











tt en 





-qLAss DINNER SERVICES FOR 12 PERSONS, fro 
gLASS DESSERT SERVICES FOR 12 PERSONS, m £7 lds, 


LIBRARY CHANDELIERS, 


IN BRONZE AND ORMOLU 
» £2 Os. ; 





" ALL ARTICLES MARKED IN PLAIN FIGURES. CANDELABRA, MODERATOR LAMPS, ! 





yess, EXPORT, AND FURNISHING ORDERS PROMPTLY EXECUTED. 


ORNAMENTAL GLASS, ENGLISH AND FOREIGN Sa eels | 
SUITABLE FOR PRESENTS. P STATUETTES, 
In Parian ; | 





VASES, AND OTHER ORNAMENTS, 








LONDON—Show-Rooms, 45, Oxford Street, W IN A 
‘ ; SHOW-ROO 
BIRBMINGHAM—Manufactory and Show-Rooms, Broad Street. Erected expressly for these aes | 
ESTABLISHED 1807. OSLER, 45, OXFORD STREET, LONDON, W | 





PRIZE MEDAL, PARIS EXHIBITION, 1867, 


PEPSINE. 


An pertetly palatable forms for administering this popular 


MORSON’S PEPSINE WINE 
MORSON’S PEPSINE LOZENGES 
MORSON’S PEPSINE GLOBULES, 


remedy for weak digestion. 


MANUFACTTRED BY 
T. MORSON & SON, 


In Bottles and Boxes from 2s. 


RE 


pROTECTION FROM py 









i, 41%, SOUTHAMPTON ROW, RUSSELL SQUARE, A 
. ARE NOT POISONOUS. 


PANCREATIC EMULSION in 4 and 8 os. bottles. 





PANCREATIZED COD LIVER OIL in } and 1 pints. CONTAIN NO PHOSPHORUS. : ~ ECURITY = 


sCCHARATED WHEAT PHOSPHATES (introduced by 








b. Tibury Fox, for Debility, &e.), in packets, 1s.,2s., and 3s. 6d. T c HT ON LY ON TH E BOX 


ILEBRATED OINTMENT) SoZd-dy GROCERS: CHEMISTS. Sie 


DR. ROBERTS’S 


Poor Man’s Friend, 








CHANDLERS. STATIONERS &C.EVERVWHERE. 
WHITECHAPEL ROAD; LONDON; E. 





suehiently recommended to the Public as an unfailing remedy — 


oo trenty ‘year! tinndingy cute, buses, Sean 

sirimastoerereaes| | POMPRIAN PAPERHANGINGS 
OLLOW 

eg ope 11s., and 29s, oe See eee 


MLULE ANTISCROPHULZE, ' 


Confirmed by sixty years’ experience to be 

| f the best altera- 
" medicines ever compounded for fyit : the blood, and 
walling nature in all her operations =k are useful in 





«, 8—The 
Dott effect 
Per of ti 


Beant 
Ully printed in colours, from Original Sketches taken expressly for this Series. 








4LS0 HIS 


“niula, scorbutic complaints, glandular swellings, icular 
Sec, oer eon eed | PSE WRCH STREET, LON 
ne ud superior f ee may be taken at all Al, GRACECHURCH STREET, LONDON, 


Wold in boxes at 1s. 14d., 28. 9d., 48. 6d., 11s., and 22s. each. 










» BILLIARD ROOM, 
» BATH ROOM, 
HALL & STAIRCASE. 







ROBERT HORNE, 


ESTABLISITED 1839. 





TATING? 
(INC'S PERSIAN INSECT DESTROYING POWDER, 
BEETLES, Anta,’ Mosquitor, Metha, Be? a 
2 » Ants, Mosquitos, Moths, e 
are instantly destroyed ‘by ‘this Powder, WHITE AND SOUND TEETH. Post {ree for 7 stamps. A new work on the Teeth, en 
u ar ° y 
Sold in Packets 1s., Tins 2s. 6d. and 4s. 6d. JEWSBURY & BROWN’S ORIENTAL TOOTH US. By A. ESKELL, Esq., 8, Grosvenor Street, W. “ 
3) Featege ics ej ght extant for cleaning, beautifying, and preserving the 
m 2s. 1 i D a , P 
36. Also in bottl es 18. a, and with Bal. Cinsam. Prepared solely by Jawssory amp Baown, Che- | read with avidity by ell classes wae axe interested i dinorh 
lows 1s, 6d., and 3s. each, by THOMAS | mists, Market Street, Manchester. Sold in Pots at 1s. 6d., or | between pure and meretricious deutistry.”—Joun CLeMEnts, 
KEATING, Chemist, 79, ST. PAUL'S| double sise 2s. 6d. each, by the proprietors and by various agents Pulteney Street, and may be had of Suaram & Mans#auu through 
CHURCHYARD, LONDON, E.C. throughout the United Kingdom, America, and the Colonies. any Bookseller. 











CLASS XIX, PARIS EXHIBITION. 








URE DENTISTRY, and WHAT IT DOES FOR 


ASTE, established by forty years’ ex rience as the best | the great success of his previous work on Dental £ 
-- A Ls has gone through five Editions), we anticipate the above will be 














TWELVE OIL-COLOUR VIEWS | 


OF THE 


(REAT INTERNATIONAL PARIS EXHIBITION OF 1867. 


, BEAUTIFUL VIEWS OF THE GROUNDS AND 


1. SIX BEA 
UTIFUL VIEWS OF THE INTERIOR = | BUILDINGS OF THE EXHIBITION OF 1867 . «Price One Franc. 


OF THE EXHIBITION of 1867 - + - 


onal Exhibition of 1867. 


above Series of Views have been published b: , res! souve 

bo y special permission of the Commissioners the to the 
ve points of graphs (of uch points) taken express m 

he Exhibition, and of bie nts t+ The resol of at shave (oor produand, and will form to thousands of persons for years to come an inte ting souvenir of thelr visit 


of the Exhibition, through whom facilities have been given to Messrs. Newson’s artist to select 


ly for this series; a set of views which have the two recommendations of belng faithful repre- 





T. NELSON and SONS’ LIST OF PARIS VIEWS 


FOR TOURISTS TO THE GREAT EXHIBITION OF 1867. 
The set of 12 Views in an elegant wrapper, 
2. CORPS LEGISLATIF. 3. NOTRE DAME. 4. 


with descriptive letterpress, price 1s.; or 1 frane 25 cents. 
EGLISE ET DOME DES INVALIDES, 


UBJE —1. LA MADELBINE. 8 DU P 
acne poet ww EY ee TEA ROURSE. & JARDIN DU PALAIS ROYAL. 1. LB LOUVRE BT LS TUILBRIES, VUS DU PONT NEUP. 
ARROUSEL. 9, HOTEL DE VILLE. 10. PLACE DB LA 


The set of 12 Views, a8 above, with letterpress desori 


THOMAS NELSON & SONS, 29, Paternoster Row, London, 


CONCORDE. 11. RUE DE RIVOLI. 12. COLONNE DE JUILLET. ARC DE TRIOMPHE, COLONNE VENDOME. 


ption of places in Freneh or English, price 19., or 


and all Booksellers and Railway Stalls | 


1 franc 25 cents. 
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Tea is Cheaper than Ever!!! 


PHILLIPS AND COMPANY’S TEAS ARE BEST AND CHEAPEST 








STRONG BLACK TEAS, ls. 6p, Is. 8p, 2s, 10 2s, 4p, 


MOST EXCELLENT BLACK TEA IS NOW ONLY 2s. 6d. 


A PRICE CURRENT POST FREE. 


PER POUND. 


PHILLIPS & COMPANY, Tea Merchants, 
No. 8, KING WILLIAM STREET, CITY, LONDON. 





PHILLIPS & CO, send all GOODS CARRIAGE FREE, by their own Vans, within Ei 
Spices i 


ht Miles of No. 8, Kina Wititam Srrest, City, and send Teas, Coffees, an 
Free to any Railway Station or Market Town in England, if to the value of Forty Shillings or upwards, 











— ~ = 


IMPORTANT ANNOUNCEMENT. 
METALLIC PEN MAKER TO THE QUEEN. 





JOSEPH GILLOTT 


EGS to inform the Commercial World, Scholastic Institutions, and the public generally, 
that, by a nove! application of his unrivalled machinery for making Steel Pens, he has introduced a new 
| Seize of his useful productions, which, for EXCELLENCE OF TEMPER, QUALITY OF MaTERIAL, and, above all, 
CHEAPNESS IN PRICE, Must ensure universal approbation, and defy competition. 
Each Pen bears the im: of his name as a guarantee of quality ; they are put up in boxes, containing 
one gross each, with label outside, and the fac-simile of his signature. 
At the request of numerous persons engaged in tuition, J. G. has introduced his 
| WARRANTED SCHOOL AND PUBLIC PENS, 
which are ially adapted to their use, being of different degrees of flexibility, and with fine, medium, and 
broad points, euitable for the various kinds of Writing taught in Schools. 
Sold Retail by all Stationers and Booksellers. Merchants and wholesale Dealers can be supplied at the 
Works, Graham Street, Birmingham. 
No. 91, JOHN STREET, NEW YORK; and at 37, GRACECHURCH STREET, LONDON. 


| — 





CRISWICK & DOLMAN, 
“GLASS AND PICTURE FRAME MANUFACTURERS 


DECORATORS, 
6, NEW COMPTON STREET, SOHO. 


THE TRADE SUPPLIED IN EVERY DEPARTMENT. 
PICTURES REMOVED, PACKED, CLEANED, RESTORED, AND WAREHOUSED. 
Established 1818. , . 


PAINTED, STAINED, AND ORNAMENTAL GLASS 


FOR ECCLESIASTIC, MEMORIAL, OR DOMESTIC WINDOWS. 


CLAUDET, HOUGHTON, & SON, 


89, HIGH HOLBORN, LONDON. 
DESIGNS AND ESTIMATES FURNISHED WHEN REQUIRED. 





-INVALIDS AND INFANTS. 
NEAVE'S FARINACEOUS FOOD 


fas for many years received the unqualified approval of Drs. LANKESTER, HASSALL, LETHEBY, URE, and other eminent 


Medical Men, as a highly nutritious and unmedicated diet for Invalids and Children. Sold in Is, Canisters, by the leading Chemists 
and Grocers of the Kingdom. Wholesale by H. Turver & Co., Crosse and Blackwell, Barclay & Sons, W. Edwards, Sutton & Co., 
aud. T. Pollock, London ; Thompson and Capper, Liverpool; Turner & Co., Manchester. 


NEAVE & CO., MANUFACTURERS, FORDINGBRIDGE. 


A BEAUTIFUL FACE 


Is dependent almost entirely on 
THE TEETH 
BEING WHITE AND SOUND. 
PYNE’S 


O;D ON TIN 


Every One should use, as the 
BEST PREPARATION FOR 


PRESERVING THE TEET 


FROM YOUTH TO OLD AGE. 
Sold in Pots, at 1s. 6d. and 2s. 6d. each. 


Prepared only by 
JOSEPH JOHN PYNE, 
63, PICCADILLY, MANCHESTER; 





And may be obtained through any Chemist or Perfumer. § 


K 4¥E°s WORSDELL’S 
THE BEST FAMILY MEDICINE. 





ZAYE’S WORSDELL’S PILLS 
THE BEST REMEDY FOR INDIGESTION. 
Sold by all Chemists, &., at 1s. 1}d., 2s. 9d., and 4s. 6d. per Box 





SUGARS AT MARKET PRICEs 


















AYE’S WORSDELL’S. PILLS 
THE BEST REMEDY FOR ASTHMA. 
Sold by all Chemists, &c., at 1s. 1}d., 2s. 9d., and 4s. 6d. per Bx; 





AYE’S WORSDELL’S PILLS 
THE BEST REMEDY FOR COUGHS AND COLDS. 
Sold by all Chemists, &c., at Is. 14d., 2s. 9d., and 4s. 61. per Box, 


AYE’S WORSDELL’S PILLS 
THE BEST REMEDY FOR BILIOUS DISORDERS. 
Sold by all Chemists, &c., at Is. 14d., 2s. 9d., and 4s. 6d. per Box 

AYE’S WORSDELL’S PILLS 
THE BEST REMEDY FOR DISEASES OF THE SKIN 
Sold by all Chemists, &c., at 1s. 1}d., 2s. 9d., and 4s. 6d. per Box 








TOURISTS AND TRAVELLERS, 


VISITORS TO THE SEASIDE, and others, exposed to them 


Scorching Rays of the Sun, and heated particles of Dust, will find 


ROWLANDS’ KALYDOR 
A most refreshing preparation for the Complexion, dispelling th 
cloud of languor and relaxation, allaying all heat and irritability 
and immediately affording the pleasing sensation attending r 
stored elasticity and healthful state of the Skin. 

Freckles, Tans, Spots, Pimples, Flushes, and Discoloration, f 
before its application, and give place to a healthy clearness and 
transparency of Complexion. Price 4s. 6d. and &s. 6d. per bottl 

The heat of Summer also frequently communicates a dryness 
the hair, and a tendency to fall off, which may be completely 
obviated by the use of 

ROWLANDS’ MACASSAR OIL, , 
A delightfully fragrant and transparent preparation, and as an in 
vigorator and beautifier of the Hair beyond all precedent. 
ROWLANDS’ ODONTO, 
OR PEARL DENTIFRICE, a White Powder compounded of the 
choicest and most fragrant exotics. It bestows on the Teeth 
Pearl-like Whiteness, frees them from Tartar, and imparts to th 














lt 


ibd, 


CUR 


, 
PILL S@ 
Sold by all Chemists, &c., at 1s. 1$d., 2s. 9d., and 4s. 6d. per Box, 


JAl 


Is most | 


Colour 07 


Gums a healthy firmness, and to the Breath a pleasing fragrance 


Price 2s, 9d. per box. 
Sold by Chemists and Perfumers. 





*,” ASK FOR “ ROWLANDS'" ARTICLES. 





| PELLATT & CO., 


Glass Manufacturers to Her Majesty, H.R.H. the Prince of Wales, and Royal Family, 


have opened their New Premises, 


PORTMAN HOUSE, 25, BAKER STREET, W. 


WITH AN ENTIRELY NEW STOCK OF SELECTED DESIGNS IN 


DINNER, DESSERT, BREAKFAST SETS, ETC. 


Specially prepared for them. 
Also a variety of 


GLASS SERVICES CUT AND ENGRAVED; 


Of their own Manufacture, Designed in a New Style, and Registered. 
MINTON’S CHINA, MAJOLICA, AND LATEST NOVELTIES. 

























_— 
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ALFRED B. PEA Hill, LONDON. 








DINNER, ae Cree! : x6 Om : 

DESSERT, F357. i ito d eRe cep eeeeeee Every 

BREAKFAST, 3 A ip cath eS ke ey Description 
TEA, : 


and 


Services. Famiy Kom eae ale a. 
A LARGE AND BEAUTIFUL ASSORTMENT OF ORNAMENTAL GOODs 


The Stock has been selected with much care, and is admirably suited for Parties Furnishing to choose from 
FIRST-CLASS QUALITY—SUPERIOR TASTE—LOW PRICES. 


OK CARPET WAREHOUSE. ||RISH POPLIN MANUFACTURERS. 


WAUGH AND SON, 
44, GOODGE STREET, W., and 65 &66, TOTTENHAM o ; ay Cpe 
ft 














COURT ROAD. BAN 
BRITISH AND FOREIGN CARPETS pF 


(URTAINS AND PORTIERES, ETC. WILLIAM Y AND CO., 
OF THE NEWEST FABRICS AND DESIGN. 31, WESTMORELAND STREET, DUBLIN,' 


IRISH POPLIN MANUFACTURERS 


AA OV TRAVEL 
FLLUST xo oOvR 
pres Sh TALOCU E HER MOST GRACIOUS MAJESTY THE QUEEN, H.R.H. THE PRINCESS OF WALES, 
USSEY SMITHs. co AND H.M. THE QUEEN OF DENMARK, 
is 3S @ se : Beg to state they forward (post free) Patterns of all the Poplins for which they received 
gee 5 














( 
a 


Manes 

oe 

483 NE ae 
EW xFoRo s:| Bh 





P.S.—Poplins Delivered, Carriage Paid, in any Part of the United Kingdom. 





JACKSON'S ini RECT: “NORWICH SHAWL WAREHOUSE. 


limost efficient for removing Grease, Oil, Paint, Varnish, &c., 
fm all Fabrics. It is perfectly harmless to the most delicate 
(dour or Texture. A given quantity will cleanse a larger mea- 
we of material than any other article. Papers, Parchments, 





lather and Kid Gloves it cleans with equal success. It may 
ilo be freely used to wash Gilding and other surfaces to which 


wer may not be applied. \ \ } I I ) ) 
In Bottles at 6d. and 1s. each. J C A 5 
* ° 


By the Principal Chemists and Artists’ Colourmen. 
WHOLESALE BY REEVES & SONS, 118, CHEAPSIDE. 


oLppces | SHAWLMAN AND SILK MERCER, 


BALM OF COLUMBIA J 
ESTY THE QUEEN, H.R.H. THE PRINCESS OF WALES, AND 
Saas rer increl a? prvi Seay | H.R.H. THE PRINCESS CHRISTIAN, 


twraln — a. dinsovered for preserving, strengthening, 
, ng the Hair, Whiskers, or Moustaches, H SHAWLS and NORWICH POPLINS, including the 
and the most recent productions for the approaching Autumn. 





Reventing them t; it 
— price Sed, 6s., and 11s. Is exhibiting a full assortment of NORWIC 
C. & A. OLDRIDGE, patterns now displayed in the Paris Exhibition, 


%, WELLINGTON STREET, STRAND, W.C., —-—_— 
FOR CHILDREN Tr ae IN Re ABLE. 15 «& 16, 1 LONDON STREET, NORWICH. 


SUPERIOR FURNITURE, 


BEDSTEADS, BEDDING, CARPETS, AND CURTAINS. 


attention t panes 
T . cae Ss eg spelt ax. of the Quality and Design which, for the last Thirty Years, has gained fur 
them cash ontensive patronage, the prices being the same as frequently charged for inferior ap tidiaal 
FILMER’S SUPERIOR EASY CHAIRS AND SOFAS, of the best quality, made to mos 0 on > 
FILMER’S CIRCULAR EXTENDING DINING TABLES, opening to any size by a single mo 


T. H. FILMER and SON. 
MANUFACTORY : 
$1, 32, and 28, BERNERS STREET, OXFORD STREET, 


CHARLES STREET, LONDON, W. 
mete tache. TALOGUE SENT POST FREE. 











AN ILLUSTRATED PRICED CA 











The First Prize Medal at the Paris Exhibition. | 








| 
| 
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HEAL AND SONS ILLUSTRATED CATALOGUE, 


CONTAINING 


THREE HUNDRED ILLUSTRATIONS, WITH PRICES ATTACHED, 


BEDSTEADS AND BED-ROOM FURNITURE 
TOGETHER WITH PRICED LIST OF BEDDING, 


SENT FREE BY POST ON APPLICATION TO 


HEAL AND SON, 
196, 197, 198, TOTTENHAM COURT ROAD, LONDON, W. 


jAn US CORD, an inexpensive and remarkabl 
good texture for Mourning wear. Janus cord is cut fro’ 

| the piece in any required length. Dresses of the same mate 
are also kept made up, trimmed with Crape for every degree ¢ 
| Mourning, at about 2 Guineas — dress. 


| TUE LONDON GENERAL MOURNING WAREHOUSE, 
7, 249, and 251, Regent-street. 


BJOHN BETTRIDGE & Co., | 7 | JANUS CORD.—tadios who at tis somo of 


Yn * year choose to wear Black Dresses will find Janus Cord 
(LATE JENNENS AND BETTRIDGE,) pe about Two Guineas the ae one of the most economieal an 


7 PAPIER MACHE MANUFACTURERS @& cemeenknemoaein  . Yeeeah 
AND J AP ANNERS, THE LONDON GENERAL MOURNING | WAREHOUSE, 

} an egent-s 
19, 20, & 21, BARR STREET, ST. GEORGE’S, BIRMINGHAM, 
And 97, CHEAPSIDE, LONDON. DE MOURNING.—Messrs. JAY beg to invi 


a rr ag wr be the et MOURNING SORPART 
MENT of their Establishment, consisting of every article suitab 
Vide PARIS EXHIBITION, Class XIV.—Papier Maché Pianoforte, Chairs, Tables, Desks, | for First and Family Mourning, eithor made up and ready fe 


Inkstands, Caddies, &c., with Tea Trays of Papier Ma&ché and Iron. immediate wear, or materials from the piece cut by the yard, 
according to the wishes of the purchasers. 
Silks, Crapes, &c., of the very best, most serviceable, ané 
enduring qualities. 


JAY'S, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, Regent-street. 























EVENING DRESSES, Black Net and Tulle.—¥ 

Messrs. JAY have had specially prepared for this season a 
variety of BLACK EVENING DRESS 3, which they cana con- 
fidently recommend, both for their correctness of fashion and 
economy in price. 


JAY'S, 
THE LONDON GENERAL MOURNING WAREHOUSB, 
247, 249, and 261, Regent-street. 


AQUARIA AND FERN CASE S, _| BRETISE COLLEGE OF HEALER, Doses Bex 
WINDOW GLASS, vinved thele eilsnay and vistess, and the touts of ler. itech 
GLASS AND OTHER MATERIALS FOR PHOTOGRAPHIC PURPOSES, Wepeable mtr relia! herby they are funy exper 


WHOLESA to be harmless to the most tender age, or the weakest frame, unde 
een, See SED. every stage of human suffering ; the most pleasant and benign in 


CL AUDET, HO UGHTON, & SON, their operation ever offered to the world; and at the same tim 


the most certain in searching out the root of any complaint, how 


89, HIGH HOLBORN, LONDON. ever deep, and of performing a cure, if within the reach of bumat 


LISTS OF THE PRICES, OR ESTI means. The medicines consist of three sorts, tending to the sam 
MATES, SENT FREE ON APPLICATION. purpose—that is, to cleanse and purify the-blood and fluids. The 


— | are named No, 1 Morison’s Pills ; No. 2 Morison’s Pills, In boxes) 
DINNEFORD’S FLUID MAGNESIA. | STORMEMAN'S YEA srityie ta, 0. 2, and c. 6d; fmily pockets, Us. 
The best remedy FOR ACIDITY OF THE couetiod. HEART- ‘ also the Vegetable Aperient Powders, "1s. 1}d. per box. Morison’ 
BURN, HEADACHE, GOUT, AND INDIGESTION; and the EIGHT-PENCE CHEA PER, IN Vegetable Universal Medicines are sold by the Hygeian A 
best mild aperient for delicate constitutions, especial! ro for and all Medicine Vendors. Beware of Vaccination, which is 
LADIES, CHILDREN, and INFANTS. Dianefo 172, | 38 4d. Tea Reduced to 2s. 8d., & 4s. 4d. Tea Reduced to 33. 84 | direct poisoner of the blood, and therefore the cause ‘of all kind 
New bond Street, London, and of all Chemists. * Sold only tn PACKETS by AGENTS, Chemists, &c of disease. 


PRIZE MEDAL FOR GENERAL 


PRINCE OF WALES. 

















TRUNKS, DRESSING CASES, BAGS, "DESPATCH BOXES, &c. 


Mlustrated C atalogues of 500 other Articles, for Home or Continental Travelling, post free. 


é wT. Tel g/ / 


RTs 
FITTED. \ 


BAG 


ALLEN’S — ALLEN’S PATENT QUADRUPLE DESPATCH-BOX DRESS 
PORTMANTEAU, DESK. a 


JW. ALLEN, MANUFACTURER & PATENTEE, 37, WEST STRAND, LONDON 


Also Allen's Dustrated Catalogue of Officers’ Portable Bedsteads, Dra Chairs, Cantee te for the 
room, Camp, and Field, py hs reel ew a 
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Beg to inform the Nobility and 

















KWICK] 
on Y i 
it “PENS; id } 
ve CKO eT 
Wee 23 Blair St RO N 
tes EDINBURGH. 

te St LOND ON. 


ice 1/by Post Ile. 
 Ent9 at Stationers Hall © ~ 
2F OBTAINED FROM STATIONERS 
ALL PARTS OF THE WORLD. <O @ 









































PATENT 
CORN FLOUR 


HE BEST QUALITY at 8d. 


IS SUPPLIED BY 
MOST RESPECTABLE GROCERS, 





fo obtain Extra Profit by the Sale, 
Counterfeit Cheap Kinds are 
sometimes substituted. 








{REAL BLESSING TO MOTHERS. 


rn The Teething of Infants forms 
\, one of the chief anxieties of mo- 
\, thers, but 


MBS. JOHNSON’S 
JAMERICAN SOOTHING SYRUP, 


¢ /free from any Narcotic, affords 
©/ immediate relief to the Gums 
prevents Convulsions, and during 
40 years has attained a world- 
wide reputation. 


Mothers should see Mrs. JOHNSON’S Name on 
— also that of Barciay & Son, 95, Farring- 






Suid by all Chemists, with full Instructions, at 


LAURIE AND MARNER 


Gentry they have constantly on hand a NUMEROUS ASSORTMENT of 


SECOND-HAND 
NEARLY EQUAL glk TAGES, 


313, OXFORD STREET. 








op} Ey, 


f Class40@ 





‘LONDON 1851 PARIS 1856 


WILLIAM TONKS AND SONS, 


BRASSFOUNDERS, 
AND MANUFACTURERS OF MEDIAVAL & ORNAMENTED METAL WORK, 


Tubing, Corniee poles, Altar, Staircase, and Gallery railings, Mouldings, Guards, Screens, Ventilators, Shop 

fittings, Door, Sash and Casement furniture, Espagnolette bolts, Picture, Pulley, Curtain and Stair rods, 

Improved pressed stop, and every other variety of hinges, Swing door centres, Bell furniture, Sconces, Patent 
vitrified bow] castors, and Brass fittings of every description. 


C4 








tel bY 

W. T. & S. beg to direct attention to thir PATENT WEDGE CASEMENT STAY; the 
simplicity of its construction allows the arm to be made of wrought iron covered with brass, or of wrought fron 
alone, thus affording strength sufficient to resist strains under which stays of the ordinary make so frequently 
bend or break ; the fastening based on the principle of the wedge is simple and secure. 





é SAMPLES MAY BE SEEN AT THE SOUTH KENSINGTON MUSEUM AND THE 
CRYSTAL PALACE, SYDENHAM. 


BRASS FOUNDRY & TUBE WORKS, 











MOSELEY STREET, BIRMINGHAM. 


Pin Makers to Her Most Gracious Majesty Queen Victoria, 


D.F TAYLER & C°S PATENT TOILET PINS, 


LONDON & BIRMWXNGHA M, 


SOLD BY ALL DRAPERS & HABERDASHERS. 








STARCH MANI UFACTURERS 70 Ra. THE PRINCESS | : aE. EXTINGUISHER 
GLENFIELD STARCH, ee eee ee cream 


USED IN THE ROYAL LAUNDRY, S. OWENS & Co., 









































2s. 9d. @ Bottle. AND AWARDED THE PRIZE Mee 1008 WHITEFRIARS STREET, LONDON, E.C. 
<= = <= 8 | i 
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CHARLES HINDLEY & SONS, 


134, OXFORD STREET, LONDON, 


DESIGNERS AND MANUFACTURERS OF 


SUPERIOR CABINET FURNITUR 





m 








iz} BEAUTIFUL ENGLISH CHINTZES, [ij 
{\- IN EVERY VARIETY OF PATTERN AND PRICE; ge3 
FRTe AND OF ee 
Hu THE ANGLO-TURKEY CARPET,;:!, 
rez IN ONE PIECE, WITHOUT SEAM, CE F 
Fouts THE MOST DURABLE CARPET EVER PRODUCED. ati 
fare THE LARGE STOCK OF CARPETS COMPRISES at : 
. i RICH VELVET PILE, AXMINSTER, SUPERIOR BRUSSELS, 2!: : 
F FF And a good assortment of the cheaper descriptions. cp : 3 
3 it <r 
g FE CHOICEST PRODUCTIONS IN SILK AND IN WOOL, |&:° 
Fr TAPESTRIES, DAMASKS, BROCADES, +H 

= AND THE MUCH APPROVED Bais 

i NEW PLAIN FABRICS. my 











THE BEST REMEDY FOR INDIGESTION. | A CLEAR COMPLEXION!!! 
NOR TONS CAMOMILE PILLS are confidently recom- | , 
| GODFREY’S 


mended as a simple but certain Remedy for Indigestion, 
subject, being a medicine so uniformli grateful and beneficial, EXTR ACT OF ELDER FLOWERS 


which is the cause of nearly all the diseases to which we are 
that it is with justice called the “ Natural Strengthener of | 








the Human Stomach.” “ Norton’s Pills” act as a powerful | Is strongly recommended for Softening, Improving, Beauti- 


tonic and gentle aperient ; are mild in their operation, safe | fying, and Preserving the SKIN, and giving it a blooming and 
under any circumstances, and thousands of persons can now | Charming appearance. It will completely remove Tan, Sun- 
bear testimony to the benefits to be derived from their use, as | burn, Redness, &c., and, by its Balsamic and Healing qualities, 
they have been a never-failing Family Friend for upwards | render the skin soft, pliable, and free from dryness, &c., clear 
of 30 years. Sold in Bottles at 1s. 1}d., 2s. 9d., and 11s, | it from every humour, pimple, or eruption, and by continuing 
each, in every Town in the Kingdom. its use only a short time, the skin will become and continue soft 
and smooth, and the complexion perfectly clear and beautiful. 











CAUTION. 
Be sure to ask for ““NORTONS PILLS,” and do not be | Sold in Bottles, price 2s. 9d., by all Medicine Vendors and 
persuaded to purchase an imitation. | Perfumers. 





BILLIARD TABLES. 
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With 
BALLS, CUES, MACE, 












RULES, CHALKS, ETC, Legs, 
Complete, } bee Be.U8.5-ea ee = —- “ee eh " es ~ a —_— ‘“ 
FROM £7 0 0. ay Si Shy == Fe (i ‘ = << Approved Models of Full-sized 


Tables. 


t ~~ Es ea ~ _ a —=— 


ILLUSTRATED CATALOGUES OF BILLIARDS, BAGATELLE, PARLOUR GAMES, AND ARTICLES FOR PRESENTATION, POST FREE. 


ASSER AND SHERWIN, 81, STRAND, W.C., & 69, OXFORD STREET, W., LONDON. 
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1867. 





PICTURE GALLERY, 
CRYSTAL PALACE. 


SEASON 1867. 





Directors are ha to state that the Gallery progresses 
| yurly In the estimation Hi the public, and in the improved cha- 
| ‘acter of the Works exhibited; a gratifying proof of which is 
| aonded by the fact that the Sales continue to increase. 
Agners are informed that Pictures can be received at any time, 
p MIPLACE THOSE SOLD. 
for terms and particulars apply to Mr. C. W. Wass, Superin- 
ident of the Gallery. 


lm ARTISTS —THE COUNCIL of the ART- 
T swe of LONDON offer a premium of TWO HUNDRED 
GUINEAS for a series of not less than 20 partially shaded draw- 
| ings (size 12 in. by 8 in.) illustrating some poetical or historical 
| gork of 8 British Author, or events in British history, the selec- 
| ‘on being left to the discretion of the Artist. The Council pro- 
ioe ald a further sum of One Hundred Guineas if a work of 
| very high character be submitted ; at the same time they reserve 
theright of withholding any premium in the event of not receiving 
wy work of adequate merit. 
TEN finished drawings only need be sent in by each artist. at 
int, accomparied by :ough sketches of the subjects which he 
to treat in the same style to complete his series. Each 
| gt, with a sealed letter containing the artist’s name and address, 
| and bearing some mark of reference to the drawings, is fo be sent 
» the cffice, 444, West Strand, before 5 o'clock on the ist of 
March, 1868. 
| The series that may be selected for the premium is to be the 
| solute property of the Art-Union, with copyr'ght. One Hun- 
| dred Guincas will be paid when the award is made, and the balance 
completion of the series to the satisfaction of the Courcil, 
vihia six months of the date of the first award. 


GEORGE GODWIN. 
LEWIS POCOCK. 
peLFast ANNUAL EXHIBITION OF PAINT- 
INGS (Oll and Water-Colour)—S ECOND SEASON.—This 
Exhibition, which was so successful last year. will be OPEN for 
the season early in October. Artists intending to exhibit will 
pease communicate at once with the undersigned, who, will 
forward full particulars. 
13, Donegal Place, Belfast. 
August Ist, 18°7. 





Honorary 
Secretaries, 





MARCUS WARD & CO., 
Hon. Agents. 


(;RAND COLLECTION of MODERN WORKS 
of ART by the most celebrated Cortinental Artists. It in- 
codes“ THE ODALISWUE.” by the late Ingres, and is one of 
the artist's most successful efforts; ‘‘ A SAINT MONDAY,” by 
that very clever artist Leon Bailly; also ** Loading a Fish 
Waggon on the Coast of France,” by the well known Alexandre 
Dubuisson. Some very choice landscapes, &c. 
INTERNATIONAL SOCIETY of FINE ARTS (Limited), 
| 4.0ld Bond Street, W. Open daily 10 to6. Admission Is. 
The Works are all for Sale. Catalogues free. 
PRITISH GALLERY, 57 & 58, Pall Mall, opposite 
Marlborough House. The ANNUAL EX!IIBITION of 
CABINET PICTURES, Modern and Anclent, OPEN from 9 till 
‘o'clock, Admission 1s. Catalogue. 6d. 


HilL’s FINE ART GALLERY, 
CARVER AND GILDER, 
AND PICTURE FRAME MAKER. 
The Newest Designs and Best Workmanship. 
_ 3, LEADENHALL Street, CORNHILL. 
High Class Works of Art always on view. 

















\[2. MORBY’S COLLECTION OF HIGH CLASS | pencils, 


MODERN PICTURES, including works by 
W.P. Frith, R.A., T. Faed, 
D. Roberts, 


Le Jeune, A.R.A., 
Dobson, A.R.A.. 


lie We » A.R. P. Nasmyth, 
patook R.A, Erskine Nicol, A.R.A., J. Linnell, Sen., 
Pepe A»  F. Goodall, A-R.A., |W. Miller, 
r Cuvee R.A. E. W. Cooke, A.R.A., _E. Frere, 
¥, ck,R.A., J. Sant, A.R.A., Peter Graham. 
» Ward, R.A., T.8. Cooper, A.R.A.,  Orchardson. 


ROYAL EXCHANGE FINE ARTS GALLERY, 
____ %, CORNHILL. 


PICTURE GALLERY, 4, Parvis St. Gupute (imme- 
BL. EVE a onting the Cathedra)), 23, Rus pe3 Croisapes, Brussels. 
tefound =e Proprictor.—In this Establishment will always 
Yelgiom Al best and most extensive collection of Pictures in 
{ the first . reed newest pictures procured direct from the easels 
ted Th a Prices moderate, and every picture cuaran- 
etabiishim roprietor can refer to purchasers of pictures from his 
Intendin eut residing in England. Ireland, Scotiand, ar.d America. 
Gallery. Eerchasore will find it to their advantage to visit the 
"y. English spoken. The trade and dealers supplied. 


Le 








THE FINE ART SUBSCRIPTION GALLERY, FOR THE 
© BFUTCAN OF WORKS OF ART. 
’, LER (Removed from Rathbone Place), 
SURECRIP ey. invites the Patrons of Art to VIEW 4 
Dery ee LION GALLERY for the LOAN of WORKS of ART. 
De Figure "- —_ examples to the — a 
teal and Deeret; Animals, Flowers, Fruit, Architecture, Orna- 
“al Water-Colour A oon ae and Original Works of the Prin 
"ill bane viet —_ nom been to — all classes, 
° . , to all parts of the kingdom. 
mine Ane Collection of Drawings by Modern Masters always 


—‘l. Pall Mall, Opposite St. James’s Palace. 


J.& G. NICHOLLS, 
“SIGNERS & ENGRAVERS UPON WOOD, 


ALDINE CHAMBERS, PATERNOSTER ROW. 
deseription of Wood Engraving for Publishers, Authors, 
and Manufacturers. 

see “ Art-Journal,” “ Leisure Hour,” &&. 





" For Specimens 


MR. CLAUDET, 





107, REGENT STREET. 


to the taste of the sitter. 


compare the two styles. 


M°NOGRAMS and CIPHERS. Designed by H. 
RENOIR, Heraldic Artist. Complete Collection. Alpha- 
betically arranged. Just published in 4to., price 42s. 
The work contains 800 Monograms, representing the whole 
Alphabet of double letters, with many of three letters and names, 
each Monogram being in several choice designs. 
Edinburgh: Tomas C. Jack. London: Simpam & Co. 


NEW CHROMO-LITHOGRAPHS, 


“CROSSING THE STREAM,” 
after H. J. Boppineron. Size 33 by 20}, price £2 12s. 6d. 
“ AMALFI,” 
after T. M. Ricnarpson, Size 224 by 27, price £2 2s. 
“COTTAGE IN THE WOOD,” 
after F. R. Lez, k.A. Size 21} by 24, price £1 11s. 6d. 
“ BRAUBACH, ON THE RHINE, AND CASTLE OF 
MARKSBURG,” 
after T. L. Rowsotnam. Size 23§ by 93, price £1 1s. 
“ISOLA PESCATORE, LAGO MAGGIORE,” 
after T. L. Rowzotzam. Size 233 by $3, price £1 Is. 
“ AT MACCAGNE, LAGO MAGGIORE,” 
after T. L. Rowsornam. Size 24 by 9}, price £1 1s. 
**GOTHIC RUINS, NORMANDY.” 
after 8. Prour. Size 11} by 17}, price £1 Is. 


PUBLISHED BY 


GEORGE ROWNEY & CO., 
52, Kathbone Place, and 29. Oxford Street. 


JOSHUA ROGEKS’S 


UNIVERSAL PRIZE SHILLING BOX OF 
WATER COLOURS, 

PATRONISED AND USED BY THE ROYAL FAMILY, 
Consists of a mahogany box, containing ten superfine colours, and 
three extra fine dome-pointed camel hair brushes, with practica] 
directions for use. None are genuine unless marked JOSHUA 
ROGERS, 13, Pavement, Finsbury Square, London, E.C., from 
133, Bunhill Row, where they can be had; and of all booksellers, 
stationers, colourmen, and fancy repositories, &, 

JOSHUA mene ae 

Prize Ninepenny Box of Water Colours contains the ten P 
three brushes, and direstions for use, as selected by the Society cf 
Arts. Sold as above. 

Ti pa el tains six superior 

Prize Nin ny Box of Drawing contains 

ee og and four drawing pins. Sold as above, 
JOSHUA ROGERS'S 

Original Penny Superfine Water Colours are not surpassed in 
quality by the colours of other makers charged at One Shilling 
each. The genuine are stamped Joshua Rogers's Penny Colour, 
13, Pavement, Finsbury Square, London, E.C., from 133, Bunhill 
Row. A list of them sent for a penny stamp. Sold as above. 


RBE, & CO.'S 














LECHERTIER, BARBE, & CO 
PATENT 
PAPIER-MACHE LAY FIGURES 


(D. T. LEE'’S Patent), ; 
Moulded on Nature, very Flexible, Light, and Firm. 


Mare om Femate, Lire-Size £12 0 O 
Y a + 6 6 ee oes 710 0 
| gag "> $10 0 


LECHERTIER, BARBE, & CO, 
60, REGENT STREET, LONDON, W. _ 


PRIZE MEDAL to MAW and Co. 
INTERNATIONAL EXHIBITION, 1862. 
MPERISHABLE TESSELATED PAVEMENTS, 
I combining s highly decorative and economical — for 
ordinary floors, or their perishable a — : i 
Pattern-book, designed by M. Digby Wyatt, +» tog p- ry 
special design and estimate of cost, adapted to any _ ee 
slons of hall, passage, conser alr aromeley, Salop. "London 
se oe WB. SIMPSON and SONS, 456, West Strand, who have 
on view a great variety of sf imens of the pa’ - 
‘CRACKEN, 38 QUEEN STREET, 
J. ‘Je cade B.C. (late of 7, Old Jewry), General and Foreign 
continue to 


that they 
Merchants, beg to inform their Patrons 

+" auiee one forward Works of Art, Baggage, Wines, 
&e., to and 

attention to the 


from all Parts cS the World. They solicit particular 
following Wines :— 
Ingham's Pale Virgin Marsal a, rnd os me® cane som, 
ge, Tayi tos one oe 388. to foOe Clarets, 208. t0 
5, a i. 
Oe exnenny’® 1857 Pale Brandy, 668. per dozen case.—Very 





PHOTOGRAPHER TO THE QUEEN, 


The new style of Photographic Portraits, which has 


The inspection of the various specimens on view at 
Mr. CLAUDET’S Gallery, will enable every one to 





“PRIZE MEDAL” 
Atte y¢ GRIFFINS, 44, High Holborn, W.C. 


-_— 


OF SEALS, DIES, BRASSES, & 
STYLES. 


ILLUSTRATED PRICE LIST POST FREE 








caused so much sensation in the Artistic and Pho- — FA aa aS ana 
he on yw World since the subject was brought THE LIVERPOOL AND LON DON 
beng A oe & peed aor ate ee AND GLOBE INSURANCE COMPANY. 
ment in conjunction with the old process according | °fF!©#5—1, Dale Street, Liverpool; 1, Cornhill ; and Charing 


Cross, London, 





The Ivested Funds now amount to £3,254,334; the 
Revenue to £814,065 ; and that of the Life to £254,391. The a 
derate rates of premium, with a guaranteed tixed bonus for the 
Life Policies of this Company, and their value as SPECIAL 
SECURITIES to third parties, render them particularly advan- 
tageous. Whole world leave is granted on reasonable terms, and 
claims are paid thirty days after admission. 


JOHN ATKINS, Resident Secretary. 


BURNET ON PAINTING. 


Th ARTO, £4 10s, 

A TREATISE ON PAINTING. 
IN FOUR PARTS. 

Illustrated by 130 Etchings from celebrated Pictures. 

By Joun Borner, F.R.8. 

The Parts may be had separately. 

1, ON THE EDUCATION OF THE EYE . 

2. ON COMPOSITION. . . 

3. ON LIGHT AND SHADE . . + Sixth Edition, 18s, 

. Fifth Edition, 3is. 6d, 





4 ON COLOUR .....2-2-s 
In royal 4to., with proof impressions on India Paper, and Por- 
trait of the Author. Price £8 8s., half morocco, gilt tops. 
“Mr. Burnet writes as an artist on the practice of his art; his 
Ulustrations are an admirable essay in themselves."— Atheneum. 
J. & J. Leicuton, 40, Brewer Strcet, Golden Square, W. 
SALVIATI & COMPANY, 
(LIMITED) 
Of 431, OXFORD STREET, LONDON, 


beg respectfully to inform their patrons and the public generally 
that they have removed to 


80, ST. JAMES’S STREET. 


DR. SALVIATI’S 
VENETIAN ENAMEL-MOSAICS 
FOR 
ART COLLECTIONS & MURAL DECORATIONS, 
Ecciesiastic ann Domestic. 


VENETIAN CLASS FOR CABINET SPECIMENS, 
And for the Table and General Use. 


COLOURED SHEET GLASS FOR STAINED WINDOWS. 














~ IMPORTANT. 

OPTICAL AND PHOTOGRAPHIC 
WAREHOUSE, 

22, RED LION SQUARE. 


MR. J. SOLOMON, 


Having received exclusive permission t» copy the En- 
gravings in the “Ant-Journa.” for Magic Lantern 
Slides, respectfully informs Photographers, Dealers, and 
others, that he can supply the Slides at very low prices, 
mounted or unmounted, coloured or plain, or in the pre- 
pared state fur colouring, varnished or unvarnished. 


THE TOURIST’S TELESCOPE, 
10s. 6d. (FOR SEA AND LAND,) 10s. 64. 
Covered in Leather, with Slings. 
UNEQUALLED FOR POWER AND DEFINITION. 


HARVEY, REYNOLDS, & CO., 
10, BRIGGATE, LEEDS. © 


CHUBB’S 
PATENT SAFES 
PATENT DETECTOR LOCKS. 


Dlustrated Price Lists gratis. and Post free. 
67, St. Pau!’s Churchyard, London 
CHUBB AND BON, 67, feats Comet es 





$ 24, 
and 








. dozen case. -S 
rare dtio, 30 years old: $4, pe; Somer rgundies, Liquears, a, | Lord Street, Lirernten st rciverhamyton. 
assets Samples on application.— Terms cash. Hors verham 




















MORING HERALDIC ARTIST, & ENGRAVER 
J 


BOOK PLATES, IN MEDIAVAL AND MODERN 


Arms sketched, 3/6 plain, 7/ coloured; Crest Die, 7/; on Seal, 8/. 
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(Serremnrr, 





| dcoddaxvitl 

















LOOKING. 


ENDLESS VARIETY. 











TEN sHow- ROOMS. __ DESIONS AND EXPERIENCED ARTISTS TO 


GLASSES. 


GILT DECORATING ARTICLES OF EVERY DESCRIPTION. 
HOUSE DECORATIONS OF A NEW CHARACTER. 


CABINET AND UPHOLSTERY FURNITURE, AND WINDOW CURTAINS. 






ALL PARTS. 





AS 


Ae > 








HEDGES AND BUTLER 


Recommend and GUARANTEE the following WINES :— 
CAPITAL DINNER SHERRY . at 248 and 30s. per dozen. 


SUPERIOR GOLDEN SHERRY (soft, generous, high flavoured) 36s. * 
CHOICE PALE, GOLDEN, and BROWN SHERRY 42s., 48s., and 54s, we 
PORT, from first-class shippers ; - 30s., 36s,, »9 422. 2 
VERY CHOICE OLD PORT .. 488.,60s., 728, ,, 84s. pat 
PURE 8T. JULIEN CLARET 18s., 208., 2468, 30s., ,, 36s, e 
SPARKLING CHAMPAGNE . 86s,, 42s., 48s., 60s, ,, 66s. ~- 
PINE RED BURGUNDY .. 30¢., 36s., 48s.,60s., ,, 84s. a 
HOCK and MOSELLE 24s., 30s., 36s., 48s. to 120s. 


FINE or PALE BRANDY, 60s. and 72s. per dozen. 


HEDGES AND BUTLER, 
’ 155, Regent Street, London, W., and 30, King’s Road, Brighton. 


(Originally established 4.D. 1667.) 


CARVERS, GILDERS, UPHOLSTERERS, &c. 
JAMES RYAN, 


116, LONG ACRE, LONDON, 


W. C., 
OLD-ESTABLISHED 


LOOKING-GLASS & PICTURE FRAME MANUFACTURER & GOLD BEATER. 


The Trade supplied with every description of Console Tables, Cornices, Brackets, Tripod Stands, &e,, &e. 
Fancy Wood Mouldings in the length, or joined into Frames. 


TABLE GLASS, ENGRAVED AND CUT, 


DINNER, DESSER T, AND BREAKFAST WARE, 


CRYSTAL AND BRONZED AND ORMOLU CHANDELIERS. 








OTICE OF REMOVAL.—J. DEFRIES and SONS have REMOVED from their 
temporary premises, Commercial Street, Whitechapel, to their new CITY SHOW ROOMS, 
147, HOUNDSDITCH, N.E., where they have for inspection, in their Six new Show-rooms, 
an entirely new assortment of CRYSTAL & BRONZED CHANDELIERS ; cut, engraved, 
and jewelled Table Glass, Dinner, Dessert, and Tea Services; Jet and other Ornaments for 
Dining and Drawing-rooms, Exhibition Flower Vases, Tazzas, Lustres, §c. Lamps of every 
description for India and other markets. Established 1803. 


WORKS-—LONDON, BIRMINGHAM, AND PARIS. | 


RIMMEL’ CHOICE PERFUMERY & ELEGANT NOVELTIES. — 


ARG LAR G.T FLOWER OF FLOWERS. a Delicious Perfume, from 2s. 
B's falEet DINNER-TABLE FOUNTAIN. to replace the Rose-water Salver, silver ated, with glass basin, £1 10s. 
PE 





=e 
= 


HE WN ornamented with a Fioral Letter. White wood, 2s. 6d., Enamelled, 5s.; by post 1s. extra. 
uM he ERF Me CASKETS Aup PHOTOGRAPHIC ALBUMS, ‘rom £1 10s. 
kI ‘8S PERFUME VAFORIZER for Scenting and Purifying the Atmosphere, from 6s. 
Rim it's bY ‘TION FOR THE COMPLEXION, 2s. 9d. No. 1 is preservative. No. 2 is curative, 
RIMMEL’'S EXTHACT OF LIME JUICE AND GLYCERINE, the best Preparation for the Hair, 1s, 6d., 2s, 6d., and 5s. 
RIMMFL's rOsSt-WATER RACKERS, for Halls and Parties, 28. per dozen, 
Pp} RFUMED 'LLUMINATE DINNER CARDS, 3s. per di zen; by post for 37 stamps. 
RIX MEL'S BOUK OF PERFUMES (5h Edition), with <50 11) ustrati ns, Svo. gilt edges, 5s.; by post for 68 stamps. 


EUGENE RIMMEL, 
PERFUMER BY APPOINTMENT TO H.R.H. THE PRINCESS OF WALES, 


96, BTRAND; 12, REGENT STREET; 24, CORNHILL, LONDON. 17, BOULEVARD DES ITALIENS, PARIS. 


Gpa ppointment to the Ropal fFamilp. 


_ eee PARASOLS & SUN SHADES. 


W. & J. 8. beg respectfully to call the attention of the Public to their extensive assortment of | 
PARASOLS for this Season, eomprising severa! Novel and Elegant Styles in 


SATIN, EMBROIDERED AND PLAIN SILKS, LACE, &e. — 
BKIDAL PARASOLS adajted for PRESENTS at 140, REGENT STREET. S ge, NI 


140, REGENT STREET, | 10, ROYA i, as 
94, FLEET STREET, | 75, GHEAPSTDR Noe: (sy eA Be 


PARASOLS FOR MOURNING IN CREAT VARIETY, 


UMBRELLAS. 


\. 








), on 


FOX’ s PAR AGON FRAM! Ss, from 10s. 6d. each. 


| Ladies and Gudentee Umbrel'as (for which W. & J.S. have been awarded FOUR PRIZE MEDALS 





cus Powder has wow obwined a reputation throughout the United Kin sdom and the Co 
unequalled by any article ever intr: iuced for cleaning Plate. See the Recommendations of more than 500 Lead 
ing Fi whi 
Btoompany each gen: sine box. Bold be a!! Chemists and the prinetpal Irn mmongers and Silversmiths, in Boxes, 1s, » €a. aa 4s ot 
etch, and by the Inventor, 16, Gallowtree Gate, Leicester. Whi slesa! e by the leading Factors and Patent Medicine Houses. 


op altogether 


31, 33, & 124, SOUTHAMPTON 


ANTONI FORRER, 
ARTIST IN HAIR & JEWELLERY 


BY APPOINTMENT TO THE QUEEN, 
REMOVED 
FROM REGENT 8ST. AND FROM BAKER 8rT, 
To 


2. HANOVER ST. '. HANOVER SQUARE. 


N.B.—A. FORRER bogs particula: particularly to state that he ha; 
no connexion whatever with any other Establish nent 


MADAME TUSSAUD’S EXHIBITION, at th. 
BAZAAR, BAKER STREET, LONDON. Establishe 
nearly a century. 

The Times of April 14th states :—“ In no other place in Europ: 
are so — touching and important memorials of the gres 
Ailes Alles aight be ys yt ct for a National Collection, our gallan: 


to possess the relics which are here 
Sietame Taseut’s Exhibition is without a rival, eithe 
tere cr on the Continent. All who have attem 


competitic:r 
proved but so many foils to set te ge od competi 
her admirable collection of hommes les 
Admittance One Shilling. Extra 


— m, 6d. 
from 11 till dusk; Summer, from 11 till 10 o'clock. 


CALico DIRECT FROM THE LOOM. A 
REAT SAVING.—CALICOES, in quantities not less than 
15 Yards, forwarded to any part of the United Kingdom, by 
CHARLES IVIMY (late Ivimy Brothers). Samples post free. 
No orders attended to without Prepayment. Parcels of 60 Yards 
and upwards Carriage Paid to any Kailway Station. Agent for 
Flannels, Address:—CHARLES IVIMY, 23, Pall Mali, Man- 
chester. 


- FOR SALE, 500 CHINESE GONGS. 


PURE CHINESE TEA.—The Best Family Tea in 
England at 2s. 6d. per Ib., in 1 Ib. packets, 6 Ib. tins, and 
14 lb. boxes. At HEWETT'S large Chinese Warehouse, 32, King 
William Street, London Bridge, opposite the Monument, where 
can be seen the largest collection of Chinese and Japanese produc- 
tions in the World. West End Branch, Baker Street Bazaar ; 41, 
East Street, Brighton; and Hong Kong. 


flour (ESSEX), WARRANTED FREE FROM 

ADULTERATION, to any part of London (not less than 
14 lbs.), carriage free. Whites, for Pastry ; Households, recom- 
mended for Bread-making; Seconds; Wheat Meal, for Brown 
Bread; Best fine and coarse Scotch Oatmeal, Lenti!, Maize, and 
Buckwheat Flours. Address, HORSNAIL and CATCHPOOL, 
Bullford Steam Mills, Witham, Essex ; or 355, Goswell Road, City 
Road, E.C. Directions for Bread- making gratis. Terms cash. 
German Yeast. A half-sack (140 Ibs.) carriage free to any railway- 
| station within 200 miles. Circular of Prices by Post. 





Open— Winter , 

















| SACCHARATED WHEAT PHOSPHATES. 
RECOMMENDED BY DR. TILBURY FOX. 





ordinary food of Invalids and Children, 


ESPECIALLY IN BREAD AND MILE. 
Sold in Bottles at Is., 98., and 3s. 6d. each. 
None Genuine witnovur Trape Mars, 





Prepared by T. MORSON & SON, 
ROW, LONDON, W.C. 





| Acents—Rell & Co., Chemists, Oxford Street. 
Barclay & Sons, Farringdon Street. 
Blake, Sandford & Co.. Chemists, Piccadilly. 


HEALTHY CHILDHOOD 
PROMOTES ROBUST MANHOOD. 
Important to Mothers & Invalids. 
‘ NEAVE’S 
* FARINACEOUS FOOD, 








od 


A Dietetic Preparation supplying an important deficiency in the 7 


fo, FOR INFANTS &@ INVALIDS. 
4 Is rapidly becoming the most pop § 
> lar diet, from its being pala‘ane 
fo) most nutritious, pure, and unme 
cc) cated. On it infants thrive remark- 





ably. and usually prefer it to oth 


kinds of diet. 

‘* NEAVE’S” FOOD 
Ishighly approved andrec: mmen ded 
by mdical practitioners, inc luding 


the eminent London Drs Lankes ster 
Hassall, Letheby, and Ure. 


respec'able Chemis‘s and Grocers. 
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Sold in Is, tins 


NEAVE and Co., Manufacturers, 


FOR DINGBRID GE, SALISB URY. a 
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(SLER'S GLASS CHANDELI 
WALL LIGHTS, LUSTRES, TABLE GLASS —_ DINING-ROOM 


sLA8S DINNER SERVICES FOR 12 PERSONS, fr 
‘488 DESSERT SERVICES FOR 12 PERSONS, £2 Os 


a1, inant “banal We tte eaten CANDELABRA, MODERATOR LAMPS 


ORNAMENTAL GLASS, ENGLISH AND FOREIGN In Bronze, Ormolu, China, and Glass ; 
SUITABLE FOR PRESENTS. . STATUETTES, 





LIBRARY CHANDELIERS, 


IN BRONZE AND ORMOLU. 

















| yess, EXPORT, AND FURNISHING ORDERS PROMPTLY EXECUTED eo 
‘| VASES, AND OTHE ENT 
LONDON—Show-Rooms, 45, Oxford Street, W. IN A a oa ¥ 
BIRMINGHAM—Manufactory and Show-Rooms, Broad Street. Erected expressly for ons nl 
ESTA 
BLISHED 1807. OSLER, 45, OXFORD STREET, LONDON, W. 





PRIZE MEDAL, PARIS EXHIBITION, 167, 


PEPSINE. 


MORSON’S PEPSINE WINE, 
MORSON’S PEPSINE LOZENGES, 
‘MORSON’S PEPSINE GLOBULES, 
latable fe fe 
a wae 





BRYANT & MAY'S 
‘7 > aw 
J gs oTaMQBSONS® SOM). occa A fF, 
In Bottles aod Bazes frogn 2s. ARE NOT POISONOUS.  E, 


PANCREATIC EMULSION in 4 and 8 oz. bottles. 
MNCREATIZED COD LIVER OIL in j and 1 pints. CONTAIN NO PHOSPHORUS. 


sACCHARATED WHEAT PHOSPHATES (introduced by 


Tilbury Fox, for Debility, &c.), in packets, 1s., 2s., and 3s. 6d. LI CHT ON LY ny TH E BOX 


Sold by Grocers, CHEMISTS./RONMONCERS. ~ 
CHANDLERS. STATIONERS &C.EVERYWHERE. 


WHITECHAPEL ROAD, LONDON, E. 




















PATENT POMPEIAN PAPERHANGINGS 
CORN FLOUR wn BILLIARD @OOM. 


» BATH ROOM, 


THE BEST QUALITY at 84. . HALL ® STAIRCASE. 


IS SUPPLIED BY 
MOST RESPECTABLE GROCERS. 


To obtain Extra Profit by the Sale, 
Counterfeit Cheap Kinds are ESTABLISHED 1839 


sometimes 
———— SS CLASS XIX, PARIS EXHIBITION. 
cATING'S PERSIAN INSECT DESTROYING POWDER, fnamtaninne aprarsoenerareonanretnn ne rs nee we — : 














ROBERT HORNE, 


HOUSE DECORATOR, 


41, GRACECHURCH STREET, LONDON, 























° LE A8, BUGS, CUCKROACHES, 
BEETLES, Ants, Mosquitos, Moths, &., 











are instantly destroyed by this Powder, WE) Couns Cm CLimeee nie Majesty Queen Victoria, 


D.F TAYLER & C°S PATENT TOILET PINS, 


Z\ Which is quite harmless to animal life. 
Sold in Packets 1s., Tins 2s. 6d. and 4s. 6d. 
each; or Is. Packets, freo by post, for 12 


Y Postage Stamps, and 2s. 6d. on receipt of : 
an ’ . ° N RMYXN GHA MI, 
36. Also in bottles 1s. 2d., and with Bel- | LONDON & BIB $ 


lows Is. 6d., and 3s. each, by *PAULS | SOLD BY ALL DRAPERS & HABERDASHERS. 








KEATING, Chemist, 79, ST. PAUL'S 
CHURCHYARD, LONDON, E.C. 


TWELVE OIL-COLOUR VIEWS 


0. 


(REAT INTERNATIONAL PARIS EXHIBITION OF 1867. 


| 


Lh 





I, SIX BEAUT ) E Il, SIX BEAUTIFUL VIEWS OF THE GROUNDS AND 
ob Tan Rknuenenes ee . Price One Franc. BUILDINGS OF THY EXHIBITION OF 1837 - ~ Price Ouo Franc. 


NB » whom facilities have been given to Messrs. Netson’s artist to select 
em st an above Series of Views have been published by special permission of the Co of views which have the two recommendations of being faithful repre- 


ve points of interest for illustration, and from photographs (of such points) enn Prt will form to thousands of persons for years to come an interesting souvenir of thelr visit to the 
4 ’ 


of the Exhibition, and of being at a price within the reach of all, have been pr 
LIST OF PARIS VIEWS 


Olernationa Exhibition of 1867. 
AT EXHIBITION OF 1867. 


T. NELSON and SONS’ 
The set of 12 Views in an elegant wrapper, with descrip’ 
ME DES INVALIDES, 


vVua DU PONT NEUF, 


AL. 1 LE LOUVRE ET LES TUILERIES, 
NNE DE JUILLET. ARC DE TRIOMPHE, COLONNE VENDOME, 


French or English, price 1s., or 1 franc 25 cents. 


and all Booksellers and Railway Stalls. 


- aU0ng 
areas | 


Bautifally pri tive letterpress, price 1s.; or 1 frane 25 cents, 
Y printed in colours, from Original Sketches taken expressly for this Series. 


nie SUBJECTS CONTAINED IN SHILLING PACKET.—1. Ls MADELEINE. 
‘ “RIEUR DES INVALIDES—TOMBEAU DE NAPOLEON I. 5. 


The set of 12 Views, as above, with letterpress description of places in 


THOMAS NELSON & SONS, 29, Paternoster Row, London, 
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Tea is Cheaper than Ever!!! 


PHILLIPS AND COMPANY’S TEAS ARE BEST AND CHEAPEST. 








STRONG BLACK TEAS, ls, 6p, Is. 8, 28, 10 2s. 4p. 


MOST EXCELLENT BLACK TEA IS NOW ONLY 2s. 64. 


A PRICE CURRENT POST FREE. 


PHILLIPS & CO 


PER POUND. 


No. 8, KING WILLIAM STREET, CITY, LONDON. 


PHILLIPS & CO, send all GOODS CARRIAGE FREE, by their own Vans, within Eight Miles of No. 8, Kixo Witttam Srreer, City, and send Teas, Coffees, and 


Spices Carriage Free to any Railway Station or Market Town in En 





gland, if to the value of Forty Shillings or upwards, 








METALLIC PEN MAKER TO THE QUEEN. 


JOSEPH GILLOTT 


EGS to inform the Commercial World, Scholastic Institutions, and the 


public generally, 


that, by a novel application of his unrivalled machinery for making Steel Pens, he has introduced a yzw 
szains of his useful productions, which, for EXCELLENCE OF TEMPER, QUALITY OF maTERIAL, and, above all, 
CHEAPNESS IN PRICE, must ensure universal approbation, and defy competition. ‘ 

Each Pen bears the impress of his name as a guarantee of quality ; they are put up in boxes, containing 
one gross each, with label outside, and the fac-simile of his signature. 

At the request of numerous persons engaged in tuition, J. G. has introduced his 


WARRANTED SCHOOL AND PUBLIC PENS, 


which are adapted to their use, bei 
broad points, suitable for the various kinds of 


of different d 
riting taught in 


ols. 


of flexibility, and with fine, medium, and 


Sold Retail by all Stationers dnd Booksellers. Merchants and wholesale Dealers can be supplied at the 


Works, Graham Street, Birmingham. 


No. 91, JOHN STREET, NEW YORK; and at 37, GRACECHURCH STREET, LONDON. 








a» 


: . 
WILLIAM 
31, 


ie ‘ 
. a 
em 2S: 
4 a7 ~ 


RY 
WESTMORELAND STREET, DUBLIN, 






AND CO., 


IRISH POPLIN MANUFACTURERS 


To 


IRISH POPLIN MANUFACTURERS. 


HER MOST GRACIOUS MAJESTY THE QUEEN, H.R.H. THE PRINCESS OF WALES, 
AND H.M. THE QUEEN OF DENMARK, 


Beg to state they forward (post free) Patterns of all the Poplins for which they received 


First Prize Medal at the Paris Exhibition. 





P.S.—Poplins Delivered, Carriage Paid, in any Part of the United Kingdom. 


STARCH MANUFACTURERS TO H.R.H. THE PRINCES? 
OF WALES. 


GLENFIELD STARC 


USED IN THE ROYAL LAUNDRY, 


ARDED THE 
AMD AI by all Grocers, Chandlers aero” Oe 





THE 


H, CASSIOBURY FIRE-EXTINGUI 


SHER 


as designed for the Rt. Hon. the Earl of Essex. 


S. OWENS & Co., 
WHITEFRIARS STREET, LONDON, 


E.C. 


A BEAUTIFUL FACE 
Is dependent almost entirely on 
THE TEETH 
BEING WHITE AND SOUND. 
PYNE’S 


ODONTIN E 


Every One should use, as the 
BEST PREPARATION FOR 


PRESERVING THE TEETH 


FROM YOUTH TO OLD AGE. 
Sold in Pots, at 1s. 6d. and 2s, 6d. each. 


Prepared only by 
JOSEPH JOHN PYNE, 
63, PICCADILLY, MANCHESTER; 
And may be obtained through any Chemist or Perfumer. 





K 4¥£’S WORSDELL’S PILLS. 
THE BEST FAMILY MEDICINE, 

Sold by all Chemists, &., at 1s. 1gu., 2s. 9d., and 4s. 6d. per Box. 

AYE’S WORSDELL’S PILLS. 

THE BEST REMEDY FOR INDIGESTION, 

Sold by all Chemists, &., at 1s. 14d., 2s. 9d., and 4s. 6d. per Bor. 

AYE’S WORSDELL’S PILLS. 
THE BEST REMEDY FOR ASTIIMA. 








K 42 £85 WORSDELL’S PILLS. 
THE BEST REMEDY FOR COUGHS AND COLDS. 
Sold by all Chemists, &., at 1s. 14d., 2s. 9d., and 4s. 61. per Box. 


AYE’S WORSDELL’S PILL: 
THE BEST REMEDY FOR BILIOUS DISORDERS. 
Sold by all Chemists, &., at 1s. 14d., 2s. 9d., and 4s. 6d. per Box. 


AYE’S WORSDELL’S PILLS. 
THE BEST REMEDY FOR DISEASES OF THE SKIN. 
Sold by all Chemists, &c., at 1s. 14d., 2s. 9d., and 4s. 6d. per Box. 








TOURISTS AND TRAVELLERS, 


VISITORS TO THE SEASIDE, and others, exposed to the 
Scorching Rays of the Sun, and heated particles of Dust, will find 


ROWLANDS’ KALYDOR 
cloud of languor and relaxation, allaying all heat and irritability, 
stored elasticity and healthful state of the Skin. 
Freckles, Tans, Spots, Pimples, Flushes, and Discoloration, fly 
before its application, and give place to a healthy clearness and 
the hair, and a tendency to fall off, which may be completely 


obviated by the use of 
ROWLANDS’ MACASSAR OIL, 


vigorator and beautifier of the Hair beyond all precedent. 





ROWLANDS’ ODONTO, 


choicest and most fragrant exotics. It bestows on the Teeth a 


Pear!-like Whiteness, frees them from Tartar, and imparts to the’ § 
Gums a healthy firmness, and to the Breath a pleasing fragrance. © 


| Price 2s, 9d. per box. 
Sold by Chemists and Perfumers. 
*.* ASK FOR “ ROWLANDS'” ARTICLES. 








Glass Manufacturers to Her 


PELLATT & CO., 


Majesty, H.R.H. the Prince of Wales, and Royal Family, 


have opened their New Premises, 


PORTMAN HOUSE, 25, BAKER STREET, W. 


WITH AN ENTIRELY NEW STOCK OF SELECTED DESIGNS IN 


DINNER, DESSERT, BREAKFAST SETS, LTC., 


Specially prepared tor them. 


Also a variety of 


GLASS SERVICES CUT AND ENGRAVED; 


Of their own Manufacture, Designed in a New Style, and Registered. 


MINTON’S CHINA, MAJOLICA, AND LATEST NOVELTIES. 








(Serremnen, 


SUGARS AT MARKET PRICEs. 


MPANY i Tea Merchants, 


Sold by all Chemists, &c., at 1s. 14d., 2s, 9d., and 4s. 6d. per Box. | 


PILLS. } 


| OR PEARL DENTIFRICE, a White Powder compounded of the J 














A most refreshing preparation for the Complexian, dispelling the : 


and immediately affording the pleasing sensation attending re- FF 


transparency of Complexion. Price 4s. 6d. and 8s. 6d. per bottle. 
The heat of Summer also frequently communicates a dryness to 


A delightfally fragrant and transparent preparation, and as anin- & 
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ALFRED B. —— - — t 
DINNER, (@@7.... 7 gate = LONDON. 


DESSERT, Every 
BREAKFAST, Description 
of 


TEA, 





and CUT 
TOILET TABLE 
Services. GLASS. 


_—_ 


A LARGE AND BEAUTIFUL ASSORTMENT OF ORNAMENTAL 
The Stock has been selected with much care, and is admirably suited for Parties Furnishing to choose ir GOODS, 
FIRST-CLASS QUALITY—SUPERIOR TASTE—LOW PRICES. a 
ESTABLISHED 1760. 

















mon CARPET WAREHOUSE. | NORWICH SHAWL WAREHOUSE. 


a WAUGH AND SON, 
) $84, G00DGE STREET, W., and 65 &66, TOTTENHAM 
COURT ROAD. 


a ; BRITISH AND FOREIGN CARPETS | p : 
a a3 OF EVERY DESCRIPTION. 
ee J. W. CALEY, 
4 {CS AND DESIGN. 
, SHAWLMAN AND SILK MERCER, 


ALL THE YEAR R 
OUND. BY SPECIAL APPOINTMENT, 


| 4 G00D STATE OF HEALTH may be secured 

: by the simple and cheap process of taking TO HER MAJESTY THE QUEEN, H.R.H. THE PRINCESS OF WALES, AND 
ty H.R.H. THE PRINCESS CHRISTIAN, 

PARRS LIFE PILLS Is exhibiting a full assortment of NORWICH SHAWLS and NORWICH POPLINS, including the 


patterns now displayed in the Paris Exhibition, and the most recent productions for the approaching Autumn. 














whenever there is any symptom of indisposi‘ion. They promote 


appetite, aid digestion, purify the blood, and keep the bowels 15 & 16, LAEDOS ‘STREET, N ORWICH. 


regular.—May be had of any Chemist, 


— 
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~ BARNARD, BISHOP, & BARNARDS, 
NORFOLK IRON WORKS, NORWICH, 


TEDLEVAL, METAL WORKERS, WIRE DRAWERS, GALVANIZERS, AND MALLEABLE IRON FOUNDERS. 


PATENT NOISELESS 


LAWN MOWERS, 







Manufacturers of Machine-made 





GALVANIZED oes eee 
Without Gear eels or Chalo, 
F not Ilable et out of Order. 
Wi RE NETTING ennanae ommat & DOUBLE 
FOR CYLINDER CARDEN ROLLERS. 
GAME, IRON CHAIRS AND TABLES, 


For Camp or Garden. 


IRON BEDSTEADS & COTS. 


POULTRY, SHEEP, AVIARIES, 





ans Improved Iron Stable Fittings. 


i Croquet Grounds, &c. _ : 
edined Wire Saeed and Galvanized Wire Strand Hot Water Heating Apparatus for Churches, enmmenaes: 
Conserva' ries, 


for Fencing. 
TRON HURDLES & GATES. CONTINUOUS IRON FENCING. Ht THE UNIVERSAL COOKING RANGES. 
ILLUSTRATED LISTS Ts FORWARDED ON APPLICATION. 











PATENT AND COTTAGE MANGLES. , 











a aaa, 
























































| 
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CONTAINING 


HEAL AND §SON’S ILLUSTRATED CATALOGUE, 


THREE HUNDRED ILLUSTRATIONS, WITH PRICES ATTACHED, 


BEDSTEADS AND BED-ROOM FURNITURE, 
TOGETHER WITH PRICED LIST OF BEDDING, 


SENT FREE BY POST ON APPLICATION TO 


HEAL AND SON, 


197, 








BETTRIDGE & CO., : 
(LATE JENNENS AND BETTRIDGE,) E SF 
> PAPIER MACHE MANUFACTURERS “& 
AND JAPANNERS, 
BARR STREET, ST. GEORGE'S, BIRMINGHAM, 
And 97, CHEAPSIDE, LONDON. 


Vide PARIS EXHIBITION, Class XIV. —Papier Ma&ché Pianoforte, Chairs, Tables, Desks, 
Inkstands, Caddies, &c., with Tea Trays of Papier Maché and Iron. 


MANFIELD’S PATENT PICKLES. 


MIXED PICKLES, PICCALILLI, ONIONS, GHERKINS, WALNUTS, ETC. 
PRIZE MEDAL, PARIS, 1867. 


“ Atmospheric pressure is the great featare of the Manfield Patent. Afver preliminary treatment, the 
pickling vinegar is forced through the tissues and substance of the vegetables at a pressure of 45 Ibs. on the 
square inch.” — Fra. ; 

“ Peifect purity, and greater tenderness, and consequent digestibility of Pickles,”’—Lancet. 


SOLE LICENSEES AND MANUFACTURERS, 


JOHN BURGESS AND SON, 


107, STRAND (Corner of Savoy Steps), LONDON. 
: DINNEFORD’S FLUID MAGNESIA. 
— Sx a r > r gr ‘ans. BURN, HEADACHE, GOUT, AND INDIGESTION; end the 
26 & 27, BERNERS STREET, | best miid apertent for delicate constitutions, especially adapted for 
are prepared to supply mac en i solid Parquet Floors to any | LADIES, CHILDREN, and INFANTS. Dianeford & Co., 172, 
esign. 


19, 20, & 21, 








198, TOTTENHAM COURT ROAD, LONDON, 


| 





Ww. 





a 

Se + 
be eo .°] _ 
s for which 





PRIZE MEDAL 


has been awarded at 


PARIS 1867. 


WHOLESALE ONLY 


e City Soap Works, London. 











(Serremser, 





JACKSON’S BENZINE RECT: 


Is most efficient for removing Grease, Oil, Paint, Varnish, &c., 

from all Fabrics. It is perfectly harm’ess to the most delicate 
Colour or Texture. A given quantity will cleanse a larger mea- 
sure of material than any other article. Papers, Parchments, 
Leather and Kid Gloves it cleans with equal success. It may 
also be freely used to wash Gilding and other surfaces to which 
water may not be applied. 

In Bottles at 6d. and 1s. each. 
By the Principal Chemists and Artists’ Colourmen. 
__ WHOLESALE BY REEVES & SONS, 113, CHEAPSIDE. 


WHITE AND SOUND TEETH. 





J EWSBURY & BROWN’S ORIENTAL TOOTH | 


PASTE, established by ay poet experience as the best 
ration extant for cleaning, tifying, and preserving the 
and gums. Prepared solely by Jewssuagy anp Brown, Che- 
me Market Street, 


throughout the United Kingdom, Amertea, and the Colonies. 


Post tree for 7 stamps. A new work on the Teeth, entitled 
PURE DENTISTRY, and WHAT IT DOES FOR 

Us. By A. ESKELL, Esq., 8, Grosvenor Street, W. “ From 
the great success of his previous work on Dental Surgery (which 
has goue through five Editions), we anticipate the above will be 
read with avidity by all classes who are interested in discriminating 
between pure and meretricious dentistry."—Joun CLEM«Nrs, Little 
Pulteney Street, and may be had of Simpxin & MagsHa.v through 
any Bookseller. 








New Bond Street, London, and of all Chemists. 
CORE e 





























Haart AND SON ne} 


MEDIAVAL 
TAL WORKERS 














| MANUFACTURERS or ARTICLES (QU 1. ae 
ECCLES! LASTICAL 
DOMESTIC F PURPOSES, 


IN IRON, BRASS, AND SILVER. 





aT, 


q 
$<] 





WORKS—SHOW-ROOMS & COUNT- » 4 
ING-HOUSE 
58 to 68, Wych Street, Strand, W.C.; 
ALSO SHOW-ROOMS AT 
70, 71, AND 72, BROOK STREET, 


HANOVER SQUARE, W. 


etn tx 
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Manchester. Sold in Pots at is. 6d., or | 
double size 2s. 6d. each, by the proprietors and by various agents | 
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INTERNATIONAL EXHIBITIONS, 1851 & 1862. 
Medals awarded to PEYTON AND HARLOW. 


PEYTON AND PEYTON 
BORDESLEY WORKS, BIRMINGHAM; ’ 
9, LONG ACRE, W.C., & 46, MOORGATE STREET, E.C, LONDON: 


= 39, WELLINGTON QUAY, DUBLIN ; 
|, BOTHWELL CIRCUS, BOTHWELL STREET, GLASGOW; 24, BRIDGE STREET MANCHESTE 
AND 20 & 22, SLATER STREET, LIVERPOOL; ics | rk 


MANUFACTURERS OF 


: BRASS AND IRON BEDSTEADS, 


SOFAS, COUCHES, AND CHAIRS, 


OF EVERY DESCRIPTION, AND SUITABLE FOR ALL MARKETS; 


AND OF THE 


IMPROVED HAT AND UMBRELLA STANDS, 


OF BRASS AND IRON, OR OF WROUGHT AND CAST IRON COMBINED, 
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SHOW-ROOMS: 
BORDESLEY WORKS, BIRMINGHAM, & 49, LONG ACRE, W.C., LONDON, 


= Where a Stock is kept of 2,'00 Finished Bedsteads. 
Be CITY OFFICE-—46, MOORGATE STREET, E.C. 











SF 7) 
iS | aot ‘a $$ 
: I3 i 
SE PARIS EXHIBITION, 1867. 
— i Coca. 
ie MEDAL AWARDED TO PEYTON & PEYTON. 
ART-UNION OF LONDON 
4 
dnstitut’y 1837. ; LakGr ro eee 
: President. Incorporates 1846. 
THE RIGHT HON. LORD HOUGHTON, D.C.L. 
V ice-¥Bresidents. 
THE MOST HONOURABLE THE MARQUIS OF NORTHAMPTON. | THE VERY REVEREND THE DEAN OF ST. PAUL’S. 
Council. 
EDMUND E. ANTROBUS, ES8Q., F.S.A. . §. DALLAS, ESQ. JAMES HOPGOOD, ESQ. | T. G. SAMBROOKE, ESQ. 
HENRY BAKER, ESQ. wan ROBERT DICKSON: M.D., F.L.3. ROBERT HUDSON, Esg,, F.R.S | SAMUEL SMILES, RaQ 
CHARLES BARRY, ESQ. | CHARLES JOHN DIMOND, ESQ. CHARLES LEAF, ESQ. WILLIAM SMITH, E3Q., F.8.A. 
THOMAS BELL. ESQ., F.R.S. | PROFESSOR DONALDSON. JOHN MARTIN, E89. R. ZOUCH 8. TROUGHTON, ESQ. 
FRAS. BENNOCH, ESQ., F.3.A. | GEORGE GODWIN, ES8Q., F.R.S., F.8.4. | THEODORE MARTIN, RSQ. PROF. WESTMACOTT, R.A., F.K.8., ¥.G.3. 
W.H. BODKIN, ESQ.. Assistant Judge. | THOMAS GRISSELL, ESQ., F.5.A. CHARLES MAYI/E¥, ESQ. 3IR GARDNER WILKINSON, F.R.3. 
EDGAR A. BOWRKING, ESQ., C.B. PHILIP HARDWICK, ES¥., R.A. SIR CHAS. NICHOLSON, Baat., D.C.L. | THOMAS WILLIAMS, ESQ. 
ROBERT BROADWATER, ESQ. HENRY HAYWARD, ESy. J. R. PLANCHS, &S8Q., Somerset Herald. | SAMUEL WILSON, ES3Q., AvoeaMan. 
JOSHUA W. BUTTERWORTH, ESQ, F.8.A. | JOHN HENDERSON, ESQ., F.3.A. LEWIS POCOCK, ESY.. F.S.A. M. DIGBY WYATT, ESQ, F.S.A. 
’ J. ANDERSON ROSE, ESQ., F.R.3.L. | 





8, B, CABBELL, ESQ., F.R.S. CHARLES HILL, ESQ., F.3.A. 


BESIDES A CHANCE or A Puize at THe ANnNvaL Distripution in Arrit, 





Every Subscriber of One Guinea will receive, 
An Impression of an important Plate, 


HAMLET—THE PLAY-SCENE, 


‘ngraved by C. W. Sharpe, from the celebrated Original Picture in the National Collection, South Kensington, — 
by DANIEL MACLISE, B.A. 


Tne Prizes INCLUDE 


THE RIGHT TO SELECT A VALUABLE WORK OF ART FRO 


STATUETTES IN PORCELAIN, 
MEDALLION INKSTANDS IN BRONZE, 


SILVER MEDALS OF SIR R. WESTMACOTT, R.A, 
and other Works, all produced exclusively for the Society. 


distribution ; or a Lettered Proof on India, 





M ONE OF THE PUBLIC EXHIBITIONS; 


with Two Chances, for Two Guineas. 


GEORGE GODWIN, ) Honorary 


A +e . a i 
0 Artist's Proof of the Plate may be had for Five Guineas, with Five Chances in the 
LEWIS POCOCK,  § Secretaries. 


444, WEST STRAND, W.C., September, 1867. 
“Setnttiseeneeeees 
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CHARLES HINDLEY & SONS, | 





134, OXFORD STREET, LONDON, a P 


DESIGNERS AND MANUFACTURERS OF | 


SUPERIOR CABINET marweaen,' a 2 


| 3 BEAUTIFUL ENGLISH CHINTZES, ke 
IN EVERY VARIETY OF PATTERN AND PRICE; e 


AND OF 


THE ANGLO-TURKEY CARPET. 


a 
siasiea| 





*sa0jad 980.401 38 Apeos sezts [;Y “S2ajzsn0joo 














pits : 
e fiz z 
a 235 ai i 
ae IN ONE PIECE, WITHOUT SEAM, + a3 Hl 
Fait THE MOST DURABLE CARPET EVER PRODUCED. nt f 
Be fe THE LARGE STOCK OF CARPETS COMPRISES ait s yr 
om a 5 es - TP. 
s. | RICH VELVET PILE, AXMINSTER, SUPERIOR BRUSSELS, {2° : i» 
53 Fe And a good assortment of the cheaper descriptions. s, 2 3 nr 
fe oe H | BM. 
< EF * Bet 8 & 
iS CURTAINS: a8 OG 
£ si] THE CHOICEST PRODUCTIONS IN SILK AND IN WOOL, |: ° * 
Fe TAPESTRIES, DAMASKS, BROCADES, nae! ty 
Ps AND THB MUCH APPROVED = 5 sa fa 
ii NEW PLAIN FABRICS. i kG 





THE BEST REMEDY FOR INDIGESTION. A CLEAR COMPLEXION!!! = Ph 


TORTONS CAM J TP S p . ae! 
N RTO 0 {ILE PILLS are confidently recom GODFREY’S ; ae 


mended as a simple but certain Remedy for Indige stion, 


which is the cause of nearly all the diseases to which we are : rightly 
subject, being a medicine so uniformly grateful and beneficial, EXTRACT OF ELDER FLOWERS mf 
Le 


that it is with justice called the “ Natural Stre ngthener of 














the Human Stomach.” “ Norton’s Pills” act as a powerful Is strongly recommended for Softening, Improving, Beauti- were 

tonic and gentle aperient ; are mild in their operation, safe fying, and Preserving the SKIN, and giving it a blooming and te Bx 

under any circumstances, and thousands of persons can now charming appearance. It will completely remove Tan, ‘Sun- | fen 

bear testimony to the benefits to be derived from their use, as | burn, Redness, &c., and, by its Balsamic and Healing qualities, (am Pec 

they have been a ne ver-failing Family Friend Sor upwards render the skin soft, pliable, and free from dryness, &ec., clear FF ther 

of 30 years. Sold in Bottles at 1s. 14d. , 28. 9d., and 11s. it from every humour, pimple, or eruption, and by continuing i — 
each, in every Town in the Kingdom. its use only a short time, the skin will become and continue soft > nthe 
and smooth, and the complexion perfectly clear and beautiful. ° F me Seo 
Be sure to ask for “NORTONS PILLS,” and do not be Sold in Bottles, price 2s. 9d., by all Medicine Vendors and om 
persuaded to purchase an imitation. Perfumers. ration 








‘THE CONVERTIBLE OTTOMAN, | ' 


FORMING TWO SETTEES, AND TWO EASY CHAIRS, FOR CENTRE OF ROOM. 





E an 

4 “BRI 

: al 
T. H. FILMER and SON respectfully call attention to this elegant and commodious article, which, with their LARGE STOCK OF Ff 
SUPERIOR FURNITURE, EASY CHAIRS, and SUFAS, may be seen at their Old-Established Manufactory and Show Rooms. : 
1, 32, & 28, BERNERS STREET, OXFORD STREET, & 34 & 35, CHARLES STREET, LONDON, W. j 
A illustrated Priced Catalogue, with 1,000 woodcuts, post-free. | 
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PICTURE GALLERY, 
CRYSTAL PALACE. 


| 
| SEASON 1867. 





| 
Directors are happy to state that the Gallery 

| yor it the estimation of the public, and in the improved cha- 
| eter of the Works exhibited; a gratifying proof of which is 
| sforded by the fact that the Sales continue to increase. 

| “inners are informed that Pictures can be received at any time, 
] tp REPLACE THOSE sOLD. 

| “for terms and particulars apply to Mr. C. W. Wass, Superin- 
| tandent of the Gallery 


| RITISH GALLERY, 57 & 58, Pall Mall, opposite 
| D waritorough House. The ANNUAL EXHIBITION of 
| CABINET PICTURES, Modern and Ancient, OPEN from 9 till 
| gotlock, Admission 1s. Catalogue. 6d. 


| yee’s FINE ART GALLERY, 
CARVER AND GILDER, 
AND PICTURE FRAME MAKER. 
The Newest Designs and Best Workmanship, 
3. LEADENBALL Street, Corner. 
| High Class Works of Art always on view. 


\F. MORBY’S COLLECTION OF HIGH CLASS 
M MODERN PICTURES, including works by 











W.P. Frith, R.A., T. Faed, R.A., Le Jeune, A.R.A., 
D.Roberts,R.A., Dobson, A.R.A., P. Nasmyth, 
J.C. Hook, R.A., Erskine Nicol, A.R.A., J. Linnell, Sen., 
J. Phillip, R.A., F. Goodall, A. ° W. Miiller, 
?.F. Poole, R.A» EB. W. Cooke, A.R.A., Ez Frere, 
1. Creswick, R.A., J. Sant, A.R.A., Peter Graham. 
BM. Ward,R.A., T.8. Cooper, A.R.A., Orchardson. 
ROYAL EXCHANGE FINE ARTS GALLERY, 
24, CORNHILL. 





THE FINE ART SUBSCRIPTION CALLERY, FOR THE 
LOAN OF WORKS OF ART. 
q B FULLER (Removed from Rathbone Place), 
Ue respectfully invites the Patrons of Art to VIEW h 
SUBSCRIPTION GALLERY for the LOAN of WORKS of ART. 
Every department will contribute examples to the Collection :— 
wral tad Devorative Designs, and Original Works of the Prin. 
rative Works of the Prin- 

cipal Water-Colour Painters. 

N.B.—The Terms, which have been arranged to meet all classes, 
will be forwarded, post-tree, to all parts of the kingdom. 

*,* A fine Collection of Drawings by 


on Sale, 
61, Pall Mall, Opposite St. James’s Palace. 


PARIS UNIVERSAL EXHIBITION. 


| 





“Mr. Jawes Ross, of Edinburgh (of the former firm of Ross 
ind Thomson), comes next under consideration. He exhibits a 
wy large number of card portraits—about 200, if I remember 
ightly—and some fifteen artistic studies, about 8 x6 inches, the 
tames of which will give some idea of their character :—‘ Polly, 
vould you bite?" *Weel may the Boatie Row,’ ‘Crossing the 
loch,’ * Love and Jealousy,’ ‘Somebody Coming,’ and * Somebody 
Come,’ are a few of the titles I jotted down. Mr. Ross is evidently 
spear photographer and an artist of a high order of merit. 
rw Portraits of children are unapproached as pictures by any in 
e Exhibition. If a silver medal were to be given for children's 
portraits, I cannot imagine that an unbiassed judgment took it 
Hr ary Britain in favour of a Prussian firm. Loescher and 
wach get a silver medal for portraits of children, while they 
pmo peed the artistic or photographic ability of Mr. Ross, 
ranch i composing their pictures or in snatching the passing 
eae expression on the faces of their juvenile sitters. The 
a come honourable mention to James Koss is a vile insult, 
amet be nd o’ Cakes must esteem it a national one, which, if it 
| the Seotes amended now, must be provided against in future. Let 

py om lion roar his loudest ; it will at least reach the easy- 

neaeio be juror who has allowed his country’s fair share of 
succeed ) be withheld without a word of remonstrance. Mr. Ross 
| wate § in his artistic studies fairly. He produces pictures which 

“tthe story well, and, without saying they are faultless in com- 


Lately Published, 


A MEMOIR OF THOMAS 


WRITTEN BY HIMSELF. 


BEWICK, 


With numerous 
1 Vol. cloth boards, 13s, 6d. 


A HISTORY OF BRITISH BIRDS 
By THOMAS BEWICK. : 
2 Vols. cloth boards, 3is. 6d. 
London: Sold by Lonoman & Co., and by all Booksellers. 





BOUND BOOKS FOR PRESENTS, 


A Revised List of Works b 
MUDIE'’S SELECT LIBRARY, and re-issued in Ornamental 





is now ready, and will be forwarded, postage free, on applicati 
This List contains nearl nd ’ pplication. 
unusually low prices. y Five Hundred Popular Books, at 


MUDIE’S SELECT LIBRARY, Liuitep, 
NEW OXFORD STREFT. 


SALVIATI & | COMPAN Bs 


Of 431, OXFORD STREET, LONDON, 


beg respectfully to inform their patrons and the public general! 
that they have removed to - - - 


30, ST. JAMES’S STREET. 


DR. SALVIATI’S 
VENETIAN ENAMEL-MOSAICS 
FOR 
ART OCLs oaS & MURAL DECORATIONS, 

L 10 aND D 


VENETIAN CLASS FOR CABINET SPECIMENS, 
And for the Table and General Use. 


COLOURED SHEET GLASS FOR STAINED WINDOWS. 











ae 


Woodcuts of Fishes, and Vignettes by the Author. 
Also 


MUDIE'S SELECT LIBRARY. 


the best Authors. selected from 
Bindings for Wedding and Birthday Presents and School Prizes, 








“PRIzE MEDAL” 





MORING HERALDIC ARTIST, & ENGRAVER 
; y OF SEALS, DIES, BRASSES, & 
OOK PLATES, IN MEDIAVAL AND MODERN 
STYLES. 
Arms sketched, 3/6 plain, 7/ coloured; Crest Die, 7/; on Seal, 8/. 
___ ILLUSTRATED PRICE LIST POST FREE. 


CUMBERLAND DEPOT FOR ART BRONZES, 
PARISIAN CLOCKS, 
GARNITURES DE CHEMINEES, 
ARTICLES DE FANTAISIE ET LUXE. 


J. A. WHEATLEY 
Begs respeetfully to invite inspection by visitors to 
of his new Selections at the PARIS EXHIBITION: Inslading 
rego a ae department of the Goldsmith's Art, 
q nzes, ~ 
boon — unsurpassed in quality, and mode 
JEWELLERY IN CUMBERLAND, WESTMORELA 
SCOTCH PEBBLES, aoe nad 


Mounted in Local Silver. 
ELECTRO AND SILVER PLATE, ETC. 




















65, ENGLISH STREET, CARLISLE. 
BRANCH ESTABLISHMENT, 
1, ST. ANDREW’S PLACE, PENRITH. 


Honourable Mention, Exposition Universelle, Paris, 
Classes X XI. and XXXVI. 








AND 


Messrs. CHRISTIE, MANSON, AND WOODS 
Respectfully give notice that they will | 


SELL BY AUCTION | 
at the 
FREE TRADE HALL, MANCHESTER, 
On MONDAY, NOVEMBER 4, and several following days, 
at Twelve for One o'clock precisely, 
BY ORDER OF THE EXECUTORS, 
The very extensive and valuable collections of modern 
PICTURES AND DRAWINGS, 
ANCIENT AND MopeRn Encravines, Booxs or Art, Moveis, Eto. 
THE STOCK IN TRADE AND PRIVATE 
COLLECTION, 
Formed with well-known taste and judgment during the last Forty 
Years, by that Eminent Connoisseur, 


Mr. JOHN CLOWES GRUNDY, Deceased. 





THE PICTURES comprise several Important Works of W. 





any or that his models are all that could be desired, yet the 

te taty success which few have equalled, and, if we except | 

ban r, none excelled in this particular class of production.”— 
th Journal of Photography, Sept. 6, 1867. | 


IEW CHROMO-LITHOGRAPHS. 


Boppincton. Size 33 by 204, price £2 12s. 6d. 
*“ AMALFI,” 
DsON. Size 224 by 27, price £2 2s. 
COTTAGE IN THE WOOD," 
Lee, k.A. Size 21} by 24, price £1 11s. 6d. 
H, ON THE RHINE, AND CASTLE OF 
afer T. L. R MARKSBURG,” 
arcu RowsorHam. Size 233 by 93, price £1 1s. 
ISOLA PESCATORE, LAGO MAGGIORE,” 








after H. J, 


after T. M. Ricuar 


“ 
after F. R, 
“BRAUBAC 


et L. Rownotuam. Size 233} by 93, price £1 Is. 
pom e MACCAGNE, LAGO MAGGIORE.” 


_, T.L, RownorHam. Size 24 by 9}, price £1 1s. 
‘ROMAN RUINS, FISH-MARKET, ROME,” 
after S. Prout. Size 16} by 11, price £1 1s. 
ng RUINS, NORMANDY.” 
eae BOUT. Size 11} by 17}, price £1 Is. 
on . ray NEAR SOPHLEY, HANTS," 
we 4: Rownoruam. Size 19 by 74, price 15s. 
ate TAGES NEAR BURLEY, HANTS,” 
-L. Rowgotnam. Size 19 by 74, price 15s. 


PUBLISHED BY 








h 
52 GEO RGE ROWNEY & CO., Ralsonné, ke. e.s Bruit Dictionary of Monograms, and maoy | — se ciireet, Bt, James's Square, London, 8.W. 
» Hathbone Place and 29, Oxford Street. other works on Art Galleries, &c. 


‘« Ithuriel and Satan,” one of the finest works of B. R. 





tty, R.A.; 

i. ; a Splendid Landscape by Copley Fielding ; and Beautiful 

Cabinet Works of 
Baxter. Kennedy. Pickersgill. 
Chambers. Lauter. Poole. | 
Cooper. Le Jeune. Smirke. | 
Cox. Liverseege. Stanfield. 
Danby. Martin. Wilkie. 
Frost. Mulready. Wilson. 
Goodall. O'Neill. | 


Views of Old Manchester, by Ralston ; Portraits of John Wesley, 
Curran, Mrs. Jameson, &c. 


THE DRAWINGS comprise a Grand Chef-d’ceuvre of G. Catter- 


; Work of E. Duncan; several very Fine 
mole; » Splenda pieldi “Three Important Works of 8. Prout; 


Copley Fielding ; » 
——— Capital Works of David Cox ; and Fine Examples of a —— ll 
Barrett. Liverseege. Shalders. Barrett. Liverseege. Wright, and 
Cooper. Lundgren. Smith. 4 | Chalon. Maclise. Wyid. 
De Wint. Maclise. Guedes. THE PICTURES comprise » very Fine Work of H. Howard, 
Tayler. i 
Fripp. Martin. amen |'R.A.; Two Beautiful Landscapes by David Cox; and Choice 
Foster. a Warren. | Cabinet Works of 
Haghe. a Watson. Baxter. Hilton. ll . 
Haat. Robson, Wyld. | Greewick Kennedy Roberts, 
je res . e 
ature by 8. Prout; > Leslie. Stanfield, and 
A series of Seventy five Origine’ anes — oF ests very | Denby. ~~ — 
many besutife -s - f Roman and Pompelan Frescoes ; exquisite | Frith. Martin. 
ine liane Oe w. RA.; Original Models by W. C. | se 


Miniatures by Sit W. cr ee nd Fiaxman; exquisitely Carved | 


Marshall, R.A., Engelhard, ; amend 
y rers ; Cabinets and Chairs; Fine % 
reas bebo Be oe N abla, Turner's Southern Coast, 


° t and 
cluding Roberts’ Egyp’ Peintre. Graveur, 


MANCHESTER. 
THE VALUABLE STOCK of PICTURES, DRAWINGS, and ENGRAVINGS, 
PRIVATE COLLECTION OF WORKS OF ART, 


OF THE LATE 


Mr. J. C. GRUNDY. 


The Catalogues had ( 
ooo a nestor; and at Messrs. CHRIS TLE, MANSON, and WOODS’ 


THE 


The ORIGINAL ENGRAVED STEEL PLATES and 8TOCK 
of the Portraits of the Bishop of Manchester, Canon Stowell, 
Charles Swaine the Poet, &c.; Chromolithographs ; Coloured 
and Plain Photographs; Albums; Scrap Books; Writing Desks 
and Paper Cases; Mathematical Instruments and Microscopes. 
THE COLLECTION OF ENGRAVINGS comprises several 

Thousand Specimens, including a very large number of Fine Works 

of the Italian, German, French, and English Schools, including 

Splendid Examples, in the finest states, of 


Anderloni. Felsing. Morghen. 
Bervic. Forster. Perfetti. 
Bridoux. Garavaglia. Sharp. 
Calamatta. Houbraken. Strange 
Claessens. desi. Btoinle. 
Cousins. Lefevre. Schiavone, 
Desnoyers. Mandel. Vertue. 
Dupont. Martinet. Wille. 
Faithorne. Mercurij. Woollett. 
Muller. 


Two Sets of the works of Toschi, in Remark-Proof States. 


A MAGNIFICENT COLLECTION of the WORKS 
OF SIR JOSHUA REYNOLDS, 
In the finest and most rare states, mounted in oak and ebonised 
and gold frames. 
A very Large and Fine Collection of the Works of J. M. W. 
Turner, R.A., Sir E. Landseer, R.A., and all the best Modern 
Painters and Engravers; Etchings by M. Antonio, Rembrandt, 
A. Diirer, and Beham; Historical Portraits, &. 


THE PRIVATE COLLECTION, 
Removed FROM THE Lars Ma. Gronpy's Reswence, Tae Cire, 
Hicurk Brovertcs, 
Comprises, among the DRAWINGS, a Magnificent Work of 8 
Prout; several very Fine Works of David Cox, presented by the 
Artist; a View of Florence, the engraved work of J. M. W. Turner, 
R.A.; and Choice Examples of 





viewed Friday and Saturday preceding, and 
One Shilling), at 4, Exchange Street, Mao- 
the Free Trade Ha!!, 


May be publicly 
26, Church Street, Liverpool; 
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LOOKING en — GLASSES. 


GILT DECORATING ARTICLES OF EVERY DESCRIPTION. 





































































HOUSE DECORATIONS OF A NEW CHARACTER. G 
CABINET AND UPHOLSTERY FURNITURE, AND WINDOW CURTAINS. G 
TEN SHOW-ROOMS. DESICNS AND EXPERIENCED ARTISTS TO ALL PARTS. 
“397. 398. 399, Oxford Street. London. 
CRISWICK & DOLMAN, HORNIMAN'S TEA 
EIGHT-PENCE CHEAPER, ME 
GLASS AND PICTURE FRAME MANOFACTURERS| se: :ermetears: ce uceeee ER, 
Sold only in PACKETS hy AGENTS, Chemisis. &r 
DECORATORS, FOR SALE, 500 CHINESE GONGS, 
6, NEW COMPTON STREET, SOHO. Ped 6 tee Bt eee ne 
THE TRADE SUPPLIED IN EVERY DEPARTMENT. | Willams Bereot: Lonton Bridger Spjatie the sierra eae - 
PIOTURES REMOVED, PACKED, CLEANED, RESTORED, AND WAREHOUSED. | fine'ta the Wort West Bat Bose ee saazanese produc 
Established 1818. | East Street, Brighton ; and Hong Kong. shes I 
Pe EMS ene on & BUTLER solicit attention to their pure 





TABLE GLASS, ENGRAVED AND CUT, | ik on... 8% JOLIEN CLARET, oe 


Margaux, ‘60s., "728. ; Chateau Lafitte, 72s., S4s., 96s. ; superior 
Beaujolais, 208., 248. : : Maonn, 303., 36s ; choice Burg randy, 48s., 


DINNER, DESSERT, AND BREAKFAST WARE, 603., 728., 84s.; pure Chablis, 303., 36s., 48s. ; Sauterne, 48s., 72s. ; J 


Roussillon, 36s. ; Sparkling Champagne, 42s., 44s., 603., 66s." 78s. 


CRYSTAL AND BRONZED AND ORMOLU CHANDELIERS, «.05P2hRto% CouneN, SHERRY, TM oy 


High class Pale, Golden, or Brown Sherry......... 423. ,, 48s. 
Port, from first class ow ecnceeee ene 36s., 42s., 488. to 60s. 


OTICE OF REMOVAL.—J. DEFRIES and SONS have REMOVED from their Hook and Moselle ........0-« . 308., 368., 488.. 60s. ,, 120s, _ 


Fine Old Sack, rare White ‘Port, Imperial Tokay, Malmsey, 


temporary premises, Commercial Street, Whitechapel, to thir new CITY SHOW ROOMS, Pueniienee, Constantia, we Cg ny ay Bh 


147, HOUNDSDITCH, N.E., where they have for inspection, in their Six new Show-rooms, e Post. oftiee order, oF Reference, any quantity, with a priced List 3 
an entirely new assortment of CRYSTAL §& BRONZED CHANDELIERS ; cut, engraved, |” "HEDGES AND BUTLER, ba 
and jewelled Table Glass, Dinner, Dessert, and Tea Services; Jet and other Ornaments for LONDON: 155, REGENT STREET, W. — 
Dining and Drawing-rooms, Exhibition Flower Vases, Tazzas, Lustres, §c. Lamps of every | Brighton: 30 King's Road. (Originally Beteblished ap. 1687.) i _— 
description for India and other markets. Established 1803. ALLNUTT’S 
SITE ahead DD AROMATIC FUMIGATING OR PASTILE PAPER, 
WORKS—LONDON, BIRMINGHAM, AND PARIS. qaguseniytaeiineteighsinadinmameanes cette tice se 


in removing the closeness of the room or eabin, or in overcoming 


CARVERS, GILDERS, UPHOLSTERERS, &6.)“Sitin racuots, o. cach, by Chemists, a. |) — 


A Packet forwarded on receipt of six stamps. A E 


J AMES | R Y AN, FREDEBICK ALLNUTT, 12 & 13, Chapel Row, Porisea. 


| 116, LONG ACRE, LONDON, W.C., SS eee 


14 Ibs.), carriage free. Whites, for Pastry ; Households, recom- 











OLD-ESTABLISHED mended fur Bread-making; Seconds ; Wheat Meal, for Brown 

LOOKING-GLASS& PIOTURE FRAME MANUFACTURER & GOLD BEATER, Ss=.cre=~"vio= nine it 
Ta Se 

The Trade supplied with every description of Console Tables, Cornices, Brackets, Tripod Stands, &c,, &e. Bullfor prey a es 
Fancy Wood Mouldings in the length, or joined into Frames. Funan Heneh, dhbabeesh tanienbenationmantnenpemneny. 


station within 200 miles. Circular of Prices by Post. 


SACCHARATED WHEAT PHOSPHATES. 





|-—— 





























RECOMMENDED BY DR. TILBURY FOX. 
A Dietetic Preparation supplying an important deficiency in the e 
G L A \) x ordinary food of Invalids and Children, don § 
ESPECIALLY IN BREAD AND MILE. Sol 
Sold in Bottles at 1s., 2s., and 3s. 6d. each. 
None Genuine wirsoout Traps Make. a 
Prepared by T. MORSON & SON, 
AQUARIA AN D F ERN CASE S, $1, 33, & 124, SOUTHAMPTON ROW, LONDON, W.C. 
WINDOW GLASS, Aer pan bie taragao Br 
GLASS AND OTHER MATERIALS FOR PHOTOGR APHIC PURPOSES Blake, Sandford & Co.. Chemists, Picoadilly. 
| CLAUDET, HOUGHTON, & SON NT PEA. FLOUR, 
, , 4 | A 
89, HIGH HOLBORN, LONDON. ‘ PATEN Soup in One | .PEA Fl Boiling. 
_LISTS OF THE PRICES, OR ESTIMATES, SENT FREE ON APPLICATION. .| BOWDEN STEAM MILIS, MA ILLS, MARKET ‘HARBOROUGH. ( 


RIMMEL'S OHOIGE PERFUMERY & ELEGANT NOVELTIES. — 


SR iy WER OF FLOWERS. a Delicious Perfume, from 2s. 6d 
wnat T BINNS TABLE B TOWER OF Pi to replace the Rose-water Salver, ‘silver plated, with glass basin, £1 10s. 
vt ETS AND PE ored Floral Letter. White wood, 2s. 6d., Enamelled, 5s.; by post Is, extra. 


C ALBUMS, from £1 10s. 


RAPHIC 
DP v fontine and a oe ge — 6s. A M ON D FLAVO U R. 
TRAC nN Pat, e yuice AX AND nD OLYCERINE, theft Proparain for the Hair, 1s, €d., 28. @d., and 6s. L PRESTON’S 
LATED DINNER CARDS. 3s. per dozen ; by post for 37 stamps. ESSENCE OF BITTER ALMONDS, 


MES (6th Edition), with 250 Lilustrations Svo. gilt edges, 5s.; b t for 68 stamps. 
ees , ’ sna eas Free from Prussic Acid. This delicious Essence is the only ~~ To | 


EUGENE RIMMEL, pede, ee 
PERFUMER BY APPOINTMENT TO H.R.H. THE PRINCESS OF WALES, | .°oi tt! 'yschomle Gross dons, Laas 


#6, STRAND; 12+, REGENT STREET; 24, CORNHILL, LONDON. 11, BOULEVARD DES ITALIENS, PARIS. Street, E.C. *,* Observe the Trade Mark. 
= — - _—_ 
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OSLER'S GLASS 


WALL LIGHTS, LUSTRES, TABLE GLASS, ETC. 








CHANDELIERS, _DINING-Room 





gLASS DINNER SERVICES FOR 12 PERSONS, from £7 lds. 
GLASS DESSERT SERVICES FOR 12 PERSONS, 


LIBRARY CHANDELIERS, 


IN BRONZE AND ORMOLU. 
» £2 Os 





ALL ARTICLES MARKED IN PLAIN FIGURES. 





ORNAMENTAL GLASS, ENGLISH AND FOREIGN, 


SUITABLE FOR 


mess, EXPORT, AND FURNISHING ORDERS PROMPTLY EXECUTED. 


In Bronze, Ormolu, China, and Glass 3 


STATUETTES, 
In Parian ; 


PRESENTS, 





LONDON—Show-Roo 





, 45, Oxford Street, W. 
BIRMINGHAM—Manufactory and Show-Rooms, Broad Street. 


ESTABLISHED 1807. 


VASES, AND OTHER ORNAMENTS, 
IN A SHOW-ROOM 
Erected expressly for these Articles. 





OSLER, 45, OXFORD STREET, LONDON, W. 


CANDELABRA, MODERATOR LAMPS, 











LONDON CARPET WAREHOUSE. 


WAUGH AND SON, 


$64, GOODGE STREET, W., and 65 &66, TOTTENHAM 
COURT ROAD. 


BRITISH AND FOREIGN CARPETS 


OF EVERY DESCRIPTION. 


CURTAINS AND PORTIERES, ETC. 
OF THE NEWEST FABRICS AND DESIGN. 


OLDRIDGE’S 
BALM OF COLUMBIA 


fas been acknowledged for forty years as the best and only 
crtain remedy ever discovered for preserving, strengthening, 
veaatifying, or restoring the Hair, Whiskers, or Moustaches, and 
preventing them turning grey. 


Price 3s. 6d., 6s., and 11s. 
C. & A. OLDRIDGE, 
22, WELLINGTON STREET, STRAND, W.C., 
And all Chemists and Perfumers. 
FOR CHILDREN IT IS INVALUABLE. 


AREAL BLESSING TO MOTHERS. 


The Teething of Infants forms 
one of the chief anxieties of mo- 
thers, but 


MRS. JOHNSON’S 
AMERICAN SOOTHING SYRUP, 


~_j/free from any Narcotic, affords 
‘@/ immediate relief to the Gums, 
prevents Convulsions, and during 
40 years has attained a world- 
wide reputation. 


Mothers should see Mrs. JOHNSON’S Name on 
— 3 also that of Barciay & Sons, 95, Farring- 
















Sold by all Chemists, with full Instructions, at 








PATENT | 
CORN FLOUR. | 


THE BEST QUALITY at 84. 


1S SUPPLIED BY 
MOST RESPECTABLE GROCERS. 











To obtain Extra Profit by the Sale, 
Counterfeit Cheap Kinds are 


sometimes substituted. | 
ccc 


PAINTED, STAINED, AND ORNAMENTAL GLASS 


FOR ECCLESIASTIC, MEMORIAL, OR DOMESTIC WINDOWS. 
CLAUDET, HOUGHTON, & SON, 


89, HIGH HOLBORN, LONDON. 
DESIGNS AND ESTIMATES FURNISHED WHEN REQUIRED. 


INVALIDS AND INFANTS. 


NEAVE’S FARINACEOUS FOOD 


(las for many years received the unqualified approval of Drs. LANKESTER, HASSALL, LETHEBY, URE, and other eminent 
Medical Men, as a highly nutritious and unmedicated diet for Invalids and Children. Sold in Is. Canisters, by the leading Chemists 
and Grocers of the Kingdom. Wholesale by H. Turner & Co., Crosse and Blackwell, Barclay & Sons, W. Edwards, Sutton & Co., 
and T. Pollock, London ; Thompson and Capper, Liverpool; Turner & Co., Manchester. 


NEAVE & CO., MANUFACTURERS, FORDINGBRIDGE. 














Pin Makers to Her Most Gracious Majesty Queen Victoria, 


D.F TAYLER & C°S PATENT TOILET PINS, 


LONDOBOGON & BIRMXNGHA M, 


SOLD BY ALL DRAPERS & HABERDASHERS. 











POMPEIAN PAPERHANGINGS 


For DINING ROOM, 

» BILLIARD ROOM, 

» BATH ROOM, 

, HALL & STAIRCASE. 









ROBERT HORNE, 


HOUSE DECORATOR, 


41, GRACECHURCH STREET, LONDON, 


ESTABLISHED 1839. 
CLASS XIX, PARIS EXHIBITION. 


pRoTECTION FROM 


-THE KING’.OF ITALY. 











BY SPECIAL APPOINTMENT TO HIS MAJESTY 








FIRE 
BRYANT & MAY'S 


ase 






ARE NOT POISONOUS. 
CONTAIN NO PHOSPHORUS: 


LIGHT ONLY on THE BOX 


Se 


MONCERS: — 
'd’ by GROCERS, CHEMISTS./RON. 
pwede Maen STATIONERS &C.EVERYWHERE. 


WHITECHAPEL ROAD, LONDON; E. 
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PHILLIPS AND COMPANY’S TEAS ARE BEST AND CHEAPEST. 


Tea is Cheaper than Ever!!! 








STRONG BLACK TEAS, ls. 6p, Is. 8p, 2s, 10 2s, 4p. 


MOST EXCELLENT BLACK TEA IS NOW ONLY 2s. 6d. 


A PRICE CURRENT POST FREE. 


PHILLIPS & COMPANY, Tea Merchants, 
No. 8, KING WILLIAM STREET, CITY, LONDON. 


i) RIAGE FREE, by their own Vans, within Eight Miles of No. 8, Kina Witttam Srreet, City, and send Teas, Coff d 
ee one a awe tig on to any tw sed Station or Market Town in England, if to the value of Forty Shillings or upwards, ye re 


31, 


WILLIAM FRY 





PER POUND. 





IRISH POPLIN MANUFACTURERS. 







> 


# 


AND CO., 


WESTMORELAND STREET, DUBLIN, 
IRISH POPLIN MANUFACTURERS 


HER MOST GRACIOUS MAJESTY THE QUEEN, H.R.H. THE PRINCESS OF WALES, 
AND H.M. THE QUEEN OF DENMARK, 


Beg to state they forward (post free) Patterns of all the Poplins for which they received 


First Prize Medal at the Paris Exhibition. 


IMPO 


RTANT ANN 





P.S.—Poplins Delivered, Carriage Paid, in any Part of the United Kingdom. 













Se 


1OUNCEMENT. 


METALLIC PEN MAKER TO THE QUEEN. 


which are especial! 
broad points, puitable 


STARCH MANU*ACTURERS TO H.R.H. THE PRINCES# 


GLENFIELD 


USED IN THE ROYAL LAUNDRY, 


AND AWARDED THE PRIZE MED 
Bold by ai! Grocers, Chandlers, &c. & 


EGS to inform the Commercial World, Scholastic Institutions, and the public generally, 
that, by a novel application of his unrivalled machinery for making Steel Pens, he has introduced a nEw 
sznizs of his useful productions, which, for &XCELLENCR OF TEMPER, QUALITY OF MATERIAL, and, above ali, 
CHEAPNESS IN PRICK, must ensure universal approbation, and defy competition. 
Each Pen bears the impress of his name as a guarantee of quality ; they are put up in boxes, containing 
one gross each, with label outside, and the fac-simile of his signature. 
At the request of numerous persons engaged in tuition, J. G. has introduced his 


WARRANTED SCHOOL AND PUBLIC PENS, 


adapted to their use, being of different degrees of flexibility, and with fine, medium, and 
for the various kinds of Writing taught in Schools. 
Sold Retail by all Stationers and Booksellers. Merchants and wholesale Dealers can be supplied at the 
Works, Graham Street, Birmingham. 
No. 91, JOHN STREET, NEW YORK; and at 37, GRACECHURCH STREET, LONDON. 


OF WALES. 


STARCH, 


AL, 1862, 


THE 


CASSIOBORY FIRE-EXTINGUISHER 


as designed for the Rt. Hon. the Earl of Essex, 


S. OWENS & Co., 
WHITEFRIARS STREET, LONDON, E.C. 


PELLATT & CO., — 


A BEAUTIFUL FACE 


Is dependent almost entirely on 


THE TEETH 
| BEING WHITE AND SOUND.’ 
| PYNE’S 
Every One should use, as the 
BEST PREPARATION FOR 
PRESERVING THE TEETH 
FROM YOUTH TO OLD AGE, 
Sold in Pots, at 1s. 6d. and 28. 6d. each. 
Prepared only by 
JOSEPH JOHN PYNE, 
63, PICCADILLY, MANCHESTER; 
And may be obtained through any Chemist or Perfumer. 


AYE’S WORSDELL’S 
THE BEST FAMILY MEDICINE, 
Sold by all Chemists, &., at 1s. 14d., 2s. 9d., and 4s. 6d. per Box. 


KAYE’S WORSDELL’S PILLS. 
THE BEST REMEDY FOR INDIGESTION, 
Sold by all Chemists, &c., at 1s. 14d., 2s. 9d., and 4s. 6d. per Box. 


AYE’S WORSDELL’S PILLS. 
THE BEST REMEDY FOR ASTHMA, 
Sold by all Chemists, &., at 1s. 14d., 2s. 9d., and 4s. 6d. per Box. 


AYE’S WORSDELL’S PILLS, 
THE BEST REMEDY FOR COUGHS AND COLDS. 
Sold by all Chemists, &c., at 1s. 1}d., 2s. 9d., and 4s. 6d. per Box. 
AYE’S WORSDELL’S PILLS. 
THE BEST REMEDY FOR BILIOUS DISORDERS. 
Sold by all Chemists, &., at 1s. 14d., 2s. 9d., and 4s. 6d. per Box. 


AYE’S RSI PILLS. 

















WORSDELL’S 
THE BEST REMEDY FOR DISEASES OF THE SKIN, 
Sold by all Chemists, &c., at 1s. 14d., 2s. 9d., and 4s. 6d. per Box. 


A FINE HEAD OF HAIR. 


Of the numerous compounds constantly announced for pro- 
moting the growth or reproduction of the human Hair, few survive, 
even in name, beyond a very limited period; whilst 


INNGNSSYANV ES OV 


with a reputation already unparalleled, is still on the increase in 
public estimation, The unprecedented success of this discovery, 
either in preserving the Hair in its original strength and beauty, 
or restoring it when lost, is universally known and appreciated ; 
and is recorded by testimonials most numerous in themselves, 
and certified by the highest authorities. It has obtained the 
exclusive patronage of Koyalty, not only as regards our own 
Court, but those of the whole of Europe. From its exquisite 
purity and delicacy, it is admirably adapted for the hair of 
children, even of the most tender age, and is constantly employed 
for this purpose in the Nursery of Royalty, and by the families 
of the nobility and aristocracy. It is alike suited for either sex, 
and whether employed to embellish the tresses of female beauty, 


found an indispensable auxiliary to the toilet, both of ladies and 
gentlemen. Price 3s. 6d.; 78.; 103, 6d. (equal to four small); 
and 2is. per bottle. Soid by Chemists and Perfumers. 

*#,* Ask for ** Rowlands’ Macassar Oil.” 





Glass Manufacturers to Her Majesty, H.R.H. the Prince of Wales, and Royal Family, 


MINTON’S 


have opened their New Premises, 


PORTMAN HOUSE, 25, BAKER STREET, W. 


WITH AN ENTIRELY NEW STOCK OF SELECTED DESIGNS IN 


Specially prepared for them. 
Also a variety of 


DINNER, DESSERT, BREAKFAST SETS, ETC., 


GLASS SERVICES CUT AND ENGRAVED; 


Of their own Manufacture, Designed in a New Style, and Registered. 


CHINA, MAJOLICA, AND LATEST NOVELTIES. 


r 
LOctosrr, 


ee 


SUGARS AT MARKET PRICEs. 


PILLS. 





or to add to the attraction of manly grace and aspect, will be 











tuar 
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‘ALFRED B. 


PEARCE, 








DINNER, 
_ DESSERT, 
BREAKFAST, 
| TEA, 
and 
TOILET 
Services. 


A LAR 





es AgY. 
MNOS 


39 Ludgate Hill, LONDON. 






Every 
Description 
of 


ORNAMENTAL GOODs. 





The Stock has been selected with much care, and is admirably suited for Parties Furnishing to choose trom 





FIRST-CLASS QUALITY—SUPERIOR TASTE—LOW PRICES. 








PETER ROBINSON’S 
AMILY MOURNING WAREHOUSE, 


256, 258, 260, 262, Regent Street. 
jour houses (in one) devoted exclusively to the sale of Mourning. 
Experienced Dressmakers and Female Assistants 
sent to take Orders within 
200 Miles 
from London free of any charge. 
The most reasonable prices are charged, 
and every article warranted. 

Illustrations of Mourning Fashions and 

Patterns and Estimates free per post. 





NEXPENSIVE MOURNING, as well as the 
Richest Qualities, can be supplied by 
PETER ROBINSON, 
upon the most advantageous terms to Families. 


The Court and Family Mourning Warehouse, 
256, 258, 260, 262, Regent Street, London. 





As a Guarantee for Purity the Maker's Name is woven in the 
Piece. 


UPERIOR BLACK SILKS, 
h by Tapissier, Bonnet, and othcr celebrated Makers. 
PETER ROBINSON would invite the especial attention of 
purchasers to the superior makes and qualities of his 
BLACK SILKS, 
and the very reasonable prices at which they aresold. Hecannow 
supply good useful Black Silks from 46s. to 70s. the Full Dress, 
and superior and most enduring qualities from 34 1o 10 gs. 
Patterns free.—Address, Patek Rosinsoy, 256, Regent Street. 


(ALICO DIRECT FROM THE LOOM. A 

GREAT SAVING.—CALICOES, in quantities not less than 

15 Yards, forwarded to any part of the United Kingdom, by 
CHARLES IVIMY (late Ivimy Brothers). Samples post free. 

No orders attended to without Prepayment. Parcels of 60 Yards 

ind upwards Carriage Paid to any Railway Station. Agent for 

— Address :—CHARLES IVIMY, 23, Pall Mali, Man- 





_ CHUBB'S 
PATENT SAFES 


PATENT DETECTOR LOCKS. 


Illustrated Price Lists gratis, and Post free. 


faUEB AND SON, 57, St. Pau!’s Churchyard, London; 28, 
rd Street, Liverpool; 68, Cross Street, Manchester; an¢ 
Horsley Fields, Wolverhampton. 


~ BARNARD, 








ESTABLISHED 1760. 





J. W. CALEY, 
SHAWLMAN AND SILK MERCER, 


BY SPECIAL APPOINTMENT, 


TO HER MAJESTY THE QUEEN, H.R.H. THE PRINCESS OF WALES, AND | 


H.R.H. THE PRINCESS CHRISTIAN, 












Is exhibiting a full assortment of NORWICH SHAWLS and NORWICH POPLINS, including the 


patterns now displayed in the Paris Exhibition, and the most recent productions for the approaching Autumn. 


15 & 16, LONDON STREET, NORWICH. 











CRINOLINE FASHIONS, AUTUMN, 1867. 
THOMSON’S ey 


CRINOLINES AND CORSETS czas; 


** Prize Medal " Crinolines, 
adapted to present Fashion. 


















IN 
(Bre Yea * 4 Having taken the sole and only Medal granted \Q\\' 
y = ia X for these articles at the great Exhibition at : 
< mm . . 
l + ha Paris, Ladies should at once see the Autumn 
IS I=) Fa - ° e i . 
4 4 Novelties in these inimitable goods, 
ee 
=a ee 
> =z J 3 
a 
ae 
f= = es 
Pk nd Le a 
= ew 
== 


= Sold by Best Retailers Everywhere. 


BISHOP, & BARNARDS, 


NORFOLK IRON WORKS, NORWICH, 









= 
ed 





Strained Wire Fencing, and Galvanized Wire Strand | 


for Fencing. 


IRON HURDLES & GATES. CONTINUOUS IRON FENCING. 
ILLUSTRATED! 


=) Manufacturers of Machine-made | 


GALVANIZED | 
WIRE NETTING | 


METAL WORKERS, WIRE DRAWERS, GALVANIZERS, AND MALLEABLE 


Sesrsienees POULTRY, SHEEP, AVIARIES, 


Croquet Grounds, &c. 


TRON FOUNDERS. 


PATENT NOISELESS 


LAWN MOWERS, 


Without Gear Wheels or Chain, 
not liable to get out of Order. 


%) Sm 


IMPROVED SINCLE & DOUBLE 
CYLINDER GARDEN ROLLERS. 


IRON CHAIRS AND TABLES, 


For Camp or Garden. 
IRON BEDSTEADS & COTS. 
PATENT AND COTTAGE MANGLES 
Lmproved Iron Stable Fittings. 


= 4 “ ~ 
‘eating Apparatus for Churches, Greenhouses, 
ee Heating Pprvatories, &e. 


THE UNIVERSAL COOKING RANGES 


FOR 


GAME, 





LISTS FORWARDED ON APPLICATION. 
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HEAL AND SON’ S ILLUSTRATED CATALOGUE, 


THREE HUNDRED MLSSTRATIOSS. WITH PRICES ATTACHED, 


-BEDSTEADS AND BED- ROOM FURNITURE, 
TOGETHER WITH PRICED LIST OF BEDDING, 


SENT FREE BY POST ON APPLICATION TO; 


HEAL AND SON, 


196, 197, 198, TOTTENHAM > COURT © ROAD, LONDON, Ww. 


'| JACKSON’S BENZINE RECT: 


| Is most efficient for removing Grease, Oil, Paint, Varnish, &c., 
| from all Fabrics. It is perfectly harmless to the most delicate 
| Colour or Texture. A given quantity will cleanse a larger mea- 
| sure of material than any other article. fen, Parchments, 

| Leather and Kid Gloves it cleans with equal success. It 4 

| also be freely used to wash Gilding and other surfaces to 

water may not be aprlied. 















In Bottles at 6d. and 1s. each. 
aa JOH NI BETTRI DG E & Co. ” By the Principal Chemists and Artists’ Colourmen. 
(LATE JENNENS AND BETTRIDGE,) yy. 
& PAPIER MACHE MANUFACTURERS : 
AND JAPANNERS, 
19, 20, & 21, BARR STREET, ST. GEORGE’S, BIRMINGHAM, 
And 97, CHEAPSIDE, LONDON. 


WHOLESALE BY REEVES & SONS, 113, CHEAPSIDE. 











Post free for 7 stamps. A new work on the Teeth, entitled _ 


PURE DENTISTRY, and WHAT IT DOES FOR 
Us. By A. ESKELL, Esq., 8, Grosvenor Street, W. “ From 
the great success of his previous work on Dental Surgery (which 
| has gone through five Editions), we anticipate the above will be 

































—_—_——__—_— | read with avidity by all — who are interested in discriminating 
t i — 
Vide PARIS EXHIBITION, Class XIV.—Papier MAché Pianoforte, Chairs, Tables, Desks, | Ponmay Sucshjeal may totes oftieanra tamans teva 
santana, ‘Colton, om with Tea Trays of Papier Maché and Iron. | any Bookseller. 
PRIZE MEDAL, PARIS EXHIBITION, 1467. DINNEFORD’S FLUID MAGNESIA. | BRitisa COLLEGE OF HEALTH, Euston Road, 
The best remedy FOR ACIDITY OF THE STOMACH, HEART- London. Forty years’ use of these Medicines (MORISON’S 
Pp B PRP ~ I N EK. BURN, HEADACHE, GOUT, AND INDIGESTION; and the | VEGETABLE UNIVERSAL MEDICINES) by the public has 
best mild aperient for delicate constitutions, especially adapted for | proved —Z. — and — and — of at Morison’s 
LADIES, CHILDREN, and INFANTS. Dinneford & Co., 172, | system as the cure of diseases. ng composed only of 
MORSON’S PEPSINE WINE, New Bond Street, London, end: of all Chemists. | vegetable matter or medicinal herbs, they are found by experience 
MORSON’S PEPSINE LOZENGES, | : | | to be haranlene te the 1 tender age, or the weakest frame, under 
MORSON’S PEPSINE GLOBULES, | Hl T E- AND SO U N D T E E TT H| every stage of human suffering ; the most pleasant and benign in 
Al their operation ever offered to the world ; and at the same time 
Are perfectly palatable forms for administering this popular \ insured by using the most certain in searching out the root of any complaint, how- 
—— Sa —_ . JEWSBURY and BROWN’S | ever deep, and of performing a cure, if within the reach of human 
ORIENTAL TOOTH PASTE. means. The medicines consist of three sorts, tending to the same 
Ff MORSON & SON, Established Forty years as the most agreeable and | purpose—that is, to cleanse and purify the blood and fluids. They 
31, 33, & 124, SOUTHAMPTON ROW, RUSSELL SQUARE, effectual preservative for the Teeth and Gums. | are named No. 1 Morison’s Pills ; No. 2 Morison’s Pills. In boxes 
LON ® Ye R\ Sold universally in pots at 1s. 6d. and 2s. 6d. | at Thd,, Is. 14d., 2s. 9d., and 4s, 6d.; family packets, 11s. each; 
In Bottles and Boxes from 2s. None genuine unless signed | also the Vegetable Aperient Powders, 1s. 1}d. per box. Morison's 
PANCREATIC EMULSION in 4 and 8 oz. bottles. Jewsbury and Brown, Manchester. | V egetable Universal Medicines are sold by the Hygeian Agents, 
PANCREATIZED COD LIVER OIL in § and 1 pints. Observe the Trade Mark on Label round each Pot. and all Medicine Vendors. Beware of Vaccination, which is a 
SACCHARATED WHEAT PHOSPHATES (introduced al direct poisoner of the blood, and therefore the cause of all kinds 
Dr. Tilbury Fox, for Debility, &c.), in packets, 1s., 2s., and 3s. 6d. 2 deenee 
; si — hen a FRY’S Chocolate and Cocoa - 
& R. MCRACKEN, 38, QUEEN STREET, | A : | L V f ¥ M E D A L | ALL THE YEAR ROUND. 
© LONDON, E.C. (late of 7, Old Jewry), General and Foreign 
Agents and Wine Merchants, beg to inform their Patrons that they A GOOD STATE OF HEALTH may be secured 
continue to receive and forward Works of Art, Baggage, Wines, has been awarded to 4 by the simple and cheap process of taking 
&c., to and from all Parts of the Worid. They solicit particular 
attention to the gn get —_ P ume - J. s. FRY and SONS, 
Ingham's Pale Virgin Marsala, 24s. per dozen; Quarter casks, - a ; 
£11. Domeeq's Duff Gordon's, and other Sherries, 30s, to 708, — at the PA R R ‘ L | FE P] LLS 





Croft, Taylor's, and other Ports, 34s. to 100s.—Clarets, 20s. to | PARIS EXHIBITION. 
160s.—Hennessy's 1457 Pale Brandy, 66s. per dozen case.— Very 
sane Gitta, $0 pense att, Cts. per Oanen ese. \F Chocol for E | whenever there is any symptom of indisposition. They promote 
Champagnes, Hocks, Moselles, Burgundies, Liqueurs, &c. Ty’ 8 ocolate for ating, in great variety, tite, aid al mxd sy P oO we Seam the bowel 
Samples on application.—Terms cash. Fry's celebrated Homeopathic Cocoa. | | eee secret pony A gee . 





PRIZE MEDAL cys FOR GENERAL 


TO H.R.H. THE PRINCE OF WALES. 


ALLENS PORTMANTEAUS 
TRUNKS, DRESSING CASES, BAGS, DESPATCH BOXES, &c. 


Illustrated Catalogues of 500 other Articles, for Home or Continental Travelling, post free. 









YS % WN 1) 


ALLEN’S 


FITTED } 
BAG 


ALLENS ) PATERT ALLEN’S ) PATENT QUADRUPLE DESPATCH-BOX DRESSING BAG. 
PORTMANTEAU. DESK. 


LW. ALLEN, MANUFACTURER & PATENTEE, 37, WEST STRAND, LONDON. 


Also Allen's Tilustrated Catalogue of Officers’ Portable Bedsteads, Drawers, Chairs, Gonteena, and every Requisite for the Barrack 
room, Camp, and Field, post free. 
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HE 
‘JIVERPOOL AND LONDON 


AND 


GLOBE INSURANCE COMPANY. 


OFFICES: 
LE STREET, LIVERPOOL; 7, CORNHILL; 


A 
4? AND CHARING CROSS, LONDON. 





Irvested Funds now amount to £3,254,384; the Fire 

They £814/085 ; atid that of the Lifeto £254,397. ‘Themo. 
arene of premium, with a guaranteed fixed bonus for the 
erate clicles of this Company, and their value as SPECIAL 
Li ORIT IES to third parties, render them particularly advan- 
a Whole world leave is granted on reasonable terms, and 
sees are paid thirty days after admission. 

JOHN ATKINS, Resident Secretary. 


secant 
HE GUARDIAN FIRE AND LIFE 
T ASSURANCE COMPANY. 
Established 1821. No. 11, Lombard Street, London, E.C. 
REDUCTION OF FIRE INSURANCE DUTY. 
Subscribed Capital Two Millions. 
Total Invested Fands upwards of £2,750,000. 
Total Income upwards of £320,000. 
that FIRE POLICIES which expire at 
are AS must be renewed within Fifteen Days at this Office, 
or with the Company’s Agents throughout the Kingdom, otherwise 
they become void. 
All Insurances now have the benefit of the Repucep Duty of 
1s, 6d. per Cent. 
For Prospectus and other information apply to the Company's 
Agents, or to T. TALLEMACH, Secretary. 








“a —<—<——— 





ANTONI FORRER, | 


7) agmisT IN HAIR & JEWELLERY 


BY APPOINTMENT TO THE QUEEN, 
REMOVED | 

FROM REGENT 8T. AND FROM BAKER 8T. | 

2 HANOVER ST. HANOVER SQUARE | 


N.B—A. FORRER begs particularly to state that he has 
noconnexion whatever with any other Establishment. | 














JOSHUA :ROGERS’S 
mavens, FRU SHIGEO 20x oF 


PATRONISED AND USED BY THE ROYAL F 
fans of a mahogany box, containing ten superfine — eM 
diretions for sae, None are fentine thie eis ae! == «09. «RED LION 
@ are genuine unless marked JOSHUA | 2 N SQUARE 
ROGERS, 13, Pavement, Finsbury Square, London , Fane simane le: : as 
133, Banhill How, where they ean be had and of aif becksainn | MR. J SOLOMON 
ourmen, Y repositories, dc, *| » Ue 
JOBHUA ROGERS'S i ; saat . : 
Prize Ninepenny Box of Water Colours contains the ten colours, | aniee ~~ qashuive ape mon to copy the En- 
three brushes, and direstions fo lected +| ravings in the “Arrt-JournaL” for Magic Lan 
Arts, Soldasabove. es OY the Boslety of Slides, respectfully informe P Deal an 
Pre Rneenny Da ete PS cota i oper |r hat He can supply the Slides at very low pres 
0 win, en co 
pencils, India-rubber, and four yom Ha pins. Sold m4 above. ments gern wee 
JOSHUA ROGBRS'S 
quality by the culoere of etna ae ars are Dot, surpassed tn SPE See ga 
er rs 1) 
each. The genuine are stamped Joshua Rogers's Penny Coles } THE TOURIST’S TELESCOPE 
13, Pavement, Finsbury*Square, London, B.C., from 133, Bunhill | 10s. 6d. ‘ 
Row. A list of them sent for a penny stamp. Sold as above. / c = SEA AND LAND,) 10s. 64, 
- . st = ove’ n Leather, with Slings, 


ee ee oneeint | 
MADAME TUSSAUDS EXHIBITION, at the) UNEQUALLED FOR PowER AND DEFINITION. 
HARVEY, REYNOLDS, & co., 


BAZAAR, BAKER STREET, LONDON. Established 
10, BRIGGATE, LEEDS. 


IMPORTANT. 


OPTICAL AND PHOTOGRAP 
WAREHOUSE, —_ 


coloured or plain, or in the re- 
pared state for colouring, varnished or unveralched. 








aearly a century. 

The Times of April 14th states :—“ In no ether place in Europe 
Emperor tobe ound ; sven ort Necotal Collies ver wiea| «T&G NIQHAIVO 

fo ; even for a Natio ollection, our lant | 
Ais ig oe vd Pn eae, valor otra | =, G. NICHOLLS, 
. e "3 Ex ion out a rival, ei 
here or on the Continent. All who have attem com tition DESIGNERS & ENGRAVERS UPON WwooD 
iaaiieeae ALDINE CHAMBERS, PATERNOSTER ROW. 
| Every deseription of Wood Engraving for Publishers, Authors, 
and Manufacturers. 
*,* For Specimens see “ Art-Journal,” “ Leisure Hour,” &&. 


RAGE. 
FIELD. 


BURROW’S 
MALVERN LANDSCAPE GLASSES. 
RACING JUDGES USE THEM. 


RIFLEMEN AND DEERSTALKERS USE THEM. 
*,* See new [liustrated Catalogue and Testimonials, 


have but so many foils to set up the su 

— le ae Of hommes les celebres. 
ttance One Shilling. Extra Room, éd. Open— Winter 

from 11 till dusk; Summer, from 11 till 10 c'elock. : 


| 
} 
PRIZE MEDAL to MAW and Co. 
INTERNATIONAL EXHIBITION, 1862. | 
[ MPERISHABLE TESSELATED PAVEMENTS, 
combining @ highly decorative and economical substitute for 
ordinary floors, or their perishable coverings. MAW & Co.'s | 
Pattern-book, designed by M. Digby Wyatt, Esq., together with a 
special design and estimate of cost, adapted to any given dimen- 
sions of hall, passage, conservatory, verandah, frieze, &c., will be 
sent on —— to Benthall Works, Broseiey,Salop. London 
Agents, W. B. SIMPSON and SONS, 456, West Strand, who have 
on view a great variety of specimens of the pavement. 




















LECHERTIER, BARBE, & CO.’S 
PATENT 
PAPIER-MACHE LAY FIGURES 


(D. T. LEE'S Patent), 
Moulded on Nature, very Flexible, Light, and Firm. 





uae ° Fema.e, Lire-Size a3 Ps 8 ; post free. 
mar. scsi See W. & J. BURROW, GREAT MALVERN. 





LECHERTIER, BARBE, & CO., 
60, REGENT STREET, LONDON, W. 


Arnold, 72, Baker Street; Wales & McCulloch, 
56, Cheapside, and 22, Ludgate Hill. 





ART-UNION OF LONDON. 


NEW PROSPECTUS -—1868. 


Gustitutehy 1837. 


| EDMUND E. ANTROBUS, ESQ., F.8.A. 
| HENRY BAKER, ESQ. 

| CHARLES BARRY, ESQ. 

| THOMAS BELL, ESQ., F.R.8. 


THE MOST HONOURABLE THE MARQUIS OF NORTHAMPTON. | 


ROBERT DICKSON, M.D., F.L.S. 
CHARLES JOHN DIMOND, ESQ. 


R DONALDSON. 
THE RIGHT HON. SIR T. GABRIEL, Bart.,) CHARLES LEAF, ESQ. 





President. 
THE RIGHT HON. LORD HOUGHTON, D.C.L. 


V ice-Presidents. 
THE VERY REVEREND THE DEAN OF ST. PAUL'S. 


Ancorporateh 1846. 


Council. 
ARLES H FSA. | J. ANDERSON ROSE, ESQ., F.R.S.L. 
aaeL HOPGOOD, ESQ. | 'T. G. SAMBROOKE, ESQ. 


KF. SAMUEL SMILES, ESQ. 
ROBERT HUDSON. ESQ., FBS. WILLIAM SMITH, ESQ., F.8.A. 


R. ZOUCH 8. TROUGHTON, Esq. 





JOHN MARTIN, ESQ. 








| RAS. BENNOCH, ESQ, F.8.A. GEONGE GODWIN, ESQ., PRS. FSA. THBODORS MARTIO, Beg SIR GARDNER WILKINSON, PRS. 
ROMERT BROADWATER BOG. HOM? HARDWICK, ESQ, R.A. SIR CHAS. NICHOLSON. Baw Herald. | SAMUEL, WILSON, B8Q., Avoeauan, 
‘ . J. R. P “ M. DIGBY WYATT, BSQ., F.S.A. 


8Q 
| 3 . | HENRY HAYWARD, ESQ. 
OSHUA W. ot ion Baa ESQ., F.8.A. | HE ERSON, ESy,., F.S.A. 


B. B. CABBELL, ESQ., F.R.S. | JOHN HEND’ 


E. 8. DALLAS, ESQ. 


Every Subscriber of One Guinea will receive, 


LEWIS POCOCK, ESQ., F.8.A. 





pesipes A CHANCE ov a Prize at THe Annvat Distrisution in Arrit, 


An Impression of an important Plate, 


HAMLET—THE PLAY-SCENE, 


THE RIGHT TO SELECT A VALUABLE W 


STATUETTES 


MEDA 


SILVER MEDAL 
and other Works, all pr 


. . s dist 
_ An Artist's Proof of the Plate may be had for Five Guinsas, with Five Chances in the 


| 
| eeraved by 0. W. Sharpe, from the 
| 
| 
| 
| 
| 


444, WEST STRAND, W.C., October, 1867. 


ebrated Original Picture in the National Collection, South Kensington, 


= by DANIEL MACLISE, B.A. 





Tne Prizes INCLUDE 


ORK OF ART FROM ONE OF THE PUBLIC EXHIBITIONS; 


IN PORCELAIN, 


\ E 
LION INKSTANDS IN BRONZE, 
- OF SIR R. WESTMACOTT, B.A., 


oduced exclusively for the Society. anil 

ibution ; ttered Proof on India, with Two Chances, for Two Guineas. 

eer oa GEORGE riled Honorary 
LEWIS POCOCK, Secretartes. 
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CHARLES HINDLEY & SONS, | 


134, OXFORD STREET, LONDON, 


DESIGNERS AND MANUFACTURERS OF 


SUPERIOR CABINET FURNITURE; | 











——. 








I 





| BEAUTIFUL ENGLISH CHINTZES, {ij | 

| IN EVERY VARIETY OF PATTERN AND PRICE; pt 

ce AND OF She | 

tici THE ANGLO-TURKEY CARPET,j:; | 

| ae IN ONE PIECE, WITHOUT SEAM, 3] | 
a THE MOST DURABLE CARPET EVER PRODUCED. ij 
BE THE LARGE STOCK OF CARPETS COMPRISES 


RICH VELVET PILE, AXMINSTER, SUPERIOR BRUSSELS, 


And a good assortment of the cheaper descriptions. 


CURTAINS: 


THE CHOICEST PRODUCTIONS IN SILK AND IN WOOL, 
TAPESTRIES, DAMASKS, BROCADES, 


4ND THB MUCH APPROVED 


NEW PLAIN FABRICS. 


*“L9ZU18 awoaxo “Kt 
‘SNOS ¥ ADTONIH SATYVHD 44 pamognasyg 


fnowea (0 SYS gor 





CHARLES HINDLEY & SONS. Established 1611. 


1H Ut peed -peuarepe somo 


Y] Pas qpatae y 40) poyenboun ‘GEgTHaAOI NMOd UAGIA AUN 


NDLEY’S CARPET WAREHOUSE, 134, OXFORD ST 


Cavendish Square. The large Stock secured before the extraord 


‘ssouqq> 








materials, stiii offers a very extensive choice of superior 


withoat advance, 


H! 





THE BEST REMEDY FOR INDIGESTION. A CLEAR COMPLEXION!!! 
NORTONS CAMOMILE PILLS are confidently recom- GODFREY’S 


mended as a simple but certain Remedy for Indigestion, 


which is the cause of nearly all the diseases to which we are 

subject, being a medicine so uniformly grateful and beneficial, EXTR ACT OF ELDER FLOWERS 
that it is with justice called the “ Natural Strengthener of ; . 
the Human Stomach.” “ Norton’s Pills” act as a powerful Is strongly recommended for Softening, Improving, Beauti- 
tonic and gentle aperient ; are mild in their operation, safe fying, and Preserving the SKIN, and giving it a blooming and 
under any circumstances, and thousands of persons can now | Charming appearance. It will completely remove Tan, Sun- 
bear testimony to the benefits to be derived from their use, as | urn, Redness, &c., and, by its Balsamic and Healing qualities, 

















they havé been a never-failing Family Friend for upwards render the skin soft, pliable, and free from dryness, &c., clear 
of 30 years. Sold in Bottles at 1s. 14d., 2s. 9d., and 11s. it from every humour, pimple, or eruption, and by continuing 
each, in every Town in the Kingdom. its use only a short time, the skin will become and continue soft 
, and smooth, and the complexion perfectly clear and beautiful. 
CAUTION. 
- Be sure to ask for “NORTONS PILLS,” and do nat be Sold in Bottles, price 2s. 9d., by all Medicine Vendors and 
persuaded to purchase an imitation. Perfumers. 





SUPERIOR FURNITURE, 


BEDSTEADS, BEDDING, CARPETS, AND CURTAINS. 


| H. FILMER and SON beg respectfully to call attention to their Old-established Manufactory and Warerooms, 
¢ containing the LARGEST STOCK IN ‘THE KINGDOM of the Quality and Design which, for the last Thirty Years, has gained for 
them such extensive patronage, the prices being the same as frequently charged for inferior goods. 

FILMER’S SUPERIOR EASY CHAIRS AND SOFAS, of the best quality, made to shape on approval. 

FILMER’S CIRCULAR EXTENDING DINING TABLES, opening to any size by a single movement. 


T. H. FILMER and SON. 


MANUFACTORY : 
31, 32, and 28, BERNERS STREET, OXFORD STREET, 
and 34 & 35, CHARLES STREET, LONDON, W. 
AN ILLUSTRATED PRICED CATALOGUE SENT POST FREE. 
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| dred Guineas will be paid when the award is made, and the balance 


| PERMANENT EXHIBITION OF HICH-CLASS PICTURES. 


ad WATER-COLOUR DRAWINGS will OPEN on Saturday, 


| FP. W. Hulme, G. B. O’Niel, Vicat Cole, Birket Foster, F. Tayler, 


FoR 
ART COLLECTIONS & MURAL DECORATIONS, 
Ecc.esiasti 


| sny work of adequate merit. 
| frst, accompanied by rough sketches of the subjects which he 


| tothe office, 444, West Strand, before 5 o'clock on the 2nd of 


| BRITISH GALLERY, 57 & 58, Pall Mall, opposite 


4) Advertisements should be fo 





deg 


‘ 
‘ aC ' 


he Advertising Manager, MR. THOMPSON, 294, City Road, £.C. 
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No. 353. 





LONDON: NOVEMBER, 





PICTURE GALLERY, 
CRYSTAL PALACE. 


SEASON 1867. 





| the Directors are happy to state that the Gallery 

| yearly in the estimation of the public, and in the improved cha- 
| of the Works exhibited; a gratifying proof of which is 
| forded by the fact that the Sales continue to increase. 

| ~ agners are informed that Pictures can be received at any time, 
| tp REPLACE THOSE SOLD. 

| "for terms and particulars apply to Mr. C. W. Wass, Superin- 


tendent of the Gallery. 


1 ARTISTS.—THE COUNCIL of the ART- 
UNION of LONDON offer a premium of TWO HUNDRED 
GUINBAS for a series of not less than 20 partially shaded draw- 

| ings (size 12 in. by 8 in.) —— some poetical or historical 
work of a British Author, or events in British history, the selec- 
tion being left to the discretion of the Artist. The Council pro- 
pose to add a further sum of One Hundred Guineas if a series of 
high character be submitted ; at the same time they reserve 

the right of withholding any premium in the event of not receiving 





TEN finished drawings only need be sent in by each artist, at 


proposes to treat in the same style to complete his series. Each 
vet, with a sealed letter containing the artist's name and address, 
snd bearing some mark of reference to the drawings, is to be sent 


March, 1+68. 
The series that may be selected for the premium is to be the 
absolute property of the Art-Union, with copyright. One Hun- 


on completion of the series to the satisfaction of the Council, 
within six months of the date of the first award. 
GEORGE Cock} 


Honorary 
LEWIS POCOCK, 


Secretaries. 








—_- 


Marlborough House. The ANNUAL EXHIBITION of 
CABINET PICTURES, Modern and Ancient, OPEN from 9 till 
to'clock, Admission 1s. Catalogue. 6d. 





L. EVERARD, 4, Parvis Sainte Gudule, and 

* 23, Rue des Croisades, Brussels, the best house in the World 

for Continental Pictures. Works from the easels of the French, 
Belgian, Dutch, and German Schools. 


Me. ARTHUR TOOTH’S SECOND ANNUAL 
} WINTER EXHIBITION of HIGH-CLASS PAINTINGS 








November 2, from 10 till 6, at the Fine- Art Gallery, 5, Haymarket. 
Admission One Shilling, including Catalogue. The Exhibition 
vill contain Works by Bonheur, Bonnat, Fortunius, E. Frére, 
Ruiperez, Duverger, Soyer, Trayer, Lambinet, John Linnell, 
Verboeckhoven, J. T. Linnelly Peter Graham, George Co'e, W. 
P. Frith, R.A., G. E. Hicks, John Pettie, A.R.A., Hillingford, 


E. Duncan, G. Fripp, D. Cox, Louis Haghe, A. W. Hunt, F. W. 
Topham, H. Brittain Willis, J. D. Harding, T. M. Richardson, 
George Shalders, W. L, Leitch, C. Davidson, E. K. Johnson, 
W. Goodall, and others, 


HILL’s FINE ART GALLERY, 
CARVER AND GILDER, 
AND PICTURE FRAME MAKER. 
The Newest Designs and Best Workmanship. 
_ 3, LEADENHALL Street, CORNHILL. 
High Class Works of Art always on view. 


\[8. MORBY’s COLLECTION OF HIGH CLASS 
~ . MODERN PICTURES, including works by 











W.P. Frith, R.A., TT. Faed, R.A, Le Jeune, A.R.A 
ay R.A.,. Dobson, A.R.A., . Nasmyth, 

1 Phi ook, R.A., Erskine Nicol, A.R.A., J. Li ° 
on illip, R.A., F. Goodall, A. ° W. Miller, 

te Poole, R.A. EB. W. Cooke, A.R.A., 

EM wick R.A, J. Sant, A.R.A., Peter Graham. 

-M. Ward, R.A.. T.8. Cooper, A.R.A.,  Orchardson. 


24, CORNHILL 


PRIZE MEDAL to MAW and Co. 
v INTERNATIONAL EXHIBITION, 1862. 
| PERISHABLE TESSELATED PAVEMENTS, 
combining a highly decorative and economical substitute for 
wrainary floors, or their shable coverings. MAW & Co.'s 
‘aitern-book, designed by M. Digby Wyatt, Esq., together with a 


p and estimate of cost, adapted to any given dimen- 





|, passage, conservatory, verandah, frieze, dc., will be 
meat application to Benthall Works, Broseley, Salop. London 
gents, W. B. SIMPSON and SONS, 456, West Strand, who have 


on view a great variety of specimens of the pavement. 


SALVIATI & COMPANY, 


(LIMITED) 
Of 431, OXFORD STREET, LONDON, 


‘*€ Tespectfully to inform their patrons and the public generally 
that they have removed to 


.80, ST. JAMES’S STREET. 


DR. SALVIATI’S 
VENETIAN ENAMEL-MOSAICS 





0 aNd Domestic. 


THE FINE ART SUBSCR 

LOAN OF worne, or rod » FE 

&, B FULLER (Removed from Rathbone Place), 
Ww 


y_ invites the Patrons of Art to V 
SUBSCRIPTION GALLERY for the LOAN of WORKS or ART. 
E will contribute examples to the Collection :— 
pa Figures, Ly wee wr Frat, Architecture, Orna- 
clpal Water-Cojoar Painters wim! Works of the Prin 


N.B.—! 
will be forwarded, post-tree, to all 
*,° A fine Collet ree, to all parts of the kingdom. 


61, Pall Mall, Opposite St. James’s Palace. 


erms, which have been arranged to meet all classes, 
of Drawings by Modern Masters always 


1867, 








“PrIzE MEDAL” 
Atte y¢ GRIFFINS, 44, High Holborn, W.C. 


HE 
MORING, "or staus, bus, onassis 


STYLES. 
Arms sketched, 3/6 plain, 7/ coloured; Crest Die, 7/; on Seal, 8/. 
ILLUSTRATED PRICE LIST POST FRER. 








CUMBERLAND DEPOT FOR ART BRONZES, 
PARISIAN CLOCKS, 
GARNITURES DE CHEMINEES, 
ARTICLES DE FANTAISIE ET LUXE, 


J. A. WHEATLEY 

Begs respectfully to invite inspection by visitors to Cumberland 
of his new Selections at the PARIS EXHIBITION, including 
artistic designs in every department of the Goldsmith's Art, 
Watches, Clocks, and Bronzes, unsurpassed in quality, and mode- 
rate in price. 

JEWELLERY IN CUMBERLAND, WESTMORELAND, AND 

SCOTCH PEBBLES, 


Mounted in Local Silver. 
ELECTRO AND SILVER PLATE, ETC. 





65, ENGLISH STREET, CARLISLE. 
BRANCH ESTABLISHMENT, 
1, ST. ANDREW’S PLACE, PENRITH. 


Honourable Mention, Exposition Universelle, Paris, 
Classes X XI. and XXXVI. 





4 10s, 


A TREATISE ON PAINTING. 


IN FOUR PARTS. 
Illustrated by 130 Etchings from celebrated Pictures. 
By Joun Boaner, F.R.8, 


The Parts may be had ly. 
1, ON THE EDUCATION OF THE EYE.” ‘Second Ea 268 
2. ON COMPOSITION. . . . . . . Seventh Edition’ ise, 
3. ON LIGHT AND SHADE . . . . . Sixth Edition’ ise, 
4. ON COLOUR . + « Fifth Edition, 81s. 64. 
In royal 4to., with f impressions on India Paper, x 
trait of the Author, Price £8 ~~. half morocco, gilt ~ sa 
“Mr. Burnet writes as an artist on the practice of his art; his 
illustrations are an admirable essay in themselves.”— Atheneum, 


J. & J. Leiauton, 40, Brewer Street, Golden Square, W. 





LECHERTIER, BARBE, & CO.’S 
PATENT 
PAPIER-MACHE LAY FIGURES 


(D. T. LEE’S Parewr), 
| Moulded on Nature, very Flexible, Light, and Firm. 
| 





YounaoGmu ... 
Caup in ees 


LECHERTIER, BARBE, & CO, 
| 60, REGENT STREET, LONDOX, W. 


Mave on Femate, ered : 7 18 8 





AND 


Messrs. CHRISTIE, MANSON, AND WOODS 
Respectfully give notice that they will 


SELL BY AUCTION 
at the 
FREE TRADE HALL, MANCHESTER, 
On MONDAY, NOVEMBER 4, and seventeen following days— 
Saturdays and Sundays excepted—at 12 for 1 o'clock precisely, 
BY ORDER OF THE EXECUTORS, 
The very extensive and valuable collections of modern 
PICTURES AND DRAWINGS, 

ANctent AND Mopsxn Enoravines, Booxs or Art, Mopsis, Ero. 
THE STOCK IN TRADE AND PRIVATE 
COLLECTION, 

Formed with well-known taste and judgment during the last Forty 
Years, by that Eminent Connoisseur, 

Mr. JOHN CLOWES GRUNDY, Deceased. 


RES comprise several Important Works of W. 
tt 3 -—* ro | Satan,” one of the finest works of B. R. 
Haydon ; # Splendid Landscape by Copley Fielding ; and Beautiful 
Cabinet Works of 


Baxter. Kennedy. Pickersgill. 

Chambers Lander. Poole. 

Cooper. Le Jeune. Smirke. 

Cox. Liverseege. Stanfield. 

Danby. Martin. Wilkie. 

Frost. Mulready. Wilson. 

Goodall. O'Neill. 

Manchester, by Ralston; Portraits of John Wesley, 

vemetee Curran, Mrs. Jameson, &. 


rise a Grand Chef-d’auvre of G. Catter- 
Lay el ve Work of E. Duncan; several very Fine 





, and Flaxman; exquisite! 
Frome ti ; ay thar sbioets and Chairs; Fine 
berts’ Egypt and Nubia, Turner's Southern 








MANCHESTER. 
THE VALUABLE STOCK of PICTURES, DRAWINGS, and ENGRAVINGS, 


THE 


PRIVATE COLLECTION OF WORKS OF ART, 


OF THE LATE 


Mr. J. C. GRUNDY. 


The ORIGINAL ENGRAVED STBEL PLATES and STOCK 
of the Portraits of the Bishop of Manchester, Canon Stowell, 
Charles Swaine the Poet, &.; Chromoli hs ; Coloured 
and Plain pmeg <4 Albums; Scrap Books; Writing Desks 
and Paper Cases ; ematical Instr t Mier P 
THE COLLECTION OF ENGRAVINGS comprises several 

Thousand Specimens, including a very large number of Fine Works 

of the Italian, German, French, and English Schools, including 

Splendid Examples, in the finest states, of 





Anderloni. Felsing. Morghen. 
Bervic. Forster. Perfetti.” 
Bridoux. Garavaglia. Sharp. 
Calamatta. Houbraken, Strange 
Claessens. Jesi. Steinle. 
Cousins. Lefevre Schiavone, 
Desnoyers. Mandel. Vertue. 
Dupont. Martinet. Wille. 
Faithorne. Mercurlj Woollett. 
Miller. 


Two Sets of the works of Toschi, in Remark-Proof States. 


A MAGNIFICENT COLLECTION of the WORKS 
OF SIR JOSHUA REYNOLDS, 
In the finest and most rare states, mounted in oak and ebonised 
and gold frames. 
A very Large and Fine Collection of the Works of J. M. W. 
Torner, R.A., Sir E. Landseer, R.A., and all the best Modern 
Painters and Engravers; —-g by M. Antonio, Rembrandt, 
A. Diirer, and Beham; Historical Portraits, &c. 





THE PRIVATE COLLECTION, 


ReMoveD FROM THE Lats Ma. Growpy's Raswence, Tax Curr, 


Hicurr Baovestor, 


Comprises, among the DRAWINGS, 6 Magnificent Work of 8. 
Prout; several very Fine Works of David Cox, lew by the 
Artist ; a View of Florence, the engraved work of J. 

R.A.; and Choice Examples of 


M. W. Turner, 


mole; a Spier Fe ks of 8. Prout; 
Fielding ; Three Important Works of 8. Prout; em 
Scmuneas Cepltal Works of David Cox ; and Fine Examples of Abselen. Flash. Pole, 
Barrett. pone — Barrett Live race. w righ ont 
Cooper. Lundgren. Stanfield on. aclise. - 4 era 
Mostise. THE PICTURES comprise a very Fine Work of H. Howard, 
Pep. a. _ R.A.; Two Beautiful Landscapes by David Cox; and Choice 
a ze. — Warren. | Cabinet Works of we 
Hasding Rit ardson. Watson. Baxter. Hilton, he 
a. Wyld. | Cooper. — Pickersgiil. 
Hunt. Creswick. . le 
Seven ; Stanfield, and 
z 1 Sketches from natare by 8. Prout ; Danby. Leslie. 
om pany cheb +34 ty ive Celebrated Old Pictures by J. West; very Etty. Le Jeune. Uwins. 
fine Ttallan copies of Roman and Pompelan Pesseos Wc Frith. Martin. 
Miniatures by Sir W. C. Ross, R.A.; Original Mode p A. 


Friday and Saturday preceding, and 


ss 7 t 4, Exchange Street, Man- 
Coast, The | Catalogues (price One Shilling), « ‘. ae me Sires, Hes 





wn esrar Ce r snester | Church Liver 
VENETIAN GLASS FOR CABINET SPECIMENS, cluding lery, Bartsch Pelntre Graves, Sa iene Sisvestar; andi Moar, CHRISTIE, MANBON, and WOODS! 
r ‘able and General Use. ; Bruillot's Dictionary of Monograms, 8, King Street, james ° <iepaiiss 
B né, kc. &e.; Bra | Offices, 8, 
| COLOURED SHERT GLASS FOR STAINED WINDOWS. | other works on Art Galleries, Ae. 
eet 





BOOK PLATES, IN MEDIAV.AL AND MODERN 


BURNET ON PAINTING. 
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ENDLESS VARIETY. 


LOOKING. 





GLASSES, 
GILT DECORATING ARTICLES OF EVERY DESCRIPTION. 
HOUSE DECORATIONS OF A NEW CHARACTER. 


CABINET AND UPHOLSTERY FURNITURE, AND WINDOW CURTAINS. 
TEN SHOW-ROOMS. DESIGNS AND EXPERIENCED ARTISTS TO ALL PARTS. 
















, 398, 399, Oxford Street, 





London. 























GILDERS, UPHOLSTERERS, &c. 
JAMES RYAN, 


LONG ACRE, LONDON, W.C., 


OLD-ESTABLIS 


FRAME MANUFACTURER & COLD BEATER. 


le Tables, Cornices, Brackets, Tripod Stands, &e,, &c. 
in the length, or joined into Frames. 


CARVERS, 
116, 
LOOKING-GLASS & PICTURE 


The Trade supplied with every i 
Fancy Wood M 


— 


PRIZE MEDAL A L’EXPOSITION UNIVERSELLE A PARIS, 1867, 
FOR PICTURE FRAMES. 


C. ROWLEY, 


DECORATIVE CARVER AND GILDER, 
AND IMITATION ORMOLU FRAME MAKER, 
MANUFACTORY—BOOND STREET, NEW CROSS, MANCHESTER. 


See Engraved Specimens Art-Journal Illustrated Catalogue, May, 1867, page 47. 

















TABLE GLASS, ENGRAVED AND CUT, 


DINNER, DESSERT, AND BREAKFAST WARE, 


CRYSTAL AND BRONZED AND ORMOLU CHANDELIERS. 


Noe CE OF REMOVAL.—J. DEFRIES and SONS have REMOVED from their 
temporary premises, Commercial Street, Whitechapel, to their new CITY SHOW ROOMS, 
147, HOUNDSDITCH, N.E., where they have for inspection, in their Six new Show-rooms, 
an entirely now assoriment of CRYSTAL & BRONZED CHANDELIERS; cut, engraved, 
and jewelled Table Glass, Dinner, Dessert, and Tea Services; Jet and other Ornaments for 
Dining and Drawing-rooms, Exhibition Flower Vases, Taszas, Lustres, fe. Lamps of every 
description for India and other markets. Established 1803. 





WORKS—LONDON, BIRMINGHAM, AND PARIS. 





Bp Appointment to T.RM.W. the Prince and Yrincess of Wales. 


SANGSTERS' UMBRELLAS. 


ON FOX’S PATENT PARAGON FRAMES, 
FOUR PRIZE MEDALS AWARDED. 
4 To prevent mistakes, W. and J.S. beg to remind the public that all goods of thelr manufacture 
have LABELS of the annexed pattern, with the words “ SANGSTERS’ MAKERS,” and that their 


only establishments sare— 
140, REGENT STREET, 10, ROYAL EXCHANGE, 
75, CHEAPSIDE.* 


94, FLEET STREET, 


* Wholesale and Shipping Warehouse. 






NB—OBSERVE THE NAME. 


RIMMEL'S CHOICE PERFUMERY & ELECANT NOVELTIES. 











- NG, THE wee OF FLOWERS. a Delicious Perfume, from 2s. 6d. 
HEN DINNEE-TABLE FOU} TAIN, to replace the Reepeater Saiver, aioe plated, with glass basim, £1 10s. 
E 







IT AN, ornamented with a Fioral Letter. White wood, 2s. 6d., Enamelled, 5s.; b: t 1s. extra. 
PERFUME CAS D PHOTOGRAPHIC ALBUMS, from £1 10s. yon 
8 VA ER for Scenting and Purifying the Atmosphere, from 6s. 
A TIO OR BP LEXION 2s. 9d. No. 1 is preservative. No. 2 is curative, 
' T 0 ICE AN GLYCERINE, the best Preparation for the Hair, 1s, 6d., 2s, 6d., and 5s. 
iE. for Balls and Parties, 2s. per dozen. 
x N CARDS, 3s. per dozen ; by post for 37 stamps. 
BOOK OF P (6th Edition), with 250 Llustrations, 8vo. gilt edges, 5s.; by post for 68 stamps, 





EUGENE RIMMEL, 
PERFUMER BY APPOINTMENT TO H.R.H. THE PRINCESS OF WALES, 





%, STRAND; 126, REGENT STREBT; 24, CORNHILL, LONDON. 11, BOULEVARD DES ITALIENS, PARIS. 


FOR SALE, 500 CHINESE GONGS. 
PURE CHINESE TEA.—The Best Family Tea in 

England at 2s. 6d. = Ib., in 1 1b. packets, 6 Ib. tins, and 
14 1b. boxes. At HEWETT'S large Chinese Warehouse, 32, Kiog 
William Street, London Bridge, opposite the Monument, where 
car be seen the largest collection of Chinese and Japanese produc. 
tions in the World. West Bnd Branch, Baker Street Bazaar; 4) 
East Street, Brighton; and Hong Kong. P 


: : ean & BUTLER solicit attention to their pure 
ST. JULIEN CLARET, 


at 18s.,208.,24s.,30s.,and 36s. per doz.; La Kose, 428.; Latour, 54s.; 
Margaux, 60s., 72s.; Chateau Lafitte, 72s., 84s., 968.; superior 
Beaujolais, » 248.; Macon, 30s., 36s ; choice Burgundy, 4+s., 
60s., 728., 84s.; pure Chablis, 30s., 36s., 488. ; Sauterne, 48s., 728. ; 
Roussillon, 36s. ; sparkling Champagne, 42s., 44., €03., 66s, 73, 
SUPERIOR GOLDEN SHERRY, 

of soft and full flavour, highly recommended, at 36s. per dozen. 

Good Dinner Sherry, aad Port from the Wood .. 24s. and 20s. 

High class Pale, Golden, or Brown Sherry......... 423. ,, 483. 

Port, from first class shippers ........ ... 36s., 42s., 488. to 60s, 

Hock and Moselle .......0-+0sereseee 30s., 36s., 448., 60s. ,, 120s. 

Fine Old Sack, rare White Port, Imperial Tokay, Malmsey, 
Frontignac, Constantia, Vermuth, and other rare Wines. Fine 
Old Pale Cognac Brandy, 60s. and 72s. per dozen. On receipt of 
a Post-office order, or Reference, any quantity, with a priced List 
of all other Wines, will be forwarded immediately by 

HEDGES AND BUTLER, 
LONDON: 155, REGENT STREET, W. 

Brighton: 30, King’s Road. (Originally Established a.p. 1667.) 


ALLNUTT?’S 
AROMATIC FUMIGATING OR PASTILE PAPER, 


This article from the certainty of its smouldering, and its great 
fragrance, is found invaluable in the Sick-room or on a Sea Voyage, 
in removing the closeness of the room or cabin, or in overcoming 
any unpleasant effluvia, from whatever cause arising. 

Sold in Packets, 6d. each, by Chemists, &c. 

A Packet forwarded on receipt of six stamps. 
FREDERICK ALLNUTT, 12 & 13, Chapel Row, Porisea. 











FLOUR (ESSEX), WARRANTED FREE FROM 

ADULTERATION, to any part of London (not less than 
14 Ibs.), carriage free. Whites, for Pastry ; Households, recom- 
mended for Bread-making; Seconds; Wheat Meal, for Brown 
Bread ; Best fine and coarse Scotch Oatmeal, Lenti!, Maize, and 
Buckwheat Flours. Address, HORSNAIL and CATCHPOUL, 
Bullford Steam Mills, Witham, Essex ; or 355, Goswel! Road, City 
Road, E.C. Directions for Bread-making gratis. Terms casi. 
German Yeast. A half-sack (140 lbs.) carriage free to any railway- 
station within 200 miles. Circular of Prices by Post. 


SACCHARATED WHEAT PHOSPHATES. 
A Dietetic Preparation supplying an important deficiency in the 
ordinary food of Invalids and Children, 


ESPECIALLY IN BREAD AND MILE. 


Sold in Bottles at Is., 28., and 3s. 6d. each. 
Noss Genvive witnovr Trape Marg, 











Prepared by T. MORSON & SON, 
31, 33, & 124, SOUTHAMPTON ROW, LONDON, W.C. 





Acerrs—Bell & Co., Chemists, Oxford Street. 
Barclay & Sons, Farringdon Street. 
Blake, Sandford & Co., Chemists, Piccadilly. 


USE SYMINGTONS 


PATENT PEA FLOUR, 


For making Soup in One Minute without Boiling. 
BOWDEN STEAM MILLS, MARKET HARBOROUGH. 


HEALTHY CHILDHOOD 
PROMOTES ROBUST MANHOOD. 
Important to Mothers & Invalids. 
NEAVE’S 
FARINACEOUS FOOD, 
FOR INFANTS & INVALIDS 


Is rapidly becoming the most popu- 

lar diet, from its being pala‘adie, 

most nutritious, pure, and unmec! 
cated. On it infants thrive remark- 
aio-/ ably, and usually prefer it to other 
SJ ws kinds of diet. 

‘*NEAVE’S” FOOD 
Is highly approved and recommended 
by medical practitioners, including 
the eminent Loadon Drs. Lankester, 
HassalJ, Letheby, and Ure. 


Sold in 1s. tins by respectable Chemists and Grocers. 


NEAVE and Co., Manufacturers, 
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OSLERS GLASS CHANDELIERS, 
WALL LIGHTS, LUSTRES, TABLE GLASS, ETC. 


| g@LASS DINNER SERVICES FOR 12 PERSONS, from £7 lbs. 
GLASS DESSERT SERVICES FOR 12 PERSONS, ,, £2 0s 


ALL ARTICLES MARKED IN PLAIN FIGURES. 
ORNAMENTAL GLASS, ENGLISH AND FOREIGN, 


SUITABLE FOR PRESENTS. 


MESS, EXPORT, AND FURNISHING ORDERS PROMPTLY EXECUTED. 














LONDON—Show-Rooms, 45, Oxford Street, W. 
BIRMINGHAM—Manufactory and Show-Rooms, Broad Street. 


ESTABLISHED 1807. 











DINING-ROOM 
LIBRARY CHANDELIERS, 


IN BRONZE AND ORMOLU, 


CANDELABRA, MODERATOR LAMPS. 


In Bronze, Ormolu, China, and Glass 3 
STATUETTES, 
In Parian ; 
VASES, AND OTHER ORNAMENTS, 


IN A SHOW-ROOM 
Erected expressly for these Articles.’ 





OSLER, 45, OXFORD STREET, LONDON, W. 





(ALICo . DIRECT FROM THE LOOM. A 
GREAT SAVING.—CALICOES, in quantities not less than 

15 Yards, forwarded to any part of "the United Kingdom, by 

CHARLES IVIMY (late Ivimy Brothers). Samples post free. 





( GODDAE ARD Srinwencurm PLAT E POWDER ) 





No orders attended to without Prepayment. Parcels of 60 Yards THs Powder has now obtained a reputation throughout the United Kingdom and the Colonies altogether 


and upwards Carriage Paid to any Railway Station. Agent for 
Flannels, Address:—CHARLES IVIMY, 23, Pall Mali, Man- 
chester. 


unequalled by any article ever introduced for cleaning Plate. See tho Recommendations of more than 600 Leading Firms which 
accompany each genuine box. Sold by all Chemists and the principal Ironmongers and Silversmiths, in Boxes, 1s., 2s. 6d., and 4s. 6d. 
ewch, and by the Inventor, 16, Gallowtree Gate, Leicester. Wholesale by the leading Factors and Patent Medicine Houses. 








LONDON CARPET WAREHOUSE. 


WAUGH AND SON, 


3&4, G@OODGE STREET, W., and 65 &66, TOTTENHAM 
COURT ROAD. 


BRITISH AND FOREIGN CARPETS 


OF EVERY DESCRIPTION. 


CURTAINS AND PORTIERES, ETC. | 
OF THE NEWEST FABRICS AND DESIGN. | 





For DINING ROOM, 

» BILLIARD ROOM, 
» BATH ROOM, 

, HALL & STAIRCASE. 





THE KING OF ITALY. 








BY SPECIAL APPOINTMENT TO HIS MAJESTY 


| POMPEIAN PAPERHANGINGS 






CLASS XIX, 







ROBERT HORNE, 


HOUSE DECORATOR, 


4], GRACECHURCH STREET, LONDON, 


ESTABLISHED 1839. 
PARIS EXHIBITION. 
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PATENT 
CORN FLOUR. 


TE BEST QUALITY at 84. 


IS SUPPLIED BY 
MOST RESPECTABLE GROCERS. 





>>, 











Counterfeit Cheap Kinds are 
sometimes substituted. 





QTECTION FROM Fy 





Se PAV ENES 


Sold by Poin ote CHEMISTS: hicieennant™ 
Peewhiees. STATIONERS &C.EVERYWHERE. 


WHITECHAPEL ROAD; LONDON; E. 
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THE CONVERTIBLE OTTOMAN, 


FORMING TWO SETTEES, AND TWO EASY CHAIRS, FOR CENTRE OF ROOM. 





| H. FILMER and SON respectfully call attention to this elegant and - 
SUPERIOR FURNITURE, EASY CHAIRS, and SOFAS, may be seen # 


31, 82, & 28, BERNERS STREET, OXFORD STRE 
An Mlustrated Priced Catalogue, 


—— 


iia 


ET, & 34 & 35, 
with 1, 000 | woodcuts, post-free. 


modious article, which, with their LARGE STOCK OF 
their Old-Established Manufactory and Show Itooms. 


CHARLES STREET, LONDON, W. 
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HEAL AND SON’S 


From 23s. to £12. 


GOOSE-DOWN QUILTS. 


From 10s. to 48s. 





LISTS OF PRICES AND SIZES SENT FREE BY POST. 


HEAL AND SON’S Illustrated Catalogue of Bedsteads and Priced List of Bedding also sent post free on application to 


96, TOTTENHAM COURT ROAD, W. 


MADAME TUSSAUD’S EXHIBITION, at the 
BAZAAR, BAKER STREET, LONDON. Established 
OOon. Menus of “Apetl 14th states :—“ In no other place in Burope 


are so many touching and important memorials of the a | 


ls 


Emperor to be found ; even for a National Collection, our gallan 
Allies might be proud to ess the relics which are here pre 
served. Madame Tussaud'’s Exhibition is without a rival, elthe 
here or on the Continent. All who have attem competitior 
have proved but so many foils to set up the superior attractions 0’ 
her admirable collection of hommes les celebres. 

Admittance One Shilling. Extra Room, 64. Open— Winter, 
from 11 till dusk ; Summer, from 11 till 10 o'clock, 


J & R. M‘CRACKEN, 38, QUEEN STREET, 
s+ LONDON, E.C. (late of 7, Old Jewry), General and Foreign 
Agents and Wine Merchants, beg to inform their Patrons that they 
continue to receive and forward Works of Art, Baggage, Wines, 
&e., to and from all Parts of the World. They solicit particular 
attention to the following Wines :— 
ingham's Pale Virgin Marsala, on. pe dosen ; Quarter casks, 
£11.—Do ‘s, Daff Gordon's, and other Sherries, 30s. to 70s.— 
Croft, Taylor's, and other Ports, 38s. to 100s.—Clarets, 20s. to 
160s.—Hennessy's 1867 Pale Brandy, 66s. per dozen case.—Very 
rare ditto, 30 years old, 84s. per dozen case. 
Champagnes, Hocks, Moselles, Burgundies, Liqueurs, &c. 
Samples on application.— Terms cash. 


THE 


LIVERPOOL AND LONDON 
GLOBE INSURANCE COMPANY. 
OFFICES: 

1, DALE STREET, LIVERPOOL; 7, CORNHILL; 
AND CHARING CROSS, LONDON. 





| 
The Irvested Funds now amount to £3,264,334; the Fire 


Revenue to £#1%,065 ; and that of the Life to £254,397. The mo- 
derate rates of premium, with a guaranteed fixed bonus for the 
Life Policies of this Company, and their value as SPECIAL 
PECURITIES to third parties, render them particularly advan- 
tag eous. 
elaims are paid thirty days after admission. 

JOHN ATKINS, Resident Secretary. 


|\ 


Whole world leave is granted on reasonable terms, and 














PRIZE MEDAL 


has been awarded at 


PARIS 1867. 


ce WHOLESALE ONLY 
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he City Soap Works, London. 








HITE AND SOUND TEETH 
insured by using 

JEWSBURY and BROWN’S 
ORIENTAL TOOTH PASTE. 
Established Forty years as the most agreeable and 
effectual preservative for the Teeth and Gums. 

Sold universally in pots at 1s. 6d. and 2s. 61. 
None genuine unless signed 
Jewsbury and Brown, Manchester. 

Observe the Trade Mark on Label round each Pot. 








D naeiuanielt 


ALL THE YEAR ROUND. 
A GOOD STATE OF HEALTH may be secured 


4 by the simple and cieap process of taking 





| PARR’ LIFE PILLS 





| whenever there is any symptom of indisposition. They promote 
appetite, aid digestion, purify the blood, and keep the bowels 
| reguiar.—May be had of any Chemist. 


IMPORTANT. 


‘OPTICAL AND PHOTOGRAPHIC 
| WAREHOUSE, 
| 22, RED LION SQUARE 


MR. J. SOLOMON, 


Having received exclusive permission to copy the En- 
gravings in the “Art-JournaL” for Magic Lantern 
Slides, respectfully informs Photographers, Deaiers, and 
others, that he can supply the Slides at very iow prices, 
mounted or unmounted, coloured or plain, or ii the pre- 
pared state fur colouring, varnished or unvarn'shed. 


Post tree for 7 stamps. A new work on the Teeth, eutitied 
PURE DENTISTRY, and WHAT IT DOES FOR 





US. By A. ESKELL, Esq., &, Grosvenor Street, W. “ From 
the great success of his previous work on Dentai Surgery (whieh 
has gone through five Editions), we anticipate the a» \2 will be 
read with avidity by all classes who are interested in discriminating 
between pure and meretricious dentistry.”"—Joun CLemx«rrs. Little 


Pulteney Street, and may be had of Simpaun & Marsh aii through 
any Bookseller. 





RITISH COLLEGE OF HEALTH, Euston Road 
London. Forty years’ use of these Medicines (M )KISUN'S 
VEGETABLE UNIVERSAL MEDICINES) by the puove has 
proved their efficacy and virtues, and the truth of Mr. M -rison’s 
system as to the cure of diseases. Being composed only of 
vegetable matter or medicinal herbs, they are found by experience 
to be harmless to the most tender age, or the weakest frame, under 
every stage of human suffering ; the most pleasan! ani ben gn in 
their operation ever offered to the world; and at the same time 
the most certain in searching out the root of any compiaint, how- 
ever deep, and of performing a cure, if within the reach f human 
means. The medicines consist of three sorts, tending t the same 
purpose—that is, to cleanse and purify the blood and flud: They 
are named No. 1 Morison’s Pills ; No. 2 Morisou’s Pil s. In boxes 
at 74d,, ls. 1}d., 28. 9d., and ds. 6d.; family packets, }is. each; 
also the Vegetable Aperient Powders, 1s. 1}. per box. Mori-on's 
Vegetable Universal Medicines are sold by the Hygeian Agents, 
and all Medicine Vendors. Beware of Vaccination, which is a 
lirect poisoner of the blood, and therefore the cau:e »! ali kinds 
of disease. 
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| MANUFACTURERS OF ARTICLES 


“||  RCCLESIASTICAL 
‘| | DOMESTIC PURPOSES, 


IN IRON, BRASS, AND SILVER. 
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Gas & Candles. 
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WORKS—SHOW-ROOMS & COUNT- 
ING-HOUSE 
63 to 68, Wych Street, Strand, W.C.; 
ALSO 8SHOW-ROOMS AT 
7% 71, AND 72, BROOK STREET, 
HANOVER SQUARE, W. 
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EIDER-DOWN QUILTS, 
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ALFRED B. PEARCE, 3 


DINNER, ¢. (asm. PSS 
DESSERT, Baya 4 
BREAKFAST, § way | 


TEA, ! 
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Ludgate Hill, LONDON. 


\ : Every 


Description 
of 
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dt os CUT 
TOILET (a(@a TABLE 
Services. i Nie: eS at GLASS. 


_ 


A LARGE AND BEAUTIFUL ASSORTMENT OF ORNAMENTAL GOops 
The Stock has been selected with much care, and is admirably suited for Parties Furnishing to choose from 
FIRST-CLASS QUALITY—SUPERIOR TASTE—LOW PRICES. 
ESTABLISHED 1760. 














DINNEFORD’S FLUID MAGNESIA. 


M3 The best remedy FOR ACIDITY OF THE STOMACH, HEART. | M A N F i E L D’S PA I EN I p | CK 
. BURN, HEADACHE, GOUT, AND INDIGESTION; and the . 








Illustrated Price Lists gratis, and Post free. 
CHUBB AND BON, 57, St. Paul's Churchyard, London; 28, 
ae Lord Street, Liverpool; 68, Cross Street, Manchester; anc 
-. Horsley Fields, Wolverhampton. 


4 ; | best mild aperient for delicate constitutions, especially adapted for 

Dies toned ante itenete’@Csai0s,, MINED PICKLES, PIOCALILLI, ONIONS, GHERKINS, WALNUTS, BTC. 

a. 

- CHUBB’S | PRIZE MEDAL, PARIS, 1867. 

- PATENT SAFES “ Atmospheric pressure is the great feature of the Manfield Patent. Afver preliminary treatment, the 
4 PATENT DETECTOR LOCKS. | wan - “om through the tissues and substance of the vegetables at a pressure of 45 Ibs. on the 


“ Perfect purity, and greater tenderness, and consequent digestibility of the Pickles.” —Lancet. 





SOLE LICENSEES AND MANUFACTURERS, 


JOHN BURGESS AND SON, 


107, STRAND (Corner of Savoy Steps), LONDON. 





4 PRIZE MEDAL, PARIS EXHIBITION, 1267. 

e MORSON’S PEPSINE WINE 
MORSON’S PEPSINE LOZENGES, 
MORSON’S PEPSINE GLOBULES, 


Are perfectly palatable forms for administering this popular 
remedy for weak digestion. 





Pin Makers to Her Most Gracious Majesty Queen Victoria, 


D.F TAYLER & C°S PATENT TOILET PINS, 


MANUFACTURED BY 


T. MORSON & SON : ! 
31, 38, & 124, SOUTHAMPTON ROW, RUSSELL SQUARE, BONBON & BIRMXN GHA MM, 
LONDON, W.C. SOLD BY ALL DRAPERS & HABERDASHERS. 
In Bottles and Boxes from 2s. 
PANCREATIZED COD LIVER OIL in } and 1 pints. 
8ACCHARATED WHEAT PHOSPHATES (for Debility, &.), | ———__— aa. et ae 
in packets, 1s., 2s., and 3s. 6d. 


OLDRIDGE’S 
BALM OF COLUMBIA 


Has been acknowledged for forty years as the best and only 
certain remedy ever discovered for preserving, strengthening, 
beautifying, or restoring the Hair, Whiskers, or Moustaches, and 
preventing them turning grey. 


Price 3s, 6d., 6s., and 11s. 
C. & A. OLDRIDGE, 
82, WELLINGTON STREET, STRAND, W.C., 


And all Chemists and Perfumers. 
FOR CHILDREN IT IS INVALUABLE. 





‘MRS. S. A. ALLEN’S 


\ WORLD'S HAIR-RESTORER AND ZYLOBALSAMUM. 


Mrs. 8. A. ALLEN begs to announce that her improved WORLD’S HAIR-RESTORER or DRESSING 
is now ready for sale ; al! the virtues of the former three preparations with several valuable additions are 
now combined in one bottle, and the price is reduced to Sir Shillings. Jt quickly changes grey or white hair 
to its natural colour and beauty, inducing new growth, arresting the fall, &c. It imparts to the Hair a rich 
glossy appearance, and it requires but very few applications to prove all and more than is stated in this. 
At the earnest solicitations of many old patrons HER ZYLOBALSAMU™M will still be manufactured 
same as formerly, but its use with the Restorer is no longer required. The price will remain the same, 


Three Shillings. Sold by most Chemists, Perfumers, &c. 




















DEPOT, 266, HIGH HOLBORN, LONDON, 








- BARNARD, BISHOP, & BARNARDS, 
NORFOLK IRON WORKS, NORWICH, 
MEDIEVAL METAL WORKERS, WIRE DRAWERS, GALVANIZERS, AND MALLEABLE IRON FOUNDERS. 











PATENT NOISELESS 











==> —- a At aratus for: Churches, Greenhouses, 
Hot Water Heating opp vatories, &e. 1 
THE UNIVERSAL COOKING RANGES. 


Strained Wire Fencing, and Galvanized Wire Strand | 
for Fencing. 


rc. | 
IRON HURDLES & GATES. CONTINUOUS IRON FENCING. 








A 


ILLUSTRATED LISTS FORWARDED ON APPLICATION. 





i 





Manufacturers of Machine-made | 
"GALVANIZED G- LAWN MOWERS, 
| Vithout Gear Wheels or Chain, 
T wn 7 not Mable to get out of Order. 
Wi RE N ETT IN G | IMPROVED suet & DOUBLE 
a6 FOR CYLINDER GARDEN ROLLERS. | 
eces GAME, | IRON CHAIRS AND TABLES, 
For Camp er Garden. 
= “C8 POULTRY, SHBEP, AVIARIES, | IRON BEDSTEADS & COTS. 
eee ne ds. & : ' PATENT AND COTTAGE MANGLES. 
— Croquet Grounds, 6. =! i ; wane Improwd Iron Stable Fittings. 
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THE ENCYCLOPAEDIA BRITANNICA. 


In 21 Vols. 4to., and Index, £25 12s. cloth; £32 2s. 6d. in half-bound Russia, 


EDINBURGH: A. & C. BLACK. 











LONDON: SIMPKIN, MARSHALL & CO. 
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EDINBURGH: A. & C. BLACK. 


‘olio, half bound morocco, gilt edges, price £3. 





J. & G. NICHOLLS, 


ALDINE CHAMBERS, PATERNOSTER ROW. 


and Manufacturers. 


DESIGNERS & ENGRAVERS UPON WOOD, 


Every description of Wood Engraving for Publishers, Authors, 


*,* For Specimens see “ Art-Journa),” “ Leisure Hour,” &c. 


i 
} 


| TENNYSON—DORE. 
“ This edition is like erecting a statue to @ hero in his lifetime.”—Saturnvay Review. 
Ready November 11th, 


VIVIEN AND GUINEVEBE. 


Illustrated by 18 Drawings by GUSTAVE DORE. 

| Together : Artist's Proofs, Ten Guineas ; Photographs, Six Guineas ; Engravings, Two Guineas. 
Separately: Artist's Proofs, Five Guineas ; Photographs, Three Guineas ; Engravings, 25s. 
Uniform with the above, 


ELAINE. 


Illustrated with 9 Photographs, from Drawings by GUSTAVE DORE. 
Artist’s Proofs, Five Guineas ; Photographs, Three Guineas ; Line Engravings, One Guinea. 


London: EDWARD MOXON and CO., 44, Dover Street, W. 








JOSHUA ROGERS’S NEW CHRISTMAS BOOK. 
| UNIVERSAL PRIZE SHILLING BOX OF | Just published, in quarto, price 21, in ornamental | 
WATER COLOURS, a Lombardo-Gothie covers designed by J, Leighton, | 
TRO A ’ ‘S.A. ; iy i H e ‘ 
| oavaiste hese box, containing ten superfine colours, and F.S.A.; or 36s. bound in morocco antique ; or 42s, 


} Ly dome, poinad = “i bai | hontben with praclea in morocco elegant by Riviére, 
ne mar! ‘ ee - 
| directions for ane. eae ore, for ay my ge YRA GERMANICA, the Christian Life. 
| 133, Bunhill Row, where they can be had; and of all booksellers, Translated from the German by Catnzrixe Wink- 
| stationers, cclourmen, = ty an ao. WORTH. With upwards of 200 Illustrations from Original 
Prize Ninepenny Box of Water Colours contains the ten colours, Designs, comprising Bible Landscapes, Seriptural Vig- 
| three brushes, and direotions for use, as selected by the Society of | nettes, Allegorical and Emblematical Marginalia, Tail- 
| Arts. Gold en above. | wa osinneen Pieces, and Initials, engraved on Wood from Original 
Prize Ninepenny Box of Drawing Pencils contains six superior Designs by J. Leighton, F.S.A., E. Ar mitage, A.R.A,, 
peneils, India-rubber, ont toer drawing pine. Sold as above. and F, Madox Brown. 
ta) London: LONGMANS, GREEN, and CO., P 

Water Colours are not tn , >: o> atermoster 
x b yn —— ites Ghaemeh ob es Shilling Row. Of whom may be had, uniform with the above 
| cach. The gensine are stamped _— ow uo Penny Cctow, in size and price, the Illustrated Edition of Lyra 

13, uare, . . D istian Ye 

| 0, Suomen, Hatesy Gos . a iano. Germanica, the Christian Year. 














Snstitutey 1837. 


E. 8. DALLAS, ESQ. 





ART-UNION OF LONDON. 


NEW PROSPECTUS-— 1868. | 


Every Subscriber of One Guinea will receive, nesipes 4 Cmance or a Prize at THE ANNUAL Distripgrion x APREL, 


| HAMLET—THE PLAY-SCENE, 


| engraved by C. W. Sharpe, from the celebrated Original Picture in the National Collection, South Kensington, 











President. Sncorporatey 1846. 


THE RIGHT HON. LORD HOUGHTON, D.C.L. 





DV ice-Presidents. 
THE MOST HONOURABLE THE MARQUIS OF NORTHAMPTON. | THE VERY REVEREND THE DEAN OF ST. PAUL’S. 
Council. 
EDMUND E. ANTROBUS, ESQ., F.3.A. | ROBERT DICKSON, M.D., F.L.S. CHARLES HILL, ESQ., F.S.A. J. ANDERSON ROSE, ESQ., F.R.S.L. 
HENRY BA . | CHARLES JOHN DIMOND, ESQ. JAMES HOPGOOD, . T. G. SAMBROOKE, ESQ. 
CHARLES BARRY 5 PROFESSOR DONALDSON. ROBERT HUDSON, F.B.8. SAMUEL SMILES, ESQ. 
THOMAS BELL, .» F.R.S. THE RIGHT HON. SIR T. GABRIEL, Baar.,| CHARLES LEAF, ESQ. WILLIAM SMITH, ESQ., F.8.A. | 
FRAS. BENNOCH, +» F.8.A, Lorp Maror. JOHN MARTIN, . R. ZOUCH 8. TROUGHTON, ESQ. | 
SIR W. H. BODKIN. | GEORGE GODWIN, ESQ., F.R.S., F.S.A. THEODORE MARTIN, ESQ. PROF. WES , R.A., F.R.S., F.G.3. | 
EDGAR A. BOWRING, ESQ., C.B. | THOMAS GRISSELL, -» F.8.A. CHARLES MAYHEW, ESQ. SIR GARDNER WILKINSON, F.R.S. | 
ROBERT BROADWATER, . PHILIP HARDWICK, ES8Qq., B.A. SIR CHAS. NICHOLSON, Bart., D.C.L. | THOMAS WILLIAMS, ESQ. 
JOBHUA W. BUTTERWORTH, .F.8.4. HENRY HAYWARD, ESQ. J. R. PLANCHS, ESQ., Somerset Herald. | SAMUEL WILSON, ESQ., ALDERMAN. | 
B. B. CABBELL, B8Q., F.R.8. JOHN HENDBSRSON, BSy., F.8.A. LEWIS POCOCK, ESQ., F.S.A. | 








M. DIGBY WYATT, ESQ., F.S.A. 





An Impression of an important Plate, 


by DANIEL MACLISE, R.A. 


Tue Prizes INCLUDE 





| THE RIGHT TO SELECT A VALUABLE WORK OF ART FROM ONE OF THE PUBLIC EXHIBITIONS; 





STATUETTES IN PORCELAIN, | 


MEDALLION INKSTANDS IN BRONZE, 


SILVER MEDALS OF SIR R. WESTMACOTT, R.A., | 

and other Works, all produced exclusively for the Society. | 

An Artist's Proof of the Plate may be had for Five Guingas, with Five Chances in the distribution ; or a Lettered Proof on India, with Two Chances, for Two Guiness. | 
444, WEST STRAND, W.C., November, 1867. pn Rh fore 


LEWIS POCOCK, 
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THE ART-JOURNAL ADVERTISER. 





ALBEMARLE Street. 


Oct. 1867: 
FORTHCOMING WORKS. 


DEAN STANLEY’S MEMORIALS OF WEST- 





DR. WM. SMITH’S NEW COPIOUS AND 
CRITICAL ENGLISH-LATIN DICTIONARY. From entirely 
original sources. Medium 8vo. 


MR. SEDDON’S RAMBLES IN THE RHINE 
With Chrome-lithographs, Photographs, — 





Woodeuts. 4to. 
MR. MOTLEY’S HISTORY OF THE UNITED 


RLANDS; From THE DEATH oF WILLIAM THE SILERT 
ue Twetve Years’ Tauce—1609, Vols. III. and IV., | 


(completing the Work). 8vo. | 


LADY BROWNLOW’S REMINISCENCES OF 
A SEPTUAGENARIAN., 1802-15. Post 8vo. 


SIR W. PAGE WOOD ON THE CONTINUITY 
OF SCRIPTURE, as declared by the Testimony of our Lord | 
and of the Evangelists and Apostles. Post 8vo. 


THE ARCHBISHOP OF YORK’S NEW WORK 
-LIFE IN THE LIGHT OF GOD’S WORD. vo. 


MR. DARWIN ON THE VARIATION OF 
ANIMALS AND PLANTS. [llustrations. 2 Vols. 8vo. 


MR. JENNINGS’ EIGHTY YEARS OF RE- 
PUBLICAN GOVERNMENT in the UNITED STATES. 
Post Svo. 

DR. WHITE’S HISTORY OF THE MASSACRE 


OF ST. BARTHOLOMEW, and of the Religious Wars of the 
Reign of Charles 1X. 8vo. 


# MR. SMILES’ HUGUENOTS IN ENGLAND 
AND IRELAND ; their Settlements, Churches, and Industries. 
a¥0. 


MRS, SOMERVILLE ON MOLECULAR AND 
MICROSCOPIC SCIENCE. Illustrated. 2 Vols. Post 8vo, 


THE DUKE OF WELLINGTON’S CIVIL AND 
POLITICAL DESPATCHES. Vol. IL, 1823-25. 8¥0. 20s. 


LORD DERBY’S ILIAD OF HOMER, Sixth | 
Edition. With Additional Translations. 2 Vols. Fcap. 8vo, 


LIFE OF SIR CHARLES BARRY, R.A. 
his Son, ALFRED BARRY, D.D. Illustrations. 8vo. 


PROFESSOR VON SYBEL’S HISTORY OF | 
THE FRENCH REVOLUTION, 1789-1795. Vols. I. and Hi. 


| 
| 
| 


By 





| 8¥o. 


CULTIES AND CONTESTED. EVENTS. Post 8vo. 


| ANCIENT PERSIA: being the Concluding Volume of “ The 
| Five Monarchies of the East.” Illustrations, 


| With 100 Woodcuts. 


| Parliament by Cromwell, 


erences. 


MR. DELEPIERRE’S HISTORICAL DIFFI-| 


PROFESSOR RAWLINSON’S HISTORY OF 





80. 


SIR RODERICK MURCHISON’S SILURIA. | 
Fourth Edition, revised. Wlustrations. 8vo. } 


DEAN MILMAN’S HORACE. New Pocket Edition. 


Small 8vo, 


| 
} 
MR. BISSET’S HISTORY OF ENGLAND. 
From the Death of Charles J. to the Dissolution of the Long | 
Vol. II. 8vo. (Completing the Werk.) 


DEAN MILMAN’S HISTORY OF LATIN 
CHRISTIANITY. Popular Edition. 9 Vols. Post 8vo. 6s. each. 


LORD DE ROS’S MEMORIALS OF THE 
TOWER OF LONDON. Second Edition. With Additions, 
llustrations. Crown 8vo. 


LIFE OF THOMAS TELFORD, ENGINEER. 
By SAMUEL SMILES. Popular Edition. Woodcuts. Post 8vo. 


SIR CHARLES LYELL’S PRINCIPLES OF 
GEOLOGY. Tenth Edition. Iilustrations. Vol. II. (Completing | 
the Work.) 8vo. 


MR. LAYARD’S NINEVEH AND ITS RE- 
MAINS: a Popular Narrative of an Expedition to Assyria, 
1845-7. New Eattion. Wlustrations. Post 8vo. 


MR. LAYARD’S NINEVEH AND BABYLON: 
peoular Narrative of a Second Expedition to Assyria, 1849-51. 
‘ Edition. Ilustrations. Post 8vo. 


P REV. CANUN MANSEL'S LIMITS OF RELI- 
-— THOUGHT. Fifth Edition, with New Preface. Post 


. MRS. JAMESON’S MEMOIRS OF ITALIAN 
nenlaly RS, and Progress of Painting in Italy, from Cimabue to 
assano. New Edition, with 50 New Portraits. Crown 8vo. 


REV. DR. ROBINSON'S BIBLICAL RE- 
ARCHES IN PALESTINE, Third Edition. Maps. 3 Vols. 


tk. GALTON’S HINTS ON THE SHIFTS 
rae CONTRIVANCES AVAILABLE IN WILD COUN- 
“RIES. Fourth Edition, revised. Woodeuts. Feap. 8vo. 





JOHN MURRAY, Albemarle Street. 


“FALLS OF 
after J 


ANTHONY TROLLOPH’S NEW MAGAZINE. 








. Published Monthly, Price One Shilling, 


SAINT PAULS 


EDITED BY ANTHONY TROLLOPE, 


AND 


ILLUSTRATED BY J. E. MILLAIS, R.A. 


> 





Contents of No. 1, October, 1867. 
illustration —“ One Kiss before we part.” 
= Saneiestion by the Editor. 
. e Leap in the Dark ;” or, a Glance at w 
done last Sensicn. hse 
3. All for Greed. A Novel. 
de Bury. 
Cyap. a Town. 
-—The Marriage Portion. 
III.—The Sisters. 
IV.—Martin Prévost’s Ambition. 
4. The Ethies of Trades’ Unions. 
5. The Turf: its Present Condition and Prospects. 
6. On Sovereignty. 
7. On Taste. By Henry O’Neil, A.R.A. 
8. Phineas Finn, the Irish Member. 
Trollope. 
Cuap. 1.—Phineas proposes to stand for Lough- 
shane. 


II.—Phineas is elected for Loughshane. 
111,.—Phineas takes his Seat. 
1V.—Lady Laura Standish. 


Contents of No. 2, November, 1867. 
ee ag You don’t quite know Mr. Kennedy 
ye 


1. All for Greed. By the Baro Bury. 
Cuar. V.—Poor Monsie ale iow ; 


ki d’s Ri 
Vi—The ur Richard’s Riches. 


VII.—The Vicomte’s Troubles. 
- The New Electors ; or, Probable Effects of the Re- 
form Bill on the Strength of Parties. 
. The Tourist at Home. 
Secrets. 


. The Decay of the Stage. 
- The Military Armaments of the Five Great Powers. 
- A Sheffield Workman’s Week Excursion to Paris 
and back for Seventy Shillings. 
. About Hunting. 

. Glass Houses. 

Phineas Finn, the Irish Member. 


Se 
Cuar. V.—Mr. and Mrs. Low. 
Vi—Lord Brentford’s Dinner. 
VIl.—Mr. and Mrs. Bunce. 


By the Baroness Blaze 








By Anthony 


Sle Nees w 


— 


By Anthony 








LONDON: VIRTUE & COMPANY, 294, CITY ROAD. 
PUBLISHING OFFICE, 26, IVY LANE, PATERNOSTER ROW. 
AND SOLD BY ALL BOOKSELLERS IN TOWN AND COUNTRY. 


NEW CHROMO-LITHOGRAPHS. 


“CROSSING THE STREAM,” 
after H. J. Boppineton. Size 33 by 20}, price £2 12s. 6d. 
“ AMALFI,” 
after T. M. Ricmarpson. Size 22} by 27, price £2 2s. 
“COTTAGE IN THE WOOD,” 
after F. R. Les, R.A. Size 21} by 24, price £1 11s. 6d. 
THE REICHENBACH, NEAR MEIRINGEN,” 
. Biirter. Size 184 by 244, price £1 11s. 6d. 
“VALLEY OF LAUTERBRUNEN,” 
after J. Blirter. Size 26 by 18, price £1 11s. 6d. 
“ BACH, ON THE RHINE, AND CASTLE OF 
aeapicapeatit ARKSBURG,” 
after T. L. Rowporuam. Size 233 by 92, price £1 ls. 
“ISOLA PESCATORE, LAGO MAGGIORE,” 
after T. L. Rowzornam. Size 23} by 93, price £3 ls. 
“ AT MACCAGNE, LAGO MAGGIORE,” 
after T. L. Rownoruam. Size 24 by 9}, price £1 Is. 
‘ROMAN RUINS, FISH-MARKET, ROME,” 
after S. Prout, Size 163 by 11, price £1 1s. 
«* GOTHIC RUINS, NORMANDY,” 
after S. Provr. Size 11} by 17}, price £1 Is. 
“VIEW NEAR SOPHLEY, HANTS,” 
after T. L. RowsoTnam. Size 19 by 74, price 15s. - 
“COTTAGES NEAR BURLEY, HANTS,” 
fe T. L. RownotHsM. Size 19 by 7§, price 15s. 
“NEAR RINGWOOD, NEW FOREST, HANTS,” 
= T. L. RowsoruaM. Size 19 by 7}, price 15s. 
“NEAR CHRISTCHURCH, HANTS,” 
after TL. RowsoTnaM. Size 19 by 7}, price 15s. 
«“ A PEACEFUL EVENING,” 
after Birxet Foster. Size 10% by 7}, price 12s. 


eee 


JACKSON’S BENZINE RECT: 


Is most efficient for removing Grease, Oil, Paint, Varnish, &e., 
from all Fabrics. It is perfectly harmless to the most delicate 
Colour or Texture. A given quantity will cleanse a larger mea- 
sure of material than - other article. Papers, Parchments, 
Leather and Kid Gloves it cleans with equal success. It ma 
also be freely used to wash Gilding and other surfaces to whic 
water may not be applied. 


In Bottles at 64. and 1s. each. 
By the Principal Chemists and Artists’ Colourmen. 
WHOLESALE BY REBVES & SONS, 115, CHEAPSIDE. 











& CAMERON 


DINBURCH 


MACNIVEN 








| 





PUBLISHED BY 


GEORGE ROWNEY & co., 
52, Rathbone Place and 29, Oxford Street. 





TREET, OXFORD STREET. 


JULIUS: YACOBY, PROPRIETOR. 





MANUFACTORY, 


ANTONI FORRER, 
ARTIST IN HAIR & JEWELLERY. 


BY APPOINTMENT TO THE QUEEN, 





FURNITURE AND PARQUETERIE 


60, BERNERS § 





THE RENAISSANCE and GOTHIC CARVED OAK 


9, HANOVER 81. HANOVER SQUARE. 


2s particularly to state that he has 
NB. A. FORRER begs particulan'y to ‘eatablishment. 


Renowned for exeellence of workmanship, elegance, 
and truthfulness in design, and moderate prices. 
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ADVERTISER. 


[Novemnen. 





AZ STICS OF PUBLIC BUILDINGS; 
or the Science of Sound applied to the Purposes of | 
the Architect and the Builder. By T. R. Smith, M. -_ B. er 


12mo. limp cloth. 
GRICULTURAL ENGINEERING. A 
Treatise on Farm Buildings, Motive Powers and 
Machinery, Field Machines and Tmploments By G. H. 
Andrews, C.E., 3 vols. in 1. 12mo. limp cloth. 


GRICULTURE. Treatise on Soils, Manures, 
and Crops. By R. Scott Burn, Editor of “The Year 
Book of Agriculte 


GRICULTURE. Utilisation 
Sewage, Irrigation, Reclamation of Waste — 
R. 8. Burn. 12mo, limp cloth. 


LGEBRA, THE ELEMENTS OF. 

James Haddon, M.A. of King’s College School, 12mo. 
cloth. 2s. | 
.B.—A Key containing Solutions of Problems, a 
fessor Youn K- 


LGEBRA, 


of aun 


limp 
P ro- 
6d. 


GEOMETRY, AND TRIGO- 
i NOMETRY, in easy Mnemonical Lessons. By Rev. 
T. P. Kirkman, M.A. 12mo. limp cloth. Is. 6d. 


ent» GEOMETRY AND CONIC 
vi 


SECTIONS, By James Hann, of King’s College 





School. 12mo. limp cloth. 1s, 
RCHITECTURE. The Orders of Archi- 
tecture. By W. H. Leeds. 12mo.limpcloth. 1s. 


RCHITECTURE. 
tecture, and their History in various Countries. By | 
12mo. limp cloth. 1s. €¢ 


| 
| T. Talbot Bury, Architect. 
RCHITECTURE. 

[ in Architecture. By E. L. Garbett, Architect. 12mo. | 
limp cloth. 2s. | 
RCHITECTURE of Marcus Vitruvius Pollio. 
Translated by Joseph Gwilt, F.R.A.S. 12mo. limp 
cloth. 


RCHITECTURE. The Principles of Beauty 


in Grecian Architecture. By George, Earl of Aber- 
deen, 12mo. limp cloth. 1s. 
IN 


RCHITECTURAL MODELLING 
PAPER. By T, A. Richardson, Architect. 12mo. 
1s. 6d. 


limp cloth. 
RITHMETIC FOR CHILDREN, the 


4 Stepping Stone to Arithmetic. Exercises on the First 
Four Rules. By Abraham Arman. 12mo. limp cloth. 1s. | 
N.B.—A Key to the above, price 





RITHMETIC FOR SCHOOLS and SELF- | ah, 


INSTRUCTION. By J. 
Arman. 12mo. limp cloth. 
N.B.—A Key to the above. 


RITHMETIC IN 


Haddon. Revised by A 
1s. 6d. 


Is. 6d. 


THEORY AND| 


38. | By Henry Law, C.E., 





ral Facts.” 12mo. limp cloth. 2s. | 


ps By Professor Donaldson. 


The Styles of Archi- | 


The principles of design | 


5s. (Sexe. The Metallurgy of Copper: 





Is. ‘| IFFERENTIAL CALCULUS, THE ELE-| 





PRACTICE. By Professor J. R. Young. 12mo. | 
limp cloth. 8. 6d. 
N.B.—A Key to the above, 1s. 6d. 


RTILLERY. The Use of Field Artillery | 


l on Service. By Captain Taubert. Translated by | 
Col. H. Maxwell, 12mo, limp cloth. 1s. 6d. | 
\ STRONOMY. The Rudiments of Astronomy. 


By Rey. R. Main, of Greenwich Observatory. 12 — 
| limp cloth 


BY ASTING and QUARRYING of STONE, | 


for Building, &c. By Gen. Sir John Burgoyne, Bart, | 


12mo. limp cloth. 1s. 6d. 


| OOKKEEPING: a Rudimentary Treatise. 
By James Haddon, M.A. 12mo. limp cloth. 1s. | 


| RICK AND TILE MAKING: Detailed 
Account of the Various Processes. By Edward Dobson. 
| I2mo. limp cloth. Qs, | 


Tubular, and 
By G. Drysdale Dempsey, C.E. 


| RIDGE CONSTRUCTION. 
Iron Girder Bridges. 


12mo, limp cloth. Is. 6d. | 
UILDING., The Art of Building. By 
Edward Dobson, . 12mo. limp cloth. ls, 6d, 


| UILDING ARCHES, PIERS, AND BUT- 
PRESSES. By W. Bland, 12mo. limp cloth. Is. 6d. 


| CA ENTRY AND JOINERY, the RUDI- 


/ MENTS OF. By Professor Robison, and Thomas 
lredgold, C.K. 12mo. limp cloth, Is. 6d. 
N.B.— Atlas of Plates illustrating the above. 


4s. 6d. limp cloth. 


MESSRS. VIRTUE AND C05 PUBLICATIONS. 





—_—————— le ——— = — 


HEMISTRY, for the Use of Beginners. By 


Professor Geo. Fownes. 12mo. limp cloth. Is. 


(ance oeks. HAND-BOOK, for _ 


MBANKMENT OF LANDS FROM THE 
SEA. By John Wiggins. 12mo. limp cloth. 2s, 


‘MIGRANT’S GUIDE TO AUSTRALIA. 


dint, Sino. Bap ied. By J. Baird. 12mo. limp cloth. 2s, 
, . MIGRANT’S GUIDE TO NATAL. 7 
IVIL ENGINEERING. The Rudiments, R. J. Mann, M.D. 12mo. limp cloth. ' By 


J for the Use of > and for Working Engineers. 


RB. Burnell, C.E., and J. = MIGRANT’S GUIDE TO TASMANIA 





a ee 


12mo. limp cloth. =a AND NEW ZEALAND. By J. Baird. 12mo. limp 
x clot 
IVIL ENGINEERING IN NORTH AME- 
/ RICA. By David Stevenson, F.R.S.E. 12mo. limp MIGRANTS. General Hints to Emigrants, 
| cloth. 3s. | Practical Directions, &c. With Map of the World, 


| 12mo. limp cloth. 2s. 


NGINEER’S GUIDE to the Royal and 


Mercantile Navies. By a Practical Engineer. 12mo. 
limp cloth. 3s, 


NGLISH DICTIONARY, 





YLAY LANDS, AND LOAMY 
J) their Chemical Qualities, Natural Properties, &c., fe. 
12mo. limp cloth. 








YLOCK AND WATCHMAKING. A tie 


containing 


) on Clocks, Watches, and Bells. By E. Beckett*Deni- | 
|son, M.A.,Q.C. 12mo. limp cloth. 3s. 6d.| +4 100,000 Words. By Hyde Clarke, D.C.L. 12mo. 
limp cloth. ‘ 3s, 6d, 
’ \¢ Vs » 
OAT, AND COAL MINING. By Professor! TNGLISH GRAMMAR, for Self-Instruction 
/ Warrington W. Smyth, M.A., F.R.S., C hief Inspector | By Hyde Clarke, D.C.L. 12mo. limp cloth. i. 


of Mines of the Duchy of Cornwall. Crown’ 8vo. cloth. 7s. 6s. ‘UCLID’S ELEMENTS th 
. ; UCLID’S NTS, with Additional 

1OAL COMBUSTION. A Treatise on the 19 Propositions by Henry Law, C.E. 12mo. limp cloth 

/ Combustion of Coal, and the Prevention of Smoke. | Qs, 


By C. Wye Williams. 12mo. limp cloth, 3s. | ARMING. The Management and Breedin 
ecg 


YOLOURING. A Grammar of Colouring for | of Stock. By Robert Scott Burn. 12mo. limp cloth. 
) Operative Painters, Decorative Architects, &c., ke. By | 2s, 6d. 
G. Field. 12mo. limp cloth. 2s. F4 RMING. The Management of the Dairy. 
|| (XOMMERCIAL ARITHMETIC, THE ae) > Mpathey YES Bn ieee. 
MENTS OF. By William Tate. 12mo. cloth. 2s. 6d. _ 


ARMING. The Cultivation of Land, the 
Nature of Soils, the Use of Manure, and the Breeding 

and Management of Stock. By R.S. Burn. 4 vols. in 2, 
12mo. cloth, lds. 
OUNDATIONS and CONCRETE WORK. 

By E. Dobson, C.E. 12mo. limp cloth. 1s. 6d. 
ee CH DICTIONARY. By Alfred Elwes. 
12mo. limp cloth. 2s. 6d. 


RENCH GRAMMAR for Self-Instruction. 

By Dr. G. L. Strauss. 12mo. limp cloth. 1s. 
RIENDLY SOCIETIES. A Handy Book 

on the Law of Friendly, Industrial and Provident, Build- 

ing and Loan Societies. By N. White. 12mo. limp cloth. 1s. 


(JALV ARES and ANIMAL and VOLTAIC 
ELECTRICITY. By Sir W. Snow Harris. 12mo. 
12mo. limp jim cloth. Is. 6d. 

AS WORKS AND THE MANUFACTURE 
we T OF COAL GAS. By Samuel Hughes, C.E. 12mo. 
12mo. limp | limp cloth. 3s. 
cloth. - | EKOLOGY FOR THE USE of BEGINNERS. 

JOMESTIC MEDICINE. A Family Guide. | | By the late Major-General Portlock. 12mo. limp 
By Ralph Gooding, B.A.M.B. 12mo. limp cloth. 2s, | cloth. 1s. 6d. 
‘KS ’ ' ERMAN, ENGLISH, ae FRENCH 
gon = * na bo nation. re C- (i picTioNarY. By N. E. 8. A. Hamilton. 12mo. 


‘| limp cloth. v3. 
RAINAGE of DISTRICTS and LANDS.| ERMAN GRAMMAR for Self-Instruction. 
By G. D. Dempsey, C.E. 12mo. limp cloth. 


By Dr. G. L. Strauss. 12mo. limp cloth. 1s, 
'T)\RAINAGE of TOWNS and BUILDINGS. | (71 LASS STAINING, ENAMEL PAINTING, 


N.B.—A Key to the above. 3s. 6d. 


OMPOSITION AND PUNCTUATION. 
Familiarly Explained for the Use of the Artisan, - 
By Justin Brennan. 12mo. limp cloth 


an 
Introduction to Mining, Dressing, Assaying and 


Smelting the Ores of Copper, and Manufacturing its Alloys. 
By Dr. R. H. Lambourn. 12mo. limp cloth. 23. 


NOTTAGE BUILDING. By Bruce Allen. | 


J 12mo. limp cloth. 1s. 


RANES and MACHINERY for RAISING 
HEAVY BODIES. How to Make Them. By Joseph 
| Glynn, F.R.S. 12mo. limp cloth. Is. 





MENTS OF. By W.S. B. Weslhouse. 


IFFERENTIAL CALCULUS. 


and Solutions. By James Haddon. 


By G. D. Dempsey, C.E. 12mo. limp cloth. 2s, | &c. By Dr. M.A. Gessert. 12mo. limp cloth. 1s. 
WELLING-HOUSES, Erection of, with| (1 LASS PAINTING. By Emanuel Otte 
Specifications, &c. By S. H. Brooks. 12mo. 2s. 6d. | Fromberg. 12mo. limp cloth. 


{CONOMY OF FUEL. By T. Symes ((PREEK LEXICON. By H. R. Hamilton, 
Prideaux. 12mo. limp cloth. ; 12mo. limp cloth. 


F{9G8 AND POULTRY, as a Sourve of (1 REEK GRAMMAR. By H. C. Hamilton. 


Wealth. 12mo. 12mo. limp cloth. 
; 4 > EBREW LEXICON. By Professor Bresslau. 
ig tng Ss. er By Rober H’ 2 vols. 12mo. cloth. 14s, 


8vo. cloth. 
AR. By Professor ae. 
)LECTRIC TELEGRAPH HANDBOOK.| H "BREW GRAMMOR. By it 


F “For ates Clerks and others. By R. Bond. —_— ISTORY OF ENGLAND By W iy 
imp clot H , + : _ 4 
; . 9. * 5. 

;;LECTRICITY. Explanation of its Genera canna ae Se _— . w. D 
\ Principles. By Sir W. Snow Harris. 12mo. limp | ISTORY OF GREECE. By ° . 
cloth, 1s. éd.| Hamilton and E. Levien, M.A. 12mo. limp bay 


KESStEO. -METALLURGY Practically 
4 treated. By Alexander Watt, F.R.S.S.A. 12mo. 


‘Pp story OF ROME. By E. Levien, M.* 
Is. 6d. | 


12mo. limp cloth. 


| N.B,—Complete Catalogues of Messrs, VIRTUE’S Publications will be sent Post Free on application. 


VIRTUE & CO.,, 





LONDON: 


26, IVY LANE, PATERNOSTER ROW, 


_ AND ) SOLD BY ALL BOOKSELLERS. 
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Tea is Cheaper than Ever!!! 





PHILLIPS AND COMPANY” 


STRONG BLACK TEAS, Is. Go, Is 








S TEAS ARE BEST AND CHEAPEST. 


8, 2s, to 2s, 4p, 


MOST EXCELLENT BLACK TEA IS NOW ONLY 2s. 6d. PER POUND. 


A PRICE CURRENT POST FREE. 





SUGARS AT > 
PHILLIPS & COMPANY, Tea Merchants" 
No. 8, KING WILLIAM STREET, CITY, LONDON. 





PHILLIPS & CO, send all GOODS CARRIAGE FREE, by their own Vans, within Ei i 
, : : / é ght Miles of No. 8, Kina W 
Spices Carriage Free te any Railway Station or Market Town in England, if to the woul Forty Shillings i or upw 





rreet, City, and send Teas, Co d 
~ eas, Coffees, an 





IRISH POPLIN MANUFACTURERS. 


he 





IRISH POPLIN MANUFACTURERS 


HER MOST GRACIOUS MAJESTY THE QUEEN, H.R.H. THE PRINCESS OF WALES, 
AND H.M. THE QUEEN OF DENMARK, 


Beg to state they forward (post free) Patterns of all the Poplins for which they received 


First Prize Medal at the Paris Exhibition. 


P.S.—Poplins Delivered, Carriage Paid, in any Part of the United Kingdom. 
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IMPORTANT ANNOUNCEMENT. 


METALLIC PEN MAKER TO THE QUEEN. 
JOSEPH GILLOTT 


BESS to inform the Commercial World, Scholastic Institutions, and the public generally, 
that, by a novel application of his unrivalled machinery for making Steel Pens, he has introduced a Nzw 








| SERIES of his useful productions, which, for EXCELLENCE OF TEMPER, QUALITY OF MATERIAL, and, above all, 


CHEAPNESS IN PRICE, Must ensure universal approbation, and defy competition. . 
Each Pen bears the impress of his name as a guarantee of quality ; they are put up in boxes, containing 


| One gross each, with label outside, and the fac-simile of his si 


| 


| 





At the request of numerous persons engaged in tuition, J. G. has introduced his 
; WARRANTED SCHOOL AND PUBLIC PENS, : 
which are especially adapted to their use, being of different of flexibility, and with fine, medium, and 


broad points, suitable for the various kinds of Writing taught in Is. 
Sold Retail by all Stationers and Booksellers. Merchants and wholesale Dealers can be supplied at the 


Works, Graham Street, Birmingham. 
__No. 91, JOHN STREET, NEW YORK; and at 37, GRACECHURCH STREET, LONDON. 





STARCH MANUFACTURERS TO H.R.H. ‘HE PRINCESS 


GLENFIELD STARCH, | HS#IQBURY FIRE EXTINGUISHER 


USED IN THE ROYAL LAUNDRY, S. OWENS & Co., 
ABD AWARDED TEE PRISE MEDAL, 1008. WHITEFRIARS STREET, LONDON, E.C. 


A BEAUTIFUL FACE . 


Is dependent almost.entirely on 


THE TEETH 
BEING WHITE AND SOUND 


PYNE’S 


ODONTINE 


Every One should use, as the 
BEST PREPARATION FOR 


PRESERVING THE TEETH 
FROM YOUTH TO OLD AGB. 


Sold in Pots, at 1s. 6d. and 2s. 6d. each. 





Prepared only by 
JOSEPH JOHN PYNE, 
63, PICCADILLY, MANCHESTER; 
And may be obtained through any Chemist or Perfumer. 


K AYES WORSDELL’S PILLS. 
THE BEST FAMILY MEDICINE. 
Sold by all Chemists, &c., at ls. 14d., 2s. 9d., and 4s, 64. per Box. 





AYE’S WORSDELL’S PILLS. 
THE BEST REMEDY FOR INDIGESTION, 
Sold by all Chemists, &c., at 1s. 14d., 2s. 9d., and 4s. 6d. per Box. 


AYE’S WORSDELL’S PILLS. 
THE BEST REMEDY FOR ASTHMA, 
Sold by all Chemists, &c., at Is. 1}d., 2s. 9d., and 4s, 6d. per Box. 








AYE’S WORSDELL’S PILLS, 
THE BEST REMEDY FOR COUGHS AND COLDS. 
Sold by all Chemists, &., at Is. 1}.., 2s. Od., and 4s. 6d. per Box, 


AYE’S WORSDELL’S PILLS, 
THS BEST REMEDY FOR BILIOUS DISORDERS. 
Sold by all Chemists, &c., at 1s. 14d., 2s. 9d., aud 4s. 6d, per Box, 








AYE’S WORSDELL’S PILLS. 
THE BEST REMEDY FOR DISEASES OF THE SKIN. 
Sold by all Chemists, &c., at 1s. 1)d., 2s. 9d., and 4s. 6d, per Lox. 


How often do we find the human face divine disfigured by neg!eo'- 
ing the chiefest of its ornaments, and the breath made disagreealie 
to companions by non-attention to the Teeth! Though perfect in 
their structure and composition, to keep them ina pure and healthy 
state requires some little trouble ; and if those who are blessed with 
well-formed teeth knew how soon decay steals into the mouth, 
making unsightly what otherwise are delightful to admire, and 
designating unhealthiness by the impurity of the breath, they 
would spare no expense to chase away these fatal blemishes. But 
although most ladies are careful, and even particular in these deli- 
cate matters, yet few are sufficiently aware of the imperative ne- 
cessity of avoiding all noxious and mineral substances of an acrid 
nature, and of which the greater part of the cheap tooth-powders 
and pastes of the present day are composed. It is highly satis- 
factory to point out Messrs. RowLanos’ UvonTo, or Pearl Dentifrice, 
as a preparation free from all injurious elements, and emivently 
calculated to embellish and preserve the deutal structure, to impart 
a graceful fragrance to the breath, and to embellish aud perpetuate 
the graces of the mouth.—Court Journal. 


ROWLANDS’ ODONTO 

Is a White Powder, compounded of the choicest and most recherché 
ingredients of the oriental herbal. Price 2s, 9d. per box.—Sold by 
Chemists and Perfumers. 








*.* Ask for “‘ ROWLANDS’ ODONTO.” 








— PELLATT & CO., 


Glass Manufacturers to Her Majesty, H.R.H. the Prince of Wales, and Royal Family, 


have opened their Wew Premises, 


PORTMAN HOUSE, 25, BAKER STREET, W. 


WITH AN ENTIRELY NEW STOCK OF SELECTED DESIGNS IN 


AST SETS, ETC. 
DINNER, DESSERT, BREAKF 


prepared for them. 


Also a variety of 
GLASS SERVICES CUT AND ENGRAVED; 


Of their own Manufacture, 


MINTON’S CHINA, MAJOLICA, 











Designed in a New Style, and Registered. 
if “AND LATEST NOVELTIES. 
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| CHARLES HINDLEY & SONS, 


STREET, LONDON, 


DESIGNERS AND MANUFACTURERS OF 


SUPERIOR CABINET FURNITURE; 


era, | 














pi .. poses 
Le BEAUTIFUL ENGLISH CHINTZES, if 
' IN EVERY VARIETY OF PATTERN AND PRICE; gs 
e EAs AND OF aes 
Egiz 7) 3 
e| THE ANGLO-TURKEY CARPET, A 
ae IN ONE PIECE, WITHOUT SEAM, ue 
Pitt THE MOST DURABLE CARPET EVER PRODUCED. ai 
| Gere THE LARGE STOCK OF CARPETS COMPRISES et 
;* ‘| RICH VELVET PILE, AXMINSTER, SUPERIOR BRUSSELS, aE 
Le H And a good assortment of the cheaper descriptions. ? d 
Fs ge at : 
ra CURTAINS: ay 
. § | THE CHOICEST PRODUCTIONS IN SILK AND IN WOOL, |éj:° 
"FE TAPESTRIES, DAMASKS, BROCADES, ee 
ce AND THE MUCH APPROVED 5<3 
ti NEW PLAIN FABRICS. =i] 





THE BEST REMEDY FOR INDIGESTION. 


NORTONS CAMOMILE PILLS are confidently recom- 
mended as a simple but certain Remedy for Indigestion, 
which is the cause of nearly all the diseases to which we are 
sulject, being a medicine so uniformly grateful and beneficial, 
that it is with justice called the “ Natural Strengthener of 
the Human Stomach.” “ Norton’s Pills” act as a powerful 
tonic and gentle aperient ; are mild in their operation, safe 
under any circumstances, and thousands of persons can now 
bear testimony to the benefits to be derived from their use, as 
they have been a never-failing Family Friend for upwards 
of 30 years. Sold in Bottles at 1s. 14d., 2s. Yd., and 11s. 
each, in every Town in the Kingdom. ' 


CAUTION. 
Be sure to ask for “ NORTONS PILLS,” and do not be 
persuaded to purchase an imitation. 











A CLEAR COMPLEXION!!! 


GODFREY’S 
EXTRACT OF ELDER FLOWERS 


Is strongly recommended for Softening, Improving, Beauti- 
fying, and Preserving the SKIN, and giving it a blooming and 
charming appearance. It will completely remove Tan, Sun- 
burn, Redness, &c., and, by its Balsamic and Healing qualities, 
render the skin soft, pliable, and free from dryness, &c., clear 
it from every humour, pimple, or eruption, and by continuing 
its use only a short time, the skin will become and continue soft 
and smooth, and the complexion perfectly clear and beautiful. 








Sold in Bottles, price 2s. 9d., by all Medicine Vendors and 
Perfumers. 





With | ee) J 
BALLS, CUES, MACE, 
RULES, CHALKS, ETC, 
| Complete, 
FROM £7 0 0. 





w= 


SD Ret eid 


MINIATURE BILLIARD TABLES. 


All with Slate Bed, 


India-rubber Cushions, Adjusting 
Legs, 


and on the most 


Approved Models of Full-sized 
Tables. 


-_- 


a oe tet i = —— 


ILLUSTRATED CATALOGUES OF BILLIARDS, BAGATELLE, PARLOUR GAMES, AND ARTICLES FOR PRESENTATION, POST FREE. 

















ASSER AND SHERWIN, 81, STRAND, W.C., & 69, OXFORD STREET, W., LONDON. | 
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PICTURE GALLERY, 
CRYSTAL PALACE. 


SEASON 1867. 





rs are happy to state that the Gallery progresses 
Lo e ioe entteeation of the public, and in the improved cha- 

rw of the Works exhibited; gratifying proof of which is 
sforded by the fact that the Sales continue to increase. 

Agnsrs are informed that Pictures can be received at any time, 
p REPLACE THOSB SOLD. 

for terms and particulars apply to Mr. C. W. Wass, Superin- 
todent of the Gallery. 


HE SOCIETY OF PAINTERS IN WATER 
T COLOURS.—The ANNUAL WINTER EXHIBITION of 
KETCHES and STUDIES by the MEMBERS is NOW OPEN, 
sitheir Gallery, 5, Pall Mall East. Tentilldusk. Admission 1s. 

WILLIAM CALLOW, Secretary. 








NSTITUTE OF PAINTERS IN WATER- 
] COLOURS.—EXHIBITON of SKETCHES and STUDIES, 
OPEN from 10 till6 at their GALLERY, 53, Pall Mall, opposite 
Yarlborough House. Admission 1s., Catalogue 6d. Gas light at 
insk. JAMES FAHEY, Secretary. 





PTEENTH ANNUAL WINTER EXHIBITION 
of CABINET PICTURES by British and Foreign Artists 
NOW OPEN at the French Gallery, 120, Pall Mal!, from half-past 
ine till five o'clock. Admission 1s. Catalogue 6d. 


penLey GALLERY, EGYPTIAN HALL.—The 
FIRST WINTER EXHIBITION of CABINET PICTURES 
jp OIL, onder the MANAGEMENT of the COMMITTEE of the 
DUDLEY GALLERY, is now open. 

GEORGE L. HALL, Secretary. 











THE THIRD ANNUAL EXHIBITION \ of 
WATER-COLOUR DRAWINGS is now OPEN, at T. 
McLean's New Gallery, 7, Haymarket (next door to the Theatre). 


yi. ARTHUR TOOTA’S SECOND ANNUAL 
12 WINTER EXHIBITION of HIGH-CLASS PAINTINGS 
ud WATER-COLOUR DRAWINGS is NOW OPEN, from 10 
ti] 6. at the Fine-Art Gallery, 5, Haymarket. Admission One 
Shilling, including Catalogue. 


BRITISH GALLERY, 57 & 58, Pall Mall, opposite 
Marlborough House. The ANNUAL EXHIBITION of 
CABINET PICTURES, Modern and Ancient, OPEN from 9 till 
foclock, Admission Is. Catalogue. 6d. 








PERMANENT EXHIBITION OF HIGH-CLASS PICTURES. 


L, EVERARD, 4, Parvis Sainte Gudule, and 

* 23, Rue des Croisades, Brussels, the best house in the World 

for Continental Pictures. Works from the easels of the French, 
Belgian, Dutch, and German Schools. 


HiLL’s FINE ART GALLERY, 
CARVER AND GILDER, 
AND PICTURE FRAME MAKER. 
The Newest Designs and Best Workmanship 
3, LeapENBALL Staget, CORNBILL. 
High Class Works of Art always on view. 








— 


[¥. MORBY’S COLLECTION OF HIGH CLASS 
MODERN PICTURES, including works by 

W.P. Frith, R.A., T. Feed, R.A., Le Jeune, A.R.A., 

D.Roberts, R.A., Dobson, A.R.A., P. Nasmyth, 

C.Hook, R.A., Erskine Nicol, A.R.A., J. Linnell, Sen., 

P F. Goodall, A.R.A., W. Miiller, 


F. Poole, R.Asy E. W. Cooke, A.R.A., E. Frere, 
. Creswick, R.A., J. Sant, A.R.A., Peter Graham. 
LM. Ward,R.A., T.8, Cooper, A.R.A., | Orchardson. 


ROYAL EXCHANGE FINE ARTS GALLERY, 
24, CORNHILL. 


PRIZE MEDAL to MAW and Co. 
INTERNATIONAL EXHIBITION, 1862. 

]MPERISHABLE TESSELATED PAVEMENTS, 
tombining a highly decorative and economical substitute for 
ordinary floors, or their perishable coverings. MAW & Co.'s 
Paitern-book, designed by M. Digby Wyatt, Esq., together with a 
‘eeial design and estimate of cost, adapted to any given dimen- 
tlons of ball, passage, conservatory, verandah, frieze, £0., will be 
| “uton application to Benthall Works, Broseley, Salop. London 
Agents, W. B. SIMPSON and SONS, 456, West Strand, who have 

view a great variety of specimens of the pavement. 


LECHERTIER, BARBE, & CO.’S 
PATENT 
PAPIER-MACHE LAY FIGURES 


| 
| 
(D. T. LEE’S Patewrr), 
| 
| 











Moulded on Nature, very Flexible, Light, and Firm. 


MALe on Femaue, Live-Size . . £12 0 O 
TemeG@ms, 5 ss 3.8 oes” Se 
Coup . , Soa ) 


LECHERTIER, BARBE, & CO., 
60, REGENT STREET, LONDON, W. 
~ oat neeetieteneinieeeeeens 


J. & G. NICHOLLS, 
DESIGNERS & ENGRAVERS UPON WOOD, 


be ALDINE CHAMBERS, PATERNOSTER ROW. 
*rY description of Wood Engraving for Publishers, Authors, 





és and Manufacturers. 
+” For Specimens ses “ Art-Journal,” “ Leisure Hour,” 4. 





THE FINE ART SUBSCRIPTION GALLERY, F 
LOAN OF WORKS OF ART.’ ow THE 
S B. FULLER (Removed from Rathbone Place), 
e ly invites the Patrons of Art to VIEW 
SUBSC TION GALLERY for the LOAN of WORKS of ART. 
pan’ department will contribute a to the Collection ;— 
mental and pa ty be. Original wi the Prin- 
pay prey na Painters. ies 
-B.— ‘erms, which have been 
will be forwarded, post-tree, to all alivat theleceien: 


y * A fine Collection of Drawings by Modern Masters always 


61, Pall Mall, Opposite St. James’s Palace. 





CUMBERLAND DEPOT FOR ART BRONZES, 
PARISIAN CLOCKS, 
GARNITURES DE CHEMINEES, 
ARTICLES DE FANTAISIE ET LUXE, 


J. A. WHEATLEY 


Begs respectfully to invite inspection by visitors to Cumberland 

of his new Selections at the PARIS EXHIBITION, including 

artistic designs in every department of the Goldsmith’s Art, 

staal Clocks, and Bronzes, unsurpassed in quality, and mode- 
n price. 


JEWELLERY IN CUMBERLAND, WESTMORELAND, AND 
SCOTCH PEBBLES, 


Mounted in Local Silver. 
ELECTRO AND SILVER PLATE, ETC. 


65, ENGLISH STREET, CARLISLE. 
BRANCH ESTABLISHMENT, 


1, ST. ANDREW’S PLACE, PENRITH. 





Honourable Mention, Exposition Universelle, Paris, 
Classes XXI. and XXXVI. 





NEW CHROMO-LITHOGRAPHS. 





“CROSSING THE STREAM,” 
after H. J. Boppincton. Size 33 by 20}, price £2 12s. 6d. 


“ AMALFI,” 
after T. M. Ricnarpson, Size 22} by 27, price £2 2s. 


“COTTAGE IN THE WOOD," 
after F. R. Les, K.A. Size 21} by 24, price £1 11s. 6d. 


“FALLS OF THE REICHENBACH, NEAR MEIRINGEN,” . 


after J. Blirtar. Size 184 by 24}, price £1 11s. 6d. 


“VALLEY OF LAUTERBRUNEN,” 
after J. Blirter. Size 26 by 1#}, price £1 11s, 6d. 


“ BRAUBACH, ON THE RHINE, AND CASTLE OF 
MARKSBURG,” 


after T. L. Rowzoruam. Size 23§ by 9}, price £1 1s. 
“ISOLA PESCATORE, LAGO MAGGIORE,” 
after T. L. Rownornam. Size 23} by ¢}, price £1 Is. 
«“ AT MACCAGNE, LAGO MAGGIORE,” 
after T. L. RowsoTHam. Size 24 by 9}, price £1 1s. 
« ROMAN RUINS, FISH-MARKET, ROME,” 
after 8. Prout. Size 163 by 11, price £1 1s. 
“GOTHIC RUINS, NORMANDY,” 
after 8. Prour. Size 11} by 17}, price £1 Is. 


“VIEW NEAR SOPHLEY, HANTS,” 
after T. L. Rownorsam. Size 19 by 74, price 15s. 


“COTTAGES NEAR BURLEY, HANTS,” 
after T. L. RownoruaM, Size 19 by 7}, price 15s. 
“KEAR RINGWOOD, NEW FOREST, HANTS,” 
“= T. L. Rowsoruam. Size 19 by 7}, price 15s. 
“NEAR CHRISTCHURCH, HANTS,” 
after T. L. RowsorHaM. Size 19 by 7}, price 16s. 


“A PEACEFUL EVENING,” 
after Brexet Foster. Size 102 by 7}, price 12s. 





PUBLISHED BY 


GEORGE ROWNEY & CO., 
52, Rathbone Place, and 29, Oxford Street. 


SALVIATI & COMPANY, 


(LIMITED) ao 
Of 431, OXFORD STREET, LONDON, 


fe their patrons and the public generally 
beg senpesttally S ‘thst they dy removed to 


30, ST. JAMES’S STREET. 


DR. SALVIATI’S 
VENETIAN ENAMEL-MOSAICS 
FOR 


y 3 & MURAL DECORATIONS, 
ART COLLECTION A -t 


SPECIMENS, 
Use. 





GLASS FOR CABINET 
vensriae for the Table and 


_—_ 





“PRIZE MEDAL” 
Atte y¢ GRIFFINS, 44, High Holborn, W.C. 
MORIN HERALDIC ARTIST, & ENGRAVER 

y OF SEALS, DIES, BRASSES, & 
BOOK PLATES, IN MEDIAVAL AND MODERN 
STYLES. 
Arms sketched, 3/6 plain, 7/ coloured; Crest Die. 7/; on Seal, &. 


ILLUSTRATED PRICE LIST POST FREE 





PAINTINGS BY THE OLD MASTERS. 





THE GALLERY OF PHOTOGRAPHS 


CONSISTS of upwards of Eleven Hundred exquisite 

otographic > 

bythe Od Sh “4 productions of the Choicest Works of Art 
ished in three sizes, at 1s. 3d.,9d., and 5d. each unmounted 

For farther particulars see tus, : : 

capsid Gf aoe came: Prospectus, sent with catalogue on 

1 ene are ae yet so or in detail and clear in 

‘er tones, that no 
Seeks ook passage of the composition ts indis- 


SELECTION PARCELS ON ADVANTAGEOUS TERMS. 


A. MANSELL and SON, Photographic Publishers, Gloucester. 





O one should Purchase Photographs without First 
consulting A. Mansi. & Son's 


SUMMARY, 


Which contains a concise account of the various Photographs 
published or sold by them, and also some information valuable to 
all Collectors. Post free on receipt of one stamp. 


A. MANSELL and SON, Photographic Publishers, Glouc« ste. 


JOSHUA ROGERS’S 


UNIVERSAL PRIZE SHILLING BOX OF 
WATER COLOURS, 

PATRONISED AND USED BY THE ROYAL FAMILY, 
Consists of a mahogany box, containing ten superfine colours, and 
three extra fine dome-pointed came! hair brushes, with practical 
directions for use. None are uine unless marked JOSHUA 
ROGE 13, Pavement, Square, London, B.C., from 
133, Row, where they oan be had; and of all 
stationers, col and fancy . 

JOSHUA ROGERS’S 


ee eS een eee 
three brushes, directions for use, as selected by the Society of 
Arts. Sold as above. 


Prise Ninepenny Box of Drawing Penolls contains six superior 
nepenn x 0 wing contains six su 
panels India-rubbar, and four drawing ping. Sold as above, 











makers 
each. The genuine are stamped Joshua 
13, Pavement, Finsbury Square, London, E.C., from 133, Bunhill 
Row. A list of them sent for a penny stamp. Sold as above. 


IMPORTANT. 
OPTICAL AND PHOTOGRAPHIC 


WAREHOUSE, 
22, RED LION SQUARE. 


MR. J. SOLOMON, 


Having received exclusive permission to copy the En- 
gravings in the “Art-JournaL” for Magic Lantern 
Slides, respectfully informs Photographers, Dealers, and 
others, that he can supply the Slides at very low prices, 
mounted or unmounted, coloured or plain, or in the pre- 
pared state for colouring, varnished or unvarnished. 


THE 


LIVERPOOL AND LONDON 

GLOBE INSURANCE COMPANY. 
OFFICES 

l, DALE STREET, LIVERPOOL; 7, CORNHILL; 

AND CHARING CROSS, LONDON. 








The Irvested Fonds now amount to £3,264 334; the Fire 
Revenue to £414,065 ; and that of the Life to £264,397. The mo- 
derate rates of premium, with a guaranteed fixed bowus for the 
Life Policies of this Company, and their value as SPECIAL 
SECURITIES to third parties, render them particularly advan- 
tageous. Whole world leave is gout on reasonable terms, and 
claims are toirty days after admission. 

sae JOHN ATKINS, Resident Secretary. 


E TUSSAUD’S EXHIBITION, at the 
poe BAKER STREET, LONDON. Established 
The Tienes of ‘April 14th states :—“ In no other piace in Burope 

are 50 man and important memorials of the 

Em te be found ; even for s Nations! Colleotion, our lant 

Allies t be proud to possess the relics which are here 

served. ‘Tusseud’s Exhibition is without « rival, ef 


the Continent. Al! who have attem competition 
anh but so many foils to set up the su attractions of 
her rable collection of hommes les celebres. 

ttance One Shilling. Extrs Room, 64. Open— Winter, 








COLOURED SHEET GLASS FOR STAINED WINDOWS. 


from 11 till dusk; Summer, from 11 till 10 o'clock. 
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NEW PREMISES. 


LOOKING GLASSES. 


This Establishment is unrivalled for Novelties. Experienced Artists and 
PRICES MOST MODERATE. 
~ 
397, 398, 





Pari sian Papers and Mural Decorations, Cabinet Upholstery, Furniture, Curtain Materials from the best Forei 


OXFORD STREET. 


NOSOTTIS 


183 SHOW ROOMS, 


GILT DECORATIVE ARTICLES. 


and English looms, Bedding and Bedroo urnitr 
orkmen to all eon Be ‘ 


399, 399. 





CARVERS, GILDERS. UPHOLSTERERS. &c. 
JAMES RYAN, 


116, LONG acnE, LONDON. W.U.,, 


OLD-ESTABLISHED 


LOOKING-GLASS & PICTURE FRAME MANUFAC TURER & GOLD BEATER. 


The Trade supplied with every description of Console Tables, Cornices, Brackets, Tripod Stands, &e., ave. 
ancy Wood Mouldings in the length, or joined into Frames. 


TABLE GLASS, ENGRAVED AND CUT, 


DINNER, DESSERT, AND BREAKFAST WARE, 


CRYSTAL AND BRONZED AND ORMOLU CHANDELIERS. 


NOTIck OF REMOVAL.—J. DEFRIES and SONS have REMOVED from their 
temporary premises, Commercial Street, Whitechapel, to their new CITY SHOW ROOMS, 
147, TOUNDSDITCH, N.E., where they have for inspection, in their Sie new Show-rooms, 
an entirely new assoriment of CRYSTAT § BRONZED CHANDELIERS; cut, engraved, 











Dining and Drawing-rooms, Exhibition Flower Vases, Taszas, Lustres, Sc. 
description for India and other markets. Zistablished 1803. 


Lamps of every 





WORKS-—LONDON, BIRMINGHAM, AND PARIS. 





SHADES 





. ‘ 4 Ye 
See 4 “oa : 


AQUARIA AND FERN CASES, 
WINDOW GLASS, 
GLASS AND OTHER MATERIALS FOR PHOTOGRAPHIC PURPOSES, 


WHOLESALE AND RETAIL. 


CLAUDET, HOUGHTON, & SON, 
89, HIGH HOLBORN, LONDON. 


LISTS OF THE PRICES, OR ESTIMATES, SENT FREE ON APPLICATION. 


-INVALIDS AND INFANTS. 








i 


NEAVE'S FARINACEOUS FOOD 


| [las for many years received the unqualified approval of Drs. LANKSSTER, HASSALL, LETHEBY 
| Medieal Men, as « high!y nutritious and unmedicated diet for Invalids and Children. « Ay EF 


\ Sold in 1s. Canisters, by the leading Chemists 
and Grocers of the Kingdom. Wholesale by H. Turner & Co., Crosse and Blaekwell, Barclay & ' ward - 
and T. Pollock, London ; Thompson and Capper, Liverpool; Turner & Co., Manchester. wirraet et a <i teas 


NEAVE & CO., MANUFACTURERS, FORDINGBRIDGE. 


- -RIMMEL'S CHOICE PERFUMERY & ELEGANT NOVELTIES. 


8 ] ANC-LAM » THE FLOWER OF FLOWERS. « Delicious Perfume, from 2s. 6d. 
'S PATENT DINNER-TABLE FOUNTAIN. to replace the Rose-water Salver, silver plated, with glass basin, £1 10s. 

RAITIAL FAN, ornamented with a Fioral Letter. White wood, 2. éd., Enamelled, 5s.; by post 1s. extra. 
ERFUME CASKETS AND PHOTOGRAPHIC ALBUMS, from £1 10s. 
PERFU VAPORIZER for Scenting aud Purifying the Atmosphere, from 6s. 
SHOR Tob THE, SBP ROMaechatun ec ieots brat 

‘ the best P: 
v FR CRACKERS. for Halls and Parties, 2s. — ee eee, Gene, 
D DINNER CARDS. 3s. per dozen ; by post for 37 stamps. 

K OF PERFUMES (6:b Edition), with 250 Illustrations, syo. gilt edges, 5s.; by post for 68 stamps, 


EUGENE RIMMEL, 
PERFUMER BY APPOINTMENT TO H.R.H. THE PRINCESS OF WALES, 


06, STRAND ; 128, REGENT STREET; 24, CORNHILL, LONDON. 17, BOULEVARD DES ITALIENS, PARIS 











and jewelled Table Glass, Dinner, Dessert, and Tea Services; Jet and other Ornaments for | ‘« 


HOBNIMAN’S TRA 
EIGHT-PENCE CHEAPER, 


ta. 4d. Toa Reduced to Ba Sd., & 4s. 4d. Tea Reduced to Sa Ra. 
Snid only in PACKETS by AGENTS, Chemists, &ec 


HEDGES & BUTLER 











Invite attention to the following 
GOOD DINN ER WINES. 

Sherry and Port, from the Wood .........000+... o- 246., 30s. 
Bordeaux, with body ... ..... 188., 20s., 24s, sy 4 
White Bord: 248., 30s, e 
Superior Beaujolais 20s,, 24s, ne 

FINE WINES. 
Pale, Golden, and Brown Sherry ... 86s., 42s., 48s., 60s, ‘é 
Choice Old Port.....ccorsscresere soseeese 422., 488., 60s., 72s, o 
Claret of various growths ... 36s8., 428., 488., 60s., to 96s, pe 
Chablis and Sauterne .........+.. 36s., 428., 488., 608., 72a. pe 
Hock and Moselle .. ... 30s., 36s., 48s., 608., 728. to 120s, 


On receipt of a Post Office Order or reference, any quantity, with 
a Priced List of all other wines, will be forwarded immediately by 
HEDGES & BUTLER, 
Lonpom; 155, Rscenr Street, W., & 30, Kixc’s Roan, Brigutox, 
(Originally Established a.p. 1667.) 


ALLNUTT'S 
AROMATIC FUMIGATING OR PASTILE PAPER, 


This article from the certainty of its smouldering, and its great 
rance, is found invaluable in the Sick-room or on a Sea Voyage, 
in removing the closeness of the reom or cabin, or in overcoming 
any unpleasant effluvia, from whatever eause arising. 


Sold in Packets, 6d. each, by Chemists, &c, 
A Packet forwarded on receipt of six stamps, 
FREDEBICK ALLNUTT, 12 & 18, Chapel Row, Portsea, 


FLOUR (ESSEX), WARRANTED FREE FROM 

ADULTERATION, to any part of London (not less than 
14 lbs.), carriage free. Whites, for Pastry; Households, recom- 
mended for Bread-making; Seeonds; Wheat Meal, for Brown 
Bread; Best fine and coarse Scotch Oatmeal, Lentil, Maize, and 
Buekwheat Flours. Address, HORSMNAIL and CATCHPOOL, 
Bullford Steam Mills, Witham, Essex ; or 355, Goswell Road, City 








German Yeast. A half-sack (140 lbs.) carriage free to any rallway- 
station within 200 miles. Circular of Prices by Post. 


SACCHARATED WHEAT PHOSPHATES. 


A Dietetic Preparation supplying an é¢mportant deficiency in the 
ordinary food of Invalids and Children, 


ESPECIALLY IN BREAD AND MILE. 


Sold in Bottles at 1s., 2s., and 3s. 6d. each, 
Nong Genome wirsovur Traps Marx, 


Prepared by T. MORSON & SOW, 














Acants—Bell & Co., Chemists, Oxford Street. 
Barclay & Sons, Farringdon Street. 
Blake, Sandford & Co,, Chemists, Piccadilly. 


USE SYMINGTON’S 


PATENT PEA FLOUR, 


For making Soup in One Minute without Boiling. 
BOWDEN STEAM MILLS, MARKET HARBOROUGH. 


A REAL BLESSING TO MOTHERS 


The Teething of Infants forms 
one of the chief anxieties of mo- 
\, thers, but 


MRS. JOHNSON’S 
AMERICAN SOOTHING SYRUP, 


¥ free from any Narcotic, affords 
4a/ immediate relief to the Gums, 
prevents Convulsions, avd during 
40 years has attained a world- 
wide reputation. 

Mothers should see Mrs. JOHNSON’S Name on 
each Bottle ; also that of Barciay & Sons, 95, Farring- 
don Street. 


Sold by all Chemists, with fall Instructions, 




















2s. 9d. a Bottle. 











Road, E.C. Directions for Bread-making gratis. Terms cash. [| 


$1, 88, & 124, SOUTHAMPTON BOW, LONDON, W.C. } 





To 
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OSLER'S GLASS CHANDELIERS, _DINING-Room 
WALL LIGHTS, LUSTRES, TABLE GLASS, ETC. - 
LIBRARY CHANDELIERS, 





dececv 

















gLASS DINNER SERVICES FOR 12 PERSONS, from £7 lis. 
gLASSJ DESSERT SERVICES FOR 12 PERSONS, , £2 0s Bn $a aa 
ALL ARTICLES MARKED IN PLAIN FIGURES, CANDELABRA, MODERATOR LAMPS, 
In B i . 
ORNAMENTAL GLASS, ENGLISH AND FOREIGN, Tetitudere ie 


SUITABLE FOR PRESENTS. 


MESS, EXPORT, AND FURNISHING ORDERS PROMPTLY EXECUTED. 


In Parian ; 





VASES, AND OTHER ORNAMENTS, 














| 

| LONDON—Show-Rooms, 45, Oxford Street, W. IN A SHOW-ROOM 

| BIRMINGHAM—Manufactory and Show-Rooms, Broad Street. Ereeted expressly for these Articles. 

| ESTABLISHED 1807. OSLER, 45, OXFORD STREET, LONDON, W. 








| 

calico DIRECT FROM THE LO 
| GREAT SAVING.—CALICOES, in quantities 0M. P 
| 16 Yards, forwarded to any part of the United Kingdom, by 
| MARLES IVIMY (late Ivimy Brothers). Samples post free. 
| No orders attended to without Prepayment. Pareels of 6@ Yards 
| snd upwards Carriage Paid to any Railway Station. for 





pROTECTION FROM 

















Piannela, Address:—CHARLES IVIMY, 23, Pall Man- 
| chester. 
WNDON CARPET WAREHOUSE. 
| ARE NOT POISONOUS. 
WAUGH AND SON, CONTAIN NO PHOSPHORUS: 


ener) Cetaiaiiimmemel OE LICHT ONLY ON THE BOX 


| BRITISH AND FOREIGN CARPETS a“ me 
Sold’ by Grocers, CHEMISTS. /RONMONCERS) 
CHANDLERS. STATIONERS &C.EVERYWHERE. 


WHITECHAPEL ROAD, LONDON; E. 


POMPEIAN PAPERHANGINGS 


For DINING ROOM, 

» BILLIARD ROOM, 
» BATH ROOM, 

» HALL & STAIRCASE. 








OF EVERY_ DESCRIPTION. 


\CURTAINS AND PORTIERES, ETC. 
OF THE NEWEST FABRICS AND DESIGN. 


| PATENT 
CORN FLOUR. 
‘THE BEST QUALITY at 84. 

















ROBERT HORNE, 


HOUSE DECORATOR, 
41, GRACECHURCH STREET, LONDON, 
BSTABLISHED 1869. 

CLASS XIX, PARIS EXHIBITION. 


THE KING OF ITALY. 





BY SPECIAL APPOINTMENT TO HIS MAJESTY: 














™% SUPPLIED BY 














MOST RESPECTABLE GROCERS. r WE Coemcies Om imeneela ir Majesty Queen iWfalure 
; LER & C°S PATENT TOILET PINS, 
To obtain Extra Profit by the Sale, D.ETAY LONDON & BIRMXN GHA MM, 
Counterfeit Cheap Kinds are iL SOLD BY ALL DRAPERS & HABERDASHERS. 
sometimes substituted. 's — = 





SUPERIOR FURNITURE 


BEDSTEADS, BEDDING, CARPETS, AND CURTAINS. 


i i - i factory and Warerooms, 
lly to call attention to their Old established Manufact 1 
T r FULMED sot Oe Oe Tepe TmE KIN GDOM of the Quality and Design which, for the last Thirty Years, has gained for 
them ad poor ae patronage, the prices being the same as frequently charged for inferior —_— a 
FILMER’S SUPERIOR EASY CHAIRS AND SOFAS, of the best quality, made to shape on ees , 
FILMER’S CIRCULAR EXTENDING DINING TABLES, opening to any size by ® single move 
s 


T. H. FILMER and SON, 


UPHOLSTERERS, ™ 
$1 and 32, BERNERS STREET, OXFORD STREET, LW. 
FACTORY, 34 and 35, CHARLES STREET. 


AN ILLUSTRATED CATALOGUE POST FREE. 
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From 238. to £12. 


From 10s. to 48s. 











& R. M‘CRACKEN, 38, QUEEN STREET, FRY’S Chocolate and Cocoa. 
© LONDON, E.C. (late of 7, ‘old Jewry), General and Foreign 


Agents and Wine Merchants, beg to inform their Patrons that they 
continue to receive and forward Works of Art, Baggage, Wines, 
&e., to and from all Parts of the World. They solicit particular 


attention “‘o the following Wines :— 

Ingham's Pale Vega emata, $0 pe denen ; Querter ente, Is onT aad ‘SONS 
£11 — Domecq’ 's, Daff Gordon's other Sherries, ~ 
Croft, Taylor's, and other Ports, 38. to 100s.—Clarets, 20s. to a , an ’ 
160s.--Hennessy's 1267 Pale Brandy, 66s. per dozen case.— Very at the 


rt” Champagnes, Hocka, Moselles, Borgundies, Liqueurs, &e. PARIS EXHIBITION. 


tn al shea Fry’s Chocolate for Eating, in great variety. 
‘Fry's 8  eclebeated Homeopathic Cocoa. 


KEATING’S couGH LOZENGES. 


A SAFE AND CERTAIN REMEDY FOR 
Coughs, Colds, Hoarseness,and other Affec-| [| Qs ewww? 


) tions of the Throat and Chest. In INcirimet “oe ye 
® Comsumprion, Astama, and Wixtsr Coven, 5 Ces inert, 
they are unfailing. Being free from every 1a SIZ 


haurtfal ingredient, they may be taken by the 
most delicate female or the youngest child; 
while the Pusiic Sra) ker and PaoressicoNaL 


Siyarr will find them tnvaluable in allaying Silver Medal—Paris Exhibition, 1867. 


2 MARK the hoarseness and irritation incidental to 


‘TRADE 
yooa! exertion, and also a powerful auxiliary in the production of 
Met ovis ENonciation, | P E P S 1 N E ° 

Prepared and Sold in Boxes, 18. 144., ey he) on ~.. | WIN E—LOZENGES—GLOBULES. 
and 10s. 6d. each, by THOMAS KEATING, Chemist, on 79, | ! : 
Bt. Paul's Chaschgand, London. Retail by all Druggists and| The most na po Aa edhe ~ hy weak digestion, » 
pe pais ae pm etic PANCREATIC EMULSION in 4 and 8 oz. bottles. 

SACCHARATED WHEAT PHOSPHATES. valuable dietetic | 


preparation tur iuvalids and Children, io packets, 
Manufaciured by | 
T. MORSON & SON, | 

31, 33,& 124, mnewnendatl Row,Russell Sq. sLondon, W.C. 


cei 
















































"J. A.TURNER’S TAMARIND ” 


PRIZE MEDALS—1851—1867. 


TRUE ECONOMY “SXReEuEESeee 
IN THe CBR OF PLEASANT ANDO EFFECTUAL. 

AUTION.—ASK FOR TURNER’S TAMARIND 

CONCENTRATED COMPOSITE, | C COUGH EMULSION, Liverpool, and ac ‘cept no other. 1344., 
DRIED BY MACHINERY. | 2s. 9d., and 4s. 61. per bottle. A clergyman writes :—*I have 

Bold by all Dealers, in 7s, Boxes, containing 28lbe,, in half-pound rea its efficacy, and cons sider it most valuable for coughs 
cakes. 16 chests, 400 cakes, with lock and key, carriage free, | 94 colds.” C _ try, Oct., 1865.—" I —_ -_ — -~ = 
WHOLESALE :— | Zoretios mM £0 speedy and satis actory for coughs and irritation in the 

CITY SOAP WORE 8, } *.* Hundreds of references guaranteed truthful. 

2 Barclay and Sons; Kaimes and Co.; Butler, 4, Cheapside; 

MILTON OTaesT, B.C. Gould, 198, Oxford Street ; Starkie, 4, Strand; and any respectable 
Ketablished 1712. | Chemist throughout the kingdom will obtain it. 





HEAL AND SON’S 
EIDER-DOWN QUILTS, 


GOOSE-DOWN QUILTS, 


LISTS OF PRICES AND SIZES SENT FREE BY POST. 


HEAL AND SON’S Illustrated Catalogue of Bedsteads and Priced List of Bedding also sent post free’ on application to 


196, TOTTENHAM COURT ROAD, W. 





| ELIE AND SOUND TEETH 
insured by using 





JEWSBURY P 
ree tay Re tag PASTE. ee 
tal orty years as the most agreea! 
effectual preservative for the Teeth and — ee 
Sold universally in pots at 1s. 6d. and 2s. 6d. 
None genuine unless signed 
Jewsbury and Brown, Manchester. 
Observe the Trade Mark on Label round each Pot. 





Post free for 7 stamps. A new work on the Teeth, entitled 


PURE DENTISTRY, and WHAT IT DOES FOR 
Us. By A. ESKELL, Esq., 8, Grosvenor Street, W. “From 
the great success of his previous work on Dental Surgery (which 
has gone through five Editions), we anticipate the above will be 
read with avidity by all classes who are interested in discriminating 
between pure and meretricious dentistry.”—Joun CLemunts, Lite 
Pulteney Street, and may be had of Sucpxm & MarsHa. through 
any Bookseller. 





BRITISH COLLEGE OF HEALTH, Euston Road, 

London. Forty years’ use of these Medicines (MORISON’S 
VEGETABLE UNIVERSAL MEDICINES) by the public has 
proved their efficacy and virtues, and the truth of Mr. Morison’s 
system as to the cure of diseases. Being composed only of 
| vegetable matter or medicinal herbs, they are found by experience 
| to be harmless to the most tender age, or the weakest frame, under 
every stage of human suffering ; the most pleasant and benign in 
their operation ever offered to the world; and at the same time 
| the most certain im searching out the root of any complaint, how- 
ever deep, and of performing a cure, if within the reach of human 

means. The medicines consist of three sorts, tending to the same 
purpose—that is, to cleanse and purify the blood and fluids. They 
are named No. 1 Morison’s Pills ; No. 2 Morison’s Pills. In boxes 
at 7id,, Is. 1$d., 2s. Od., and 4s. * ed. ; family packets, 11s. each; 
also the Vegetable Aperient Powders, 1s. 14d. per box. Morison's 
| Vegetable Universal Medicines are sold by the Hygeian Agents, 
and all Medicine Vendors. Reware of Vaccination, which is a 
direct poisoner of the blood, and therefore the cause of all kinds 
of disease. 





ALL THE YEAR ROUND. 


A GOOD STATE OF HEALTH may be secured 
+ by the simple and cheap process of taking 


PARRS LIFE PILLS 





whenever there is any symptom of indisposition. They promote 
appetite, aid digestion, purify the blood, and keep the bowels 
regular.—May be nad of any Chemist. 





PRIZE MEDAL 


ALLENS PORTMANTEAUS 





‘G 


ft 





PORTMANTEAU, 





room, Camp, and Field, post free. 


TO H.R.H. THE ie PRINCE OF WALES. 


TRUNKS, DRESSING CASES, BAGS, DESPATCH BOXES, &c. 


‘AWARDED 1862, lustrated ‘atalogues of 500 other Articles, for Home or Continental Travelling, post free. 


ALLEN’S 


BAG 
ALLEWs PATENT ALLEN’S PATENT QUADRUPLE ee DRESSING BAG. 





J. W. ALLEN, MANUFACTURER & PATENTEE. 37, WEST STRAND, LONDON 


Also Allen's Tlustrated Catalogue of Officers’ Portable Bedsteads, Drawers, Chairs, Canteens, and every Requisite for the Barrack 


FOR —— 







iTTEO 








—— 
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BOOKS 
SUITABLE FOR PRESENTS. 


NEw ATLAS BY KEITH JOHNSTON—THE 

1)” HANDY ROYAL ATLAS, exhibiting the present condition 
| of Geographical Discovery in the various Countries, Empires, and 
states of the World. 45 Maps, imperial quarto, printed in colours, 
vith General Index, half-bound morocco, £2 12s. 6d. 





AKE VICTORIA: A Narrative of Explorations in 
L Search of the Source of the Nile. Compiled from the 
vemoirs of Captains Spexe and Grant. By G. C. Swayne, M.A. 
Crown 8vo., with Engravings, 7s. 6d. 





Tue PUBLIC SCHOOLS: WINCHESTER— 
WESTMINSTBR—SHRE WSBURY—HARROW—RUGBY. 
Notes of their History and Traditions, By the Author of 
“Btoniana.” Crown 8vo,, 8s. 6d. 





THE POETICAL WORKS OE CAROLINE 
BOWLES SOUTHEY. Handsomely printed on toned paper. 
Bound in gilt cloth, gilt edges, 5s. 





GELECTION FROM THE POEMS OF MRS. 
HEMANS. Printed uniform with the above. 6s. 





| 

| \[2S. HEMANS'S WORKS, complete in One Vol. 

} 2 Belem e with Portrait, 12s. 6d. ‘The Same, in 3 vols., 
feap. 8¥0., 128. 6d. 





[HE COURSE OF TIME: A Poem in Ten 
| Books. By Robert POLuoK. 25th Edition, 3s. 6d. 





THE BOOK OF BALLADS. Edited by Bon 
Gav.tise, With Illustrations by Doyle, Leech, and Crow- 
| quill. Ninth Edition, bound in gilt cloth, gilt edges, ss. 6d. 





[AYS OF THE SCOTTISH CAVALIERS, AND 
OTHER POEMS. By Professor Aytoun. Ninteeenth 
| Edition, crowp 8vo., 7s. 6d. 





THE SAME BOOK. With Illustrations from 
Designs by Sir Noel Paton. Small 4to., beautifully printed 
on toned paper, gilt cloth and gilt edges, 21s. 





iss AGNES STRICKLAND’S LIVES OF THE 
*~ QUEENS OF SCOTLAND. 8 Vols., post 8vo., with 
Portraits and Historical Vignettes, £4 4s. 





(jOETHE’S FAUST. Translated by THEODORE 
Mantin. Second Edition. Crown 8vo., 6s. 





DAM BEDE. By Georce Etior. New Edition, 
with Illustrations, Crown 8vo, 3s. 6d. 


THE MILL ON THE FLOSS. By Georce Etior. 
A New Edition, with Illustrations. Crown &vo. 3s. 6d. 








FELIX HOLT, THE RADICAL. By Georce 


E.wt, A New Edition, in 2 vols., crown 8vo. 128. 





CIR BROOK FOSSBROOKE. By Cuarces Lever. 
\ A New Edition, in 1 vol., 63. 


TALES FROM BLACKWOOD. 12 vols., cloth, 





Tom CRINGLE’S LUG. A New Edition, hand- 


scmely printed, with Illustrations, crown &vo. 6s. 





HE DIARY OF A LATE PHYSICIAN. By 
_ SaveL Warren, Q.C. A New Edition, handsomely printed, 
vith lustratiqns, crown 8vo. 7s. 6d. 


—— 


HE BOOK-HUNTER. By Joun Hit Burton. 
Second Edition, half-bound, 7s. 6d. 

















((APTAIN SHERARD OSBORN’S WORKS: 
,_,, »arratives of Voyages in the Arctic and Japanese Seas. 
3 Vols. crown $vo. 17s. 6d. 


OPteiseeneen 


CIR ARCHIBALD ALISON’S HISTORY OF 
mg -UROPE FROM THE FRENCH REVOLUTION IN 
%, 10 THE ACCESSION OF LOUIS NAPOLEON. 21 
vols, Crown &yo, £4 5s. 


— 


PROFESSOR WILSON’S WORKS. 12 vols. crown 
ovo. £2 Bs, 








[ORD LYTTON’S NOVELS AND ROMANCES: 
A Library Edition, in 43 vojs., feap. 8vo. £10 15s. 
ee 


‘THE PHYSICAL ATLAS OF- NATURAL PHE- 
NOMENA. By A. Kairu Jousrow, LL.D., F.2.8.B. Im- 
Petial folio, half-bound morocco, £8 Ks. 











| WILLIAM BLACKWOOD AND SONS, 
| EDINBURGH AND LONDON. 











eOLU A) E U 


Folio, half bound morocco, gilt edges, price £3, 





ANTHONY TROLLOPE’S NEW MAGAZINE. 


Published Monthly, Price One Shilling. 


SAINT PAULS, 


EDITED BY ANTHONY TROLLOPE, 
AND 
ILLUSTRATED BY J. E. MILLAIS, R.A. 








Contents of No. I., October, 1867. 


Jilustration.—“ One kiss before we part.” 
1. An Introduction by the Editor. 
2. ** The Leap in the Dark;” or, a Glance at what was done last 
ion. 
3. All for Greed. A Novel. By the Baroness Blaze de Bury. 
Chap. I.—A Small Town. 
Il.—The Marriage Portion. 
I1l.—The Sisters, 
IV.—Martin Prévost’s Ambition. 
4. The Ethics of Trades’ Unions. 
5. The Turf; its Present Condition and Prospects, 
6. On Sovereignty. 
7. On Taste. By Henry O'Neil, A.R.A. 
8. Phineas Finn, the Irish Member. By Anthony Trollope. 
Chap. I.—Phineas proposes to stand for Loughshane. 
IL.— Phineas is elected for Loughshane. 
III.— Phineas takes his Seat. 
IV.—Lady Laura Standish. 


Contents of No. II., November, 1867. 
Jllustration.—You don’t quite know Mr. Kennedy yet.” 
1. All for Greed. By the Baronets Blaze de Bury. 
Chap. V.—Poor Monsieur Richard's Kiches. 
VI.—The Lovers. 
VII.—The Vicomte's Troubles. 

2. The New Electors; or, Probable Effects of the Reform Bill on 

the Strength of Parties. 
3. The Tourist at Home. 
t: The Decay of the Stage. 

of the 

4 The Military Armaments of the Five Great Powers. 
7. A Sheffield Workman's Week Excursion to Paris and back for 

Seventy Shillings. 
8, About Hunting. 


. Glass Houses. 
10. Phineas Finn, the Irish Member. By Anthony Trollope, 


Chap. V.—Mr. and Mrs. Low. 
ViL.—Lord Brentford'’s Dinner. 
VIL—Mr. and Mrs. Bunce. 


Contents of No. III., December, 1867. 


JMustration.—“ I wish you would be in earnest with me.” 
1. All for Greed. A Novel by the Baroness Blaze de Bury. 
Chap. VILL.—Less than a Squire. 
” 1X.—Monsieur Leon. 
pa X.—The Feast for the Dead. 
nd’s Place ia Europe. 
. ry on Carlyleism; oontaining the very melancholy 
Story of a Shodoy-maker and bis mutinous Maid-servant. 
4. The Trade of Journalism. 
5. ri amy & ~ Home. 
. Abvut ing. 
7 Stephen Langton. A Chapter om the Charter. 
8. A City ay we imme 
9. Cumberlan otogr le 
10. Phineas Finn, the Irish Member. By Anthony Trollope. 
Chap. VILI.—The News about Mr. Mildmay and Sir Everard. 
1X.—The New Government, 
* "Xi—-Violet Effingham. 


% -XL.—Lord Chiltern. 





LONDON: VIRTUE & CO., 294, CITY ROAD, 
Prsusnixe Ovricu: 26, Ivy Laws, Parerwosrsr Row, 
And sold by all Booksellers in Town and Country. 


GRIFFITH & FARRAN’S 
NEW WORKS. 


NEW WORK EDITED BY JOHN TIMBS. 


LADY BOUNTIFUL’S LEGACY T 
HER FAMILY AND FRIENDS. r 


A Book of Practical Instructions, Counsels, Experiences, 
Hints, and Recipes in Housekeeping and Domestic Mascecaent 
One Vol. post svo., price 6s. cloth; Ts, cloth elegant, gilt edges. 


POPULAR WORKS BY JOHN TIMBS. 
Post 8vo., with Lilustrations, price 6. each, cloth ; 6s. 6d. gilt edges. 


NOOKS AND CORNERS of ENGLISH 
LIFE, Past and Present. 


“ There is not a oha) 
aie ball aoe in the —_ work in which instructive 


STRANGE STORIES of the ANIMAL 
WORLD; 


’ 
A Book of Curious Contributions to Natural History. 
“‘ Among all the books of the season that will be studied with 


profit and pleasure, there is not one more meritorious in aim, or 
more successful in execution.”— Atheneum. : 


NEW ILLUSTRATED 
GIFT-BOOKS FOR THE YOUNG. 


The Attractive Picture-Book: a New Gift from 
the Old Corner, containing numerous Illustrations by Eminent 
—_, Bound in elegant cover, price 3s. 6d. plain; 7s. 6d. 


Upside Down; or, Turn-over Traits, From 
original sketches of the late W.M‘Conwa.s ; with Illustrative 
Verses by Tom Hoop, 4to. coloured plates, price 2s. 6d. 


The Bear King: a Narrative confided to the 


Marines. By James Gaexnwoop. Illustrations by Gasar. 
Price 3s. 6d. cloth ; 68. coloured, gilt edges. 


The Book of Cats. A Chit-Chat Chronicle of Feline 
Facts and Fancies. By C. H. Ross. 20 [ilustrations by the 
Author. Price 4s. 6d.; cloth, 5s. gilt edges. 


Castles and their Heroes. By Barnana Hutton. 
Small post 8vo., price 4s. 6d. cloth ; 5s. gilt edges. 


Gerald and Harry; or, The Boys in the North. 
pee ong Maanevat Norais. Post 8vo., price 6s. eloth; 5s. éd. 

The Children’s Pic-nic and What Came of it. 
By Emivia Marnvat Doxa, Price 2s. 6d. cloth; 3s, 6d. 
coloured, gilt edges. 

The Little Child's Fable-Book; arranged pro- 


gressively in Words of One, Two, and Three Syllables. 16 
page Illustrations, 3s. 6d. cloth ; 6s. coloured, gilt edges. 
Cousin Trix and her Welcome Stories. By 
Grorcuana Caaix. Price 3s. 6d. cloth; 4s, 6d. coloured, glit 
edges. 

The Young Vocalist. A Collection of Twelve Songs, 
each with an Accompaniment for the Pianoforte, arranged 


from the most eminent Composers by Mrs. Baatnotomew. 
4to., price 2s. imitation cloth ; 3s. 6d. extra cloth, glit edges. 


Lightsome and the Little Golden Lady. Written 
‘and Lilustrated by C. H. Banwerr. 24 Engravings. Feap. 4to., 
price 3s. 6d. cloth elegant; 4s. 6d. coloured, gilt edges. 


Casimir, the Little Exile, By Cano.tve Paacuer. 
Post 8vo., price 4s. 6d. cloth elegant; 5s. gilt edges. 


’ aign: f Adventure. By 
Laoy's Om ae By pw! Pond price 3s. cloth elegant ; 
3s. 6d. gilt edges. 











STANESBY’S ILLUMINATED GIFT-BOOKS 
CHRISTMAS, WEDDING, OR BIRTHDAY 


PRESENTS. 
EVERY PAGE RICHLY PRINTED IN GOLD & COLOURS. 


MPHE FLORAL GIFT. Price 14s, cloth ele- 
gant; 21s. moroceo extra. gooD 
APHORISMS OF THE Wi SE AND. $s. clots 
elegant; 14s. Turkey moroooo antique. HOLD WORDS 
HAKESPEARE’S HOUSE 01 WORDS. 
hing etter 
THE WISDOM OF SOLOMON) Jromt ese, 
v RTH] UVENIR. Price 12s.6d. 
(THE BIBT ay oe eevee 


tly bound 
TE BPIDAL SQUYENIE. Elogantly 
L487 FOR THE PATH OF LIFE: from 


the Holy Scriptures. Price 12s. cloth elegant; 16s. calf, gilt 
edges; 148. msoroceo antique. 


Newbery and 
FITH & FARRAN, rs to New 
nae Harris, ST. PAUL'S CHURCHYARD. 
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In 21 Vols. 4to., and Index, 


THE ENCYCLOPEDIA BRITANNICA. 


£25 12«, cloth: £32 2s. fd. in half-bound Russia, 








SUPERIOR PRESENTS. 


THE MIRAGE OF LIFE. Fine Edition. 
With IMustrations by Tenaiel. Royal 16mo. 4s. 6d. cloth 
boards. 


“THE HARVEST OF A QUIET EYE.” By 


the Rev. I. R. Venwon, M.A. With numerous Engravings 
by Noe! Humphreys, Harrison Weir, aod other eminent 
artists. Imperial évo. 6s. 6d. in cloth boards, elegant. 


MEMORIALS OF THE ENGLISH MAR- 





LEISUR 


Vol. for 1867: 


Christmas and Belo Year's Gitts, School Prizes, and 


Birth-day Presents. 


Seven Shillings, cloth boards ; 88.6d., cloth elegant ; 10s., half-calf extra. 





NOW READY, THE 





E HOUR SUNDAY AT HOME 


TYRS. the Rev. C. B. Tartan, M.A. New and Revised Vol. for 1867: 
— ‘umerous fine Bogravings. 7s. 6d. handsomely | conraintne— LAR 
Heiress of Ch Dale. 
BUNYAN'S PILGRIM'S PROGRESS. Supe- 7 Z*itesof Cheovely Jaoques Bonneval. By the 


rior Large Paper Edition, Twenty-four Bagravings in vii | The Story of 
Colours, after J, Gilbert. 10s. extra boards. 
This edition, withvat the plates, bat with a Portrait, 3s. 6d. cloth | 
boards. 


OUR LIFE ILLUSTRATED BY PEN AND “untess 
PENCIL. Numerous Designs 
J. D. Watson, Barnes, Dumaurier, and other eminent artists. 


10s, 64. handsomely bound, gilt edges. On the Nile. 


through the Holy Land. B . A. Bonan, Engraving-. 


Crown 6vo, 6s. cloth 


THE MONTHS ILLUSTRATED BY PEN | 


AND PENCIL. Printed on tinted paper. Numerous designs Conciliation ; 


The Exile’s Trust, 
Mary of the 
Maria. 


by Noel Humphreys, Selous, The Beacon Light. 


Engravings by E. Whymper. 
PALESTINE FOR THE YOUNG ; or a Tour | Volcanoes of Auvergne. 


Social Papers:—Boys aboard 
Ship; Bribery; Cash, Credit, 
and Co-operation; Courts of 


aChurch Plate; Getting in the 


















a Diamond, 
Blind John N. 
~ etherway. By 
Ma’ 
gO eae. 
The Curate of Ellerton, By 
Rev. F. Amol. 
The Door without a Knocker, 
KiJessica’s Mother. By the 
Dp Author of “Jessica’s First Prayer.” 
MK) My Study Chair. By the 


Author of “ The Harvest of a Quiet 
Bye.” 


WW Story of the Faith in Hun- 


Mill and 


With numerous B\ 


Experiences of 








by — J. Gilbert, Barnes, etc. 10s. 6d., ele- Gnas Rates ant Tense fem © Byte nmol 
. Payer’s — of } ral ~ aed to Dark in ftaly.”’ 
and Hair ing ; Poor Hodge; 
FOOTSTEPS OF THE REFORMERS IN| fehl Golwmn'in the News. The Modern Synagogue. By 
FOREIGN LANDS. Eight Coloured Engravings. 33. 6d. rs; Popular Superstitions; . 
cloth boards ; 4s, extra boards. ural Labour Gangs; Waste. The Parsonage of the Harts. 
ENGLISH SACRED PORTRY OF THE | Female Costume in England, Sabbaths in Popish and 
OLDEN TIME. From Chaucer to Ken. Engravings by With Engravings. Continental Lands. 


Watson, Wolff, Whymper, and others. Super-royal. Printed 
on tinted paper, 10s. 64. elegantly bound, India. 


SWISS PICTURES DRAWN WITH PEN 
AND PENCIL. Engravings by Edward Whymper, F.R.G.8. 
Imperial 8vo, &., handseinel y bound. 





asdaanecnienntenteneh The Jews of 
London: RELIGIOUS TRACT SOCI ETY, 
66, Paternester Row, and 164, Piccadilly. 
Brighton : 31, Western Road, 
Beld by all Booksellers. 





Familiar Natural History of 
The November Meteors. 
Trip through the Tyrol. 


Each of the above Volumes consists of 832 pp. Imp. 8vo; the Leisure Hour eontains 230 first-class Engra 
besides 12 full-page Illustrations, in colours or on toned paper ; and the Sunday at Home is equally embellish 







By Rev. Dr. Wylie. 
Portraits and Biographies. 





in the Year. 
Monthly Religious Record 


China. 





Reticrous Tract Socrety: 56, Paternoster Row, anpD 164, PiccaDILLy. 





ART-UNION OF LONDON. 





NEW PROSPECTUS —1868. 





Yustituted 1837. 


THE RIGHT HON. LORD HOUGHTON, D.C.L. 


THE MOST HONOURABLE THE MARQUIS OF NORTHAMPTON, | 


EDMUND E. ANTROBUS, BSQ., F.3.A. 
HENRY BAKER, ExQ. 


CHARLES BARRY. . PROFESSOR DONALDSON. 


THOMAS BELL, R.8. | THE RIGHT HON. SIR T. GABRIEL, Barr.,| CHARLES LEAF, ESQ. 


"FSA. Lorp Mayor. 


EDGAR A aia c 
° * .B. THOMAS GRISSELL, ES\., F.S.A. 
ROBERT BROADWATER, bag, | PRELIP HARDWICK, ES0., R.A. 


JOSHUA W. BUTTERWORTH, E8Q., F.8.A. HENRY HAYWARD, ESQ. 


B. B. CABBELL, ESQ., F.R.8. | JOHN HENDERSON, E8x., F. 
E. 8. DALLAS, ESQ. . 


Every Subscriber of One Guinea will receive, 


An Impression of an important Plate, 


HAMLET—THE PLAY-SCENE, 


engraved by C. W. Sharpe, from the celebrated Original Picture in the National Collection, South Kensington, 
by DANIEL MACLISE, R.A. 


| ROBERT DICKSON, M.D., F.L.S. 
| CHARLES JOHN DIMOND, ESQ. 


GODWIN, ESQ., F.R.S., F.3.A. 


President. Yncorporateh 1846. 


V ice-Presidents. 
THE VERY REVEREND THE DEAN OF ST. PAUL’S. 


Council. 


CHARLES HILL, ESQ., F.3.A. 
JAMES HOPGOOD, le 


J. ANDERSON ROSE, ESQ., F.R.3.L. 
ROBERT HUDSON, BSy., F.B.S. 


T. G. SAMBROOKE, ESQ. 

SAMUEL SMILES, ESQ. 

WILLIAM SMITH, ESQ., F.S.A. 

JOHN MARTIN, E | RB. ZOUCH 8. TROUGHTON, SQ. 
THEODORE MARTIN, ESQ. | PROF. WESTMACOTT, B.A., F.R.S., F.G.8. 
CHARLES MAYHEW, ESQ. SIR GARDNER WILKINSON, F.R.3. 

SIR CHAS. NICHOLSON, Bart., D.C.L. | THOMAS WILLIAMS, ESQ. 

J. R. PLANCHE, B8q., Somerset Herald. | SAMUEL WILSON, ESQ,, ALDERMAN. 

S.A. LEWIS POCOCK, ESq., F.3.A. M. DIGBY WYATT, ESQ., F.8.A. 








BESIDES A CHANCE OF A Prize at THE ANNUAL DisTRIBUTION IN APRIL, ' 





THE RIGHT TO SELECT A VALUABLE WORK OF ART FROM ONE OF THE PUBLIC EXHIBITIONS; 


STATUETTES 


MEDALLION 


SILVER MEDALS OF SIR R. WESTMACOTT, BR.A., 
and other Works, all produced exclusively for the Society. 


An Artist's Proof of the Plate may be had for Five Guinaas, with Five Chances in the distribution ; or a Lettered Proof on India, with Two Chances, for Two Guineas. 


444, WEST STRAND, W.C., December, 1967. 


Tue Prizes incLupe 


IN PORCELAIN, 


INKSTANDS IN BRONZE, 


GEORGE GODWIN, | Honerary 
LEWIS POCOCK, § Steretarvs. 
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ILLUSTRATED WORKS 
SUITABLE FOR PRESENTATION. 


. 














LYRA GERMANICA, the Christian Life; Hymns for Holy Seasons and 


Special Services. Translated by Catuening Winxworrg. With about 200 Woodcut Illustrations 
wr Mapex Brown. Quarto, price 21s. cloth, gilt edges; 36s. bound in morocco antique ; or (2a, bound ee, — ayes we aia nametae 


LYRA GERMANICA, the Christian Year ; Hymns for the Sundays and Chief 


Festivals. Translated by CarHernins Winkworta. With 125 Woodcut Illustrations from Drawi ‘ 
86s, bound in morocco antique ; or 42s, bound in morocco elegant by Rividre. _ wings by J. Leicnton, F.S.A. Quarto, price 2ls. cloth gilt edges ; 


LORD MACAULAY’S LAYS OF ANCIENT ROME. With 90 IMus- 


trations, chiefly from the antique, drawn on Wood by G. Scuanp, 
LIBRARY EDITION, with the Original Illustrations. Quarto, price 21s, eloth, gilt edges ; or 42s. bound in moroceo by Rivitee. 
the Letter i in Li ‘ . . . : 
ten ESESION, Ge press and Illustrations reproduced in Lithography Imperial 16mo. price 10s. Gd. cloth gilt edges; or 2ls. bound in moroceo 


MOORE'S IRISH MELODIES, with 161 Designs by D. Macutsz, R.A. 
engraved with the Text on Steel. ? ’ 
LIBRARY EDITION, in super-royal 8yo. price 31s, 6d. cloth, gilt edges; or 52s. 6d. hound in morocco elegant by Rivitre. 


E EDITION, both Illustrati in Li ' 
eon 2 — » bo ustrations and Engraved Text reproduced in Lithography. Imperial 16mo. price 10s. 6d. cloth, gilt edges; or 21s, bound in 


TENNIEL’'S EDITION OF MOORE'S LALLA ROOKH, with 68 Wood 


Engravings from Original Drawings and other Lilustrations. Quarto, price 21s. cloth, gilt edges; or 42s. bound in moroceo by Riviare, 


POEMS. By Jean Incerow. With 97 Vignettes from Original Drawings by 


Eminent Artists, engraved on Wood by the Brormers Datztet. Quarto, price 21s. cloth, gilt edges; or 42s. bound in morocco by Riviére, 


HOMES WITHOUT HANDS: A Description of the Habitations of Animals, 


classed according to their Principle of Construction. By Rev. J. G. Woop, M.A. F.L.S. With about 140 Vignettes on Wood (20 full size of page). 8vo, price 
2ls. cloth; or 27s. half-bound in morocco by Riviére. 


DR. GEORGE HARTWIG’ THREE WORKS ON POPULAR NaA- 


TURAL HISTORY, copiously Ulustrated :— 
THE SEA AND ITS LIVING WONDERS. 8vo, price 21s. cloth. 
THE TROPICAL WORLD AND ITS WONDERS. §8vo. price 21s. cloth, 
THE HARMONIES OF NATURE AND UNITY OF CREATION, §8vo. price 18s. cloth. 


CATS AND FARLIE’S MORAL EMBLEMS; comprising 121 Woodcut 


Illustrations, designed by J. Leicuton, F.S.A. with an appropriate Text by R. Picor. Imperial 8vo. price 31s, 6d. cloth, gilt edges; or 52s. 6d. bound in 
morocco by Riviére. 


THE LIFE OF MAN SYMBOLISED BY THE MONTHS OF THE 


YEAR IN THEIR SEASONS AND PHASES. Text selected by R. Picor. Illustrations, Marginal Devices, Decorative Initial Letters, and 'lailpieces, 
engraved on Wood from Original Designs by J. Leicuton, F.S.A. Quarto, price 42s. cloth, gilt edges; or £3 6s. bound in moroceo by Rividre, 


THE NEW TESTAMENT. [Illustrated with Wood Engravings after the 


Early Mastet's, chiefly of the Italian School. Quarto, price 63s, cloth, gilt top; or £5 5s. bound in morocco by Riviére. 


MRS. JAMESON’S LEGENDS OF THE SAINTS AND MARTYRS. 


Fourth Edition, with 19 Etchings and 187 Woodcuts. 2 vols. square crown 8vo. price 31s. 6d. cloth. 


MRS. JAMESON’S LEGENDS OF THE MONASTIC ORDERS. Third 


Edition, with 11 Etchings and 88 Woodcuts. 1 vol. square crown 8vo. price 2le. cloth. 





MRS. JAMESON’S LEGENDS OF THE MADONNA. Third Edition. 


with 27 Etchings and 165 Woodeuts, 1! vol. square crown 8vo. price 21s. cloth. 


THE HISTORY OF OUR LORD, as exemplified in Works of Art. 


By Mrs. Jameson and Lady Eastiake, Second Edition, with 13 Etchings and 281 Woodeuts. 2 vols. square crown 8vo. price 42s. cloth; or 84s. bound in 


morocco by Riviére. . . " pms 
*,* MRS. JAMESON’S SACRED AND LEGENDARY ART, completed by aty Besenaien, may be had in sets only, complete in 6 vols.as above, price £12 12s. 
dsomely bound in moroceo by Rivitre ; or £9 9s. in half-morocco, with gilt tops, by Rivicre. 


THE LIFE AND EPISTLES OF ST. PAUL. By the Rev. W. J. Cony- 


BearR, M.A. late Fellow of Trin. Coll. Cantab. and the Very Rev. J. S. Howson, D.D. Dean of Chester :— ar 
LIBRARY EDITION, with all the Original Illustrations, Maps, Landscapes on Steel, Woodcuts, &e. 2 vols. 4to. 488. cloth 5 ” poy site que. 
INTERMEDIATE EDITION, with Selection of the Illustrations. 2 vols. square crown 8vo. 31s. 6d. cloth; ae. bound wees per nc yl mas 
PEOPLE’S EDITION, Condensed, with 46 Illustrations and Maps. 2 vols. crown 8vo. 12s. cloth; or (two vols, in one) price 206, in ; 














































London: LONGMANS, GREEN, READER, and DYER, Paternoster Row. 
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DINNER, 
DESSERT, 
BREAKFAST, 

TEA, 


and 
TOILET 


Services. 


Wat, 


= 


ti 
a 





of 


A LARGE AND BEAUTIFUL ASSORTMENT OF ORNAMENTAL GOODs. 
The Stock has been selected with much care, and is admirably suited for Parties Furnishing to choose from 
FIRST-CLASS QUALITY—SUPERIOR TASTE—LOW PRICES. 


"CHUBB’S 
PATENT SAFES 


PATENT DETECTOR LOCKS. 


Tllastrated Price Lists gratis, and Post free. 


CHUBB AND 8ON, 67, St. Pau!'s Churchyard, London; 28, 


Lord Btreet, Liverpool ; 64, Cross Street, Manchester; and 
hesnasnad Fields, Wolverhampton. 





ANTONI FORRER, 
ARTIST IN HAIR & JEWELLERY, 


BY APPOINTMENT TO THE QUEEN, 
REMOVED 
FROM REGENT ST. AND FROM BAKER 87. 


2. HANOVER ST. HANOVER SQUARE. 


N.B.—A. FORRER begs particularly to state that he has 
ne connexion whatever with sand other Establishment. 





ALMOND F FLAVOUR. 


PRESTON’S 
ESSENCE OF BITTER ALMONDS. 


Free from Prussic Acid. This delicious Essence is the only kind 
that may be safely used for flavouring Custards, Bianc-manges, & 
and all kinds of Pastry. 
Bold Retail by Chemists, Grocers, &e , in Bottles, 6d., 1s., and 
Is. 64. each. Wholesale—PRESTON & SONS, 8+, Leadenhall 
Street, E.C. *,* Observe the Trade Mark. 


JACKSON’S BENZINE RECT: 


Is most efficient for removing Grease, Oil, Paint, Varnish, &c., 
from ali Fabries. It is perfectly harm ess to the most delicate 
Colour or Texture. A given quantity wil! cleanse a larger mea- 
sure of material than any other article. Papers, Parchments, 
Leather and Kid Gloves it cleans with equal success. It may 
also be freely ured to wash Gilding and other surfaces to which 
water may not be applied. 


In Bottles at 6d. and 1s. each. 
By the Principal Chemists and Artists’ Colourmen. 
WHOLESALE BY REEVES & SONS, 113, CHEAPSIDB. 


He OLDRIDGE’S” 





BALM 


Has been acknowledged for forty years as the best and only 
certain remedy ever discovered for preserving, strengthening, 
beautifying, or restoring the Hair, Whiskers, or Moustaches, and 
preventing them turning grey. 

Price 3s. 6d., 6s., and Lis. 


C. & A. OLDRIDGE, 
2%, WELLINGTON STREET, STRAND, 


Ano all Chemists and Perfumers. 
CHILDREN IT [8 INVALUABLE. 


W.c., 


For 


OF COLUMBIA. 











ESTABLISHED 1760. 





PRIZE MEDAL A L'EXPOSITION UNIVERSELLE A PARIS, 1867, 
FOR PICTURE FRAMES. 





C. ROWLEY, 


DECORATIVE CARVER AND GILDER, 
AND IMITATION ORMOLU FRAME MAKER, 


MANUFACTORY—BOOND STREET, NEW CROSS, MANCHESTER. 
See Engraved Specimens Art-Journal Illustrated Catalogue, May, 1867, page 47. 





PAINTED, STAINED, AND ORNAMENTAL GLASS 


FOR ECCLESIASTIC, MEMORIAL, OR DOMESTIC WINDOWS. 


CLAUDET, 


HOUGHTON, & SON, 


89, HIGH HOLBORN, LONDON. 
DESIGNS AND ESTIMATES FURNISHED WHEN REQUIRED. 





CRISWICK & DOLMAN, 
“GLASS AND PICTURE FRAME MANUFACTURERS 


DECORATORS, 
6, NEW COMPTON STREET, 


THE TRADE SUPPLIED IN EVERY DEPARTMENT. 
PICTURES REMOVED, PACKED, CLEANED, RESTORED, AND WAREHOUSED. 


SOHO. 


Established 1818. 





MANUFACTORY, 





| 


THE RENAISSANCE and GOTHIC CARVED OAK 





FURNITURE AND PARQUETERIE 


JULIUS YACOBY, PROPRIETOR. 





60, [BERNERS STREET, OXFORD STREET. 


Renowned for exceilence of workmanship, elegance, 


and trathfulness in design, and mederate prices. 





—Two Articles in One, 


HIS Invention consists 


Novel Invention. 


at 


in 80 arranging a 
Cuair that by a simple 
movement it is instanta- 
neously converted into a 
pair of useful Sters. 

A pair of Steps are 
always in the way, but 
these can be instantly 
converted into a useful 
Chair, very suitable for 
Entrance tHal!s asa Chair, 
and for lighting the Lamp, 

§ also for Libraries, Bars of 

. Hotels, Shops, Offices, 
Greenhouses, C< eniinaiine. and all places where a pair of Steps 
are sometimes required. 


No. 1. Made of Deal, nicely varnished on the 
bare wood, lls. 6d. each. 

No. 2. Best Selected Oak, and French Polished, 
21s. 





Delivered in London or Peterboro’. 

All Orders should be accompanied with Stamps or Post-ffice 
Order made payable to the Manufacturer, Josian Le Bort, Bury 
St. Edmund's. The Chairs in such cases will be instantly de- 
spatched and sent per Paassenger Train. The name of the & earest 
Station shonld be given. 


STARCH MANU¥ACTURERS TO H.R.H. THE PRINCESS 
OF WALES. 


GLENFIELD STARCH, 





USED IN THE ROYAL LAUNDRY, 
AND AWARDED THE PRIZE MEDAL 1862. 
Sold by all Grocers, Chandlers. &c. &c. 
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, PRICE CURRENT POST F 


PHILLIPS & COMPANY, Tea 
No. 8, KING WILLIAM STREET, C 





tation or Market Town in 


Tea is Cheaper than Ever!!! 


pHILLIPS AND COMPANY’S TEAS ARE BEST AND CHEAPEST 


STRONG BLACK TEAS, Is, 6p, Is. 8, 9%. 10%, dp, 


MOST EXCELLENT BLACK TEA IS NOW ONLY 2s. 64, PER POUND. 








SUGARS AT MARKET PRICES, 


Merchants, 
ITY, LONDON. 


PHILLIPS & CO. ont GOODS CARRIAGE FREE, by their own Vans, within — Miles of No. 8, Kina Witiiam Sraagt, Crev, and send Teas, Coffees, and 


Free to any Railway 


if to the value of Forty Shillings or upwards, 





IRISH POPLIN MANUFACTURERS. 


Fal: hin 


LS 

WILLIAM F 

31, WESTMORELAND STREET, DUBLIN, 
IRISH POPLIN MANUFACTURERS 


HER MOST GRACIOUS MAJESTY THE QUEEN, H.R.H. THE PRINCESS OF WALES, 
AND H.M. THE QUEEN OF DENMARK, 


Beg to state they forward (post free) Patterns of all the Poplins for which they received 


First Prize Medal at the Paris Exhibition. 


P.3.—Poplins Delivered, Carriage Paid, in any Part of the United Kingdom. 














IMPORTANT ANNOUNCEMENT. 


METALLIC PEN MAKER TO THE QUEEN. 
JOSEPH GILLOTT 


Pras to inform the Commercial World, Scholastic Institutions, and the public generally, 
) that, by a novel application of his unrivalled machinery for making Steel Pens, he has introduced a NEW 
irs of his useful productions, which, for EXCELLENCE OF TEMPER, QUALITY OF MATERIAL, and, above all, 
CHLAPNESS IN PRICE, Must ensure universal approbation, and defy competition. : 
Fach Pen bears the impress of his name 8s a guarantee of quality ; they are put up in boxes, containing 
sae gross each, with label outside, and the fac-simile of his sgnature. — i 
At the request of numerous persons engaged in tuition, J. G. has introduced his 
WARRANTED SCHOOL AND PUBLIC PENS, 
rich are eepecially adapted to their use, being of different 4 of flexibility, and with fine, medium, and 
inte, sui i inds of Writing taught in Schools. ; 
Sold Retail by ar | ace Boskeciienn Merehente and wholesale Dealers can be supplied at the 
Works, Graham Street, Birmingham. 
No. 91, JOHN STREET, NEW YORK; and at 37, GRACECHURCH STREET, LONDON. 








DINNEFORD’S FLUID MAGNESIA. ‘GASSTOBURY FIRE- EXTINGUISHER 


The best remedy FOR ACIDITY OF THE STOMACH, HEART- | 





A BEAUTIFUL FACE 
Is dependent almost entirely on 
THE TEETH 
BEING WHITE AND SOUND.: 
PYNE’S 


ODONTINE 


Every One should use, as the 
BEST PREPARATION FoR 
PRESERVING THE TEETH 
FROM YOUTH TO OLD AGB 
Sold in Pots, at 1s. 6d. and 2s. 6d. each. 
Prepared only by 
JOSEPH JOHN PYNE, 
63, PICCADILLY, MANCHESTER; 

And may be obtaised through any Chemist or Perfumer. 
KAYE’S WORSDELL’S PILLS. 
THE BEST FAMILY MEDICINE. 

Sold by all Chemists, &¢., at is. 14d., 2s, 9d., aud 4s, 6d, per Box. 
AYE’S WORSDELL’S PILLS. 

THE BEST REMEDY FOR INDIGESTION, 
Sold by all Chemists, &c., at 1s. 14u., 2s. 9d., and 4s. 6d, per Box. 


AYE’S WORSDELL’S PILLS. 
THE BEST REMEDY FOR ASTHMA, 
Sold by all Chemists, &c., at Is. 1jd., 2s. Od., and 4s. 6d. per Box, 


FT AYE’S WORSDELL’S PILLS. 
THE BEST REMEDY FOR COUGHS AND COLDs. 
Sold by all Chemists, &., at Is. 1}d., 2s. Od., and 4s. 6d. per Box, 











AYE’S WORSDELL’S PILLS 
THE BEST REMEDY FOR BILIOUS DISORDERS, 
Sold by all Chemists, &., at 1s, 14d., 2s. 9d., aud 4s. 6d. per Box. 
Z™ AYE’S WORSDELL’S PILLS. 
THE BEST REMEDY FOR DISEASES OF THE SKIN, 
Sold by all Chemists, &e., at 1s. 1¢d., 28. Od., and 4s. 6d. per Box. 


CHRISTMAS PRESENTS 


AND NEW YEAR’S GIFTS, 


FOR ALL WHO COURT THE GAY asp FESTIVE SCENES. 


ROWLANDS’ MACASSAR OIL 

A delightfally fragrant and transpareat preparation for the ITair, 
and as an Invigorator and Beautifier beyond ail precedent. Price 
3s. 6d., 78., 10s. 6d. (equal to four small), and 21s. per butile, 


ROWLANDS’ KALYDOR, 





Unequalled for its rare and inestimable qualities in imparting a 
radiant bluom to the Complexion, aad @ softness and delicacy to 
the Hands and Aruis. Price 4s. 6d, and 4s. 6d. per bottle. And 


ROWLANDS’ ODONTO, 
Or PEARL DENTIFRICE, which bestows on the Teeth a Pearl. | 
like Whiteness, strengthens the Gums, and gives a pleasing 
Fragrance to the Breath. Price 2s. 9d. per box. 

The Patrovage of Royalty, and Rank and Fashion, throughout 
Europe, and their universaliy-known efficacy, give these prepam- 
tions a celebrity uuparalleled, and render them peculiarly 





URN. HEADACHE, GOUT, AND INDIGESTION ; and the as designed for the Rt. Hon. the Earl of Essex. Mesndt and Geantneite Peaseate. 
‘mild aperient tor delicate constitutions, especially adapted for Id b ists and Perfumers. 

LADIES, CHILDREN, and INFANTS. Dianeford & Co., 172, S. OWENS & Co., So ad pe ater po ae 

‘ew Bond Street, London, and of all Chemists. WHITEFRIARS STREET, LONDON, E.C. aa ASK CLES. 














PELLATT & CO., 


Glass Manufacturers to Her Majesty, H.R.H. the Prince of Wales, and Royal Family, 


have opened their New Premises, 


PORTMAN HOUSE, 25, BAKER STREET, W. 


WITH AN ENTIRELY NEW STOCK OF SELECTED DESIGNS IN 


Specially prepared for them. 
Also a variety of 











MINTON’S CHINA, MAJOLICA, AND L 


DINNER, DESSERT, BREAKF AST SETS, ETC., 
GLASS SERVICES CUT AND ENGRAVED; 


: facture, Desi in a New Style, and Registered. 
Of their own Manufacture, Designed in a New Sty ATEST NOVELTIES. 






























































CHARLES ‘HINDLEY & SONS, 


134, OXFORD STREET, LONDON, 


DESIGNERS AND MANUFACTURERS OF 


SUPERIOR CABINET FURNITURE: § | 


























. BEAUTIFUL ENGLISH CHINTZES, | ri ) 
- IN EVERY VARIETY OF PATTERN AND PRICE; Es 
fe AND OF e 

lu] THE ANGLO-TURKEY CARPET, al 

iets IN ONE PIECE, WITHOUT SEAM, le 3 
pte THE MOST DURABLE CARPET EVER PRODUCED. aU 
ts THE LARGE STOCK OF CARPETS COMPRISES ft Z 
: | RICH VELVET PILE, AXMINSTER, SUPERIOR BRUSSELS, a ; 
E And a good assortment of the cheaper descriptions. st ; 
Es CURTAINS: ae 
3 2| THE CHOICEST PRODUCTIONS IN SILK AND IN WOOL, afi 
FE TAPESTRIES, DAMASKS, BROCADES, ay 
i NEW PLAIN FABRICS. at 

THE BEST REMEDY FOR INDIGESTION. A CLEAR COMPLEXION!!! = - 








JNVORTONS CAMOMILE PILLS are confidently recom- GODFREY’S 


mended as a simple but certain Remedy for Indigestion, 


pont y 5 0 begs Re ber apnvortaeeralertaty EXTRACT OF ELDER FLOWERS S 
Bed 
and 


that it is mith justice called the “ Natural Strengthener of 


the Human Stomach.” “Norton's Pills” act as a pornerful | 1s strongly recommended for Softening, Improving, Beauti- 
tonic and gentle aperient ; are mild in their operation, safe | fying, and Preserving the SKIN, and giving g it a blooming and 
under any circumstances, and thousands of persons can now charming appearance. It will completely remove Tan, ‘Sun- - 
bear testimony to the benefits to be derived from their use, as | burn, Redness, &., and, by its Balsamic and Healing qualities, 


they have been a never-failing Family Friend for upwards render the skin soft, pliable, and free from dryness, &c., clear 
of 30 years. Sold in Bottles at 1s. 14d., 2s. 9d., and 11s, | it from every humour, pimple, or eruption, and by continuing 
each, in every Town in the Kingdom. its use only a short time, the skin will become and continue soft 
and smooth, and the complexion perfectly clear and beautiful. 











CAUTION. 
Be sure to ask for “NORTON S PILLS,” and do nat be Sold in Bottles, price 2s. 94., by all Medicine Vendors and 
persuaded to purchase an imitation. Perfumers. 





atm | PeinkFaQ> 


BARNARD, BISHOP, & BARNARDS, 
NORFOLK IRON WORKS, NORWICH, 











MEDLEVAL METAL waneene WIRE DRAWERS, GALVANIZERS, AND MALLEABLE TRON FOUNDERS. Yon 
> ; Manufacturers of Machine-made . PATENT NOISELESS jae 
GALVANIZED | LAWN MOWERS, an 
at Without Gear Wheels or a ‘ 
3303 WIRE NETTING | Py ap gan — 

FOR CYLINDER GARDEN ROLLERS. 
GAME, IRON CHAIRS AND TABLES, ‘ 

POULTRY, SHEEP, AVIARIES, redacnse evenaig 

IRON BEDSTEADS & COTS. 

Croquet Grounds, &c. PATENT AND COTTAGE MANGLES. 93, 





Strained Wire Fencing, and Galvanized Wire Strand | Dengronet Sren tale POSH 





for Fencing. Het Water Beating — for ae Greenhouses, 








ILLUSTRATED LISTS FORWARDED ON APPLICATION. 
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ADVERTISEMENTS, 

















CAUTION. CHLORODYNKE. 


10E-CHANCELLOR SIR W. P. WOOD stated ithat Dr.J. Corrs Browxz was 
V Defendant Freeman were deliberately untrue, and he regretted to say they 
J. Coutis Browne was the discoverer of Chlorodyne; that they prescribe it largel 


—— ee 


andoubtedly the Inventor of Chlorodyne; that the.statements of 
L t 
had been sworn to. Eminent Hos Physicians of London ated thes 1 


ly; and mean no other 
Subsequently confirmed by the trade at large. See the Lancet, April8, 1865. The publictherefore are sae Paer 9 . Baowsn's.—See — July 13, 1864, 


DR. J. COLLIS BROWNES CHLOROD 


against using any other 


= INVALUABLE REMEDY produces quiet refreshing sleep, relieves pain, calms the system, restores the deranged functi and iimaleiad best 


action of the secretions of the body, without creating any of those 


‘attending the use of opium. Old and young may take it at 


hours and times, when requisite. Thousands of persons testify to its marvellous good effects and wonderful cures, while medical men extol its virtues most 


extensively, using it in great quantities in the following diseases 


Consumption, Asthma, Bronchitis, Whooping-Cough,”"Neuralgia, Diarrhea, Rheumatism, Spasms, &c. 


EARL RUSSELL has graciously favoured J. T. DAVENPORT with the following :—Extract of a des 


Manilla, dated September 17, 1864 :—* The re: 
quantity given to me by Dr. Burke I have saved several lives.” 


patch from Mr. WEBB, H.B.M.’s Consul at 


medy most efficacious in its effects (im Epidemic Cholera) has been found to be Chlorodyne, and with a small 


Important Testimonials from numerous Medical Men accompany each bottle. 
SERIOUS RESULTS HAVE ARISEN FROM THE USE OF SPURIUUS CHLORODYNE. 
CAUTION.—Always ask for “Dr. J. COLLIS BROWNE'S CHLORODYNE,” and see that his name is on the Government Stamp. 
mense 


demand enables the 


Proprietors to reduce the . It is:now sold in bottles 1s. 1}d., 2s. 9d., 
Be not deceived by.any piracy of the world CHLORODYNS; dhe greah eupeem hangiven Minete ny oad 


double quantity. 


Sole Manufacturer, J. T. DAVENPORT, 83, Great Russell Street, Bloomsbury Square, London. 





ESTABD. 1812. 
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500,000 







~~ SUITES FEST ~< 


TRINIDAD 





now using it. 





TRADE MARK. 





BLACK! BLACK! BLACK! 


SAMUEL OSMOND & GO. DYERS, 8, IVY LANE, 
NEWGATE STREET, LONDON, inform: the public that they have made arrange- 
— for Dyeing wn for Mourning wa ae aq mg he —— = =~ — 
when required. ire Antique Dresses Dy ms or . 
Bal Poriture and Drawing om — atonal. or dyed and finished, Shawis, Dresses, 
of eve scription clean @ colours p' 

Boonen? ona Milliners’ faded and-aciled Stocks dyed Black. 





(joUT AND RHEUMATISM.—tThe excruciating pain of 


Gout or Rheumatiam is kly relieved and cured in.a few days by that celebrated 
Medicine, BLAIR’S GOUT .and RH TIC PILIB. 
ey require no restraint ef diet or,confinement 
Prevent the disease attacking any vital 

Sold by all Medicine 


Chemist, 





JOHN GOSNELL & CO.’s 
PATENT TRICHOSARON, 


THE ONLY PERFECT MAIR BRUSH. 
NOTHING IMPOSSIBLE. 


4AMARELLA.— 
t useful invention of ho sme, t - Berest, (late 











The greatest and mos 
Messrs. JOHN GOSNELL & ©O., Red Bull Wharf, 
¢ King Curt, Lombard Street), Pe to ‘Her Majesty, respectfully off-r to the 
Public this truly marvellous fluid, which gradually restores the human ties of 
Pristine hue—no matter at what age. ‘The Agua Amarellahas:none of the es 
dyes; it, on the contrary, is beneficial to the andywhen the hair is once restored 
S@ application per month will keep # in colour. Price one guinea per lndivt. 
da Pottlon, 10s, 6d. Testimonials from y— of the highest order, from 
of undoubted respectability, may nspec' 
have been.s)poiated Perfumers to H. Bc. the:Primesss of 





JOHN GOSNELL & C@., 


RED BULL WHARF, ANGEL PASSAGE, 


8%, UPPER THAMES STREET, LONDON, EC. . 


Sample Packets (each con- 
taining sufficient to make a 
eup) of this superior article 
were given away at the 
International Exhibition of 
1862, and thousands are 


their use, and are certain to | 
Weudees ct la, Iolend 2s. 94.\per Box,orvebtained ‘through any | 


RUPTURES. 


BY HER MAJESTY'’s ROYAL LETTERS PATENT. 


WHITE'S MOC-MAIN LEVER TRUSS 
(Perfected and Exhibited in the Great Exhibitions of 1851 and 1868) 


Is allowed by upwards of 200 medical gentlemen to be the most effective invention in the 
curative treatment of HERNIA. The use of a steel , 80 often hurtful in its effecta, 
is here avoided ; a soft worn round the while the 


bandage A the requisite 
pe ae eee PAD and PATENT R, fi with so m 
ease and closeness it cannot be detected, and may be worn » A 


tive circular may be had,.and the Truss (which cannot fail to fit) forwarded by post, om 
the circumference of the body two inches below the hips being sent to the 


i 
2 
3 
F 
‘ 
; 
E 
: 


Truss, le 
Price of a Double Truss, 31s. 6d., 42s., and 52s, 6d. Postage 1s. 8d. 
Price of an Umbilical ‘Truss,.42s. and 52s. 64. | Postage, ls. 10d. 
Post Office Orders to be made payable to JOHN WHITE, Post Office, Piccadilly. 


NEW PATENT 
ELASTIC STOCKINGS, KNEE CAPS, &c, 


The material of which these are made is recommended by the faculty as being 
ELASTIC and ye omy the best invention for giving efficient and 
VEINS, SPRAINS, Se. "It ts porous, ightin vaxture, and inexpensive, and lo drawn om 

re, wo 
like an ordinary stocking, Price, 4s. 64", Ts. 64., 10s,, and 16s. each. Postage 6d. 


JOHN WHITE, Manufacturer, 228, Piccadilly, London. 





Segoe! 

’ TRUE UNCOLOURED TEA.) 
— a 
mouvetie by nahoa ant ene com, aad condos 
ats ty i yy ~~ 

of the kingdom, 








(oUGHS, ASTHMA, and INOIPIENT CONSUMPTION 
Are effectually cured by 
KEATING’S COUGH LOZENGES, 


the Facuity, Testimonials from the most eminent of 

oe anes ry effectual, safe, speedy, and convenient remedy for 

mag and all D of the Langs, Shee ie. Cd. and 1ls,.each, by T. KRATING, 
. ~ Me. rat Londen. Sold retail by all Druggista, &c. 
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THE 


“LONDON JOURNAL” SUPPLEMENTARY 
VOLUMES, 


Forming the FIRST SERIES, are now ready, bound in Cloth, 


Price 4s. 


6d. each. 








VOLUME I. 
Contains a re-issue of J, F. Surru’s three best Tales, 
“THE WILL AND THE WAY,” 
“WOMAN AND HER MASTER,” 


aND 


“ TEMPTATION.” 





POLUME Ii. 
Contains a re-issue of J. F. Surrnu’s Tales, 
“THE WILL AND THE WAY,” 
“WOMAN AND HER MASTER,” 
“STANFIELD HALL,” 


a¥ND 


“AMY LAWRENCE; on, Tue Freemason’s Davcurer.” 
Also, 


“THE TRUE AND FALSE HEIRESS,” 
“MASKS AND FACES,” 
“BRANDON OF BRANDON.” 





VOLUME Iii. 
Contains a re-issue of J. F. Smirn’s Tales, 
“STANFIELD HALL,” 


aND 
“AMY LAWRENCE; on, Tue Freemason’s Davcuter.” 
also, 
“MASKS AND FACES,” 


“BRANDON OF BRANDON,” 
“THE KNAVE OF HEARTS.” 





VOLUME IP. 
Contains a re-issue of 


“THE SNAKE IN THE GRASS,” 
By Prexce Eean; 


“THE TWIN BEAUTIES,” & LOST JEWELS,” 
By Mrs. E. D. E.N. Sovrnworrn; 


“QUADROONA: an Exotisu Tate,” 
By Psncy B. Sr. Jonny; 


“HARDING THE MONEY-SPINNER,” 


By Miizs Geratp Kzon; 


“THE GULF BETWEEN THEM,” 


a¥ND 


“THE SISTER’S SECRET,” 


By Mrs. Ayn 8. Stepuens. 





VOLUME FP. 
Contains a re-issue of 
“THE SNAKE IN THE GRASS,” 
By Prerce Eeay; 
“ADELA,” & “THE .GIPSY’S PROPHECY,” 
By Mrs. Sourxwortx ; 
“HARDING THE MONEY-SPINNER,” 
By Mirzs Geratp Kron; 
“THE KING AND THE CARDINAL,” 
By J. Pansorws Hatt. Alse, 
“THE SISTER'S SECRET,” 
By Mra, Ayw 8S. STzPHens; 
“MIRIAM; or, THe Brive or Sitverron;” 


AND 
“THE BATTLE OF HATE.” 


VOLUME VFI. 
Contains a re-issue of 
“THE GIPSY’S PROPHECY,” 
By Mrs. E. D. E. N. Sournworrn ; 


“PHOTOGRAPHS OF THE HEART, 


AND 
“QUICKSANDS AND WHIRLPOOLS,” 
By Psxcy B. Sr. Jonny; 


“THE KING AND THE CARDINAL,” 
By J. Parsons Hatt; 
“GUY WATERMAN,” 
“THE BATTLE OF HATE,” 


AND 
“DEVOTED UNTO DEATH” 


VOLUME Vii. 
Contains a re-issue of 
THE LOVE TEST,” 
By Prerce Eean ; 
“GUY WATERMAN,” 
“MARY LAWSON,” 
By Everns Sex; 
“ MONTE CHRISTO,” 
By Atexaypre Dumas; and 
“PRIDE AGAINST PASSION.” 


VOLUME VIII. 
Contains a re-issue of 
“THE LOVE TEST,” 
By Pierce Eaay; 
“MONTE CHRISTO,” 
By ALExaNDRE Dumas; 
“THE BABES IN THE WOOD,” 
By Mrs. MAILLARD ; 
“MARTIN THE FOUNDLING,” 
By Evegne Suz; and 


“AURORA: a Lonpon Mystery,” 
By Epwin F. Ropers. 














__ *,* Besides the above Tales, which are splendidly Illustrated by Joun Grier and other eminent 
Artists, each Volume also contains Short Tales, Illustrated Articles, Topographical and Descriptive Portraits 
and Memoirs of Eminent Men, together with Poetry, and a variety of useful and entertaining matter. 





“LONDON JOURNAL” OFFICE, 332, STRAND, AND SOLD BY ALL BOOKSELLERS. 
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_ADVERTISEMENTS. 
5 








—_———— 


THE ILLUSTRATED LONDON SPELLING BOOK 


In Cloth, 1s; Free by Post, 1s. 2d. ; Colowred, 2., by post, 2s. 2d. 
144 pages, Illustrated by upwards of 170 beautiful Wood-cuts of Objects and Scenes described, 


“¢The Ilustrated London Spelling Book’ contains 
important, well chosen as to subject, Sra sn rt chaser, nn tnt ely ae ae 
to 








outs. Even the alphabet subjects will be suggestive to the little learner, and such as will indvcs forme which disfigured our earliest educational 
eet no hon ny fae nd Sek Poteet et ae 
Foto naar area by tho geal ine tate eg of he tte ec ae ae be Bah te lig tod te 
ont angen geen ed insruton ste ms aly fact he sine Senko en ipl a 





In Cloth, 28.3 Free by Post, 2s, 4d. 


THE ILLUSTRATED LONDON READING BOOK: 


Containing series of Lessons on the most amusing and instructive subjects, 
Selected with great care from the best English Authors in Prose and Verse. 


The whole beautifully Illustrated with above Two Hundred and Fifty Engravings. 
“* The Illustrated London Reading Book’ is the next stage in the series. It contains some hundred and fifty lessons, mostly selected from standard 








USEFUL ITEMS. 


6d. each ; by Post, 7d. 


ETIQUETTE.—How to Conform to the Rules of Society. 
THE COMPLEXION.—How to Produce and Maintain a Clear White Skin 
THE TEETH.—How to Preserve and Beautify. 

THE HAIR.—How to Promote, Preserve, and keep Luxuriant. 
DRESS.—How to Adorn the Person. 

THE DANCE.—How to Behave in a Ball-room. 

THE PARTY.—How to Arrange and Preside. 

THE VISITOR.—How to Receive and Pay Visits. 
COURTSHIP.—How to Woo and Win. 

THE WEDDING.—How to Accomplish all its Arrangements. 
THE HOUSEWIFE.—How to Economise and Conduct a House. 
THE BABY.—How to Manage and Rear. 





Published by W. 8. Jomwsow, 60, St. Martin’s Lane, Charing Cross, W.C. 





MAUNDER’S LITTLE LEXICON. 


A Dictionary of the English Language, containing nee apne oe —_ ~ —., Walker, or Webster. Beautifully bound in cloth, gilt. 
rice only 2s. 6d. ; y post, 2s. 


MAUNDER’S LITTLE LINGUIST. 


A complete Guide to English Grammar, containing also s Dictionary of Synonyms, Examples of English Composition, Proverbs, Terms and Phrases in Latin, 
French, Spanish, Italian, &c. Price ls. 6d. ; free by post, 1s. 7d. 


These Works are admirably adapted for an elegant and useful present for youth of both sexes. 





Printed arid Published at the Nassan Steam Press, 60, St. Martin’s Lane, Charing Cross, W.C. 






















































FRAMPTON’S PILL OF HEALTH. 


rus excellent Family Medicine is the most effective remedy His Powder is quite harmless to animal life, but is un- 
.digestion, bilious and liver complaints, sick headache, loss of appetite, drowsi- FN a nm ee ne om Beetles, 
for desteoying Vins 


cpateth is roghinet nothing ean be better elsoledenn nn sos ares, 
id can better adapted. 
Tics these are 


: 





Dogs. Being 
1 the distress- the Tmporter of this now invaluable which has found 
wae Sith’ the sex, doprowion of spirits, dulness of sight, | Sthastempted others to vend a so-called articl, the Public are therefere sensi ner st 
nervens efeetions, and sallowneas of the anh Gree bey, | er Puke ia, ts. 04. ond tn 68 ht ein ee y posh oe 13 
and 2s. 6d. on of 36. in 
Bold by all Medicine Veadors, at Us. 144..and 20.04. per Box, or obtained through any Dy THOMAS KEATING Chemist 79, ST. PAUL'S OHUROM TARD, LONDON ine 





FRENCH BRANDY IN BOND, 


IMPORTED IN LITRE BOTTLES, 
Containing 25 percent more in quantity than ordinary Brandy bottles. 


Pale or Brown Brandy— 4 Litres . . 13s. 4 Litres . . 20s. 
Bottles and Cases in- Litres . . 20s. or Litres . . 44s. 
Se te 0 6 ee per dozen, in Bond. per dozen, Duty Paid. 


When Purchased in Bond, Dock Warrants issued on Single Dozen Cases if so required. 








N.B.—Agents will be appointed for every Town in Great Britain. Apply at the Litre Bottled Wine Company, Bonded 
Stores, Old Swan Wharf, London Bridge. : 





RIMMEL’S CHOICE PERFUMERY AND ELECANT NOVELTIES. 


RIMMEL’S [IHLANG-IHLANG, THE FLOWER OF 
FLOWERS, a Delicious Perfume, from 2s. 6d. 


mg ym ty me a Lag we ee ge | 
e¢ Rose-water Salver, silver-plated, wi 
glass besin, 1 10s. Sacken 





——Ty PERFUME VAPORIZER, for Scenting and Purifying the Atmosphere, 
RIMMEL’S LOTION FOR THE COMPLEXION, 2s. 9d. No. 1, preservative. No, 2, 
curative, f 


RIMMEL’S EXTRACT OF LIME JUICE AND GLYCBRINE, the best Preparation for 
the Hair, 1s. 6d., 2s.°64., and 5s. 


THE NEW INITIAL FAN, ornamented with a Floral | RIMMEL’S ROSE WATER CRACKERS, for Balls and Parties, 2s. per dozen. 
Latter. White wood 2s, 6d., Bnamelied és., by post | peppy MED ILLUMINATED DINNER CARDS, 3s. per dozen ; by post for 37 stamps. 


RIMMEL’S BOOK OF PERFUME with 250 illustrations, 8vo. gilt 
MUSICAL PERFUME CASK ETS AND PHOTOGRAPHIC ALBUMS, from £1 10s. vw—wt——“—<_ ae eee 











EUGENE RIMMEL, 
PERFUMER BY APPOINTMENT TO HER ROYAL HIGHNESS THE PRINCESS OF WALES, 
96, Strand; 128, Regent Street; 24, Cornhill, LONDON. 17, Boulevard des Italiens, PARIS. 





RPA RIS EEE EB IE T.TLON. 
THERE AND BACK, INCLUDING RAILWAY, STEAM, AND ‘HOTEL CHARGES, 
The Living st which will be conducted on a liberal scale, consisting of Breakfast, Dinner (with bottle of wine), and Tea for one Week. 
Tickets now ready, price £5. 
An Interpreter will scoompany each train. Prospectuses, with names of the Hotels and every information, free on application, or by post (enclose stamp) to 


Messrs. DU TRONCY and REED, 416, Strand, W.C. 
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{8A STRONG COATING OF PURE SILYEE OVER NICKEL, 1 : aio 
ur ct pf EMS OT ad ge as gio ar 
cater ee ) 
CORR RAL TR Te Ee REA 
SLACK’S CATALOGUE, : 
With 850 Drawings and Prices, 
gratis or post free, 


ae DEAE, a, tO Dow. 


RICHARD & JOHN SLACK, 296, Birendl, (oat) 





ererer™ outst WHISKY. DUBLIN. EXHIBITI N,. 18 
| WHISKY gained the DUBLIN PRIZE MANDAL. a 

Be Pan a Monaco a Gite onren oe eae se vo 
DOR, =. ns ; 


BEST eth 
c, GREAT WERDMIEL, SERERT on fete 
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rins?-cLass OibPints. | Lowest Prices. 











CHARITIES AND INSTITUTIONS SUPPLIED. 
Patterns and samples sent free. 


FIBST-CLASS MANES: & TACK ETS. 


AN ILLUSTRATED ‘sii OF Seat NEWEST DESIGNS 
Post Free, with Patterns of Newest Materials. 


SO FIRST-CLASS SILKS. tore rim 
WRITE FOR PATTERNS, POST FREE. 
"Es VWENABLES Ae ED sons. 
| ‘WHITECHAPEL,’ LONDON, “E.’*' ” 


| oni a 
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Are now stay, Wii in Clot, Prive 4 6d. each. 






































yates tedkncmtensks, caamcaniuaten CP OP vorvup.x,—(Contiaucd) 
THE WILL AND THE WAY, THE KING AN THE CARDINAL, 
WOMAN AND HER MASTER, and J. Pansoms< Harz. ; Alea, 
TEMPTATION. 
VOLUME II. Oonteine a re-issue of J. F. Surrn’s Tales, VER < 
THE WILL AND THE WAY, THE BATTLE OF HATE. 
WORTANFIELD HALL at” sh 
st VOLUME. VI. . Contains.» ,re-esue. of 
AMY LAWRENCE; on, THE Faezmason’s Davouter. THE solPsY: 8 PROPHECY, 
THE TRUE AND FALSE HEIR ¥ N. Sourmwosts ; 3 
MASKS AND FACES, ~— PHOTOGRAPHS. ‘OF THE HEART, and 
BRANDON. OF BRANDON. QUICKSANDS AND WHIRLPOOLS, 
By Puncy B. 87, Jom; 
VOLUMB LILI. Conteine « re-isme of J: ¥. Surrn’s Tales, THE KING AND — CARDINAL, 
STANFIELD HALL, and By J. Pansons Hat 
AMY LAWRENCE; oz, Tus Fauxwason’s Davonten. GUY WATERMAN, 
MASKS AND FACES ee EVOTED. "UNTO DeatH o 
BRANDON OF BRANDON, — ne 
THE KNAVE OF HEARTS. ‘hid rats: Pox anad*dicien a | 
VOLUME IV. Contains a re-issue of THE LOVE TEST, 
By Preece Beaw;*-  * . 
ee hae GUY WATERMAN; 
THE TWIN BEAUTIES, & LOST JEWELS, MARY LAWSON, 
By Mrs. E. D. E, N. Sovruwonra; By Eveunn Suz; 
QUADROONA: aw Exousx Tate, ‘MONTE CHRISTO, 
By Peacr B. Sr. Jour; By Atzexanpas Dumas; and 
RARIERG THE MORBY-GPINNER, PRIDE AGAINST . PASSION. 
Mrizs Gumatp Kzonr 
THE pee BETWEEN ‘THEM, a VOLUME VIII. Contains « re-issue of 
THE SISTER'S -SEORET, i | THE Love TEST, 
Srzruxys. ry 7 ye  Offnis % * &6'3 
VOLUME ¥. Contains « re-inme of a ad MONTE 0, 


THE 6N a ee CRAM, 
Preece Eeax 


tanked fist. THE WooD, 
By Mra, 

ADELA, & So GIPSY’S PROPHECY, 
Mra, Sovriworrs ; 


MateaRyj } 
“MARTIN” THE FOURDEING, Pay 
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| By Evexwx Sun; and 
HARDING THE MONEY-SPINNER, |... AURORA: a Lomnpon Mverset 2} 
By Mrxzs at sone sande | 28a’ Mi apr are 
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» MESSRS... 


HAvaks LE ORE 99 Ysa 


pareanal CAUCUS the Rudiments of. By Academy 


Homerebam Cox, B,A, 12mo, limp cloth. 
EGRAL CALCULUS; py fog 

. of King’s College School. 12mo. limp cloth. - 
a wang fled faa fe 
saat Piyird, Brokat. 15050. linp cloth. +4 
[Pox SHLP BUILDING) with PYattical astra 
ot tobias. By John es ee 
12mo. limp cloth. 2s. 6d. 
Nees sees Tisten Sheeecepied the above. to. 22s. 6d. 
TALIAN, ENG AND -PRENCH - DIC:* 
WESSEX BED SSCS So see 
By Alfred Elwes. 12mo. cloth boards. 8. 6d, 


erp an TR By 


SPREMERT an. vant aniby,| Her 
the Measurement an 
n of Land. ise lap cv. ie a. 
ve SURVESINOS re Senticn om on 
Schocia and Bteticnts: By f. Bakes Oe iio 


ye OF OONTRACTS FOR WORKS a 
SERVICES. By D. Gibbons. 12mo. limp cloth. 1s. éd. 


ATIN GRAMMAR for Schools and Self-Instruc- 
tion. By T..Goodwin. ton Sree ls. 


[A DELECTUS, a a 
Notes, By Henry re, ith erable cloth. 


ATIN DICTIONARY, containing Eatin og | Frat 
[a By Rev. Thomas Goodwin, 
12me. coe 38, 6d. 


Dinan their Hi , Constraction, 
od Mantastin. By Alan Stevenson, LL.B. 120. 


[OcE's nasa ON THE HUMAN UNDER- 
‘A lections from. ‘orming treduc- 
tion to the study ot Metaphysics. ey 8, Ht Homona, | 12m0 
12me. limp cloth, 

OCOMOTIVE ENGINE me imp cloth 


2s. 

6a, 

N. Ty need a or ww gga ied 
LCG4ziTHMs, An bag mage Treating 0, = 
Eogineer, iso limp cloth. sae + 2s, 6d. 
OGIC, PURE AND APPLIED, a Treatise on. 
[ea By 8. H. Emmens. 12a hap eloth. 1s. 6d, 


ACHINERY. and 
a Machinery of the Construction, and on the Working 


Machinery: By 0. Ty a So 


N.B.—Plates illustrative of the above, Ato. = oa. 


~— a been plied. the late 
Sir W. Soow Harris; FEB 12mo. Min oleth. By eta. 
MARINE ENGINES. Radimentary Treatise on 
Marine Engines and one Tap. press 
Murray, C.E., Surveyor to the Board 
Edition, with’ additions by Ee Nugess ©. 120 ip 
cloth. [In the press. 


Me AND SS and it po the 


ie G, MAST. maine 


4, +A or Mog hemp 


Oreck Rdition. 12mo. Feds 
yatunuricar A. geome, 


ae tn 


and the’) 








Astronomieal, Nautical, aed: 
rithmic Calculations. B Henty imp cloths Ww 
o Logarithms, Io 1 a. a 


VIRTUE & CO., 26, 
AND SOLD BY AU 


those have commenced 
2 Rim es Deon, and ethers, 120. 


Qauwars: o- the Weta Gat 
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one 
any given price. 12mo. limp sloth. Ie. 


of the 
-- en. 
12mo, limp cloth. 1s. 6d. 


General 
applications. 
ETALLURGY OF COPPER : 


gad Sting” te oreo Soper el Radar 


M=2TALLuRer OF SILVER Bays LEAD: 
Miners he et Tho. 

ETALLURGY OF sacm 8 HH. 
Mion om se mane 

INERALOGY, The Rudiments of, By A. 
Ramsay, Jun. ” amo, limp cloth, [In the press, 
USIC. The Rudiments and Practice of ~~: 
By C. C. Spencer. 12mo. limp cloth. 

ATURAL PHILOSOPHY, for the Use Zz 
Beginners. By C. Tomlinson. 12mo, limp clotb. 1s. 
VAL ARCHITECTURE : of 

Sea a cate 
Peake. 


Ragas TsOn. The goer Sea Book 
ihe ao era Eepcntion Terms arte 


AVIGATION AND BAUTIOAL sno. | > 
at ee he 


Navigation TABLES. Tables intended to 
the Operations of Na and Nautical 
Astronomy. By J.B. Young. 12mo, cloth. la, 6d. 


Nome REMOVAL and Diseases Proves 
‘Amendment Act. 12mo. limp cloth. 


| gg an i A SIMPLIFIED, . the Use i” 
Students and Amateurs in 
Painting, &c, By G, Pyne, Artist. 12mo. limp cluth. 2s. 


paar... An Monamery Treatise on 
Deasriptive Qeometey, ripen i vtasigies 
of Pempective. Te Pafemion By a. Hoathee, Mek 
12mo. limp cloth. Pay 
OTOGRAPHY. A Popular Treatise on 

Perey, with a ean By 0, Yen 
: W. H. Thornth |» Ph. D. 
ee ek tame tap 1s, 64. 
of the Art of 


PIANOFOsTE. The Rotinate 
Lessons, By Charles C. Spencer. car Idee Iamp clo. 


UANTITIES AND MEASUREMENTS : How LW. 


and ae nen: ee 
a ET yolnare ete 


12mo. limp 
Uso of | 
AILWAY CONSTRUCTION, for the Use 


& Concise | Ware. 


ing thon, ty Bex By | NY Principe 
River 





E. D. Chattaway. ig Bag me 
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FURNITURE, BEDDING, 
CARPETS, DRAPERY, 


Furnish; ;, ) JOE 
FURNISHING IRONMONGERY, 


Your House 
CHIWVA, GLASS, BRUSHES, &c. 


Throughout. C08 Phat ‘72, Hampstead Hood, near Tottenham Court Reed, Lendon 


A DESORIPDIVE CATALOGUE, 0 et ee Prices OF EVERY HOUSEHOLD bowen in POST FREE. 
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PERFECTiO’ OF comN FLOUR 4 An gE ras LR. ROURD « eae 
as. Ci toh. we. eo ar | 
emiasigeseage serum bok, wel | 
by : 
PERFECTION OF PREPARATION. : 
Most Grocers ad Chemists keep it. 
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eimai, tnt "eet Tnda Regiment, Sierra Leone: 
THBPSOROR Bert Saline.” 
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eta wees ponte Sarge saa 


AME JUICE SYRUP, ae ae luxury, forms. most delicious and 
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works ‘BY PIERCE EGAN. 


ROBIN HOOD anD LITTLE JOHN; 


a MERRY MEN or SHER We ° 
‘Super Royal, Sve. Thustreted, Oue’Pemy. “One "Volume, . 


‘QUINTIN: Marore? : 
7 DEACKAMIEN OF ANSILRAE. 
TYLER. 


__ Super Bor bro, eae Que Volume, complete, 10s. 6d. 


Printed and Pitlished by W. 5, , 00, St. Marti’s Lane, Chasing Crom, W.C. 
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© NOTICE TO ADVERTISERS. 


Alt Advertisements for the Parts of the LONDON JOURNAL, must be sent t the Office, 332, Strand, 
: by the 20th of each Month. | 





THE ILLUSTRATED LONDON SPELLING BOOK: 


In Cloth, 1s; Pres by Post, le. 2d. ; Coloured, 22, by post, 9a. Yd. 
(Bonmensy rxa Prorzery ov Masse. Ives.m axp Coors, ov res “ haversarsy Lowpou Nzws.”) 
144 pages, Illustrated by upwards of 170 beantiful Wood-cuts of Objects and Scenes described, 


“*The Iustrated Londem ing Book’ contains no fewer than one hundred and 
well chosen a8 to subject, «cher wa recta! carci ofthe ana ay eal fr well executed; and, what is still more 


books, Even the alphabet subjects will be suggestive to the li 
ven § . i. 


E 
E 
j 
4 
z 
i 
F 





In Cloth, 2.3 Free by Post, 2s. 44. 


THE ILLUSTRATED LONDON READING BOOK: 


Containing a series of Lessons on the most amusing and instructive subjects, 
Selected with great care from the best English Authors in Prose and Verse, 


The whole beautifully Illustrated with above Two Hundred and Fifty Engtavings 


“* The Dlustrate? London Reading Beok is the next in the series, It cotains some hundred and fifty lessons, mostly selected from standard 
authors. ‘The subjects are not of the old ‘Tom ant Hasy” slate, or of « hackneyed charecter, but of sotual liring interest, in many instances describing 


wonders which are at the moment arising around us. Histewiattes are the book. Its ia the vivacity as well as 
rariety of ite contents: they to a ecnmandl hatchet tines * graphic ;’ tbe evento end Rabel ve 8 oS eS 
character, which must prove highly sstredtive to all 3 and both teacher and may profit in their progress, though in « ao teey che 


i of higher pretensions than those of the Spelling-book from pictures by eminent living painters; 
tho sudan 06 sennat Gummer of Geo quuth.an Will's familiarise him with the wondere of his own country. Annie Sen words ased in the 
voluma, and rendered necessary by the somewhat advanced nature of certain of the information conveyed in the lessons. . 





Printed and Published at the “Nagsan Steam Preas,” 0, St. Maxtin’s Lane, Oharing Gom, W.#.—To be had of all Bcoksellers. 
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OUTFITS 


FOR All PARTS OF 





GLAVE, 


e) 
Money-Orders to be made payable at the Post Office, 126, High Holborn. 













THE WORLD 

OF EVER 

epee 534, 585, 586, & 537, NEW OXFORD STREET, LONDON ¥ 
Wholesale Prices. And Nos. 1 to 6, ARCADE, ADJOINING. DESCRIPTION, 

aaa 

——— OLLOWAY’S PILLS.—Prostration or Strenctu.—When the system is 
fy, CHERRY H weak and the eae ae tw. ooree is certain - a itself unless some 
“a! ; urifying and strengthening means be resorted to to avert the threatening mischief. In 
s0OTH Ci ASTE es 3 no treatment can equal the treatment by these excellent Pills, no other plan 
= s es th can be pursued so well devised for rejectin all impurities from the blood without 
preparation for the Tee straining or weakening the constitution. Holloway’s Pills so fortify the stomach aud 
JOHN GOSNELL &C? regulate the liver that they raise the capability of digestion and thus create new power. 
LONDON Sole P. . This is the reason why Holloway’s Pills have gained their present popularity, and why 

“ ropristera, they have been handed throughout the globe as a fresh source of life and strength. 

















FIRE DEFIED AND THIEVES DEFEATED 


BY THE STEEL-PLATED SAFES OF 


WT. REA DEE. 


Strong Room Doors, ne ——-" Cash, Deed, & Warrant 












AND BOXES, 
JEWELLERS’ PLATE CHESTS COPYING AND STAMPING 
KEPT READY ll PRESSES, 
AND OF ALL SIZES, 
MADE TO ORDER. ALWAYS ON HAND. 





; wanimmoniet 
17 & 20, CULLUM STREET, FENCHURCH STREET, E.C. 


ILLUSTRATED PRICE LISTS SENT POST FREE ON APPLICATION. 





PICTURE FRAMES. MR. FRANCOIS, 


EORGE REES, the Best and Cheapest House in London for OR OR Gin ele 40100 Se ee  SURGEON-DENTIST, con 

every deacription of FRAMES AND MOULDINGS FOR TRADE AND EXPOR- tinaesto supplyhiscelebrated 

TATION. The finest Specimens of CHROMO-LITHOGRAPHS and PHOTOGRAPUS . ARTIFICIAL TEETH, on 

pn > Also, a large assortment of ENGRAVINGS. =e vulcanized base, 5s. a — 

5 r ne Son 9 : and #2. 10s. aret. These teeth are more natural, comfortable, and durable than any ye 

’ ury ’ & 34, St. Martin 8 Lane, Charing Cross. produced, and are self-adhesive, 42, Judd Street, near King’s Cross, and Euston Square. 
ESTABLISHED 1800. Consultations F'rce. 
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500,000 


were given away at the 


1862, and thousands are 
now using it. 





BLACK! BLACK! BLACK! 


GAMUEL OSMOND & CO., DYERS, 8, IVY LANE, 
NEWGATE STREET, LONDON, inform the public that they have made arrange- 
ments for Dyeing Black for Mourning every Weduesday, returning the same in a few days 
when required. Moire Anti ue Dresses Dyed, Colours or Black’ and remoired as new. 
Bed Furniture and Drawing m Suites cleaned, or dyed and finished. Shawis, Drosses, 
and Cloaks of every description cleaned, and the colours preserved. 

Drapers’ and Milljners’ faded and soiled Stocks dyed Black. 





OUT AND RHEUMATISM.—The excruciating pain of 
Gout or Rheumatism is quickly relieved and cured in a few da: that celebrated 
Medicine, BLAIR’S GOUT and RHEUMATIC PILLS. nh es reer 
They require no restraint of diet or confinement during their use, and are certain to 
prevent the disease attacking any vital part. 
on by all Medicine Vendors at Is, 14d. and 2s; 9d. per Box, or obtained through any 
emis’ 





JOHN GOSNELL & C0.’s 
PATENT TRICHOSARON, 


‘“\. THE ONLY PERFECT HAIR BRUSH. 4 


NOTHING IMPOSSIBLE. 


The greatest and most useful invention of the day, AGUA AMARELLA. 
—Messrs. JOHN GOSNELL & Co., Red Bull Wharf, 93, Upper Thames 
Street (late Three King Court, Lombard Street), Perfumers to Her Majesty, 
respectfully offer to the public this truly marvellous fluid, which gradieally 
restores the human hair to its pristine hue—no matter at what age. The 
Agua Amarella has none of the properties of dyes; it, on the contrary, is 
beneficial to the system, and when the hair is once restored one application 
per month will keep it in perfect colour. Price one guinea per bottle; half- 
bottles, 10s. 6d. Testimonials from artistes of the highest order, and from 
individuals of undoubted respectability, may be inspected. Messrs. JOHN 
a ELL & Co, have been appoin'ed Perfumers to H.R.H. the Princess of 

ales, 


JOHN GOSNELL & C@O., 
RED BULL WHARF, ANGEL PASSAGE, 
93, UPPER THAMES STREET, LONDON, E.C. 
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Sample Packets (each con- 
taining sufficient to make a 


International Exhibition of 











Sh FRAMPTON'S PILL OF HEALTH. 
excellent Famil Medicine is the most effecti remed 
r for Indigetion, bilou an ivr compat sk Neateoe he ee gee 
erica 688, {nd ‘all disorders of the stomach and bowels; and where an 
it YEMALES, Ahése Pills are truly excellent removing all obstructions, the distress- 
ing headache so ith the sex, depression ee 
parrous sfections, Wolshes, tmpieg, and alowsis othe dhe aad ana . 
remist? Medicine Vendors, at 1s, 144. and , 9d. por Box, or obtained throagli any 





KEATING’S PERSIAN INSECT DESTROYING POWDER. 

HIS Powder is. = niralens to animal life, but is un- 
Moths 7 hy Tt ote apoio Tame oe ee oa fina pry tyne cod 
ibe Olina! npr a ha sow irae nt whi a on 
observe that the Packets of the ¢ 
Sold in Packets, 1s., 2s. 6d. and 4a. 6d. each : or ls, 


Stamps, and 2s. 6d. on recei 
by THOMAS KEATING, © 


~ a Seonee Soames. 
of 36. Also in Bottles with Bellows, Pea and Oe . 
t, 79, ST. PAUL'S CHURCH YARD, LONDON, E.C. 





PERFECT FREEDOM FROM COUGHS IN 10 MINUTES 
cbr Sa a acre nc arent 


De LococKs »| 





ep RUUMONIG WAIRIER'S)| 
teenie meee ser reall epee cate a 

Which have a most agreeable taste. 

More Cures or Covans, Cotps, anp Hoarsewxss.—From Messrs. Fergyson and Son, 
Auctioneers, Leck : ‘‘Sir,—The beneficial effects we have derived from your Pulmonic 
Wafers make us feel it a duty to offer you our itous testimony to their superiority 
over any other remedy we bave cver tried for co hs, aud hoarseness, so peculiarly 
troublesome to our profession.” To Singers and Public Speakers Dr. Locock’s Wafers 
are invaluable for clearing and strengthening the voice. Price ls. 1}d., 2s. Od., and 
4s. 6d. per box. Sold by all Chemists. 











NDER ROYAL PATRONAGE—DR. LOCOCK’S 

POWDERS for all Disorders of Children, from Birth to Twelve Years of Age. No 
family should be without in case of sudden illness at nightor day. With every 
Packet is given Plain Rules for the Management and Diet of Infants in Sickness and in 
Heatta. Caicpren Cutting ruein Teer are speedily relieved by these Powders, 
Sold by all Druggists in Packets, ut 1s. 1}d., 2s. 0d., and 4s. 6d. Or sent free by post 
for 1s. 8d., 38. or 4s. 10d,, by the Proprietor’s Agents, Da Sitva & Co., 26, Bride-lane, 
Fleet-street, London, E.C. 
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Psa AKER & BAKER <§ 


IE Mt 8 


* TRUE UNCOLOURED TEA. # 


This Tea is imported with the leaf not coloured, is highiy 

fan a ~_ scrents fic “ and combines 
ity wii flavour ing strengt 

at by ists, Stationers, and Confectioners, in all parts 

of the kingdom. 








(COUGHS, ASTHMA, and INCIPIENT CONSUMPTION 
Are effectually cured by 


KEATING’S COUGH LOZENGES, 


ly recommended by the Faculty, Testimonials from the most emineut of 
aoe ae my ns as the ost effectua', safe, speedy, and convenient remedy for 
Cough and ali Disorders of the Lungs, Chest, and Throat. 


 lid.. and Tins, 98. 9d., 48. 64., and 11s, each, by T. KEATING, 
Creat 79, Bt. Pac's Ye cnyerd, London. Sold retail by all Druggists, &c. 


RIMMEL’S CHRISTMAS PRESENTS AND NEW 
YEAR’S GIFTS. 


THE REVOLVING MUSICAL CHRISTMAS TREE, the greatest novelty of the 
sesson. Price 5, 7, and 10 guineas. eR See 
RIMMEL’S PATENT re aoe ee — ie 
; ass , £1. . 108. 
HP TE THIAL FAM, ornamented with a Floral Letter, Single Letter, 2s. 6d., 


; t, 1s. extra. : ; 
SCENT CASES = jay pom Ie leather, Ormolu, Velvet, China, Glass, Tor- 
toise-shell, Pearl, Ivory, &c., from 10s. 6d. ; rae wae 
THE LADIES’ CIGAR, « Scent bottle, a perfect imitation of a Havanuah, 6d, 
THe aboBY BOY'S TOILET COMPANION, published at the Mughy June 
oe EAR: fumed, a charming 
r RINGS AND BROOCHES, sweetly perfu ned, : 
FLORAL ven Balls and Parties, 8s. 6d. each ; by post for 2d. yy siintial 
EL’S PERFUMED ALMANACK, richly illuminated, 6d,, by post “4 fe oe, 
e's NEW CHRISTMAS CARDS, special and elegant designs, 2% | 


CHRISTMAS SACHETS. 0d. & tj io slanting amusement for Balls and Pay- 








a 7 a CRACKERS, an ever EM 
rmiaeeLAPi vam uarmctra sede Nr 
for 68 stamps. 0, too . . Gd. ; . 

EUGENE RIMMEL, Perfumer to Lowa 
oe DOLE AnD Ott eee Rt Dean 


vs. 











LONDON 


New and Choice Ornaments for Christinas rte 



























































FRENCH BRANDY IN BOND, 


IMPORTED IN LITRE BOTTLES, 
Containing 25 per cent more in quantity than ordinary Brandy bottles. 











































Pale or Brown Brandy— 4 Litres . . 138s, 4 Litres . . QWs, 
Bottles and Cases in- Litres . . 20s. or Litres . . 44s, 
Glas... 0. per dozen, in Bond. per dozen, Duty Paid. 


When Purchased in Bond, Dock Warrants issued on Single Dozen Cases if so required. 








.B.—Agents will be appointed for every Town in Great Britain. Apply at the Litre Bottled Wine Company, Bonded $ 
CF ores . “Stores, Old Swan Wharf, London Bridge. ’ a gor 








RUPTURES.—BY HER MAJESTY’S ROYAL LETTERS PATENT. 
Wultes MOC-MAIN LEVER TRUSS (Perfected and Exhibited in the Great Exhibitions of 1851 and 1862) is allowed by 
u 


medical gentlemen to be the most effective invention in the curative treatment of HERNIA. The use of a stcel ng, 80 often hurtfu' 
bere av sre | = worn round the body, while the requisite resisting power is supplied bythe MOC-MAIN PAD and PATENT LEVER fitting jar~ He Daaee is 
and closeness that it be and may be worn during sleep. A descriptive circular may be had, and the Truss (which cannot fail to fit) forwarded by se 


post, on the circum- 
ference of the bedy inches below the hips being sent to the Manufacturer, Mr. WHITE, 228, Piccadilly, London —Price of Single Truss, 16s,, 21s., 26s. 6d. 
Postage 18. ‘Price yew Double Truss, 318. — 98 and 52s. 6d. Postage 1s. 8d. Price of an Umbilical Truss, 42s. aud 52s. 6d. Postage, 1s. 10d:—Post Office Orders iy 


NEW PATENT ELASTIC STOCKINGS, KNEE CAPS, &c. 


are made is recommended by the faculty as bei liarly ELASTIC and COMPRESSIBLE, and the best invention fi i 
peormancnt su im all cases of WEAKNESS and SWELLING of the LEGS, VA 10OSE VBINS, SPRAINS, &c. It is porous, light in texture, and imexpennee nent 
on like an ord stocking. Price, 4s. 6d., 7s. 6d., 10s., and 16s. each. Postage 6d. < 


JOHN WHITE, Manufacturer, 228, Piccadilly, London. 





USEFUL ITEMS. 


{ 6d. each ; by Post, 7d. 


ETIQUETTE.—How to Conform to the Rules of Society. 
THE COMPLEXION .—How to Produce and Maintain a Clear White Skin. 
THE TEETH.—How to Preserve and Beautify. 
bP THE HAIR.—How to Promote, Preserve, and keep Luxuriant. 
/ DRESS.—How to Adorn the Person. 
THE DANCE.—How to Behave in a Ball-room. 
THE PARTY.—How to Arrange and Preside. 
THE VISITOR.—How to Receive and Pay Visits. 
j COURTSHIP.—How to Woo and Win. 
THE WEDDING.—How to Accomplish all its Arrangements. 
THE HOUSEWIFE.—How to Economise and Conduct a House. 
THE BABY.—How to Manage and Rear. 











Published by W. 8. Jomysoy, 60, St. Martin’s Lane, Charing Cross, W.C. 
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li MAUNDER’S LITTLE LEXICON. 


A Dictionary of the English Language, contmining mae, | weno hyn Sooke = Johnson, Walker, or Webster. Beautifully bound in cloth, gilt. 
rice only 2s. 6d.; free by post, 2s. 8d. 


MAUNDER’S LITTLE LINGUIST. 


A complete Guide t English Grantuar, containing also a Dictionary of Synonyms, Examples of English Proverbs, Terms and Phmpes in Latin 
French, Spanish, Italian, &o. Price la, 64.; free by po lata ” 


These Works are admirably adapted for on elegant and useful present for youth of bolh seres. 





Priated and Published st the Nassan Stoam Press, 60, St. Martin’s Lane, Charing Oross, W.0. 











ADVERTISEMENTS, 
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extensively, using it in great quantities in the following diseases :— 


CAUTION..-CHLORODYNE 


ICE-CHANCELLOR SIR W. P. WOOD stated that Dr. J. Corxzs Browsx was undoubtedly th Ciesedyes 
V Defendant Freeman were deliberately untrue, and he regretted to say they had been sworn = edeaet mena Ph 
J. Coutis Browne was the discoverer of Chlorodyne; that they prescribe it largely; and mean no other than D - 
Subsequently confirmed by the trade at large. See the Lancet, April 8, 1866. The public therefore are cautioned 


DR. J. COLLIS BRO 
leasant results attending the use of opium. Old 


———————— 


ne; that the statements of the 
cians of London stated that Dr. 
r. Browns’s.—See Times, July 13, 1864. 
against using any other than 


WNE'S CHLORODYNE 
HIS INVALUABLE REMEDY produces quiet refreshing sleep, relieves pain, calms th ; 
‘4 action of the secretions of the body, without creating any pry * Sonam usp pain, Calms the system, restores the dera 


hours and times, when requisite. Thousande of persons testify to ics marvellous good effects and wonderful cures, while medi 


nged functions, and stimulates health 
and young may take it at 
cal men extol its virtues most 


Consumption, Asthma, Bronchitis, Whooping-Cough, Neuralgia, Diarrhea, Rheumatism, Spasms, é&c. 
EARL RUSSELL has graciously favoured J. T. DAVENPORT with the following :—Extrect of a despatch from Mr. WEBB, H.B.M.’s Gisedl ot 
Manilla, dated September 17, 1864:—“ The romedy most efficacious in its effects (in Kpidemic Cholera) has been found to be Chiorodyue and eith a woslt 


quantity given to me by Dr. Burke I have saved several lives.” 


rtant Testimonials from numerous Medical Men accompany each bottle. 


Im 
SERIOUS RESULTS HAVE ARISEN FROM 


THE USE OF SPURIUUS CHLORODYNE. 


CAUTION.—Always ask for “Dr. J. COLLIS BROWNE'S CHLORODYNE,” and see that his name is on the Government Stamp. 


© immense demand enables the 


Proprietors to reduce the price. It is now sold in bottles 1s. 1}1., 28, Od., and 4s. 6d., containing double quantity. 
uyes, 


Be not deceived by any piracy of the world CHLORODYNE; the great success has given rise to many uupriueipled subterti 


Sole Manufacturer, J. T. DAVENPORT, 33, Great Russell Street, Bloomsbury Square, London. 





900,000 


PREPARED i 
i) BY THEIR PATENT PROCESS) 


now using it. 





Sample Packets (each con- 
taining sufficient to make a 
ff cup) of this superior article 
eye Porc siaime = were given away at the 
: International Exhibition of 
1862,. and thousands are 





BLACK! BLACK! BLACK! 


SAMUEL OSMOND & CO., DYERS, 8, IVY LANE, 
NEWGATE STREET, LONDON, inform the public that they have made arrange- 
ments for Dyeing Black for Mourning every Wednesday, returning the same in a few days 
ed, Colours or Black and remoired as new. 

Bed Furniture and Drawing m Suites deaned, or dyed and finished, Shawls, Dresses, 


when required. Moire Antique Dresses D 


and Cloaks of every description cleaned, and the colours preserved. 
Drapers’ and Milliners’ faded and soiled Siocks dyed Black. 





(j0UT AND RHEUMATISM.—The excruciating pain of 


Gout or Rheumatism is quickly relieved and cured in a few days by that celebrated 


Medicine, BLAIR’S GOUT and RHEUMATIC PILLS. 


They require no restraint of diet or confinement during their use, and are certain to 


prevent the disease attacking any vital 


part. 
on by all Medicine Vendors at 1s, ld. and 2s. 9d. per Box, or obtained through any 
emist, 





JOHN GOSNELL & CO0.’s 
PATENT TRICHOSARON, 


THE ONLY PERFECT HAIR BRUSH. 
NOTHING IMPOSSIBLE. 








The greatest and most useful invention of the day, AGUA AMARELLA.— 


Messrs. JOHN GOSNELL & CO., Red Bull Wharf, 93, Upper Thames Street (late 
Three King Court, Lombard Street), Perfumers to Her Majesty, respectfully off-r to the 
public this truly marvellous fluid, which gradually restores the human hair to its 


pristine hue—no matter at what age. The Agua Amarelia has aone of the properties of 


dyes; it, on the cont , is beneficial to the system, and when the hair is once restored 
ue application per nent will keep it in perfect colour. Price one guinea per bottle ; 
half-bottles, 10s. 6d. Testimonials from artistes of the highest order, and from indivi- 
duals of undoubted respectability, may be inspected. Messrs. JOHN GOSN ELL & CO, 
Save been appointed Perfumers to H.R.H. the Princess of Wales. 


JOHN GOSNELL & C@O., 
RED BULL WHARF, ANGEL PASSAGE, 


93, UPPER THAMES STREET, LONDON, EC. 





RUPTURES. 


BY HER MAJESTY'’s ROYAL LETTRAS PATENT. 


WHITE'S MOC-MAIN LEVER TRUSS 
(Perfected and Exhibited in the Great Exhibitions of 1851 and 1862) 


Is allowed by upwards of 200 medical gentlemen to be the mest effective invention in the 
curative treatment of HERNIA. The use of a stcel spring, so often hurtful in ite effecta, 
is here avoided ; a soft bandage being worm round the , while the requisite 
power is supplied by the MOU-MAIN PAD and PATENT Lever, fitting with so m 
ease and closeness that it cannot be detected, and may be worn during sleep. A descrip- 
i may be had, and the Truss (which cannot fuil to fit) forwarded by post, on 
the circumference of the body two inches below the hips being sent to the 
Manufacturer, Mr. WHITE, 228, Piccadilly, London. 
Price of Single Truss, 16s., 21s., 268. 6d., and Sls. 6d, Postage ls. 
Price of a Double Truss, 81s. 64., 42s., and 52s, 6d. Postage is, 8d. 
Price of an Umbilical Truss, 42s, and 52s. 64. Postage, 1s. 10d. 
Post Office Orders to be made payable to JOHN WHITE, Post Office, Piccadilly. 


NEW PATENT 
ELASTIC STOCKINGS, KNEE CAPS, &c, 


The material of which these are made is recommended by the faculty as being peculiarly 
ELASTIC and COMPRESSIBLE, and the best invention for giving efficient and perma- 
nent support in all cases of WEAKNESS and SWELLING of the LEGS, VARICOSE 
VEINS, SPRAINS, &e. It {s porous, light in texture, and inexpensive, and is drawn on 
like an ordinary stocking. ce, 48. 6d., 7a, 6d., 103., and 16a. each, Postage 6d. 


JOHN WHITE, Manufacturer, 228, Piccadilly, London. 
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(HOvGEs, ASTHMA, and INCIPIENT CONSUMPTION 
Are effectually cured by 


KEATING'S COUGH LOZENGES, = 
Thich ory a oapectet a ae mone atectat, tle, apoedy, and convenient Fomedy fr 


Cough and all Disorders of the Lungs, Chest, roat. owe 
2s. 4s. 6d., and Vs, each, by T. KEA 
Sold in Boxes, 1s. 144., and Tins, 9d., by all 4 ‘ 


Chemist, 79, St. Paul's Churehyard, London. Sold 
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Price 4s. 


THE 


‘LONDON JOURNAL” 


SUPPLEMENTARY 
VOLUMES, 


Forming the FIRST SERIES, are now ready, bound in Cloth, 
6d. each. 








VOLUME I. 
Contains a re-issue of J. F. Surrm’s three best Tales, 
“THE WILL AND THE WAY,” 
“WOMAN AND HER MASTER,” 


aXYD 


“ TEMPTATION.” 





VOLUME Ii. 
Contains a re-issue of J. F. Surtu’s Tales, 
“THE WILL AND THE WAY,” 
“WOMAN AND HER MASTER,” 
“STANFIELD HALL,” 


AND 


“AMY LAWRENCE; on, Tue Freemason’s Davcuter.” 


ALSO, 


“THE TRUE AND FALSE HEIRESS,” 
“MASKS AND FACES,” 
“BRANDON OF BRANDON.” 





VOLUME Iii. 
Contains a re-issue of J. F. Smirn’s Tales, 


“STANFIELD HALL,” 


AND 
“AMY LAWRENCE; on, Tue Freemason’s Daveuter.” 
ALSO, 
“ MASKS AND FACES,” 


“BRANDON OF BRANDON,” 
“THE KNAVE OF HEARTS.” 





VOLUME IP. 
Contains a re-issue of 


“THE SNAKE IN THE GRASS,” 


By Preece Eaan; 





“THE TWIN BEAUTIES,” & LOST JEWELS,” | 


By Mrs. E. D. E.N. Sovurmworrn; 
“QUADROONA: an Exeisu Tate,” 
By Pzxcy B. Sr. Jony;' 
“HARDING THE MONEY-SPINNER,” 
By Mirzs Geratp Keron; 
“THE GULF BETWEEN THEM,” 
AXND 


“THE SISTER’S SECRET,” 
By Mrs. Any» 8. Srepuxns. 


| 
| 
| 
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VOLUME JV. 
Contains a re-issue of 


“THE SNAKE IN THE GRASS,” 


By Prerce Eaax ; 


“ADELA,” & “THE GIPSY’S PROPHECY,” 


By Mrs. Sourmwokru ; 


“HARDING THE MONEY-SPINNER,” 


By Mirxs Gsratp Kzos; 


“THE KING AND THE CARDINAL,” 
By J. Parsons Hatt. Alse, 


“THE SISTERS SECRET,” 


By Mrs, Axw S. STEPHENS; 
“MIRIAM; or, THe Brive or Sitverron;” 


AND 
“THE BATTLE OF HATE.” 


VOLUME TI. 
Contains a re-issue of 


“THE GIPSY’S PROPHECY,” 
By Mrs. E. D. E.N. Sournworrs ; 


“PHOTOGRAPHS OF THE HEART,” 
AND 
“QUICKSANDS AND WHIRLPOOLS,” 


By Percy B. St. Jonny; 


“THE KING AND THE CARDINAL,” 


By J. Parsons Hatz; 
“GUY WATERMAN,” 
“THE BATTLE OF HATE,” 


AND 
“DEVOTED UNTO DEATH” 


VOLUME VII. 
Contains a re-issue of 


THE LOVE TEST,” 
By Preece Keay ; 


“GUY WATERMAN,” 
“MARY LAWSON,” 


By Ev@rns Sez; 


“ MONTE CHRISTO,” 


By AtExanpre Dumas; and 


“PRIDE AGAINST PASSION.” 


VOLUME VIiIi. 
Contains a re-issue of 


“THE LOVE TEST,” 


By Prercs Eaay; 


“MONTE CHRISTO,” 


By ALEXANDRE Dumas; 


“THE BABES IN THE WOOD,” 


By Mrs. MaILLARD ; 


“MARTIN THE FOUNDLING,” 


By Everye Svs; and 


“AURORA: a Lonpon Mystery,” 


By Epwiy F. Ropers. 














__ ** Besides the above Tales, which are splendidly Illustrated by Joun Grtzert and other eminent 
Artists, each Volume also contains Short Tales, Illustrated Articles, Topographical and Descriptive Portraits 
and Memoirs of Eminent Men, together with Poetry, and a variety of useful and entertaining matter. 





“LONDON JOURNAL” OFFICE, 332, STRAND, AND SOLD BY ALL BOOKSELLERS. 
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THE ILLUSTRATED LONDON SPELLING BOOK: 


In Cloth, 1s.; Free by Post, 1s, 2d. ; Coloured, 2s., by post, 2s, 2c. 


144 pages, Illustrated by upwards of 170 beautiful Wood-cuts of Objects and Scenes described, 


“*The Illustrated London Spelling Book’ contains no fewer than hundred coven 
important well chosen a to subject of » cheerfl and practical character, inatead ofthe fantasti, nay still more 
books. ven the alphabet subjects will be suggestive to the little learner, and such as will induce him to ask which disfigured our earliest educational 
gua parting information with eect for it is never v0 strongly impressed upon the mind as when given the moment iw soked fe nd ee oes 

P ; y + the is not frightened by impossibiliti i the 
is consulted by the gradual inarense ia the latgth of the wena Thera wes te pty naan ony eat 
: j and 














of just such incidents of amusement and instruction as are most likely to attract the attention of : cheerfal mostly 

et” int frgotien tobe thrown in the path of chldhood—a. prion fotare in its fet lamonn, i spit ofthe aeaar ast fad taldnent te 
cod al therein is, than by well-dra history predominate; and there cannot bea readier means of leading children cant end coldness ef the day. 
and all that is, than by wn figures of striking objects in the kingdoms of Nature.” —Ilastrated Mgt Wcastand the beauty of earth 


Upwards of Half a Million of this Book have been Sold, 





In Cloth, 28.; Free by Post, 2s, 4d. 


THE ILLUSTRATED LONDON READING BOOK: 


Containing a series of Lessons on the most amusing and instructive subjects, 
Selected with great care from the best English Authors in Prose and Verse. 


The whole beautifully Illustrated with above Two Hundred and Fifty Engravings. 


“* The Illustrated London Reading Book’ is the next stage in the series. It contains some hundred lessons, mostly selected standard 
. ‘ and 

ce io Bac ried cent el ig nen os 
variety of its contents: they are, to quote s and often misused * hi ode inci - = bed ange 
Se han rr gu a ey Ste tat Po nt Pg end sent 
engravings are Pp ons of the Spelling-book; some are from pi eminent livi 1 d not 

werd phe wr Aero Hay tytn lac targnl ates ee pr ane doe cute of hasoen coat A aod es cembcear ol Gels esate 
volume, rendered necessary by the somewhat advanced natare of certain of the information conveyed (a the descriptive lessons.” 





Printed and Published at the “Nassau Steam Press,” 60, St. Martin’s Lane, Charing Oross, W.€.—To be had of all Booksellers. 


USEFUL ITEMS. 


6d. each ; by Post, 7d. 


ETIQUETTE.—How to Conform to the Rules of Society. 
THE COMPLEXION.—How to Produce and Maintain a Clear White Skin. 

THE TEETH.—How to Preserve and Beautify. 

THE HAIR.—How to Promote, Preserve, and keep Luxuriant. 

DRESS.—How to Adorn the Person. 
THE DANCE.—How to Behave in a Ball-room. 
THE PARTY.—How to Arrange and Preside. 
THE VISITOR.—How to Receive and Pay Visits. : 
COURTSHIP.—How to Woo and Win. 
THE WEDDING.—How to Accomplish all its Arrangements. 
THE HOUSEWIFE.—How to Economise and Conduct a House. 
THE BABY.—How to Manage and Rear. 








Published by W. S. Jouwson, 60, St. Martin’s Lane, Charing Cross, W.C. 





MAUNDER’S LITTLE LEXICON. 


A Dictionary of the English Language, containing a | Senet 1 “—_ = oe, Walker, or Webster. Beautifully bound in cloth, gilt. 
rice only 2s. 6d. ; 'y post, 2s, 


MAUNDER’S LITTLE LINGUIST. 


A complete Guide to English Grammar, containing also a Dictionary of Synonyms, Examples of English Composition, Proverbs, Terms and Phrases in Latin, 
French, Spanish, Italian, &c. Price 1s. 6d. ; free by post, 1s. 7d. 


, These Works are admirably adapted for an elegant and useful present for youth of both sexes. 





Printed and Published at the Nassea Steam Press, 60, St. Martin’s Lane, Charing Cross, W.C. 
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FRAMPTON’S PILL OF HEALTH. 
HIS excellent Family Medicine is the most effective remedy 


indigestion, bilious complaints, sick headache, loss of appetite, drowsi- 
Gadintee En eal at a cams end Gowdot and where an 
epalent is sequin’, can be better adapted. 

So, er ive & > 
juvenile bloom to siecle, pimpin 


Bold by all Medicine Vendors, at 1s. 144. and 9. 94. per Box, or obtained through any 


it 





KEATING’S PERSIAN INSECT DESTROYING POWDER. 


Hs Powder is quite harmless to animal life, but is na 


Bugs, Flies, Cockroaches, Beetles, Gnats, Menusties, 
Moths in furs, and species of Insect, Sroxtsmen will find this an invalnable 
ioe Pugse THEIR 4 Yay = for their Pet Dogs. Being 


the Importer of this now ee oe which has found so great a sale that 
it has tempted others to vend a so-called article, Public are therefore cautioned to 
observe that the Packets of the h of Tuomas Keatina, 


each ; or 1s. Packets, b: pe & eS 
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[PORSOLE TS EELICE TO ASTHMA, CONSUMPTION, 
INFLUENZA, BS Olen ele of the the Breath, Throat, and 


ems Ds LOCOCK Ss 
ed & PU EMKONKE WATE RiS3| 
~ Which have a most agreeable taste. 
Guam en Commmueren, Gove Covons, Aare, niet lee en en Cuter axp Loves 
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One person in Liversedge, named J: an asthmatical 
Sor nearly tounty yorum daslases thet yy are worth £1 « box Cosing nis sonst 
Wy quite 5 aay man —- a ee — a, To Singers and 

“ ‘is. 144., 2s. 9d., and 4s. 6d. per box. Sold by all Ghominte omens te 

INDIGESTION AND BILE. 
The only effectual and pleasant-tasting 


Stomachic Aperient and Antibilious Medicine is 
DR, LOCOCK’S EXCELSIOR WAFERS. 
It acts promptly, tastes delightfully, and requires no restraint in diet or habits. 
Sold at 1s. 194., 28. 9d., and 4s. 6d.. by of Deseo. ip tnd by the Proprietors’ Agents, 


Da Silva & Co., 26, Bride Lane, Fleet 





Pale or Brown Brandy— 
Bottles and Cases in- 
REARS =a Pr 





FRENCH BRANDY IN 


IMPORTED IN LITRE BOTTLES, 
Containing 25 per cent more in quantity than ordinary Brandy bottles. 


4 Litres 


. 
Litres . . 20s. 
per dozen, in Bond. 


When Purchased in Bond, Dock Warrants issued on Single Dozen Cases if so required. 


BOND, 


4 Litres . . 20s. 
or Litres . . 44s. 
per dozen, Duty Paid. 








“an aot 


N.B.—Agents will be appointed for every Town in Great Britain. Apply at the Litre Bottled Wine Company, Bonded 
Stores, Old Swan Wharf, London Bridge, 
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RIMMEL’S CHOICE PERFUMERY AND ELECANT NOVELTIES. 





FLOWERS, a Delicious Perfume, from 2s. 6d. 


“ re e Rose-water Salver, silver-plated, with 
Lay £1 10s, 





. White wood 2s, 6d,, 
ls. extra. 


MUSICAL PERFUME CASKETS AND PHOTOGRAPHIC ALBUMS, from £1 10s. 


Enamelled 5s., by post 


THE NEW INITIAL FAN, ornamented with aFloral | 
Letter 


RIMMEL'S IHLANG-IHLANG, THE FLOWER OF | —_ PERFUME VAPORIZER, for Scenting and Purifying the Atmosphere, 
oninaas LOTION FOR THE COMPLEXION, 2s. 9d. No. 1, preservative. No. 2, 
curative, 


RIMMEL’S EXTRACT AP += JUICE AND GLYCE RINE, the best Preparation for 


the Hair, Is, 6d., 2s. 


RIMMEL’S ROSE WATER CRACKERS, for Balls and Parties, 2s. per dozen. 
PERFUMED ILLUMINATED DINNER CARDS, 3s. per dozen ; by post for 37 stamps. 
| BIMMEL’S BOOK OF PERFUMES (5th edition), with 250 illustrations, 8vo. gilt edges, 


5a. ; by post for 68 stamps. 





EUGENE RIMMEL, 
PERFUMER BY APPOINTMENT TO HER ROYAL HIGHNESS THE PRINCESS OF WALES, 


96, Strand; 128, Regent Street; 24, Cornhill, LONDON. 


17, Boulevard des Italiens, PARIS. 





PARES ESE HIEBIETLOWN. 


THERE AND BACK, INCLUDING RAILWAY, STEAM, AND HOTEL CHARGES, 


The Living at which will be conducted on a liberal scale, consisting of Breakfast, Dinner (with bottle of wine), and Tea for one Week. 


Tickets now ready, price £5. 


An Interpreter will accompany ench train. Prospectuses, with names of the Hotels and every information, free on application, or by post (enclose stamp) to 


Messrs. DU TRONCY and REED, 416, Strand, W.C. 

















BREVET DE FOURNISSEURS DE UEMPEREUR. 


JACKSON 


29, 33, 34, 35, 37, & 38, OXFORD STREET, LONDON, W. 
DECORATORS, UPHOLSTERERS, CABINET MAKERS, AND CARPET —— 








of 1851. 





+ Ce of a apace at ee, Maal for Great Erno Dean Workmamin 








The Spacious Show Rooms and Galleries, éc covering an area of 40; 000 feet, are filled with ivall 
marked in plain figures at the most moderate rate for ready money. . ee nN ee oe eee 
The extensive Manufactory adjoining, with Machinery worked by Steam Power, is fitted with all means and appliances to ensure superiority 
and economise cost. 
Each of the undermentioned Departments will be found as complete as if it formed a separate business, viz, :— 


Paper Hangings, Painting, and Interior Decorations of all kinds. Bedsteads of Iron, Brass, and various Woods, and Bedding and Mat- 

Carpets of superior manufacture of every description. tresses of all kinds, (Bien an xian pn (Na 2) Snming 

Cabinet Furnit Chairs, Sofas, Ott he. Sats ae Oe to this 

Silk and Silk and Wool Damasks, Aubusson and Venetian Tapestries, Chintzes, | Gallery of Bronzes ‘Art (ote dept fr the productions of F Barbedienne & Co., 
Utrecht Velvets, Arras, Reps, Merino Damasks, Cloths, &c. &c. Paris), Clocks, Candelabra, Vases, and Ornamental Porcelain. 


The public are thus enabled to select their Paper Hangings or Decorations, Oarpets, Ourtains, and Furniture all in harmony with each 
other at one establishment. 
JAOKSON & GRAHAM invite public attention to VERRIOHIO’S PATENT SIDE-SPRING MATTRESSES (of which they are 


the Sole Manufacturers in Great Britain), as the cleanest, healthiest, cheapest, and best ever invented. A large number are already in use, 
and give the greatest satisfaction. 


PARIS EXHIBITION OF 1867. 


_VISITORS FRoM ANY PART OF THE UNITED KINGDOM OAN BE INSURED FOR ONE OR THREE 
MONTHS AGAINST 


~ ACCIDENTS OF ALL KINDS, 


COVERING THE RISK ON £HE JOURNEY TO AND FROM PARIS AND DURING THEIR SOJOURN ON 
THE CONTINENT. 


DOUBLE JOURNEY TICKETS 
EXCURSION TICKETS, 


covering the risk of RAILWAY ACCIDENT and STEAM-BOAT VOYAGE for the double Journey 
| to PARIS and back, may also be had of the 


RAILWAY PASSENGERS’ ASSURANCE COMPANY, 


64, CORNHILL, ax» 10, REGENT STREET. 


ts at all the Railway Stations and Principal Towns. 
aig : | W. J. VIAN, Secretary. 
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BABIES’ CLOAKS, is 1 | —_ ay ed “basics Hoops, 


1 Guinea. “Ges \; , wits. \ 7% NA » 4 Guinee, 


BABIES BERCEAU. NETTES, 2: GUINEAS. 


Babies’ Baskets to match, 1 Guinea ; 
Christening Caps, 1 Guinea. _ 
Shirts, 2s. ; . Caps, 2s. 6d.; Gowns, 6s. 


LACE COLLARS AND SLEEVES. 
CAM eer HANDKERCHIEFS. 


MARRIAGE OUTFITS COMPLETE. 


White Dressing Gowns, 1 Guinea; 
Cotton Hosiery, 2s. 6d. ; 
Patent Corsets, 16s. 6d. ; 

Real Balbriggan Hosiery. 


eae me 
HABITS PE HATS: 


RIB'D CLOTH, 


ae, NO VEILS, 


"4 G's. ge ae: Vd al 1} Guinea. 


LADIES RIDING TROUSERS, 


CHAMOIS LEATHER, WITH BLACK FEET. | 
Linsey Habits for little Girls, 24 Guineas. | 








EVERYTHING OF THE SUPERIOR EXCELLENCE FOR WHICH THE HOUSE HAS BEEN | 


SCRSPAATED pk TTY, YEARS. 


- W. 6. TAYLOR, 53 BAKER ‘STREET, — 
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CLOSE AT FOUR O’CLOCK ON SATURDAYS. 
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HE Anr-eJournat Intusrrarep CaraLocguk or THE UNiversat EXxuipirion is now 
brought to a close: we trust and believe to the satisfaction of our Subscribers and 
the Public, and that we shall be considered as having fully redeemed our pledge, 

“to produce a Work of great interest and value, that: may be accepted as a volume of 


suggestions, a teacher from the lessons of many master-minds, and an enduring reward 






to those who labour for renown as well as for the ordinary recompense that is expected 
to accompany desert.” 

Our purpose was to represent, as far as possible, every leading Manufacturer of the 
several Nations of the World. We have, to a great extent, succeeded. The Volume 
contains examples of works by the principal Art-fabricants of France, Russia, Austria, 
Prussia, Spain, Italy and the Roman States, Denmark, Norway and Sweden, Belgium, Egypt, 
Switzerland, Saxony, the States of Germany, the United States of America, and the British 
Islands ; a large preponderance being necessarily and rightly given to those of France. 


It may be desirable to repeat that no Producer incurred any cost incident to the publicity thus 


e..\» 
c 


*% accorded him. The Public was alone looked to for recompense to the Publishers; and a large amount of 
e » 


encouraging support—not alone in Great Britain, but on the Continent and in America—has attended their efforts 


to achieve excellence in every department of the Work. 

In no country except England could such a publication have been justified by a prospect of commercial 
success ; and—although this Catalogue has been issued in other countries, and in other languages—no work at all 
commensurate with the magnitude, importance, and rare Art-value of the Exhibition has been elsewhere produced. 

A task has been accomplished that demanded a large amount of persevering industry: the Editor trusts he 
may, in its completed form, submit this Volume to the world—assured of its being accepted as creditable to the 


. ° e ° . 
parties concerned in its production. 
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INTRODUCTION. 











It is obvious that only by active and zealous co-operation on the part of all the Editor’s ‘‘ aids’ could the 
Work have been issued with comparatively few faults. As an example of typography it has not often been 
surpassed. The Artists and Engravers, on whom the result so largely depended, seconded, ably and earnestly, the 
efforts of the Editor. To these his thanks are due: to the Publishers, for their trust in him, and for the liberality 
which, in all ways, they have considered true policy; to his assistant Editor, Mr. James Dafforne; and to 
Mr. Walter J. Allen, by whom the greater portion of the drawings were executed ; to the Engravers also—Messrs. 
J. and G. Nicholls, Mr. J. D. Cooper, Messrs. Butterworth and Heath, Mr. Jenkins—and others: indeed, to all who 
have worked with him from the commencement to the close of the undertaking. 

It is justifiable to state that this Volume of suggestive examples of Industrial Art, having found its way into 
the “ Workshops” of nearly all the leading Manufacturers of the world, will largely contribute to advance Art- 
manufacture, to extend the influence and interests of which is the purpose of such International Exhibitions. 
Thus one country becomes the benefactor of another, and a producer of one class the teacher of many classes. 
By preserving “ portraitures” of the principal achievements of the Exhibition after it has passed into dim distance, 
the Work may be received as a perpetual Instructor. 

The Arr-Journat has reported no fewer than seven Great Exhibitions of Art-industry that have been held in 
Great Britain and in France since the year 1844, stimulating and, indeed, suggesting, the movement that 
led to the International Exhibition of 1851, which, under the enlightened and salutary influence of “ the Good 
Prince Albert,” introduced a new principle into Exhibitions—making them not National, but International—and 
so—mainly owing to his sagacity—rendering them teachers of all human kind. 

In this, the latest of these Reports, it is presumed there will be found not only no evidence of decadence, 
but that the Volume which represents the Universal Exhibition of 1867 will be considered to have surpassed its 


predecessors in the advantages that arise from augmented experience without diminished energy. 


August, S68, S. C. HALL, F.S.A. 
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HIS Introduction to an ILLUSTRATED 
CATALOGUE OF THE UNIVERSAL Extl- 
BITION AT PARIS in 1867, may be brief. 
All that is requisite for our purpose will 
be best set forth in the pages which fol- 
low; the general public has been so 
fully informed upon the several topics 
connected with the event, that to go 
into details here would be to occupy 
space which may be better expended. 

Some introductory remarks are, how- 
ever, expedient, and may be necessary. 

In certain particulars the success of 
the Exhibition of 1867 must be admitted 
to be less decided than in others, while 
here and there it would be impossible to 
gainsay the existence of positive failure : 
but that in no respect or degree affects 
the generally prosperous issue of the 
entire undertaking; nor do such errors 
demand any special or detailed notice, 
except so far as may lead to their being 
available for much eminently valuable 
suggestion. 

In the all-important matter of exact 
punctuality the Exhibition was faithful 
to the conditions of its programme. 
Whatever the difliculties that had to be 
overcome, nothing was permitted to pre- 
vent the formal opening of the Exhibi- 
tion by the Emperor on the day origin- 
ally fixed for that ceremonial, April 1st, 

1867. And, in like manner, with the close of the month of 

October the Exhibition virtually closed. 

The Edifice itself, which so many critics considered to occupy 

a foremost position amongst the works exhibited, and which 

they were pleased to regard from an architectural point of view, 

and to estimate and denounce accordingly, when fairly and cor- 
rectly judged with reference to the circumstances of its erection, 
and to the duty it was destined to discharge, must be pro- 
nounced to have been highly creditable to the Imperial (om- 
missioners. It was a mistake to expect in the Building anything 
whatever, except as good a cuse as possible for containing, pro- 
tecting, and displaying the contents of the Exhibition. Whether 
or not in some matters of detail the external aspect of the 
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Structure might have been improved, without requiring an un- 


justifiable increase of its cost, must remain an open question ; 


but thus much is certain, that whatever modifications in the 
treatment or in the decoration of their Exhibition Building 
would have added largely to the cost of producing it, the Imperial 
Commissioners exercised a wise discretion in refusing to adopt. 
They had to prepare an edifice of vast extent, which must fulfil 
certain essential conditions without any doubt or uncertainty, 
which must also be completed in a very short space of time, and 
upon which it was their bounden duty to expend both all that 
would be necessary and nothing that would be unnecessary. It 
was not for them to project and to erect a great work of archi- 
tectural art; but it was their duty to project and to erect a 
becoming Exhibition Building. And the Commissioners fulfilled 
that duty well. Their Building was of sufficient exteat; it was 
commodious; it was secure; it admitted excellent arrangements 
of its contents ; it did not entail any extravagant outlay; and it 
was complete on the day fixed for its completion. It must be 
added that the Edifice was easy of access, well adapted for dis- 
tributing large assemblages of visitors throughout its various 
departments, and that at the close of each day it was effectually 
secured by the simplest arrangements. 

The Park which eto the Exhibition Building, with its 
numerous and varied edifices, and their strangely diversified con- 
tents, and the Reserved (iarden with its conservatories and aquaria, 
were happy conceptions happily carried out: and they will always 
be remembered as having contributed in a remarkable manner to 
the peculiar and characteristic attributes of the :xhibition of 1867, 
by which it was distinguished from all its predecessors. 

Our wood-engraving represents the main Exhibition Building 
as it was seen from the high ground on the other side of the river, 
and nearly opposite to the principal entrance. It was in form a 
vast cone, and the entire edifice, constructed of iron and brick and 
glass, consisted of a series of concentric (if that epithet may be 
permitted) ovals, each one of them necessarily becoming smaller 
as it was nearer to the open central space, which was laid out as a 
garden. And a beautiful, if somewhat formal garden it was, 
udorned with a profusion of works in sculpture, rich in brilliant 
flowers, and refreshed with sparkling fountains. In the centre of 
all was a small domed building, having many sides, in which were 
displayed the coins, weights and measures of all nations, We 
have been content to introduce here a single general view of the 
Exhibition, without any details, or any views in the surrounding 
Park, because any attempt at more elaborate or comprehensive 
illustration would necessarily have led on to such a numerous 
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series of engravings as it would have been impossible for us to 
have introduced consistently within those limits beyond which we 
were not at liberty to range. 

So different in every primary quality and particular was the Paris 
Building of 1867 trom our own Exhibition Building erected in 
London in 1862, that it is not possible to institute any com- 
parison between the two; without hesitation, however, we assign @ 
very decided general superiority to the great Parisian group of con- 
centric ovals. But no such superiority can be claimed for the 
edifice that grew up so rapidly in the Champ de Mars over our own 
Crystal Palace of 1851—thattruly original structure of equally rapid 
growth which, in its fully developed form, still stands without a rival 
in the world. Like the first Great Exhibition itself, the first Great 
Exhibition Building was a fresh creation, without precedent and 
without any predecessor, the true founder of its own order among 
edifices; and we hold it to be matter for hearty congratulation 
that the first Exhibition Building should still retain its original 
supremacy. ‘That the Varis Building should have possessed its 


own peculiarities and its own excellences must also be considered 
to be altogether satisfactory. For many reasons—reasons which 
almost daily receive a perpetually strengthening confirmation— 
the Universal Exhibition held at Paris in 1867 must be considered 
to be, if not the very last Universal Exhibition, still certainly the 
last that may reasonably be expected to be held until after the 
lapse of many years; and it is well that the Exhibition that thus 
must be assumed to have closed at least the first group of world- 
wide gatherings of human productions, should in all particulars 
be distinguished by conditions, circumstances, and attributes 
peculiar to itself. The Paris Exhibition possessed distinctive 
peculiarities eminently decided and emphatic; and so too did the 
Building which contained that last year’s Universal Exhibition— 
the enormous oval casket. wherein were stored up and set forth 
the collected treasures of all nations and all times. 

In the particular, at once so important and significant, of finan- 
cial success, the result of the Paris Universal Exhibition has 
proved to be altogether satisfactory. The expenses incurred were 





large, far beyond all precedent; but the numbers of the Visitors 
were proportionately great, and the sums that flowed into the 
exchequer of the Imperial Commissioners were such as to leaye 
in their hands a very considerable surplus. That there should 
have been this excess of receipts over expenditure under the con- 
ditions which the Commissioners appointed to determine their own 
course of action, proves to demonstration that, under more fayour- 
able administrative stipulations the surplus would have been con- 
siderably larger. In the degree that a more liberal policy had 
been adopted by the Commissioners, in that same degree would 
the financial success of their enterprise haye been more decided 
nhappily. the true wisdom of a genuine and hearty liberality in 
1eir entire system of policy was altogether ignored by the Im 
rial Commissioners ; a in its ad tae attanniste cats 
. ae we policy, which they carried out, even in the meet 
rifling details, and with extreme rigour ; nacity 
quently, their surplus siaak teen "2: bees oe 
exhibition, 


Conse- 
| the inherent merits of the 
and from the interest expressed in it by its almost 


innumerable visitors: it was obtained /vr the Commissioners and 
not by them. . 

Que example of the grievously mistaken and most unworthy 
policy of the Commissioners it is sufficient to particularise, and 
that is the number and the proportionate honorary value of the 
prizes. Of the medals, which were the only prizes given, there 
ought to have been greater yariety, marking more gradations in 
honorary rank; and more especially should there “have been a 
considerable increase in the numbers of the medals of the highest 
rank, and a still greater increase in the numbers of those of the 
second rank. It was a UNIversAL Exuipirion: and therefore 
without the slightest risk of detracting from the dignity and 
worth of the distinctions, it was right in itself, and would have 
been sound policy, to have provided gold medals in very consider- 
ably greater numbers than those that were actually Vistributed 
among the competing exhibitors. Indeed, it was a « uestion of 
no little moment in itself, and which inyolyed cunbianetions of 
the gravest importance, whether it would not have been a far 
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preferable course of procedure on the part of the Imperial Com- 
missioners to have withheld medals and prizes altogether, rather 
than to have carried into effect the eminently unsatisfactory 
arrangements which they had made in this department of their 
duties. In such a case competent juries, who really were deter- 
mined to do their work as it ought to be done, might have pro- 
duced classified lists of exhibitors, framed and arranged in such a 
manner as would fully and faithfully have recorded their ranks 
and gradations of merit. Or (and it is not by any means clear 
that this after all would not have been the most desirable plan) 
both juries and reports from them of every kind, together with all 
prizes, might have been altogether removed from the Exhibition 
programme ; unless, indeed, it had been submitted to the exhibitors 
themselves to adjudicate upon their own comparative merits, and 
they had been either requested or permitted at their own discre- 
tion to draw up and publish class-lists of their own names. As 
it was, the course of action actually adopted by the Imperiai 
Commissioners on the important point now under our consideration 
was unfortunate and even disastrous. For, if in the nature and 
numbers of their prize-medals the Commissioners failed to carry 
out a judiciously liberal policy, in their administration of the jury 
system and in the ultimate awards of such medals as were actually 
given, their failure was even more complete and decided. The 
proceedings of the juries, the principles upon which their awards 
were determined, together with a large proportion both of the 
awards that were made, and of those that were »of made, were 
very generally regarded with a strong and a most just dissatis- 
faction. As a matter of course, many of the awards were univer- 
sally approved; but still this would be quite consistent with that 
prevailing opinion to which we have referred, and which was 
sufficiently earnest to require either the absolute abolition of the 
whole system of juries and prizes as’ it existed at Paris in 1867, 
or its total revision and reconstruction, should another Universal 
or Great Exhibition ever again take place. 

The contents of the Exhibition Building, the component elements, 
that is to say, of this Universal Exhibition, when considered 
collectively, were quite as numerous, as varied, and as charac- 
teristic and significant as we had expected they would be; and so 
high were our expectations, that we ure not able to employ any 
more emphatic form of approval. And the several collections 
may fairly be considered to en given faithful representations of 
their respective countries. This does not imply that the capacity 
of each country for producing and exhibiting works of Art and 
Industry was so fully and faithfully represented in the Paris 
Exhibition, that the exhibits of each country may be correctly 
estimated as measuring and fixing the bounds and limits of that 
capacity. Lut the collections exhibited certainly did express the 


Jeeling of each country upon the question of a great and universal 


competitive exhibition. If many of the most competent producers 
in any one country altogether declined to appear, or were content 
to be represented only in a partial or a subordinate manner, this 
must be accepted as evidence, not of their inability to accomplish 
more, but of their conviction that their true interests demanded 
from them not to attempt more. These remarks have special 
application to the English section of the Exhibition. The Art 
power and the working power of England would be very incor- 
rectly estimated, should the estimate be based upon data derived 
exclusively from the English exhibits. Those works may be held 
to show what our producers were willing, and even desirous, to 
send to the Exhibition ; but by no means did they exemplify our 
national producing power. It would be simply absurd, for ex- 
ample, to estimate the wealth of England in ancient and early 
works of Art and Industry by the antiquarian collections, however 
good, and valuable, and instructive in themselves, that England 
contributed to the Universal Museum illustrative of the history of 
Artand Industry. The Sculpters of England were not represented 
at all; and it would be truly a difficult task for any person to 
show that the art of Painting, as it flourishes in HMngland was 
shown at Paris in the fulness of its energy. And, in like manner, 
in the case of the Industrial Arts, very much that worthily repre- 
sented the present condition of those Arts among us—their 
strength and their weakness, their advance towards a very noble 
perfection and their apparent incapacity to rise above a certain 
respectable mediocrity—was to be found in the Paris Exhibition. 
Still here also, without any doubt, the representative picture was 
a work finished only in part, while in part it was left scarcely 
sketched in the slightest outline. But this state of things had 
its own value in the eyes of those who were able to read it aright 
and to understand its significance. Without setting forth a 
declaration that, because England had not exhibited at Paris 
everything that might have been expected and desired from her, 
consequently she was unable to produce at home anything that 
would make good these deficiencies, the thoughtful and judicious 
observer of the English department of the Paris Exhibition would 
seek for the causes and influences that had made the exhibited 
collections of his country’s productions to be what they actually 





| were, and had prevented their being what he would well know 
| that they no less certainly might have been. He would thus be 
| led to investigate the comparative conditions, facilities, and dif- 
| ficulties of producing certain important works in his own country 
‘and in other countries; he would proceed to inquire into the 
| motives that would influence great producers at home, either to 
| enter upon the costly preparation of works to be exhibited, or to 
| rest content with appearing at the great universal competition in 
a comparatively humble guise, or perhaps to decline altogether 
to exhibit and to compete for recognition and fame. 

There can be no question that the machinery employed by 
England for a proper representation in Paris was inadequate and 
inoperative ; the Commission charged with the important duties 
were, we do not say incapable, but singularly defective ; the juries 
were ill-chosen, ill-qualified, and made neglectful, to say 
the least. We were badly represented, our interests were not 
upheld, our honour was not sustained; and the harvest we might 
have reaped was scant, because our labourers were few and 
apathetic, without heart for the work they had undertaken, 
and without a true sympathy with the great interests which were 
intrusted to them. Great Britain, therefore, did not come out 
with glory in the contest of all nations. The fault was mainly 
our own—in the construction of our own executive and adminis- 
trative machinery. 

Some of the British jurors seem to have been selected because 
they knew nothing of the matter on which they were to adjudicate, 
although upon other subjects their experience was large and their 
knowledge extensive; others whose names were on the list never 
entered an appearance; others arrived in Paris after decisions had 
been made and protests were useless; others were ‘‘ brow-beaten” 
into concessions and awards of which they entirely disapproved : 
in a word, the British juries were totally inoperative. The natural 
result followed—few medals were awarded to British producers, 
and in the higher Arts the existence of England was almost 
ignored. 

It is not surprising, therefore, that in Great Britain a general 
feeling as to the issue exists, and ever will exist, as regards the 
great competition of all nations in France. But, we repeat, the 
fault was mainly our own; we were ill-represented ; there was no 
authority to which appeals could be made; during the greater 
part of the period of the Exhibition there was no British ambas- 
sador in Paris; the mighty interests of our country—its highest 
and its lowest—had no advocates, no defenders; no representa- 
tives but the officials of the Department of Science and Art. 
They were powerless; knew themselves to be so; appeared con- 
tent to be so; and ‘shrugged their shoulders” whenever com- 
plaints were made and indignant reproaches found vent. Conse - 
quently the medals grudgingly bestowed on Great Britain were 
few, while some of the classes in which our supremacy was mani- 
fest were omitted altogether. 

So much we are bound to say in a retrospect of the Universal 
Exhibition; whether our artists and manufacturers will derive 
consolation or sustain shame from these disastrous facts is a 
question we are not bound to answer. 

Most devoutly indeed it is to be hoped that the Paris Exhibition 
has taught its great lesson effectually to those among us, to 
whom it is a subject of such grave and momentous interest to 
form a sound and true estimate of Mnglish Industrial Art. It is 
not shortcomings or mistaken views concerning that ‘‘ technical 
education,” which at the present moment is attracting so much 
attention, which alone demands from us thoughtful and earnest 
efforts to effect improvements on a great scale. The lxhibition 
plainly told us we still had shortcomings of this nature, and 
that in this respect our views were, not unfrequently, erroneous ; 
but it told us also that we had made great progress, that we 
had already accomplished much, and that we had every en- 
couragement to rely upon being speedily able to accomplish 
very much more. At the same time, the Exhibition admonished 
us to place our own productions side by side with those of other 
countries, and then fairly and fearlessly to consider every circum- 
stance that would affect the whole of these productions. each of 
them estimated in connection with its own country, in the great 
race and struggle of universal competition. Wide and compre- 
hensive views thus open out before us. The whole subject of 
national education in Art, and of national practice and apprecia- 
tion of Industrial Art, is thus brought under consideration. And 
more than this, the same reflections lead us to take a thoughtful 
and earnest and impartial survey of every condition of production 
that may affect our own national industries, either to their advan- 
tage or to their prejudice, as they measure strength with the 
sitnilar national industries of other lands. 

To review the Exhibition, if not altogether a task of entire 
satisfaction, is, at least, a source of profitable pleasure ; the 
hundreds of thousands of all nations by whom it was visited 
cannot have failed to derive thence a powerful stimulus by which 
to judge rightly and wisely of Art in its many ramifications. 
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THE PARIS UNIVERSAL EXHIBITION. 


The Artist, the MANvFAcTURER, and the ARTISAN learned the 
yaluable lessons that are derived from COMPARISON in actual and 
practical schools; they saw, and no doubt studied, the perfections 
and defects they are required to imitate and to avoid. Of the 
former especially there were innumerable examples, each of which 
might have been accepted as an instructor. Already there is 
evidence that such teachings were not in vain; and, with time, 
out of this Exhibition will issue immense results for the adyance- 
ment of Art and the spread of its salutary influence. 

The French exhibitors certainly came as victors out of this trial | 
for supremacy, excelling, with few exceptions, all competitors of 
all nations in the several departments of Industrial Art. But 
France was indebted for this triumph far more to its artisans than 
to its manufacturers and capitalists. The result of a long- 
continued system of educational training was apparent upon every | 
‘stall’ for the display of productions in every class, influencing 
the commonest not less than the costliest produce of the Atelier | 
and the Workshop. And it is not among the least beneficial of | 
the consequences of this Exhibition that the British public—and 
no doubt the public of all other countries—is not only admitting 
the policy of educating the workman, but adopting decisive steps 
for that wisest of all wise purposes. England will, in many ways, 
profit by her wisdom in instituting INTERNATIONAL Exhibitions. 

In the following ILLUSTRATED CATALOGUE of choice examples, 
selected from every department of the Paris Exhibition, and from 
the works there exhibited by every country, we have endeavoured 
to form a permanent pictorial gallery—a commemorative Museum, 
indeed—that may be accepted by all who took a part in that 
Exhibition and who were interested in its success, as a faithful 
exponent of what it was while yet in existence; and as a true 
and trustworthy guide to what it could teach, after it had 








ceased to exist, and when its multifarious component elements 
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had been again dispersed throughout the world. Fortunately this 
dispersion has not implied in every instance the return of the 
exhibited works to their original homes, and to their producers, 
and to the countries in which were placed the scenes of their pro- 
duction. On the contrary, the prevailing tendency of the ex- 
hibited works has been to seek for themselves new homes, and to 
establish themselves far away from the homes of their producers. 
Thus they carry out the interchange of ideas and experiences ; 
and thus the works that originally were exhibited at once develop 
and perpetuate the grand influences for good of Great Universal 
Exhibitions. All this changing of the homes of the exhibited 
works, and all this interchanging of instruction and suggestion 
that accompanies every excellent production, go where it may, and 
is inseparable from its presence, serves but to increase the interest 
and the value of such a faithfully illustrated Catalogue as our 


|own. Each engraved example becomes equally attractive to the 


new possessor of the original work, and to the producer who 
called it into existence. Our engravings show to each country 
what its best works were like, when they stood at Paris in the 
Exhibition ; and they record what class and what style of works 
each country has sent away to represent itself, and to establish or 
to maintain its reputation, in other countries. It has been our 
anxious care to produce a work that would fulfil faithfully all that 
could be desired, in order to satisfy requirements such as these. 
And we feel no hesitation in committing into the hands of the 
Public of every country this our ILLUSTRATED CATALOGUE OF 
THE Paris UNIVERSAL EXHIBITION OF 1867, with its brief descrip- 
tive notices, and its elaborate essays on various subjects of supreme 
general interest—sustained by the consciousness that as the Exhi- 
bition provided for us a splendid field for study and research and 
selection, so we have contributed to the Exhibition a MEMORIAL 
which may claim to be accepted as a true reflection of itself. 
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We commence an ILLustRATED CATALOGUE by | the son of that jeweller and goldsmith who; pure Art combined with manipulative skill. 


engraving some works of Froment, Mevrice, | | @: 
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was styled, and not unduly, the “ Cellini of ; Hereafter we shall supply copies of its other, 
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France.”’ The firm has lost none of its high | 
f ae Its contributions are examples of 











— | and more important, productions. The principal | 
eS | object on this page is a Braceet, presented by 
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Ladies of Bourdeaux to the then Queen of Naples. The other works are examples of the “ every-day” produce of the Establishment. 











| 
GENERAL INTRODUCTION. | — the existence and the operation of rivalry as a condition 
_ |ofhis being. Every man, in his own strife and struggle to attain 
peer WITHOUT HOSTILITY, is a definition at once concise | superiority, constitutes himself the rival of his fellows ; and all 
LU and significant of the principle of all International Exhibi- | men are conscious that in every other man they may see a com- 
tions. Here, by these same three words, is set forth the true | petitor in the common conflict, in which they all alike are engaged. 
motive for human action ; and in the sentiment which they con- | But this universal rivalry possesses a twofold nature. As it may 
vey may be discerned the existence of a power, capable of exercising | become essentially hostile, so also it may continue to be absolutely 
the most beneficial influence upon human life. without hostility. The aim and the purpose, indeed, remain ever 
That aspiring element in the mind of man which instinctively | the same. There always exists the very same strong impulse of 
urges him— spontaneous growth, prompting and pressing men on towards 
self-exaltation. In the one case, however, the desired achievement 


"Atty dporeiey wai brtipoyoy tupevar dddAwv, is sought, perhaps altogether, certainly in no inconsiderable degree, 
“ Ever to press on through the oppression and degradation of all rivals ; and thus a | 
To name and fame, and highest excellence,”"— more eminent superiority elevates the successful competitor, by | 
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THE ART-JOURNAL CATALOGUE OF 


The “Ovrram Surevp,” engraved on this | 


page, is one of the many rare examples of Art- 
work contributed by the renowned firm of Hunt 
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soldier, in testimony of the affectionate regard 


of his brother officers, and “in appreciation of | of steel, richly damaskened with gold. The | 


8 that ¢ is | medallion portraits are those of the hero’s bro- 
brilliant career.” The frame of the shield is | thers-in-arms. The circle, in low relief, describes 


the sterling qualities that have ever marked his 


means of what he may have made his own at the cost and through 
the loss of others ; while, in the other case, the aspirant to excel- 
lence seeks to stand higher through rising higher. He delights to 
see others rising with him, in their successes discerning only fresh 
motives and more urgent stimulants for renewed vigour in his own 
exertions ; and, without relaxing for a single moment his efforts 
to surpass those around him, this man cordially encourages and 
even aids his rivals, should they chance to be able to attain to a 
position beside himself, or even to rise above himself. 

The fine rivalry which not only permits, but constrains rivals 
to regard and to deal with one another as friends, rarely can fail 
to lead men on to excel (or, at any rate, to seek to excel) in those 
things that in themselves are excellent. The lofty spirit of such 
rivalry can be thoroughly congenial only with what is akin to its 
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ig wione ulptured by Mr. | artists of the establishment. It was presented 
gt yee a pens accomplished | to General Str James Outram, Bart., in uc- 
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knowledgment of his high “ deservings” as a 





| incidents of his carecr in India. The centre 
group, in high relief, represents the brave 
Havelock, after the relief of Lucknow, restoring 
to Outram the command of the British forces. 





own nature—it necessarily rejects and refuses to have sympathy 
with objects and pursuits that are base though perhaps specious, 
that may possibly appear attractive or even dazzling, and yet in 
reality are unworthy and ignominious. And again, a truly 
peaceful rivalry such as this, which naturally inclines and as 
naturally attracts all within its influence to whatever is worthy 
and of intrinsic excellence, also teaches men in the very act of 
exalting themselves both to advance the general interests of man- 
kind at large, and to promote the personal exaltation of particular 
individuals. The beneficial influences thus brought into operation, 
ever acting reciprocally, continually receive fresh strength as they 
prove to be regularly productive of greater and more important 
mutual advantages. The grand result is a system of combined 
action growing out of individual effort—a system based on the 
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THE PARIS UNIVERSAL EXHIBITION. 


debted for some of the best of their designs. Evidence of his high intellectual power, his knowledge of Art 
and his study of the works of great . 





We engrave on this page two of 
the works of M. Josern Cueret, 


masters in ornament, will be fre- | 
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to whom many of the principal | quently found in these pages—al- though they will not always bear 
Manufacturers of Paris are in-| hisname. Those we engrave are Bas-re.iers, in Terra-cotta : they suffice to exhibit the genius of the artist. 


broadest and most comprehensive good-will, in strict alliance with | it is empowered to accomplish its proper work, PEACE achieves its | | 


the noblest ambition which aims at a perpetual advance, to be| happy triumphs. For, truly, Peace has triumphs signally its own ; 
accomplished by the concurrent onward movement of the entire | in nothing inferior to the very proudest that may be won by War. 
community of mankind. A system such as this, in which aid| Like thunder-storms, wars may be necessary convulsions ; and 
and encouragement are both sought from all and given to all, | certainly it is possible that, in their issue, the fierce and deadly 
cherishes the emulous spirit in its happiest mood, and stimulates | contests of hostile rivalry may ultimately prove to have been 
to the utmost its inherent energy. When all are advancing, each | beneficial. The rough interruption of all friendly enterprise for 
one that would not fall into the rear must rather redouble than | awhile may have paralysed the arts of peace; and yet, when the 
relax his efforts, to ensure his keeping well up with the front; | storm shall have cleared away, in resuming their peaceful occupa- 
and their efforts must be made again and again, always with more | tions men may find that they are working in a purer atmosphere, 
determined resolution, by those who, not content with the general | with a more open view also, and with fresh vigour and animation. | 

| 





front, aspire to a pre-eminence decidedly in advance of it. A great European war last year threatened to obstruct, if not 
By this friendly rivalry, acting under conditions through which actually to overthrow, the grandest of the triumphs of peace. 





5 K 











I a i i a 























a ; = 
f i iths , f urt of Prussia) exh 
Messrs. Sy AND WAGNER Goldsmiths to the King and Court 


THE ART-JOURNAL CATALOGUE OF 





bit a variety | bition of 1862. It is a work of the highest Art, of 
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of Germany. 
(for flowers) of great beauty, designed by the architect Koncner. 


But the peaceful enterprise, after a brief period of anxious suspense, 
has held on the steady course of its prosperous advance, so that 
now in perfect confidence we rely upon a glorious consummation, 
The scene, indeed, is a “ Field of Mars ;” still the rivalry is with- 
out hostility, the contest is conducted in all amicable kindliness, 
the chiefs in high authority are Art and Science and Manufacture, 
and the presiding genius is PEACE. 

Rivalry, whether warlike or peaceful, requires that the rivals 
should meet and make trial of their relative strength. Accord- 
ingly, whatever practical influences for good a friendly competition 
may be able to exercise upon the communities and nations of 
mankind, in a very great degree must be dependent upon these 
two conditions—Exiprrion and Comparison. Men must bring 
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For the present, our selections are limited to two: the first is a CENTRE-PIECE 
The Vase was pre- 
sented by the Prussian Government to Sir Francis Sandford, Knight, secretary to the Exhi- | exquisite beauty, and perf 
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‘ect in modelling and finish. 


together the typical examples of what they are severally compe- 
tent to accomplish, and they must show to one another their 
various works, with all their highest perfections, and all their 
unavoidable shortcomings ; so that thus, through the broadest and 
the most comprehensive and searching COMPARISON between the 
visible exponents of their existing capacities placed side by side, 
the workers of All Nations may learn both to form a correct 
estimate of their own deficiencies, and duly to appreciate each 
other’s achievements. At the same time, and by the same means, 
every competitor in the noble rivalry of excellence may contribute 
to the inestimably precious lessons for the universal advancement, 


| which are certain to be conveyed in the concentrated teaching of an 


universal assemblage and exposition of works of Art and Industry. 
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have co-operated with him; the skill ot the carvers and engravers are equally prominent. We supply enlargements of some of its parts. 


The GreEAT Exursition now open in Paris is an enterprise | the Roman emperor, from brick to marble, under the auspicious 
happily in harmony with the leading and characteristic features of | administration of Napoleon III., Paris has grown up to be the 
the Reign of the Turrp NapoLEon. Profoundly conscious that | most beautiful city of the modern World. And this Imperial Paris 
the honour and tho well-being of France are identified with his | is the first and foremost of a series of cities, that bear testimony 
name, THE Emperor has systematically laboured to advance | to the improving energy of the same master-mind. 
the interests and to promote the happiness of the great people Not only throughout the French Empire, however wide that 
under his rule. While maturing various sagacious projects for| range may be, is Paris this year to send forth some wel- 
developing the vast natural resources of the Empire, and giving | come memorial of her Universal Exhibition. All Nations have 
an impulse before unknown to the National Industries, the Emperor | been invited to take part in the great gathering; contribu- 
has never neglected to gratify the becoming pride of his people | tions haye been sought from every studio, and atelier, and 
by improving and adorning the Capital and the other cities of | workshop of tho world; and Paris, in return, will take care 
France. If not actually changed, after tho letter of the boast of | that the benefits wrought by her Exhibition, like that Exhi- 
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THE ART-JOURNAL CATALOGUE OF 


lhe time-honoured Roya, Vorcerain Woxks | oF 





notwithstanding that the Arts of War | 
displaced for awhile the Arts of Peace | 
in the Kingdom of Saxony. The prin- | 
cipal object on this page is a most 








beautiful Canpenanren, designed by | = — 
Herr Wiepewann. It is charmingly | 
effective as a whol ’ le ing of consider- 
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minor details haveall been carefully studied, 
and are introduced with considerable skill. 
The figures are exquisitely modelled; 
they form the more prominent portions of 


a composition that will be surpassed by no 
contribution to the Universal Exhibition. 





able size—in height 6 fect 6 inches. The 


bition itself, shall be for *“ 
every Nation. 

Visitors who may enjoy the most advantageous facilities for 
studying a Great Exhibition, very rarely are a 
themselves completely satisfactory records of 
fallen under their notice and attracted the 
and regard ; while with the great majority, who find that serious 
difficulties attend their efforts to examine even the most seemi- 
nent objects in the multifarious collections which are : read 
out around them, the task of making any critical record elaiees 
for future use must be altogether hopeless. And again mw 
however numerous, must represent only a comparatively pag 
nificant minority of the persons, all of them deeply interested in 
a Great Exhibition, who have a right to expect a participation il 


All Nations,” and for all classes in 


of all that may haye 
ir admiring attention 





able to provide for | 
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We introduce also two engravings of VasEs, 
| elaborately and very beautifully painted. 


whatever benefits it may have to bestow: certainly for every 
individual who may actually visit this year’s Exhibition at Paris, 
at least fifty persons hope to learn something, and to gain some- 
thing, from that Exhibition without having seen it. In the 
instance of visitors, much perhaps might be done for their advan- 
tage, and, at the same time, for the advantage of Great Exhibitions, 
by associating with every department a well-organised system for 
showing and explaining them; but no possible expedient could 
render a Great Exhibition thoroughly and universally self-teaching, 
self-criticising, and self-chronicling. It is most true, indeed, 
that a Great Exhibition possesses in a wonderful degree an inhe- 
rent faculty for teaching its own lessons and for criticising itself. 
Instruction thus conveyed, however, requires on the part of 
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1 | students corresponding qualifications for receiving and applying 
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tributors to the Exhibition. 


The productions of ELkincton & rst ) 
Vase—in silver repoussé—a prod 


Co., whether in silver or in electro- 
plate, are so widely known and so 





as to render 
The engrav- 


universally appreciated 
comment unnecessary. 





ings on this page exhibit some of 
their works; others will follow in 


due course, for they are liberal con- | Vase in the first column, and th 





it; and here therefore, again, under another aspect, is apparent 
the impossibility of a Great Exhibition fulfilling, unaided, its own 
proper functions. 

An alliance with Literature at once removes these difficulties, 
and secures for a Great Exhibition all it can require of description, 
criticism, and chronicle. 

To the Universal Exhibition in Paris of the present year, 1867, 
public attention will be particularly directed for some months to 
come in the pages of the Art-Journai. Following up what we 
have already accomplished in recent years, we enter upon our 
present task (and in this respect we resemble the Directors of the 
Paris Exhibition) strengthened and guided by a matured expe- 
rience. It is but reasonable to expect, and but just to require, 


that the forthcoming Universal Exhibition should greatly surpass | 
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ERSAL EXHIBITION. 


tion of the highest order, is the work | 
of Moret Lapevit. The enamelled 


ried out), are from the 
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their Establishment. 





e Door-Furniture (a new idea admirably car- 


its predecessors in every quality and condition of excellence; and 
to declare that there certainly will be no disappointment, we feel 
to be a safe prediction. Without presuming to extend such 
prediction to our own work, we do not hesitate to affirm that 
every possible effort shall be found to have been exerted, in order 
to realise to the utmost all that may rightly be both expected and 
required from us. 

Now, as on former occasions, the Art-Journal has sought from 
Engraving the aid which that beautiful and versatile art 1s ever 
ready to render with an effectiveness weperd to itself. The most 
graphic of written descriptions, coupled with the most judicious 
and felicitous criticism, wes deprived of engraved representations, 
‘fail to bring the contents of a Great Exhibition vividly before 
readers who haye not seen the objects on which the writers expa- 
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Mr. Hanry Emanvet, of | set with diamonds and pearls, 
London, supplies us with 














materials for this page. | 
From his many beautiful 











| contributions we select six 


—Lockets or PENDANTS, | 
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enamelled (the figures in 
ill cases are so), and richly | repoussé silver, which occupy the centre of 


tiate; and, on the other hand, a familiarity with the wiaieah | 
works invariably enhances, rather than detracts from, the yalue 
and interest of faithful representations, expressed with true 
artistic feeling 

It is a coincidence no less fortunate than remarkable, that 
Photography should have created a new era in the history of 
engraving, exactly at the time in which the rapidly increasing 
importance of International ixhibitions has caused such ( xtra- 
ordinary demands to be made upon the resources of tl 


; lat art. 
Engraved representations are 


now known to be exact reproduc- 
tions of infallible sun-pictures; and they are estimated, accepted 

nd trusted accordingly. Accuracy of outline, fidelity and com- 
pleteness of details, and expressive rend ring of texture, depending 
no longer on the skill and conscientiousness of draughtsmen, have 
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and other precious stones; they are of exqui- of the 








eminent artist, Parr. 


point. The idea is to represent 











Night and Morning. It is dif. 
ficult to convey, by engraving, a 





) sufficiently correct idea of jewels 
such as these: the artist can give 











little more than the forms, copying 
but faintly the beautiful originals. 


' the page, are from the designs 








become certain elements of all engraved representations that 
venture to claim public approval ; and, while the engravings that 
accompany and illustrate written descriptive and critical notices 
thus have risen so highly in their value, they also are produced 
with greater ease and rapidity. These fresh qualities in engravings 
have led exhibitors of the most important productions to regat 
with altered feelings illustrated records of Great Exhibitions; they || 
now have confidence in them, and therefore they readily and 
cordially co-operate with their authors. The same considerations 
are equally influential with all lovers of Art-manufactures. | 
To all the Arts, Photography has been a boon of incalculable | 
magnitude; but none has it aided more than that of Manufacture. || 
This general predisposition to accept with confidence a work || 
which, with the assistance of engraved photographs, professes to | 
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Messrs. W. ‘I. Coperanp anv Sons uphold the | three, leading pieces in the Dessert Service ma- 
nufactured for his Royal Highness the Prince of 








renown of British porcelain. The selections we 
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have made from their contributions are limited to 





record the results of a Great Exhibition ; and to illustrate, develop, 
and apply its teachings, of necessity imposes upon the producers 
of any such work corresponding obligations. If we have good 
reason for believing that the Art-JoURNAL ILLUSTRATED CATA- 
LOGUE OF THE UNIVERSAL EXHIBITION OF 1867 enjoys a distin- 
guished reputation, awarded to it in anticipation of its public 
appearance, we certainly do feel most deeply that it rests with us 
to prove ourselyes to be not unworthy of the trust. We are 
content, however, happily content, to appeal to our own pages, 
as they succeed to each other in groups month by month. We 
have illustrated the whole magnificent assemblage by means of 
representative examples. From every department a class, and 











Wales. The Centre-prece contains figures 
| representing the four quarters of the Globe—re- 
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ductions of those that form the monument to | Josern Dunnam, A.R.A. The Comrotier and 
the Good Prince Albert, in the gardens of the | CreaM-now1 are from models by G. Hatsr and 
Horticultural Society, the admirable work of | F. M. Mitter—sculptors of recognised ability. 


from every distinct subdivision of each department and class, we 


have chosen the best, the finest, and the most characteristic 
works; and we have engraved them, with jealous fidelity, from 
photographs prepared, and placed in our hands for that express 
purpose, by the producers of those works. In our selections, with 
eminent intrinsic merit we have uniformly sought to associate 
those qualities in a work, which are rich either in direct teaching 
or in diversified suggestiveness. Upon the same agen and 
with the same objects in view, in all our descriptive and critical 
essays we shall be found to have sought to work with the Universal 
Exhibition itself—to have sought, that is, to make the exhibited 
objects well known and thoroughly understood,—to carry out a 
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M. Gvertv-Bre- 
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searching and exhaustiye system of critical 
rison,—and to convey, in’ plain yet emphatic language, such 
practical and suggestive information as will enable producers and | 
students mutually to acquire and to communicate fresh stores of 
knowledge. For the requirements of general read rs, 
endeayour to provide by avoiding all superfluous techn 
and by leading them to perceive how closely connected are the 
interests of the producers of Art-manufactures and of all 
of persons who may become the possessors of them. 

This new volume of the Art-Journal, 
claims for favourable regard it may eventually possess in itself. 
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will acquire no ‘ ‘ a ef 
1} matters that refer, more or less direct]v Jniversal Exhi- 
association with the two other volumes, severally devoted to the Ss directly, to the Universal E 


Great International Exhibitions held in London in the Vveurs 185] 
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a er ; ful of | artists, and many 
, a a a — monopolise “the trade” in the most grace ‘tists, any 
manufacturers of Fans in Paris; and Paris continues to P of his productions 
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ill such articles of commerce. M. Guérin- Brécheux is a producer “en gros ;” he manu- 








!are beautiful ex- 
amples of pure Art. 


analysis and compa- | and 1862, that have preceded it. Each of these three illustrated 
volumes, complete in itself as far as its range would allow, will 
appear to be a faithful exponent of the Exhibition of which it 
treats: in the three grouped together, therefore, and brought into 
also, we | contact for the purpose of comparison, may be seen the landmarks 
icalities, | that indicate the progressive development of the higher and more 
artistic manufactures, since that auspicious assemblage of the 
classes | leading manufacturers of the different nations of the world, when 
tor the first time they met and brought together their choicest 
in addition to whatever | works to form a vast united collection under a single roof. 
Here, before proceeding any further with the consideration of 
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inconsiderable accession to its value throug} 
bition of Paris in this present year, 1867, it may be well for us 
to cast a retrospective glance over the entire series of remarkable 
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From the many and varied contributions of Mr. J. W. 
Benson—Goldsmith and Jeweller, of London—we select, for 
engraving, the Casket in which was presented to Prince 
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cover all parts of the box. 
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Gold and enamel ornaments, forming the City arms, surmount the apex ; and in the centre 





EXHIBITION. 


Alfred (Duke of Edinburgh) the freedom of the City of 
London, It is carved in oak by Mr. W. G. Rocens. 
Minute tracery of carved work and fine gold in high relief 
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industrial gatherings, from their first struggle into recognised 
existence to their present mature condition of world-wide import- 
ance and of corresponding dignity and influence. 

It will not be possible for us to give more than a sketch, slight 
and concise, of what may be termed the matériel fur forming a 
history of Great Exhibitions; a sketch, however, will be amply 
sufficient in an introductory essay, in which it appears not so 
much in the capacity of an outline of an historical narrative, as an 
exponent of the gradual recognition of the MEKCANTILE VALUE OF 
THE Fine Arts (a phrase originated in the Art-Journal, and a 
subject first freely discussed in its pages), and of the final establish- 
ment of an indissoluble alliance between Art and Manufacture. 

















| in colours on anenamelled panel. 1t is a beautitul work of manufactured Art. 
| The engravings underneath the Casket are enlargements of some of its parts. 











‘Great Exhibitions,” or, as they are entitled by the French 
themselves, ‘‘ Exrosttrons,” originated in France. In connec- 
tion also with the grand event of this present year at J aris, it 
cannot fail to be regarded as a circumstance of peculiar interest, 
that the scene of the very first Industrial Exposition was the iden- 
tical spot upon which the new edifice, now prepared to receive 
visitors from every quarter of the world, has been erected. That 
first Industrial Congress, the forerunner of such a glorious succes- 
sion of peaceful successes, strange to say, followed closely upon a 
gorgeous and triumphant display, again upon this same Champ 
de Mars, of the trophies of war. The recent sounds of hostile 
strife, happily, were so far distant from the French capital, that 
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M. Repotrur contributes to our ) 
cuted in oxydised silver— 
which he remains un- 









ordinary produ tions of the esta- | on this page is, howey * on ft} 
5Y &, 20 er, one of the 


their faint echoes haye not ser 
of Peace. 
. Che wise and beneficent project formed in the year 1797 by the | 
od yt acl ) \ 
Marquis d’Aveze, then appointed Commissioner of the or t 
see op mag of he vres, Of Savonnerie, and of the Gobelins l q 
airectiy to the ar option of his ides by . hse 
\ ‘a by the French Gover 
and to the prompt organisatio ar i roe ge 
. t sanisation of an Industrial Exposit; 

~~ va ol : i sXposition ; 
— — — authority. The Marquis himself probal * 
rather hoping than expecting f mi periment 
& from his admirable exper; ' 

" 7 2 , oxpe ‘ *xperime 
— une h results of continually increasing magnitude = ( ~ 
el irst instance ‘en : Sales al Sa 
: it in t 10 first instance, to render immediate aid to the suffering 
and powerless producers of yarious objects of utility and luxury 
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iously affected the present triumph | 
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blishment, Toret-noTtLes, a Parer Ksire, and a “ Bonnonnrere,” exe- | design, elaborately wrought in 
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rivalled. The principal work 
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, @’ euvre of the artist, whose fame 
highest excellence, very beautiful in pa gone “all over the World. 
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by whom he was surrounded; and, accordingly, his exertions 


| were directed to effecting the sale of the productions of these 


unfortunate persons under novel and signally advantageous con- 


ditions. The bazaar of the Marquis—for a bazaar it was, in its 


direct purpose—proved successful bevond his most sanguine expec- 
tations; and out of this very success arose the obvious suggestion, 
that in the project itself was embodied a principle applicable on 
a greatly extended scale, and possessing the faculty of being made 
productive of infinitely more important results. The government 
did not hesitate on this memorable occasion, nor did they permit 
the encouraging influences of the Marquis d’Aveze’s success to 
subside before they followed up his enterprise with their own. 
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Only six weeks after the national military fétes, held on the 
Champ de Mars to celebrate the early victories of the First Napo- 
leon in Italy, the most -beautiful and useful productions of the 
industrial arts of France were assembled in great numbers and as 
great variety in a building surrounded by sixty porticoes, which 


had been constructed on the same spot for the express purpose of 


receiving and exhibiting them. 

It was in this original exposition of the year 1798 that the 
essential distinction between what is an ‘‘ Exposition ” or ‘* Great 
Exhibition,” and what is properly only a bazaar, was clearly 
defined. The bazaar is for sale alone, the ‘ exposition” is for 
instruction also. Even in his bazaar the Marquis d’Aveze dis- 
cerned the germ of the grand principle of comparison, instituted 


Sor the sake of leading on to greater excellence, The Exposition of 


THE PARIS UNIVERSAL EXHIBITION. 




















1798 led to the establishment of this principle. Competition was 
then taught to aim beyond the securing a present preference in 
selling; the act of exhibiting was identified with a search for 
fresh information, coupled with a readiness, and indeed with a 
desire, to impart it; and then, for the first time, was adopted the 
system of investigating and deciding on the comparative merits 
of the various works exhibited, by juries composed of persons 
distinguished for their knowledge, experience, and soundness of 
judgment. On this occasion several prizes were awarded ; and 
thus, by an emphatic tribute of honour bestowed upon superior 
excellence, all producers who might propose thereafter to become 
exhibitors, were stimulated to enter upon a course of friendly 
rivalry. ; ; 
‘The second National Exposition did not take place in France till 
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TI inent firm of | manufacturers of works in | mirable productions ; they are from the models | and parterres ; they are, | also as gas-lampe for 
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of renowned artists, and are in great variety— 




















those that are mere utilities, and those that 
lesigned to be the ornaments of mansions | in many cases, adapted 


| Staircases and _ halls, 
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ISO1, notwithstanding the earnest desire and 
resolution of the ; 


openly expressed 
government to seek yearly 1 


; | First Consul, understood at once the value to France of the peace | 
& repetition of the 


triumphant success of 1798. Peaceful enterprise at that ¢; he | competition of 1798, and he took upon himself to kage -—S 
compelled, for awhile, to yield to the stern pate , poh mc Soe mature the necessary plans for maintaining a succession 0 > fon 
convulsion ; and yet the interyal between the {i r ie . political Expositions. A will less resolute might have been diverte¢ i a 

3 successor was probably not suffi ‘iently mee tet oe and its purpose by encountering resistance from so unexpecte 
‘(luctive of any real injury. There Gee aa ? ave bech pro- | quarter as the manufacturers themselves ; and, when opp0s 

ould die out in the exuitation of its fins by the very men on whose special behalf the entire oe 

rong vitality in it, because there Wt yon He been devised, a hand less nervous might have declined the t nf 
prehensive good. At that same period, also, a new ee: —_ 5 Com less office of struggling to confer unwelcome benefits. Be 
of a power before unknown, was preparing to A. aie ge evident that the I rench manufacturers of eminence at that peno, 
industrial Expositions from a condition of abey: ee as p rench entertained graye suspicions of the newly devised ‘* Ex comens 
them forward with a determined impulse 7 _ o urge of their government. In their estimation, by exhibiting 1t wa | 

puise, apuleon ke then equally certain that they might lose very much, and that they 
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The long-renowned firm of Gr.tows, of | It is composed of various woods, the prin- 


London, contributes several admirable ex- 
amples of Furniture. That we engrave 
: 





on this page is a very beautiful Canter | 
(the side piece being an enlargement of | the figures—Painting 
the side panel). ‘The style is Italian. 


could gain very little. Comparison, they believed, in their case 
could lead only to their helping inferiors to become their equals. 
They were not disposed to admit any deficiencies, certainly not 
any grave deficiencies, in their own productions; wherefore, then, 
meet in a competition equals of whom they were jealous, and 
inferiors whom they regarded with indifference, if not with con- 
tempt’ On such men the medals, at the best, could confer but a 
questionable honour ; and a thousand contingencies might bring 


and Architecture—which occupy the ‘ door-panels 
highly creditable to all the parties engaged in its production—designer, manufacturer, and artisans. 





cipal carved ornaments being of boxwood ; 
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are inlaid. The work is 


principal cities and towns, for the purpose of explaining the true 


| character and the real effects of the Exposition proposed to be 


held, the second of the series, at Paris. Other difliculties of dif- 
ferent kinds had also to be dealt with, that were scarcely less 


lintractable than manufacturers who had to be convinced, in 


about an unfavourable award of the juries, which would be un- | 


questionably vexatious, and in all probability positively injurious. 
The First Consul was the right man to encounter and, at any rate 
in some degree, to overcome opponents of this description. Ac- 


companied by some of the most scientific men in France, he | 
visited personally the most important factories and ateliers of the 


li 


opposition to their own confirmed belief, of the advantages that 
would accrue to themselves from supporting such an undertaking. 
When the Exposition of 1801 took place, in a temporary building 
purposely constructed within the Quadrangle of the Louvre, about 
two hundred exhibitors appeared as competitors for the prizes ; 
these prizes were ten gold medals, twenty silver, and thirty of 
bronze; and it ought to be recorded that, on that occasion, the 
award of one of these thirty bronze medals marked the estimate 
that was formed of the machine, since so famous, of the able and 
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MM. Optor axp Co., famous goldsmiths AEE fh 
ind silversmiths of Paris, are extensive con- P 4 several ( ourts of Europe, nearly all of which 
tributors to the Unive rsal Exhibition, not f 4 . aaa y boast the possession of some examples of their 
only of works especially designed for the occa- ». ag * manufacture. The two objects we engrave 
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Duke. The figures are the work ‘ILBERT, ¢ : . ; 
: ures are the work of M. Gitnent, an artist of the very highest repute. These works are achievements of the loftiest order of Art. 
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ingenious Jacquard. The First Cons — died ; . : 
cious and inpandon eka _ more saga- stability. A society for the encouragement of the industrial 
and in due time they appreciated, the superic ud they discovered, | arts and the manufactures of France was formed, as a legitimate 
and penetration, This was shown by A ans fie! sagacity agency, derived from the periodical Parisian Expositions, whic 
of exhibitors from two hundred to six hi vay _the number | might simultaneously extend and increase their beneficial action, 
Exposition which was held, after the interval if nig the third | and work out to the utmost the benefits actually produced by 
on the same spot, in 1802. erval of only a single year, | them. No efforts were spared to induce every class of manu” 

The increasing success of the Expositions of 1 turers to share in the same sentiment of friendly sympathy ¥! 
ner gros “acter Fcc aga pr gre agate A raed and 1502 at | the labours of the Encouragement Society, and to take an active 
encouraged them to persevere in their pl: P 4 ager views, and | part in co-operating with their proceedings. The support of the 
plans with redoubled zeal ; | producers of the less showy, but by no means the less important, 


aud, at the sume time, tl t Ss e Ss sec d AL 
i Lime, 1 utility and the arity 4 ‘ac Ww i 
mice able ding! ) 1 he popular ity of these manufactures as happily secured; é nd it is a pec 1a ly _ 


ivs became thoroughly estal ri : ctul 
steps were at once taken to deve lop what i 2 d. More decided | factory incident connected with the early French Expositions, thet 
= . rc 3 { rYrens | na 6, . . 7 ~~. e i 
national institut ind to impart to it a a into a great | prizes were awarded by the juries for improvements 1n the pre 
a still more secure | paration of wool and cotton, and for excellence in textile fabrics. 
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MM. Wintn, Brothers, of Brienz (Switzerland), of Paris, and also of 
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EP London, have a wide renown in Europe as producers of works in 
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Carver Woop; they can scarcely be styled manufacturers; their productions, belonging essentially to Art, are results of the labour of artists—no 


two of them being thoroughly 
alike. Their enormous esta- 
blishment yields these beautiful 
works in great variety, simple 
and claborate, from the pin-case 
to the gigantic cabinet. In 
all cases the forms are pure and 
good, and the execution free 
yet finished. This page sup- 
plies examples of a few of them ; 
they will suffice to sustain high 
praise, and to justify the awards 
of Honours they have received 
in all recent Exhibitions. ‘The 
Swiss peasants have been long 
famous for comparatively rude 
carvings of wood. MM. Wirth 














have so laboured to educate and direct their natural skill as to convert that which was but casual employment into a productive labour. 

















Too rapid a succession was soon found to be far from desirable ; 
indeed, it would be easy to discover that upon a somewhat pro- 
longed interval between two Expositions would mainly depend 
the full realisation of the benefits of the system. Time would be 
required for maturing the lessons that the Exposition last past 
had taught: and, in like manner, time would be equally neces- 
sary for the practical application of those lessons in the prepara- 
tion for the Exposition next to follow, while yet it was still ir. 
prospect. 
desired to regard these displays as the first object of their sus- 
tained interest; they might be truly glad to deyote to them 
thought, and labour, and cost; but it must be impossible for them 
to do all this continually. And, in the estimation of the com- 


munity at large, the Expositions would inevitably sink into mere 


Manufacturers, again, could neither be expected nor 





commercial speculations on a grand scale, should they assume an 
aspect bearing a suspicious resemblance to an existence en perima- 
vence. Four years had passed, accordingly, when, in 1806, the 
fourth Great Exhibition of the productions of French industry 
and skill was opened to visitors in a building erected, like its 
temporary predecessors, for the purpose, in front of the —— 
des Invalides, and in the neighbourhood of the Champ de Mars. 
Instead of 600, on this occasion the competing exhibitors were 
1,400 in number; the importance of the prizes was augmented in 
due proportion, and it was found to be necessary to keep the doors 
| of the Exhibition building open for twenty-fovr days. The objects 
| that were exhibited were more diversified an. more generally 
| meritorious, as well as more numerous; amongst them, for the 
first time, were seen silks, lace, blonde, various cloths, printed 
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M. G. ServanT, of Paris, ranks among 
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tions derived from the classic periods of Art-manufacture in France. Those that 





ducers of Woxks iv Bronze; he has skilfully availed himsel! 
of the aid of Art im all his issues. Some ure entirely pa oe Nae: “a 
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cottons, and mixed goods; and, in addition to other ceitieia’ revived in renewed vigour, and the fifth of the French Or 
and improvements duly honoured, prizes were awarded for the | Expositions was opened on the féte of St. Louis. The 1827 the 
production of steel by a novel process, and for the manufacture of | the order of these gatherings followed in 1525. - d for it 
iron through the instrumentality of coke instead of charcoal. | seventh Exposition was held in a spacious building, erecte¢ 

These were significant indications of the hold the exposition 


in the Place de la Concorde; and the same edifice, in or 

system had taken upon the manufacturing genius of the Nation. | 1834, 1839, and 1844, received the eighth, ninth, and ten —- 

Tho years that followed, memorable in the annals of France, | they followed in succession. All were successful, all — Pi @ 

= the culmination and also the decline and fall of the | ductive of great good, and all exemplified and bore witness to ™ 
‘irst Empire, without another great ; : 


reat industrial peace triumph at | great good that had been accomplished. Each of these eso 

nh no time to spare during that. stirring | tions had its own distinguishing characteristics. In each, as the 
nation had been absorbed by | were developed, the grand discoveries of modern science, an he 

In 1819 the dormant system | noble achievements ‘of modern skill, were faithfully represen 
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The firm of Mryton, of Stoke-upon-Trent, has | years; receiving highest Honours in all cases. 
one of the most accomplished men of the age—Hexnent Minton, whose name may be printed side 











On every side, as each fresh collection invited examination, pal- 
pable and decided improvements were visible. Machinery in , 
particular, and all works produced in the hard metals, displayed , 
an awlvance at once steady, rapid, and progressive. 

The Exposition of the year 1849, the eleventh in the order of 
succession, far exceeded all its predecessors in brilliancy, as it 
rose above them in every quality of sterling excellence and value. 
The Champs [lysées were the scene of this grand display, in 
which as many as 4,494 competitors contributed to the collections, 
and sought from the juries such distinction as their comparative 
merits might be considered fairly to have won. In this Expo- 
sition, and in a lesser degree in its immediate precursor also (the 
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by side with that of Jostan Wepawoop 
and upholds the honour of England in France. 
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i! continues to maintain its high and proud position, 
At present, our selections are limited to four 





objects—a Vase; « Ficune in majolica, nearly life-size; a CenTRE-BASKET, the figures in Parian; 
taken place in Europe dwing the last thirty | and a Composition, the figures also in Parian. 


‘They are admirably designed and modelled. 


exhibitors then were 3.950, about 400 less than in 1839),—both of 
them carefully described, with copious engraved illustrations, 1n 
the Art-Journal,—the benign influences of Art were felt to have 
taken a fresh and a more decidedly practical part in connection 
with industrial productions. A purer and more consistent expres- 
sion of Art was apparent in some of the higher ranks of manu- 
facture: and indications, more or less definite, of a genuine 
artistic sentiment were generally prevalent. Another circumstance 
is particularly remarkable in connection with the signal triumph 
of the Champs Elysées in 1849. Still, as on previous occasions, 
an exclusively national display, open to all France, but restricted 
within the boundaries of Franco, this Exhibition rejected a pro- 


Owing its renown chiefly to the master-mind of 
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tions in silver, and especially in “ electro-plate,” 
having obtained supremacy, chiefly as examples 
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| Micuav (artists attached to the establishment). 
The ornamentation of each piece, as will be 


of rightly applied Art. 
supply ample evidence to establish its renown. 
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famous “ Gladiateur. rhe other engraving is of a JARDINIERE, made 


igur That work is in bronze doré; the 
figures are by M. Morgav, the ornaments by M. Mapxovx; 


RE, for the Emperor of France. 
it forms part of an extensive dinner-service, numbering three hundred pieces. 
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posal for securing for itself t] 

















1© one then untried quality that alone 
| completeness of its own ‘triumphant 
success. Instead of being, as by its own deliberate decision it 
was, nifional, might have been (at any rate in a qualified 
acceptation of that term) international, and so have left but one 
more step to be taken onward by a Great Exhibition for iit to 
become universal, Early in the year 1849 a sugvestion was sub- 
mitted by the Fret 


could have added to the 


it 


nations are equally concerned. So earnest was M. Buffet im 
acting upon his own convictions, that he determined to ascertain 
the opinions of the leading manufacturers of France ; and for that 
purpose he addressed circulars to all the French (hambers of 
Commerce, proposing the admission of specimens of their manu- 
factures from neighbouring countries. As at the first, when the 
most serious obstacles to the establishment of national Industrial 


h Minister of Agricultur . ) : 
AMTNIST ) friculture ¢ Tee enociti »warna f : re] eS sre 
M. Buffet, to the effect that the Ex] ree a ind ‘ — nr Expositions were found In the doubts and prejudices of } a 
should include sy f the ind ” : y then forthcoming | producers, the proposition of the minister was in advance ol the 
ae INCLUdS Spt of the industri: , ‘ts of varion mean : . ‘ . - 
other nations besides those of F1 arate F ' — we various | prevailing sentiment of the time. So unfavourable to the . 
range of comparison. and to ee a a ep 09 extend the tion of his design were the replies received by M. Butfet, tha 
federacy for t] leaneoment. of betes mercial con- without hesitation he decided to abandon his idea, leaving it to od 
tvancement of interests, in which «4]) rked out by England. 




















M. H. Movrceav, who holds a foremost rank among the Parisian manufacturers of Targstnigs, contributes to the Exhibition a large supply 
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The Exposition of 1849 at Paris closed, with all becoming | turers, was to be received both at home and abroad with a 
honour, the goodly succession of national industrial displays of a | cordiality that speedily would rise into enthusiasm. In the year 
great and enterprising nation. Before Paris should witness 1851 London was to establish, on the firmest possible basis, the 
another great assemblage of the productions of the industrial | principle of Jiternational Exhibitions; and the French, with the 
Arts, the exhibiting system would haye been remodelled upon a | other nations of the world, were to take a part in carrying into 
far nobler and more disinterested plan; Paris itself again would | full effect, in the capital of England, the wise and generous 
have become an imperial city, and a NAPOLEON would direct the | enterprise of the English Prince and the English people. 
destinies not only of ‘* Universal Expositions” held in France, In England the early fortunes of Industrial Exhibitions present 
but of the French empire. Meanwhile the manufacturers of | a singular contrast to their career in France. With us they never 
France were to engag in a competition that was to take place, | at any time were Nutioval. No influence or movement of the 
not in their own capital, but in ours. The idea of M. Buffet, | Government either gave or supported any early impulse; nor was it 
made his own by the Parnce Consort of England, and by him | till 1828 that even an attempt was made, by means of a so-called 
expanded and proposed for the acceptance of English manufac- | ‘Royal Repository,” held in London near Charing Cross, to 
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ascertain what might be the public fi eling on the subject. What- 
ever the cause, the Royal Repository was unable to command 
success, and its failure was accepted as a popular verdict adverse 
to the introduction of national Great L:xhibitions into this country. 
The original project of the philanthropic Marquis d’Avyeze, how- 
ever, was not altogether forgotten in the great centres of English 
manufactures ; and at length, in the years 1S37, 1839, and 1849, 
trade Bazaars for the sale of the various productions of their 
several neighbourhoods were «pened at Manchester, Leeds, and 
Birmingham. These enterprises, in all important particulars, 
resembled any ordinary bazaar. At Birmingham, in 1849, for 
the first time in England, a building was erected expressly for 
the industrial bazaar of that year; the sum then expended was 
£1,300, and the total area covered by the collections offered for 
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sale was equal to rather less than 13,000 square _) ne 
exhibition at Birmingham, and its predecessor of t my itents 
year at Manchester, were carefully described, and thei peer 
were illustrated by numerous wo \l-engravings, in the ee motive 
Another enterprise of the same class, but having a +e rw ‘a 
associated with its general objects, was carried out in Lo re 
the year 1845: this was the ‘‘ Free Trade Bazaar,” held ~ nal 
Garden, which was elaborately illustrated in the se in ae 
As would naturally happen, some approach was — ho variety 
bazaars to the French Expositions, in consequence . = ompa- 
of their collections of national productions, and of -— “ast 4 
ratively comprehensive extent: still, until the year of a erent 
the eleven French National Expositions, the sustained = an 
ing popularity of those remarkable gatherings and their © 
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Messrs. Boyer anp Sons, of Paris, manu-| this page. Many of their productions are of large size, and will be accepted as admirable pro- 
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ordinary success, failed altogether to excite in England any 
thoroughly earnest desire to follow an example which was sup- 
_ by the powerful recommendation of confirmed experience. 

e year 1549, accordingly, had come and was passing away 
before the Prince Consort, the President of the “ Society of Arts 
and Manufactures,” in these words, addressed to the Society, 
wrought a complete change in the sentiments of the nation :— 
“Now is the time,” said his Royal Highness, “‘ to prepare for a 
Great ExnIBITION—an Exhibition worthy of the greatness of this 
country; not merely national in its scope and benefits, but com- 
prehensive of the whole world: and I offer myself to the public 
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1 object we select is a Vase, upheld by three figures—representing the 


»,and Music. It is the work of the eminent artist A. Carrier. 





as their leader, if they are willing to assist in the undertaking.” 
So spoke the Prince: the public heard; and they declared that 
in such an enterprise they were ‘ willing” and ready to follow 
such a ‘ Leader.” 

But we felt instinctively that, in order eventually to secure our 
peace triumphs, with us the French process must be reversed. 
The French began with an Exposition, on a small scale indeed, 
but really and ayowedly ‘‘ National” in its character: thea, out 
of this primary undertaking and its somewhat more important 
successors, they developed their Encouragement Society, and with 
it all that confirmed and extended their exhibition system and 
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of great merit, upholding t hich reputation he has acquired in the several exhibi- | tions held in England as well as in France. 


ascertain what might be the public feeling on the subject. What- 


ever the CaURe, the Royal Repository was unable to command 
success, and its failure was accepted as a popular verdict adverse 
to the introduction of national Groat Exhibitions into this ¢ ountry. 
The original project of the philanthropic Marquis d’Aveze, how- 
ever, was not altogether forgotten in 


the preat centres of english 
manufactures ; 


and at length, in the years 1837, 1839, and 1849 
trade Bazaars for the sale of the various productions of theaie 
several neighbourhoods were opened at Manchester, Leeds, and 
Birmingham. These enterprises, in all 
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he first time in England, a building was erected expressly for 
the industrial bazaar of that year; the sum then expended was 


£1,500, and the total area covered by the collections offered for 











sale was equal to rather less than 13,000 square feet. Both this 
exhibition at Birmingham, and its predecessor of the previous 
year at Manchester, were carefully described, and their contents 
were illustrated by numerous wood-engravings, in the Art-Journal. 
\nother enterprise of the same class, but having a special motive 
associated with its general objects, was carried out in London in 
the year 1845: this was the ‘‘ Free Trade Bazaar,” held in Covent 
Garden, which was elaborately illustrated in the Art-Journal. 
As would naturally happen, some approach was made in these 
bazaars to the French Expositions, in consequence of the variety 
of their collections of national productions, and of their compa- 


ratively comprehensive extent: still, until the year of the last of 


the eleven French National Expositions, the sustained and increas- 
ing popularity of those remarkable gatherings and their extra- 
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Messrs. Boyer anp Sons, of Paris, manu- | this page. Many of their productions are of large size, and will be accepted as admirable 
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It is the work of the eminent artist A. Carrier. 





as their leader, if they are willing to assist in the undertaking.” 
So spoke the Prince: the public heard; and they declared that 
in such an enterprise they were ‘ willing” and ready to follow 
such a ‘* Leader.” 

But we felt instinctively that, in order eventually to secure our 
peace triumphs, with us the French process must be reversed. 
The French began with an Exposition, on a small scale indeed, 
but really and avyowedly ‘‘ National” in its character : thea, out 
of this primary undertaking and its somewhat more important 
successors, they developed their Encouragement Society, and with 
it all that confirmed and extended their exhibition system and 
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LABRUM ; but the principal object we select is a Vase, upheld by three figures—representing the 
Arts—Painting, Sculpture, and Music. 
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M. A. J. Lecrence, of Brussels, has obtained | merited renown in all the Exhibitions that have 
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grave nearly every country of the World 
especially the mansions of England: 


completed its beneficial action. With us, on the contrary, the 
first course of procedure was to take a survey of our own position, 
to-mark our weakest points, and to consider by what means we 
might most effectually infuse fresh life and vigour into all our 
national industries. Thus, instead of looking to a national Exhi- 
bition to teach us what it was that was most important for us to 
learn, we resolved, through a system of training and discipline, 
to prepare ourselves for becoming exhibitors and competitors. 
Our ‘Society of Arts and Manufactures” had been founded long 
ago (as far back as 1754), and it was destined to work quietly 
and steadily for nearly a century, before it would come forward to 
support its illustrious President in preparing and conduc ung toa 
triumphant issue the first International Exhibition. 


At the same time other agencies were gradually bringing their 


| influence to bear in the same direction. 





i—and | labours of his large establishment have been | country. They are always beautiful and pure 
for the much devoted to the peculiar “ wants” of this | in design, and carved with consummate skill. 


Of the publications that 
have issued from the English press, the Art-Journal was the first 
in the field assiduously and systematically labouring to advance 
the best interests of the great industries of the realm; and, while 
working out its own plan in independent reliance on its 
own resources, this Journal has ever cordially co-operated with 
the Society of Arts. True to its own specific character, from 
the first the attention of the Art-Journal has been particularly 
directed to the artistic qualities and capabilities of whatever 
manufactures have come under its notice. And here was open @ 
wide field, over which everywhere were apparent alpable evidences 
of the most scanty cultivation. That union Sem Art and 
Manufacture, which ought to be indissoluble throughout all time, 
had ceased to be regarded as a probable condition of things ; so 
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V. Cunistesen, Goldsmith and Jeweller of CopenuaGEn, exhibits a collection 


of rare and beautiful works, the produce of his renowned establishment. 
of them we engrave, and shall, in due course, engrave others. 
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furnished by C. Perens, an eminent sculptor of Denmark. ‘The story 
illustrated is that of a princess held captive by a sorcerer, and rescued | 
by a prince, her lover. The work is full of carefully studied subject- 
matter, finished with marvellous skill—from the accurately modelled 
figures to the least of its minor details. 


; : . , The principal 
object (silver-gilt, oxydised) is a Drinkine Horn, the desigu for which was 
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of silver, is a beautiful work of Art. Denmark is, therefore, well 


Two 





WU V.VVGE 
thtatalatatataigtst.+ 





+44 +45 e 1. * 


up 
+ aa) aaa 
i . 


( 


Save op om 


We. = Auanye 


” Ns lids 
Sir N 
1. ~= — 





The Fiowenr-Stanp, aloo | represented in this—the most important—department of Art-manuficture. 








that the subject actually appeared quite fresh and untried when, 
with the commencement of the year 1842, the association of Art | 
with Manufactures, and the practical connection between beauty | 
and utility, were discussed formally and in detail in these pages. 
From that period, without intermission or hesitation, the same 
policy has been steadily pursued by us. We have demonstrated 
THE MERCANTILE VALUE OF THE FINE Arts, and have shown how 
consistently and how honourably they may be applied to industrial 
operations: the claims which manufacturers have upon artists 
have been investigated by us, and the mutual advantages to be 
derived from their conjoint action have been set forth. For skilled 
artisans we have striven to secure an education in Art. We have 








visited our manufacturing districts, and have illustrated our Tours 








in them with engraved representations of every class of meritorious 
productions. More than twenty years ago we even formed in 
London a little Exhibition of our own, that we might be able to 
appeal to actual specimens of works which were distinguished as 
‘* Art-manufactures ;” and thus was the way laid open for other 
private enterprises of a more speculative character, that led on to 
results of unexpected importance. Our illustrations of the F rench 
National Expositions of 1844 and 1849, and of the correspc — 
display that took place in 1846 at Brussels, familiarised inglis 

designers and producers with methods of treatment differing from 
their own, in which they readily discovered that their Art- 
education would be lamentably imperfect without lessons learned 
as well from abroad as at home. In 1846 also we pressed con- 








led 
















































THE ART-JOURNAL CATALOGUE OF 


Tue Roya. Porcenais Manvractory or Prvssta (Berlin) largely contributes to the Exhibition | Provinces of Prussia. The group underneath isa 


FLO TMOITUGS OWN RG 





























> 


” ‘= 
"eae, : — 
i “40 eeeeeenen.~-~-~~~ 


> 


LSE” 





“ea 








productions of the highest order of Ceramic Art. The principal object engraved on this page 























is a Vase, of great beauty, containi f 
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all-comprehensive National Exhibiti Pla gs in our own country. The ministers to whom the 
tritis , : “ Ni f »xhibiti ls % a ninisters to whom 
, oy h Manufactures as eventually was merged in tl} . oe of | appeal had been made expressed no unwillingness to encourage 
me — Exhibition of 1851, was first submitted to the i lie ae project ; but the difficulties which they considered to be con- 
and earnestly and repeatedly adyoc : : e pubhe, | nected with its ace lisk ’ : . 
, aul vocate . nomen of s accomplishment appeare , 
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M. Tanan, of Paris (the seductive corner of the Rue de la | have selected— 


Paix), is a large contributor to the Exhibition of very varied | 





works: they comprise graceful and beautiful productions of 
all classes, tor the drawing-room and the boudoir, in metals, | 





inlaid woods—and, in short, all matters upon which “ fancy” 
can be advantageously employed ; those on which M. Tahan | 


mainly rests his reputation, however, are articles of Furniture, 
in carved woods. These are charmingly wrought. We 





that the only aid desired was an express and authoritative sanc- 
tion, the free use of a site in one of the parks for a temporary 
Exhibition building, and the medals which would be awarded as 
prizes. 
judgment the time was not yet at hand for making the proposed 
attempt; and he added, that he entertained grave doubts as to 
the co-operation of manufacturers. And the Right Hon. Thomas 
Wyse, conceived that the necessary organisation would prove to 
be beset with obstacles, almost if not absolutely insurmountable. 
Under these circumstances, his confidence in his own convictions 
remaining unshaken, Mr. Hall caused a communication to be 
made to the Society of Arts, to the effect that it was their duty 
to make the great national enterprise their own, and to conduct 
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a Capinet; the latter being an example of the best achievements of 


Lord Carlisle, then Lord Morpeth, declared that in his | 










in addition to some minor objects—a 





it to a successful issue; and, it was further added, that the illus- 
trious Prince who was President of the Society ought to be placed 
at the head of the movement. From ‘little causes ‘* great 
events”’ frequently are produced. The proposal, when made to 
the ‘“‘Good Prince Albert,” was favourably received, and from 
the first it was cordially advocated by his Royal Highness. In 
his hands also the original project expanded from the range of a 
National to that of an International [:xhibition. The suggestion 
of a distinguished member of the Society of Arts, the late 
Mr. Winkworth, that the Exhibition should include the produc- 
tions, not of our own nation only, but of all nations, at once 
commended itself to the sagacious and far-seeing mind of the 
Prince, who discerned the vast advantages that would certainly 
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kinds —from the plainest to the most elaborate ; 


hus Daw celle Gice hu: cabin ance a fo ee a 
in all cases, however, they are examples of pur ubit tiles for ordinary uses, en- | tions to uphold the character of England in this 


caustic tiles of various « olours, “figured,” glazed | branch of Art, which they carefully cultivate. 

result from an /xfernational Exhibition.” So the plan was formed 
and Prince Albert took the lead in ¢ arry ing it into « fect. 
zealously with the Society of Arts, he imparted 


form ‘International Exhibition,” thus became a matter of history. 
Working Throughout this period the Schools of Design, founded by the 
impulse to their operations. Hie name tas Betingee — Government at Somerset House in 1837, and subsequently trans- 
his enataple am ieveslstible stimulus. A = beg _stre ngth; ferred from thence to Marlborough House, on their way to a final 
upporters rallied around him All difficultic, > of strong settlement at South Kensington, were working with the same 
A pecs map gnc ‘ “a oar 8 Wore surmounted, general view after their own peculiar fashion. Nor may it be 
into sympathies; and the Great Exhilation. ae tan _ rted forgotten that the sympathies of the educated portion of the 
» the rst general community were gradually attracted to ‘‘ Art-manufac- 

le Minutes of the Society of Arts, July 28, 1849 it meeting may be deacrite, Uares” in preference to Art-/ess manufactures; and that a far purer 

a ee eee te then secretary to the society, reported taste and a much higher capacity for the appreciation of excel- 

ul Exhibition ‘Gall tak der ce ett was lence, both in design and in Art-workmanship, were beginning 

At the meeting there we . Winkworth tin | © prevail. This all-important change for the better did not begin 

to exhibit any decided evidences of its progress until within @ 
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Samvet Puitutes, late Lord Mayor of London, 


from his fellow-citizens of his Ward of Far- 


engraved on this page, form parts of a Sitver as a testimonial of personal regard and respect | ringdon Within. They represented a sentiment 


DessErT Service exhibited by the long-eminent | 
firm of Messrs. Howe, James & Co., of Lon- | 
don. The Service was presented to Sir BENJAMIN ! 
overt 
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| UNIVERSAL in England—produced not alone by 
| cordial and wide-spread hospitality, nor by evi- 
' dence of social and moral worth, nor by zealous 
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advocacy of all charities and useful Institutions | rous sympathy, and high sense of justice, mani- | ordinary satisfaction in engraving this very 


with an eloquence rarely experienced within the | fested as the first Magistrate of the first City 
boundaries of London—but by large and gene- | of the World. We have, therefore, more than 


short period of the memorable era of 1851. 


were neither known nor desired. Whenever, by some rare good 
fortune or happy accident, a manufacturer chanced to produce 
any objects artistically much better than usual, without knowing 
or even suspecting that they were better, by the public such 
productions were regarded either as mere accidental deviations 
from established usage, or perhaps as curious examples of manu- 
facturing eccentricity. While the manufacturers were content 
to repeat yet azain what already they had repeated so often and 
so long, and while in the ietnelaeetii of what they considered to 
be ‘ novelties,” 


Before the approach | degraded. At last, however, by purchasers as well as by sl 
of that year, Art-manufactures (as we now understand that term) , ducers, the truth was discovered ; all alike began to perceive 


graceful and beautiful tribute of esteem and 
respect to the late Lord Mayor of London, 





Ow 
much they had both to unlearn and to learn; and so the promise 
of a better state of things arose, and by degrees was confirmed. 


'The part that was taken by the Art-Journal in arousing and 


they had no higher aim than to copy some | 


French model which had not been copied by them already, the | 


prevailing standard of public taste continued to be lamentably 


dl 


directing public attention to the entire subject of an alliance 
between Art and Manufactures is shown by our volumes for the 
years immediately preceding 1851. They may show —the records 
of our tour to the manufacturing districts especially—what 
obstacles we had to encounter and prejudices to overcome. Then, 
for the first time, we adopted a phrase we have since used 
often—endeavouring to show, and to a great extent succeeding 
in showing, that in reality BEAUTY 18 CHEAPER THAN DEFOR~ 
MITY ; and that in Art, as in all things else, knowledge is a power 
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in all the varicties of the numerous issues of | and sometimes adaptations. We have selected | much grace and beauty, and may follow it up 


hisateluer; they are sometimes entirely original, 


that may always be made profitable. Then, exactly at the right | 
time, when a strong impulse was needed to set forward in the 
right direction the dawning change in public taste and feeling, 
there came the famous “ International” proposition of the Prince 
Consort, to be so triumphantly realised under his direction and 
through his influence. From that time the popularity of Art- 
manufactures has continued steadily to increase, as the value of 
the alliance between Art and Manufactures has become better 
and more thoroughly understood 
rhe Great Exhibition of 1851 became a landmark, which has 
fixed and given its distinctive character to a new era in commer- 
cial enterprise. It was worthy of so high a destiny. Advisedly 
| and yet boldly taken in hand, from the first the project Was 
carried on to its splendid success with masterly ability and 


for engraving a CLlock—Greck in character— of 


by other of his many meritorious productions. 





indomitable energy. The Prince, and the men who supported 
him, and who worked under him and with him, were well quali- 
fied to grapple with all the conditions of the work which they had 
set themselves to accomplish, and to convert even apparent sources 
of doubt and difficulty into elements of strength. Their capacity 
and their resolution were speedily tested by various circumstances 
of grave importance, which at first sight threatened to be ominous 
rather of disaster than of triumph. An International Exhibition 
such as they had proposed was altogether without precedent ; nor 
had any Industrial Exhibition whatever been previously attempted 
in London on a scale of the first magnitude; on themselves also 
rested the entire weight and responsibility of their colossal under- 
taking, without any direct support or aid from the Government. 
This want of government help the Great Exhibition Commis- 
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Dr. Satviati, of Venice, and also of London, | once supplied the world. The modern are scarcely to be distinguish } . 
enables us to engrave a selection of his repro- | ee Som the ott; 
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ductions of the more rare and renowned OnsEcTs | 
IN GLass. with which the Queen of the Adriatic _ Dr. Salviati's works in Giass Mosaic, of which many now exist in public structures of England. 


eC —— al ecauniiauuieesisiiseldtiemam sanbitniin - — = Sa — itenietiiaieaen a — 


sioners rightly considered to imply freedom from official control | arrangements, within the required time, and without involving 
and interference; and, in like manner, in their estimation a | any extravagant cost, resolved itself into an impulse which, from 
want of exhibition experience served only to confirm the complete ;a most unexpected quarter, produced a new order of edifice, 
independence of their position. Accordingly, in the necessity that | unprecedented as the Exhibition itself, exactly the right thing in 
thus was imposed on the Commissioners to originate and develop } every essential quality, and qualified at once to add a fresh 
their own course of action, and also to rely on their own resources, , feature and to impart a peculiar attractiveness to the enterprise. 

they discerned the fundamental principles of success. Their view! Paxton’s design for the Exhibition building was one of those 
was a sound and a just one. A clear stage was everything to | felicitous inspirations that, at rare intervals, flash suddenly into 
them. Their sole real danger would arise, not from any insuf- mature existence. Professional architects of ability and expe- 
ficiency in their powers, but from whatever might possibly fetter rience had worked assiduously at the production of conclusive 
their free independence in employing and applying them. At a proofs, that from them no really suita le building was to be 
later period, again, the apparently formidable difficulty of obtain- expected; and the anxiety of the Commissioners was beginning 
ing a building of sufficient size, and of suitable proportions and to show painfully distinct indications of changing into despair, 
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M. Fovrnrnors, of Paris, ranks among the fore- 
most “ Cabinet-makers"’ of the world ; his pro- 
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tions are regarded as works of Art-examples | engrave it now. 1 am 
7 he extreme of merit and value to which | Alfred Morrison, Esq., of Fonthill, who lends 
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It became the property of 





it for exposition as a chef-d’aurre of Art-manu- 
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sculptured wood can be carried. The leading | graced the British Exhibition of 1862. wal Carrs which serve to fill up this page are exam- 


when, in the splendid conservatory he had recently completed for 
the Duke of Devonshire at Chatsworth, Paxton saw an image which 
he sketched instantly with the materials that chanced to be ready 
at hand—pen and ink and a sheet of blotting-paper. The Com- 
missioners were still sitting in grave and perplexed deliberation : 
the memorable sheet of blotting-paper was placed before them, 
and it was seen at once that the problem had been solved and the 
difficulties cleared away. Paxton had made the i:xhibition cer- 
tain by making the building possible. 

On the 20th of June, 1549, several gentlemen who were well 
known to be devoted to the advancement of the Industrial Arts 
assembled at Buckingham Palace, and to them the Prince ( onsort 
communicated his plan for the formation of a grand collection of 


were then unable to do it justic e, and therefore | ples of the ordinary produce of the establishm« nt. 


| 
various productions in London in the year 1851, for the purposes 
of exhibition, competition, comparison, instruction, and encourage- 
ment. On that occasion his Royal Highness proposed that all the 
various contributions should be classified to form these four great 
groups or divisions—raw materials, manufactures properly 80 
called, machinery and mechanical inventions, and works of sculp- 
ture and of the plastic Art under all its modifications. The best 
comment upon this proposition, which, at the same time, 15 the 
most honourable tribute to the sagacity and discernment of the 
Prince, is the simple statement that in the Exhibition these first 
suggestions, almost without alteration or addition, were literally 
carried into effect. A second meeting at the Royal Palace of 
Osborne followed within a month, to be succeeded in its turn by 
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M. Lemaire occupies a prominent position among 
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&c.; sometimes combined with onyx, marbles, or glass. 





We select five examples. -sufficient 
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Chandelicrs, Candelabra, Clocks, Figures, Groups, | productions of eminent artists), and of great excellence as specimens of Art-manufacture. 


several others. The Society of Arts, in their corporate capacity, 
took up the enterprise thoroughly in earnest. Visits, signally 


encouraging in their results, were paid to the manufacturing 
districts at home ; and replies of a corresponding character were 


received, in answer to inquiries, from the great centres of indus- 
trial energy in foreign countries. Important meetings were held 
under the highest sanction in London, when the most cordial 
spirit was displayed by the most influential merchants, bankers, 
and traders of the metropolis. The same sentiments prevailed 


throughout the provinces, and declared the hearty unanimity of 


the entire nation. In January, 1850, a Royal Commission was 
appointed, under the Presidency of the Prince Consort; and, in 
the July following, letters patent were issued, incorporating the 
Commissioners, and finally confirming their powers and authority. 














"A Guarantee Fund of ample amount meanwhile had been formed ; 
| subscriptions flowed in freely; intending exhibitors commenced | 
their preparations; the press worthily fulfilled its proper duty; | 
and thus the Royal Commissioners found that nothing remained | 
| for them to accomplish, but—the Exhibition itself. : 
In due time that was accomplished also ; and, when their work | 
was done, the Commissioners were able to appeal to it, witha || 

proud satisfaction, to confirm the anticipation of their President, 

that ‘the Exhibition of 1851 would afford a true test of the point 
of development at which the whole of mankind had then arrived | 
| 


in the great task of industrial improvement, and a new starting- 
| point from which all nations would be able to direct their further 
| exertions.” 
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With a slight sketch of a few details connected with the Great | 
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Messrs. Tronore, of London, rank | ebony, but they are inlaid principally with engraved ivory, and are mounted with ormolu. These three 
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among the foremost of British ¢ ‘abinet- 
makers. ‘The principal object on this 
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page is a Cantnet of ebony, very beau- 
tifully carved from a design in the 
purest taste. We fill the column with 
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the end of an “ OccastonaL Tarte” 
and a portion of an Octagon Tanut | 


I bot} “ascs ‘ rTO adwork is obiects ‘ : © 
n th cases the groundwork i bjects honourably and worthily compete with the best productions of the “ Ebenistes” of France. 


ee : { 

Exhibition of 1851, we shall pass on to glance rapidly at its suc- | 

cessors, those other Exhibitions which led the way to the 

roject that has yet been undertaken : iti : 

Paris, now before us in the present year, 1867, | employed, the quantities were,—wrought-iron, 550 tons, and cast- 
' 
' 


avenue, or naye, being in height 64 feet (194 métres) 


Of iron, 
glass, and wood, the building materials almost exclusively 


: grandest 
the I niversal Exposition of 


iron 3,000 tons (550,000 and 35,000,000 of French kilogrammes) : 
of glass 900,000 superficial feet, and of wood 600,000. The total 
area of the ground-floor was 772,784 square feet, and that of the 
Paxton came to the front, and the problem as to the Exhil xalleries 212,100 in addition. The galleries extended nearly to 
Building was promptly solved. In ext nt yp Sent 1 ) ‘Xumition | a mile. The total cubic contents of the building were 33 millions 
i - i ! OLVEd, 1 extent about 19 acres, the lof fee a . — a : "le . 
site chosen fhe the edifice in Hivde Pash was teotencs es, the | of feet, thi measurement including the wing which extended 
circumstance of position, accessibility, and local tule im every | from the north side of the main edifice 936 feet. and was 48 feet 
li » & ) ty, an oc attract ‘ esa | . ‘ mr ois = m ‘ie au a ae ‘“ 
The structure itself—in plan an oblong, having its prin ' y aaered wide. The first column was fixed on the 26th of September, 1850; 
age extending east and west—m asured l SHS f i 1 eet ront- | and on May-day following the opening ceremonial took place. 
408 feet in width 363! and 124 French bes fe 9 lng . nyth, = | On the day preceding the opening the Commissioners had received 
st - netres), the great cx a. 4 , 112 = : arr 
great centra | no_l ss a sum than £113,044, arising from public subscriptions 


We shall thus, in accordance with our plan, enable 
to trace from its commencement the history of ear 
At the exact moment that his presence 
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The firm of Barsezat & Co., | in cast-iron have a renown un- 
| equalled in Europe, supply us 
| with a first instalment of their 
varied and valuable contributions. 


j boudoir. 
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Paris, whose issues of works 





and various other sources, and including £40,000 for season 
tickets. The Exhibition continued open above 23 weeks, alto- 


vether 144 days, and was closed to the public on the 11th of 


October, when it was found that the number of visitors had 
amounted to 6,170,000, averaging 43,536 persons every day ; the 
greatest number of visitors in any one day—it was October the 
‘th—was 109,760; and of these, at 2 o'clock P.M., not less than 
15,000 were present at the same time—by far the largest assem- 
blage of human beings recorded ever to have taken place beneath 
a single roof. The total sum paid for admissions, including 
season tickets, was £505,107, which left in the hands of the 
Commissioners, after the payment of every charge, a surplus of 
about £150,000. The exhibitors exceeded 17,000, of whom 6,566 
were foreigners. There were awarded 170 ‘‘ Council,” or First- 
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They are of all classes and orders, 
from ordinary street utilities to 
vases and statues that may deco- 
rate the drawing-room and the 


































skill of manipulative labour is manifest in all the productions of the firm. It is needless to examples here engraved. 


class Medals, and 2,918 “‘ Prize,” or Second-class Medals. The | 
cost of the building was £176,030; and it was sold by the con- | 
tractors, to whom it was surrendered December Ist, 1851, for 
£70,000 to a company, in whose hands it was transformed into 
the Crystal Palace. ne | 
Sculptors alone, of artists of the highest order, had been invited 
| to contribute to this first International Exhibition ; its principal 
| contents, consequently, were the various productions of the Indus- 
| trial Arts, and its chief teaching had almost exclusively to do 
i with those Arts in their practical application. The first great 
lesson taught by the Exhibition was the infinite importance of 
| its own existence as a teacher. Palpably evident indeed it was, 
‘ that the comprehensive conception of the Prince Consort had not 
| been realised a single day too soon. The eutire Mxhibition, as 
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“classical” styles of ornament | skill and care. The metal used 


ow Mr. Phillp generally introduces the e 
town. Mr. Phillp g ; lency to a slavish adherence 


The ac anying illustrations 
oe epg at into his productions, but there is no ten 


we select as ¢ xample s of works ex- 
hibited by Mr. Cuances J. PHitrr, 
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of Birmingham, one of the leading 
manufacturers of Gas Fittings of 
an ornamental character in that 


Tipo pn. fitt ‘ } ; 
fia Pets ov STAND, fitted for gas; two Gasetrens, a Hatt Law, and | oS 
t smaller Gasevien, designed with taste and judgment, and finished with { praise for its colour and brilliancy. 


with one voice of overwhelming impressiveness, demonstrated the more remarkable than the equality of the multifarious and 






































extraordinary fact that the great mass of producers throughout 
the world then were profoundly ignorant of the true character 
and yalue of Art, and of the relation which Art is competent to 
bear, and is ever ready and desirous to bear. to Manufacture 
How much manufacturers had to learn, and of what infinite 
importance it was to them, as a prelude to their seeking to be 
taught, that they should be brought clearly to comprehend a 
what urgent need of instruction they were standing—the teaching 
of the Exhibition on these points was clear and con lusive. ] 5 
International also, the Exhibition enabled exhibitors of 


‘ 
o 


eing 
: : all nations 
observe that this teaching was of universal application—1 eeded 


by all, and necessary to be sought by all. Nothing could be 





numberless collections in their relation (or in their want of rela- 
tion) to Art, with the exception of the French contributions, 1” 
which were apparent the influences for good that their National 
Expositions had exercised. But yet, for the most part, the testi- 
mony of the French exhibitors served rather to show that they 
had been diligently trained in a degenerate school of Art, than to 
illustrate even elementary training in a noble one. Evidences 
of aspirations after better things here and there were honourably 
conspicuous in the midst of conclusive proofs that the Lows 
(Juinze style, with all its dextrous generalising glitter, was 12 the 
ascendant in France. Throughout the rest of Europe, either 
l'rench influence was clearly visible, or it was equally certain 
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facture and excellence in design. Their eed and a Corrre in the Renaissance style, as sufficient to illustrate their several productions. 


that a general ignorance of French Art implied a general ignorance 


of all Art. Most painfully evident was that prevailing want of 


knowledge, which tells but too plainly of the absence of research 
and study. Vain, indeed, was the search for vigorous and cha- 
racteristic expressions of any style of Art (in the Louis Quinze 
vigour would be a contradiction and an impossibility), clearly 
‘letined and thoroughly understood in both principles and prac- 
tic?; and vain also was the desire to discover that originality 


either of design or treatment, which is the offspring of independent | 


thought. Copying was the law of the whole community of pro- 
ducers—copying undisguised and self-complacent, which, without 
aiming at any mental effort of its own, was content to reproduce 
(probably for the thousandth time) works that expressed the 
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thoughts of other men. It would be but scant justice to the 
Exhibition Building of 1851, to affirm that in itse// it embodied 
more true originality of both conception and execution, than it 
contained beneath the spacious covering of its wide-spread roofs. 
In the midst of all this deplorable substitution of thoughtless 
copying for thought/u/ designing, on every side throughout the 
whole of the vast and infinitely varied collections were shown 
the most striking manifestations of consummate skill and dexterity 
of workmanship. Nothing more was to be desired in strength, 
| delicacy, and facile freedom of hand. Verfect execution was the 
'rule—a rule maintained with exceptions that were ‘‘ few and far 
| between.” This grand display of physical ability, admirable and 


most cheering in itself, by the force of contrast served to bring 


FIGNON, Of Paris, contribute many works | principally, of silver and of bronze “silvered ;"" and they are, for the most part, true examples 
© . « , ‘ b 
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is designed by artists, and carved by the hands of skilful and expe- 
rienced artisans, Examples of their works are ¢ mtained in all the 





more exalted and refined mansions of Europe. 
establishment en 


raved on this page have not been executed sp 


out into more salient relief the latent, listless. and prostrate con- 
dition of the intellectual powers. The subordinate quality of 
hand-power thus was shown, not only to have usurped - 
becoming supremacy over the nobler quality of mind-power, but 
actually to have occupied its place, and to have worked without 
it. It would have been bad and mischievous enough to have 
reversed that rightful order, in which the mind has the » sstery 
and commands and guides the hand: but here the independent 
governing element was suppressed altogether, and in its er 
such a parody of it was accepted as would enable the most ac: es _ 
plished of workers to follow foreign guidance, and to ober “ 
extinct authority. ; 7 

This state of things was sufficiently strange, but it was by far 
less strange than lamentable. Most fortunate. therefore "on 
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rhe productions of the | Demidoff ; and the Cuam was a commission from the Comte de Paris. They 
lally . are examples ot good workmanship, earved with judgment, taste, and skill. 


most opportune was the appearance of an Industrial Exhibition 
competent to demonstrate these truths, and so constituted that all 
nations took a part in the demonstration, and simultaneously 
became cognisant of its results. In thus haying been made 
conscious of their shortcomings, men actually took the first 
decisive step in advance towards improvement. Time would be 
required to enable them to prosecute the onward movement. In 
such a matter as this, however, the first step would be certain in 
due time to be followed up in earnest. 

The ‘ International” character of the Great Exhibition of 
1851 was first very consistently exemplified in an invitation 
addressed, by public advertisement, by the Royal Commissioners, 
to artists of all countries to compete for three prizes of £100, 
which were offered for designs for the reverses of the three Medals 
, 
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a | 
The Exhibition contains the contributions | manufactured in Birmingham compete with those of | supplied by Mr. J. . 


J. Auten, the principal 
of only one of the many JEWELLERs of 


| artist of the establishment. The styles are 











London. Of the works of Messrs. W. and J. Ranxpex we | varied: adapted, in several instances, from 
| Greek and Etruscan forms; others are richly 











Birmingham ; that is to be regretted: for | 


. | “decked” with precious gems, and original 
of late years; singular progress has been 

* | 

| 

| 


| 
: | in treatment. Messrs. Randel’s Case will 
engrave several examples of great merit, both in design 









made in the application of pure Art to the 
| costlier produce of the great capital of the 





metal country ; insomuch that jewels now | of the old prejudice yet remains against its Art-productions, these examples will go very far to remove it. 





that would be awarded to exhibitors. It was required that these | would have their comparative merits justly estimated and fairly 
(lesigns should be illustrative of the objects of the Exhibition; and | acknowledged. er 
three other prizes of £50 each were offered for the three best designs The Art-Journal described and discussed the ‘‘ Great Exhibition 
that might not be accepted. One hundred and twenty-nine | of 1851” fully, faithfully, and fearlessly also. And, when the 
designs were produced, and exhibited ; and from them the required | 11th day of October of that ew had come and had passed away, 
three were selected, the artists severally being M. Bardonnel, of | and when with it the Exhibition had been brought to its 
Paris, Mr. Leonard C. Wyon, and Mr. G. G. Adams, both of | triumphant close, and its Collections had been dispersed, in its 
London. The second premiums of £50 each were awarded to | ILLusrrarep CaTAaLoGuz (like the Exhibition, the first work of its 
Mr. John Hancock, to M. Wenier, and to M. Gayrard. This kind that had ever been attempted) this Journal had in readiness 
first ‘‘ International” distribution of prizes, in anticipation of | a permanent memorial of the wonderful enterprise. As time has 
the Great ‘International ” Exhibition, was eminently satis- since passed on also, the best energies of the Art-Journal have 

| factory; and it augured well for the good faith with which the ——s been devoted to the progressive development of all that 

| competing exhibitors in the great gathering of All Nations | was taught by the first International Exhibition. 
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MM. Scuossmacner & Co.,Paris, | de liers, Cand: labra, Ke. ; mainly, however, they exert their | engrave have been selected from a large and | 
| resources to obtain superiority in the production of Lamps | 
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The year 1853 witne ltw ae ma _ 
7 > Wi ssed two other Industrial kx , - 4 
in two very different and widely separated capital ~hibitions held patriotic purpose, so ardently desired by Mr. Dargan, of giving & 
: ; tes of Europe | tresh impulse to the Industrial Arts and the native Manufactures 





Constantinople and Dubliy ; 
an UDiLIn, soth In some COTE rT 7 
on the veneral principle s of their great fe adhe va based of Treland. The failure arose mainly from the singular a 
earlier, but both were planned on a comparatively gp al — stance that the prevailing character of the Exhibition oe 
No Very Important results were produced by either of tha, Scale, high. Excellent in itself, it was altogether unsuited for its 
a Was excited by the ( riental display * al d it es rrr oe It was not adapted to instruct and qualified - pr saan 
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probable that it m i havs left salutary impressions amongst the, | Her Fs because it was not, what the French Expositions always 
its collect pe “Pe pro _ory were honourably repre ente din | rea ioe tok and it could not arouse Irish sympathies and | 
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Exhibition was tried at New York. This project, which was more 


of a joint-stock speculation than a national enterprise, was unsuc- | 


cessful, from causes widely different from those that had acted 
unfavourably in Ireland in the previous year. Excessive intrinsic 
excellencies were amongst the last imputations that could justly 
have been laid to the charge of the American experimental 
Exhibition. Without entering any further into particulars, it is 
enough to say that the attempt of 1854 left the great nation of the 
West to produce, in time to come, the first peaceful triumph of the 
Industrial Arts, whether it may prove to be exclusively and yet 
comprehensively ‘‘ National” or universally ‘ International,” 
that will be worthy to be identified with the United States. 

In our pages all these Exhibitions are described and illustrated. 
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the several parts are in perfect harmony. 





| The Great Exhibition of 1851 included productions of one only 
of the Fine Arts—Architecture, Painting, and Engraving were 
not invited to appear. Naturally and rightly desirous that their 
acceptance of the ‘‘ International ” system should be distinguished 
by some fresh condition of excellence untried in London, the 
French assigned to the three unrepresented Arts places of honour 
in the Exposition which they decided to hold at Paris in 1855. 
The interval between 1851 and 1855 was not of sufficient extent 
to justify so speedy a repetition of an universal appeal. The teach- 
ings of 1851 had not had time to accomplish more than their first 
effects. The startling disclosures, indood, made by the Exhibition 
of that year concerning the true state of the Industrial Arts of the 
world, had produced an agitation too profound to permit men 
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| The contributions of Messrs. PuiLuirs Grothers, | eminent Jeweitens of | 
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factw ers f matured knowledge and pure taste. 














This page contains exampls of their works: 
iti two Buacerets, one of which is a modification 
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ofan Etruscan model; two Pexpants, enamelled 
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reputation they have obtained as Art-manu- Broocues, reproductions of Kunic Art. 
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the Queen to persons who have “saved life at 


ind enriched with precious stones: and three  brong , and enamel, distributed bv her Majesty of the contributions of Messrs Phillips ; others 
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readily to settle down to a system of study and training; 
the mght and desirable sy tem had first to be nt 
i investig ited and then to be approved and brought into operation 
Again; the French themselves. experienced as they were jn what- 

ever of protitable instruction their own national competitions had 
tens ible to lmnpart, on many points had such a start of the rest 
{ ft the world as must necessarily place the exhibitors of other 
‘ rat sin an anomalous position. To display in a public compe- 

tit typical examples of their powers, very shortly after they 

have made an UNneX per ted discoye ry of their weakness, is as 
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i : Of spontaneous humiliation from which the bravest of men 7 ay 
i) shrink without dishonour. And this was precisely the condition 
Th q | of 1 ereater part of the industrial world, when it would be 
i i} ie hecessary to enter upon preparation for the French Exposition of 


past, but ‘* Universal.” 
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in fact, 1855, The announcement of that undertaking, however, was sent 
sought for and forth; the assemblage of works for competitive exhibition was to 
be, not ‘* National,” as the gatherings at Paris had been in time 
The Fine Arts and the Industrial Arts 
were all summoned to meet in one magnificent, friendly conclave. 
The invitation, thus freely given, was frankly if not cordially 
accepted, and the Exposition of 1855 became a grand fact. 4 
Emperor Napoleon III. and the Empress presided at the opening 
ceremony on the 15th of May. : 
pecies August following, were Queen Victoria and the Prince Consort of 
England ; it was the first visit of an English sovereign to Paris 
since our Henry V. passed his Christmas there in 1422: 


the 15th of November the Exposition closed. 


It had been partially successful. A complete success was not 
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as manufacturers of | 
Fans, sustain a long- 
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possible in the face of the many causes which combined to prevent 
it. Regarded from a French point of view, for France this Expo- 
sition achieved an almost unalloyed triumph in what the French 
might fairly consider the triumphant superiority of their national 
productions. They had set out on this competition with a good 
lead; and they, if any, were the people to avail themselves of such 
an advantage and to turn it to a good account. We, on the other 
hand, had to content ourselyes with encouragement rather than 
congratulation. We should have preferred a greatly prolonged 
preparation before we appeared on any field of friendly rivalry. 
But the call came to us, and we replied to it as we best might. 
And we returned from Paris in 1855, bringing with us to England 
the best possible encouragement for future exertions, in the 
assurance that we were applying aright what 1851 had taught us. 
| 
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Their reputation has been obtained not only by the grace and beauty of designs, 











in all the Exhibi- 
tions of the century 





at which its works 


to be recognised as works of Art, either of the painter or the sculptor. The firm Las secured “ Honours” have been shown. 


The state of the manufactures of the world had been demon- 
strated in 1851; the masterly execution and the disastrous repro- 
ducing had been brought into the full light of day. In 1855 a 
corresponding revelation was made of the positive and also of the 
relative condition of Art in Europe. An entirely new course of 
teaching was thus initiated. Artists of various countries were 
enabled and induced to understand one another far better than 
before. Unobserved faults and unexpected excellencies were 
alike detected, and made serviceable for the general good. A 
noble emulation, the worthy expression of mutual respect and 
esteem, was excited under fresh conditions in the loftiest depart- 
ments of intellectual exertion. And Criticism—inseparable from 
Art as the shadow from the substance, and necessary to the 
healthy growth of Art as is the sunlight in the natural world— 












































































Messrs. Goopr, of London, exhibit 
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from the Paris Exposition of 185 
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the Duchess. 


The 


CHANDELIER is of porcelain, a pure white, | 


9 would have discovered (had that 


made for the Duchess of Hamilton (who is also Princess of | graceful in form and harmonious in com. 


position—peculiarly suited for a boudoir. 
in Ceramic Art. 
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other articles we engrave are selections from 
the attractive “show” of Messrs. Goode, 





































important truth been before unknown), that while its province is 
assiduously to teach, its duty is continually to tend, In th 
International Collections, Criticism would encounter suese ti sa 
which would prompt it to turn its glance inwards i ante oe 
search the depth and to explore the range of its own sails ile 
_ The copious notices of the first of the second po of Ge t 
Exhibitions held in Paris, which have appeared in the Art. Fou . 
iccompanied with & numerous and characteristic “ ” rie 
engraved examples, render dk tailed remark 
for the purpose of facilitating a comparison 
results of the 


, ’ 
atist 


collection ot 
S unnecessary. Still, 
with the corresponding 
competition of the present year, w | te 


. oe subjoin some 
ics relative to the award of prize 


medals at Paris in 18355. 


First, in the Department of the Fine Arts, including Painting, 
Sculpture, Architecture, and Engraving ; 
peting artists was 2,156, who exhibited 5,078 works, and amongst 
them 461 honours were awarded. 
half were Frenchmen, and by them more than one-half of the works 
were exhibited, and more than one-half of the honours were borne 
away. The actual numbers were,—French artists, 1,058; thelr 
works, 2,730; 
from Great Britain were 295; works, 785; 
honours, 63. The three countries which contributed next 1 
numerical order, were Belgium, Austria, and Prussia; t® 
numbers of their exhibiting artists severally were.—143, 110, and 
109; their works, 274, 215, and 227; and their honours, 31, 1% 


wails 






—— 


46 ° 


eee 


Se Oy a Eee es 


which cannot fail to claim marked atten- 2 
tion, even in the midst of many great com- 
: 
. 
E 

petitors of France, Germany, and England. 
; the total number of com- % 
¥ 
Of all the artists, nearly one- : 
z 
J 
E 
and their honours, 289, The exhibiting artists ; 
their and their { 



















bit As sey 


a CNS ain. 


THE PARIS UNIV 


We engrave on this page five of many Picture-rrames made and contributed by Mr. Cures Row ey, Carver and Gilde 
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r of Manchester. 





hey show how admirably Art may be thus applied, substituting what is excellent for that which is poor and common—making the subordinate 





aids of a picture teachers as weil as the paintings they enclose. 





In order to achieve that object, Mr. Rowley has invoked the assistance of true 

















urtists; these frames are from the designs of Mr. Muckiey (head-masté 








r of the Manchester School), Mr. Harry Kocers, and Mr. J. Wuireneap. 











The carving is sharp and accurate, and the gilding remarkably brilliant and pure. 
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It is to the honour of Manchester (where British Art 


OF Beer eT 
VE EVE EVE Bxy] P| =I 


has found its most liberal patrons), that in the comparatively minor accessories of Art the best efforts of London frame-makers have been surpassed. 


and 20. Thus, 43 honours were distributed amongst 441 artists 
{rom all other countries, who exhibited 847 works. 

In the productions of the Industrial Arts and in Miscellaneous 
Manufactures, four ranks or orders of merit were distinguished by 


the same number of different medals—‘‘ Gold Grand Medals of 


Honour,” ‘Gold Medals of Honour,” “Silver,” and ‘ Bronze 
Medals.” The exhibitors of France 9,790 in number, and to them 
were awarded medals of the four classes as follows,—Ist Class, 
69; 2nd Class, 137; 3rd Class, 322; and 4th Class, 2,088. In the 
same classes the following awards were severally made :—Great 
britain, 1,568 exhibitors : medals, 17, 32, 282, and 329: Austria, 
1,362 exhibitors; medals, 15, 15, 202, and 309: Prussia, 1,133 
exhibitors; medals, 5, 3, 130, and 239: Jelgium, 740 exhibitors ; 
medals, 7, 7, 106, and 147. To four other groups of exhibitors in 
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| the same department, the awards were,—Sweden and Norway, 
| 600 exhibitors ; medals, 1, 1, 31, and 60: Spain, 550 exhibitors ; 
| medals, 0, 1, 27, and 54: Switzerland, 454 exhibitors ; medals, 0, 
10, 61, and 91: and the United States of America, 140 exhibitors ; 
medals, 2, 3, 13, and 24. } =i 
The possible fresh conditions which might determine the distin- 
guishing characteristics of a Great Exhibition were not exhausted 
by the French, when in 1855 they brought together at Paris col- 
lections of the productions of the Fine Arts and the Industrial 
Arts, and combined them to form a single grand Sot. All 
those collections, like the collections in the London Exhibition of 
1851, belonged to our own era. They exemplified the status of the 
Arts and Industries of the time then present, when the collections 
themselves were formed, examined, and criticised. If there were 
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variety, for useful as well as ornamental purposes: those 
we engrave are chiefly Brackets and PictuRE-FRAMES. 
They are designed as well as carved by Mr. Rogers, and 























half century), exhibits a case of very 


any reminiscences of earlier times in those collections, they served 
simply to declare that living producers were not so forgetful of their 
pos dante as to be unwilling to trust implicitly to some ¢f tiem, 
and to imitate and reproduce their works, and then to consider 
and tocall them their own. What Art and Industry had ever done, 
apart or in alliance, in past ages, or whether in those ages Art 
and Industry ever had worked together, or their happy fellowship 
ever had severed —these and all such like considerations were 
left untouched by CGireat Exhibitions until after the year 1855. It 
was not very probable that what the olden time had to say on its 
own behalf, and for our sakes also, would much longer remain 
neglected and unheard. And the olden time was invited to speak, 
and spoke at Manchester in courtly phrase significantly, unre- 





servedly, and thoroughly to the purpose, in the year 1897, in whe. 
was happily enough entitled an ‘‘ Ant-TREASURES pene 
An Exhibition bearing such a title must take very high groun a 
assume the loftiest dignity. Possibly, a rigid criticism mignt a “A 
tion upon some points the exact propriety of the style and = e = 
assumed, but certainly such an Exhibition could need no exp!a0 » 
tion of its aim and general character. It could be composed ve! 
of works of high Art, noble in themselves, and of the more Pea: J 
and precious achievements of Art when working hand in hal 
with manufacture. as “ts 
The ‘‘ Art-Treasures Exhibition” of 1857 ably vindicated 1 , 
right to bear its own magnificent title. It was, indeed, the mat 
vellous realisation of a scheme, which could have been projecte 
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works has been contributed to the Exhibition, 
under the direction and arrangement of Dr. 


From the Inp1an Mvseva, London, a very 
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4 ‘ : P : ‘ “ae fail to be suggestive, and, therefore, practically 
metal, in wood, and especially in textile fabric— | derived from every part of India; they cannot 


useful to several classes of manufacturers. We 
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engrave two of them—a Box, in sandal wood, | from Mysore, delicately and beautifully carved ; | and a small Satver, enamelled, from Delhi. 





only by as marvellous an enthusiasm. The amazing extent, | expressions of ceramic Art, glass, textile fabrics, oe, Pct 
variety, and completeness of the collections exhibited, and their | cellaneous decorative objects,—all had been petans 8 
inestimable preciousness, showed how rich England is in genuine | all had become recognised as “‘ treasures of Art, em fs of 
treasures of Art, and how justly she may be proud of the liberality | authorities, rather than specimens. In but one — occ 
of those who would lend them with generous confidence for public | moment did this remarkable display fall short of comple re rm Lees 
exhibition. Without being exclusively devoted to early works, | it took place at Manchester, whereas it ought to have * P yo 
by far the greater part of this Exhibition was provided from the| in London. The right thing —it was in the owe 4 pa Pi 
Art-treasury of the past. A few works, and a few only, of a| ‘‘ Art-Treasures Exhibition _ had strangely — fey apn 
very high order of Art were admitted from the studios of living | the proper scene for its full triumph, when it rs ) “ . . x . , 
artists, or were selected from the bequests of their immediate pre- | that great centre of modern manufactures wit 10u 5, Fr an- 
decessors to the artistic wealth of the nation. Everything else—| chester. This misplacing of the ‘‘ Art-Treasures - h - oo 
pictures, sculpture, engravings, goldsmiths’ work, gems, jewellery, | which had been ineffectual to check the ann Sere — 
enamels, metal-work of every kind, ivory carvings, all the varied | collections as could have surprised none so muc y 
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| CARD-BKOX and a small Tr iy, of excellent design. 


,in the absence of any other practically 
having existed, than such as observant 
ay have constructed independently for 
ster Art-Treasures Exhibition” has left 
ord that, after a while, there must be an 
ition,” under maste rly administrative direc- 


has done eminently 
It attracted attention, with an nox nage 
acter, the capabilities, an 
arly Art; and it convinced us that in oor 
ed as they are by the splendic 


















Messrs. J. Derrtes Anp Sons, of London, have established renown 
as manufacturers of GLass CHANDELIERS, especially such as are 


of large size, and intendd for public buildings. Not only in 
England, but in various parts of Europe, in Asia, and in America, 
they have supplied “light” to many huge edifices, where their | 





peculiar facilities and immense resources have been exerted with | 
the most beneficial effects. This column contains some of the 
ordinary productions of their trade, but the principal object on the | 
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page is a CanpELARRUM, 18 feet high, for forty-eight lights, made | 


for the Exhibition: it is named “ the Crystal Jewelled Cande- 


triumphs of Science, and also by a commensurate advance in 
general knowledge, our manufactures must continue to be dis- 
tinguished by a lamentable and disgraceful inferiority, until, in 
the highest ‘sense of that term, we shall have taught them to 
become Art-manufactures. Again: the example so honourably 
set by the contributors to the Exhibition at Manchester, has 
induced the possessors of Art-treasures of all kinds to open their 
cabinets for the purpose of forming small loan exhibitions— 
collections, that is, of rare and precious works, lent for public 
exhibition, and consequently made available as instructors of the 
highest authority and influence for the general good. It is im- 
possible to form too high an estimate of the importance and excel- 
lence of these ‘‘ oan Exhibitions,’ which now are periodically 
held at the South Kensington Museum, under the direction of the 











| but for the amazing labour it has received, with the best results. 


officers of that most valuable National Institution. The possessors 
of ‘‘ Art-treasures,” having thus learned to regard themselves as 
treasurers for the benefit of the highest industries of their own 
times, have invested even the most precious gems of we Art 
with a fresh yalue and a new interest. And, on the other hand, 
the treasure-cabinets of the wealthy, instead of being regarded 
with envious regret, as barriers hopeless to be passed by students 
and workers, haye become storehouses, no less generous than 
secure, for preserving the heir-looms of Art, that they may give 
instruction to those who would learn from them. 

Archzeology, under the practical influence of the ‘‘ Art-Treasures 
Exhibition,” has vindicated more fully than before its claim for 
universal popularity. Always the most faithful handmaid of 
History, Archeology now is the most efficient ally of living Art. 
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the higher objects of Art; while our otker selections are proofs of the ae , 


age. Their productions are infinitely varied, 
both combined; the works of skilful artists 
|: all cases, and often admirable examples of 






truth and beauty in 
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Now that the early Arts have been discovered to be the | 
accomplished and able of guides for the producers of h aon 
manufactures of to-day, the systematic search for th rel nge 
every early Art, the careful preservation and the wubl 0 - 
equally careful descriptions and illustrations of the aa 
longer be attributed to an eccentric admiration for ne is | th 
curious and old, or even to a more intellectual ietevest i Wl eve 
illustrative of the past. We now know that works os 7 y rt 
possess the greatest present value and utility, ar d es we da 
we have coased to regard them simply as * objects Pyros 5 come 4 
‘ uriosity. We entitle, and esteem them to be. “ roel encom 
not because they were produced ‘long ago, but rather ] rout 
the ex imple they set forth, and the less: ns they convey 


vecause of 





— y introduce into the more ordinary furniture 
ON fs 9 ese are generally of oak, firmly made, so as to 
ply u an wear and tear. The fir luc - “ayy 3 | 
| irm produces such works in enormous 











No attempt was made by the authorities, who alone in any 
degree could have succeeded had they attempted, to produce 4 
complete descriptive catalogue of the Manchester Exhibition ; 
and it is obvious that the production of even a partially illustrate 
catalogue (and more particularly by those who were not autho- 
aes was absolutely impossible. Without illustrations, a0 
y seen sy not in accordance with its customary practice, the Art- 
vournal gave a faithful general description of the ‘“‘ Art-Treasures 
Exhibition,” pointed out its intrinsic excellencies and its defective 
administration, and demonstrated the infinite importance of what " 
it would serve rather indirectly to accomplish than directly to 
achieve. Without now attempting to discuss the circumstances 
which deprived the Manchester ‘‘ Art-Treasures Exhibition ” of | 
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in this competition of All Nations, and it is certain 





its only really appropriate memorial—a complete and masterly 
catalogue, accompanied with at least a well-selected series of 
choice illustrations, it is impossible here to pass over without 
notice the extraordinary value that such a catalogue would have 
possessed had it been produced ‘as it ought to have been. A cata- 
logue such as this, treating of such works and such collections as 
were brought together at Manchester, would have been a ‘‘ hand- 
ae book of suggestive authorities” of the highest rank; it would have 

4 recorded both the true character of vast numbers of early examples 
. of Art-manufacture, and also where they are preserved; and 
- more than this, it might have passed from direct description to 
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It was to be expected that the Imperta, Manv- | that the productions of the famous establishment are unrivalled as examples of pure Art. We 





critical comparison, and have grouped together works of the same 
class, which would leave Manchester to return some to one col- 
lector’s cabinet and others to very different Art-treasuries. 

Most unhappily, when the Exhibition was formed, and the work 
might have been produced, without any serious difficulty and 
with a certainty of success, the local authorities proved altogether 
unequal to the duties that grew out of their official position ; woe | 
were blind to the real importance of their own success; and, 
accordingly, the idea never occurred to them, that upon them 
devolved the noble task of upplying their magnificent Exhibition 
to the great and beneficent purposes that it was pre-eminently 
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Mrs. Tkeapwts, of Exeter, has established a posi- | Her productions have indeed increased the esti- long been held. The 
ee ee - : mation in which the lace of Devonshire has 


tion among the best makers of Britisu Lace. 
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SHAWL, of great beauty and delicacy of finish. 
pattern—designed by an artist of Not- 
tingham, under Mrs. Treadwin's superintendenc 
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good their shortcomings, or 
to undertake and accomplish what 
And so this splendid opportunity 


qualified to accomplish. 


It is scarcely necessary to add 
Manchester 


authorities were not the people to 
that might have led them to make 
sanction the desire of others 
they neglected and ignored. 
passed away and was lost. 
The triumphant issue of the grand e 
it confirmed the soundness of the 
great Exhibitions, naturally led t, 
the systematic establishment ot 
cally after certain intervals years were held to constitute 
an Interval of sufficient ler gth both to e able each suecs ssive 
Exhibition to mark a di era in manufacturing progress, ana 
any one Exhil g an undue 
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wreaths or entwining the scroll, which extends 
from corner to corner. It is a work of obvious 
labour, but one that has yielded the best results. 


— 





portion of the time, and thought, and labour of manufacturers ; 
and, on the other hand, it was considered that such an interval 
would not be so far prolonged as to isolate each Exhibition from 
its predecessor and successor, or to interrupt the sustained con- 
tinuity of whatever beneficial influences these Exhibitions might 
be able to exercise. 

A continental war, sharp, but of short duration, after the 
manner of 1866, rendered it necessary to fix the second great 
International Exhibition of London for 1862 instead of 1861; 
and between those two years, as unexpected as it was sad, there 
came a national bereavement which inflicted a severe shock upon 
the preparations for this second Exhibition, and proved signally 
disastrous to the enterprise itself. The value of the Prince 
Consort to the first Exhibition of 1851 was indeed most forcibly 
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MM. Rarnoo, Fréxes, of Paris, have long been eminent among the most famous and ~ 
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the most extensive manufacturers of 
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Works 1x Bronze. In the present number | CLock-caszE, and a JARDINIERE. as 
we engrave three of them: a CaNDELABRUM, a —~ | of their issues. 








These will | suffice as examples of the admirable character 
MM. Raingo are conspicuous 


Rone Ss) 





for the gilding by which they give brilliancy to the articles they produce. They have had the highest “Honours” in all Exhibitions. 


— | 


demonstrated by the gravity of the loss occasioned by his absence | the Crown to Royal Commissioners, under the presidency of the 
in 1862. Painful was the contrast between the administration of | Prince Consort, defining their duties, and investing them with 
the Exhibition of 1851, under the presidency of the Prince, and | full powers. A guarantee fund amounting to no less a sum than 
that of 1862, after he had been called away. Nor was this | £451,000, was readily formed; and thus the popularity of the 
contrast apparent in a less painful degree in the result of the | project promptly received the most substantial confirmation by 
Exhibition, as it was expressed by its financial success ; for, | anticipation. The general preparations were conducted in a 
while in 1851 an entirely novel enterprise left a clear gain, that | manner no less encouraging and satisfactory ; and the assurances 
of 1862, with all the advantages of precedent and experience, but | of support and co-operation, both abroad and at home, were 
without the Prince Consort, left no balance whatsoever. The interruption caused by the war in 


| unanimous and cordial. 
As early as May, 1860, a charter of incorporation was issued by | Italy did not extend beyond a single year; and with the return 
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productions are among the most valued acquisi- | F.S.A., the Works have issued many examples 
tions of the connoisseur in Ceramic Art. So will | not only of grace and beauty, but with evidence of 
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later produce, when Time has made it | careful study and matured knowledge. The Works 
rare. Under the direction of Mr. R. W. Biyns, | at Worcester are not large contributors; but the 
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ive examples we cnorave ; : . , : 
than a century, and some of its earlier i a 7 ks com in this page will show | but a limited extent. Its few productions have | 
8 Worthily represented, although to | attracted, and deserved, universal admiration. 
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of peace with the sole except 7 
: t , SO ception of the early le i a 
— Consort, all went on with the fairest pr . date architectural profession. Instead of either of these courses of | 
the grand difficulty to be encountered ; veg +48 betore, | action, it pleased the Commissi : instruc icer of the | 
missioners was the inion me piso by the Com- | Royal enone, Captain a. eg gent = building 
involved a fresh element of difficulty. in = re thie problem from a plan and design prepared by him—subject, however, t0 | 
principal portion of the edifice to be specially ue aa a a of a | certain modifications and alterations suggested and ordered to 
keeping and the effective exhibition of @ series f me ys _ aut C carried into effect by the Commissioners themselves. How far 
of pictures and drawings of the } wet * Srand collections | what was Captain F caine? . ° r . d 
i ‘ rs « e highest orde ee . at was Captain Fowke’s real intention in his own plan at 
greatest value. The creator of the buildine a — of the | design became distorted under the pee of = Comnbissioners 
living; but no application Was made to Sir pm h Pa t was still probably never will be made publicly known: but thus much 
services. Nor was any appeal addressed to the - “9 on for his | is certain—that the building actually erected wae generally con- 
‘embers of the | demned, and that, ultimately, a vote of Parliament peremptorily 
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Messrs. CRACE, of London, have obtained the highest honours in all Exhibitions; their 
contributions to that of Paris amply sustain their fame. ‘The Cabinet we engrave is 
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classic rendering of the Cinque-cento Italian. Inthe upper 
portion the pilasters are of ivory, inlaid with dark woods, 
the caps and bases being of or-molu. ‘The door panels are 
of satinwood, inlaid with coloured woods. Between the 
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an example of the clegance to be obtained by the use of various coloured woods, both 


in construction and as marquetrie. 


ordered its demolition. It is no less certain also, that Captain 
l’owke (who, like the Prince Consort, has been called away in the 
prime of life), a gentleman of no ordinary ability, subsequentl 

produced designs for various public buildings in connection with 
the Government Department of Science and Art, which designs 
are powerfully suggestive of a suspicion that whatever was com- 
paratively good in the Exhibition building of 1862 ought to be 
assigned to Captain Fowke, the ‘‘ modifications and alterations” 
of his plans having the credit, such as it is, of much, if not of all, 
that was positively bad. Without attempting, or even desiring 
to carry out suggestions and suspicions such as these, we are 
content to record, first, that unhappily the Exhibition building 
was erected; and, secondly, that happily it was demolished. So 


far as the requirements of the Exhibition were concerned, this 
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The style of ornamentation adopted is a rather 
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panel and frame are margins of ebony inlaid with ivory ; 
the frame being of purple wood, and all the mouldings of 





or-molu. We engrave also the carved Panel of another 
Cabinet—a work of great beauty and in the purest taste. 


| building provided sufficiently well for them, its great demerits 
‘consisting in its own architectural unworthiness, and in the 
enormous cost of its erection. ; 
In two grand conditions the Exhibition of 1862 differed from its 
predecessor of 1851. In the first place, it contained picture- 
galleries, in which the pictorial aul the plastic arts appeared in 
happy alliance. Pictures, the works of foreign artists, lately had 
become gradually better known to those who yearly were enabled 
to visit the London galleries specially devoted to the reception 
and exhibition of them; still, to vast numbers of the visitors of 
the Great Exhibition of 1862 foreign collections of pictures, the 
works of living artists, were altogether novelties; and also, in 
those same collections several schools of Art for the first time 
were represented in any English exhibition. Thus was the 
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( € Dublin, have created a new “industry” in Ireland ; | and for covering furniture; it is, therefore, especially requisite 
& Co., 0 ublin, have created ¢ _ } : sential “ 


et sd 


having established the highest repute 


\, Beet Nee 


directed their energies to productions in a kindred branch 


manufacture of Sink Frovr » TPERRIES Comp 
England, 


| 
‘* International” principle carried out in a fresh direction; and 


the great community of artists thus was enabled to form new | 
friendships, to observe Art under novel aspects, 
inder teachers before unknown. 

1851 was a grand demonstratior 


and to study | 
Again: as the Exhibition of | 
of what the exhibitors had to | 
learn, 80 in 1862 was shown what application had been made 
the lessons learned eleven years before, and what a lyance had 

beon achieved under the practical influence of this good guidance. | 
\ comment of a practical character had, indeed, been set forth 

upon these very points at Paris in 185; 1 

mature; it then was required too s 
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ON, before sutlicient tine had 
been given for the learners to grasp even the whole range of the 


—_ — = eee 

‘ : m x a . sae f 3s 
ail : te with the leading produce rs of the eye. The designs of Messrs. F ry are—in all their issue 
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pure in taste, harmonious in composition, and artistically t 


: > bef it was 
lessons that they were studying, and consequently before it W 


1 ; ai. 
| possible for them to accomplish more than what might be aval 


able for future encouragement. In 1862 the time had come for 
definite results of some kind or other, to be expressed with si its 
degree or other of emphasis. And the Exhibition of 1862 +. a 
own tale, no less clearly than its predecessor of 1551 had oth 
On every side were evidences of progress in design, coupled pom | 
equally decided evidences that this progress was not yet peo | | 
far advanced, because it was not yet based upon a throug 
knowledge of Art. An approach towards a just appreciaie vet 
the high qualities of Art might readily be discerned ; ot 4" 
aud there were significant signs that ‘clear ideas as to style ™ | 
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lent works in Bronze, and in Bronze Imita- 
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design were beginning to gain ground. It was specially remark- 
able that the worthiness of early Art was beginning to be felt and 
understood ; and that the infinite superiority of the earlier in pre- 
ference to the later styles of decorative Art was fairly acknowledged. 
Thus a grand adyance was made—or rather, thus a most impor- 
tant first step was made towards a truly grand advance. As was) 
inevitable in the case of students who had everything to learn, the 
| highest aim in dealing with early Art in 1862 was to attain to a 
3 | faultless copying of fine and authoritative early examples, and 
‘a this was accomplished again and again with signal success, since 
S here, as before, there was the ever-present exemplification of a 
i manual skill, competent to produce anything and everything. 
S The faculty of comparison afforded by the Exhibition of 1862 
Ss was singularly interesting and of extraordinary value. There 





MM. Mimoy, Frbres, of Paris, exhibit excel- —are in the latter, the tripod Lamp-sTanp | stalls in the Exhibition—one for works in the true metal, 
in the former. It will be obvious that 





, these works are from models by accom- 
tions: thetwo Ficures—bearing gas-burners | plished artists. MM. Miroy occupy two 
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| and one for those by which it is successfully imitated. 


was progress in all its varied forms, developed from every variety 
of aim and motive, and worked out under conditions and wit 

agencies no less various. The diverse ways in which the thinkers 
and workers of different countries had simultaneously set them- 
selves to accomplish the very same thing—improvement in their 
productions, were eminently curious, and always abounding both 
in direct instruction and in indirect suggestiveness. In this com- 
parison English works generally stood in an honourable position. 
As would be expected, both in English works and in those of 
other countries, there were constantly apparent those attempts to 
travel by a royal road to excellence, which always indicate a desire 
to rest content with only a partial and superficial knowledge. All 
these things combined to indicate a state of transition in Indus- 
trial Art—a satisfactory transition, however, since it was leading 
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Messrs. HOLLAND AND SONS, of pers 
hibit, among other works — ll thei oo 
tions being tor Gothic furnishing 2 — 
fora dining-hall ; it is of oak, inlaid, and reli 
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by gilding, the centre of the canopy being sur- 
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mounted by a gablet with a carved subject, in 
bas-relief, and mottoes from “* Pericles +” the 
arched panels below the canopy ace filled with 
solid inlays, representing fish, fruit, game, &, 
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up from a lower to a higher condition of things. 
|| awaiting the evidence of such a more mature 
show the transition to have been passed t] 
condition of things to have been attained. 
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production of Art-manufacture. 


advance, as will | 


1 Strong in painting, in sculpture the Exhibition of 1862 was 
:) || weak, and in architecture (as exemplified in architectural draw- 
d ings) weaker still. The history of the Exhibition building was | 

H ‘ probably more than sutflicient to deter many architects, and par- 
j ticularly those of the highest power, from exhibiting within its 
if walls; but, whether this were so or not, the condition of the Art 
i of Architecture, as it then existed, if dependent upon the testimony 
nt + of the 1862 Exhibition, would have appeared low indeed, had it 
not been for one splendid exception to the prevailing rule—the | 

new choir-screen for Hereford Cathedral. In sculpture, in like 
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It will suffice to say of 
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manner, the noble works were few in number, and exceptional 
character, a sentimental style verging on the —— es 
| accompanied with an excessive refinement of treatment, — e 
| prevalent to be consistent with a really healthy condition 0 

| sculptor’s art. j 
> meme with the decided general improvement in ti 
manufactures, so honourably characteristic of this Great oe the 
| tion, there was evident an increasing tendency to seme po 
ntonacomprehensive scale. Vast quantities 0 hon 
| Were sent, and (what was much less pardonable) were accepte hat- 
permitted to take a part in the display, which had no -_ ‘es be 
ever to be exhibited, however well qualitied they might be iptly 
/Sold. A retrograde movement of this order may be prom 00 
detected, and it is imperative that it should be checked at onc® 
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These engravings are from a Fonr and 
the reduced model of a Fountain, the 
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of Mr. James Forsytu, 


architect Boke. 











former to be placed in the Church of 


St. Thomas, Dudley, the latter in the | tulate the town of Dudley, and 





and with decided resolution. Typical examples of such works as 
will command a ready and an advantageous sale, differ altogether 
from numerous collections of objects that are repetitions of one 
another, and that are distinguished by nothing in particular 
beyond being all of them comparatively good of their kind. 
Every work that is admitted into a Great Exhibition, as its quali- 
fication for admission, ought to possess some distinct quality of 
excellence. Of course it is not intended, as it would be very far 
from desirable, that single specimens, and single specimens only, 
of every variety of the productions of the Industrial Arts should 
be sent to a great Exhibition ; but, the contrary extreme is that 
which it is most important to prevent—the multiplying specimens 
to an extravagant excess, palpably and necessarily with no other 
object than a lucrative commercial speculation. Of objects of 
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Market-place, both being munificent 

the 

Fountain he has been assisted by the y. 
It is impossible here ‘ 


very highest order, designed with great ability and executed with consummate skill. 





it gifts of the Earl of Dudley to the town; they are the wor 
eminent sculptor of London In constructing th 
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We may congra- 
jointhe generai public in thanking the noble Earl for his generous gifts. 


absolute mediocrity in their own department of use or ornamenta- 
tion, or which are common as articles of commerce, it would be 
superfluous to adduce any argument to disqualify them alto- 
gether—the bazaar is the place for them, certainly not a Great 
Exhibition. ; 
For the sake of comparison on such points with the earlier 
Exhibitions, and also in order to facilitate a similar comparison 
with the Paris Universal Exposition of this “bape year, we now 
proceed to give, in as concise a form as possible, some of the most 
characteristic statistics of the London Great Exhibition of 1862. 
On Thursday, May the Ist, the Exhibition was formally opened 
with a state ceremonial, in which the Duke of Cambridge bore 
the principal part; but, from various causes, the work of prepa- 
ration and arrangement was not complete earlier than the com- 
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he most eminent of the manufacturers 


» 18 Herr D. Horresnacny of Vienna 


admissions were by season tickets, at 
admission into the 
t the entrance, 
-s. 6d, on one other 
ustle and confusion 
possessed of season tickets | 
for admission only the two 

with the payment of 

ays of that month. 
including the exhibitors and 

» Exhibition from first to last, | 
to have been 6,211,103; 
ors present each day was 36,328 - 


, or by payment a 
- On four days In each week, ¢ 
on the sixth day. 

the month of May, Visitors 
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greatest number present on any one day—it was on Tate. 
October 30th—was 67,891. The Exhibition was finally . or 
the 15th of November, without any impressive public — luce, 
of the fact; but a second ceremonial had previously taken pli 
on the occasion of the formal de 
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Herr Lopmeyr, of Vienna, a famous and ex- 
tensive manufacturer of Guass, exhibits ob- 


RINCKLAKE. 








jects of all classes and orders, from the ordinary 
drinking-cup to the elaborate candelabrum. 
They are, for the most part, of very beautiful 








are specially named the Professors Hansen, Hieser, and Scumipt, and the 


architects Sroxck and 


This resort to the best authorities as aids to the manufacturer has enabled him to 
attain the excellence that ‘ 


marks all his works. Many of them are admirably 


designs—the designs being supplied, indeed, | engraved ; in some instances the glass is mixed with bronze (as in each of the cases we engrave). 
by eminent artists of Austria, among whom | It is also worthy of special record that his works are produced at singularly small cost. 


Commissioners to amount to £459,631. The expenses of the 
Exhibition, from first to last, and of every kind, absorbed pre- 
cisely that very sum, leaving the Royal Commissioners in the full 
possession of the accomplished fact of their Great Exhibition, and 
Without any debt whatever, or any, even the smallest, surplus 
funds. “ : 

The ground covered by the main building was about 16 acres 
in extent; it measured from east to west 1,200 feet, and 560 from 
north to south. <A further area of about 7 acres was covered by 
the two ‘‘ annexes ;” thus the total area roofed over amounted 
to 988,000 square feet. In 1851, as has been shown, the Exhibi- 
tion building covered 799,000 square feet ; and, in 1855, at Paris, 
the space roofed over was 953,000 square feet. Again, in London, 
in 1862, an additional uncovered space, adjoining the building, of 


35,000 square feet, was used for the purposes of the Exhibition ; 


but at Paris more favourable local circumstances enabled the 
authorities, in 1855, to occupy the large uncovered space of 547,000 
square feet, equal to more than half of the whole area of their 
roofed-in edifice. It appears, consequently, that the total areas, 
under the cover of roofs and uncovered in the open air, occupied 
by the two Great Exhibitions of Paris in 1855, and of London in 
1462, amounted respectively to one million and a half and to one 
million and twenty-three thousand square feet. ; 

The total area of the Exhibition building of 1862, including all 
its gallery space, was 1,291,827 square feet; and of this 1,144,827 
square feet were available for the purposes of the Exhibition, 

The Exhibition itself was divided into two grand primary 
departments, which again were subdivided into various sections ; 
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with the peculiar and very beautiful marble of Algeria. Its “exhibits” are 
of the very highest order—perfect triumphs of artistic genius ben 
ae skill. They are of vases and figures, » applied as candelabra, clocks, 


The Société pes Maxnres Onyx p' ALGERIE, under the direction of 
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| . 
of the Exhibition. The works exhibited arc of } doré | fountains, &e.; and are rather issues of the atelier of the sculptor than 
- nny aon ad | th workshop of the manufacturer, conferring high honour on each. 


ow 


af » "Siae r 
first, the Fine Ar Dep irtment ; and, secondly, the Industriai 
Department. J { 


I. The Fine Art Department included these four sections :— 
1. Architecture: 2. Painting in Oil and Water-colours ona ee 
ings, with a sub-section assigned to Art Desiens for Manufact r os 

Sculpture, Models, Die-sinking. and Intaglios : end 4 Btch~ 
ings and Engravings. The main galleries set apart hen the display 
of works in these four sections, afforded altogether 2.428 Seweninen 
of wali space, in halls 50 feet wide. 43 feet high, and lighted aoe 


half being reserved for our own country and her dependencies: 
The total number of the works exhibited was 6,529, by whic 
2.305 artists were represented. The works of the United Kingdom 
and the Colonies were 3,651, representing 990 artists: of these 
| 633 works by 197 artists were in section 1; 1,874 works by 540 
| artists, in section 2; 321 works by 96 artists, in section 3; and 
823 works by 152 artists, in section 4. The foreign works in all 
Were 2,878, by 1,315 artists: 350 works by 107 artists in section 1; 
above: and auxiliary galleries, 25 feet wide and in height 17 in section 2 were 1,496 works by 777 artists; 580 works ag 
also lighted from above, added no less than » ane ie at 1% feet, | artists in section 3; and 452 works by 175 artists in section 4. 
nearly doubling the whole of the main wall ; rea Of the _ 2. | France exhibited 500 works, including 284 pictures, representing 
of this space one-half was assigned to Forsign Counteies the « a _ artists. Italy, 441 works, including 1235 pictures, by = 

, the other artists. Austria, 157 works (120 pictures) by 91 artists; Germany, 
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On this column we engrave a very beautiful 


a 


after the design of 
Scumupt, Cathedral 
silver-gilt, by An- 


work—a MonsTRANCE, 
Professor FREDERIC 
Architect. It is in 








it isa production of 


10 Kasek, artist in silver and bronze, of Vienna. | ‘lirpe is the largest 





Herr Tirre, of Dresden, exhibits, among 
other works of merit, a Caninet of great 
beauty, exquisitely carved. 


but the bas-reliefs are in pear-tree 
wood. The sculptured portions are 


It is of ebony, thework ofa true artist,and asa whole 


the very highest order of Art-manufacture. Tho establishment of Herr 
of the kind in Saxony, and supplies many of the mansions of Europe. 





iSt works (193 pictures) by 300 artists; Belgium, 182 works 
118 piecures) by 92 artists; Holland, 142 works (12s pictures) by 
+0 arusts; Rome, 291 works (sculpture 181i) by 106 artists; 
Russia, 1S4 works (79 pictures) by 72 artists; Spain, 66 works 
(90 pictures) by 41 artists; Denmark, 113 works (85 pictures) by 
6! artists; Norway and Sweden, 109 works (97 pictures) by 
19 artists; Switzerland, 123 works (109 pictures) by 59 artists ; 
the United States, 27 works (20 pictures) by 12 artists; Turkey, 
0 pictures by a single artist; and Brazil, 10 works, 6 of them 
pictures, by 9 artists. 


Living artists were invited to name for exhibition only such of 


their works as had already been exhibited. In the case of the 
artists of the United Kingdom, of Italy, Austria, Denmark, and 


Russia, and to some extent also of Spain, the Exhibition included | 


the works of artists who were living on, or subsequent to, May Ist, 

1762. In other schools, only the works of living or of lately 
deceased artists were admitted. In France, the limitation was 
drawn within very narrow limits: in regard to living artists, to 
works executed since 1850; and in regard to deceased masters, to 
artists born since 1790, and to pictures painted since 1840. 

It was decided that in the Fine Art Department no prizes what- 
| ever should be awarded. 

II. The Industrial Department was first divided into the three 
great sections of Raw Materials, Machinery, and Manufactures , 
and, secondly, into 36 classes, as follows:—Raw_ Materials—}. 
Mini..g, Quarrying, Metallurgy, and Mineral Products. 2. 
Chemical and Medical Substances, Products, and Processes. 3. 
Substances and Preparations used for Food. And, 4. Animal and 
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THE 


’ sirmingh: who 
Wixerretp & Co., of Birmingham, 


- the production 
stablished repute for the pr pducti 


hea ve long- MY); 


works of a high order, with reference to design 


is well as execution. Of the CHANDELIEKS 


capital of the 


metal district. We add on 
exhibited by 


of the 
this eminent firm in 1862 ] 


, will 


Vegetable Substances used 

Railway Plant and Appliances. 
Rail or Tramways. 
Apphances. 8. General M whinery. 
cultural Machines and Implements. 10. Civil 
\rchitectural and Building Contriyances al 
Military Engineering and Equipm 
Naval Architecture and Marine Appliances. 
Instruments, and Processes dependir 
yraphic A 


ments. 


in Manufactures. 


6. Carriages not 


13. 


pparatus and Photography. 
16. Musical Instruments. 
mentsand Appliances. Manu fu 1S. Cotton an 
1%. Flax aa Hemp. 20. Silk and Velvet. 

and all Mixed Fabric S ZZ 


eee 4 ‘arpet Ss. 


15. Horok 


fire s 


suspending pillars. 


readily believe that these contributions manifest exceeding 


i connected with 
he Manufacturing Machinery, Tools, 
% Agricultural and Horti- 


id Ap 


ents, Ordnance and Arms. 
ig upon their use, 

= a | 
And, 17. Surgical Instru- | 


21. Woolle nM, Worsted. 


23. Various Fabrics shown 


OF 


"ne 
skill—in brilliancy of appearance 


——) 


f works in Brass and Or-molu, more a 
1 ic licrs, contribute severa 
Bedsteads and Chandeliers, contribut 


4 


we give two admirable examples; they are of | 
; , . > oreat 
considerable merit, and confer honouron the great 


4 


Been 


Or 


\ ae éZ. & 
— 


Those who call to mind the collection and invaluable perfection of finish. 


— 
———=— 


| ; na and 
Muchinery—5. | as specimens of Printing or Dyeing. 24. Tapestry, Lace et, 
. | Embroidery. 25. Skins, Furs, Feathers, and Hair. ce to 
| including Harness. 27. Articles of Clothing of rong and Book- 
| form 4 sub-classes. 28. Paper, Stationery, sayy ood an 
binding. 29. Educational Works, Appliances, | rare Paper 
Apparatus, in 4 sub-classes. 30. Furniture, t ~~ Tin, Lead, 
| Hangings, and Papier-Mache. 31. or manga ge  afactures, 
| Zine, and Pewter, and General Braziery. 32. Stee: 2 o Metals a 
| Cutlery, and Edge Tools. 33. Works in the Precious ‘ “7 
| their imitations, and Jewellery. 34. Glass. 35. Pot Ties D 
36. Dressing Cases, Despatch Boxes, and. Travelling | a6 3,061 
these 36 classes there were—from Foreign TT ds 
exhibitors; from the United Kingdom, 5,415; and oe total 
British Colonies and Dependencies, 3,072; making @ gt 
esse 


— 


and 


Engineering, 
pliances, ll. 
a 
Philosophical 
14. Photo- 
ical Instru- 


dits Products. 
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AL EXHIBITION, 


From the collecti¢ ac 3 exhibite r ‘it in for i i 
ection of GLass exhibited by merit in form, cutting, and engraving, and conveys some idea of the varied char: 
of unsurpassed value for clearness, and terof the “display,” showi , “ou 
| die. 4 1 brilliancy of 1e “display,” showing the graceful 
purity, and brillancy of metal. Our page contourof some and thecharming desiens 





To Mr. Pearce England is indebted for much of the supremacy she maintains in 


engraved on others. 
It was 


this department of Art-manufacture, in which we, admittedly, surpass all other countries. 


> 
Ge: 


; ; t and great improvements to which table-glass more especially has 
several examples ; they are pre-eminent for | been of late years subjected ; and it is gratifying to find him in 1867 keeping the place he held in 1862. 


9, H. M., 317; Belgium—Ex., 799, 


| he who chiefly introduced the many 





of 26,548 exhibitors in the Industrial Department. The prizes | Italy—Ex., 2,099, M., 322, 
awarded in this Department by the juries, which included 641 | M., 251, H. M., 194; Russia—Ex., 724, M. 176, H. m:, 123; 
persons of eminence, were of two orders or degrees only—Medals Sweden and Norway—Ex., 727, M., 153, H. M., 153; Spain— 
(designed and executed by Mr. Leonard Wyon, of London) and | Ex., 1,643, M., 133, “TL. M., 149; Switzerland—Ex., 374, M., 119, 
Honourable Mentions. The awards consisted of 6,335 Medals and H. M., 94; Holland—Ex., 348, M., 69, H. M., 79; Denmark — 
2,072 Honourable Mentions. Of the former, 4,417, and of the! Ex., 285, M., 59, I. M., 50; Greece—Ex., 296, M., 57, H. M., 47; 
latter, 3,297, were awarded to Foreign Exhibitors ; consequently, ; Rome—Ex., 76, M., 19, H. M., 6; Turkey and Egypt—Ex., 757, 
to the Exhibitors of the United Kingdom and its Dependencies | M., 86, Il. M., 43; United States of America—Ex., 128, M., 5s, 
there were awarded 1,918 Medals, and 1,775 Honourable Mentions. |H. M., 31; Brazil—Ex., 230, M., 46, I. M., 38; South American 
The Awards to the Foreign Exhibitors may be classified as | States, Ex., 110, M., 18, H. M., 12; Miscellaneous- Ex., 65, 
follows :—the French Empire—Exhibitors, 4,030, Medals, 1,629, M., 20, H. M., 9. 
Honourable Mentions, 1,049; Austria—Ex., 1,413, M., 4504, The Jilustrated Catalogue of the Great Exhibition of 1862 in 
I. M., 377; German, Minor Kingdoms and States—Ex., 1,158, London, published with the Art-Journal, will be found to have been 
M., 388, H. M., 293; Prussia—Ex., 1,189, M., 330, H. M., 233; produced upon the same general plan as our present companion 
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We engrave two graceful examples of Bovporr Mrrrors, selected | The beautiful Cantvet and Crock, in Buhl, are engraved from the contri. 


from works contributed by MM. Lionyet, Freres, of Paris. ‘They | butions of MM. PEcqUEREAU AND 


"and though 





























nave much of the valu 


volume for this year’s Paris Exposition. Photography in 1862 
lent its powerful aid, as it lends it now in 1867 : Ba ped Eng rt ms 
ings, accordingly, in both these yolumes for fidelity of re catia 
tion and in their artistic character may take rank aha i 
addition to the various essays which, with brief oat ti “ 
notices of the works illustrated in our pages, accompa ‘ede a 
engravings, the Art-Journal contained a series of 5 beth 
critical and descriptive, devoted to the Exhibition of Isi2 ai i ts 
more inportant contents; and to them we now refer peg 
introductory to the corresponding articles that will ap year i d 

succession in the Art-Journal for some time to come _— 
: In treating of the present Paris Exposition, we huve decided 
yY no Means to restrict our attention to those exhibited eae 


as being 


that Art so often bestows « lier ‘urni i i , , 
rt so often bestows on costlier metals. Furniture, who take high rank among the most eminent manufacturers of Paris. | 


Sox, eminent producers of 
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that we illustrate; but, on the contrary, it is our purpose » 
describe and to criticise with the same care and the same interest 
where engraved illustration is neither possible nor desirable. The 
UNIVERSAL Exposition we deal with as a grand whole. We 
have resolved it into its component elements; and, as our Wor 
proceeds, we shall be found to have analysed and investigated “ 
reported wheresoeyer Art has, or ought to have, anything to o 
And we are well assured that the sympathies of our readers are 
with us, when we declare that we have looked to this Expo 
with a confident expectation of finding Art at work im Le be 
an energy unprecedented in modern times, and having its fie 1 
of action expanded far away beyond all recent convention# 
boundaries, so as to have approached to its old universal compre- 
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This very beautiful Cantnet is the work of 
Herr Gustav Stovesanvt, of Carlsruhe, the 


principal manufacturer of the Grand Duchy of | 
Baden, a large exporter of first-class works to 





wood '"’—the body of German, the ornaments of 
Italian, and the carved bas-reliefs of American. 
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It is a production of the best order of Art, and 


England, America, Spain, Russia, and India, | established in all parts of the world. The cabinet 
confers the highest credit on the manufacturer. 


and other countries; his fame being indeed | is composed of three different kinds of “nut 





l 
| truly marvellous as has been the rapidity with which Art, in our 
own times, has extended and strengthened its beneficent influences 
in connection with Manufactures, still a certain space of time 
must be occupied in carrying on this great work, and that neces- 
sary time must be conceded before the complete triumph of Art 
can be achieved—that is, before all manufactures can become Art- 
Manufactures, as a necessary quality and condition of their 
existence. Since the year 1851 taught to the artists and producers 
of the world its great lessons, sixteen years only have passed 
away. And when we now call that fact to our remembrance, 
we are constrained to admit that sixteen years ago we could not 
have anticipated for the year 1867 such an Exhibition as exists at 
this moment at Paris. When we pass over the boundary, also, 
that lies between what we look forward to seeing and what we 


hensiveness. In this Exposition, also, we have both hoped and 
expected to wituess the ratification and the final acceptance of 
that most excellent treaty of close alliance between Art and 
Manufacture, by which alone both can be raised to their highest 
dignity ; and which at the same time cannot fail to empower them, 
in their conjoint operation, to strengthen and to draw more closely 
together the bands of international amity throughout the world. 
These are, indeed, high hopes, and expectations of no common 
magnitude; but they are such as it is impossible not to entertain, 
even while conscious that a certain degree of disappointment must 
be encountered before they may be fully realised. Nothing is 
Pr sae and nothing, also, is more delusive, than to look at the 
close of a single year for results which ought to require the lapse 
of several years in order to produce their accomplishment. . Thus, 
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art which he kas long laboured to perfect. 


; cellent “ tooling,’ and general finish, His 
are conspicuous for merit in design, ex- 


Mr. J. Zaeuxsporr, Bookbinder, of London, ex- works compete with the best productions of the 


hibits several very admirable cxamples of the | They 













































| trade in France. The four we engrave are in | stances the insides of the covers are on a par | knowledge combined with manipulative skil. 
all cases from original designs. In two in- | with the outsides, indicating the same taste and | His “show” will bear the strictest scrutiny ; 














| nothing has been neglected that could give | binder’s craft 
| value to these very superior specimens of the ; 


The art has languished of late 
| years ; there has been a general substitution of 


cloth for leather, and books have been, for the 
most part, bound to last a year and no more 


— 








actually see, and when we 


stand face to face with the visi | sete aint 
ally | ’ visible 

tangibl demonstration of the veritable present status of Art — 
Manufacture, we are bound to keep in view the neiien 
circumstance, that during the interval that has e 


first International Exhibition in 1831. j 

comparatively brief, the ceemiatine aes ment of th nd | and the most impartial consideration, when any estimate 18 to D 

tai tas es cae te peal n of t ® peaceful | formed, on the one hand, of the true character of this years 

On the contrary, this whole period has hee’ no serious obstacle, Universal Exposition, and, on the other hand, on the distinguishing 

agitation. If, in the matter of Art t] gate . _ era of world-wide | characteristics of its teaching. Most certainly we shall not ore 
Art, the minds of men have been that, since 1851, the world has had on its hands other affairs © 


thoroughly aroused fro 8S 4 g- T tr t t t u T Exhi 

— A m a strans © ar d a lon y Ty 7 var i 
} Yv h Av by 1 -. . " otracte T i i i ibi 

t u ave A 10 Thean been permitted 0 pe dk ona l Orpo 9 moment, besides preparing he arious G eat 


their awakened energies. All along, the Arts of Upon Art | since that year have been held, and then applying them as a gral! 
been compelled to struggle onwards ‘in the midst aan ame course of preparation for the latest and greatest of the a 
|} Uncongenial sights and sounds, They have been aero Exhibitions, now open to visitors from all nations in the cap! 

d xd to | France, 


| encounter fierce hostility, as well as privileged to experience warm 
|sympathy. They have felt influences powerful both to encourage 


all-important | and to depress, both to render valuable aid and to stimulate 


elf lapsed since the | formidable resistance. These are things that demand the fullest 
self both positively and | 
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if 
| Herren Dzitepzinskit and Hanvscu — 
foremost rank among the most honoured ma- 
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minent among the many admirable contribu- 
tions that sustain the Art-fame of Austria. 
We engrave some of them; the principal is 





ye 


The real question, accordingly, to be considered and answered 
has reference, not to the actual advance made by the present 
Exhibition beyond any and all of its predecessors, whether in 
l’rance or in England, but to the degree of advancement which it 
has accomplished under the conditions that have been imposed 
upon it by external circumstances. The final answer to this 





shall have run its course, and become a matter of history. Mean- 
while, with very much before us that tells its own tale, there 
yet remain both means and opportunities for completing many 
things that now are imperfect, for supplying casual deficiencies, 
a for confirming representations that have been made without 
BS || sufficient emphasis, and more particularly for correcting palpable 
ee shortcomings and errors of administration. 








a CANDELABRUM, With twelve lights for 
gas, ornamented in enamel, designed for 
nufacturers of Vienna; and theirs are pro- the Opera House of Vienna. 


question cannot be made with justice until the Exposition itself 





We give 


Pains 


TE Or erm err Kee.» 


nent Art-manufactures is of great excellence in design, in gilding, and in sound workmanship. 


One great and most honourable fact in connection with the 
Universal Exposition claims both immediate and admiring recog- 
nition—the fact, that is, of its own existence. Nothing has been 
permitted to affect the faithful and punctual realisation of the 
original project, as it was announced at the first to the world by 
the Emperor. The course of events may have threatened to bring 
the success of the enterprise into the greatest peril, through 
depriving it of many of its most important elements; but still, 
with admirable constancy and firmness, the preparations were 
carried forward, the building and its accessories in due time were 
erected, and on the appointed day the Emperor and Empress 
opened the Exposition. It was resolved that the best that could 
be done in France should be done; and elsewhere all other 
nations were invited to do their best also, as they might be able 
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also the leading pieces of a Table- 
service, from the design of Professor 
T. Storck, and the lower portion of 
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Messrs, Watuerston anv Soy, of London, 





or willing, so that in 1867 
of a Universal Ex 

It was on the 22nd of June 
romulgated to the following 
” held at Paris in the y 
this Exposition should he mx 
of its predecessors ; 


ar 1S67; 


and with that vie 
as far as possible, typical example 
the industrial productions, of 
should be re resented the ex 
activity; and, finally, that pu 
tion should be given, 
artists, the manufacturers, and the worker 
a part in carrying the project into effect. 
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ideas only of their forms ; we can give no notion of the 












marked attention. Our engravings convey | These jews 
Paris might make 
position that had beer 


etfect :—That 
that in it 


hie notice ¢ 


accompanied with s1 


sood the promise 
1 proclaimed in 1863. 

» 1863, that an Imperial Decree was 
an Exposition should 
8 range and character 
re completely = Universal = 
w, that it should con 
8 of the works of A 
all countries : 
ressions of every branch of human 
t this intended Exposi- 
utable invitations to the 
8 of All Nations, to take 


And, it was expressly 
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comparatively small cost to that of great value 
—all displaying taste, judgment, and good 








workmanship. Messrs. Watherston have 
obtained renown as makers of gold chains, 








i i f -titors in the 
in which they surpass all competi 
Exhibition. 7 We engrave also two of the 








e 1 
. te »y exhibit severas 

Is are of various orders— from the gem of | Craret Jvues, of which they exh 
——— | 





ne : ng 
stated, that notice of the proposed Exposition was gin 
in advance of the time fixed for it to take place, in os, 4 and for 
ample space for mature consideration and in gg 
arranging and carrying out the necessary one ing the 

A second decree followed in February, 1865, “e details and 
provisions of the previous decree, setung forth ig that stage of 
explaining such particulars as might be necessary . the ropo 
the enterprise, and defining the leadir g featurcs « © Pointe . 
course of action. An Imperial Commission then Fee enittees 
a Guarantee Fund was provided; Commissions and mehensit® 
were formed both at home and abroad; and a “Oe aaht into 
system of co-operation was duly organised and eno ‘stituted, 
action. The Imperial Commission, as it was ee who 
Without including its President, or those Ministers of ‘ 
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On this page we engrave | StoLe—productions of the renowned firm of Bravewys, of Bruge , isi 
‘ ( WWYN, ges. They are exquisitely wrought, an Y 
two very beautiful examples | honour on the Belgian Court, in which are found so many admirable specimens of inal aod ye od —— 
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of Emnrorpery for the | the needle. To the Banner of M. Braugwyn was awarded the prize offered for Embroidery, in 1866, by the 
church—a Banner and a!} Roman Catholic Congress of Malines. ‘There is no manufacturer of Belgium by whom this manufacturer is surpassed. 
| 


| 
would be ex oficio members, consisted of sixty persons. Of these, | part, a classification that would bring together all the produc- 


twenty-two specially represented the Guarantee Fund; and, in | tions of the same order and character, the contributions of every 
consideration of the distinguished part that had been taken by , country; while on the other part there might be a separate and 
England in forming Great Exhibitions, three were Englishmen— | distinct aggroupment of the various productions contributed by 
Lord Cowley, then British ambassador at Paris; Earl Granville, | each particular country. ware 
then Lord l’resident of the Council; and the late Mr. Cobden. | The Champ de Mars placed at the disposal of the Commissioners 
In two most important particulars the Imperial Commissioners, | a site of suitable extent, which might be made available to satisfy 
from the very commencement of their labours, resolved that they , all the requirements of their Building and its accessories. For 
would not be guided by the precedent of the London Exhibition ! the plan of the main Edifice itself, the a er — 
of 1862. They decided, in the first place, that their Exhibition | was found to be an oval. This general outline at once determines 
suilding should be sufficiently ace to receive and display the the character of the principal divisions or components of the whole 
whole of its contents on a single floor without the aid of galleries: | structure, and it caused them to follow its own curvatures, Con- 
end, secondly, that the arrangement of all their “‘ exhibits ” should sequently, the Paris Exhibition Building, which throughout is of 
be such as would provide for a twofold classification ; on the one | a single story only in height, is composed of a series of vast 
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Among the best exhibitors of Works in Bronze | 


from the best artists. M. 





tially French, but they are pure in design, and | 


very attractive a 


concentric ovals, the innermost of the series slosi 
—_— - to the air and res By a poner ne) gg a | 
one ; Y it is ¢ | tis 
= . a al compartments, as it 18 continued around the he en | 
=. ma ved one separate class or group of “ exhibits «” 
oe oy i ited by all nations. _A walk completely rot nd 
- - compartment of the Building, therefore pit ar ‘th 
ae = ip _ npg: toner of one country to ~ sey of 
we wereds ‘ Ne m, 1owever, representing the same Ar 
In y or roduct ; and, thus, such a walk as this im hye 
——s series of visits to the contiguous sdiedkasdlon ‘ 
productions of the same class, assembled from all seals 72 
of the 





en 


v4 


though not extensive, is of great excellence. 
ductions—those at least that are placed in his stall—are 
of bronze gilt, and the gilding cannot fail to attract | 


notice by its purity and richness. 
and elaborately tinished, while the designs are obviously 


’ compositions. 





CATALOGUE OF 


His pro- 








They are all carefully 


Ernest Royer aims at special | Jate period of Art ; his works are essen- 


| 
| 





We engrave three of | his CLocks and two of his CaNDELABBA 


world. Again: lines drawn from the exterior of the Building to 
the central garden, and cutting through the whole of the concentric 
ovals, form a second set of compartments, of which each one 18 
assigned to the various works or productions of one and the same 
country. These compartments, having a plan somewhat resem 

a wedge, necessarily vary considerably in extent, while they 
preserve the same general form. Here, then, the visitor, W290 
walks from the outermost oval to the innermost in a direct Unt 
may pass through the entire group of the collections contribu 


by one country, so that with the utmost facility and convenience 
_ 2 may inspect and study them all in their collective capacity: 
ad 
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M. Dvcet, of Paris, exhibits a very large col- 
lection of admirable productions in Cast Iron; 
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being, indeed, accurate copies from admirable 
models. Our engravings—a Fountain and a 








The Classification adopted by the Imperial Commission, in con- 
formity with the structural plan and arrangement of the Palace 
of the Exposition, first, distributed the whole of the ‘‘ exhibits” 
amongst twelve Groups: and then, subdividing these primary 
Groups, assigned their contents to secondary Classes, in all 
amounting to ninety-five, but the numbers of the Classes varying 
in the different Groups. Hereafter we shall place on record in 
our pages full particulars of both the Groups and the Classes ; 
also all such details as may appear to be desirable concerning the 
extent, the construction, and the fitting up of the Building; 


together with a carefully prepared narrative of the proceedings | 


and awards of the Juries, and a full description of every incident 
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they are wonderfully sharp and clear in execu- | accomplished sculptors. 
tion, and have rare excellence as works of Art, | objects of all classes 


»| 





Ficvure that bears a vase—will sufficiently indi- 
cate that they owe their origin to the minds of 





M. Ducel produces 
and orders, from common 











utilities to those that advance pretensions to 
compare, and not disadvantageously, with the 
best efforts of the best manufacturers in bronze. 





connected with the Exposition that may be interesting in itself, 
or may rightly be considered to have claims upon our regard. It 
is enough for us now to advert briefly to the first public announce- 
ment of this year’s Exposition; to point out both its aim and 
range, and the leading features of the general arrangements that 
have been carried into effect; and, having done this, to invite 
all who are interested in this marvellous gathering of the expres- 
sions of human thought and the productions of human hands, to 
accompany us as we are prepared to lead them, step by step, 
through each class of its manifold groupings. 

We shall have to direct attention to very much that will 
universally be regarded with unqualified approbation. More 
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ingly designed and exquisitely carved, and is | classed 


S f D od oa ) a , rm 
to be regarded as a work of high Art, although » production of Art-manufacture. 


o— le 
| ture court of Italy, where we find several marb 
Victor Brodski, however, triumphs in the sculp- | 


° < bd sc ame. 
statues of very great merit bearing his ni 


aa 


than a little also will pass under our notice, concerning which park and an open air museum; and, in the midst of this yaried and 
widely conflicting opinions will have been formed ond expeoued. 


7 : i Coliseum 
as Mees acing Ps. mggnen fice wonderful scene the vast edifice has grown up,—an iron + 
And, perhaps, before our task shall have been completed, we | of far greater than even Coliseum magnitude, that has g “tors 
shall feel constrained to admit that here and there we have together beneath its roof the works of nearly 50,000 er) e 
ne are shat as a : ° a : Db . 
encounter d what has xcited either indignant surprise or sor- | from all parts of the world, and that expects from all parts © a 
rea ig * eg While itis passing through a transitional | world some millions of visitors. We call upon the a 
“tate, and settling down to that fully developed condition which | Commissioners to fulfil their administrative duties with becoming 
eventually will stamp it with the authoritative i naisaalee | ai hal : a Pyaar i rtance 0 
7. she authoritative impress of its true | magnanimity. Their own dignity, no less than the imp? 
character, it rests with the Imperial C iSSi lemons | o. y: ear OWN CigHtys ‘ issioners & 
er, it rests peril Commission to determine the | the char: trusted to them. demands from the Commis 
degree in which, in time to come, this year's Universal Exnoeitie, | an eee sed to them, tion—suc 
shail justly be considered to have reclined, or te hy 2 lod te | dignified, comprehensive, and truly noble course ¥ will pr 
Pager, “tye Teansed, or to have failed to | as wi t fr Rr: ause it Wl 
realise, what the world has a right to expect from it. as will reflect frech honour upon France, bec 


With a combination of energy and skill beyond i coilen « the best and dearest interests of mankind. 
a . +6 
broad waste has been transformed into a felicitous compound of a 





— Cartes BouTELt, M.A. | 
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The Caninet of Bevroe rey, of Paris, is de- 
servedly classed among the best works contained 
in the Exhibition. M. Beurdeley has availed | 
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portion of it is finished with the minutest care; | of rare excellence. 
even as a specimen of mere workmanship it is 


THE 


GLASS—DOMESTIC AND DECORATIVE. 
BY GEORGE WALLIS, SOUTH KENSINGTON MUSEUM. 

Ir is not too much to say that Glass is essentially a modern 
material, for its present perfection is due to the advanced state of 
chemical science in its application to vitreous substances, and what- 
ever credit may be due to workers in glass of past ages for the beauty 
and delicacy of the forms into which their skill and artistic ability 
wrought it, modern glass must bear away the palm as regards 
beauty of colour and brilliancy of the material itself. Even the 
Venetians compensated for the comparative opacity, or at least 
want of purity, in their material, by the marvellous thinness and 
the extreme lightness of form into which they fashioned the 


himself of all the resources at his command to 


Its chief merit, however, 
consists in the true and pure Art to the influ- 


_— they produced. 


render it supremely excellent, and he has been 
entirely successful. ‘The groundwork is ebony, 
the mountings are in matted gold, and every 
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ence of which it has been subjected ; the orna- 
mentation is of the very best and highest order. 





This skill in manipulation is again 
reappearing, although in a new form, and, aided as it must be by 
a perfection of material which the Venetians never dreamed of, 
the result cannot fail to be highly satisfactory in an artistic sense. 
For as the glass formed of sand, and the soda extracted from the 
seaweed of the lagunes of Venice, and practically unpurified by 
the small amount of saltpetre which could be added to it, was 
superseded by the crystal of the Bohemians, manufactured from 
pure quartz and lime and the alkali resulting from their use of 
their great forest trees in the production of potash, even so this 
latter material has given way before the gem-like flint glass, 
which the use of lead has enabled the chemists and glass manu- 
facturers of England to produce in more recent times. 

If it were worth while, at this day, to enter into an argument 
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ll hands, as indisputable, that in crystal glass— land it is certain that for much of newton 


in purity of metal, in grace of form, and in ‘a and it is cort n that f : ee rs 
elegance of o entation— mers ; : ) wa ae »€ 
legan f ornamentation—the works exhibited | by England surpass those of any other country ; rather, to the prodiac ana 
————— ; 
upon the absurdity of fiscal restrictions . sities a eee : ~ pene ‘ 
T ; ctions on industrial processes, no | especially to our own countrymen the p nel Osten), i 


illustration could be found more thoroughly calculated to prove | should govern their productions in this be “ae! 
f perfect 
t. 


their folly than the condition of the glass trade of England under the | as an evidence of the truth of these principles, the — 
dead weight of Excise surveillance, and the perfection and develop- present themselves as the most successful realisations 
ment to which it has attained under the perfect freedom of action, | adaptations of means and materials to a given artistic f processe® 
which it has so happily obtained during the last quarter of a Nor is it necessary to enter into any description 0 7 
century. It would, however, be quite out of place to go into such or disquisition on the chemical constituents of glass, which 
a question here ; nor is it necessary to say anything respecting the | points are best illustrated by the many admirable Paper orks i 
history and past progress of the manufacture of ‘glass, since the | have appeared from time to time on these points. = ints © 
primary object ot this paper is to show, as far as possible, the | may be necessary to make as to the causes of certain Pep 
precise condition of this special department of Art-Industry as | inferiority or superiority of material, or the fina rest specitl 
to compare | dent on special processes, will therefore be confin pa excel 
so far as they | object requiring such an illustration, 0 order to ren! 


, and to point out— | lence or defects easily understood. 


illustrated in the International Exhibition of 1867; 
the relative merits of the products of each country 
have taken care to display their products ; 
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The Marquis Gtnoxt, of Doccia, near Flo- 








indeed, that it is by 


examples of Ceramic Art ; they are of several 











For facility of reference, it is proposed to discuss and illustrate 
the exhibits of glass—Domestic and Decorative—under the heads 
of the respective countries displaying examples of this department 
of art and industry. In no case will invidious comparisons be 
drawn either between the specimens of individual manufacturers, 
or the collective exhibits of nations. Such comparisons cannot be 
productive of any useful result, ard in too many cases would only 


tend to irritate the producer, and mystify the public, instead of | 
doing justice to the one and instructing the other. At the same | 
time it is not intended to shrink from those broad comparisons and | 
illustrations, as well as the enunciation of unmistakable superiority | 
on the one hand, or marked inferiority on the other, which can | 


alone render the efforts of the art critic worthy of attention. 
As might be reasonably expected, there are certain well marked 
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classes, chiefly Majolica and Capo di Monte, the famous 
manufacturer having been eminently successful in imitating 


no means uncommon to find the I. honours.”’ 
modern sold as the ancient works. 


| of industrial works as shown in International Exhibitions. 


“ Manifattura Ginori” has been ob- 
tained at the several exhibitions of 














They are admirable as 
The renown of the comporitions, and beautifully modelled 


and distinctly intelligible features which distinguish the products 
of one country from another; hence the setting up of any narrow 
based national standard would only lead to injustice. This is, 
unfortunately, one of the difficulties which frequently attend 
attempts to define by a system of rewards the special excellencies 
1 ' It is 
really expecting too much from human nature to require it to 
throw aside foregone conclusions on points which the mind has 
been systematically trained to consider as essential to excellence, 
or as constituting excellence in its highest form, and to consider 
that the very opposite of these qualities, presented under a new 
set of circumstances, in a new material, or in a new dress, are also 
deserving of appreciation, perhaps of reward. 

Thus the points of excellence in French aud Bohemian glass are 
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The British NATIONAL MeMonIAL TO THE PRINCE Coxsort, designed by G. G. Scott, | throughout of metal, with enrichments 
Esq., R.A., will be a canopied statue of 7 , with enrichments produced by inlays || 
| colossal proportions, having associated 
| with it various groups of sculpture of 
| a signally important character. The 
| canopy, in the Gothic style of Art, is 
| surmounted by @ lofty spire of the 
most elaborate splendour and beauty. 
The spire, executed entirely by Mr. 
Sxipmore, of Coventry, is formed 
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also the Cross, drawn to 4 large scale, 
order to show the details more distinctly. 
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arrived at. To do this effectively and | an Sune ee Te oe to be judend os a ents 
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ae ght to be the ll f al , 
an opinion upon the efforts of . e who undertake to pronounce | for which they h 
) ts ® various nations ex] oh sh they have 1: , 
produc ts. whether as Raiestine of , nation exhibiting their | Looki > be ave laboure d. : = _ ‘ struck 
tive of the position to which any | with the” “ to the Paris Exhibition of 1855, 0n®, 1s the 
y| Ww 1e much greater exter ic illustration © |. 
g tent to which the 1 t 5 
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occasion, except, perhaps, in the solitary case of 
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We have already engraved | principally rests the supremacy maintained by | 
} 
' 


some of the contributions of | Prussia in productions of the precious metals—a re- | 


| 
| 





Herren Sy anp WaaGner, of 
Berlin. They supply us, how- 
ever, with a large number of | 


most beautiful works, and are | 
surpassed by no competitors | 
of any country, in reference 


| of their Kingdom. 


sult they have obtained by resort to the best artists 


for the interests of Prussia on that occasion. We regret 








The chief object engraved on this page | 


; is a Vasg, presented by the Prussian Commissioners of the 
either to Art or to Manufue- | Exhibition, 1862, to Philip Owen, Esq., of the Department 


ture. Upon them, 


Generally, too, the forms are much less florid, have been better con- 
sidered in relation to the use of the vessels, and this is especially 
marked in the objects intended for illuminating purposes ; whilst 


weight and mass of metal have given way to more consideration of 


outline, and splendour of general effect to more perfection of detail. 
Commencing the examination under the head of each country, 


it appears best to begin with the British display, because for 


certain qualities, and those too of the highest kind, in relation to 
the material avd special industry, it certainly stands almost 
unrivalled ; and whilst in 1855 it was one of the worst represented 


branches of national manufacture, it is on this occasion one of the | 


Moreover, nearly all, if not entirely all, the British pro- | the : “a: 
| easily appreciable, and certainly very difficult to describe. 


best. 
ducers of glass—domestic and decorative—are contributors to this 
great Exhibition of All Nations in 1867. 


indeed, | of Science and Art, in acknowledgment of his exertions of singular beauty—a true examyle of true Art. 


BRITISH GLASS. 


Even if the display of British glass were less marked in extent 
than it is, the sterling quality of the greater portion of the pro- 
ductions would be a fair subject for congratulation. The perfectly 
crystalline and pure character of the material, as the eye ranges 
over the masses which form the leading features of the arrange- 
ment, is at once recognised by the most casual observer; but it 
is only after careful and minute examination that the true cha- 


| racter and quality of this material in its varied forms can be fully 


understood and appreciated. The shades of difference between 
the various exhibits are frequently very minute, and at times not 
One 
thing, however, is undoubted; the general quality of the British 
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M. CHanrentier is surpassed by non artists © 


of his competitors in the fabrica- 


tion of Works in Bronze. Thev are | 
designed and modelled by eminent 


erystal glass is nameasurably superior to that of any other in the 
Exhibition, either for colour, purity, or any other quality essential 
to glass as a material. ‘The forms in which this material is pre- 
sented by the respective manufacturers and exhibitors must be 
a subject for detailed investigation. 

By the classification adopted by the French authorities, ‘Crystal, 
Fancy Glass, and Stained Glass,” is placed Class XVI., Group IIT., 
‘Furniture and other objects for the Use of Dwellings.” In 
accordance with that arrangement, the British exhibits have been 
displayed, not always very happily, in the section of the Exhibition 
building assigned to this group. 

One of the smallest, and at the same time one of the most 
interesting contributions, is that of the old and well-known firm 
of Pectatr aAnp Co., Falcon Glass Works, Blackfriars, and Baker 


f France, and are finished with the nicest skill. He holds, | We engrave three of his produc- 


tions—a Vase of great beauty, and 





two Trivops with Lamps. In due 


consequently, the highest rank among the manufacturers of Paris. | course we shall give other examples. 


Street, London (14, Class XVI.). In this display refinement, 
rather than show and size, has evidently been the aim of the 
exhibitors, and although, in all probability, the very limited 
collection may be quoted against them, the objects themselves are 
an evidence of power, which a greater display would have only 
rendered more palpable to the crowd, but not to the expert. 

The great feature of the contribution is the excellence of the 
engraved specimens, which are all of an elegant character. A 
claret jug, engraved with an arrangement of flowers, masks, and 
amorini, is especially noticeable, and almost reconciles one to 
imitations of nature, from the excellence of the geometric arrange- 
ment of the quantities. The most perfect and legitimately deco- 
rated specimen 1s a bottie with a triangular lip, engraved with a 
design based on moresque details, most admirably drawn and 
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Herren Puimire Haas anv Sons are the most exten- | sides—are charming paintings, by the artist Herr Srvrm. 


sive manufacturers in Vienna of Sitks for all the pur- | 
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The ornaments are of 





poses of “furnishing.” Their productions are not only | 
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excellent in colours, texture, and quality, but are, for the 
most part, admirable as examples of a judicious applica- 
tion of Art to manufacture. We introduce two of their 
ordinary fabrics for curtains; but the principal object we 

















engrave is one of the panels made for the box of the 
Emperor and Empress in the Opera House of Vienna. 
Lhe material is silk “ rep,” on which—above and at the | efforts of artists and manufacturers have produced a work of unsurpassed excellence. 


arranged, The ornament makes a perfect diaper over the whole 
surface of the vessel, and the result 1s great elegance and refine- 
nent. 

the tripods of twisted work for holding amphors for oil are 
very cleverly designed, and the execution and workmanship show 
ereat skill and perfection in manipulation. 

It may be remarked that, as usual, the engraved attempts to 
represent the human figure are, more or less, failures, alike in 
ulaptation to the ornamentation, as in the actual execution. ‘The 
artistic power to engrave the human figure on glass is an acqui- 
“ition so rare, that one would wish to see it avoided altogether, 


since, in the best circumstances, it is always more or less out of 


] lace, 


Che extent and variety of the exhibits of Mr. James Grern, 





carved wood —attached to the silk—by the seulptor—H. Scnoxtuater. ‘The combined 


Thames Cut Glass Works, London (7, Class XVI.), is in marked 
contrast to that of Messrs. Pellatt; nor is the excellence of the 
more notable examples to be overlooked, because the exhibitor 
has had the enterprise and courage to show specimens of his more 
ordinary productions, since these latter are equally worthy of 
attention in their relative position. 

The special feature of Mr. James Green's display is cut glass, 
much of which is in excellent taste. The forms are generally 
good, and the workmanship of a high class. The crystalline 
character of the material has been carefully kept in view, and the 
details of the ornamentation are designed so that the facets tell well 
in the masses, and agree with the general forms. The smaller 
decanters are especially noticeable for simplicity and elegance, 
but the larger ones are somewhat heavy in form and detail, and 
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, .~ a rae ste wolne the material collection of M. Lefevre, although the choicest of 
M. J. Levevne is justly pro- | “ Zine d'Art. Those who attach little value to | the objects he exhibits may be obtained at small 
: l cost. We engrave some of them, Crocxs and 


| CanpELaBra. His works are of varied styles, 
| 









































‘It is obvious that he obtains the aid of 
a accomplished artists, and studies how best 
ducers of Imitation Bronze terra-cotta to a base production in pure gold, will be gratified by the | to avail himself of their valuable services. 
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not so successful in an artistic sense. The cut glass tazza, with for engraved decoration, a point which is not always attended to 
stem of ormolu (of which there are several examples en suite), is as it ought to be. The general style of ornament is that mostly 
designed in good taste, and executed with great skill. Asanoyelty in vogue, and so well adapted to the purpose of glass ornamen- 
itis success. The arrangement by which a cut glass crystal tation—that of the fifteenth century. 
forms the central bulb of the stem, relieved as it is by the setting There are’a few small examples of combined cutting and en- 
of ormolu, is very happily conceived and carried out. The eff ct graving which are very good. The cutting decorates the body of 
produced by the centre of the dish being recessed or counter-sunk the vessel, and the engraving is introduced in the form of frets on 
upon the shoulder of the metal stem is very satisfactory. the facia near the edges. or in bands. The effect is pretty and 
A dessert service of Gothic design, as regards detail ‘in cutting, satisfactory. . 
is managed with much Art-skill, the knives and forks with Probably the best specimen of engrayed work as a whole is a 
crystal handles being « xceedingly pretty and effective, water jug of excellent form. 'The design, which is based on one 
The engraved work of this house is of a good class in design selected by the Society of Arts from the South Kensington Mu- 
and execution. The forms are simple, and thoroughly adapted seum, after Lucas Van Leyden, as the theme for some of the 
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Messrs. Petuatr & Co., of the Falcon Gluss | which few of the exhibitors in that department 
Works, Blackfriars, and of Baker Street, Lon- | are. The purity and brilliancy of the metal 
they produce have long been famous, while the 
Art by which it is rendered valuable is second 
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to that of no other exhibitor of any country. 
They are thus Guiass Manvracturers in the 

| strictest sense; and although their contributions 
don, are both makers and decorators of glass, | are not numerous, they are of excellence un- 


ing 





the grace and beauty of the forms and decoration | they give to Tape Grass. 
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annual prize designs executed by Art-workmen, is adapted with heavy members being avoided. 








surpassed by any competitor. We engrave a 


They are exqui- | sitely engraved by artisans who are really artists. 


One or two lustres or candelabra 













skill to the special purpose and style of execution required in this 
instance. An engraved claret jug, too, is of elegant form; the 
handle being especially artistic in the detail. 

The few examples of coloured glass exhibited by Mr. James 
Green are very tasteful. A pale ruby tint, the product of oxide 
of gold, is especially noticeable for its delicacy and its marked 
contrast to the violent effects which sometimes characterise faney- 
coloured glass. The risk in the manufacture of this tint renders 
its production costly; but when successfully achieved, the result 
is charming. . 

The chandeliers and candelabra produced and exhibited by this 

ouse are generally well designed. They are crystalline in detail, 
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are especially successful, being light and elegant. ‘ ienerally 
these objects are too ponderous, and suggest insecurity by the 
weight of material used in their construction. 

A novelty in the use of glass has been introduced by Mr. James 
Green, and exhibited in connection with Messrs. George Trollope 
and Sons, in Class XIV. (Fancy Furniture, &c.) This is a glass 
bracket in pressed glass, so constructed that it can be fixed in the 
centre or at the base of a mirror, for the purpose of sustaining @ 
figure in marble, parian, or bronze, or a flower-vase. The bracket 
exhibited is well adapted to the purpose, and has a figure in relief 
as the principal decoration, with foliated ornament springing 
from a “ nest” or starting-point. The effect produced in Messrs. 
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rks re prese nted in this page ¢ x¢ mplify | some 


the 





nently scientific, 


Frollope’s mirror is striking and pretty, but the result of a figure 
and foliations in relief, the forms of which are necessarily based 
on, and in fact are absolutely imitative of those intended to be 
ren In an opaque substance, is, after all, unsatisfactory in prin- 
expects to see the forms expressed by light and 
instead of that, the light which should produce the 
shadow plays through the substance of the material in which the 
forms are produced. As a novelty, a whim or « aprice of fashion, 
these brackets in glass may “‘tuke:” but as artistic and decorative 
details they cannot be admitted as true, or in sound taste, 

Messrs. James PoWELL AND Sons, Whitefriars, London (17 
Class XVI.), show glass of exquisite purity and colour. It is 
FCUrcely” possil le to conceive * metal’’ of greater excellence or 


ciple. lune 
shadow but 


of the almost innumerable purposes to 


ingenious, and skilful. We | 
cnerave four examples of this most useful and 
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| which the equally curious and valuable material, 


process, which we shall elsewhere 


interesting ¢ 
many applications—fully describe. 


with its 


more crystalline translucency. The varied display of _ —_ 

° ~. ‘ c. ° ° x “ sre are 
sustains its reputation most fully in this respect, but pe 
certain discrepancies in the designs which produce unsatisfactor} 


With abundant skill in manufacture, the decorated 


results. ; 
Some ot 


forms are frequently over redundant in ornamentation. | eit 
the vessels in which the forms are preserved in their simpleit} 


| , aterial 1s best 
are very elegant, and the extreme beauty of the material 1s 


shown in these. = 
In the objects to which coloured glass in the old ht 
manner has been applied, the result is sometimes both eee 
and effective, where the variation of colour is not carried too - 
It is, however, so much more easy to run into extreme contrasts, 
euding in vulgarity, than to so manage the variation and com 
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We give on this page other of the many contri- 
butions of Messrs. CorpELAND AND Sows, of 





London and Stoke-upon-Trent. 


} They are of | 
universally admitted excellence : 


the renown 





| 
of England is upheld by this eminent firm. | 
The two Svarvetres are from the models of the | 


bination of colour so as to produce the harmonious result which 
is the great charm of the old Venetian glass, that in some of their 
examples Messrs. Powell have not achieved all the success which 
their enterprising efforts in this direction deserve. 

At some distance from the great mass of the English exhibits of 
slass, and suspended from the girders or tie-beams above the 
avenue running parallel with the British Picture Gallery, from 
the grand avenue which separates the French from the English 
space, Messrs. F’. & C. Oster, of London and Birmingham, exhibit 
six chandeliers. As these were not placed until the sixth week of 
the Exhibition, and after the Juries had practically concluded their 
examinations, if not settled the awards, it is not likely that they 
Will receive notice from those whose especial business it is to dis- 
tinguish excellence. It is possible, however, that Messrs. Osler 





sculptor Joseru Dunnam, A.R.A., “Chastity” 





and “Santa Filomena ;” the Vases are decorated 
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| with charmingly painted flowers by the pencil 
| of Hixten, ‘The whole collection éxhibited by 








Messrs. Copeland and Sons might be engraved 
| with advantage to this work and to the satis- 


| 
| 


} 
| faction of our subscribers: 


their great merit 
—it is universally admitted—is oxiGinaLity 


may, in this instance, have only themselves to blame, or which is 
quite as likely, considering the late period at which the objects 
were displayed, they are alike indifferent to the praise or blame, 
the reward or neglect of juries or critic. 

When it is said that these chandeliers are of the usual excellence 
in material and workmanship, which has for so many years 
characterised the chandeliers and candelabra of this house, enough 
has been said on that point. It is, doubtful, however, if some of 
the designs are so successful as a whole, and there are certain 
deviations from the severe and correct principles of construction 
and detail which characterised the specimen exhibited by this 
house in 1855,—the one candelabra which stood alone in its per- 
fection of form and detail on that occasion, and the fine examples 
shown in 1862. 
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We engrave four of the Backs or WATCHES, 


made and exhibited by Messrs. Joun WALKER 


axp Sons, of Cornhill. They are of great beauty 
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This firm has obtained renown | 
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for the merit of the watches they manutacture. 


The largest chandelier exhibited on this occasion is a magnifi- 
cent piece of construction, but the glass scrolls or branches for the 
lights suggest fragility. The centre is a rare and splendid 
specimen of pure design in glass, the proportions and details 
being equally effective. As a whole, this chandelier is a pure 
example, perhaps the purest example, in the whole Exhibition, 
of skill in glass construction, and perfection of cutting for the 
purposes of illumination. The pendants from the scrolls by rings 
ire very beautiful in form, and the effect of the whole is novel 
ind artistic. 

Of the smaller examples, the one lightest in construction is the 
best It is a marvel of el gance and purity of style, in spite of 





Messrs. Woopwarp, PaLmer, AND Raprorb, of Kidderminster, uphold the long-established fame of 
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workmanship, fairly competing with the best productionsof othercountries. Weengrave twoot them. 


the objectionable fragility of the crocketted details of the scrolls 
which decorate the central portion. These are somewhat contra- 
dictory to the nature of the material, and partake too much of a 
metallic type to be thoroughly satisfactory. , 

The gem-like spots of another of the smaller specimens 1s 4& 
triumph of skilful ornamental arrangement of details subordinated 
to special construction. Another, however, is heavy; although, 
as a whole, very successful as a small chandelier of the old pon- 
derous type, in which square masses of prisms did duty for deco- 
rative details of a more ornate character. 

Thus far, those exhibitors who are also manufacturers of the 
objects they have taken the trouble to contribute, have claimed 
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of brass, iron, and silver, chiefly for 
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means eminent for Art- 
| 


produce, that in one branch of Art-manufacture—Mediwval | tions. 
Metal-work—it can compete with London. Mr. J. W. Since, | church purposes—altar-rails, gas-standards, lecterns,altar- 
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of Frome, distinguished himself at the Exhibition of 1862; | candlesticks and crosses, screen-work, font-covers, Kc. 
but in Paris his collection far surpasses previous produc- ' As designs they have great excellence, being, indeed, in 





OP LLL” 





by artisans of Frome, who have been all “ educated" in 


CT te te al 


all cases based on established “authorities ;"’ they are original, 
and not slavish copies. ‘The works are entirely produced | the establishment, and, obviously, under the best auspices. 








attention, as they were entitled to precedence. For whatever by their crotchets and foregone conclusions as to what wil! and 
may be the commercial tact and enterprise of buyers of glass, or will not *‘ sell;” simply because, in their ignorance of anything 
even its producers through the skill of others, these cannot claim | approaching to true Art principles, they presume to consider 


that merit which is due to those whose practical knowledge can | their notions of beauty and taste as final, and make up their 
alone direct delicate scientific and artistic operations, and bring | minds that certain things shall not sell, because they have not 
out successful results. Not that it is desired for a moment to | been first consulted respecting their production, and allowed to 
undervalue the position of those by whose ability, industry, and mutilate them by their suggestions, in order to be enabled to 
spirit the public is supplied with the varied objects which the | speak of them as ‘‘ our own designs.” 
dealer can alone undertake to bring together for selection. All| It is not long since that an enterprising and skilful manu- 
honour to the enterprise that prompts the buyer to sustain the facturer of the Midland Counties called upon one of his best 
manufacturer, to encourage him in new and often high efforts customers in London, and in the triumph of his love of Art 
after excellence; and all contempt for those who, setting them- | told this buyer and seller of his works that he had suc- 


selves up as the arbiters of taste, dare to cripple the real producer | ceeded, at considerable expense, in engaging a practical artist 
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| artist 





among the leading Bronze Manvractvrers of 


| tions are from models 





of great skill and experience, and hoped to be able very shortly 

} to show some works which would do credit to himself and to those 
| who did business with him. The only encouragement he received 
was the reply, ‘* I don’t want you to supply me with such things 

as you lke, and think good, but with such things as J like 
|| «and care to sell.” The fact or possibility of a higher taste than 
his own in any customer, never seemed to have entered this 
| man’s mind: and, of course, what he chose to buy to meet the 
customers’ wants, however ugly and outrageous the object may 
be, the latter must be content with, or go without. , : 
' Hop ils i Hew race of buyers is now springing up, and the old 

’ patrons of commonness and ugliness, who because 

certain forms had ** sold” resolved they should continue to “ s | Sigg 

ire disappearing. Thus in the exhibits of the various houses 
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¥ 7 e ‘ombines the educated skill of the | tion of the various works he issues. And these 
M. Mativat has long held a foremost place taste, ms poegeyn ‘iam in the produc- | “issues” are of all the “sorts and kinds” “ 


| which bronze is applicable: chandeliers, can- | the whole of the “ varieties” that constitute 
' delabra, clocks, inkstands, vases; in a word, | “the trade.’’ Moreover, many of his produc- 


Paris, and has received “ honours’ in several | eminent sculptors and other artists of France. | to sustain the high opinion we form and re- 7 





bites Mei el ; rd_of his varied and various productions. | supplied many mansions of our aristocracy 
Lv. ons. v t Tha yw dive an ‘ ; ; _ " ? . . ° ° bad . . 
ion is a man Of knowledge and | M. Matifat is well known in England, having | with choicest treasures of Art-manulacture. 













































furnished to him by | We engrave several, small in size, but sufficient 
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whose business it is to supply the general public, the conventional | 
types are less visible than formerly, and there is an evidence of a | 
growth of the conviction that novelty may be combined with | 
beauty, and does not always depend upon mere eccentricity. 

It is to be regretted that such firms as Lloyd and Summerfield, 
and some of the Stourbridge houses, haye not exhibited per- 
sonally; because their productions, shown in their own names, 
must have commanded that attention from those entrusted with 
the adjudication of the awards, which they certainly could not 
| receive under existing circumstances. 
| An extensive and well-arranged display is made by Mr. J. 

| Dowson, St. James’s Street, London 4, Class XVI), by which 
| the reputation of the firm, while under the practical and artistic | 
direction of Mr. Pearee—who has done so much to improve the 
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Henry Cricutey anp Co. of Birmingham, uphold the long- | stands, and so forth. Of Ummreiia-stanps we engrave two, and ono of a 
HAat-sTaNnD, or rather a combination of both. They are good in desig 








F , : 
in execution, and admirably cast. 
able works in Cast Tron—stove s, {nders, hat-stands, umbrella- | staples of the Birmingham trade, which supplies so large a portion of the world. 


character of decorative glass—is thoroughly sustained. The lead- 
ing feature is the engraved glass, which is generally of high 
excellence. The forms of the objects, too, are well considered, 
the details of the engraved ornamentation being delicate and to 
the purpose, except in some instances where the humar. figure 
has been introduced. The tendril effect of the ivy is charmingly 
Wrought out in some of the examples, and proves most unmis- 
takably that simple effects, well drawn and executed with skill, 
are immeasurably the most successful. 


The cut glass of this house is thoroughly crystalline in design, 
aul the execution of the work very admirable. 


llower-holders and flower-stands were the marked spéciulité of 
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Messrs. Crichley thus sustain one of the 


the exhibits of Messrs. Dobson and Pearce in the Exhibition 
of 1862, and they prove an important feature of the present 
display. Twisted work is very skilfully introduced, and the con- 
struction of the objects being well considered, the result _is 
generally very happy both as regards use and artistic effect. The 
occasional introduction of colour—green and ruby—is exceedingly 
well managed, and, not being overdone, is effective and tasteful. 
The variety of these flower-stands is very great, and gives evidence 
of a great demand. 

The beer jugs of this firm are charming examples of what may 
be done in skilful hands with forms which, at first sight, would 
appear to be most unpromising ; for there is a quaint beauty about 
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Herren Butx axnp Anpens, of Vienna, are of great — 
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are eminent manufacturers 01 Bronze and | well as grace 
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rit with regard to finis 
d purity of design ; 














h of workmanship, as mon1AL from the “Corporation” of Vienna, 
but the designs are 











Silver 
mirable works ; they are, it will be ob- 


some of th» examples that makes them very interesting as speci- 
mens of manufacture. 

The larger examples of engraved jugs are yerv skilfully 
designed and executed. One is especially noticeable for the high 
Art excellence of. the design and great skill of execution. The 
principal forms are reptiles, distributed with such a perfect regard 
to the decorative result, that every detail tends to give expression 
to the work. The error of over-crowding is carefully avoided. 

nd the exquisite skill of the engraver is shown at every point. 
lt as the work of a skilful German engraver located in England. 

i the influence which such an artist must bring to bear upon 
those around him, cannot be over-estimated: while the spirit ae 
entery a those who employ his talent ought to be properly 
te rl iM a 


We engrave three of their ad- | furnished by “ first-class” artists of Vienna. 
is a Gothic Monstrance; No. 2, a Vesseu of silver, the 
served, productions for church uses, and | property of the Archduke Carl Ludwig; and No. 3, a Testi- | presented to iia 


Thus, No. 1 


A. CAMESINA. 





The chandeliers exhibited by Mr. Dobson are of a very decora- 
tive and tasteful character. The conventional types have been 
got rid of in a great measure, while lightness and elegance take 
the place of weight in metal and the massive in form. The intro- 
duction of bulbous drops cut in facets, instead of prisms, and the 
combination of these in varied sizes, produce an excellent effect. 

Mr. Pearce’s reputation as a designer in glass 1s further sus- 
tained by the exhibits of Messrs. W. P. AnD G. PHILLIPs AND 
Pearce, New Bond Street, London (16, Class XVI.) As a mem- 
ber of this firm, since his connection with Mr. Dobson ceased, he 
brings all his skill and experience to bear upon a series of objects 
which, considering the small space within which they are show?, 
is practically unrivalled in the Exhibition. : 

The elegance of the forms, and the thorough adaptation of thi 
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details of the engraved ornamentation to these forms, show an 
artistio- perception which a sound Art-education, aided by great 
experience, can alone give. The decoration is never contradictory 
to the lines of the form decorated, unity of style is therefore insured. 

There are some very novel forms of flower-stands, &c., exe- 
cuted with great skill in twisted work, the contrasts between the 
more delicate details and the bolder work being very etfective. 
his has been spoken of as an imitation of the Venetian glass; 
but, although somewhat akin to it in appearance, the mode of 
production is very different. All these works are produced from 


the “‘pot;” whilst the Venetian work—at least, in the ornamen- 


ition and decorative adjuncts—is the result of a skilful use of the | 
lamp and blow-pipe. 


t 





We engrave four other works contributed by the renowned firm of Mivton, of Stoke- by none. 


7 
LD | 





It would be superfluous to offer any comments on their merii—it has been 
freely and universally admitted, they have competed with “all nations,” and are surpassed 
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A glass lustre, of elegant design and construction, is a remark- 
able example of what can be done with this beautiful material in 
hands that can thoroughly master all the mechanical difliculties, 
directed by heads which can keep in view the true relation of 
material to form and use. The branches of this lustre are formed 
with twisted air-lines; the spiral detail running throughout 
These are decorated with pendant ornaments in glass, designed 
and cut with great skill. The result is great brilliancy of effect. 

Messrs. Phillips and Pearce exhibit the most skilful and artistic 
exwmple of engraving in the Exhibition. It is a bottle of the 
sume size and form as that already quoted as decorated with 
reptiles in the display of Mr. Dobson. The details of the design 


|} are larger and bolder, perhaps a little too much so for the final 





It is, moreover, worthy of remark that the 
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( f Ghent, exhibits some fine examyles of Furniture, from which we have selected a 
M. E. Gopart, 0 at, €2 




























Messrs. Dovtton anv Watts, of Lam- 





. 24° | 
beth, occupy a very prominent position 
in Paris; their stall is full of utilities ; 





Caninet of ebony, inlaid and partially carved, and the top of another Cabinet, carved in oak. Both 
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among them, however, are several 
WATER-FILTERS, which show how tho- | 
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roughly “common things” 


may be sub- 
jected to the 


beneficial influence of Art 


. . ‘ . . . . . . H re ies. 
are examples of an art in which M. Gobart is pre-eminent in Belgium, and renowned in other countr 
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result; but the effect is yi rv rich and highly artistic, while the | 
very skilful execution of human figures, whic] 
the composition with great tact. places 
work of art, than the sper 
leuwing features. 


variety of articles, the excellent quality of the glass being & 
chief feature. The cut glass is, with some exceptions, W yes 
very excellent, heavy in design, and of the old type of facets, 
being cut with great skill, but not always well designed. 
Th t ‘thi is lig 1 elegant ; but there 
The engraved glass of this house is light anc elegant ; ae 
is rather too much tendency to follow the mere imitation of 10 
forms, rather than the more legitimate details of decoration. i" 
The specimens of etched glass exhibited by Messrs. Gardner ¢ , 
There is a delicacy 0 


tare introduced into 
on higher ground, as a 
men in Which the reptile forms are the 
Both are evidently engraved by the same skilled 
hand, as they haye both been ds signed by the same artist. Asa 
pece of decoration, Dobson's is to be preferred : but as a specimen 
kill in engraving, that of Phillips and Pearce 
ably the bx at; 


cr it 


of ski | is immeasur- 
for the design might have been made as a crucial 


very charmingly designed and executed. J 
test of the powers of the engraver, to render the most crowded | effect about this style of ornamentation which renders it espe- 
decoration thoroughly intelligible. cially pleasing when applied to goblets, wine glasses, and the || 
Messrs. H. anp J. GARDNER (5, Class XVI.) exhibit a great | smaller vessels for the table. | 
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Messrs. Joun Mitrar anp Co., Glass 
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copy several of them; they show careful, and often elaborate cutting, 
the tools of intelligent Art-workers having been employed under 


judicious guidance. They are very varied in character, but chiefly 
such as are used for the table—Decanters, Goblets, and Water-jugs. 





It is greatly to the credit of Scotland that it can “ hold its own”’ in 


may satisfy the most fastid 
a competition to achieve supremacy in which immense exertions 


collection of works that suffer litt!e by of excellence in Art-mant 











Two or three mirror frames, decorated with cut glass details, Messrs. J. DerrtEs AND Sons, London (3, Class XVI. 
combined as frames or borders, are rather good, but they are good commercial display ; but the effects of the coloured 
more suggestive than complete. ibi 

Mr. Henry Greene, London (8, Class XVT.), makes a very , about the greater proportion of the objects exhibited. 
e‘fective display of cut glass of a bold and distinctive character, | examples of engraved glass are exceptional in this res 
and generally of good design. There is a certain originality in | are really both artistically designed and executed. 





Millar are brought within the reach 
of ordinary purchasers, yet they 


ious lovers 
ifacture. 


), make a 
rl 4 
lass ure 


inartistic, and there is more of conventionality than originality 


A few 
pect, and 


the masses of the forms which give a very decided effect and The exhibit of Messrs. Joun MILLAr AND Co., Edinburgh (3, 


character to the objects, and contrasts well with those of smaller Class XVI.), is an effective example of the influence of a 
details. The engraved glass is also good. 


taste for 


pure forms and elegance of detail in ornamentation. Most of the 


A dessert service, in which coloured glass is introduced in bulbs | outlines of the objects in this display are good, and the details, 
at special points of the engraved design, is ‘‘ spotty,” the contrast when not overcrowded, as is the case in some comany engi =a 
of colour being a little too great upon the pure crystal, while | elegant and effective. There is, however, a tendency to redun- 


the aqua marina tint is by no means agreeable in colour, Yet | dancy in the ornamentation, which, even when appropri 
there is more in the idea suggested than has been realised. 








certainly is not in some of the exumples, tends to 1; 


ate, as it 
jure and 


comparison with the costlier productions of London firms. They | have been made, without thought to 
are of great excellence in metal, in forms, and in engraving. We | expenditure. The “exhibits” of Messrs. 
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It is to the credit of England that so many 
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them. We engrave on this page some of the works contributed by Mr. J. A. Wueatzey, Goldsmith 





and classes—“ elegancies” and ntili- 


and Jeweller, of Carlisle and Penrith: conspi- 
ties: chief among them being a Vase 


cuous for merit of design and great excellence 
| of workmanship. 


They are of various orders of much beauty, made of native silver 
, 


honours at the Paris Exhibition— 1 wen! 
it the Paris Exhibition—and have won | and presented by the ladies of Cumberland to Her Royal Highness the Princess of Wales 


————_ | 


detract from the effect of otherwise | 
se good work. <celle i i i '. 
«uality of the metal in Messrs, Mille’ chibi chee excelent |, ‘The engraved glass is chiefly noticeable for the simple classic 
general character of the British glass in this ae ully keeps up the | forms and details of the engraved work. No attempt at gradation, 
In addition to their remarkable and effect = aes ™ - or play of light and shadow, is attempted ; but the forms are dis: 
&c., Messrs. W. T. CorELAND AND Sons, 1 oa isplay of Porcelain, | tinetly given as pure planes, the lines being elegantly design 
have a small but very excellent exhibit of placa” ; _ wwe f| 9 drawn, whilst the skill of the engraver 1s shown in accuracy 
colour, purity, and brillianey, it is very ay ee Paint of | Of repetition. 
the Exhibition is equal, lin on cain mm The two claret jugs (not a pair) already alluded to, are very 
exception Fis aod ak Sel eo aa 7 - ith the clever examples of artistic engraving. One has for its principal 
Soir cundeiiialion tonadicditte arene tos pelan nave confined | decorative subject the chimerse of Lucas Van Leyden, already men- 
might be expected to purchase in the reg — of averaze means | tioned as used so effectively on a water jug, in Mr. James (Green 8 
The cut glass, in decian. detail. end sores end — of business. | exhibit. This seems to be a favourite subject with glass engravers, 
’ » 1s admirable, | and is certainly an effective one, when skilfully treated. +H¢ 
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M. Bovionnois, of Paris, makes a good | of the various objects, either for use or ornament, 


are widely famed. 
or both, for which the bronze manufacturers of Paris 
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set apart for French bronzes. They consist 





spirit of the ornament is carried out with great skill and beauty of | Mr. T. C. Marcn’s Toilet Mirrors (10, ¢ lass XV I.), pr ree 
detail. The other jug is in the same style and of the same form, rations in twisted chain work and bulbs, all in ery stal glass, 1 . 
but the central subject is an armorial blazon, skilfully arranged. | very excellent. The plateaux and other contrivances for arranging 
The manner in which the lateral ornaments supporting the central | flowers are effective and ingenious. alia ie 
ones are introduced and executed is thoroughly artistic; the only | Having endeavoured to do justice to the British glass — 
objectionable point being the detail of a group of flowers surmount- facture as shown on this occasion, the productions of our en 

ing a tazza placed as a finish to the side ornaments, as it is not in | prising hosts, the French, must claim attention. 

character with the rest of the work. FRENCH GLASS. 

Lefore finishing these detailed notices of the British Glass | ; 4a ™ , 7 
Exhibits, it is necessary to call attention to the Toilet Mirrors| As might be expected, the glass manufacture of I —_ is om. 4 ly 
exhibited by PETRE & Tucker, London (15, Class XVI.) The | and well represented; and if the chief rig 0 agence J 
effects produced are very delicate and artistic. ‘The simplicity of | display its productions as ornaments, — an - — > 
detail is rendered valuable, ornamentally, by the alternation of domestic uses of the table and the a . i, un “ — . 
opal and erystal glass in segments on the balls. | French glass would take even a much higher position 








the metal, and especially in the Crocxs he | exhibits: three of these are engraved on this page. 


y fam In some of his works we 
observe a judicious combination of porcelain with 
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Messrs. Best aNv Hopson, ot Birmingham, supply us 





~ ane with the CHANDELIERS We engrave | content to lag behind in the race for excellence, 


—— mm . 





that has of late years taken place in articles of the class where they are chiefly produced, 


It is obvious that these manufacturers have consulted safe authorities, 


does, even with the fact before us that the great aim is to produce | 


objects of luxury, rather than articles of utility combined with 
elegance and beauty of form. 

The first glance at the French display, as a whole, produces 
some astonishment at the immense variety of coloured, gilded, and 
painted objects, brought together as glass; followed by disappoint- 
ment at the remarkable want of purity of colour in the white crystal 
glass as compared with that of the British se« tion. The masses of 
chandeliers which hang above the general display practically 
overshadow it in more senses then one, for the colour of these 
Masses 18 grey and cloudy, as compared with the brilliancy and 


translucency of the English chandeliers. This characteristic runs 
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ax 
| Of their many admirable chandeliers we = 
and have not been three, engraving also one of the suspending pulars. 


through most of the French crystal glass, and arises from the ape 
cause which detracts from richness, brilliancy, and softness 0 
glaze in the French porcelain—the want of lead in the i 
sition of the glaze. As a matter of course the French are wet hi ‘ 
to their own system: but how it is possible for them to deny t! a 
the result is against them, in this matter of brightness and pun’; 
is almost inexplicable: yet their experts, both in porcelain, = 
glass, maintain, in argument, that which appears to everybod! 
else the very reverse of the fact. . 

This inferiority in the quality of metal, especially when — n= 
masses, as in the case of chandeliers, candelabra, lustres, Ke., _ 
a fatal effect in many very important works. It is singular 
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The firm of MM. Lams, Sa- | facturers in Paris of Imitation Bronzes; in proof of 


turers | awarded to them in the various International Exhibi- 
which it is only necessary to say that medals have been | 


tions in Paris, London, and Dublin. Their “ stock ”’ 
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consists of clocks, candelabra, cups, statuettes, chande- | Clock and CANDELABRA engraved on this po erny 
liers, tazze, &c. &c., in the production of which they | selected from a large variety of objects they mr 
classed among the best manu- | offer good artistic designs at a moderate cost. The | The figures in the former are noticeable as novelties, 
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how the French designers in glass continue to ignore, more or less, | LL. J. Mags, Cristallerie de Clichy, eG ( a abe f A 
the principle of the crystalline character of the material, and persist tributes some very striking examples of coloure: a = 
in producing details in forms that contradict the very nature of | glass. The skill observed in the management o 8 = > 
glass itself; leaves, brackets, bosses, and scrolls, which depend | effects is very great, but in many instances myo Parse. 
for their effect upon the forms being seen under strong light and | and commonplace. Three green vases — ot pe pews 
shadow, are wholly out of place when seen with the light in tran- | festoons in white glass are very elegant, ant . -_ denne 
sition through them, instead of upon them. The best chandeliers, | form with engraved decorations is noticeable for “a purity 
candelabra, and lustres, are those in which ormolu is introduced as style; so also is a tray with jug and yee cnggscts _— 
the basis of the structure; and when the metallic portion of the| It is possible that the great variety of 0 on =. Pi canal kent 
construction is not carried into the ornamental, the result is a — ¢ ‘ — rar jap + 
invariably satisfactory. of the objects exhibited, and that, ae ES, i 

There a y=: which are fairly representative of the | found more worthy of attention ; practically, they are lost in the 
whole, and as these take the lead in the display, it will be sufficient | mass of commonplace articles around. 








i ithi ‘OMPAGNIE DES CRIST ‘RIE DE St. Lovis, Moselle (2, Class 
'o quote some of the principal productions shown within them. COMPAGNIE DES CRISTALLERIE DE St. T , (2, 
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| In the immediate vicinity of the beautiful Church of St. Sulpice, 


, Among 





in Paris, are the establishments of the most distinguished 
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manufacturers of ecclesiastical robes, vestments, &e., and of thi 





XVI.), makes a grand display. Here coloured glass, gilding, and 
painting prevail, and the purpose for which the object is intended 
and the material of which it is made, are frequentiy overlooked in 
order to produce a striking effect. The chief works ure at once 
large in size and heavy in effect. 
Some caskets in ormolu mounts, the coloured 
eut and engraved, are worthy of distinct notice 
_ — displayed in them, as being suggestive of very much 
etter things. The imitations of malachite in cut ¢lass. m 
in ormolu, are novel, and yery rich in effect. nes 
he productions of E. Monor, Cristalline 
}, Class XVL.), 


surfaces being 
. not so much for 





de Pantin, Seine 
ure of a varied, and, in many respects excelleng 
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| both for use and ornament, 
| employed in church service. 


| precious metals especially—of which there is a notable display in the Exhibition, 
| The l'Lacon, Cuaxice, and Monysrrance on this page afford examples of his taste. 
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Sabricants, M. T. Turerry 
stands almost pre-eminent 
for the richness and ¢le. 


these last-named gance of his works—in the 
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character. The effect of one casket in coloured cut glass, mounted 
in silver, is very good. The blue surface tint, the white and 
silver, harmonize and produce a charming result. The orna- 
mental effects in many of the more noticeable objects are over- 
done. This is the case in a circular casket for liqueurs, mounted 
in ormolu, which, but for excess in engraved work, would be very 
admirable. ‘a 

The most extensive and varied, as in many special points it is 
the best display in the French section, is that of the BAccARAT 
COMPAGNIE DES CRISTALLERIES, Meurthe (10, Class XVI.). The 
table glass, especially the cut specimens, are decidedly the best 
oy .. Kyench. The forms are gencrally excellent, and in 
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Dr. SaLviati, of Venice, and also now of Lon- | immense variety, and manifest the best results of thought and labour give 
don, enriches the V enetian Court by contribut- 
ing a large collection of his renowned initations 
of the ancient glass of Venice; they are in 


n to the subject 
during a quarter of a century past by the 
eminent manufacturer. He éxhibits several 
very beautiful Cuanpg.igns, one or two of 








Which he has adapted to the modern requirement | remarkable. Colours have been here skilfully | glass. It is a work of delicacy, grace, and a 
of gas. Of the chandeliers we engrave the most | introduced, but its principal parts are of crystal | beauty, worthy of Venice in its “ palmy state. 


i ‘ , 

« pure style, while the arrangement of the ornamentation in | the glass look secondary, which is a decided Sangre apr 
facets approaches the perfection of geometric arrangement in pro- problem is a difficult one to solve as to the relative } — Ais 
portionate quantities, the larger masses being well contrasted the two materials to be employed in such instances as this, as al: 
with the smaller details, This gives a variety of light and shadow, in chandeliers and candelabra. f this fi are good 
80 to speak, rarely seen in cut glass. Some of the chandeliers and lustres of this 3 2 _ 

The engraved specimens, too, are elegant in design, and emi- | especially those in which colour has been introc _ rn : Phen 
nently artistic in the distribution of the lines of ornamental | violent contrast of colour, so objectionable in many of the object: 
construction. The details are kept light and in tendrils, rather | exhibited, has been avoided. eo 
than given in masses, and thus the crystalline character of the Many of the painted examples of opal glass be pode 
material is never interfered with. Som> of the etched examples, | it is questionable if such works can be regarde Pn ape 
too, are very happily designed and skilfully executed. within the true range of glass manufacture oe ee ence 

A dinner-table service of crystal glass, mounted in ormolu, is | whatever they may be technically. Opaque anc wees h beargt of 
striking in effect and very ornate ; but the weight of metal makes | effects produced upon or in a material, the greates y 


























a 




























































THE ART-JOURNAL CATALOGUE OF 


— ——$————— 


various 


ri iate vicinity e beautiful Church of St. Sulpice, 
In the immediate vicinity of the beautiful Churc Pp Poe og ns ie ey 


employed 


| Among these last-named 


establishm« nts of the most distinguished 








|} precious 


manufacturers of ecclesiastical robes. yes tg 1 
3 vs, vestments, &c., and of thi | The FLacon, Cuatice, and Monstrance on this page afford examples of his taste. 


X\ I. , makes a grand display. Here coloured glass, gilding, and 
painting prevail, and the purpose for which the object is ntended 
and the material of which it is made, are frequently overlooked rm 
order to produce a striking effect. The chief Wo) ks ure at once 
large in size and heavy in effect. 
Some caskets in ormolu mounts, the coloured surfaces being 
cut and engraved, are worthy of distinct notice. not so much for 
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Sabricants, M. T. THIERRY 
stands almost pre-eminent 
for the richness and ele. 
gance of his works—in the 


metallic objects, 


in church service. 








metals especially—of which there is a notable display in the Exhibition, 





char: The effect of one casket in coloured cut glass, mounted 
in silver, is very good. The blue surface tint, the white and 
silver, harmonize and produce a charming result. The orna- 
mental effects in many of the more noticeable objects are over- 
done. This is the case in a circular casket for liqueurs, mounted 
in ormolu, which, but for excess in engraved work, would be very 
admirable. - 

The most extensive and varied, as in many special points it is 
the best display in the French section, is that of the BACCARAT 
COMPAGNIE DES CRISTALLERIES, Meurthe (10, Class XVI.). The 
table glass, especially the cut specimens, are decidedly the best 
ppg .; Kyench. The forms are gencrally excellent, and in 
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i |. ' as 
Dr. Satviatt, of Venice, and ~~? now of Lon- | immense variety, and manifest the best results of thought and labour given to the subject 
don, enriches the Venetian Court by contribut- during a quarter of a century past by the 
ing a large collection of his renowned imitations eminent manufacturer. He exhibits several 
of the ancient glass of Venice; they are in very beautiful CHANDELIERS, one or two of 
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which he has adapted to the modern requirement remarkable. Colours have been here skilfully | glass. Itisa work of delicacy, grace, and refined 


of gus. Of the chandeliers we engrave the most introduced, but its principal parts are of crystal | beauty, worthy of Venice in its “ palmy state.’ 
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a pure style, while the arrangement of the ornamentation in| the glass look secondary, which is a decided mistake. _ Tho 
facets approaches the perfection of geometric arrangement in pro- problem is a difficult one to solve as to the relative ¢ uantity of 
portionate quantities, the larger masses being well contrasted | the two materials to be employed in such instances as this, as also 
with the smaller details. This gives a variety of light and shadow, | in chandeliers and candelabra. rw 
80 to speak, rarely seen in cut glass. . Some of the chandeliers and lustres of this firm are good, 

The engraved specimens, too, are elegant in design, and emi- | especially those in which colour has been introduced, as the 
nently artistic in the distribution of the lines of crnamental | violent contrast of colour, so objectionable in many of the objects 
construction. The details are kept light and in tendrils, rather | exhibited, has been avoided. 
than given in masses, and thus the crystalline character of the Many of the painted exam . 
material is never interfered with. Some of the etched examples, it is questionable if such works can be regarded as coming 
too, are very happily designed and skilfully executed. within the true range of glass manufacture In an artistic woce 

A dinner-table service of crystal glass, ‘mounted in ormolu, i whatever they may be technically. Opaque and eomi-transperen’ 
striking in effect and very ornate; but the weight of metal makes | effects produced upon or in a material, the greatest beauty 0 
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extensive collection of Jewels ex 
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Messrs. Howetn anp James, of 
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selecting other 
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of Art. We can but give outlines, which con. 
| vey little idea of the grace anc beauty of the 


holding prominent rank, 


excite very general admiration, and are of great 
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merit in design and workmanship. The Trana 


ix of brilliants, we engrave it of actual size, 


which ought to be its absolute transparency and the transmission 
of light through it, as an element of colour, whether mono- 
chromatic or poly-chromatic, are more within the category of 
porcelain than of glass proper. 

The most novel method of decorating glass in the whole Exhi- 
hition is that applied to the ornamentation of a plateau, punch- 
bowl, and glasses, ev suite, exhibited by Baccarat. These are of 
crystal glass, with a surface tint of deep blue. The effects are 
obtained by etching into the surface after the manner, asit appears, 
of cutting a wood engraving; the lines being left in the dark blue 
tint, slightly reduced, the half tint being simply a reduction of the 

ginal blue by the action of acid. Thus there are three tints of 

‘lue,—the original ‘* flashed” colour, this a little reduced for the 
lines of the forms, and then the half tint. Finally, the effect is 


eae , : - wollora of the world. 
value, not only for intrinsic worth, but as works | of the most renowned jewellers of the 
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completed by the absolute reduction of the surface tint down to 
the white glass. 

The effect is excellent, and the amount of r 
the process is susceptible is so great, that, excellent as . ay 
is in many respects, very much more may be expected 1n 


finement of which 
his example 
ture 


| efforts in the same direction. 


A collection of mirrors and frames, engraved and decersted rr 
the Venetian manner, is exhibited by A. A. ULLMANN, ae ; 
4land 44, Class XVI.), which deserves special attention ae 
the excellence of come of the designs. The effects oy" de 
the introduction of blue glass are very pleasing. A caine sas 
designs are rather extravagant, but the manufacturer has to 
sult his market in these objects as in others of less mark. 

We now proceed to notice, briefly, the Glass of Belgium. 
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From the collection exhibited by MM. Leré- 


we give part of a Cvrtary, with lace border, in 
nURE, the eminent lace manufacturers of Bayeux, 


pattern, with birds and flowers introduced. 
the style of the old flat Venetian point, of scroll 


The elegance of the border design is obvious. 
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0. shading is here happily introduced, so as to | give to the border that surrounds the foliage | the very remarkable effect of being fluted. 











BELGIAN GLASS. | AUSTRIAN GLASS. 
This comes next in the arrangement, but consists of a compara- | The Bohemian glass exhibited in the Austrian department 

tively small display, which does not require any special remark. | maintains the traditional reputation of the manufacturers of theso 

The character of the table glass is good, and the forms generally | objects of domestic art and «decoration. An all — ad 

are in good taste. There is no extravagance in decorative details, | ticulars, the characteristics so well known in connection wit 1 this 

und as the objects exhibited are all for ordinary domestic use, the | branch of continental industry have been preserved without 

productions are so far useful as showing what Belgium can do to change. There are certainly many variations of form, and som« 

supply its own wants in this direction. | are improvements on forme * types; but, as a whole, the improve- 
There are some excellent examples of wine bottle manufacture, ment 1s rather to be found in the skilful manipulation of the | 

which it seems to have been the especial ain of the Belgian | gilding than in the glass itself. lhe decorations in gold of som 

*xecutive for the Exhibition to illustrate thoroughly. | of the specimens are superb, ulike chemically as in their artistic 
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We engrave the very beautiful Wrought Lron GATES of | effected ; there 


Messrs. Bannanp, Bisnor, anp Bannann, of Norwich, 
a firm that has obtained high renown, which the eminent 
manufacturers fully maintain in Paris, where this work 
occupies the place of honour to which it is fully entitled. 
The gates are de signed for a terrace or garden approach, 
and the intention has been to pr luce a work that 
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effects. The raised gold is especially successful, : 
bined og the lighter tints a ns aes copra Pie at 
contrasts, the effect is very charming an ‘this is “te vid 
whe nin connection with t] yeep Powe Ta a ; 
Be Pec = quite useless to select out of the number of 
} . itors, al more or less distinguished for some special excel- 
ence; as even this selection would involve a descripti f 
considerable number of exhibits, if justice were to be aoe ie pall 
—, lh ste ge sgae aydhe es Bohemian wlass has that suliee 
na epgg itr _ . * for the gilding and colour are applied in 
: Peer ae be not - contradict the material of which the 
a | ’ a ct iy fi / which it is made. 
f n gi Ss supe 1 tone an tality ’ 
trast with the gilding is fine imine miei 
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is nothing in the Exhibition more per- 
fect in design and finish. 

the basis of the composition, 
used in adapting them. 
borrowed from nature ; 
erace and beauty, unite 
effect ; while the minor parts are exquisitely wrought. 
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Wild natural flowers form 
but a wise license has been 
There are other accessories 

the whole design is one of 
1 with boldness in its general 
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Some of the most interesting examples exhibited are imitations 
of old German glass, enamelled with conventional opacity and 
crudity of colour. The forms of several of these vessels are very 
quaint and excellent; so much so, that one would rather see 
them without the enamelled adjuncts. 

The most _ remarkable exhibit of Austrian glass is that of 
Lonmeyr, Vienna (19, Class XVI.). The crystal glass employed 
by this firm in the production of candelabra, chandeliers, lustres, 
&e., is fine; and the designs to which the material has been 
adapted are the most perfect of their kind in the Exhibition, with 
a few exceptions among the British glass. 

4 1 he problem of the exact quantity of ormolu to be used in the 
structural arrangement and incidental decoration of candelabra 
and chandeliers seems practically solved by Messrs. Lobmeyt- 
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This most beautiful Canrnet—of ebony, inlaid | ing works of the Exhibition—a pure example of | high Art applied to manufacture 


with ivory, engraved—is contributed by De 
Awict ANGELO, of Milan. It is one of the lead- 
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workmen have been employed to carry out the | the genera! design is 
p-an of the artist. The artist who furnished | engraving of the ivory 


One pair of candelabra is of excellent design, the ormolu, however, 
forming the leading feature; but the glass is brought in and 
treated with such skill and judgment as to leave nothing to be 
desired. 

In some of the chandeliers the whole structure of ormolu is 
shown as a decided basis, with a very slight deviation from lines 
info ornamental adjuncts, and upon this the glass is arranged as 
« decorative clothing, in no way concealing the construction, but 
adding to its importance by its marked dependence upon the lines 
and essential points of structure for support. The result is a 
‘ozical unity of purpose throughout, which is highly satisfactory. 

his absence of ormolu itself as a decorative material competing 
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Luiet Annont, and the | Bramnmta. Italy, which contributes so many 
s executed by Giovannt | admirable works, has sent none better than this. 


with the glass, the latter never being used structurally or to 
conceal structure, are novel features, based upon a great principle 
discoverable in all natural construction, which it were better for 
the arts of design was more clearly understood and acted upon 
by our designers and manufacturers. 

ITALIAN GLASS. 

This notice of the glass manufactures of the Universal Exhibi- 
tion of 1867 may be very properly concluded with some description 
of the remarkable specimens exhibited by Dr. Satviati, of 
Venice, shown with the specimens of his mosaics. In these 
examples of modern glass manufacture, produced at the resusci- 


Every portion 
ot it has been caretully studied and drawn; all 
the details are clear and distinct, Accomplished 
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The two works on this page are product bre 
Gravx, a distinguished bronze manufacturer of Paris. 
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a central position in the Kiosque of the Emperor, 
distributing honours to successtul contributors to the Exhibition. 


tated works at Murano, the glories of the Venetian glass of the 
fourteenth and fifteenth centuries have been revived. 

The admirable manner in which yarious characteristies of old 
Venetian glass are reproduced is another evidence of the great 
advance in the manipulation of this beautiful material.  ¢ 
metalhe particles floating, so to speak, in the glass, thread work 
in all its variety, the quaint but elegant forms, the dainty touches 
of colour, and the filmy fabric, are all imitated in a very remarkable 
and successful manner, and with so much taste and judgment 
that, however distinguished for certain peculiarities the old Vene- 
tian glass may be, it 1s quite clear that this revival of the manipu- 
lation by suces 
this kind of glass an opportunity for gratifying their wishes at a 
comparatively easy rate ; 
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ions in bronze, executed by M. /uLEs 
‘The STATUETTE occupies 


and represt nis a Minerva 
It isa very | 


Gold, | 


ssful muuitation, promises to give to the admirers of 


and whilst the old glass may hold its 
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able work, from the design of M. Gavter, an ornamental sculptor 
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of eminence. The Stanp ror Fiowers also adorns the same 
edifice, and is another of the fine works of M. Jules Graux. 


own by its susceptibility to damp and atmospheric changes,—in 
short, its “sweating” qualities, which may be prized or not, 
according to circumstances,—yet in an artist.c sense the modern 
examples will have great claims upon all lovers of Art from its 
excellence of execution, its Art merits, and the quality of the 
material itself. . “ith 
A very large mirror, decorated in the Venetian manner with 
tinted, opaque, semi-opaque, and transparent glass, as also his 
chandeliers and candelabra in tinted glass, form features of this 
display in the Italian department which merit attention. 
In conclusion it may be as well to state, that —_ 
Spanish, Swedish, nor Russian specimens require speci — 
Those exhibited in the Russian department are more ornate thal 
tasteful, and consequently are more for show than real use. 
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Messrs. CLaBBvRN, Scns, AND Crisr, of Nor- | wich, sustain the reputation of England by the | They are made with considerable improvements 


exhibition of many admirable Suaw s, the pecu- | upon their patented shawls, for which they have 
liar and time-honoured fabric of their city. | gained universal reputation during the last 
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fifteen years. Their characteristic features | are, perfection of make, design, and brilliancy | and purity of colour, and lightness of fabric. 


| 


In bringing this notice of a most interesting branch of Art- | 
industry to a conclusion, it is only right to say that an endeavour | 
has been made to bring out fully und fairly the merits and salient | 
peculiarities of the various exhibits of which the space available : . : 1 hai 
for the purpose would allow. Demerits have been touched upon LACE is made of various materials—of flax, cotton, and mo _ 
rather as «a warning than in a spirit of captious criticism ; and it | of silk, gold, and silver. It is fabricated in various manners—D) 
may happen, as certainly has been the case ere now, that the dis- | the needle, on the pillow, and by machinery. tel 
cussion of the faults may prove more really useful than the praise | To Italy is assigned the invention of point or needle-made lace, 


— - 


THE LACE AND EMBROIDERY. 
BY MLS. BURY PALLISER, 


due to well-earned success. | but its fabrication has always been the fuvourite occupation of 
In this branch of Industrial Art, at least, England has obtained | the Convent in all countries, and throughout many centuries to the 
honour, and deserved it ° | present day, for the adornment of the altar and its Ministers. 


| 
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« chow” adds much to the reputation of France. We engrave two of them 
’ 


unquestionably his | 
t others; the first is a Vase, the body of which exhibits some excellent 


M. Pannien-Lanocue, of the Palais Royal, 
and may hereafter s¢ lec 


whose many beautiful works are we ll known te 
English visitors to aris, exhibits a large col- 
lection of charming objects of painted and de- 












































corated porcelain, as well as of crvstal, many of 
which are mounted, chiefly in « ' , inti 
i etl rmolu, >| painting of fieur tail , ‘ ; 
ee sags eng whe we - Brag pant Mow, ap : figure-subjec ts. ‘The Crock iscomposed of porcelain, admirably coloured, and ormolu. 
and are painted with great skill by able antiete : et eel ese Objects are bold and massive in design, yet not heavy. M. Pannier-Lahoche is a 
ts ; w artist, and personally superintends the works that emanate from his establishment. 


The earliest rroductions of the ee , ¢ ietoa 1 ° 
netting end Be me >} ss g ty pag tescor ig of darned during the fifteenth and sixteenth centuries, she supplied lace- 
squares upon a frame was darned or embroidered Beg bev makers to all Northern Europe. From Flanders, Barbara Uttmann 
or figures. This work has lately been revived un with patterns procured assistants to set up her workshop at Annaberg and ex- 
of “ Filet.” J 1 revived under the old name tended the art of lace-making over the Hartz onnialnn= Brabant 
Cutwork was formed by drawing the threads of 1} workmen established the lace manufacture of Denmark at Ténder; 
working them with button-hole stitch belie = La inen, and and refugees from the Alva persecutions carried their industry to 
figures, the supertluous cloth being cut away "Ford agen Hfoniton. When Colbert gave the first impulse to the lace manu- 
various pattern-books we re published in the Sfteenth o — works factures in France, so great was the rush of the lace-makers to 
centuries, among which that of the accion vi, c _ sixteenth that country, that the government of the Netherlands issued an 
pe ly — It was printed at ~— se a — prohibiting their emigration under severe penalties. 
“ulse de audemont a. , Pied » “lh ‘ et cate ) “yance, more espe sig ? , oe 3 7 
are now of the smiideek be dg King - _ - nhese books making country. f the SF vette sn bel ag “baiginm, 
The Netherlands lay claim to the invention of the pillow: and France alone buys more than all other countries united. The taste 
-—— plow; and for wearing lace, introduced by the Italian queens of France, 
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The fame of England is largely upheld in firm of Hent anp Roskett, who contribute ex- | of ANtotne Vecute, a name that is honoured 
the Universal Exhibition by the renowned | tensively some of the most perfect and the most | in England as in France; it is in silver re- 
costly of their rare productions. On this page 

we engrave two of great beauty; the one isa § 









f “ CenTRE-Piece,” made for H.R.H. the Prince 
of Wales: it tells the story of Edward I. pre- 
senting his new-born son to the Welsh chief- 
tains. A statue of St. David surmounts the j 
tazza for flowers. It is designed and modelled Q 
by Mr. A. J. Barretr. The Vase—a work of > 
the very highest order of Art—is the production | 





\ 
' 





Ves 





poussé, and was executed for the first Earl of Ellesmere. On| surrounded by the Graces; on the other, Psyche is presented to Venus by a group 
one side a relievo represents Cupid carrying Psyche to heaven, of little Loves. <A figure of the deserted Psyche crowns the summit of the vase. 














attain souis XIIT. st extravagant pitch. The | hibition only increased the demand. und every attempt to stop the 
poner sed ag hey wom prorat. ptt mane as ate evil was fruitless, until Colbert came into po and 
her portraits in the Louvre, by Rubens and Porbus, bear ample | devised a surer remedy. He resolved to oe * A me in- 
testimony. The lords and ladies of her court wore lace in the ' dustry in France, and to produce fabrics which shoul Py hn 
greatest profusion. The falling collars and cuffs were trimmed | beauty the coveted points of Italy and Flanders ; so “—s abu- 
with deep scalloped lace of geometric design, while garters, shoe- | lous sums were expended on such luxuries, the money to procure 
roses, and even the tops of tue boots, were decorated with the | them should not go out of the country. . rer 
same material. Nor were the courtiers of the Regency, inthe! Sending to Venice for practised workwomen, a - 
ensuing reign, less lavish in their use of this costly fabric, and | them at his chateau of Lonray, near Alengon, under t F ec a 
fortunes were expended in its purchase. ; | of Madame Gilbert, herself an experienced lace-ma ~ J 6 
In vain were sumptuary edicts issued by successive ministers king, Louis XIV., was invited to inspect the first uc = 
prohibiting the entry of the laces of Italy and Flanders. Pro- | of his fabric. He expressed himself delighted, gave large orders 
! 
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Messrs. Firmen anp Sox, of London, do not 
make a “grand display” in Paris, but they 
show one work of very great excellence, suf- 
ficient to sustain the high reputation they have 


revit of their produc 
constructed as to sepa 
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Herren Giant, of Vienna, exhibit many ad- | They are productions of singular beauty, and 


mirable works, principally for church use. | may be accepted as 7 
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obtained for combination of merit in design 
with sound workmanship. 
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| and for easy-chairs. The plan is most inge- 
We engrave a Fav- | nious, simple, and of manifest utility. As q 
it is circular, but so | specimen of manufacture, it is not surpassed by 


‘tion ; - ; r 
i idivide into a sofa, ' any work of its own kind in the Exhibition, 


rate an 


the needle can do, when directed by knowledge 


verfect specimens of what | and intelligence. We introduce one of them— 
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an Aran Crotn. The engraving conveys a | notion of the merit of the design, but of the deli- | cacy of the workmanship it gives onlya faint idea. | 


himself, and desired no other lace should be worn at court except 
the new manufacture, upon which he bestowed the name of 
** Point de France.” Encouraged by his success, Colbert esta- 
blished fabrics of point and pillow lace in other towns of the 
kingdom ; lace manufactories started up in every direction; and 
to Colbert France owes the development of an industry which 
now employs 200,000 of her female population. . 

The principal lace manufactures of France are Point d’Alencon 
the black lace of Normandy, and the laces of Auvergne, of which 
le Puy is the centre, and those of Lorraine at Mirecourt, with the 
light fabrics of Lille and Arras. 
ont d’Alencon is the only French lace not made on the pillow. 
It is worked entirely by hand with a fine needle upon a green 
parchment pattern in segments about ten inches long. These are 


afterwards joined by invisible seams—a task of great nicety, which 
devolves on the head of the establishment. At Alencon each part 
is executed by a special workwoman ; to oneis given the ground, to 
another the flowers, and soon. About twelve hands are requir 
to finish each piece of Alengon lace. Formerly it took more. 
Hence the high price it always attains, being the most costly of all 
kinds of lece. 

The manutacture of Alencon, supported by fashion and court 
favour, continued to flourish, and never were its products in 
| greater demand than in the reign of Louis XV. It fell with the 

ma but was revived by the first Napoleon, who gave 
large orders to Alencon on his marriage with Marie Louise. A 
bed furniture powdered with bees, and enriched with the imperial 
escutcheons, must have been a marvellous work of time and labour. 
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We engrave on this page two other 
of the works of M. Opiort, the re- 
nowned Silversmith of Paris. He 
exhibits largely, contributing mainly 
to uphold the honour of his country. 
All his productions are cf the highest 
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sition, most admirably carried out. 







“ industrie,’ illustrated by figures, medallions, &c. 
The other engraved subject is a “ CorneiLiE” 
tor flowers, to occupy the centre of a table—a most charming production; the figures 
und ornamentation are beautifully modelled. It is obviously the work of a true artist. 
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It is a fine and very grand compo- 
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The fabric again fell with the First Empire, to revive in un- 
equalled splendour under the Second. Specimens of matchless 
beauty appeared in the corbeille de marriage of Her Majesty the 
Empress, and the /ayette of the Prince Imperial was no less costly. 
he curtains and bed-triminings of the cradle presented by the 
city of Paris to the imperial infant were of the most finished 
workmanship, and cost 120,000 frances (£4,800). This cradle, with 
its rich enamels, is among the objects exhibited by the Imperial 
Manufactory of Sévyres; but where are the Alencon curtains ? 


Both should have been exhibited together, and the latter deposited | 


«mong the historic treasures of the ‘‘ Musée des Souverains” at 
the Louvre. The most remarkable example of Alengon point 
in the present exhibition is the production of M. Lefebure, the 
eminent lace manufacturer at Bayeux, where he has established 
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a fabric for making Alengon point, and brought lace-makers from 
that town to carry it on. It consists of two magnificent flounces, 
of faultless execution and elegant design. In the festooned 
border, which has the appearance of a fluted, we have a 
specimen of the great improvement that has lately taken place in 
lace-making—that of giving the effect of light and shade by an 
ingenious variation of the stitches. : 

Next in importance to Alengon, is the black lace of Normandy. 
The fabric extends throughout the department of Calyados, but it 
is at Bayeux it has attained its greatest perfection. The Normandy 
lace-makers owe their prosperity to the invention of the ‘* point 
de raccroc,” or fine-joining, by means of which they are enabled 
to make shawls, flounces, and other large pieces, in @ number of 
‘separate segments, and then join them invisibly together. A 





order of Art ; they are, indeed, works 
of sculpture, and eminent sculptors 
have supplied the models. The first 
piece has been executed for the emi- 
nent “ metallurgiste,” M. Petin, and 
represents the several phascs of his 
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a e judgment, are from models supplied by the f 

a gentile arge experience, sound judgment, and | are y the famous 

otter yon The pe of the Company are, in all | sculptor, CaRRIER BeLuEuse. The Clock 
and CaNveLapra are partly of bronze-doré, 


The three grand “ pieces" engraved on 
this page are among the principal attractions matured taste. 
of the Exhibition—“the observed of all 
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observers.” They are productions of the , cases, the works of ac¢ omplished artists, and are, con- the drapx ries being of onyx and the pedestals 
* COMPAGNIE DEs OnvX,'' directed by M.Vior, | sequently, of the highest order of Art. Those we engrave | of verd-antique ; the bouquets are of enamel. 





| 

half shawl, or ‘* pointe,” of M. Lefébure is a most perfect speci- | doll, a small lace pillow, with three threads fixed upon a nail, is 
men of shading and workmanship. A border of roses surrounds given to her as a toy, and her tiny fingers are taught to plait the 
the shawl, and a bouquet of the same flowers forms the centre. threads, As she grows older, a more complicated frame is substi- 
grouped with the elegance of a Redouté, and beautifully shaded tuted, and she begins to fabricate a narrow lace: a child of six 
as a painting. The ground is perfectly plain ; a master-piece of | years old has been known to earn a halfpenny (two /iw/s) a-day. 
its kind; not a joining can be detected. M. Verdé-Delisle has Lace-making at Le Puy is not only a trade, but a passion. It 1s 
also, with many others, exquisite specimens of this manufacture, | the infant’s plaything, the woman's support, and, when old and 
the most flourishing, at present, of all in France. Dayeux lace is obliged to return to the simple laces of childhood, the aged work- 
often called Chantilly, where little or no lace is now made. woman will ply at her pillow so long as her eyes can distinguish, 

The department of the Haute-Loire, part of the old province of | or her fingers move, the bobbins. When their twirling is = 
Auvergne, is, after Normandy, one of the principal lace districts | longer heard in a house, it is a sure sign that the end of its 
of France. The whole of the women are lace-makers from their occupant is at hand. : 
cradles, ..8 soon as the infant can use her hands, instead of a The laces of Le Puy are remarkable for their cheapness. Here 
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Herr Lonmeye, of Vienna (whose works in Glass, very | from the best artists of Austria. We a 
numerous and of the highest excel’ence, are objects of \ Wier \ 


» engrave two selections from a Series 


(\ 


| 























universal admiration), supplies us with material for 
another page. ‘They are pure examples of Art applied 
to manufacture, and are not surpassed, in design, by 














the contributions of any producer of any country. But 
he has derived valuable aid and zealous co-operation 


| for the Tare, mounted in ormolu, and a large CHaNpeLIEr of exceeding beauty. 


are made Cluny, mohair, guipures, and almost every descrip- | From France we pass to Belgium—the classic land of lace. Its 
tion of lace. | manufacture has always proved a seme > source of national 
Those of Lorraine, made chiefly at Mirecourt (dép. Vosges), are | wealth, and, when other industries have disappeared in times of 
also of low price. ‘ Application” flowers, like those of Brussels, | persecution and war, the lace fabric has, by its prosperity, upheld 
were its best production ; but Mirecourt, of late, has been chiefly | the failing resources of the country. | It is now even more flourish- 
occupied in making Cluny lace. ing than in the most palmy days of the Netherlands. There are 
The laces of Lille and Arras, identical in their make, were | twenty principal centres of fabrication. I.ace-making forms a 
formerly of great reputation. The workmanship is excellent, and | branch of the national education, and employs, it is said, one- 
the Lille has the most transparent and lightest of grounds. But | fortieth of the population of Belgium. eee | 
little is now made, other industries at Lille offer more remune-| Four distinct manufactures are to be distinguished ; those of 


ativ j ; j { russe i ‘alencienne Grammont. 
rative wages, and Mirecour factures these light laces at a | Brussels, Mechlin, Valenciennes, and G 
cheaper — setanreanienin . Brussels lace is unrivalled in delicacy and beauty. Like 
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Messrs. Wittiam Tonxs anv Son, of Bir- 


\ 











| 
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they exhibit, as to material, substance, and work- | 
| manship, there will be no doubt; but it will be 


in Bronze and Bronze-gilt, articles fur which the 
great capital of “the trade 


has long been re- 
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; : ; The Mirror we engrave, with the Pote 
mingham, are eminent producers of works | Screen and Fiue-Guarp, all from Messrs. Tonk’s 


perty. 


Alencon, it is made in small pieces, afterwards joined together. 
The thread employed is of the finest texture. 


! 


The flowers, or patterns, are of two kinds: true Brussels point, | 


or point 4 laiguille, made by hand; and point-plat, made on the 
pillow. Point-gaze is also made with the needle. These points 
ure often introduced, combined, in the same piece of work. 

In ‘‘ application” lace, the flowers are sewn on the ground; both 
point 4 Paiguille and point-plat are so applied. Brussels lace is 
much reduced in price since the invention of Brussels net.” a 
very fine machine-made fabric, which has entirely replaced the 
costly pillow-made grounds; but the point a l'aiguille ground is 
still used for the finer pieces of Brussels lace. ” 

Brussels lace was So known under the name of “ Point 


d’ Angleterre,” a denomination it has not entirely lost. It arose 


| 


2 


establishment, would do credit, both in dosign and 
execution, to the better Parisian workers in bronze. 





from this circumstance. The English Parliament, alarmed after 
the Restoration at the vast sums expended upon foreign lace, 
and also with a view to protect the native industry, passed an 
Act prohibiting the importation of foreign lace. At @ loss how to 
supply their customers, the English lace-merchants endeavoured 


| to produce a similar fabric at home; but their attempt proving 


unsuccessful, they bought up the finest laces of Brussels, and, 
causing them to be smuggled into England, sold them under the 
name of ‘‘ Point d’Angleterre.” The exhibition of Brussels lace 
is magnificent: ‘‘ pointes,” or half-shawls, executed entirely, 
both pattern and ground, in “ point a l’aiguille,” with guelder- 
roses, convolyulus, roses, aud ferns of marvellous workmanship. 
Nor are the specimens of “application” less effective. A superb 
bridal veil and some half-shawls are of great beauty. Brussels, 
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seen they compete with France on ground that has 
been generally considered exclusively French pro- 


nowned throughout the world. These manufac. 
turers sustain its repute. Of the value of the articles 
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Mr. Joseru Hrx (of whose contributions we en- | From the contributions of Messrs. Morton anp Sons, of Kidderminster eminent and extensiv 
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grave two), of Birmingham, holds the foremost 
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place as Brass Stamper in the great “ Factory,” 
producing them by thousands for “the trade.” 











oo quem of lace, was never better represented than now in 
aris, 

_ Next in importance to Brussels is the manufacture of Valen- 
ciennes lace, which, after attaining its climax in its native city, 
fell, at the Revolution, never to flourish there again. From 
France it has passed to Belgium, where its manufacture occupies 
the lace-makers of East and West Flanders. 
made entirely on the pillow, pattern and ground together, and 
with the same thread. Its workmanship is most elaborate; more 
bobbins are required to form the ground than in any other lace. 
i rom its solidity, it was called ‘‘eternelles Valenciennes.” The 
transfer of its manufacture to Belgium was a great commercial 
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—an artist who has long laboured for this establishment—with much judgment, experience, and 
taste ; and their “quality ”’ is—as are all the productions of this firm 


of undoubted excellence. 


loss to France, as more is consumed of Valenciennes than of any 
other lace. Ypres, in West Flanders, is celebrated for the beauty 
of its Valenciennes; its patterns are good, and the square ground 
is of great fineness; but Courtrai is fast advancing towards the 
perfection of Ypres, and has exhibited a Valenciennes half-shawl 
—a great novelty. 

Mechlin is now but little in favour. It was the favourite 
pillow lace of the last century. oth pattern and ground are 
made together. The flat thread which forms the flower gives 
it the character of embroidery. Some is still fabricated at Malines 
and Antwerp. In the French department is a remarkably fine 
piece made at Bayeux. 
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We engrave three other of the | fron an Assyrian form: 
many contributions of M. G. 


Sexvant of Paris—a Lamp AND 
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Stanp, a Cock, and the Bass | 
of another Clock. ‘The Clock, it 


will be observed, is an adaptation dence of thought to produce good results : and perhaps | his whole collection might be engraved with 


The other remaining lace manufacture of Belgium is the black 


lace of Grammont. These shawls in cheapness nval the finer 
productions of Bayeux; but the ground is coarser, and the 
patterns want that artistic taste for which the French industries 
ure so pre-eminent. 

In England, Honiton lace takes the first place. The industry 
was introduced by Brussels settlers, who left their country 
to escape the tyranny of the Duke of Alva. The Honiton sprigs 
have always been highly esteemed. At first, they were made separ- 
ately and worked in with the ground like the old Brussels lace. 
Later, they were “applied.” The ground was of extraordinary 
fineness, made with thread which cost £70 per pound at Antwerp, 

nud the worker was paid proportionately for her labour; but, as in 
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it is in that class of Art- | manufacture M. Servant principally excels. He is in 
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advantage. 


Brussels, the invention of machine-made net caused the pillow 
grounds to be disused, and the flowers were applied upon the 
cheaper material. The bobbin net ground has again succumbed 
to fashion, and the flowers are united by ‘‘ pearl ties,” and various 
other fancy stitches. Mrs. Treadwin exhibits a half-shawl of 
beautiful workmanship, and there are many other specimens most 
creditable to the Devonshire lace-makers. ; 
sedford has left her fine Lille grounds for Cluny and Guipures. 
Neither our English nor our Irish lace-makers show much 1m- 
provement in the taste of their patterns, in which they are far 
behind both their French and Belgian competitors. 


The States of Germany exhibit no lace of interest. Prussia, 











which owes her industry to the Protestant refugees, who on 
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THE PARIS 


The Crock here engraved is justly regarded 

|| as among the best productions of its class con- 
tributed by England to the Exhibition. It is 

the production of Mr. Epwarp Wurte, of Cock- 
spur Street, London; is of silver, oxydised and 
gilt, decorated with relievos and statuettes illus- 
trating the story of King Arthur; the statues 

are of the heroic king, theme of song and tale 
and history, of the magician Merlin, “ bold Sir 
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Art, with that which is by comparison lower; | and, above all, to seck 


France at the Revocation of the Edict of Nantes, produces some 
needle-point flounces. Saxony and Bohemia have only the coarse 
lace of the peasants of the Hartz Mountains—the teaching of 
Barbara Ultmann, their benefactress. 
From Italy we look in vain for the points of Venice and Genoa, 
so coveted in the sixteenth and seventeenth centuries. Venice has 
only the coarse lace of Palestrina; Genoa, the black and white | 
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Bedivere,” and the Queen Guinevere. The 
theme is taken from the old ballad in Percy's 
Reliques; but the artist has drawn largely on 
the beautiful poem of the Poet-Laureate. Our 
limited space prevents our doing justice to this 
very admirable work of Art-manufacture. Mr. 
White has long occupied a prominent place 
among British horologers; he has continually 
and successfully striven to combine the higher 


honour by great excel- | lence of workmanship in all his productions. 


Some specimens of lace formed by drawing the threads, are 
exhibited by Brazil and various States of Central and South 
_ America, 

Since the application of the Jacquard system to the bobbin net 
machine, every description of lace has been made by machinery 
at Nottingham and St. Pierre les Calais. Vulenciennes edgings 
are the staple production of Calais; but the great improvement 1s 





pillow laces of Santa Margherita and Rapallo, made mostly by the in the blondes—perfect imitations in brilliant whiteness of the 


wives and daughters of the coral fishermen of the Riviera. 
, Spain furnishes the black and white silk mantilla laces of | 
Barcelona ; Malta, her black and white Guipures. 

Russia and Sweden exhibit only peasant laces. 

| Turkey produces a lace worked in white and coloured silks, 

| With raised and detached flowers of curious workmanship. 


| 
| 








| costly, but now nearly extinct, fabric of Caen. 


The large pieces of machine lace, as shawls and flounces, are 
made at Nottingham and Lyons. Those of mohair at Amiens. 
There are some yak shawls, of very fine texture, exhibited by M. 
Dognin. 

But while the machine places lace, by its cheapness, within the 
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Messrs. Betszemans anp Sons, of London, are 
extensive manufacturers of articles for the draw- 


by engravings. 
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ing-room, the toilet-table, the boudoir, and the petes, and by no means unfavourably, with 
library, such as those of which we convey an idea | those of French and 


German produce 
of “articles de luxe’’ of the Fa “We 





They are o tal, gi »- | and are always , tion i * . . 
They are of metal, gilt, some- | and are always fine examples of perfection in work engrave of their very elegant and meri- 


times very richly, in ormolu, or in “ flatted” gold, manship. Messrs. Betjemans deserve high praise for | torjous productions a Jewex Box, rich in 

















reach of all, it has never lessened the demand for the productions 
of the needle and the pillow, which still realise the igh prices 
due to their delicate texture and exquisite workmanship, 


Closely allied to lace is Empromerny. The special distinction 
between them is that embroidery is worked upon a different tissue 
whereas in lace, both tissues are the same. ; 

lo refer to the history of embroidery, would be to go back to all 

the great nations of antiquity. Jews, Egyptians, Phrygians and 
Babylonians, ly ” 
among the Greeks and Romans, and was and i still carried to creat 
perfection in India and China. In more modern times the great 
cities of Italy, Venice, Milan, and Genoa, surpassed in their rich 
embroidery every other European country. l'rance now leads 
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its Arabesque ornamentation ; the Cover 


it 


\) 


he i : ro , | or AN ALB (valuable gems being intro- 

the improveme nts they have introduced into | nental rivals by seeking and obtaining the co-opera | duced in both objects); a CANDLESTICK 

their designs; following the example of conti- | tion of able artists. Their “show” in Paris com-| of excellent form, and an Ervi Case. 
| 





It is difficult to class an industry in which such a multitude of 
different materials are employed. The simplest division is between 
white and coloured embroidery. . 

White embroidery comprises works executed with cotton or 
thread upon muslin, jaconet, cambric, and tulle. It 1s made 
either by hand or by machinery. France, Switzerland, Saxony, 
and Scotland, are the principal countries of its production. ; 

Every one is familiar with the beautiful embroidery of Nancy; 





ll excelled in the art, which was equally in repute | 


and Mirecourt (Vosges), another town in the province of Lorraine, 
rivals it in the perfection of its work. Of their productions 
choice examplesare in the Exhibition—dresses, shirt-fronts, pocket- 
| handkerchiefs, pillow-covers, &c.—embroidered with flowers, birds, 
| animals, figures, vases, chateaux, all perfectly rendered, equalling 
| the Swiss in workmanship, and surpassing them in taste. 
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| We engrave another of the many admirable 
works contributed by Herr Hoiensacu, of 
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constantly aided by the best artists of the | 
empire; hence the superiority they so con- 
tinually manifest in the productions they issue. 





| 
i] 


| Saxony is the cradle of white embroidery, which is the great 
| 





employment of the peasants of the Hartz: Mountains. Among the 


‘marvellous work, the bunches of flowers almost entirely detached 
| irom the ground. 
_ In Switzerland, the great seat of embroidery is the Canton of 
-Appenzel—st. Gall its commercial centre. The embroidery worked 
by hand is exquisite; that produced by machinery is regular and 
well executed. But the most important branch of this industry 
in Switzerland is its fabric of net and muslin curtains em- 
broidered in crochet. Of these the collection is most brilliant, but 
the patterns are generally too heavy and crowded for the material 
upon which they are executed. ; 
The seat of the manufacture of crochet curtains in France is 








Vienna; a CuHanvetier of bronze-doré, de- 


S/N 





Herr Hollenbach is himself, however, a man of 


many admirable examples sent from Plauen is an infant’s robe, a | 





~ a ; . lly 


signed by the eminent architect Hassenaver 
of Vienna. The manufacturers of Austria ar, 





generally recognised knowledge and taste; of 
that he has given ample evidence in his exten- 
sive and universally attractive “ show’’ in Paris. 





at Tarare, near Lyons, long celebrated for its tambour work as 
«applied to collars, caps, and other objects of dress. Fifty years 
hack it occupied the greater part of the female population of 
Tarare, and the women were to be seen at each cottage-door, 
working on the tambour-frame, as we see them now plying 
at the pillow in the districts where lace is manufactured. This 
branch of industry has been transferred to the production of cur- 
tains, of which Switzerland had formerly the monopoly. Now 
Tarare has surpassed her instructress, and the curtains exhibited 
are unrivalled in beauty of design and execution. 

Scotch embroidery, so original in its style, so rich but heay y in 
pattern, is not exhibited. Glasgow is its chief centre. The deli- 
cate embroidery of the Philippine Islauds—the Manilla pocket 
handkerchiefs, made of the fibre of the pine apple—is also wanting. 

























































We engrave other of the 
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works contributed | by the 


most attractive objects in The other objects 
the Exhibition, contains a 
painting by the hand of 
Herr Mi:ier, one of the 
artists of the establishment, 


from a picture by Professor 
Scunonn, of Carolsfeld. It 
is a marvellous achieve- 
ment of the art, surpassed 
by few, if any, painters of 
porcelain in modern times. , the 


art that adorns 


Persia exhibits the veils worn by the Persian women; the 
texture is cotton. The loophole through which they are enabled 
to see is composed of fine lattice-work, most exquisitely wrought, 
the stitch resembling that used in the ornamental open-work, or 
“jours,” of the Alengon point. Round this opening is an em- 
broidery in white silk. 


In coloured embroidery we look to the East for works of gold and | 


silver on velvets, satins, and other rich tissues, applied to the 
commouest articles of domestic use. The collection sent bv 


Turkey is magnificent, rivalled only by that of the Viceroy of 


Egypt. From China we have the five-clawed dragon of the 


RoyaL PorcELAIN MANUFACTORY OF 


| DrespeEn (Meissen). The Taniz, one 
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both in form and in | Vases, which, though unpre- 
| tending, 


have much grace. 


The collection exhibited by 


the Royal Manufactory of 


it, and two small Dresden upholds its renown. 


and coloured satins most elegantly worked with flowers 1n coloured 
silk, and other specimens of its usual type of embroidery. india, 
unmentioned in the official catalogue, has a variety of its brilliant 
products unclassed and unlabelled, except with the cards of the 
French dealers who exhibit them. - 

Russia sends some good embroidery from Teflis. Nor should 
we leave unmentioned the lively-coloured woollen embroidery 0" 
the leathern garments of the inhabitants of Roumania, and the 
moose-hair decorations of Canada. Some church 
Milan are designed with great elegance, but nothing approaches 


167 FE bees | the ecclesiastical embroidery of Lyons and Paris. 
( celestial Em pire, gorge ously embroidered 1h pre ld, und some white } 
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and for the engraving by which so many of them are decorated—the production of 


Mr. Josern G. Gueen, of Upper Thames Street, London, ranks —" ) ~ne = ere 
exhibitors of works in Glass, maintaining the highest claim to pen of mM and exceeding beauty. The other objects are those of grace- 
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accomplished artists. ‘The principal object on this page is a CHANDELIER of great merit | portant department has been upheld by the manufacturer. 





ADAPTATIONS FROM THE ANTIQUE. 
BY THE REV. CHARLES BOUTELL, M.A. 





3 Iltstory,” it is said, “ repeats itself.” And the experience of 
ie tag confirmed the truthfulness of the saying. At the 
clacs, this, owever, it is well known that, like others of the same 
and with: aes saying is true only in a general sense, 
ro pth ery cack reference whatever either to literal exactness or 
danaian 8 of etail. The repetitions that are recorded in historical 
mer of ane the result of periodical recurrences of great combi- 
motive of events, coupled with certain genoral coincidences 1n the 

tives and aims that influence and govern human conduct. 

The historian, therefore, when he is treating of what may be 











entitled a repeating era or event, does not turn back to some 
earlier volume and transcribe for his present use the pages he 
had written there. And yet, when the fresh chapter has been 
added to his work, in his last expressions and sentences he sees 
the reflected images of his former narrative. The actual words, 
indeed, are altogether different ; so are the actors, the incidents, 
and the places; and no less different also are both the imagery 
and the external circumstances. Still, in reality, it is an old 
story, often told already under various aspects, that has just been 
told once more; and history, mutatis mutundis, has been repeating 
itself. 

It is to be particularly noted that, while thus fulfilling the 
obligations of the Law of Repetition, the actors themselves in the 
historical drama for the most part are—probably they are alto- 
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se indispensable necessaries that resemble the ancient fire-dogs of England. The 











M. Morisot is one of the most eminent of | are to term tho: 
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the Paris manufacturers of Fenpens, if so we | 
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admirably designed, and are finished with much delicacy and care. The taste 








may be questioned that places before a fireplace | bility be found there; but such is the “mode.” | the burning wood was guarded by armed 
representations of objects that could by no possi- | The French salon would be incomplete unless | knights, cupidons, animals, or vestal virgins. 


gether—unconscious of following any precedent. Some few | The same, or a cognate Law of Repetition, when applied to Art, 
among them, an exceptional few, may bring the experience of | is found to operate in a manner altogether different. Here the 
the past to bear upon their present course of action: but then repeating process, even when it is only partially carried into effect, 
they do this as thoughtful, independent observers, not as delibe- | is deliberate, intentional, and explicit. In addition also to their 
rate copyists ; as men who seck counsel which may influence for | being undertaken with the express purpose of repeating what ha 

good their own judgment and resolution, without even suggesting | been done before, repetitions in Art are designed either to be i 
to them that they should abdicate or hold in abeyance their pre- exact conformity with the selected model, or to be so slightly 
rogative of judging and resolving for themselves. Repetitions in| modified as to recall the image of the original without actually 
history, accordingly, imply no sacrifice of independence, no reproducing it; they are hosed en the same principles with their 
substitution of oe rnal authority for personals If-reliance, ‘ models, they fulfil the same types, and very commonly they are 
neett g¢ that, after all, they are brought about by that supreme wrought out in the same details. ‘i 

law of human life which, under similar general conditions, causes Repetitions in Art resolve themselves into two great classes or 
events in their general character to assimilate. sections; and between these two, notwithstanding the existence 
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These Pranos are the contributions of HerrC. | and, no doubt, great internal worth. Of the | one we enable our reade 
BecustTEIN, of Berlin (manufacturer to the King 
of Prussia). ‘They have much external beauty, 


c ; rsto judge. The carving 
is ofa high order. The “ Concert Piano” is of 
ah nut-wood, the carved portions being of ebony : 
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a medallion of Mozart is a piece of true Art. | Indeed, so are all the parts of these produc- | tions, which are manufactured under the influ- 


- ———— 








} to, @ first position among the contributors who represent Prussia. 


ence of a right spirit. M. Bechstein holds, and is entitled 





7? , ypetition ; 
of certain most important qualities and conditions common to | legitimate, an honourable, and a worthy =. “ Phe’ 
them both, a broad line of distinction is to be drawn. | for, in fact, it amounts to the practical a it - with a governing 

On the one hand, through the action of Repetition in Art, style | principles, which, of necessity, act in - — alae ae 
is gradually developed and finally established; and, 7. = — ~ therefore exhibit a consistent un ) 
manner, local traditions haying reference to the practice of Art, productions. — ’ . appily 
grow, step by step, into mulatta, and become Ftablished and| But, on the other hand, weg notes on happily 
recognised. Many and infinitely varied are the influences which, harmonious operation of a style of es e. oo saeteanees, 
through their sustained action, combine to produce that definite soil, amidst its own people, and at the ny re are carried into 
system well known under the title of Style in Art. And style in is the second mode in which — } 2 cating themesives, 
Art, as it must have been produced through repetitions, so it effect. In these cases, indeed, pong sata are repeated, 
implies the continuance of the repeating processes by means of styles of Art and the traditiona a: cchehiy sinew ellen, 
which its own living existence is to be prolonged. This is a perhaps after the lapse of centuries, I 
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MM. Matuevon anv Borvann, of Lyons, hold highest 


By 
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y of silk manufacture, and con- 
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Their “show” in Paris is an assemblage of productions of great beauty and of admirable 
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We engrave two “bits,” and also a very elegantly designed Panex; but 


sequently are among the chief " e > wens magne ne ° ‘ ; “ dl ° 
i § the chiet producers of the world. | we can give no notion of their refinement in shading and perfect harmony in colour. 


races. In strange countries, and under inconsistent if not anta- | 


gonistic conditions. Repetitions such as these have little, if 
ee. in common with that excellent use of study, which 
applies to the tivatic ‘oven : ¢ 
PP st ry Boer ivation and improvement of modern Art the | 
accumulated Wisdom and ‘ xperien: © of antiquity The infusion 
0 lek wledge, a: , . ae 
f valuable knowledge, gathered from different nations and from 
successive epochs of their history, is among the most precious | 
of - advantages possessed by the later ages of the world By 
s “y “ ans men associate fresh mental powers with their own : 
- t ry — = own powers, at the same time, with more 
ed and more dillusivye energy. Ti vacy F i 
Gemmh Wacmentael tar aod By. The grand legacy of practical 
foll . fer | i ; each passing generation to those that 
O1LO “ulice ] ™ { ) OT) ‘ , ‘ ili i ‘ 
s dk to be applied, not in facilitating the act 
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accomplished as an equivalent for achievements of their own. 
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of thinking, but in imparting to it more matured strength and a 
wider range. And the great men of all ages haye always dealt 
thus with their inheritance from the great men of other countries 
and races, who preceded them. They have studied under their 
guidance, they have profited by their example, and they have 
striven to surpass them by their own efforts. But they never 
have consented to substitute example for effort, nor have they 
ever been content with a mere repetition of what others had 

A glance at the history of Art is sufficient to show how great 18 
the distinction between studying noble models for the sake of 
learning from them, and copying fine works with a view to adopt 
the copies as genuine productions of the copyists. It is the same 
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This very beautiful Frame is the work of 
Eaisto GasAnt, of Florence ; a most charming 
| composition, carved with exceeding refinement. 












It is one of those productions that may be 
valued as a high effort of the sculptor, although 
classed among Art-manufactures. He is a true 
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S \ » gift of genius—as if the tool was in their 
artist by whom it has been planned and ex- - i, ~ Sogn gate conn Goa 
ecuted. The Italian Court is very rich in this b= a hands em instrument conveying thought. I! 
class of produce—objects deserving of study ; a this admirable “creation” of mind and Jabour. 
it would seem as if its artisans were endowed with - 


i | y ike first-formed crystals, 
with admitting and accepting the practical influence of a noble supremacy ry oe Peg a. m § a 
style or school of Art, and yielding to it an absolutely unqualified demonstrated t ae en % eee ae Se 
obedience. The Greeks accepted and adopted the proto-Doric | law,” and a re-establis ™ . ae = 
type of a Nubian rock-hewn column; but they soon surpassed | to assume definite —. t) > os ares nacinel, on8 enk of e 
their models at Beni Hassan, and in their hands the real Doric | fragmentary relics of t) idl cas ellen dreamed of such a revival 
colonnade of the Parthenon became truly and magnificently great workers of the middle ag Ty wpe ep a 
Greek. An Etruscan element is sufficiently palpable in the works , of Art as would a _—) e = seeeretitcn of iteclf 
of Greek settlers in Etruria. Greek Art, again, when Greece It was no desire of aa 0 whe Pada: ee ee 
had subsided into a Roman province, even while it continued to | They had oF “ t eiT —,s ae le tat eee 
be practised by Grecian artists at Rome, and accompanied with | and active _ ye. y Re got J macetion he Gs the 
Roman associations and under Roman pape a a re pec nage since of ston fragments of goldsmiths 
"i : | . Ant oe ; ti 4 taced capitals, ani 
ree pe plenty by sipeho sng the Czesars had crum- | work, from broken ag 7 a eee er on 
bled ‘away, “hen at length out of the mere chaos of barbarian mutilated statues, they di arn, 
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Herren C. Trerscu & Co., of Altwasser (Prussian Silesia), 


are contributors of works in Porcelain and Earthenware, 
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They are, for the most part, of a good order, while some 
are of much exct lle mM 


thoughtfully. And these lessons they used, as lessons such as 
those ought always to be used, in aiding them in the working out 
independent styles of Art, such as would be in harmony with 
their own circumstances, adapted to their own requirem« nts, and 
at once rich in reminiscences of their teachers and faithful expo- 
nents of themselves, 

Another striking and beautiful example of the working of an 
external agency of great power in Art, without the faintest trace 
of any interference with freedom and self-government, is apparent 
in the evident presence of a strong Byzantine influence throughout 
the Arts of northern and western Europe. Nothing could be 
more strictly natural than this, as nothing could be better qualified 
to civilse the civilisers, to impart refinement to works executed 
by strong hands, and to instil into uncultivated minds the faculty 


by approved artists. . ass, Myer : 
es varied in character, some being mere “ utilities,” but carefully considered and 
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They are, as will be seen by the specimens we have selected 


J 


treated, while others will be accepted as graceful acquisitions to the drawing-room 


. . . . bd H ” 
f will attract attention and admiration,—as Art-works and as specimens of “‘ pi ting, —_ 
e, the designs having been furnished | notwithstanding they are near neighbours of the Royal Manufactory of Prussia. 





of imparting expression. And in nothing is this prompt and 
earnest readiness to learn shown more emphatically by the old 
artists of the north and west, than in their grateful recognition 
of the practical value of such training and such suggestions 


| as they could obtain only from what they still might consider to 


be the oriental capital of Europe. Equally characteristic, on the 
contrary, was their maintenance in their Arts of a sturdy inde- 
pendence. Influenced they would gladly be by those with whom 
Art was an element of their being, but overruled they would 
never be; to the greatest Art that ever had arisen, and to the 
noblest artists who ever had flourished, they would yield no 
absolute submission, they would concede no nght to exercise a 
supreme domination. 

It was the same with the Arts under the rule of what has 8° 
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M. Rovsseav occupies a foremost place among | issues of his house are of the highest merit, ex- | are often peculiar, though based on" autho 


the manufacturers of Porcelain in Paris. The | hibiting great knowledge of Art and the capa- rities, 











bilities of the material. They are, however, of quate idea of the relief-painting—for such itis— 
such a na‘ure as to be but ill represented by | by which his productions are distinguished, and 


| 
| 





engraving; it is impossible to convey an ade- | which gives them their peculiarfeature. His forms 











.appily been styled the ‘great Gothic dynasty.” Indeed, in the | sistently. The Gothic was ever true to itself. But here, in 
perfected Gothic style, the Arts of medieval Europe rose to their the unity of the style and in the consistent uniformity of its con- 
full perfection. Whatever was worthy to be retained from earlier temporaneous local action, the repeating process ceased to operate. 
; times, and also, in itself, was consistent with the spirit of Gothic Everywhere local influences grew up into local characteristics. 
Art, was duly held in honour, and means were found whereby it | The Gothic of each European country became no less truly its 
might be blended with the pure Gothic elements. But repetition, own Gothic, distinguished by modifications peculiar to itself, than 
as copyists repeat, was then unknown; it could not be known, | was the identity of the style truly established throughout the 
because the existence of any such thing in those days was an whole range of its presence by attributes universally the same. 

npossibility. So far, in truth, Gothic Art did repeat itself, that Inseparable from the development and expansion of any style 
in its fundamental and essential principles the style was one and of Art has always been the certainty of its decline and fall. We 
the same, whatever might be the country of Europe in which look back now upon the styles of antiquity, and we trace their 
it might have found a home. The Gothic always was unques- | career from the remote era of their early promise, through the 
tionably the Gothic. And, at the same period and in the same | palmy days of their triumph and the darkening period of their 
country, the style always expressed itself uniformly and con- | decay, until at last they pass away from the condition of active 

! 
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of manufacture they are unquestionably good. 
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f “tooling,” to fill up the column; the 


| teege engraving, however, illustrates the prin- 





Madame Greet Excetmaxn has long held , mens 0 


the foremost position in Paris, and conse- 
quently in the world, as a Bixper or Books. 








The 


Cipal issues of the establishment: it is a carved 
two specimens We give ure mere speci- ' exumple of Art placed on the cover of a book 


rather than a specimen of binding ; and of that 
class, chiefly, are the productions  exibited. 





existence and become monumental histories. It is their historical 
truthfulness and the copious richness of their always faithful 
historical illustrations, that enhance their interest and fix at so 
very high a standard their value. Unwritten histories they are 
produced without any historical aim or motive; and vet the 
special attractiveness of contemporary records that are free from 
all personal feeling or party partiality, is impre ssed in the most 
signal manner upon the Arts of the various races, and nations 
and countries of the ancient world. The Egyptians and the 
Assyrians appear before us with a life-like individuality, true to 
the hfe itself, in their works of Art. And. contrariwise, those 

tiarkable races have identified with themselves the styles of 
Art which they cherished, and the works of Art that they left 
behind them. It is pre« isely the same with the other p oples of 


antiquity and their several Arts. Greek Art unfolds the personal 
memoirs of the Greeks; and the Art of the Greeks is Greek. So, 
in like manner, the same twofold relationship exists between 
Roman Art and the Romans, between Byzantine Art and the 
people of the Eastern empire. The very same statements hold 
good with the earliest expressions of medieval Art. Here no 
uncertainty or confusion of styles is seen; but each style belongs 
to its own people, and the varying phases of each style determime 
their own era. The Arts of the Lombards and the Scandinavians 
are severally Lombardic and Scandinavian; and works in these 
styles of Art are historically illustrative, the one class of the 
Lombards, and the other of the Scandinavian races. We have 
learned to distinguish with certain discrimination between Anglo- 
Celtic, Anglo-Roman, and Anglo-Saxon relics, whether we fin 
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nent manufacturers of bronze imita- 


M. Boy ranks among the most emi- | tions—Zinc p’Axt. His produc- | size—frequently that of life, and | to the mass of works in the costlier 
material. We give examples fully 











tions are, for the most part, of large are always from admirable models 














supplied by able artists. ‘They are consequently of | great excellence, being generally quite equal in merit 
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them apart from one another, or sometimes in close fellowship ; 
and we study these very relics, when we have found them, as 
graphic records of races who were our predecessors in the occu- 
pancy of this island of ours—records which disclose at least some 
truthful sketches of primitive British life, which have much to 
avy that is worth hearing concerning those Romans who did not 
e2ase to be Romans because they were established in Britain, and 
which more particularly throw a light as clear as unexpected 
upon the dim pages of Saxon chronicles. 

Tn one remarkable circumstance all these diverse ancient Arts 


are alike—and this is, that they all belong absolutely to the past. 
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* . 
bearing out the high opinion we 
have formed of his productions. 





With the races among whom they grew up they declined and 
passed away. We affix to the productions of these Arts dates 
which declare at what time they flourished ; and we also add other 
dates, by which are shown at what periods they had become 
extinct. And then we continue our course of research and obser- 
vation, and we advance in our inquiries and investigations with 
advancing time, until we find ourselves surrounded with the now 
familiar forms and expressions of Gothic Art ; and we watch this 
noble Art, the faithful exponent of its own era, as it put forth its 
early strength in the thirteenth century, as 1t rose in the four- 
teenth century to its matured grandeur, and as in the fifteenth 
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We fill this column by « ngraving some 
of the Backs or WATCHES, and the Front 
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Stockholm; it is of oak, elaborately and yet dcli- | 


We engrave the carved portions of a very beautiful 
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|The design was supplied to 
| a 


2. 


M. Edberg by M. E. | Jaconson, a distinguished architect of Stockholm. 
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collection is of rare beauty and valu 
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ditigned in admirable taste, and unsur- 


parsed as examples of perfect “ setting.” | Althouzh Sweden does not oc 


century it began to give signs of an impending imbecility, which 
the sixteenth century saw but too sadly realised. Then we arrive 
at a point in the history of European Art, which marks not a 
new era merely, but a fresh and an unprecedented condition of 
thought, and feeling, and action. The fall of Gothic Art dec lared 
the productive vitality of all Art at that time to have been ex- 
hausted. And so a revolution in Art was accomplished, with true 
revolutionary zeal and h . which promptly led to the most 
servile submission to the Law of Re petition. : 
Che ave called itself the age of the Ren AISSANCE, 


} . It professed 
i a! ’ ‘ mY ’ ° . 
» shake off, us spurious and derogatory, whatever was original 
and expressive of characteristic ind pendence, in order to restore 
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cupy large space in the | Exhibition, it contributes many admirable works. 


| 


|in their primitive guise the long-lost verities of ancient classic 
| Art. The Arts of imperial Rome, and, as they were identified 
with them, the Arts of ancient Greece, were to become dominant 
| once again, and to prevail over even a broader expanse of territory 
| than of old. Not as in the first revival of Art that prevailed after 
| the overthrow of the Roman empire, did the Renaissance set 
about its work. ‘Then, among the, at least semi-barbarous, 
| revivers, the ancient Arts were accepted only as authorities and 
instructors, which might help them onward in working out for 
themselves Arts that would be truly their own, faithful expres- 
sions of their own thoughts, and vivid images of their own lives. 
Iu their revival, those revivers glanced back for suggestions ; but 
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This page contains an engraving of a very 
beautiful CHANDELIER, the manufacture of M. 





Matirat, of Paris. It is a repetition (with | some alterations) of one exhibited by him in 
London in 1862, and which attracted marked 
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attention and admiration. It is of bronze-doré, M. Constant, by whom > eo od 
with crystal drops, and partially enamelled. The signed, has made judicious use of the sug- 


source from whence this work is derived is at | once seen; but M. Matifat, or rather the artist, | gestions he recived from his far-off predecessor. 
| 


in their working they looked steadily around them, and_ they | to setangpele, to go back, and to go back far enough. At a single 
searched out thoughtfully what was within them; they read too, | bound they sought to pass over some fifteen centuries wong 00 
and they read in the right spirit, the great ever-open book of | times in which they were living, that in their own days they 


: | Nature; and so for them it was appointed that they should take | might rehabilitate the Arts of the Augustan age. | Whatever 
; their places with the master-spirits of mankind. | degree of success may haye been achieved in their direct object, 

The men of the classic Renaissance reversed this system in| the men of the Renaissance were thoroughly enaneeimn: 3 Se 
: every particular. They closed their eyes to everything that overthrow of originality and truth in Art, in destroying the 


Nature placed before them. Independence and inventive freedom monumental character of Art, and in severing the alliance bo- 
they indignantly ignored. They rejected any use of their own tween Art and history. Before their time Art and history 
faculties of thought. The objects and the associations that sur- had flourished together, as allies having a common or 
rounded them, or that were at no great distance from them, they The Renaissance set their interests in direct opposition, = the 
regarded with supercilious scorn. With them antiquity, as it alliance of necessity was dissolved. ‘The Arts of the Renais- 
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Was in ancient times, was everything in Art. They desired only sanco were those of one period working in another at a re 
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THE ART-JOURNAL CATALOGUE OF 


| ‘The productions of M. Fizarse, of Paris, are 


We engrave also a CANDELABRUM Of con- 
siderable merit in design, and skill in 
execution. The articles that chiefly fill 
his case, however, are graceful and some- 
times elegant utilities—such as are daily 
requirements. We give some examples of 
that order; they may teach useful lessons, 
by supplying valuable suggestions to 
British silversmiths, for Art enters into 
all their compositions: there are none of 
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it is to learn, may spend hour after hour, with no little i” 
aie SS i ) profit, in the small court of the silversmiths of Paris. 


mote distance: the expressions of , 7 , 
men were adopted by ner "3 -- bee petnnginty | - Tace of | It must not be forgotten that beyond the range of the Renais- 
put forth as the embodiment of what they had poor Be Be wy 1 aoe the Arts of earlier times maintained their ground, The old 
stead of all practical thinking on their own Paces ‘yf t ne av of repetition continued in force in its primary acceptation in 
\rt at length was literally repeating itself; pe i pr re t, | oriental countries, and eyen in the more isolated and inaccessible 
Art had sunk into a systematic copying. The a dood : words, | portions of Europe. 
«, fur history no other duty than to lament pain 8 } ee An due time the classic Renaissance, as the established system 
sage that hed infesed inte Ast the aaa oe Z, ye | - pseudo-modern Art, was required to undergo changes and to 
| transformed her oldest, most faithful. ar , nam my an adopt moulifications, which carried it away rapidly from its own 
ane il, and most efficient | first principles of faithful conformity with antique precedent, and 


into an open, ind at the same time ; 
at tl ne time an Insidious enemy : ) ; 
ee led it through successive stages of degeneracy and degradation. 
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with exceeding care. The Sratve is a work of high sculptural Art. 


Enough remained of the stores that had been borrowed from the 
rich treasury of classic antiquity, to show the source of what did 
(uty for Art in the eighteenth century, while the dignity of the 
original authorities was obscured, if not altogether overwhelmed, 
by the trivial and inanimate elaborations of superficial orna- 
mentation, 

This was a condition of things that contained within itself the 
‘lements of its own dissolution. That Art should revive again in 
strength, and nobleness, and independence, and once more should 
become historical of nations and eras, was more than could have 
heen expected without an intermediate period in which the 
residuum of the Renaissance might be swept away, and a course 
of sharp discipline made the prelude to truly glorious Revival. 
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{he Exhibition is indebted to Signor Koserri, an accomplished sculptor of Milan, for the | productions add much value to the Italian Court, whe 
two beautiful works that adorn this ii ” ch value to the Italian Court, where 


‘ at they are of marble. The 
CHIMNEY-PIECE is exquisitely carved, th 


all the minor details being finished 


























Both of these | they are associated with so many artistic treasures. 





We are passing through this intermediate period at the present 
moment; and we now are in the act of struggling to rescue oul 
revival of Art from subsiding into another example of Art on a 
_ great scale repeating itself. ; ; 
Very remarkable is the manner in which our revival of Art 

| has expressed both the energy of its spirit and the uncertainty 
of its aim. Our revivers have rushed at once to some fountain- 
head or other of Art, holding all to be equally salutary in them- 
selves, equally copious in their productiveness, and equally suitable | 


to provide for us the unadulterated supplies that we have discovered = || 


ourselves to require with urgent need. | 


On the one side, the classic Renaissance in its first integrity and | 
completeness, or in its stead a direct and positive adoption of the Arts | 
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workmanship. M. Gagneau 


M.Gacneav holds the highest | facturers of Lamrs and CHANDELIERS; of these we give three examples. 
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has had the honour to re- 


rank among the Paris -| works are r ned for excellence ien. ; , : : , 
ink a the Paris manu ; w rks are renowned for excellence of design, and also for good construction and | ceive one of the gold medals. 





SS — 


of classic antiquity, without any reference to the medium of a 
former Renaissance, is upheld to be the one true course which alone 
can raise Murope in the second half of the nineteenth century toa 
position in reference to Art that may be ¢ steemed not unworthy 
of the position she does hold in respect to Science and Literature. 
‘'1 the other side, the restoration of the old Gothic, and in 


meritorious and successful. And, to complete tho picture, here 
and there may be observed a few almost isolated students of 
ancient and early Art, who aspire to rise above the region of 
repetition and reproduction, and to become true artists—the 
founders perhaps of some new style in Art, or, at any rate, the 
England its restoration as it flourished on English ground in its pr nee « newly moditied expressions and applications of existing 
Edwardian days, perhaps with a tinge of southern is flue “8 _ me es of Art. These are students who seek to master principles. 
advocated with at least an equal degree of earnestne “4 1 a ret For a while they may appear to have no higher aim than the 
ne nd resolution. And betwe u these Pra ra : we wacky ovate d- perfect copying of ancient examples: their copies, however, really 
of the revivers of Art are those who, having mu 4 se . fo — are experiments, by which they are practically testing the 
tion, and being endowed with "a ie colt - _ ambi- principles they are investigating. They copy first, that after- 

Vigorous enervy, would be wards they may become thoroughly competent to originate. 


content ft } ’ ee 
content to do over avain whatever may have bee tly lM. | : Eee 
may have been justly esteemed Their copying also is the means whereby they initiate themselves 
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Herren Partie Haas AND Sons, of Vienna, are, as we have | obtained large renown, not only in their own country—they are knov 1 
“ 5 ; D y—they are Known an 

esteemed throughout German , and also in England, in France, and in Ame ri . 
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Their fame is derived not only from the excellence of the materials they uso but 
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from their continual aim to derive benefit from Art, and from consultations with 


thread), Reps, Terries, and, in a word, all the requirements | the accomplished artists who generally furnish their designs. Of the objects we 
of the upholsterer in that class of textile fabric. They have | engrave on this page one is a “ Portikxe,” the other three are TanLe Covers. 








into a familiarity with early technical processes and methods of 
treatment, all of them important, and indeed necessary for them 
to know experimentally—all of them elements of education which 
may prepare them to enter with a well-founded confidence of 
success upon a career of independent action. Infinitely more 
humerous is a very different class of copyists, who copy early 
works of Art without any other ulterior aim than to employ their 
copies as models for a secondary copying or parodying on @ more 
extended scale, by means of which they may be enabled to execute 
what they propose to regard as productions of their own. 

Between these two systems of reproducing early works there 
exists a distinction extending far beyond the primary and direct 
aim and purpose of the reproducers. Their whole course of pro- 
cedure is marked by characteristic incidents, which show them to 
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be in perpetual opposition. The student-reproducers all along 
are seeking to range themselves with the old designers anid 
workers; they are devoted to exploring their ‘= and to 
following them in their methods of application. They select, 
accordingly, with a judicious discrimination, such examples for 
reproduction as are at once typical of style and illustrative of 
treatment. And in their work of reproduction they labour faith- 
fully, doing over again the old work conscientiously and com- 
pletely, as it was done long ago by the old workmen identifying 
themselves, indeed, with the old workers, in order to secure a 
practical identity between the original works and their reproduc- 
tions. Thus do these students strive to carry themselves and 
their experiments back to the culminating era of the style which 
they are studying. When they are convinced that they might 
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, i f ac , aris whose works 
M. Horror is another of the eminent manufacturers of Pari 


exclusively in Imitation Bronze—Zinc d' Art—a 


CO) 
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leading producers. 
varied collection 


We have selected three objects from his extensive 
a ChLock, a JAnvINIERE, and a CanpELARRt™. 


have taken a part in the actual production of the original works, 
and when they feel that their own reproductions may be placed 

de by side with the original works without shrinking, then these 
tudents consider that they may prepare themselves for their 
econd step —the step which is to initiate their own artist life, and 
to lead them onwards in self-reliant independence, 

The copying reproducers, on the contrary, contemplate working 
n one direction only—backwards, towards their models. The 
principles that are represented and ¢ xpressed in early works they 
readily leave to others to investigate, should the task of such 
investigation be considered by others to be desirable or important. 
lor the selves, they are content to place confessedly good ex- 
amples before them as models, that so the 


! y may learn to produce 
others like them. Exact 


reproduction in some cases may appear 


They 





are 


branch of manufacture in | 


| ae 





and ‘ . 
are | unfrequently compete with the best productions in the costlier m: tal. 


to them to be unnecessary ; and, in other cases, an approximate 
resemblance is all that they desire. The original processes are 
altogether matters of indifference. If they promise to = 
superior present advantages, efforts are made to discover the ol 
modus operandi, with a view to adopting it ; but. if ayes or 
apparently similar results may be obtained by evidently simp - 
easier, less costly and more expeditious treatment, as a matter - 
course, in all such cases, the new methods of treatment are hel 
to be superior to the old. t 
Thus it has come to pass, that in our days Art has been ge 
ing itself to an extent and under conditions unknown before. ‘ f 
every side we have been encompassed with some kind or gee 
reproduction of the works of other ages, the expressions of ve 
that were formed and developed in past times. And, for a while, 
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often richly and skilfully gilt, and, though “ bronze imitations,” not | 
















THE PARIS UNIVERSAL EXHIBITION. 








This fine Statvetre and Prpestat, in bronze, | This Cantnet is one of many beautiful works cont 


| most eminent of the many furniture 
~ | tree wood, stained black throughout 
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i j j i if ‘y. Our space will not 
exquisitely carved, the medallions, as well as the inlayings, being of ivory. ur spit 


a i , -D iGE vork ot . hie . ated ek on, 
bo onalptes Wuckonne Oommen altars permit us to describe its many beauties ; it is one of the works of highest mark in the Exhibition 


the sculptor Franzost Givserre, both of Milan. 





iati | i sti i ird cl estorers alone was 
all this reproduction has appeared to present no other variation | Art in the estimation of : ope +d phere ym our present 
than diversity in the styles that were reproduced, and in the | admirable, and ay orange ater yr oe “ of the Renaissance found 
capacity of the reproducers. The object which all alike appeared need. More or less de ould ee thixe more readily with the 
to have in view for a while seemed to be the very same—to cause | favour with others, who cou : 8) — Arana Sos dng 
some ancient or early style to repeat itself as our own style, or to classic as was It seen throug 1 wf we a eee aakueatie talk to 
induce several ancient or early styles to concur in a similar; medium. All this ae ee Styles.” Each group of 
simultaneous act of self-repetition. “With some reproducers the | what has been called a “Be gg nc eieaianes to at a 
one aspiration appeared to be a return either to the severe gran- | reproducers yore ows ier eatin to all other styles. And so 
deur of primitive classic antiquity, or to the more ornate mag- style implied imp "1 oe Pace - for the revival of certain styles, 
nificence which Greek Art acquired at Rome. Others, taking there arose & struge eC, a fem ool of some one style. 
their stand in direct opposition to any such revival as this, advo- but also ~~ + “ — oe that the necessity for sone 
cated the Gothic of the middle ages in the genuine purity of its It wil e kept in re , payer eer Pe pag: pcr ogg, Sr aged 
ediwyal aspect. The first Renaissance modification of classic | kind or degree of revival was | 
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ributed by M. Lemoine, one of the bet and 
manufacturers of Paris ; it is of pear- 
by some peculiar process, and is 
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Messrs. Peyton axp Peyton, of Birmingham, manuf: 
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f Bepstreaps in Brass and in Iron, | We fill this column with a graceful FLower- 
rs 0 STEAD‘ 


STAND in Wrought-iron, .one of the works 


= =~ 
‘ 


CSRATS 
‘So OO 


\ 


t \ 


J 


may 


mi 


os 








| 


| 














the enduring qualities derived from sound 
ind good workmanship, but they derive also 


aS) 


say, it had become an axiom that Art had either died out, or 
become hopelessly dormant: and, consequently, a revival of Art 
was the only thing that remained possible and practicable. A 
revival of Art, accordingly, was taken in hand, by common con- 
sent, though altogether without any community of feeling as to 
any course of procedure. 

Very recently the revival of Art has given indications of the 
gradual advance of a fresh phase in the system of reproduction. 
The repeating action of Art has now reached its second stage. 
The revival has begun to give assurance of results far more 
excellent than the most successful of copying. It has arrived at 
tof ADAPTATION, 

students of early Art, who from the first have been 


the ey 


The 


additional worth from Art, as exem- . —" 
— : } ich. 
plified in their ornamental character. | of Messrs. Bisnor anp Baxnarp, of Norw 
































thoughtful as well as observant, have discovered that the — 
over principles in Art gives them a power which — bee 
widely beyond the faculty of reproducing old types, anc +g 
tating ancient processes. It was necessary, indeed, . M ths 
learn to work exactly as they would have worked had t °s beg 
centuries ago, in order that they might become — a 
apply old principles under the altered conditions — ak on 
requirements, and associations, and sympathies. But om poet ce 
impossible that they, living and working now, should adage = 
continually to go on working, as if they were really living Rome 
age of the first Edward of England, or the first ( cesar of winery! 
The very first lesson that they would learn from their mastery 


*“-* . y é 
early principles in Art would be the elasticity of those sam 
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We engrave on this page four Cuanpe.iers of Cast 
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New York and Boston. America gives but scant | 
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these productions are of considerable merit ; as me i 
8 re castings the 
designs also are of more than a. 


y are unsurpassed. The 


ordinary value. Their peculiar worth, how- 
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ever, is derived from a new and very interesting process of manufacture, to describe 


material for introduction into our Catalogue, but | which here is impossible, but to which we shall elsewhere direct public attention. 
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principles, and their faculty of adapting themselves to external 
changes and altered circumstances. If it were not so, if they 
found in the principles of an early Art, or style of Art, an in- 
herent immutability which could admit only one system of action 
and one form of expression, in this fact there would be conclusive 
evidence before them that this was not the Art or the style of Art 


that it would be desirable to recall to practical life. It might be! 


well worthy of study as a dead Art or style of Art, but for pre- | 


sent general use its principles could not be applicable, because its 
practice refused to become consistent. 


Again: if an Art be con- | 


sidered incapable of any fresh application, and be held to be | 


competent only to repeat its original expressions, such sentiments 
unply a belief that the principles of the Art in question had in 
reality exhausted their powers in their first matured efforts ; and 


—_— 


here, as before, however valuable as a subject for study, it must 
be evident that the revival of an exhausted Art falls but little 
short of infatuation. And, once more: it would not be possible 
to attain to perfection in reproducing early works of Art by early 
processes, without becoming impressed with the existence in those 
works of essential qualities by which they are identified with 
other races and periods, and which consequently prevent their 
identification with ourselves. Our most perfect reproductions 
must continue to be reproductions, neither more nor less, of 
objects foreign and remote ; and this foreign and remote element 
is fixed in them the more firmly precisely in the degree in which 
our reproduction approximates to absolute perfection. 

In our present revival of Art, therefore, there are two grand 
objects that have equal claims upon our thoughtful and careful 









































; ie | . — ‘times gilt. As will 
M. Cravien, of Paris, exhibits a large and most | sometimes silvered and sometimes gilt 

















| workmanship is worthy of the designs. 
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supply & just idea, they are of bronze and iron, contributions into which Art does not more or | are suggestive as examples of good and true Art. 


vbservance., The one, that we thoroughly search out ancient = have recognised, with cordial satisfaction, not a few examples 
principles, and make ourselves masters of them; also that we | of genuine adaptation. As might have been expected, the 
familiarise ourselyes with ancient designs, and that we acquire an adaptations are not always the most appropriate, the happiest, or 
experimental knowledge of ancient processes. And our other, the most successful; just as the deliberate and direct repro- 
grand object, growing out of the former and inseparable from it, | ductions are not invariably in their way perfectly happy, oF 


is that we look steadily forward beyond a perfect reproduction of | crowned with complete success. The merit and value of the 


early works of Art to such a judicious, comprehensive, and truly adaptations, however, is found to be governed by the character of 
artistic system of adaptation, as may cause our revived Art to | the reproductions that preceded them. Those artists prove them- 
— In Ve rv deed our own Art. ; : | selves to be best qualified to adapt the early Arts to present use, 

n this vear's | NIVERSAL Expos! TION we find, as we well knew | whose mastery over the early styles has been proved to be most 
that we should find, abundant evidences of the assiduity and ‘complete. These are the men who may adapt with safety, because 
earnestness with which the Arts of Antiquity, of the Middle Ages, | they know how to reproduce with certainty. In their hands the 
and of the Renaissance, have been taught to rehearse the act of , early Arts are secure, when they are being subjected to the trying 
sell-repetition, And, intermixed with repetitions pure and simple, | process of adaptation to new and diverse conditions. They ua- 
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It is impossible, either by pen or pencil, to do | it is not a production of manufacture, not evenof Art-manufacture 
justice to the CABINET of M. Fovrpinols, the 
“het-d auvre of the Exhibition, and certainly the 
hest work of its class that has been ee 
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in modern times, by any manufacturer. 
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however large, could convey an idea of the per- | has been allotted to M. Fourdinois, and, we 


derstand that the adaptation they have to accomplish is both 
direct and indirect; that it exteids from principles to designs, 
and to the manner of working ; and that it has to be adjusted to 
the employment of all modern facilities and appliances, as well as 
taught to harmonise with the existing state of things. It is 
enough for us to know that the revival of Art has entered in 
earnest upon this grand enterprise of adaptation. Time and 


experience, with repeated efforts, with many failures too, leading 
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to ultimate successes, are required in order to put the a halt 
cf the nineteenth century in possession of such a revived Art a 


examples, as might be accomplished either by bringing together 


lil 








; it is a collection of sculp- 
| tured works, brought together and made to 
constitute parts of a cabinet—these “parts” 
| all exquisitely sculptured ; “carving” is not a 
word sutflicient to express their deli acy and 
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this, his latest and best production, is unrivalled. 


may be true both to itself and to the present time. Meanwhile, 
there is more than «a little that is both interesting and valuable, 
which may be learned by all who love the cause of Art, by 
observing the progress of the revival as it 1s now passing under 
"eyes. ; ; 
page ee naturally have been expected, the first and earliest 
efforts towards adaptation in the revival of early Art are very 
generally found to have aimed at such modifications only of early 









certain characteristic features of a revived style from different eras 
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Avovuste Kuen, of Vienna (who has also an 
establishment in Paris), is an extensive manu- 
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are all “matted” gilt, inlaid with gems. 


facturer of objets de lure for the drawing-room, 
: we give examples 


the boudoir, and the library 


His | cellence; frora the most important to the most | therefore, universally attractive. 


Art. His large and very beautiful case is, 











He receives 


productions are very varied, and all of rare ex- | trifling of his works, each derives value from | gold medal, and also two silver medals. 


of its early existence, or by engrafting certain details and pecu- 
harities of treatment from one country upon the contemporaneous 
expressions of the same style which were once prevalent in some 
other country. Or, in some instances, the adaptation may be 
observed to have sought for its own materials both from ditferent 
eras and from various countries, and to have produced a compound 
system of expression by adapting these modified elements to one 
another, and so blending or fusing them in the formation of a 

ngle whole. And, once more, by extending still more widely 
the range of such operations, the process of adaptation may have 
admitted into its treatment of some one early style peculiarities 
which belong distinctly and decidedly to other styles. ' 


———— 


which deals exclusively with known materials, and aims at nothing 
higher than fresh combinations and novel alliances. Such : 
condition of things denotes an elementary stage in the work 0 
adaptation, as it indicates in the adapters the existence of ~ 
little of that self-reliant originality of thought and purpose, whic 

alone can lead them to really great achievements. Adaptation 
carried on after some such manner as has just been described, - 
very recently been exemplified in the treatment of architectura 
works in the revived Gothic style. The style of the revivers, ~ 
more correctly speaking, the revived style in the hands of t ‘ 
revivers, is taught to look, at one and the same time, both backwar' 


All this, | and forward, and also both north and south: thus the early Gothic 


however, is mere experiment at the best; and it also is experiment | of Italy is incorporated with the early Gothic of England, and 
| . 7 
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both countries are required to contribute for present use from 
‘everal eras of their history; while it is far from improbable that 
France or Germany may be considered to possess in their early 
iothie some additional elements, which may be introduced with 
advantage into the new adaptation. But it is not our intention 
ut this time to discuss this method and process of adaptation with 
"Terence to its effect upon the existing condition or the future 
jTospects of the architectural art of our own times; and, accord- 
''s'¥, We now direct our special attention to the present working 
ci the Industrial Arts, leaving for consideration elsewhere whatever 
architecture and sculpture may be doing in carrying forward a 
Work in which all the Arts combine to take a common interest. 


— ; utilities. All their productions derive benefit from Art-study, consequently even their less important 
ton Bronze—Zine p’Axt; and if they | works recommend themselves to persons of discernment. They have received a silver medal. 








are equalled, certainly they are not surpassed, by any of the ibi 
i ° . . be . is ex t tors ) 7 i c 
Their contributions are numerous and in great vasieby, comprising aon nn im thet cles. 
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the art is applicable—elegancies and ected 














Since 1862 the system of reproducing early works of Art, from 
being general, has expanded into becoming universal. It is now 
found applying itself to every purpose and embracing every 
variety of work ; and besides, a matter of no small importance, 
it has widened its range in another direction, so as to have coin- 
prehended every really valuable and important style of ancient 
and early Art. 

Here we pause for a moment, before carrying our inquiries 
onward, that we may briefly record the important part that was 
taken in the work of “Adaptation from the Antique” by two 
fellow-countrymen of our own, in anticipation of the age of Great 
Exhibitions and of their influences. It is not modern Ceramic 
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iM. Gvfxer. Frbnes, are, deser- nufacturers of 


vedly among the furniture ma- 


gold medal. Their supremacy is chictly up- | held by works in carved 


Art alone, however great may be its own widely diversified 
mportanes, that owes an infinite debt of gratitude to the ’ “oi t 
labours of Wepawoop and FLaxmayx. They may toute tov onl 
both to have demonstrated the value and excellence of ad; ‘dh res 
from the antique, and to have shown the right spirit “wat ; ae 
method in which such adaptations should be conibacted TI “8 
was something by far more admirable than the cat of eon 
uctions, pure and simple; and their works sugges tel og ster 
as much as they exe) plified. The sugg tions also of what 
may Corre tly be designated original Wedgwood Art the sh ee 
ever} — Art, showing how happily and how effectively 
: m or wy oth: J inate rials, and using other processes of pro- 
luction, might accept an! carry out the same pring iples of design 


a he pause ¢ ‘ } 
tight infu into their own works the same spirit which 


obtained a “ decoration” as well asa | 


eee 
| - 


France who have | give on this page two very beautiful examples—a 
| s— 





wood, of which we | Cantvet, and also the “wing” of another Cabinet. 


— ——— 


animated and gave such dignity to theirs. Tt is impossible to 
estimate too highly the worthiness of the Wedgwood and Flaxman 
system of adaptation, or too strongly to urge upon our ow. 
living industrial artists the excellence and value of their example. 

Passing on to our own times, we find the first reproducer who 
formed a just estimate of the necessity of achieving that absolutely 
perfect reproduction of ancient works of Art of which we have 
spoken, and accordingly who imposed on himself the task of 
becoming a perfect master of the practice of ancient Art in the 
ancient manner, to be Signor CASTELLANT, the artist in gold, of 
Rome and Naples. Long familiar with the most precious and 
rare works of the artists of antiquity, Castellani had learned that 
the reproduction of their designs could not possibly be carried 
into effect by him with perfect success, unless he could also acquire 
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The Lace CurTAINS here represented are embroidered in crochet upon 
net, and are exhibited by the house of Rurrrer Levrnen, of ‘l'arare, near 


lyons. ‘The first represents the arms of the City of Paris, accompanier 
by appropriate emblems. ‘The other is styled “ Diane Chasseuresse,” an 
represents the goddess armed for the chase, while in other parts of the 


a practical knowledge of the ancient processes and modes of treat - 
ment. Acting upon such conviction, this true artist refused 
to be satistied with anything short of a complete revival of the 
It was no easy enterprise that Castel- 
lani thus resolved to carry on. Those ancient goldsmiths, whose 
works had been brought to light after so many centuries of undis- 
turbed repose in Gireek and Etruscan tombs, in every respect and 
particular were masters of their craft—rich in varied practical 
resourres, exquisitely skilful in manipulation, thoroughly con- 
versant with the qualities and capabilities of the material in 
which they worked, and as designers having but few equals and 
no superiors. His resolute perseverance carried him triumphantly 
over every difficulty, so that in the Great Exhibition of 1862 
“ignor Castellani was enabled to display such collections of his 


ancient modus operand?, 
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design are introduced dogs, stags, horns, and uther attributes of hunting. 
It is after a panel of Claude Gillet, an artist of the time of Louis XVL, 
and is of great beauty. ‘These curtains are of the class called “ stores"’ 


ody 
4 
§ 
(adi 
me 


(- 


~ + 

A. 
At 
> *2% 


abs 
4* 


“yr 


FR 
ve 

y , 
Linn 


” 
$ 


ah 

vfs, 

71 
ve ‘ 4 . 


ve 


U 


| oD 





icient works, 


own works, all of them fac-simile reproductions of at 
nd astonish- 


as were seen and examined with no less of surprise a 
ment than of delighted admirztion—collections, also, which 
left upon the revival of Art the impress of a new and a most 
energetic impulse. In the interval since 1862, while Castellani 
has been worthily following up his own triumph as a master i 
reproduction, many kindred spirits have gathered around him, 
followers of his example, and partakers of his BUCCESS ; and in 
some few instances Castellani has had the setisfaction to see that 
his fellow-workers, besides making honourable progress by his 
side on his own chosen ground, have struck out other untried 
| pathways for themselves. 
In the present year's 
robly represented, though 


ireat Exposition, Signor Castellani is 
his collection is comparatively very 
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1| by the French, destined to be placed across a window like a blind, and 
i} therefore better calculated than the festooned, or looped-up curtain, 
to exhibit to the full advantage their elegant and artistic patterns. 
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which we give two examples—a Centre-pizop 
M. Henteavx, one of the leading goldsmiths and a Janpinizxe; the former very elaborate 


= 
of Paris, exhibits many admirable works, of ' ‘5 mY ~ 
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in character, the latter simple. Both, how- | ever, have great merit in design and in execution, | as, indeed, have all the productions—and they are 
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erous — contributed by this eminent and well-known firm 
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small, and notwithstanding the circumstance that he has exhibited 
reproductions only of ancient Greek and of early Byzantine 
works, the originals of the latter being 
huracteristic examples of the eleventh century. It is especially 
to be noticed, that in every example in his present collection 
Custellant still adheres to his former rule of exact and complete 
reproduction, without even a suggestion of deviation from ancient 
precedent either in design or execution, and consequently without 
the faintest trace of any such adaptation as would imply a modi- 
fication of the original types or the introduction of any original 
element. The time for this adaptation Castellani does not consider 


very fine and eminently | 


yet to have arrived: he holds that the practice of a rigidly — 

| reproduction needs to be maintained until a perfect fami 7 
with the ancient works has been, not acquired merely, but mode 
so thoroughly our own, that we are enabled to identify the — 
workers with ourselves. Thus is Castellani applying the resu a 
of his laborious and long-sustained researches in the same — 
and determined spirit, that euabled him to conduct them to the! 
triumphant issue. > — 
As a special and all-important characteristic of all Signe by 
tellani’s reproductions, it must be kept in remembrance t a d 
stinguishet 








has invariably selected as his models works that are di 
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We give on this page engravings of some of | of the Count Drweipet), in Prussian Silesia. | example of 
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the works in Cast Iron produced at the famous | The principal object is a Door, or rather ao sharp and brilliant. It is designed by Sri'uienr, 
Foundry of Lauchammer (the establishment | one half of it. This door is a most exquisite | and modelled by Dankuenc, a sculptor of Berlin. 





for their intrinsic beauty of form, of composition, of detail, and of 
treatment—esuch as also are eminently qualified to fulfil with 
signal effectiveness their own peculiar decorative office, and con- 
sequently such as at all times and under all circumstances must 
-otain their original appropriate excellence. And these are con- 
Sderations of the greatest and gravest importance, when the 
revival of Art is to be based upon the reproduction of ancient 
works of Art. The eminent qualities of so many works of ancient 
‘rt may very easily lead a reproducer, whose enthusiasm far 
exceeds both his judgment and Ticsiniaion as an archeologist 
anc his feeling and taste as an artist, to assume that all ancient 
works are equally excellent in themselyes, and therefore equally 


worthy and suitable for him to accept as his guides, and to repro- 


duce for present use. It is the same in the no less important 
matter of styles of ancient Art. Every style of antiquity is not 
necessarily qualified to be restored to a fresh working existence, 
because once its own existence was happily identified with a great 
wople who flourished in a remote age ; or because, on the other 
| some other ancient style has proved to be equally consistent 
and felicitous, whether at the first among its own people, or 
now when reproduced by ourselves. Here, indeed, lie the great 
perils of reproducers—here, in the selection of ancient styles for 
present reproduction, and in the choice of ancient examples which 
may be accepted as models, and may become types, and may be 
recognised as authorities. And, in this very matter of selection 
it is that reproducers, who are skilful enough in the execution of 


Art, the casting being remarkably 
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MM. Rrevrntakt, Roveser, axp Cuocavert, of | Paris, are foremost among its manufacture Pp , and also of “stuffs” of all kinds for 
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itribute to the Exhibition— Pern 1 7 j . ‘ ; a 
pare ae ” oe a 7 painted sateen 2 | 1 he second shows a scene from * Don Juan. 


their reproductions. so often ¢: an Rie 7 > . ° ‘ : . . ° 
va —_ trons, so often and so signally fall short of genuine | duction now, simply in consequence of their having been so well 
ICCESS, wy finda creat and a general interest to have ] 


centrated upon certain early works, which, after bej a an | onion for general use two or three thousand years ago. = e 
away trom human sight for centuries have bee ] ne . - ese like a omnes it any 4 also happen that the very neg oe ney wt) 
isanissll eles thee auiae cadetein ‘ : discovered and | which has provided for us very many models of the highest exce , 
where they are easy of accesa: aa P : reba P me positions | lence, in ancient times may have produced other works exactly 
works suitable for present reproduction from the fact we mse are | auited to .those tg and as decidedly Gieganiiies srghion< "ts 
mand present interest and admiration. No 's : + sot com- | reproduction. Truly excellent and worthy models must De 
ever t ' by ilrawn, unle SS the pro oe 2 odel n : <n a ought appropriate as well as beautiful, as they must be beautiful a 
ties altogether distinct from the r 2c eg a othe r quali addition to being curious. And, again, it cannot be too strongly 
ey tectapadin seaplbengns ‘ itiquarian attributes. | impressed upon reproducers that all ancient works in the same 

are specially unsuited for repro- | style, and of the same order or class, are not of necessity equal in 
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This most beautiful Caninet, made for, and ornamented: these are 


contributed by, her Majesty the Empress ot | 
Russia, is one of the principal adornments of | 
the Russian Court, the manufacturers of that 

great empire having made most successful efforts | 
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to sustain and extend its renown in almost every 
department of Industrial enterprise. The chief 
merit of this work has, however, been given to 
it by the artist who designed and executed the 








exquisite; nothing in | the Exhibition surpasses them. They are formed 
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roups and bouquets of flowers with which it is | of precious stones of various natural colours, | harmoniously blended as well as delicately cut 


intrinsic merit. They do not all necessarily take the same rank 
as Works of Art, and they cannot alike in every instance claim to 


be accepted by us as equals in authority. Thus it appears that | 
in the work of reproducing an ancient Art, or of adapting the | 
expressions of an ancient Art to modern use, the first quality 11 | 


the reproducers must be the faculty of judicious selection. And 
no less for his possession of this faculty and for his admirable 
practical application of it, than for his other distinguished quali- 
ties, both as an archieologist and an artist, Signor Castellani 
commands the grateful respect of his contemporaries, and from 
his and their successors he must continue to command a similar 
tribute. He has demonstrated the excellence of ancient and early 
Art, and its fitness for reproduction and adaptation by ourselves ; 
he has associated the revived practice of ancient processes with 


149 


| 

the revival of antique designs; and he has completed his work, by 
accepting for systematic reproduction, and by adopting as models 
of unquestionable present authority, only such ancient and early 
/examples as combine the varied qualities which constitute real 
excellence. And one of these qualities is appropriateness for 
reproduction—that kind and degree of appropriateness which will 
secure for the reproduced works the same consistent admiration 
now, that the originals in the first instance certainly and justly 
| experienced in their own era and on their native soil. é 
| This year's Universal Exposition illustrates in a most impres- 
sive manner the supreme importance of @ prudent and judicious 
discrimination in selecting ancient styles and works of Art for 


reproduction and adaptation. reer 
The Castellani collections of the present Exhibition, as has 
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Pp great excellence in sw j ment. These objects exhibit con- 

tren S » Warexer, of Ber- labra; they are of great excell / ment. These objects exhil : 

j ™ whit Fc aan wl admirable works design, the drawings being furnished by fy ci “ ; ble Art-nowledge, and a 
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ilre dy been state d, Xe mplify two styles only— the ancient Greek Roman, Byzantine, Scandinavian, Persian, the Classic Renaissance 
in the rich purity of its perfected beauty, and the Byzantine | the styles of France from the cnque cente downwards, and (last, 
whe n that all-suggestive style was in possession of its full powers. though far from least in both inherent interest and present value) 
Phe collections of other repl xlucers, on the contrary, comprehend | the Gothie. And, secondly, in addition to faithful reproductions 
almost every known style; and they show under what varied | of particular ancient examples, this able artist has initiated a 
feelings, and with what diversity of aim, the work of reproduction | system of thoughtful, consistent, and eminently successful adapt- 


has been carried on. ations of ancient examples without an exact adherence WM either 


The ablest and the most successful of the fellow-workers with design or treatment to the ancient practice. In other words, 
Signor Castellani, Mr. Puriips, of Cockspur Street, London, in Phillips feels himself to be strong enough to adapt under his own 
two very important particulars, has adopted a course of action guidance, as well as to follow = ieapieai faith the guidance of 
that must exert a powerful influence upon the progress of the | early authorities. He feels also that, if antiquity has bequeathed 

oduction of works of ancient and early Art. In the first place, | much to the present, the present is by no means destitute of 
ki Castellani, Phillips has accepted and regarded with nearly resources of its own. Thus, he both reproduces some ancient 
ial favour, models from numerous styles : Egy puian, Greek, | works, as the ancient workers would have produced and did pro- 
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M. Dieu is dis- | remarkable in its kind, and in which he has few competitors. This ' consistsincombin- | We engrave two of many excel- 


tinguished among 
the “ Ebenistes”’ of 
Paris for a special 
mode of work, very 
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Merovignian conqueror of Attil: 
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duce them; and, availing himself of all that modern science and 
experiénce have contributed to the accumulated store of general 
knowledge, in his reproductions of other ancient works he modifies 
the ancient treatment of those works, so that at one and the same 
time he adheres to his model and improves upon it. Again; 
Phillips places ancient works before him as models and authorities ; 
and then, in the spirit of those works, and in harmony with their 
artistic sentiment and feeling, he produces and carries out into 
execution desigus that are his own. This is true adaptation. 
his also is such an adaptation from the antique as will lead the 
way to an highly disciplined modern independence. In his 
method of dealing with Egyptian Art, Mr. Phillips most happily 
exemplifies his system of adaptation. Sometimes he sees 1n ah 
ancient Egyptian symbol or ornament or architectural accessory a 









which is presented in our annexed engraving, represents the 
i carecring through the battle- 
work. One of these, | field in arude chariot, urged onward by savage oxen. This alto- 
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ing metallic groups | 
—castings of ox- 
idised bronze — 
with his cubinet- 
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model, which may bo consistently reproduced with approximate 
or, perhaps, with exact, fidelity. At other times, with Egyptian 
Art present as his own style of Art, he follows po particular 
Egyptian model ; but, in the forms of ornamentation used in 
ancient Egypt, in the authorities accepted and followed by the 
ancient Egyptians, and in their traditional treatment of colour he 
finds materials, admirably adapted for present use, whi h produce 
works strictly after the ancient Egyptian manner, without being 
absolutely ancient Egyptian. By such a system as this, ancient Art 
is saved from distortions and misapplications: the deference that 
thus is paid to ancient rule and usage preserves the consistency of 
the style, while a well-regulated and disciplined freedom so «i- 
rects the application of it that, when taught to conform to modern 
requirements, the style maintains the integrity of its character. 








relief is truly artistic. tured by Signor Devens, of Milun. 
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M. Cuantes H. Ovnrs, Horologer to their Ma- | 


jesties the Emperor and Empress, and to the Of these we 





Imperial Marine, exhibits a rare and very valu- 
able collection of Crocks and Watcues. The 
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“house” has long been eminent, not alone 


atl 
the substantial and enduring character of its | at home and abroad 


His success in adaptation, and the attractiveness inseparable 
from such ah bit of applying ancient Art, have not 
tempted Mr. Phillips to relax his efforts to obtai 
ductions, whenever it may appear to him to be desirable to 
rt pu niuce yr Diet tly any ancient example S. Nothing can be more 
severely trathtul than his professed reproductions—truthful alike 
imethod and proc treatment, in general character, and 
every detail of design and composition. 
! 
Ss, kk Mlb 


in any degree 


sses of 


In his S andinavian 
t every imstance true and faithful reproductions, 
is particularly happy, as in his earnest zeal for the 
ration of this equally wonderful and beautiful 
tou energetic life he 

Upperts and 

repre 


lhollips 
early northern 
merits the warmest commendation, Den- 
svVmpathises with Mr, Phillips in his Seandi- 


ductious; and she hus sent to the Exposition a 





“works.” but for the aid they derive from Art. 
; give three examples, sufficient to 


n periect repro- | manner, and after ancient designs. 


—. 


sustain the high praise M. Oudin has received 
in all countries, and the “ honours” that have 
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for | been awarded to him in many exhibitions, both | ductions chiefly, if not exclusively, app rtains 
Their merit as Art-pro- 


to M. Fanniere, an artist of great eminence. 


———— 





| numerous series of examples of her own works, executed at the 


present time with skill, and taste, and feeling, in the ancient 
Without either specifying 
particular instances of his success in other styles, or comparing 
the relative merits of his reproductions and adaptations mm various 
styles, while all are distinguished alike by the same judicious 
(discrimination, and the same severe purity of taste, the introduc- 
tion of Persian Art among the reproductions of Mr. Phillips claims 
from us a distinct and decided expression of our satisfaction. The 
Arts of the East are peculiarly qualified to render good service 
to the reproducer, both from the delicately graceful forms 1m which 


. : . ea71se 
| they abound, and from the rich treasury of colour, and also because 


in so many instances they provide palpably valuable suggestions 


rather than any more direct teaching. 
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This engraving, from one of 
the best productions of CHuRIs- 
: y ° » 90 
TOFLE, entitled “ NAVIGATION, pc 
is of a testimonial presented by oF 
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The Jarpryifre which fills this page is also one of the ~ 
many admirable productions of M. Christofle. 
It is in the style Louis Quatorze, or rather a 
judicious adaptation of it; for in nothing do 





If not always shown to be particularly judicious or very fortu- 
nate in its practical application, a love (or a least a fancy) for the 
Art of ancient Egypt is demonstrated by the Exposition to be 
Prevalent among" not a few of the living reproducers of the Arts 
of antiquity. Except in the case of the truly fine and beautiful 


works of Mr, Phillips, the somewhat numerous reproductions of | 


Egyptian models rarely illustrate the existence of any attempt to 
work out a genuine adaptation ; and still more rare are evidences 
of judicious aspirations, when treating of Egyptian Art, to attain 
to a comparative independence. The greater number of the 
works in the Egyptian manner are either simple reproductions on 


the French Government to Water Fanacnan in international law. 
Lankiys, Esq., of the Board of Trade, in acknow- 
ledgment of his services (in connection with M. Ch. 
Sallandrouze de Lamornaix) in reference to reforms | artists to whom has be: 


the group of figures is from a mod: 
the eminent sculptor Car 





the artists who work for this establishment slavishly copy 


predecessors; although it is frequently ob- 
vious that the best works of a long past 
time have been carefully studied by them. 


a reduced scale, generally with the substitution of a material 
differing from the original, and not unfrequently with pag a 
tion of colour to one example which had been obtained from em 
authority of another. A happily appropriate and thoroug 1 y 
successful adaptation of Ngyptian Art, the work of M. ( OF I sone, 
of Paris, is the large tazza supported by a cluster of five oquan 
shafts, which, in 1862, was presented by the employes of the Suez 
Canal to the son of M. Lesseps, on the occasion of the marriage of 
that gentleman. The design of this remarkable object ot 
singular excellence, and it has been worked out and executes in 
every detail with thoughtful care and admirable skill. The same 
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It isa most beautiful work ; 
( supplied by 
‘RIER-BELL etsy, one of the 
nh awarded a gold medal. 
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yet is made, by the skill of the designer and 
the workman, tu seem light and graceful. This 
stove, or fire-place, is architecturally con- 
structed, so to speak, and suggests the idea of 


We engrave a Stove of very elegant cha- 
racter, manufactured and contributed by M. 
Lavencne, of Paris; it is of polished steel, 


parts is appropriately ornamented in a bold 
style, and all combine into a harmonious whole. 
In some baronial hall or mansion of our own 
country, or in one of the picturesque chateaux 








-cvery portion of it— and has a singularly bril- 
liant effect, for it is of massive form and size, 


the facade of a building. Each of its several in the provinces of France, this—in its spe- 
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iality, “noble” 
appr 


example of industrial Art 
would tind an ] 
uch productions of metal-we 
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rk that we ex- 


roldsmith also exhibits a 


the spirit of the old artists of the Nile. 
ection of important works in this stvk 


er, enriched with enar 


tracts tl 


els in 
e attention, as it 

min the midst of M 

cuted only in cold enamel. 
ranks next ir 


A casket 
mpo. 
enamels of brill 
shrit 
worthy of remark 


tance In 


b square eor temple rest 


priate resting-pla It is 


beautiful casket 
which exemplifies under other conditions his ability to work in 
Another eminent gold- | 
mith of Paris, M. BavGranp, has a more » merous and yaried 
1] 


lowing colours, is the 
stands In a command- 
Baugrand’s productions. 
eis well modelled, and pertectly Egyptian, but the colour is 
like the Isis, on a large 
th s collection. It ¥ 
ant and beautiful colours, the form 
ing on silver sphinxes, 
ure @ hand-mirror of Roman form and 


pect England to excel: but ther 
from our own manufacturers— 


or indeed from | from the drawings of an artist who has evi- 
| any country—that approaches this in merit as | dently studied Italian design to a good purpose. 


. * 1] 
is nothing | a specimen of perfect workmanship, carried out | 
| 


in oxydised silver, | style, with Egyptian ornamentation; a very excellent brooch; & 
figure forming a letter-weight ; and a palanquin of jade, with four 
most characteristic bearers, the whole admirably designed an 

executed, and intended to fulfil the modern duty of recelving 
visiting cards. An Egyptian tea and coffee service in silver has 
also evidently been produced with every possible effort to obtain 
a successful result ; but, nevertheless, the necessary conditions of 
such a group, and their strictly modern associations as they have 
been treated by M. Baugrand, have proved obstacles to any com- 
plete success too difficult to be surmounted; the service 18 
thoroughly modern, with decided indications of Egyptian forms 
and ornamentation. Mr. BroGpEN, of London, has produce 

a variety of ornamental works in the precious metals in the 
style of ancient Egyptian Art, such as ancient Egyptian artists 


\ large statuette of 


The 


is of gold, 
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Messrs. ELkINGTON have received one of the 
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house is largely indebted for much of its admitted | supremacy. 


ee ee ee 


Elkington, at Paris, is full of exquisite , 
Art-works: some, as in this table, are 


| 


of silver-gilt, and enamelled: others are | 


in the less costly material by which the | repute of the firm has been principally established 


—_—_—— 


would have regarded with warm admiration, such also as the 
most distinguished of the ancient Egyptians might have been 
justly proud to wear. His necklets, armlets, brooches, pendants, 
and lockets, alike claim the highest commendation, as well from 
the care and discrimination with which the designs have been 
selected and adapted, as for the excellence of their workmanship 
and the beauty of their general appearance. With works of the 
same order executed in the styles of ancient Assyria, Mr. Brogden 

as been equally successful. “And his success is the more honour- 
able to him, and in itself is more genuine and complete, in con- 
Sequence of its being based solely upon an earnest and thoughtful 
study of the existing ancient authorities. Excellent as they are in 
their capacity of modern ornaments, his truly beautiful Ngyp- 
tan and Assyrian jewels are also especially valuable as models of 
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gold medals, and the jury awarded another to | M. Moret-I 
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4ADEUIL, the artist to whom the 
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The Curss-Tanre is one of his | many admirable works. The “stall” of Messrs. 


The Vases and Disues engraved on this page 
are most beautiful. There is no one of their 


“exhibits” that does not uphold the renown 
| of England among the goldsmiths of Franc 


ancient production. In many instances the designs may have 
been obtained from old works of « class and character very different 
from those of the modern objects to which they are to be applied ; 
still, the result is altogether satisfactory, from the adaptation 
having been conducted on a sound system. And Mr. Brogden 
has not been content with any superficial or imperfect style of 
reproduction, Far from this, he has made himself a master of 
the true principles of the ancient artists, and accordingly he is 
now able to work in their spirit and in true sympathy with them. 
The fidelity with which minute details are rendered in this 
beautiful jewellery is truly remarkable. In some cases figures 
not an inch in height are wrought out in gold with such con- 
scientious truthfulness, that if sufficiently magnified they would 
appear to be golden fac-simile models of the original life-size, o1 
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: amentati Some idea of their merit may be conveyed by — 
M. Sasixorr, of St. Petersburg and of Moscow, | sign and ornamentation. Some idea of their merit may be conv: yed by the selection engraved 
M. Sasi : t re 
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ry beautiful works, admirable in de- | med d, and has also been dicore. He is represented in Paris by M. Garrnanrr, Rue Vivienne. 








even colossal sculpt ires in stone and alabaster, 
the colours of the enamels ; 


It is the same | manner, notwithstanding the circumstance that it is not possible 


they are the right tints of the 
it colours, and are executed in perfect harmony with the 
Works that they adorn and enrich with happy offer tiveness, 
Mr. Warnenstron, also of London, has been another practical 


for them to possess special intrinsic merit through present asso- 
ciation in more than a few exceptional instances. When introduced 
for the ornamentation of clocks, on the other hand, Egyptian and 
tudent of ancient Aes orgy ; Assyrian figures and devices will secure a ready sympathy through 
7 ruin Art, and his studies have been pro- | a very significant association: since, however recent they may 

ve of very satisfactory results. Ile exhibits, however, so | be themselves in their actual principles of construction and opera- 

a Et ipotA yt ian I wels, that they rathe1 demonstrate what tion, clocks refer directly to those astronomical studies and specu- 

iy pe ae: vad this - than exemplify What he has lations which were at once the delight and the glory of ancient 
ee oe orks such as these, which repro- | Assyrian and Egyptian philosophers. One very different class of 

ent models and adapt them for use as modern personal | modern works, in which practical utility and important decorative 
 @xemmphty ancient Art in an agreeable and attractive | duties are combined, has been found to be capable of receiving 
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M. Cu. Corprer, a sculptor of great | honours, exhibits many wor 
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ks in association with Art- 





tended to bear lights) are of onyx marble, 
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ibility, who has received the highest | industry, of these we engrave three. The Statves (in- | the heads, arms, and fect being of bronze. 





valuable aid from the ancient designers of Nineveh and Babylon. | may be seen exercising in some degree their habitual influence ; 
We refer to carpets, for which designs of the highest order of but, as a general and prevailing rule, local traditional usages in 


appropriate excellence, and rich in suggestions also, have been 
either directly obtained or indirectly adapted from the enriched 
yavements of the Assyrians. 

It is remarkable that the Universal Exhibition, while it 
exemplifies in so striking a manner the revivai of ancient Arts for 
modern uses by artists and manufacturers in France, England, 
and Italy, and also in Denmark and Sweden, in the entire section 
of the German exhibitors contains scarcely a single illustration 
of the same practice. It is the same with the sections of Spain 

1, and Portugal, and also in that of Russia. Certain Greek forms 
and ornamerts, in the majority of instances more or less modified, 


Zs : ; _—— — 





| connection with the later expressions of the Renaissance, are seen 
to have excluded the Arts of antiquity from northern, central, and 
south-western Europe. More towards the north-west, and in 
classic Italy, the votaries of the Arts of ancient Greece and Rome 
are shown by the Exposition to be no less numerous than enthu- 
siastic; and classic forms, classic ornamentation, and the fascina- 
tions of the classic mythologies, are found to exercise their full 
influence in modern works of almost every conceivable vanety. 

It is unnecessary to adduce more thun a few of the more remark- 
| able a of reproduced classic Art; indeed, to attempt to 





describe all or even the greater number of the works, which are 
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duced and exhibited by Messrs. Harpman & Co., | Huntingdonshire, by Mr. Joun Harp- 
MAN PowELL, who in it has certainly 

caught the spirit of the mediwval 

| glass painters. The subject of the 

| picture is the Adoration of the Magi; 

| it is treated in the style of the Cinque 


The engravings on this page are from works pro- 








Cento period. The second illustra- 
tion represents a silver Hanar, or 
drinking-cup, made for Mr. G. 8. 
Kennepy, the eminent engineer of 
Leeds, by the mediwval processes of 

tirminch: The i ee , , working metals, of which, we believe 
f Birmingham. The first is a Wixnow of stained | glass, designed, for the parish church of St. Neot’s. Mesers. Hardman wae the novivent. 











either actt , tj haan Y : 

_ som ow dong = Sante or Roman models, or| Mr. Brogden, and Mr. Watherston. M. Bovcneron, again, 
than a fresh version of a large ben — to nothing less | another able goldsmith of Paris, with a variety of exquisite 
Exposition. Be | m of the Catalogue of the jewels, has exhibited a silver-gilt coffee-service, which is one of 
The goldsmith’s work and jewellery of M. Foxten ay, of Paris, | the gems of the whole Exposition. The form of every object im 
in ae Gaeik. Weenies tent WicceeIieeeen steten ae of Paris, | this fine group has been modelled with infinite care and perfect 
highest order of excellence, showing a he om 3 wins bing of the taste, and the ornamentation im delicate enamels of the true 
udicious selection of authorities onal of abel roy ination of Pompeian red and of a rich black leaves nothing to be desired. 
successfully to present use. The — reian yo i en apply them Che two published volumes of the ‘Life of Caesar,” by the 
is singularly beautiful, admirable like = vo ry of — artist | Emperor NAPOLEON, appear in M. Boucheron’s collection, bound 

ntroduction ot colour, and in delicacy cnuhinal aa oe happy _ " thoroughly classic style, with ancient Roman coins inserte 
execution. M. Frowentr MEvRIcE also has derive - decision in | in the binding, and cameos reproduced with great skill from 
the designs for a most beautiful set of jewels ; " ; i ns Pompeii famous ancient examples. Classic mythological subjects have 
ne has been explored with equal ‘succes: ‘ ae rich , been produced, with signal success, in their various works in the 
; jual success by Mr. Phillips, | precious metals by MM. Curtstor.e, Op1oT, MARREL, and other 
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From the very beautiful collection of JewsLs 


premacy maintained by 





ancient models; these, 
taste, and skill. 
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none of them will return to London. 
of Mr. Brogden’s works are those he has adapted from 





f He claims to be “ the originator and 
proprietor of his own designs ;’’ and no doubt he is so. 


the jewellers of France: few or 


hagen, that at S . 
agen, at South Kensington, and 
Perhaps the best _— 


of an 








especially, manifest judgment, | 














They have been | 


| there are “‘ Lorrowings”’ 








appreciated in Paris, notwithstanding the su- 


eminent Parisian goldsmiths. In the Italian Department, Signor 
CASALTA has followed the example of Castellani, but without 
attaining to such excellence as he might have achieved, had he 
followed his guide in reproducing ancient designs with the ancient 
method of treatment. In the ceramic works of several countries, 
the influence of the great masters of ancient classic Art is seen to 
have been productive of very happy results. Direct copies of the 
vases of antiquity have been produced in Denmark, and exhibited 
in the Danish Department; similar fac-simile reproductions 
appear from more than one producer in the British section, some 
remarkably successful specimens haying been executed by a 
company recently formed for working the valuable clays dis- 
covered at Bishop’s Waltham, in Hampshite. Adaptations from 
the antique, without any attempt actually to reproduce ancient 





His collection is very varied, from jewels of large value 
to those of small cost—resorting to the best autho’ ities 
with the best results. ‘Thus, in the specimens we give, 





Gs 


from Assyria, from Egypt, and from the collections at } 
the British Museum, the Louvre, Naples, and Copen- | evidently aided by accomplished artists. 


Oh | BMWA TM 








cient relics and modern gems. Mr. Brog- 











from Pompeii, from Nineveh, ' 
den treats his art as a scholar, and he is 


fictile works, are generally prevalent, and in very many instances 
the results are decidedly satisfactory, while in other cases a more 
thorough knowledge of the true character of ancient Art would 
have led to more fortunate illustrations of ifs revival and use by 
modern ceramic artists. The application of tine forms, derived 
| directly from the antique, te objects produc: d at the present time 
from the simplest materials, and destined for every-day uses, 1s 
| exemplified in a manner that claims the w armest commendation 
' in the stone-ware pottery of Mr. Doviroy, of Lambeth. Nothing 
| can be more desirable than this method of familiarising the public 
at large with beautiful forms by means of common things. The 
| difficulty that attends the process of indires t adaptation is demon- 
| strated in the partial failure evident in some of the finest works 
| of French glass, in which the forms and ornamentation of ancient 
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We engrave from the im try 
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portant ind valuable col- 
lection of works in Tapes- 


ceramic works haye been translated into a different material. The 
modern glass-maker might learn much from the ancient ceramist; | 
but he ought to study with a constant remembrance that in his 
own adaptations the different natures of transparent 
iterials must be observed, and consequently that he ought in 
no Instance to permit himself to produce what really would be 
gliss models of tine potts ry. In bronze the forms and the treat- 


and opaque 


inent of ceramic works may be = with greater ease and 


re certain success; and yet even here the artist in bronze can 


ely expect unqualified success without a constant reference | 
ty those constructive qualities which distinguish a metal as well 
from glass as from clay. 


With the 


acu 


exception of one important class of works—those 


and also two Boxpers fur curtains. ‘lo M. Mourceau has been awarded one of the gold medals, and 


France is better en 
titled to the honour. 





as : be 
which are of a strictly ecclesiastical character, and destined to b 

associated with the ritual of the Roman Church—the oor poo 
remarkable rather for the absence than for the presence pam 4 
ductions and adaptations in the Gothic style. Here i yaog 
solitary example of Gothic jewellery may be distinguishes ag 
the instance of the beautiful morse of Bishop W pongo Gorhic 
ham, reproduced as a brooch by Mr. Phillips, and t ie a 
bracelet of Mr. Brogden; and, in like manner, a few experime 


’ M 2e11e: i e 
_pieces of Gothic furniture haye established themselves in th 


midst of the multitudes of Renaissance works of the shall oh 
the most important being the fine dressoir for a sang Se ae 
bited by the Messrs. HoLLanp, of London. With this , fon rw 
work may be associated an object of a vory different character, 
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Herren Sprxn AND Son, of Berlin, are manu- 
facturers of Chandeliers, Candelabra, &c.; in 
fact, of every kind. of apparatus for lighting, 


a (ly 
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either by gas or candles. 






galvanic process, The design, by M. — Bosuarpt, is of a bold Gothic pattern, simple | cuted a duplicate of it for the 


heir factory occu- | pies a large number of designers and workmen 
| every operation of casting, moulding, lacquer- 
| ng, polishing, &c., being carried on within it 
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and elegant in detail: the whole was modelled 
by M. Junomann. Messrs. Spinn have exe- 
u King of Portugal. 
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On this page is an engraving of a CHANDELIER l 
by this firm ; it is of bronze, and gilded by the | 
4 but which is designed in the same spirit and with the same 
4 feeling—a truly beautiful chandelier in bronze-doré by MM. 
j DzTEDZINSKI and Hanuscn, of Vienna. The Gothic works in 
Pr metal of Mr. SkrpmorE, of Coventry ; of Messrs. BARNARD, of 
s Norwich; of the Messrs. Hart, Cox, Bennam, and Keirn, of 
ri london, and HARDMAN, of Birmingham, and also of Mr. SINGER, 
ba of Frome, are worthy of the reputation of the artists who have 
. produced them, and show how much has already been accom- 
plished in this style by living workers in metal. The ecclesiastical 
$ metal-work of these same artists is generally of a high order of 
H excellence, and the works of this class by Mr. Skidmore take 


equal rank with the finest productions of his continental contem- 
poraries, of whom it will sufficient for us now to mention, as 


— ew a — —EEE 





worthy of all honour in their department of Art, MM. PoussIELYNE 
Rvusanp, Turery, BACHELET, TRiouLLiers, and Brats and Ron- 
DELET, all of Paris; ARMAND CALLYAT, of Lyons; STOLTZENBERG, 
of Holland; Brix and Anpexs, of Vienna; WILLMorTE, of 
Liege; FALton, of Namur; VANAKER, of Antwerp ; Bourbon 
DE Brvuyne, of Ghent; Brems-Vanaln, of Treves; MORKATILLA, 
of Madrid, with another Spanish artist of the same order, whose 
works are in the Renaissance style, F. pe Pavia Ysavura. 
Several of the collections of these gentlemen contain rich and 
precious ecclesiastical plate, shrines, corons, chandeliers, and 
similar objects in great numbers and as great variety , and very 
many of the examples are distinguished by perfect purity, har- 
mony and beauty of design, and by the most admirable skill in 
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Of the works contributed by Herren DziepzINsk1 | 





ad 





a WaLL CHANDELIER, 


OF 


A 


of bronze-doré, one of those that adorn the Imperial Theatre at 





amples, we supply three others, the principal being | Vienna. It is of very graceful construction, the design of a skilful and experienced artis 


| 
| 
ther workmanship. A model in silver, on a reduced scale, of the 
reproduction in stone of the memorial-cross of Queen Eleanor of 
Castile, lately erected by Mr. E. Barry, R.A. at Charing Cross, 
London, has been added to his collections in the Exposition by 
Mr. Phillips, and it shows how beautifully the Gothic style is 
qualitied to produce the most perfect expressions of the goldsmith’s 
urt. Again, the Illuminations of Marcus Warp, of Beifast, 
lustrate, in a different manner, but with a similar effectiveness, 
the perennial value of Gothic Art, and show how great things 
may be achieved by reproduction of early Art, when the repro- 
ducer thoroughly understands both the early Art and the true 
poneiples for adapting it to present uses. 
lt would be no easy task to produce any class of works, whether 
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merely decorative in their character, or which combine ng 
with beauty, that has not been employed to exemplify seg 
Exposition the high estimation in which Renaissance Art is | 7 
by modern artists and manufacturers. Bronzes, furniture, get sm 
ornaments, architectural accessories, alike appear in evers Peal. 
and in the peculiar manner of every period of the ae end pr ene 
And on every side, in the midst of these diversified an : : a 
innumerable productions, there are conclusive ——* the 
the hands of living producers this style has been raised to = 
highest perfection to which it is possible for it to a | oe 
bronzes of BARBADIENNE, the furniture of FourvInols, an -" 
enamels of LEPEC, all of Paris, are amongst the finest — 
perfect of the works, or they may more correctly be described as 
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| To render sufficient justice to the Im- | productions: they are exquisite examples of Ceramic | may be studi: a 
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, Art, modelled and painted by artists of renown, and | of all orders an: 
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three engravings on this page will convey some idea | and beautiful collection of works of high Art from 
should engrave nearly all its exhibited | of the great and instructive merit of this extensive | anestablishment whose fame is universally recognised. 








very finest and most perfect works that have been produced in the | lections of MM. Duron, BAvGRranp, Bernanp, and BovenEeron, 
tenaissance style. Other masterly works in the same style are | of Paris, are rich, varied, and truly excellent. The crystal vases 
exhibited in the French Department by MM. Lemorre, Meynann, | of the first of this group of artists, and the hand-mirror enriched 
GuERET, Savvrezy, Dupin, Ricustaept, Rovx, and Grone; | with translucent enamels of the last, claim special notice and the 
and in the English Department by Messrs. JAckson and GRAMAM, highest admiration. Signor CorrEeLtazzo, of Vicenza, again, has 
Crack, Wricir, and MANSFIELD, GrLtow and TroLLore; with produced a vase, two shields, and several other works in wrought 
many others in both departments, as well as in other sections of | iron, inlaid with silyer which is richly embossed and chased, that 
the Exposition. The Renaissance goldsmiths’ work and jewellery | are second to no productions of the same Renaissance period of 
is also everywhere abundant, and in many instances of great Art. It is unnecessary, as it would be impossible, to refer parti- 
excellence, while in some cases it is of a degenerate character. | cularly to other characteristic and admirable examples of this 
The Renaissance repousse work in silyer exhibited by the Messrs. | style. ; 2 , 

ELKINGTON, of Birmingham, is unsurpassed in beauty and in| One collection remains to be noticed, the collection of admira- 
perfection of execution. Messrs. Hunt and RoskE.L, of London, | ble works in mosaic and decorative glass of Dr. SALviaTI, of 
lave some fine plaques, executed in the same manner. The col- | Venice and London, which, in the happiest and most completely 





with advantage, by manufacturers 
1 classes throughout the world, The 
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freed serf is “ crossing himself” | as he scatters seed over his own land. The 
a P ; , g 
This very beautiful work, in silver, 1s the | Tue serrs. A free 


production of Paut OvTcuiInnikorr, an eminent 

goldsmith of Moscow. It is constructed as an | 
INKSTAND, but is designed to commemorate that 
great boon to Russia which gave FREEDOM TO 


figures and bassi-relievt touchingly illustrate the 
| most glorious incident in the history of Russia : 
| the upper éas-relief in _front illustrates the 
people taught by the Bible; on the opposite 


a a a a ae ae ee 


i Het . Pr 


—— 


‘ebrus 1861. 
ide is another /as-reluf, which aptty records | the “ Reading of the Manifesto of Freedom” | on the memorable 19th of February, 


successful manner, exemplifies the adaptation of early Art to the 
tustes and requirements of our own times. 

With the examples of Adaptations from the Antique which the 
Exposition contains in such vast numbers, the wise thoughtful- 
ness of the :mperor has associated a museum of veritable ancient 


a } - is , es with 
Art within the walls and under the roof of the Palace of the | immense value of this connection of the works of past ag' 


Exposition itself. The innermost circle has been specially assigned 
for the formation of a museum, to which all countries might con- 


tnbute specimens from their own choicest collections, with a view | 
to illustrate the history of human thought and human work in all | 
Thus, in this un- | 


past ayes and in every quarter of the globe. 
rivalled museum ancient Art speaks out for itself through its 
works. What ancient Art has accom lished, and consequently 
what it is able to teach, is here shown ey actual examples. The 


‘= 


uli 





Be ‘ f successive 
early Arts of different races and regions, as well as of suce 


: ; = story of the 
‘eras in the progress of the same race and in the — : 
|same region, may be here studied separately; or y . 


A 3 e 
brought together for i their full powee i The 
discovered, and their teaching may be rightly applied. 


j > first 
the productions of to-day may not be generally felt y = -— 
instance; but, assuredly, it will be correctly cnanen « bed 
estimated by all who have learned to distinguish _— cons 
and precious in Art, and who also have taken a _— at & the 
enterprise which aspires to gather together, for the _ aaa 
present and the future, whatever is noblest and most P 
in all Art throughout all time. 
































M. Froment-Mevnrice ranks not only fore- , during the greater part 





most of the jewellers and goldsmiths of ; 
Paris, but takes high place among those of 
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of the century. We | engrave on this page two of his Jewrts and a 


"= 
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the World: the Firm has been renowned Canpe.anrem of exceeding beauty. Our limited | space deprives us of the power to describe them 





ART MATERIALS AND PRODUCTS 
IN 
CLAY, ARTIFICIAL ST¢ INE, STONE, MARBLES, GRANITES, &e. 


BY PROFESSOR D. T. ANSTED, M.A., F.R.S. 





IN the department of raw material, the Exhibition of 1867, though 
uot without considerable interest, is in all respects less striking 
and less effective than former Universal Exhibitions. This 18 
mc ney the case with the minerals, and most especially 
mafic: — minerals. There are not, indeed, wanting 
from pe small specimens of stones and marbles of various kinds 

ain countries, but there are few general or complete 
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| eosin from any country. The best represented are France, Bel- 
gium, Italy, l’ortugal, and Greece. From each of these countries 
are general, but incomplete, collections. Irom other countries, 
there are only a few partial illustrations. 

It is not altogether to be wondered at that this should be the 
|case. As Art-materials, it is almost impossible to estimate fully 
' the value of stone, marble, or clay by any such samples, however 

large and complete, as could be sent for exhibition. It is chietly, 
if not entirely, by results that such things must be judged, and it 
will often happen that a really good material may be presented as 
a sample in such a way as to give no intimation of its value, 
while useless rubbish may be made to look in the highest degree 
promising. The best materials, again, are rarely found near the 
earth's surface, and those that look best near the surface cannot 
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| he engraving underneath is fromon« of the « harming — 
tions “invented” by Mr. ‘Tnomas C, Mansu—an appicauion 


luss to the surface of mirrors—for lights and flowers. 


always b» depended on as yielding a large and uniform supply. 
sources are not trustworthy. 


these 


Thus new 


Under fairest and best, and will 
certainly be most calculated to do justice to the Exhibition, if I 
consider together Art-materials and the Art-manufactures, or 
Art-products obtained from them, rather than describe first all the 
materials, and then all the results. It may be the case that some 
of the works of Art I shall have to allude to will be described 
elsewhere. 1 shall, however, endeavour in all cases to limit my 
remarks and criticisms to the result as connected with the material, 
and not to the absolute result as a work of Art. 
simpler cases this is easy enough. 


circumstances it Is 


In many of the 


| propose to consider in succession the prin ipal materials. Thus 


This BepsteaD, “complete, 
and is surpassed by no work 
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is contributed by the renowned firm of Fovrnprvors, 
in the Exhibition in any style of Art-manufacture ; not 
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Ae tet hat 
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even by the beautifvl Cabinet, produced by the same master-mind and han 1, whi 
we have previously engraved. 


: a . . scribe it. 
It is impossible adequat ly to picture O1 to describ 


I shall first speak a few words concerning the clays, then ne 
to the terra-cottas, and afterwards to the artificial anes 
marbles. Next will come the stones as distinguished from ee ee 
and then the whole group of marbles (the finest and agp pon 
of the stones) and all other materials, whether really ong 
not, which are generally spoken of in the trade or among vale 
as marbles. These, of course, include a number of Sain 
capable of being treated in many ways, having — Pr dlity to 
and varying much in quality, in value, and in ge apo 
Art-purposes. ‘These | shall also subdivide. —— chief 
hope to be able to give a useful and practical outline o t relates 
contents of this vast and imposing collection, 80 far as 1 

to the subject before us. 
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7 | 
‘The CompaNiE DES INDEs isrepresented by MM, | among the best contributors of Lac gE, obtaining | 


| of the “ Legion d’Honneur :” 
Ix ef } g mneur ; 
Verpé Dewiste, Freres; they are foremost , in 1867 a medal of gold and the decoration | Honours in sever: 


having received 
il preceding Exhibitions. Woe 








engrave two of their works. It is needless to 


the exceeding delicacy and refinement of these 
sy that the engraver gives but a faint idea of 


exquisitely beautiful works; of the designs, 











example of Point d’Alencon. They are unsur- | Exhibition, and may vie with the best of those | nown in gone-by times; for the ac cord of cen- 
passed by any productions of the art in the | that have, so to speak, obtained national re- | turies has established the feme of French lace. 


CLAYS.—Clays are materials used largely for Art-purposes, ard | showy display of it should be presented. France ee vl few 
are subservient to many uses. Under this general name are included samples, and, perhaps, it may be useful to record that t we are 
both the substances employed in making brick and terra-cotta, and | exhibited from the following localities, among. first — ts 
those valuable for porcelain and all kinds of pottery. Specimens of | (Class XL), viz. :—Forges-les- aux (Oise), sae ge A me , 
clay, however, are neither ornamental nor are they very instructive, | Colettes (Allier), St. Yrieux (Haute Vienne), Plemet (Cutes ¢ 2 
and where the results are not forwarded with the raw material, | Nord). They are also sent by several manufacturers to scx —— 
are of small value. Still the Exhibition contains many samples, | their finished works. Some of these are in Class XVII. (1 caer ~ 
some from various well-known localities, and others from sources | and others are among the general series of French oma 5, an 
hot yet recognised. From the former the samples bear out the | the greater part will be found in Class LX p Ee tany -senpriie 
reputation already acquired, and those from the latter promise | about forty exhibitors of stone and cement. , me and a — r 
good results: but as lumps of brick-clay, fire-clay, china-clay, several samples, but it is needless to —— ew a i pen 
and clay adapted for terra-cotta work can be judged of by small exhibitors, all of them being already — . og = . 
samples, provided we have also a chemical analysis, it is neither | And it is the more unnecessary, ——— ay t T os = __ 
to be expected nor desired that large quantities of material or any | striking or important novelty, and the best samples a 
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however, he conveys a correct notion, ‘The 
first is a black Bayeux lace, and the second an 


| 
| 
| 
































ee eS ee en een 


nym ee 


_ 


— 
win) A, A AE 


ct 


Se lat canithoie mA gfialele- alae litle anata cypiniag A Rigi ae LG an Rape farihee non gps en thabosolp a mee Am Nica aan 











THE ART-JOURNAL CATALOGUE OF 


' . , , edal in recogniti is services to | his many admirable is: 2 eae 
M. Mancuanp holds highest rank among the a gold medal in recognition of his | rvices to | h et admira re works: one is a Founrary 
Art. We have selected for engraving two of | for chamber use, very beautiful in design—it jg 
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of bronze, silvered; the other is a Jarpintent , | composed with exquisite skill and thorough know- 
wis; he has received of bronze-doré, a production of exceeding grace, | ledge of Art ; the work of an accomplish: dartist. 


| 


laces already known. Belgium sends a few specimens. Others must ever rank high among Art-products. No one can examine 
~t ri Prussia, and some trom Italy. There are also some trom the collections in the great museums of Iurope without Peg 
“By fur the most important of the clays for A that origmal designs and accuracy of modelling have often 4 

ih a Gp Se eres params ays tor Art purposes are perpetuated in this way; and it is, perhaps, to be regrette 
s ae for terra-cotta (}f these there is, however, no that a material so manageable is now ouly regarded as a means 
a for th an at Se Sees seriall " plastic clay ure of obtaining indefinite repetition of second-rate works for archi- 
fart a roa Sok oh _ Rages = yp pe nerd shrinking ‘ tectural purposes and garden decoration. This is the case, at — 
: il apital, a il entirely des roys the so far as its larger use is concerned, though a monume ntal 
Yr sult. —o is much 7 required 7 the manipula- composition of some pretence from England, and a number of 
a little in the oneinal s ‘ Bes ae | 
Cot . ee ' pe oie of | a nedhengsene: wed admirable figures sent from Germany, show that there 1s some 

he manufacture of figures, vases, and various tendency in the Exhibition to raise the manufacture into Art. 


¢ , ) 





fural rnaments ioulde . minatin : ‘ : ae 
“ates ; : ‘ ; 1 * “ et } lastie el; V, and afterwards (of terra-cottas, properly so called, there are, indeed, se veral 
Mrdened by burning into a kind of brick. is eo : ‘Hehe gar <= ’ leed m 
been so sue fully ct li 1 re : a k, 1s so ancient, and has exhibitors, many of whom have sent creditable material and good 

i Why it} P et to Art puryp Ses, that ter ra-cotta designs, The first to be montioned is M. Drase HE (Prussia), 


ar 
168 




















THE PARIS UNIVERSAL EXHIBITION, 





. 


Of the Examets of M. Cuarues Lerec, it is | Exhibition. To this great artist public attention 
not too much to say they are the most admirable | hasbeen repeatedly directedinthe Ant-JOURNAL; 
it is gratifying to find the judgment there ac- | 


as well as the most attractive Art-objects in the 
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corded to his works confirmed by a verdict uni- 
versal of “all nations.”” We can but refer to 
them on this page; a better opportunity for 
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description and comment will be afforded us. | “a gold cup in the form of a nef—a boat.” It 


Phe case in which they are contained arrests all | has been bought for a large sum (but not for 
\rt-lovers; they refresh and delight the eye | more than its worth) by Mr. Alfred Morrison ; 
The object we now engrave is and, indeed, nearly une whole of Lepec’s pro- | must rejoice to witness his accumulated fame. 


und the mind. 
| 


who has presented a group of objects as remarkable for cheapness 
as for their excellent Art and admirable style of manufacture. 
They occupy a prominent place in the Park. The chubby Cupids 
representing (1) Trade and Industry, (2) Gardening aud Agriculture, 
3) Art and Science, and (4) Hunting and Fishin,, are so good in 
feeling, and are turned out so well, that they are worthy to be 
placed by the side of some of the old Roman work of the same 
material. The four figures of workmen, especially the Brickmaker 
and the Collier, are equally worthy of notice, and the price at 
which they are offered is such as to admit of their being intro- 
duced as decorative objects even in cottages. I need not say that 


there is no distortion observable in the specimens exhibited, but | 





‘sends a distinct subject. 
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ductions have been purchased for England by 
Mr. Robert Vhillips, who was the first in this 
country to appreciate the great artist, and who 


serve to keep up the reputation of the country. Of the English 
exhibitors, Mr. PULHAM seems to be the principal, as he alone 
His material and work are good, and 
the results satisfactory. Srrope’s terra-cotta is also good. Other 
well-known manufacturers are represented, but there is no 
novelty either in material or application. 

The Italian terra-cottas are good both in material and design, 
but there is no yery important work that could be specitied. For 
pavements Italy has o!ways been celebrated, and fully preserves 
its reputation. ‘They are known, and have frequently been 
described. The most interesting specimens of terra-cotta, both 
French and from other countries, will be found in the detached 


whether this would be the case generally is another question. | buildings in the Park, and are in large groups. 
: ; 


The French terra-cottas exhibit nothing extraordinary, but they 
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CEMENT AND ARTIFICIAL STONE.—Artiticial stone, adapted for 
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M LL. Rouvenat occupies a fore- 
most place among the most eminent 
J wellers of Paris, and, consequently, | 


There may be more intrinsie value in 

me ofthe English cases, but for grace 
ind taste, and true Art, based on an- 
tique authorities and not untrequently 


n ther a 
France tas Surpass thos 
countries The 
established in 


mprovin 


fume 
ISI!) has 


Art purposes, is tolerably well represented in the Exhib'- 
tion. France sends a fair There is seme fro 
England and some from Germany; Italy, also. in addition 
to her natural stones and marbles, 1s not without . spec al 
Manufacture of imitative material of excellent pd * Of t} 
French, the most inter sting groups will be found in a © of * 
constructions in the Park, where are admirable metlenane bead 
evel il exhibitors. The shed containing them is near t] : P fe 
ht y p,. at the side of the building nearest to Paris, | sabtineheahe 
n — d , — atone and artiticial brecciated marble senntine 
into chimney-pieces, columns, &e., exhibited by Cousin 
“ material seems very hard, and certainly takes a fine ‘olish. 
patria sor of hydraulic lime, natural stone. millstone, and eee 
ta, Dut is said to be made up with certain chemical substances 


SCTIOS, 


of the World, for it is certain that no 
| country competes with France in ¢ te 
ting and arranging gems of price, 








nised in all the Exhibitions of Paris 
and London, the highest Honours 
| having been awarded to them, and a 
| medal of gold in 1867. Our engravings 
will convey some idea of the grace 


| and beauty of M. Rouvenat’s designs ; 
'to do justice to their exquisite bril- 
, liane y (augmented by judicious and 
skilful setting) is beyond our power. 


not stated. It is not very easy to judge without experience, 

hoth as to durability and facility of handling, how far it 18 

likely to supersede the ordinary cements, nor is the price 
quoted. In the same shed are floors of artificial stone of a 
material yery smooth and well adapted for pavement, and inlaid in 
excellent patterns, very neat and in yery good taste. These are 
priced at 15 francs per square metre, and are therefore extremely 
cheap, Messrs. Bocu, Fréres, are the exhibitors. Inside the build- 
ing, in the Machinery Court, are specimens of imitation stone 
sent by Cuarremove. They are well deserving notice. 
The material exhibited by Lirrpmann & Co., under the name of 
‘*Simili-pierre ” (France, LXY., 3 and 409), is shown on @ very 
large scale by columns and monumental works. It is not new 
having obtained a medal in London in 1862. The general style 0 
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| (a) 
two examples: one is a very graceful and i 4 
ch irmingly composed “ Borper;” theother 

a Fine Screen, of which we engrave also | 
the frame. Under the superintendence of | 
its estimable and accomplished director, | 


the work done is satisfactory, and there is an absence of the white 
joints too common in artificial stone. The material is certainly 
worthy of consideration both for external and internal purposes. 
No. 3 is a complete fountain, with all architectural details, 
pedestal, columns, and capitals, groups and statues, the whole con- 
structed of simiti-pierre and simili-marbre. Very fair illustra- 
Hons are exhibited in the central garden, where are ¢ ircular fluted 
pedestals and slabs exposed to the weather. In the chapel will be 
found a complete altar, illustrating the use of the substance for 
church work. The price is not stated. The manufacture 1s 
carried on in Paris, and there seems to have been much done 
already. The climate of Paris is certainly more favourable to 
these imitative stones and marbles than that of London, and this 


1867, their ancient renown: the Beauvais tapestry defies 
competition ; but it must not be forgotten that the issues 
of this establishment are produced at the cost of the Empire. 
It would be unjust, therefore, to place them side by side, 
for comparison, with the achievements of private firms. 
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| 

“or the present, our selections from the | M. Bani, « aide > some » Iheet avtlote yh , 
vt - beautiful works in Tapestry exhibited i Danas, ae eee Dep eens: OE ee el nae | of France, these long-famous works uphold, in 
by the ImperiaL Manvractory or Beavyais 
—‘“the Gobelins’’—unrivalled during the 
centuries present and past—are limited to 
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may account for the greater appearance of substantial success in 
reference to large detached objects, like those here alluded to, 
manufactured in France, than can generally be given by rival 
materials in England. 

The exhibits of cement in its various forms (obtained essentially 
from sulphate of lime or gypsum burnt ina kiln and afterwards 
mixed with water) are sufficiently numerous, but hardly any 
(perhaps not one) has any special reference to material. The 
various compositions of which Keen's cement 1s an excellent ex- 
ample, and the results (scaq/iola 18 the most familiar) are employed 
generally for decorative rather than Art purposes, but are capable 
from their nature of many artistic uses, 

Among artificial stones the material invented and patented long 
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The works exhibited by Bannepienne are of | 
the highest order of Art-manufacture. His pro- 
ductions in Bronze compete with and rival those 
of the best manufacturers in what are termed 


The “exhibits” of 
ire very varied, « omprising all the more retined 
requirements of the drawing-room, but. ins lud- 
ns many for ordinary uses, all of which have 


this volume Barhedienn: 


are by M: RANSOME, and exhibited by the 
Stone Company, rtuinly one of the 
familiar in England to all interested in. ¢] 
to be manufactured on so larze a scale 
company at Blackwall, that it cannot fail to attract 
tion, It is) beyond comparison the most 
material that can be manutactured : 
acquainted with it would do well t 
the process of manufacture. 
solulitios at once, being completed on the spot without rr 
burning, and it owe this entire 
lt is situply enough n 
powder, and worked int 
ol soda, obtaimmed bY the 


is et most interesting. It is 
us subject, and is about 


ut the new works of the 


suple and natural 
and those who ure not vet 
examine the results afte 
learning This stone like conerete 
! uring 
ty to the nature of the manutiac ture. 
ade of almost a“uv material vround to 
oa paste by admixture With fluid si] 
solution of tlints by caustic soda in In 


nlers, 
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* Patent Conerets | under 


much atten- | 





| 6 precious”’ metals; he has, indeed, so elevated 
the art he professes as to give it rank with that 
| of the goldsmith. Evidence of this will be 
found in the several engravings that wil] grace 





been subjected to the influence of pure taste, 
and are from the designs and models of accom- 
plished artists. That we engrave on this page 
is a Clock, of small size but of great beauty. 


a considerable pressure of steam. The paste thus made is 
moulded and then dipped into or soaked with a solution of chloride 
of calcium. A double decomposition immediately takes place, 
resulting in the formation of silicate of lime and chloride of sodium 
common salt), The former serves as an immediate and perma- 
| nent cementing material, insoluble and hardening with time. The 
latter is washed out with repeated applications of fresh water. 
Air drying, and exposure for a day or two completes the — 
| The cost tor ornamental work is much less than that of any mone; 
| and the material is much superior in durability, being altogether 
unaffected by rain and frost, so far as a limited experience Call 
enable us to judge. The objects exhibited are not very ornamental, 
but the straightness of the lines will enable the architect to form 
an estimate of the value of the stone. It is very well adapted tor 
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A CABINET ornamented by inlaid woods, in the 
«style of the time of Christian 1V.;” the inlay- | Professor Hetxn. 


ing is executed by C. Ronn, the design is by 
HANSEN. ‘ 





of many meritorious producti i 
ane ae many 8 productions issued by a 
The work is one } society in Copenhagen, founded in 1860, “ for 





A AB I 











encouraging the Union of the Fine Arts and the 
Arts of Industry,’ with a view to combine ex- 





all the higher and better kinds of garden work, for capitals of 
columns, fur ornamental trusses, and yarious other works usually 
requiring stone, and easily injured. There is every reason to 
believe that it is altogether unaffected by weather. 

STONE.— Of stone, the varieties exhibited adapted for Art pur- 
poses are few and not very interesting. Many countries send 
small cubes, and some others hand-specimens uncut, or with one 
or more faces dressed so as to enable the careful observer to become 
fumiliar with the available materials of the country. But this 
“upposes that the specimens furnished are fairly selected ; that on 
the one hand they are not too carefully picked, and on the other 
that they have not been taken from unopened quarries, and are 
hot already injured by exposure. The element of climate is, more- 
over, so very important in all considerations as to the value of a 


| 


| 
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material to be used externally, that an opinion can hardly be 
hazarded from such samples. ‘Thus, even the Maltese stone, the 
softer kinds of which may be cut with knives, like cheese, into the 
most varied and intricate forms, does not stand exposure badly in 
its native soil, and if properly managed, will last for years. This 
stone, however, in England, requires to be kept under a glass 
shade if we would retain its pleasing colour and avoid a — 
destruction. There are examples of common stones in the exhibi- 
tion from France and Algiers, Italy, Austria, Spain, Portugal, 
Turkey, and other countries. They vary greatly in colour, 
in texture, in hardness, and in cost. In all these respects and 


also in enduring power and absolute strength they are gene- 


rally inferior to Portland, but equal or superior to Bath. Of 
English work in English stone, or samples of English stone for 





cellence of design (obtaining, in all cases, the aid ; manship. We hope to see a society with simi- 
of eminent artists) with superiority of work- | lar objects and results established in London. 
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‘ hi ' His various and varied produc tions are remarkable for purity of style of predecessors, he has avoided actual copy- 
We engrave on this page | [1s va ; ~ | & 
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ind excellence of workmanship. He seems to hi 


\ 
; ive studied novelty, but 
Hovupentne, of Paris , not in « capricious mood , 


; and if his models are often based on examples | tistic feeling in all the issues of his atelier. 
‘ 
| 


| 


\rt-purposes, there is little or nothing except some objects (vases) | carving of the figures, which are made to harmonize thoroughly 
exhibited by Seymour, and carved in Bath stone. Forsyri with the senbertal. It may bea question whether the marble tazza 
exhibits vases in Caen stone in the English department. There | is an improvement, but in other respects no fault can be found. 
are several varieties of French stone, but nothing calling for There is rather a ousious oval table with twisted legs, constructed 
special notice. Algiers sends much, but little beyond small hand | of fossil limestone, and consisting exclusively of ammonites, that 
specimens. Of the Malta stone there are a few examples of the | may be mentioned among the few stone manufactures. It is also 
kind so well known. The cutting is overdone, depriving the | Austrian 2 
material of its character, and giving it a nondescript appearanc: | ( 
in very indifferent taste. There is a good specimen of material | 
ind workmanship by J. Dorrenen, of Salzburg (Austria 
of the avenues. 


From Greece there is sent a curious variety of lithographic 
stone showing a good face. It is covered with blue streaks. 

From Turkey 1s a good collection of building stones. 
SLATE.—There are some fine specimen of slate and slabs from 
yroup of figures in stone, supporting a plain marble tazza for a| the well-known quarries of Angers, and also from those of the 
fountain. Above the tazza are other figures, all grotesque, and | Ardennes. The former are particularly good; but though occa- 
rather heavy : but there is mu h talent in the design, and in the sionally introduced tor monuments, they cannot be said to lend 


» In one 
It is a monumental fountain, and consists of a 
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| Herr Ester, of Berlin, is a renowned manufacturer of CuanprE- 
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Liens, Canpetanra, &c., in Bronze and in Bronze-doré. Ilis 








themselves very readily to Art-purposes. The manufactured slates 
and Various objects constructed of slate and slab are interesting 
illustrations of the great improvement made recently in aman 
in the development of such mineral treasures of this kind as she 
possesses. ‘There are no slates of importance exhibited from other 
countries, 

Several exhibitors of enamelled slate for various purposes will 
be found. Mr. Maanvs, one of the earliest in this department, is 
not absent, but he has now many rivals. Some are more useful 
—_ ornamental, but many are ‘really artistic. The magnificent 
t one yap and Treland there is neither inducement nor wish 
vd ard to such exhibitions as the present in their natural state, 

ut as worked into billiard tables aad enamelled for house decora- 
tion they are superior to anything else of the kind. 


| works are, in all cases, admirable examples of Art appl 
| 
| 
| 


ied to manufacture ; 


i 
i] 


give on this page three examples of his contributions to the Universal Exhibition. 


Sratvary Marnir.—Of the different stones that bear the name 
of marble, by fur the largest proportion is only fit for decorative 
purposes, and not for the higher works of sculpture. Such mate- 
rials are very varied in composition, some being carbonates of 
lime, others sulphates, and others again totally different. Under 
the present head I propose to consider only those crystalline lime- 
stones that possess the peculiar saccharoidal ery stallization or 
sugar-like grain that is valued for statuary purposes. Of the rest, 
the common and less valuable kinds, are, for the most part, fine- 
grained limestones, and differ from common limestones only in a 
greater delicacy of texture and a capacity for higher and more 
perfect polish. Such marbles are common in most countries ; 
whereas, the pure white saccharoidal varieties are rare and ex- 

| ceptional. Geologically the common kinds are bedded and often 
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Messrs. WAxp AND Sons, of Belfast, have, in the Universal Exhibition, 
Books, one tor Bookbind- 


received Tunes medals, one for Illuminating 
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iwards, for in creating what has been rightly termed a “new industry 


for Ireland,” and thus promoting the best interests of their ¢ ountry, they 


fossiliferous; but (he statuary marbles are veins entirely without 
organic traces, and highly metamorphosed. Included among the 
marbles for practi al purposes are the serpentines and the exqul- 
sitely beautiful varieties known as onyx marble, or oriental 
labaster, chietly obtained from Algiers and Egypt. Excluded 
and requiring separate notice, are alabaster, porphyry of all kinds, 
granite, and jade; malachite is also ex: epted, oe 
(As Art materials, the marbles are beyond all comparison the 
best and the most important among minerals, and of all known 
kinds the white saccharoidal marbles are the finest. In texture 
as well as in the absence of definite colour, they far exceed all 
others, They work smoothly, and they admit of a perfect polish 
It would have been satist ictory to be able to announce a new 
discovery of such material, but we cannot congratulate the exhibi- 
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have attained so high a degree of excellence in the Arts 


: they profe: 
to challenge comparison with the best producers of ir sed 


all the Nations of 
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Catalogue. We select for engraving the Covers of four of their books; 
they are of unsurpassed merit as examples of book-binding. But we 


| tion on anything very important in this way. Carrara still yields 
not only the largest quantity of the best kind, but is really almost 
the only available source of supply. The fine Parian marbles, 
and the Pentelic marbles of Greece are not quarried, nor are they 
equal in many respects to best Carrara. India has sent a few 
manufactured specimens, but no prospect of large supply, nor 1s 1t 
certain that artists would altogether like the rather sickly white 
of the best Indian kinds. From Algiers we have a few specimens, 
but nothing to show that quantity exists. Carrara, therefore, 
remains triumphant. The supply from thence is large and in- 
teresting; and includes several valuable blocks for statuary pur- 
poses up to about three cubic yards. With regard to quality, 
| these specimens are in appearance perfect; but the absence of 
| streaks und veins in the exterior is no proof of the purity of the 
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M.P., by the Corporation of Dublin and the Dean and Chapter of | Ant-Journat. 


THE PARIS UNIVERSAL EXHIBITION 


engrave also four illuminated pages, taking one of them from an Address | who, at his sole cost, “restored"’ the Cy 
prest nted by the town of Belfast to the Prince of Wales, and the others ‘ a Rene we neal 
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| being from his “ Reply.” 
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It must suffice to say that the Innuminatep Paces are 


St. Patrick's, in expression of gratitude to that truly great and good man | from drawings, in all cases the productions of artists native of Belfast. 


block throughout. A knowledge of the geological conditions, and 
the locality of the vein from which the stone is obtained, and of 
the particular part of the vein that has yielded the specimen sent, 
would afford better indications. 

But although there seems no danger of rivalry to Carrara, there 
| are several other claimants for notice in respect to statuary marble. 
'hus M. Detcros, of Céret, in the Eastern Pyrenees (near | 

Perpignan), has sent a very interesting sample (LXV. 47), not 
absolutely pure, but of good quality, and not unpromising. The 
l’vrenees are so rich in marbles generally, and the position of 
Perpignan is so favourable, that the quarries containing this marble 
would be well worth working, if the quality should justify it. | 
And as there is a large demand for white er marble of | 
inferior quality for decorative furniture, there is no danger of an 


unfavourable result. The same may be said with regard to good 
specimens of statuary marble from Algiers, Greece, ‘Turkey, and 
other localities. More might be said of India, were it not that 
similar and even better samples than those here shown were in the 
Exhibitions of 1851, 1855, and 1862, without any importations of 
fine marble having followed the notice then given as to the utility 
and value of such products. 

Of statuary marble used for decorative purposes, there are many 
examples. Most of those that are worth special notice are 
chimney-pieces, more or less richly and ably sculptured. Some 
are made up with ormolu; some are carved and others are inlaid. 
The material being everywhere obtainable (though for the most 
art by importation from Italy), the exhibitor desires to illustrate 
fie power as an artist without other reference to the marble than 
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5 one of the engravings 
We have no space for any descriptive 


matter; but these works have been fully described elsewhere in the 
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ments, exhibit several good productions of their peculiar trade, some of which we rities,’ 
the leading object being a Winpow oF PaIntep GLAss—a production In 


enuTave, 





: ; 
and supply evidence of 


ill respects creditable. We publish also engrav ings of LECTERNS and a GAS-STANDARD. 


of London, mannfactu 
rers of Church Furniture, | 
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Messrs. Cox are manufacturers of all classes of works fer the Church—pulpits, benches, 


] rat bh es Wl 3 : ‘ My . . 
“tar-tables, chairs, alms-chests, altar-rails, brackets, gas and candle standards, coronas, | ‘“ uses’’ and decorations, has of 


‘ainted Gluss,and Monu- church plate, fonts, with a long et cetera. 


as it lends itself to his design. The statuary marble chimney- 
ieces are numerous, and some are very good. I noticed par- 
theularly one by GALINIER, of Marseille, ALY. 135), but there 
ure many others, There are also several trom Belgium. From 
Russia, however, we have the best. It is a chimney-piece of 
large size in white polished marble. It includes a really superb 
group of three Cupids, the upper one holding a clock. The whole 
ult urably de — d, and is remarkable for the boldness as well 
is the extreme beauty o e style This specime 4 
00 roubles (2400), ie a a 
Phe re are other objects in the same material. Thus from 
Turkey we have a delic itely executed and well-designed béniti: r 
rsome similar construction. Both material und work are worth 
notice, but the lo ality of the marble is not stated. It is probably 


{ 


They are, in all cases, based on “autho- | late years received from Art. 





—— 








Italian, and if so it is well selected; if not Italian, the quarries 
from which it proceeds ought to be looked after. From the 
United States is a chimney-piece of white marb!e, of some interest, 
though not in very good taste. The marble is from the State of 
Vermont, and is of remarkably good colour, and free from veins. 
The grain is, however, coarse, and the material does not seem to 
admit of a very perfect polish, nor is the general result pleasing. 
Belgium has sent several good chimney-pieces of statuary 
marble, some (XIV. 126) very rich and costly and nobly treated. 
Others are heavy and tasteless. M. RovsseEav, of Antwerp, has 
sent a very elegant and comparatively simple design in excellent 
taste. 
I must not omit to mention a most elegant fountain of triangular 
form, with a group consisting of a goat and young Bacchanals. 
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, | 
We engrave two other of the works of M. Jvuues | have already been illustrated in our Catalogue ; the one is a graceful CANDELADREY 


| & group—CorNELIA—surmounting a Cock. It is the work of an accomplis} 


M. Matin, and is admirably modelled. ‘These works ave only in zinc, but they have 
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iN I i | lies en teenie of Art, and certainly lose nothing of positive worth because they are ie 
Hl WH | I A I I | in material that is not costly. The collection exhibited by M. defevre attracts, and merits, 


| much attention. All his contributions are of great excellence. ‘The court, w a * pr pions 

. 2 ’ nn ' mpects ¢ ( St. 
Lerevne, of Paris, some of whose contributions productions of more than twenty manufacturers of Zinc d'Art, presents many objects 0 
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The material is yery good, and is tenderly and well managed. It | Egypt. They are translucent stalaymitic mane, s > 
is exhibited in the Roman Court. Both ‘here and in the general | texture, of an exceedingly beautiful warm ve sae of senlastiie. 
Italian collection there are a number of works of sculpture. These | marked rather than veined somewhat in the poe age wai i aoe 
! do not notice, as belonging more especially to the subject of Art. | They have often been seen, but never to a girs ese 

ONYX MARBLE AND ORIENTAL ALABASTER.—Under these advantage. I hey are perhaps best shown 2 hebansany set —— 
lames are included certain beautiful and very valuable coloured | in ( ‘lass XIN ., but they also 4 aT ag : 25 . ore to high 
marbles, long known and used from the earliest period of Egyptian, Some of the works in onyx mai 7 ae: i. with haa 
truscan, and Roman Art, but neglected for many centuries, and | Art, rivalling the noble spe ime pop Votioun and the Louvre. 
how somewhat largely introduced and almost regarded as a new preserved in the great museums of loment to mix marbles of 
material. The onyx marble is a variety of coloured marble, but | It requires the exercise of ripe s ans but this is attempted 
's So peculiar in its appearance and uses as to deserve separate | different colours and adapt oe eal his figures are exceed- 
Consideration,—the more so as it is largely exhibited chiefly in the | with success by M. Corpier, nancenlige “ bam os examples the two 
lrench Courts. The limestones thus named are chiefly obtained | ingly effective a ——= exhibited im ene of the 
rom Algiers at present, but formerly they were introduced from | really grand candelabra by , 
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| 
We engrave a Fountats, a| MM. Decer AND Son. They are of rare excellence as castings, and of great ; nent sculptors. MM. Ducel has 
, g ‘ » a| MM. L A 
Lamy-Staxp, and a Lamp- S: 


Bi 








ie 
' justly obtained one of the gold 
rit as Art-works ; being, indeed, for the most part from the models of emi- | medals awarded for special merit. 


. 
Pintan, othe rs of the admirab): 
compositions in Cast Lron Ot} me 


oS Ree e 


avenues, and the superb groups in the court occupied chiefly by | especially for decorative Art as distinguished from high Art. 
Viot anp Cig (XYV., 67 » Which in their Way are quite unrivalled. | Besides the onyx marbles of the finest kind, there are — 
Among them is a large vase of OhyxX marble supported on an | inferior qualities exhibited from Egypt, and others manufactured 
elephant (the whole standing six feet high), which is so much more | at Rome and sent thence by Italian artists. I must not omit also 
beautiful than the ronventional and often repeated alabaster vases | the Caucasian onyx exhibited by Russia. Some of it appears 
‘f Florence, that these “ppear more unsightly than ever when Wwe | particularly clear and altogether translucent, but other samples 
pass to the Italian Courts in s« arch of beauty of form and elegance | are clouded. There is one noble block of the clouded variety, 
of design. These vases are in all respects admirable. Many of having a surface of nearly seven square feet. It is not unlikely 
the smaller artic les are in the finest taste. Such are the small that stalagmitic marbles might with advantage be obtained from 
Patera and candlesticks. Whether indeed alone or mixed With | many other localities, and the owners of some of the caverns where 
other marbles of less costly kind, or adapted to bronzes and | thick floors of stalagmite exist may find it worth their while to 
forming a mixed figure with bronzes, there can be no doubt that | open as quarries these curious receptacles of stone fresh from the 
the onyx marbles us exhibited by France are among the finest | hand of nature. 

works in marble shown, and deserve special eee SERPENTINES.—Next in importance to the onyx come the 
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The Swexsoarn (Buffet) engraved on this page 


is another of the productions contributed by Messrs. 
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varieties of marble, usually called serpentines, including under 
this head the verd autique and other stones sufficiently similar to 
justify the application of the name. Strictly speaking, the 
‘erpentines are rather magnesia-stones than limestones, but they 
usually rank as marble. They are found in many countries, and 
almost always under somewhat similar conditions. Italy is the 
letropolis of them, as it is of so many other marbles, but they 
exist and are very fine in France, in England, and in Germany. 
As a rule these marbles are much veined, and generally contain 
cracks that interfere with the working of large blocks. Their 
colour is also heavy and gloomy, and in many cases there are 
arge expanses of a sickly white or cream colour streaked by 
only thin lines of pale green. 








work of great merit, both in design and execu- | tion. It is of walnut-wood, elaborately carved, | with boldness and yet with much delicacy. 


chimney-pieces. Some of the former are handsome, but all are 
heavy. The latter are in several cases good. There is one 
especially in which the heaviness of the dead green colour is well 
corrected by a profusion of ormolu, and the design being simple 
and neat the result is very pleasing. A far less satisfactory 
specimen, but one of much greater pretension, is sent by M. 
Govatr (XIV. 157). It is of a red marble with white spots, the 
colour deep and the spots ugly, inlaid with a streaky serpentine. 
There is little to praise in any detail, but the general effect is 
good. A number of chimney-pieces with serpentine are in the 
furniture courts of France and of several other countries. Some 
of them are better than others, and there is in them much to 
admire, but little that admits of detailed description, or that 


The French exhibitors of serpentine have sent chiefly vases and calls for very special notice. 
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Messrs. Hexny Loventnor axp Co., of Wol- | satisfactory examples of their productions. From | these we ee a group representing a Sponcr- 
verhampton, extensive manufacturers of PAriER- as Soe 8 set of Poret W ARE, based on 
approved Etruscan forms and ornament 


Macue and Jarannep Wane, contribute highly | 
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a Marnie Foon for the vestibule of the noble lord's seat, Whit- | ley Court. It is of great beauty in de- 
sign, and, perhaps, has not been surpassed 
by any work of its class in England. 
We therefore engrave it. The floor com- 


Mr. James Forsyru,of London—whose 
Fountain and Font for the town of Dud- 
ley (by commission of the Earl of Dudley 
we have already engraved —has executed 
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hines the several forms usual in this kind of | work —the 


The serpentines of England, though sometimes exceedingly 
beautiful and admitting of many applications, especially for church 
decoration, are not illustrated in the Exhibition. This is to be 


the tesselated, and sai imac composed of various marbles. 


Lf hd - ° : > 4 
rhe vases are especially poor, and I observed no single objec: 
deserving of praise, There is a prominent copy of a certain pair 
of huge jugs that seems to be the limit of design in Florentine 


regretted, as although the Lizard yaiieties are not uniformly good, 


the Irish kinds may be procured in slabs of great size without 
serious flaws. 

Chere are peculiar serpentines from Sweden, manufactured into 
tuzzas of elegant shape, and some other ornamental forms. 
the Italian varieties. 
mens exhibited offer a repetition of the heavy and inappropriate 


forms into which this material has so generally been sculptured. 


| serpentine, so invariably haye they been forwarded to all the exhi- 
they include some of extraordinary beauty and richness. while | ; 


bitions of Europe. 
From Prussia are two vases and some shafts of a very handsome 


| dark serpentine, without veins and without any white patches. 
| They are of good size (3 feet high), 
The | 


colour is dull and the material appears harder than the ayerave of 


and carefully worked in 
igyptian style, but are not otherwise remarkable. — 
Serpentine, on the whole, is better adapted to mix with other 


ao a . | marbles and for inlaying, than as a material for large and complete 
f the Florentine serpentines, I can only say that the speci- | 


works, and it is to be regretted that in the attempt to exhibit 
large blocks and produce a great effect this natural limit to 1ts 
uses should have been so often forgotten. Large slabs of the 
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cellent contributions of objects in Carvep Woon. | 


paler and brighter green yaricties are well adapted for altars, and 
perhaps as a material this mineral is better for church purposes 
than for house decoration. Small columns constructed of it are, 
however, both rich and pleasing, and the chief objection to its use 
is the uncertainty of obtaining any large quantity of the same kind. 

Besides the two serpentines, there are several green marbles 
more or less resembling them. Thus from Sweden the peculiar 
pale green stone already alluded to is neither streaky nor patchy. 
It has heen manufactured to some extent into small table orna- 
ments, vases, &c, It has the appearance of being hard, and is 
perhaps rather a porphyry than a serpentine. 


Herr StovgsanpT, of Carlsruhe, supplies us with | He produces such works in great 









most elaborate, in 
|| high relief, for ornament and for use. They | i: workmanship, As with the German manu- 
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low and in| manifest much excellence in 


facturers, generally, of this class of work, cost | tion; they are usually issued at half the price 
of production forms an important considera- to which English purchasers are accustomed, 


From Canada is sent a large block of the peculiar serpentine, 
containing fossil remains of an animal of very peculiar organi- 
sation, concerning which geologists have written and said much 
since its discovery. It is far more interesting in its bearings on 
science than as a material valuable for Art purposes. 

There are several examples of inlaid serpentine used in the 
decoration of furniture. These offer nothing worthy of notice in 
respect to material, > 

CoLrovrepD Marries.—We come now to the miscellaneous 
collection of coloured marbles. This is particularly interesting, 
inasmuch as specimens more or less completely manufacture J 


vartety, from the smallest article to th. 


design and skil 
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The Swedish Court contains many very ¢ 
ire principally those of the eminent frm of 8. H. 
Govenivs, of Gurtavsberg, Stockholm ; others 


excellent works in Porcelain and Earthenware; they The Lamp Pitan is a contribution, 





in Cast 











are the productions of B. R. Geers, also of Stockholm. We convey some idea of their - @! 


in the annexed engravings; often they 
The Fountain introduced ia the upper 


~ are from the designs of renowned artists. i 


e 


group is from a model supplied by the LOLA AY™ & 


oe) tala 


sculptor Motix, whose “Northern Gladiators" established his reputation in London in 1862. | Iron, from the Worksof Count Von SToLBERé. 


have been sent not only from most of the districts where we are 
accustomed to seck for them, but from many countries which at 
present do not export material of this kind. English and Irish 
marbles are, however, entirely absent, and this is to be regretted, 
for each country contains spec imens not only of great beauty, but 
of great recognised value. There is no finer black marble in 


Kurope than that of Derbyshire, and some of the marbles of 


Galway and other parts of Ireland are equal to the Italian 

Italy naturally and fitly takes the lead among the countries 
sending material of this kind, and the collection of specimens 
chiefly cubes and polished blocks) is very large, and includes 
many of great be auty. There does not, however, seem to be an 


_ 
thing very new. Ly far the larger proportion are brecciated « 


or 


made up of angular fragments cemented together by carbonate of 





——— 


lime, so as to form a perfectly compact stone. The better kinds 
are hard, uniform in the dimensions of the fragments, and well 


\erystallised and cemented. Of the special and named varieties, 


there are several yery good. I observed good varieties of broca- 


|tello, and some good yellow marbles. There are some fine 
| specimens of yiallo antico from Rome. 


Greece is very well represented in mixed marbles. The chief 


| exhibitc. is M. Siegel, of Tinos, but there are others. Among the 


objects exhibited 1 would direct especial attention to a large an 


| fine slab of rosso-antico, which Se to come from a modern 


quarry. It is accompanied by other slabs, and by several shafts of 
columns of considerable dimensions. As specimens they are valu- 
able, but it is not certain that large supplies could be obtained 


| of similar quality. They are grouped into a kind of pyramid. 















wave examples of the admirable works | 
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Copenhagen ; we engrave on this page 
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other of his meritorious productions ; | 
they have attracted much attention, | ; 





A 
} 





Portugal is particularly rich in marble, and exhibits in amanner | 
to do credit to all who have contributed. The varieties are repre- | 
sented for the most part by slabs, frustra, and shafts of columns | 
and other plain manufactures, sufficient to show the quality of the 
material, but not claiming to be works of Art. The specimens are | 
polished by steam machinery, and the price is very low. The 
resources of the country in this respect are thoroughly well 
brought out, and very great and creditable exertions have been 
made to place all in the best way. It would not be easy to specify, 
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In the first part of this Catalogue we | and deserve the “Honour” they have received. ‘The Grovr | 








judgment and skill from ancient Scandina 





contributed by M. Curistesrex, of is from a table tea-service of silver, having much originality | Vian models. They are not only of very 
“beautiful designs, the workmanship is of 


of form; the other objects are Broocnes and a Bracexet, ‘ ; 
| the highest merit, surpassed by no pro- 
| ductions of the class. Denmark does not 





others. It is certain that Portugal may supply the European 
market very largely with breeciated, veined, and coloured marbles 
of many kinds, at a price sufficiently low to compete seriously 
even with Belgium and other countries where cheap marbles are 
) od ced. 

Pe the works in coloured marble. exhibited by France, are both 
numerous and very excellent. The mere specimens of material, 
are, however, few. Of the works, I may first direct attention to 
those in which Pyrenaan marbles are made use of, as in some 


for the principal interest is derived from the large number of | respects they are best of all, both for beauty of material and 


examples, and their general excellence as material, and not from 
any particular variety more beautiful or more available than 





| style. Among them is a noble vase of large size, by L. GERUZET, 


placed in the Avenue de la Seine. It is beautiful in form, and the 
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copied, or rather adapted, with considerable 





contribute largely, but it occupies a prominent | place in the Exhibition, and establishes high | repute among the Art-productions of the world. 
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Of the “Paren-Hanxoines” of Wiutttam Woo ams | anp Co, we 


give an example ; it is rather the side deco- | Mr. Brownriexp, of ( ‘obridge, holds 
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ters of Staffordshire. He exhibits 
only works in earthenware, but 
these are of much merit, and have 
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ration of a room. In this art we have yet much to | us by its manufacturers. Mr. Woollams maintains | attracted deserved attention. In 


} 


marble, though somewhat streaky, is of very fine quality. There 


is another fine vas square on an octagon a destal of serpentine, ' 


with sculptured flowers.) The material of this vase is a yellowish 
brown marble, and its colour harmonizes well with the subject, 
which is thoroughly well treated. In one of the courts is a 
ingular and very beautiful ‘what-not,’ in four stages of solid 
marble, of red colour, prettily streaked. There are slabs of the 
same marble, 

A number of detached shafts of columns are distributed both in 
the Park and in different parts of the building, in the avenues. 
and in the courts of machinery and raw material. Most of them 
are of good marbles; they indicate great variety, and the blocks 
are of considerable size. They are from various localities, and 


‘and a good red variety, almost equal to rosso-antico. 


‘and in good taste. That which appeared to me as the m 


learn from France, although much has been taught | the credit of England in this branch of Art-industry. | that special branch of Art-manu- 


i” . - ae e 
of different merit and yalue. Near the principal oe eee 
Park from the Pont d'Jena, are oy Aa < : il oo male 
ach, ~ ay be observed a very good yellow marble, 
each. Among them may bs 2 © All these 
are French. . : ‘rench furniture 

Among the numerous chimney-pieces 1n the Frenc ble b wore 
courts, there are several of coloured marble of considerable beaut 
ost inte- 

. . ¥ . ‘ y ‘I t & 
resting, is constructed of a peculiar pale green mat rial oo 
serpentine), inlaid with white marble, beautifully prego te 
presenting groups of game and fruits. Another very olat in- 
combination is to be found (XIV. 94) in a soft pate of afi an 
troduced as mosaic work into black marble. This is also a fireplace. 
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facture France is unable to compete with England, with re- | We devote part of another page to the . & 


of iJewe. Box of much elegance ; 
productions exhibited by M. Tanan— a 


»\ and a Caner of great beauty 
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ebony, inlaid with ivory, carved. The establishment of M. Tahan is well known to 

















all who visit Paris. He collects there 
the various works for which the ‘ Tent nd knowledg 
. . . ature aste anc on - 
will see the importance of giving good Art to “common things.” | of France is most celebrated, selecting them with matur taste 





. . 4 ‘yssiliferous ; and what- 
the following may be mentioned as among the most curious | and marking, and a very large nay soege oho seer ot on 
ud interesting works in marble in the French department not | ever the reason may be, there — ‘bition of marbles than one 

Vet alluded to, Corin, R. J. (XIV. 137), several specimens of | pleasing varieties 1n gyn of works (chiefly chimney- 
Vosges marble. JABOUIN (158); baptismal fonts and sundry | might have expected. 16 num \ 

~ulptured marbles in the style of the twelfth and fourteenth cen- | pieces) is very large. veral exhibitors of marble. 
tunes. DUCHESNE (152), some good slabs of veined marble, with From Germany are several @: 





1 noticed 


; aterial. 6 manufactured works 

other articles (manufactured) not very good in design. some slabs of og go anges _ a Berlin—from Silesian 
f : ; . 5 . . Tr 7 , n, and some 7 + 

There are some excellent brecciated marbles from Algiers. from Villmar on the Lah : arbles. The Sile- 


. : . .. ® » brecciated m 
Belgium is rich in marbles, but except from their convenient marbles. Austria supplies soi 


; rreat ¢ n exhibited 
i . " ‘ | si ‘ble c § 1 arch aboye the great canno 
position for exportation, they would hardly be so often seen and | fe aoe eter — ea 

xy essrs. . , th , 


ade use of as they are. Many of them are heavy in colour 
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. hibit a large col- 
Swi an as been awarded), exhibit a large 
MM. Wimtn, Frexes, of Brienz, Switzerlan i, medal has be : 


ind also of Paris and London (to whom a gold 


Switzerland. We have already engraved some 
of them, and now engrave another; all are of 
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great excellence, very beautiful as compositions, | They are in great variety — _ wesls. 
and carved with exceeding skill and power. | this Burret is one of the best o 





Russia sends but a few specimens of coloured marbles, and these 
are not very remarkable. ‘They are made up for by the porphyries 
and hard stones. There is a curious column and a vase exhibited 
by Norway. Turkey exhibits some interesting red marbles; and 
trom the United States are several manufactured works in coloured 
marbles of various kinds, but none of them of sufficient import- 
ince to require special notice. They are chiefly manufactured 
chimney-pieces. 


GRANITES, PORPITYRIES, AND OTHER Harp Marpies.—No | 


country in the world is so remarkable for its sculptured works in 
the hardest porphyry as Russia, although, no doubt, we may name 
it the same time, Norway and Sweden, almost the only other 
countries where the inhabitants devote themselves in any important 
ilegree to the tedious and slow labour required to produce these 
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works. In ancient times, Egypt almost enjoyed a monopaty $ 
such labour, but it has long since passed into other hands. nae 
| who remember the great Exhibition of 1861, may ote thao 
| the effort in this direction there shown. They were bar poe oa 
representing enormous labour but little taste. The two ore the 
Rhodolite candelabra in the Russian court—the gems 0 r 
| exhibition in stone work—are an enormous advance 1n age 
{and even in execution of the vases before attempted. = 
nearly nine feet high, and their ee arpa — tiful 
material, though harder than the hardest granite, is more —_ ss 
than the most delicate marble, and the finish of the bt o 
beyond all praise. It is only in Siberia that these aoe ge ¥ 
fine-grained and charmingly tinted materials are found, - ‘ho 
would seem that out of Russia no one would be met with w 


lection of works in Carved Wood, chix fly the 
productions of their extensive establishment in 
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THE PARIS UNIVERSAL EXHIBITION. 


The “ CoMPAGNIE DES CRISTALLERIES DE St. Lovis”’ have justly | uses. Their “exhibits” are infinitely varied comprising 

, made in the material, from : > the 

costly to the lowest in price, 
| The metal is remarkably pure, 











, indeed, all the articles 
the largest to the small st, from the most 
supplying the Old World and the New | 
the aid of competent artists is resorted 
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| to, and a high degree of perfection is attained, with reference both to form rj 
and ornamentation. We. select for en- LA graving a CHANDELIER, conspicuous it 
for originality of treatment, and two ~ . graceful adaptations for flowers. The i 
| principal artists are M. BuGieav, sculp- | tor, and M. Reyen, designer. The | 
Director en chef, M. Dintersean, has re- vy ceived the decoration of the Legion 
of Honour. The Director of the Works in Paris is M. Surtorrr. The Com- 


duction of all classes and orders of Guass for domestic | pany is represented in London by Messrs. F. FE. Ormenop & Co., of Hatton Garden. 


would expend sufficient time and labour to bring them into the 
| market. But although the candelabra are certainly the most 
vemarkabie objects both for their size and perfection of work, 
cy are not alone among polished porphyries. There are many 
other smaller objects, all good and all in excellent taste. There is 
« dark olive green material, almost as hard but less transparent 
than the rhodolite. There are others also, beautiful but inferior. 
These are sculptured into various forms, and are, almost without 
*xception, simple and good. In this respect, they offer a marked 
‘cutrast to the straining after effect, and the consequent produc- 


"ion of forms ill adapted to the material, which characterise most pleasing. im : 
other countries in works of this kind. There are, indeed, no other MISCELLANEOUS MINERALS.—Of these MALACHITE is the most | 


/ 
porphyries worth mentioning after these. In granite, there isa remarkable. Those who remember the display of this mineral in | 


five, all good, from Finland. ‘They are worked chiefly into 
monumental forms, for which they are well adapted. The 
| great cost of finished and polished work in material so hard and 
unmanageable must always greatly check the demand, but the 
adaptation of steam machinery in working it has already con- 
siderably reduced the price, improving at the same time the 
mechanical finish and polish, ‘There are porphyries sent from 
several European countries, some of them very beautiful and | 
admitting of a yery high polish,—others, simply hard and not 


fair group from Aberdeen (monumental works) ; and no less than | 
' 

| 

| 
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| this page. They are of Cast Iron--admirable refined. The aid of first-class designers has 


been 
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the Russian Court, in the Universal Exhibition of 1851, will be | 


perhaps disappointed at seeing so little here. 
however, had not before been seen, 
avain. What we now find is y ry interesting as illustrating the 
peculiar manufacture, but there are no very large objects. The 


Such a collection, 


ee 


juality of the Siberian malachite appears still to be much superior 
o that of the Australian, and in point of grain and markings 
leaves nothing to be desired. There are some tair 
the peculiar veneering that renders the mineral so 
for decorative purposes, There is also a blo« 
by Prince Demidotf, weighing about two 
£5,000. Another fine block of malachite. 
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fei 
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well ulapted 
k of malachite sent 
tons, and yalued at 
of fair but not first-rate 


7e 


a ee ee | 
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bition than the Gare of which we give an engrav- | ing. 


and is not likely to be seen | 


| substance is chiefly obtained for Art-purposes. 
specimens of | 
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specimens of the art—sharp, delicate, and 
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The Count has been awarded a gold medal. 


. . . P much 

quality and colour, is from Queensland, and some others of ee: 
“5 .- . ‘ ° r . . ai > 2 

smaller size are from South Australia. The inferior yarieti¢ ye 
this mineral are of comparatively little value for veneering 


| inlaid work. 


ALABASTER is not largely represented in the Exhibition, but 

there are of course many examples of it from Ita y, whence this 

: I observed very 

i 1 s 18 

few works in the fine clear white variety, although thi is 
generally regarded as the most valuable. Of the yellow kin 


econ * . ‘ow of 
| are several works exhibited on the French side, but few 


° . : T * four 
them are important. There is, however, a noble group = ra 
figures, supporting lights, exhibited by Messrs. J. Durvts E 
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The Drmvxrnc Horn prominent on this page | is of carved ivory—a work of exceeding beauty, | President of the Swodish Exhibition of Works | 


| manufactured by Messrs. Scuwantz anp Sox, of Art and Art-Industry, ‘The huseier, lievi re- 
| ' | of Copenhagen. It is the property of the esti- | present scenes from the Lay of “ Frithiof” the : 
, | mable Prince Oscar, of Sweden, to whom it was poem of ‘Tegner, the Swedish poet; and the de- : 

f | presented in acknowledgment of his services as signs are by M. Perer, an eminent s ulptor 
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‘ aa . a oe ve . | admi » works we have elsewhere engraved. 
page, is one of the contributions in silver of M. | CurtsTEsen, of Copenhagen, several of whoso | admirable works we have els 


) . . 

PARFoNRY. The Ttalian worke i ter are of the ordinary | specimens of Mosaic in the Russian Court superior to any similar | | 

Panvonyry. ‘The Italian works in alabaster arc of the ordinary nt in tho Exhibition. ‘The largest of these is intended re 
There are several objects manufactured of JapE. This mineral ornament the porch or entrance * a — a ae am 
ms common in India and China, but its extreme hardness The mosaic surmounts the door, ant - a > = tease 
venders it very troublesome to work. It has also few pretensions and knowledge in reference to "Yr ; er ‘and odausin’ 

to beauty of ‘colour, though the polish it takes is perfect and the | of marble and glass are large, ra 0 sg oo | 
| zrain extremely fine. By far the most interesting work is a| admirable. The style of manufacture 15 ] 1 


pair of very remarkable transparent green square-topped vases, | modifications of treatment are introduced to render the adaptation 
exhibited by Russia. 


more perfect It is impossible not to be struck with the ey 
a — : a ir ‘ ise it vives of the | 
Ivtam Works AND Mosarcs.—The art of Mosaic is of very | beauty of this work, and se yr a Saale: by some other | 
| ancient date, but of late years it has been almost entirely carried | progress of Russian Art. [It is accompun : 
on in Italy. Russia is now overtaking both Rome and Florence 


specimens, all remarkably soe (made of glass) are of the 
c . ame Se ehh iad fe ade of glass ) 
in the highest qualities of this interesting art, and there are | The mosaics exhibited from ome (mw g | 


kind, and offer nothing original. 
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MM. Fannibxz, Fréxes, have obtained the 


of design and manufi 
excels ‘all nations ;” 


MM. Fanniére, closely 


highest Honcurs (a gold medal : 


met | 
Sc 


ordinary kind, and adapted for objects near at hand. Perhaps 
the most pleasing is a White marble chimney-piece inlaid with 
oblong mosaies about a quarter of an inch long, forming a blue 
ground, and smaller fragments worked in a white and ere, 
pattern. There is one large round table also of the most pertect 
taste, contammg eight charming views of Rome in radiating 
paces enclosed in trellis work. ‘The views are taken at various 
times of the day, and the table re presents the natural divisions 
of the day. Thus there is the Colosseum at midnight. the Piazza 
del Popolo at sunrise, the Piazza de 8. Pietro at noon. ay d the 
Forum at sunset. There is onginality and extreme }y wutyv in 
this work. Another table has a most beautiful twined Wreath of 
convolyulus and honeysuckle on a red ground 


| decoration), to which they are eminently en- Genius has bequeathed as teachers of a Future, 
titled, not only as Jewellers and Goldsmiths, i he Lamp we engrave, with other beautiful ob- 
but as “makers” of those exquisite examples | Jocks, is of silver: it isan offering of the Empress 


acture in which France 
and, as in the case of 


approaches those which 


a 
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to the Church of Notre-Dame des Victoires. 
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The Florentine mosaics (work in pietra dura, consisting of eer 
shaped pieces of coloured stones uch harder than limestone, inlaid 
in slabs of black marble, and completely polished before being 
inlaid) are not so good in poimt of taste as might have been = 
pected. The material and workmanship are all that - | 
desired, but the designs are poor and ill-adapted to the met nod, 
or else old and familiar. There is a staring and vulgar expres- 
sion about many of them that does no credit to the state of this 
elegant Art in Florence, and it is almost to be feared that pores 
work in the capital of Italy is taken out of the hands of the artist, 
and has become a mere yulgar manufacture. : d 

The Russian work in pietra dura consists ot nse 
translucent pebbles, regarded as semi-precious stones (amethyst, 
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| M. A. Verrat holds high rank among the | 
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| goldsmiths of France. This page contains three ! 


¢ | examples of his many admirable con- 
tributions to the Exhibition; they are 


gilt. It is designed by M. Jutes Fos- 
sEY, and is exquisitely modelled and 
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| PIECE are both tho productions of M. Cuorsr- 
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of France are much indebted. He is a man of true genius, who 
has dedicated his abilities to the advancement of Art-manufactur 


carnelian, agates, and other siliceous gems) inlaid in black marble, 
| in bold relief, showing about half the substance represented, and 
| gene rally so selected that the natural colour of the stone is that 
| ofthe object imitated. Thus bunches of currants, grapes, &c., are 
| marvellously copied, and form the most beautiful ornaments that 
can be imagined for caskets and cabinets. Work of this kind is, 
however, most costly, and not very common. It is, therefore, 
well fitted to the taste and style of St. Petersburg, and seems 
especially easy to Russian workmen, who regard time as of little 
value, and whose patience ix almost as remarkable as their taste. 
Several objects of this manufacture are exhibited, and all are 
good. It is evident, indeed, that Italian inspiration has first 
guided the taste both of producer and patron ; but most of the 
designs are now the result of native talent. 
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T have endeavoured in this account of the minerals employed 
for Art purposes in the great exhibition to givo to the reader oi 
the Art-Journal a tolerably clear outline of all those objects in 
my department that are most remarkable, and of tho impressions 
made on me. I may not have seen all that are there. I may 
have passed by some that were well worth pausing to examine 
and allude to. In a building so vast it is impossible not to have 
done so, but I think my general impression will be found to re 
present the true state of the case. IT may conclude in a few brief 
sentences, pointing out that France has exhibited her usual taste, 
and has shown that she possesses in her own bosom and hei 
colonies Art-materials of great beauty and value, Italy has 
hardly done justice to the well-known and acknowledged excel- 
lence of her supplies, and the genius of her sons. Greece has 
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‘his page contains engravings of three Tea | bition. ‘The designs are of the best order, intro- 
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fs a al te Ai as while they all bear evidence of good workman- | the largest in the New World ; it is of great im- 
SERVICES, ant Ober Onjects Mm sliver, manu- | ship. The establishment of Messrs. Tiffany is | portance, therefore, that they should minister to 
fuctured by Messrs. Trrrany anp Co., of New | : ; ’ 


York. ‘They are all designed and executed by 
American artists, and are not surpassed in 


pure taste in America ; 


may judge from these contributions. Our only | ever, 


merit by y articles of 


the kind in the Exhi- | ducing and estimating. 


shown some signs of revival to a more active position with regard 
tu Art-material, but has left much still to do. Portugal has been 
well and actively superintended, and shows great 


X TesoUurces, 
Crermany exhibits little. 


England has done nothing. Of all 
‘uropean countries, however, Russia has indicated the most 
lecided advance, and has once more astonished all inter sted in 
mineral manufactures by exhibiting numerous works of exquisite 
taste manufactured out of materials which, with all their noble 
beauty, would be almost useless in the hands of any other pr ople 


than the patient Muscoyites. Russia deseryes every praise, and 
those who watch Art-progress in Europe must certainly not 
nezlect what she is doing. F 
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they are doing so, if we | regret is that they have not sent more; it is, how- 
something to show what America is pro- 


These “ exhibits" hold | theiz own beside the best of England and France. 
| 


THE FURNITURE OF THE UNIVERSAL EXHIBITION. 


BY &o. BEAVINGTON ATKINSON. 


Tne Exhibition of Furniture in Paris is remarkable for extent, 
for variety of style, for rich diversity of material, and for excel- 
lence of execution. The collection, viewed geographically, em- 
braces the civilised world ; historically, it constitutes an epitome 
of all schools; while as an Art manifestation it tells of prevailing 
modes in architectural design, sculpturesque enrichment, and 
pictorial or polychromatic ornament. Accordingly, I propose to 
review this vast assemblage of furniture, in the first place, accord- 
ing to nationalities, and then as to utilitarian uses, Art-styles, 


und structural or decorative materials. 
| 


















































In International Exhibitions almost the first question that 
rises is, After what manner have the chief nations demeaned 
| themselves? In the outset we are happy to say that ENGLAND, 


credit. In previous Exhibitions the inequality of the English 
‘urniture has been subject of comment; it was remarked that 
while some works were refined in conception and execution, others 


Without reason, was taken as a sign that high excellence in 
design and execution still remained exceptional, is now no longer 
observed. On the contrary, each piece of furniture exhibited 
lay claim to be a master-work, and thus the entire collection 
sets forth favourably the several phases of structural and decora- 


to them ; for these eminent manufacturers of Imitation Bronzes— 
the very highest merit, deriving models 
established repute, using the best materials 
the most experienced and ingenious artisans, 
macy is, therefore, universally admitted and their right 

the medal they have received. sa 


and orders, from large objects to small. 
we have already given examples—we add | these are of great excellence. 


| whose fortunes necessarily concern us most, has done herself 


were clumsy and commonplace. This discrepancy, which, not | 
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from artists of 
, and employing 
Their supre- 







Their issues are of all « lasses 
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We engrave a Tazza and a Lamr-Stanp with Lame; 
There are few better things, of any metal, in the Exhibition, 


tive Art now in vogue. For instanco, the recent Gothic revivals 
are represented by well studied, carefully wrought designs, which 
place our English makers of Gothic furniture in © wholly excep- 
tional and supreme position. Then, again, in the use of rich 
and rare woods for polychromatic display, there are works in tho 
English department which surpass all otners. In economy of 
manufacture, too, we haye little reason to fear competition. Fur- 
thermore, English furniture muy be commended for correctness, 
moderation, and balance in design, for simplicity in treatment, 
for care in execution, for the happy blending of colour, for the 
skilful use of materials, and withal for the subserviency of orna- 
ment to utility, and the subjection of dec ative detail to breadth 


| and truth of construction. 
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Zinc p’'Art—have produced many of 












































| 
| 











——— Se 
THE ART-JOURNAL CATALOGUE OF 


= LL 








We engrave a Cantnet designed and ously oloured woods, inlaid with consid rable skill; the model is 
executed by Gieserre Pary 1s, of Cairo. 
He isan Italian, long settled in Egypt, 
and o cupies the post ot turniture 
manufacturer to his Highness the 
Pacha. This work is composed of vari- 


strictly Arabic, but the artist has not 
copied any existing work. On gome 
of the panels are, in relief, Arabjc 
sentences, written by a distinguished 
living poet of Cairo, Mvstara $ 
they signify that under the ben 
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reign of Ismael, Art and Industry extend their | ancient splendour and glory. The cabinet is | lent in character and admirable in workmanship. 
wings that they may return to Egypt in their } alt , 


ait 


ogether a production of great merit, excel- | It adorns the Kiosk of the Viceroy in the Park. 


Pict ae Ht furniture is not so mu h superior to, as different from, Elgin frieze or of Donatello’s Choristers, cannot fail of power * 
¢ English. etfect and a certain imperial opulence. Scarcely less startling an¢ 
violent is the intrusion of blue enamels and blocks of lapis Jazu. 

The English loye concords and preserve proprieties ; the — 
on the contrary, court contrasts; in design they are daring, 1 the 
rand palaces of the times of the Louis: each juxtaposition of colour abrupt. Furthermore, it is interesting to 

veral ends, is at once expressly national and diverse. ‘observe how the national Arts and Manufactures of France find a 

hrench are 1 ore florid and lavish every way. Tothe el place in her domestic furniture. We have seen that in the adap- 
is, ceraune plaques, and coloured stones, common in the tation of bronze she is exceptional ; in the employment of tapestry 

h department, they add bronze and other metals, and they she is likewise singular; in the free and bold use of the human 

ure prodigal in the use of ormolu. Thus they gain contrast in- figure she is equally conspicuous. In the furniture of no other 
Wour, rebef in heht, and strength in shadow. Such expedients nation ean be reckoned such a multitude of Caryatides for columns 

S the insertion in an oak cabinet of bronze reproductions of the | and pilasters, so many heroes and Muses perched on pediments, 8° 
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The contrast between the two nations in style and 


<6 of materials, and in modes of workmanship, 1s great 
Mnglish furniture possesses a fitness for our Enelish 
3, While French furniture seems expressly designed for 


a) 


|} 





196 —_ cael 




















We select other objects, to form | and admirable contributions of Herr Houiennacn, of Vienna. A gold medal has 
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eminent manufacturer, whose productions undoubtedly 
hold a high place in the Universal Exhibition. 
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issues of this cstablishment are all from designs by 
The | eminent artists—architects and sculptors. Austria 
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another page, from the numerous | owes much to Herr Hollenbach (and to other manu- | facturers also) for extending the renown of the Empire. 





great a variety of hybrids, half human and half monster, sphynxes, 
grilfius, and the like, disporting themselves as surplus populations 
on the outside of mongrel classic structures. Here, as elsewhere, 
the French doubtless are guilty of excess; they are vainglorious 
in the conscious superiority of power. Yet the cabinets of Four- 
DINOIS, and innumerable other works, give proof of singular 
liastery over the figure, and of that thoroughness of training, both 
ii aruist and artisan, to which French Arts and Manufactures 
avowedly owe so large a measure of their pre-eminence. This 
“umimary of national characteristics were short of completeness 
did we not point to the mannerism into which the proverbial 
“everness Of French designers degenerates. There is generally 
Present in Parisian furniture a certain exaggeration, excess, and 
affectation, which we often at once ceusure and excuse by the 
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term “French.” Such, in fact, for better or worse, is I'rench 
rationality in Art. Another singularity, rather than excellence, 
is the restricted range of this French mannerism., There are few 
countries that possess historic Art-treasures 80 rich and varied as 
France. From the time of Charlemagne to the Renaissance, she 
contains some of the grandest and most perfect works known in 
the whole history of Art. And yet by strange perversity, French 
cabinet-makers limit themselves all but exclusively to those cor- 
rupt and fantastic forms of the Renaissance which pandered to 
the vices of a profligate court, and became degenerate in the 
decay of a dynasty. Whoever will take the trouble to look 
through Viollet-le-Due’s “ Dictionnaire de Mobilier kK ran¢ais,”’ will 
see that the decorative arts in Paris ignore what is most lovely 
and true in the country’s annals; whoever may have passed from 
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Tho Canpetannes is one of the many beautiful works 
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contributed by Herr Lonmeyr, of Vienna: 
merit, as are all the productions of this eminent firm. | taste and skill, 


the French furniture in the Exhibition to the collection at the | 
Hotel de Cluny, will be filled with amaze at the degenerate taste 
of modern times. et, after making considerable allowance for 
defects in taste and style, none will deny to French cabinet- 
makers a foremost rank. 'The design is always, for its kind, 
clever: the manavement shows knowledge; there is purpose in 
the placing of each detail, character in every line, intent in every 
much; im short, the French, if they violate taste, believe they 
the cause of Art. : 
LKMAN furniture, like the German mind, 1s solid, heavy, 


honest ; 


and | 
sometimes even clumsy, ponderous, and elaborated over 


much. The carving has not the cleverness of the Fr neh, fancy | 
doe not play with the design, the hand plods through the ap- 
pou ted task laboriously, and so sometimes the execution lacks 


Mr. Neat, Silversmith and Jeweller of London, exhibite, among othe 
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; it is of great , works, a Centre-prece; the form is not a novelty, but it is designed with considerable 


and may be classed among the good specimens of British manufacture. 





the liveliness of instant thought, and settles down into machine 
routine. Yet has the German furniture great merit, and its nation- 
ality is unmistakable. It is much given, after a certain naturalistic 
fashion, to carving; indeed, the inhabitants of Central Europe 
generally are evidently a carving people. Similarity of Art-treat- 
ment—if treatment it can be called—marks wood-carving over & 


. . . . wae: i » sout 
| wide geographic area, extending from Switzerland in the sou h 


up to Belgium an? the northern shores of Scandinavia. =~ 
style, as may readily be supposed, is wholly different from : ° 
French; it will scarcely bear Art-scrutiny; it abjures the — 
of bas-relief and the principles which ought to govern — 
decoration. The designs are powerful in light and shade, and me : 
strong popular appeal by their illusive naturalism. No conyeD 


: gre . 7 £ ce 
| tional treatment of foliage, or other decorative detail, finds pla 
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Mr. Cuves maintains his supremacy as a | the influence of Art. We give here an ex- 
ifacturer of Locks, and continues to sub- | ample. It is a good and appropriate, if not 


mant 
ject many of his works, in so far as possible, to | an original, design; a remarkable and very 
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The engravings below will sufficie mtly indicate the marked improve- | to the influence of Art. 


they have termed “ Kamptulicon;” a material now in such extensive 
use, and which it is, therefore, of the very highest importance to subject | to vie in design and ornamentation with the best « arpets of 


in the furniture of Germany, Belgium, or Switzerland. All this bears severe critical test. 
I cannot but consider a mistake, and matter for regret. Yet may ever, may be commended as less overlaid than « 
: sideboard, on the contrary, has been so covere ul an 
carving that little space rem: iins for repose. VERLIN 
are after the well-known national manner, 
finished by a dashing chisel, effective : and che "ap. 
The Swiss school of carved woodwork is suific iently 
It commends itself to tourists, and r the won 
specially trained to strict Ar 


The style of BeLcian furniture has been already indicated. reac shed such perfection as 
again, historic styles have t¢ 


the furniture of Germany, especi ally of Prussia, “be commende d 
for more than usual strict conformity to architectural canons. 
abinets, indeed, are sometimes built up like temples; sideboards 
are constructed as the facades or terraces of Italian villas. This, 
doubtless, i going too far; nevertheless in the German Courts 
are some of the best adaptations of classic styles to modern 
(lomestic uses that can be found in the whole Exhibition. 


Sideboards from Brussels are known by their display of bold 


naturalistic ce: arving, by their effective but inartistic treatment of of naturalistic treatment. 
fern, is the sum and substance of the mos 


Switzerland, by virtue of such manipu 


ornament. Much of the work is ac tually machine made, and 
therefore claims indulgence. Altogether Belgian furniture 8c arcely designs. 
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meritorious effort of “ hand-labour,” 
respects one of the most creditable specimens 
of wrought iron in the 
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To this firm the 
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public is indebted, if not for 
ments introduced by Messrs. ‘ayer, Harry, & Co. into the material | its invention, certainly for its introduc tion on a scale of magnitude, 
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The "y have studied, and successfully, in a large number of “ patterns,’ 
all ountet 4. 


The bookcase by SNYERS-RANG, how- 
ften; SNUTSEL’ 

1 crowded with 
pEN’S chairs 
wrought in the lathe, 


weil know: 

ler “of minds not 
Winru Brothers hs ave 
is permittec -d to the manner. 
» submit to the immediate e xigencies 
A bird’s feather, or the frond of 
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lative and national 
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The collection of beautiful works exhibited by M. been in selecting ; 


facture. We or 


a Cur, and a CanpLestick: if not t) 


industries, has generally obtained a conspicuous place in Inter- 
national Exhibitions. i ° 

DiexMAnk, NokWay, and SWEDEN, seem in furniture, as in pic- 
tures, to practise styles analogous to those prevailing in Northern 
Germany. Denmark exhibits a cabinet, and other articles of 
furniture, for the palace of Frederick: burg, excellent as examples 
of marquetry. From Stockholm comes a bedste aud, in what may 
be called four-poster Renaissance, with carving of Central Nuropean 

hools, Altogether there seems reason to believe that the furni 
ture of Scandinavia is more indebte d to the quantity o° materia! 
than to the quality of taste or manufacture. 

The Russ1an Court glories in a rude 


facade, crudely coloured, 
which, taken in itself, would pledge tk 1 


1¢ Empire to an Art con- 




















there is scarcely one of | them that might not be engraved for the 
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ngrave on this page a“ Corrret,” | admirable of M. Barbedienne’s works, they are | facturer of objets de luxe in bronze or in silver, 
the most of excellence unsurpassed by any other manu- | and are very valuable as suggestive examples. 


———— 


formable with wooden huts and mountain chalets. It is evident, 
however, that though within the imperial territory certain furniture 
may be fitted to the peasant’s cot, there are, at the same time, 
manufactured in the Imperial establishment at St. Petersburg 
articles of utmost luxury and magnificence. The ebony and ormolu 
cabinets, richly inlaid with mosaics, and encrusted with high — 
in pictra dura, are, even as mere displays of riches, without parallel. 
The taste implied is at once regal and barbarous. Russia, in 
common with other nations in rapid transit towards civilisation, 
presents Art-manifestations wide as the poles in contrast. There 
would appear to be no happy mean between the bald simplicity 
of the peasant and the inordinate ostentation of princes ambl- 
tious of Oriental pomp. 











Tho Praxo, in the style Renaissance, is one | encouraging the Union of Fine Arts with | Denmark are 
of the issues of * The Copenhagen Society for , the Arts of Manufacture :” the best artists of | tions. 
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| engaged in working out its opera- 
Phe piano is designed by Protessor 
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Hrixn. Hansen. The society exhibits many | successful in advancing the best interests of | operations, and an example is thus set to Eng- 
productions of great merit, and is undoubtedly | Denmark. A high intelligence presides over its | land by which we may hope England will profit. 


' 


{Irartan furniture is marked by that displav of fancy, profusion 
of choicest material, finesse of execution, which the history of deco- 
rative Art in Italy would lead every one to expect. Tables in 
Florentine mosaic. if not the best of their kind, show that an art 
long esteemed still survives. Of Tarsia and other inlays the 
Italian Courts also display characteristic examples. Prccnt, and 
other exhibitors, execute works which illustrate in magnificent 
‘rray materials and methods known in the history of the 
decorative arts, such as mosaics, ivory carvings, and inlays, 
porcelain figures and plaques, lapis-lazuli, precious stones, and 


— oe “30° e na e ° . > : 
marbles brilliant in colour. Such highly complex pieces of furni- | 


ture call into concerted action the sister arts of architecture, 
sculpture, and painting. The style adopted is, of course, one of 
the many phases of Renaissance—the only style, in fact, known 





in the decorative works of modern Italy. That the manner can 
be chaste or correct is scarcely to be expected. Altogether, how- 
ever, Italian furniture may be accepted as essentially national ; 
it comprises, as it were, an epitome of the Arts of the middle ages. 
Evidently furniture has not shared the decline fatal to the art of 
painting. The taste innate to the Italian character speaks out 
in the adjuncts of dailv life. : : 

Having sketched the general characteristics by which the 
furniture of leading nations is distinguished, I will now pass under 
review individual works. I¢ will tend to perspicuity if I still 
preserve the geographic classification of distinct nationalities. 
Also, for the sake of greater clearness, it will be best to separate into 
two distinguishing groups, ‘‘dining-room and library furniture, 
and ‘‘ drawing-room and boudoir furniture.” 
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do not attempt in this engraving of one of | his many admirable contributions to do justice | to M. Gravx-Mariy. It is, 


however, the 
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ly one of his productions he has enabled us | combination (made for the Sultan) ; a work of | lapis-lazuli and other valuable one peony 
a g : ; ‘ ° . - : , 7 . 70 7 4 7 e: " 2, ; aware ; 7 y s. 
represent—an Inxsranp and a Crock, in | refinement and delicacy, of bronze-doré, with | introduced into several of its prominent par 
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: . ati eneland in this, 
We fill this page by engraving one of the | Messrs. Stern ann GARLAND, Stove, Grate, and | alone, sustain the reputation of oe “Art 
Fexpens manufactured and contributed by | Fender Manufacturers of Sheffield, who, almost | its long-renowned, class of Industrial Art. 


| _ 

reach of criticism; certainly they deliberately set at naught such 
Dining-room furniture, as distinguished from the furniture suited modern maxims as teach that ornament shall grow out of utility, 
to a drewing-room, should be substantial, massive, handsome, and decoration be sustained by construction. Trollope's elaborate 
and in colour somewhat sombre rather than ¢ iv. The sideboard | and ponderous sideboard has, however, been designed on an are i- 
is the pfece de résistance, in Which these characteristies usually reach | tectural basis; it is a grandiloquent manifesto of the Renaissance, 
achmax; this is the article in which dinner-givying Englishmen | a style which gives Mr. Rogers free play for his clever a. 
take « pride, and, as usual, our cabinet-makers here put out their | Gillow’s sideboard is massive, ornate, and what is usually ca os 
utmost strength. Once again Messrs, 'TroLLore, and GiLow, | handsome: but the design and treatment are scarcely a y 
fully armed, enter the lists determined on victory ; there are few strict in style. Mr. LAMB'S imposing sideboard we os in 
things more astounding in the whole Exhibition than the side- 1862: it is made conspicuous by a couple of figures unusua “ 
hoards which these two renowned houses produce. Both are size. The effect is striking, but more subtlety and delicacy = 
wled with decoration after the approved manner of the old needed for the carrying out of a design which is now pie 3 
andards , than daring. Messrs. WuyrTock, of Edinburgh, exhibit a bo 
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We will begin with the Dintnc-room Furnitvre or ENGLAND. 
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chool; they are undoubtedly handsome, judged by the st 


of our grandfathers, and they may, perhaps, rise even above the | case in ebony that does credit to their taste; unlike most adapta- 
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This page contains a Broocu (a * Stomacher”’) of unusually large | Art. At its side is a Cur, the production of the same eminent Gren: tt 3 
: os . Sf : Is 
modelled and wrought in repousse by the excellent artist, Tuomas Parroint. 
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size, made for a Russian princess by Mr. Harry Emanvew: its adorn- | The body is of blood-stone; the cover represents the Offering of Isaac, and 
ments are diamonds and pearls; but the jewels derive value from , at the base is an angel consoling Hagar, apparently, abandoned in the desert. 
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tions of Italian styles, the treatment is fairly strict, and tae of the most exquisite works ever turned out of hand. The design 
Composition in its masses has been well kept together. It is is expressly English, and its nationality is scarcely impugned by 
really quite a relief to come upon a work moderate and quiet. the few minor French details that creep in here and there. A 
he Exhibition gives saddest warnings against the squandering slight mingling of styles, if not inherently dissonant, 1s seldom 
of vast labour and richest materials on conceptions and designs objectionable, especially as in most households arts of all epochs 
worse than worthless. and countries jostle closely together without ceremony. This 

Next let us consider the DrawinG-noom and Boupork Furnt- | lovely cabinet affords a favourable example of the pictorial com- 
TURE OF ENGLAND. Furniture, to be in keeping with the ladies’ | position, of the subtle and beauteous polychromatic harmonies 
. Withdrawing-room,” should be cheerful, elegant, light, and even | which of late have been the vogue in lrance and in England. 
festive, It has been commonly said that in ‘this brilliant sphere | The fagade of a cabinet is now-a-days as anxiously studied as if 
the French shine to most advantage; it is evident, however, that the | it were a picture. In Wright and Manstield’s composition. the 
English have made satisfactory advance of late years. By common | prevailing colour is given by golden satin-wood, into which 
Consent the cabinet of WriGuT and MANSFIELD is pronounced one | details of ornament and enrichments of material have been 
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This Ebonised Bookcase is the work of 
Ricuarp Wuytock & Co., of Edinburgh, the | 
only exhibitors of cabinet furniture from Scot- | 


land. Although less costly and ¢] 
many similar productions in the 
is an exceedingly elegant piece 


laborate than 
Exhibition, it 
of furniture, 


and reflects great credit upon the makers. In| tion, it may be placed in competition with | medal it bas gained is, we understand, the third 


purity of design and simplicity of ornamenta- 
. . ' 


worked with a delicate hand. The panels aro furnished with 
wecorative designs im Wedgwood-ware; the colour of these 
plaques, celandime and white, is less harsh than blue and white. 
by the ordinary expedient of gilt garlands, hung from salient 
points, distant members of the co: position gain connection, and 
vectangular forms are softened by flowing hnes. The harmony 
of this picture of wood-inlay is wrought to the u’termost pitch 
by materials of tender intermediate tones: the green and blue are 
necessarily artificial. Messrs. Jackson and Gravay maintain 
weir good name by ar admirably-wrought ebony cabinet in the 
tvle of the Italian Renaissance. The surface receives tasteful 
lecoration by an arabesque inlay of ivory, and obtains further 
‘umination from lapis-lazuli and Jasper 


, Other cabinets in ebony 
—a material in the use of whic} 


1 our English makers evidently 


some of the best “meubles"”’ of France. The | similar honour awarded .to this Scottish firm. 





are intent upon rivalling the French—have been produced by 
Messrs. Trollope ; one otf these we engraved. p. 36. Also = 
have engraved (p. 17) a choice cabinet by Gillow ; the —_ 
pictures in the pazels are capital for colour, design, and worl ; 
manship. To the works already enumerated by Trollope = 
be added, as a magnificent example of tarsia, an octagon ta mi 
the ornamentation, including a fret and a honeysuckle, 15 & er 
adaptation of the Greek style. The design has been honestly 
wrought out in true and choice materials, such as amboyna. 
purple, rose, and satin woods. The restraint, symmetry, Se 
chastened beauty in furniture founded on classic styles, a 
salutary reproof to the vagaries committed under so-called Gothic 
revivals. 

A cabinet by Mr. Crace, we may take almost for granted, 1s 
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Paris, and one of their ANDELABRA. Their | 


ri -wiePlsese, of form, detail, and colour. The resources of 
es uf nalssance are here brought into play, while the extrava- 
— of the style is restrained. This bijou is one of the many 
a now multiplying on every hand of polychromatic com- 
atainen yeh in wood. Variety and concord of colour are 
wellknown, more than ordinary judgment in the use of such 
Satken 7 — as ebony, ivory, gold, Wedgwood plaques, 
transitie, = and satin wood, and silvery grey sycamore. The 
truly di a ee to tone has been managed with a delicacy 
many pr easton Mage the crude contrasts with which the eye in 
composition leat attempts comes in collision. The principles of 
ional n, light, shade, and colour, are observed so strictly, that 

8 piece of furniture is nothing less than a work of high Art. 








artists, and 


= 


works are, for {ie most part, admirable examples of Art, macher has been awarded a mecdaille d'or, 


The cabinet we engraved, p. 57. On the same page will be found 
a panel decorated with Raphaelesque ornament, from a second 
cine exhibited by Mr. Crace. The entire work we illustrated 
in 1862. The exuberance, not to say the extravagance, into 
which the disciples of the Italian Renaissance are frequently 
betrayed, has been kept in this cabinet under due restraint. ‘The 
treatment shows the et of a trained artist. The sober 
tones of walnut, the favourite wood in Italy of the middle 
ages, are enlivened by ivory inlays, and colour is focussed in 
masses of agate, lapis-lazuli, and other rich stones. The com- 
position has been forced up to the ordinary climax of a cornice, 
and the pediment above is designed expressly to receive a classic 
vase in bronze. It is better thus to provide simply a standing- 
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England maintains its admitted supremacy in the manufacture of Caxntaces of all 
kinds. ‘heir light, elegant, and graceful proportions often bring them under the 
heading of Art-manufacture. We select from numerous competitors, as truly “a 
thing of beauty,”’ the CarniacEe manufactured by Mr. J. Cocksnoor, Jun., of Man- 


chester. There is no more perfect 
work of its class in the Exhibition. 











Mr. Lams, Cabinet Manufacturer of Man- | inlaid woods, very beautiful in design, of ad- 
chester, upholds the honour of the British - mirable proportions, and unsurpassed as an ex- 
provinces. He exhibits two Canines of the =. 4 ample of good workmanship. The elegant me- 
nighest Art-character; that we engrave is of _* mm | dallions are the plaques of Messrs. Wedgwood. 
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p'ace for bronze, than to incorporate metal as the French do in 
the very structure of the woodwork. Such hybrid mixture of 
material gives birth to a meretricious Art, like unto cert 
statues in the corrupt period of the Roman empire. 
as in sculpture 


alike for design, materials, and workmanship. This magnificent 
sideboard, or buffet, is a revival of the medieval ‘‘ dressoir, ond 
ain piebald the quaintest, severest, not to say crudest, of historic prece- 
In furniture, | dents. That these ‘‘ dressoirs” were often flowing in line, and even 
unity and repose are qualities without which florid in detail. after the manner, not of austere, but of decorative 
the richest materials are worse than thrown away. Gothic stylés, every student of mediswval furniture is fully aware. 

We have reserved —_ special consideration certain remarkable (Vide Viollet le Duc; also not a few plates in the works of 
manifestations of Gothic for which the English Department is | Mr. Shaw.) The question may possibly be put, how is it that the 
conspicuous. The building of Gothic houses has. of course, natu- | most eccentric and forbidding phases of Gothic Art should ~ 
= created a demand for Gothic furniture. One of the most | been deliberately selected ? ” The excuse must be that ultra- 
mt rg gg nang yet succ —_— exponents of this style may mediwvalism, the most ultra, in fact, which can be exhumed er 
Fae] » econ ag ray Asean after me design of Mr. where, is now deemed the right sort of thing. The older try 

r g | - 4t is remarkable may be, of course the more worshipful. It must be adm 
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We engrave a marvellous copy of part of the famous | We engrave a Frame (the aim of 
Frrepiace of the Doge, at Venice. It is the work ofa Love attended by Harmony) and 
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the sculptor being to describe 
& Pirr-Tane, exquisitely carved 
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in wood by the artists Frate.wt Panciena Besarer, of Venice. 
These works are honourable to Italy, and rank among the leading attractions of the Italian 
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Venetian artist, Giovanni Zamoio. Court. No doubt they will find their way to England, | where they can scarcely fail to be appreciated. | 





however, that the utmost has been done to redeem this ‘‘dressoir” | curtains, of course strictly Gothic in design. Also, as a matter 
from the charge of meanness or austerity. Hvyen the towering up | of course, the utmost has been made of brass hinges and other 
of the back into three successive ranges rescues the design from | metal work. A certain antipathy may be provoked by a work, 
plebeian origin. High and aristocratic must have been the house- | which sacrifices beauty to quaint angularity and forbidding | 
| hold which could use in daily life a ‘‘dressoir” thus distinguished. | mediwvalism, yet were it impossible to withhold high commenda- 
Neither has any means or a pliance been spared which might give | tion from an effort so well sustained. This sideboard is certainly | 
| to the finished work enrichment. The oak framework receives | the most distinguished among competing Gothic works; the 
| colour and decorative arabesques from inlays of tulip and other | treatment is thoroughly artistic, the vapor og Nong ay 
|| Woods. Panels beneath the upper canopy are enriched by tarsia, The Gothic cabinet exhibited by the same firm, also —s eo | 
|| Pictorial compositions of corn, swans, ducks, and other fowl, | design of Mr. Talbert, gives equal proof of study, Py skill. 
|| Suggestive of good cheer. The general colour, which is | The construction is true and honestly y ww mang Be ) a 
pleasantly varied, is further enhanced by richly-embroidered | grows out of the fundamental lines of design, the materials are 
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hibition are not of the first order, they are de- page contains examples—MM. J, G. 
cidedly good—whether with regard to elegancies and L. M. Pecavevur—hold the hig 


Require 
chest position 


or utilities. The firm of whose productions this | among the manufacturers of Belgium; and they 


| contribute largely to uphold the renown of the | markable for originality, has merit, and is @ 
venerable city. The Fountain, though not re- | good casting. Such also are these minor utilities. 


solid, and appear for what they are. Thus the principles which 
sustain the present Gothic revival, the canons enunciated by 
Pugin and enforced by Ruskin, are strictly complied with. And 
it may be confessed that the effect gained is less than usuall y 
harsh, violent, and defiant. In fact, the artist has evidently hee 
his best to bring the composition into nice pictorial harmony 
(ther like attempts, some abortive and monstrous, might .. 
noticed, did space permit. Mr. Anruur, Mr. HAayYwarp Messrs 
Hannanp and Fisuer, and Messrs. HEATON, BUTLER ‘ea 
JAYNE, all once more make themselves prominent podieveal 
revivalists. A commendable cabinet in mar 
and Fisher, is after the manner which Mr. ] 


as medieval 
juetry, by Harland 
? . . 

surges made memo- 


rable in the Ecclesiological Court of our London Exhibition. The 
buffet of Messrs. Heaton, Butler, and Bayne is in the man- 
nerism we haye already designated ultra-Gothic. Yet the work 
becomes noteworthy as a characteristic instance of painted fur- 
niture, as distinguished from the more costly inlays of which 
Hollands “ dressoir” is the crowning example. Messrs. Heaton 
have decorated their buffet with painted panels, containing flowers, 
birds, and other living objects, symbolic of the months. Mr. 
Arthur exhibits similar panes, including compositions of flowers, 
birds, men, and monsters. The whole school is apt to be grotesque 
in motive, and somewhat crude and opaque in colour. All suc 

painted furniture we incline to look upon as of the nature of a 
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On this page we give some idea of the variety , Versal accord of “all nations” bears testimony ; | one of the evidences of this sentiment is d 
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gold medal awarded by the jury. This firm! has, therefore, amply sustained the honour of 


eee 
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a Ido ve dove ae seve. ‘as 
[sissies |¢ 


hibited by Messrs. W. T. CopeLanp anp | a , : ion be . 1 : 
; | England in this important class of Art-industry. | The “ works” at Stoke-upon-Trent have attained 
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Suxs. ‘To their great excellence the uni-| high renown among the leading manufacturers | of Europe, and are known all over the world. 


| 
' 


| ; ; ' ; 
curiosity, as a caprice to amuse the antiquary ; surely the method | may be permitted the solecism, a certain approa h to renaissant 
belougs to past rather than to present times. The magnificent | exuberance and Italian grace and finish in these later, as distin- 
ancient reredos of Westminster, however, has naturally evoked | guished from earlier, manifestations of Gothic. This is nothing 
emulation: vet the decay of that matchless work says little for | more than to say that all high and advanced developments tend 
the permanence of the process. | to like ends. And it is just these more de« pro saies - none 
The Gothic furniture whic ‘RACE een accustomed to | most consonant to the uses, refinements, and luxuries OF our 
_ ; furniture which Mr. CRACE has been . ler } » Th rable end of a house may be made us severe 
produce in exhibitions may, in common with the sober and well- | modern homes. 1e gable enc house ma} desire. Tt 
balanced works of the moderate-minded Gothic architects of theday, | and angular as the most uncouth . pga i a t she 
» tak . cae ‘ata e , i , » of chairs or sofas would pu 10 
be taken as a wholesome protest against prevailing eccentricities, same treatm« nt in the elbow rab — nt 3 os ] 
austerities, and extravagances. The Gothic designs of Mr. Crace, | inmates of the house to discomfort and torture. 1 drawi 
° . ° ° ¥ 4 4 ava » ’ Boolis " (r~ { . y y-T 
like those of Pugin, are beauty-loying. There is, in fact, if we | We have spoken of English dining-room and drawing-room 


—.. — —_ - —_—_— - — 


edie ee 209 3.6 





| 
| 























THE ART-JOURNAL CATALOGUE OF 





This exquisitely beauti- | 
ful Frame, inCarved Wood, 


is the production of Ea1sto ' tice. 


celle nce in execu. 


tion, and in design the 


Gasant, of Florence, to whom 
| we have already 
His works are of rare ex- 


rT’ is 0 . } © ~ . . 
This column contains another of the charming inven. 


accorded jus- 


tions of Mr. T. Marsu—a Mirxor, on which are « o. 
glass branches and vases, for lights and flowers” "They 


prominent among 
best of Italy. 


We have already done justice to the admirable examples of Book ninpine exhibited by 





+ 





j 
me 





Messrs. Mancus Wakp AND Sons, of Belfast. We engrave two other of their y roductions. | 


furniture. (f the furniture of bed-rooms little need be said 
because, for the most part, it is so simple as seldom to be directly 
decorative. We cannot, however, pass without notice the 


’ : ward- 
vobe and dressing-table exhibited by Hunrer ; ; 


the soft harmony 


of colour gained from satin-wood, and diversified by Wedgwood | furniture for the drawing-room. 


plaques, is most agreeable. Articles in a light key of colour are 
of great value in the furnishing of rooms: thus variety and lively 
contrast are obtained. Neither can we fail to commend the 
tasieful and comparetively inexpensive bed-room suite in imitation 
woods made by DYER and Wa its. The etfect is abs lulale ite. 
SIV, 80 closely has the inlay of real woods been copier oe . 
FRENCH FURNITURE next falls under notice, : 
racte ristic s have been already described : 
exalnpies, 


Its ge neral cha- 
we now proceed to adduce 
Little can be said of dining-room furnizure, because 


| sideboard, the back whereof encloses nothing less th 


have a most agreeable effect as decorations for 2 wearin. | 
room, and are novelties of an order to be appreciated. 


| a 


| little is to be seen. It were hard, however, to overlook (iUERETS 
an Cellinis 

Nymph of Fontainebleau. It becomes impossible, within - 
' space at our command, to do justice to the magnificent display 0 
Again the matchless erage 
of M. Fourprnois, engraved pp. 34 and 141, have been objects 0 
astonishment. These works within comparatively small ape 
concentrate the merits and the failings of the French school. 
Here are triumphs of the fancy, the taste, the fertility of resource, 
and the facility of invention, for which our neighbours have 
D The designs are after the manner of ? 

French Renaissance, a style of proverbial corruption, ——. 
| yields willingly to the allurements of florid decoration. The three 
| master-arts of architecture, sculpture, and painting may 


| . 
| been long famous. 
| 
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M. Grouf ranks among the very best of the | “ Ebenistes” of France, and has received all | the “ Honours” that could 1 led to } 
§ couk © awarded to im 
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for the production of Furniture, designed by the leading artists of tie | | 
Empire, and manufactured with the nicest manipulative skill. He | | 
has received first-class medals in all the Exhibitions past as well as the | present. The Canwet engraved on this page is of ebony, elaborately inlaid 
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we fill this page : and not unfitly—with two of the many productions ! “Cocoa-nut Matting: nothing more : into which he has introduced great 
of Mr. TreLoan, which he has made famous all over the world. They are | Improvements in substance and character, and given to it the aid of Art 
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said here to unite their forces. Pictures are, as it were, here prove that command over the figure both in statuesque repose | | 
painted, engraved, carved, and inlaid; the treatment is in spirit | and decorative flow and action, that intention and precision in | 
pictorial throughout, decorative also to the last degree, so that | modelling and carving, which make French Art-workmen the 
the parent arts of architecture and sculpture are compelled to) most skilled and apt in Europe. Furthermore, the decoration 
surrender their dignity, simplicity, and severity. Thus these! which we have termed pictorial is marked by the facility, the 
astounding products, in common with other achievements in | fancy, and the esthetic beauty which render French artists of 
which Frenchmen glory, are plunged into extravagance and ex- | the nineteenth century the only worthy representatives of the 
cess. The mannerism of the school is pronounced unmistakably | great masters of the Italian Cinque-cento. But it is perhaps as 
everywhere in the lines of design, and in the details of decora- | a whole that these cabinets most deserve our study, and call 





F- tion. Yet barring such inherent and, with the French, inevitable forth our admiration. The facades have been composed 80 
@ ‘emishes, these cabinets are simply perfect. Even the archi- | thoughtfully, that they challenge criticism as consummate works | 


ble ? th ; : Ss ° - " 
be oni portions of the designs have proportion, symmetry, and | of Art. The masses have been preserved in simple breadth. _ 
“auty; as frameworks they secure compactness and firmness | details are evenly distributed, so that no part of the surface is 


+ ’ 4 i | 
® the structure. Then, again, the sculpturesque enrichments bald, none overcrowded. In like manner the light, shade, and 
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M. Bevrperry, who exhibits a rare and very | the richest treasures of the antique. Some are | oriental agate, others of jasper: in ne: 


: x Bis <Preck arly all 
beautiful collection of varied Art-objects, sup- TAR cases they are “ email,” and frequently orna. 


pli sus with materials for this page. We can- 
not attempt to describe them. ‘The y are pro- 
ductions of modern artists that may vie with 


mented with precious gems. The Mirror, of 
\rock crystal, is a work of the highest possible 
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v styles | adopted are varied: the greater number of works | exhibited are, however, in that of Tours Sel 
| } 
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a . in points strongly accent- | taste, and daring the French in their furniture display. I 
uated, The exe ution, too, 1s intentional and varied in touch; have already spoken of the power gained by bold bronze bas- 
it Is, as a matter of course, sharp and firm; but, furthermore, it | reliefs. Of such questionable compounds of heterogeneous materials 
has been modulated with judgment ; at times it is sketchy and Messrs. CHARMOIS and LEMARINIER exhibit marked examples. 
broad, then detailed and minute, in places the modelling stands The same firm also produces a capital cabinet which, for colour 
in bold relief, and then by transition passages the carved orna- and execution, is exquisite as a gem. ‘The diaper pattern, 
met tation passes _ delicate low relief and intaglio. Such wrought in tarsia, is forced up by ormolu, not overloaded. 
ee — — v which the art of furniture-making in | Messrs. Roux also exhibit articles pre-eminently de ln; a ale 

A few further ceili iil tas ; top, for instance, florid in foliated brass inlay, eminently - : 
xamples will best illustrate the resource, the | and palatial: likewise cabinets unsurpassed for magnificence: 
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colour are tenderly balanced, and yet 
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Herr HeNIENGER, of Mayence, is an eminent ma- =! 
nufacturer of Furmture; the Caninet we engrave , SERS 
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ion. It is of oak, and carved in every part. | Among 


| 
pea one | parva from golden yellow to deep brown, are exquisite 
by lavish . colour. Also M. Grong gains sumptuous Art-results 
"lag wl ge : richest materials—ebony, walnut, mahogany, | 
sieataed uM — stones, ormolu, Ke., he turns to best 
plaque of lel ye oe is daring; he inserts into an oak cabinet a 
to the hvbred Pe ver metal: bronze and marble add still further 
bold in ge k aracter of the work. M. WAKNEMUNDE is also 
foot ] il , T, } armen he introduces ceramic painted figures a 
beillianey pz te by the same firm are forced up to utmost 
Some of tk 7 les, ceramic pictures, and intaglio arabesques. 
“me of these incised arabesques are lovely. I rench furniture 
also, as I haye said, is distinguished by the use of the national 
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‘manufacture of tapestry. 
palatial fabric with taste in sofas 
compositions, the woodwork frequently becom 
a frame to a picture. 
tapestry as a wall decoration to his exhibition space. 


ground thus dressed throws up chairs rich in the brillia 
hn leed, gE nerally are 


ynious contrast. 


The 
lessons in harmony ; singular knowledge and taste are evinced in 
the studied combination of furniture with draperies and wall 
The French know that the best furniture in the 
world cannot make a house look well unless the surroundings of 


floor, walls, and ceiling bo brought inte harmony. 


and chairs. 


French courts, 





has considerable merit, although somewhat too 
much elaborated, both as to design and execu- 


the productions contributed by Ger- | many it holds a deservedly prominent place. 


LARIVIERE-RENOVARD mounts this 
In such elegant 
es littl@ more than 
M. Quianon hangs, with capital effect, 


The back- 


ncy ¢ f har- 


We may add 
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i: . > designed and made by Mr. J. H. Wyatt, Carver and Gilder, of Londen 
is © ye give 70 0 The Mimxon-Fxrame, designe d ang 5 
On this column = oo two others on Wood, gilt; the design is good, 

| has contributed very little of this class to 


of Mr. Wyatt is almost alone in the de- 
at the Imperial Manufactory of Stvrrs. lent 


order, 


that the house of Mazarnoz-RiuatLiuien manufactures 
a style the reverse of strict; originality is pushed 
We may pass by Dirut’s revivals of Greek furnit 
and } /arre,. 


articles in 
to eccentricity. 
ure as fantastic 
Lizards in metal creep out from the midst of the 
design, a bull's legs make their appearance at the base. while his 
heal and horns obtrude from the top. The Greek cabinet, for a 
lady's trousseau, is not quite so extravagant : yet the colours are 
crude, and the whole treatment is less Grecian than barbarous. 
French furniture certainly makes the most of ebony. vet it is to 
be regretted that a material which suggests purity and reticence 
in Art-treatment should be forced throughout the French courts 
inte hacshent lor example, ebony is broucht in 


i 


est of con pout ds. 
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is of 
England 
The work 


and the execution admirab], 
the Universal Exhibition. 


partment ; it is certainly of an exce l- 


: : ry in France. 
and does something to sustain the credit of our country m 


or ; t in 
contact with oak expressly for the sake of violent a 
colour, light, and shade. Again, with no better eer a ane 
used as a framework to blue enamels. Such SO  adanell 
sarily lack moderating passages. Even blue and one poor 
plaques in our English furniture are apt, “The ace end to 
management, to strike the eye with crudity. 1 — ome, #2 
these compounds. Messrs. CHARMOIS and gee ae Boos 
example, exhibit ebony cabinets forced up in colour, . oe ali, 
shade by various materials, such as ivory, bronze, apis frame 
hloodstones, &c. M. LeGLas-Mavrice produces a mirrol Por 
in ebony, brilliantly set off with ormolu; also a table rich a aie 
metal, &c. Messrs. MeYNArp add white metal fastening 
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The Warvrobe manufactured by Messrs. Dyer anp Warts, of Islington, 
ehas been purchased bythe Empress of the French, and 
they have received one of the silver medals awarded to 
It is among the most remark- 


able works in the Exhibition, for thouch nothing more than an “ imit; 
tion,” it has been so successfully carried out as to be 7 
quite as refreshing to the eye as if the woods imitated 


British cabinet-makers. had been of the rarest and’ most costly, But Messrs 
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Dyer and Watts have made a “ spécialité”’ of | notice is of maple wood; but their especial | express gratification that her Imperial Majesty 










this art, surpassing all competitors in produc- 
tions of the class, They imitate all kinds of 
wood by painting merely; the wardrobe under 


merit consists in the ornamental “in-laying,” 
executed with singular skill and elegance in 
all the issues of the establishment. We may 


should have selected a work thac may be re- 
garded as the only contribution of British fur- 
niture that can be strictly termed original. 








ebony: the contrast is rather abrupt. M. PecquERnEAU produces | contributes a cabinet content to consist of ebony solely. The 
an effective cabinet, dependent for contrast on black ebony and | design is massive, architectonic, and sculpturesque. The figures 
brilliant inlay of metal gilt. M. Mercier lights up ebony by | have been well studied, and the drapery is less allied to the flaunt- 
red incised lines. DBeurDELEY is content with ivory, the purest | ing Renaissance than to strict classic forms. The treatment may 
and most appropriate decoration ebony can receive. M. ALES-| be commended as unusually severe for French cabinet-work. | 
SANDKI, In a remarkable cabinet for display of articles of virtu, | M. Cnorin makes ebony little more than a fi mework to decora- 
joins with an ebony structure large and highly-wrought ivory | tion. He introduces into a cabinet highly-wrought ceramic land- 
plajues. M. Ciarx also shows an ebony cabinet for Art objects } scapes; in the back are inserted birds, plants, &c., carved on a 
similar to that we engraved in 1862. M. Hvunstncer adds to| warm-coloured wood. In_the side panels are blue ceramic 
ebony an elaborately-etched figure-picture on ivory. The result | plaques, and marbles are added to enhance the display. We need 
is not commendable. Messrs. RACAULT torture novel effects out | scarcely say that the difficult problem of how to bring furniture 
ot wood~ by play of fibre, texture, and colour: they introduce | within the range of pictorial treatment 1s not here solved. The 
paintings of half-nude figures into the panels. The same firm also | fact 1s that the moment simple form is forsaken for allurements of 
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Mi ibi JAR rakE, of whic » accompanying 
Signor Jutes Ricuarp, of Milan, exhibitsalarge Eanturnwane, of which the accompanying 


collection of productions in PorceLaty and | 








| groups contain examples. They are 


. ° ° : of con. 
siderable merit, both in design an: : 


1 execution, the 


designs being generally furnished by the best | works of the class—elegancics and utilities— | some of which are admirably painted. A few of 


artists of Italy. ‘They comprise all the ordinary | 


2) 


——— a et 


colour, designers are apt to be heguiled into }icture-making. The | 


umitation-ebony furniture of Messrs. Lemoine merits a word of 
commendation. This firm uses, with exquisite effect, mother-of- 
pearl. The play on the surface of soft light, and the flicker of 
iridescent colour, are never more lovely than when thrown off 
from a casket or cabinet The material deserys Ss more extended 
ay phi ation. ‘The prec dit g ehumeration points to the following 
onclusions: that ebony is the favourite wood of Paris c 
ikers; that the manufacturers of other countries do not 


: abinet- 
: as yet 
t it to equal account; that the French, howeys r, put this 


material to torture by corrupt taste; that they are unwilling to 


rest content with that purest of all Art-results, a simple black | 
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| them are of figures modellcd with rare ability. 


ae 
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relieved by white, as gained by the exquisite inlay of ivory on 


| ebony. 


The Srares or CENTRAL, SovTHERN, AND NoRTHERN Evrore 
have, as already shown, severally contributed furniture which marks 
distinctive nationalities. In the Prussian department, Messrs. 
BaveERr exhibit an ebony cabinet, elaborate and ornate; M. TuRPE, 
of Dresden, also a similar cabinet, decorated with expressly plc- 


torial bas-reliefs in pear-tree wood (engraved, p. 65). Also mn the 


German department are displayed some huge and imposing side- 
boards, ostentatiously architectonic in design, supported by figures 
scarcely less than life-size, and decorated by bold naturalistic 
carving. Indeed, it may be said that Germany sustains in pon- 
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| THE PARIS 


| 
There is a general impression that the work | 
here engraved is the best work exhibited in 
Paris during the memorable year 1867. The 


“ manuiacturers,”’ Mess 
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state. Moret Langevin, however, obtains his 


“medaille d'or” for this production of his previously, he is now e 


mind and hand: he had occupied a high place | great artists of the epoch. 


ee . . -— — -—-—-- -- ——— a 





| derous dignity her reputation for heavy pranual orgies. Fur- | 
thermore, the German courts contain creditable examples of | 
marquetry, among which may be mentioned works by KNUSSMANN, | 

| of Mayence. The renowned house of Wintn exhibits a sideboard, 
| Which, if hybrid in design, is better kept together in detail than 
} usual. Austria scarcely sustains the reputation she has acquired 
| at previous exhibitions ; however, ScuENZEL, of Vienna, produces 
* Sofa, admirable as an adaptation from the Greek ; also from the 

| Same capital comes a bedstead, unsurpassed for the skill whereby 
| Iron is brought under strict and tasteful Art-treatment. As 
|| before said, classic styles and architectural treatments, as seen 1 
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ceived a gold medal, not, indeed, for this only, 
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rs. ELkincton, have re- | but for their many contributions of rare Ar’ 
value, and the award has been end 


the other exhibitors of every 
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is one of the grandest works of ifs class that has 
Ta of | been produced in any age or country. In eon- 
The MiLton Sutevp | ception it is admirable, and in execution perfect. 


the temple-formed cabinet of Oscan Merz, are dominant in the 
furniture of Germany. 

The characteristics of BELGIAN furniture, already designated, 
receive illustration in a‘ buffet-dressoir,”” by SuTset, of Brussels, 
a work which is not so much a composition as a conglomeration. 
The panels and back are loaded with birds, stags, and naturalistic 
studies of foliage: figures support the angles. A vast book- 
case, contributed by Syyens-RAano, can better withstand critical 
test. An ebony cabinet (vide engraving, p. 94), by M. Gonant, is 
really a work of Art. With few exceptions, however, the furniture 
of Belgium is more vigorous in handling than delicate, more 
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| most distinguished artists of Austria. In the | The Cup is also a judicious mixture of the two 
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metals. ‘The merit of Herr Lobmeyr is derived | other countries ; but his works are conspicuous for | 
I ; from superiority in forms and engraving; in the | high character in Art, not only in reference to such as 

° . p ’ ont ’ xfons . 7 . = . y Aoile nse 
lerr Loumeyn, t] nunent and extensive | value of the actual metal he may be surpassed by | are clegancies, but such as are articles of daily use. 


broadly etleetive than subtle in treatment, more naturalistic in | A bit of Renaissance ornament is the only passage with the slightest 
tvle of ornam: nt than truly artistic. — pretence to style. All that has been written as to the confusion 

Ilrary has the honow of surpassing all competitors in the | which has befallen the arts of modern Italy receives here cruel 
way of sideboaurds after the larder ind kitchen style. Frrni. attestation. It is fortunate for Italy that her good name for 
fn I \RTOLOZZI, Of Sienna, produce a buffet which, to look upon, | refinement and true Art is substantiated by better though less 

of itself a feast! ‘1 have dined excellently well,” was the | pretentious works. In walnut-wood Mancuisio and LENERA 
expression of a gentleman, a che stole away from the repast | exhibit respectively an elaborately-carved piano and bookcase; 
this sidebourd lays out. Doars heads, lobsters and other tish, | deed, all that comes from Italy is elaborate and overwrought, 
hares, partridge .. ducks, and every kind of fruit in season and | even to excess. In ebony inlaid with ivory there are commend- 
it, tempt the palate and weary the eye. A sphinx keeps order, | able works by Oxtverio, Gatti, and ANGELO; also worthy of 
uda Cupid is ready for merriment. Can it be supposed that such | note are small cabinets and tables in varied woods or tarsia by 
amedley and extravaganza has any claim to rank asa work of Art” SALVATORE, MeNGozz1, and Lancerri. Italy also produces, a8 
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as these works will sufficiently show. They are of 
Carved Wood, the work of the mind and hand of the 


SatmonE Satome, of Rome, is a young sculptor of great ability, | artist, for he is both the designer 
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| to the Italian Court in the Universal Exhibition. 




















heretofore, table-tops in Florentine mosaic, after well-known 
modes of manufacture. It was reserved, however, for Signor 
Piccnt and Signor Partr to render cabinets the very acme of those 
decorative arts, which attend in vassalage on the major arts of 
ichitecture, sculpture, and painting. In these works, which are 
to be ranked as gems or jewels rather than furniture, are amassed 


in prodigal excess mosaics, precious stones, marbles, figures in | 


porcelain, &e. &e. Such products are to be weighed and esti- 
tiated according to the richness and multitude of the materials 
lavished, rather than tested by strict critical standards. On the 
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whole it cannot be said that Italy shows progress; for the last 











219 





three centuries, indeed, she has been content to reproduc ” ancient 
models, and has proved herself incapable of new creations. rhe 
famed manufactures of old she still cherishes, but even here she 
is esteemed more for material and prescriptive methods than for 
Art qualities vital and creative. —__ 

The preceding enumeration of chief works may fitly be followed 
by a few general criticisins. First, as to style. It is interesting 
to observe how the manner prevalent in the general Art of a 
‘country determines the design and decoration of the furniture 
produced. We have seen, for instance, that the French furniture 
courts are committed to the French Renaissance, the German to 


rand carver. ‘The yrank high among 


| the many exquisite Art-productions that do honour 
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‘terren Manen, of Charlottensburg, Berlin, have | Jong maintained the highest position in Europe | as manufacturers of works in Terra-corra. not 
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only for the architect, but as 
examples of high Art. The extensive Works. We engrave seve- 
| ral of their contributions; they are 


them; they have 
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have artisans who thoroughly 
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comprehend their task; and 
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especially there is a superior 


= ; oe ‘ P rare excellence. 
mind, as well as a large expe-| the operationsof the very vari d, and of rar 





























the pseudo-classicism which is rooted in central Europe, the | enforces a lesson which, it would appear, designers at tae rit 
Italian to the Cinque-cento which survives from the time of | ment are loth to learn—that each adopted style, arnnagy 
Raphael, while the English courts respond to that Gothic revival may be, must be carried out in its intention and integrity. iat 
hich has revolutionised our structural and decorative arts gene- | a few of the works exhibited, indeed, are loud im warning aga t 
ally. So fur the furniture exhibited by these several countries the danger and evil of mixed styles; hybrids often turn a 
poscesses distinctive nationality. Yet, strictly speaking, nowhere monsters. Once more it is seen that the best works are “that 
presented a truly national style. The furniture, in fact, | which seize upon some one good idea, and then carry oul t 
produced throughout Europe, adds force to the dictum of Mr. | idea to its legitimate issue, without distraction from ee 
Burges and others, thought. The only way whereby furniture or other way 2a . 
can be made to incorporate or assimilate divers styles - wig = 
wise and well-informed eclecticism. Yet few designers ate tte 
found anywhere who can fuse with congenial spirit the " ; ai 
elements of many styles into oneness. Hence bold ae 
usually obtain the indifferent success of piecemeal doyeta 
iii 


that so long as a nation is without a dis- 
tinctive national style, so long ll all acce ry i 
iationa Vie, so long Will all accessory and decorative 


arts want character, originality, and life. The present aspect 
of domestic furniture further shows cause for discouragement 
inustuuch as that which is old is best, while that which is new 
is worst In the meantime, the display in Paris once more 
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| M. ALexanore, of Paris, has established throughout | Europe 


, and in America, the highest reputation as a 
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| manufacturer of Fans, employing artists of the highest | ability in their production, both as to painting and | 
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sculpture. Those we engrave have been executed for | the Empress of the French, the Queen of Spain 















, and 


| 











© t 
* & 
% 0 


the Empress of Russia. The highest “ Honours,” in ' all exhibitions, have been awarded to M. Alexandre 


. ° | 
ene rom = ’ “urniture, In common | 
Another analogous lesson taught in Paris is that the stylechosen for more lesson or warning may be taken. 1 


. . ? . f ui) y, gained much 
aloption, whatever it may be, should be the best of its kind. This with every other ae par vet i. spirit of 
obvious and salutary rule is violated by the furniture which from the antiquary. _ ge yp eseheteroi into blindness and 
represents the ultra school of Gothic. The unhallowed element reverence, rightly fostered, 7 apse for the designer to be 
of the grotesque should be admitted sparingly into the homes of | servility. There is need Y A raga Sepogftcs cn Anapthang 
our daily life. That which in Gothic Art has taint of evil, bears reminded that the —— rT re caenien that true Art laws and 
mark of suffering, or implies departure from the perfect type, vice. The artist will do Xi r ‘d in his own good taste, in clear | 
needs no revival, Surely there is in the best estate of medieval testimonies reside i gpaee a les of roportion, balance, beauty. 
Art an essential loveliness which, to the best part of man’s nature, intuition of abstract Phat e : x Saved by furniture should be strictly 
offers perpetual feast. It is such immutable beauty and truth It is not enough, then, tha alates for assuredly ultimate 
that indeed must be revived, not only in furniture, but every- | correct as an ct tg tho antiquary to the artist. 
where ; for assuredly eternal varieties can never die. And yet one appeal will always lie from the 
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a class of producers unknown in England. We engrave | an exquisitely beantiful Frawe of 


M. Exrie Puuirre is at once the ; belonging to m : 
Silver, partially gilt; a very beau. 


M 
ertist manufacturer and artisan, 





tiful composition, executed t] P dtincts 
! mi “" it) “ss gra ) the gold medallists, a distinction 

consummate skill t has be mee | cure wr the 1 ‘ P22..% — eqs P >. ° . . 
u cn pu © Museum at Edinburgh. M. Emile Philippe is one of | to which he is eminently entitled. 


em 
as 


f sles r - walang cergpontlng +a apne canes Conese too much, at once the sideboard, cabinet, &c., seems guilty - 

‘ mL Siy (he more claborate “ork ie oaks . he i es one Si ss re es Fg 

lreche ths éncentieiiens a0 aoaidin rede erg pe per nee a — he ars on its face a stuck-up as he poser 

that they partake of the characteristics and share the. y rn iB 3 as if ambitious of enacting high Art in private life. a a 

of these three master Arts individually and col] fe USTEMSS | RY Gtine from the common mistake of transferring to oat 
initure exhibited in Paris proves eon ene r apo - ly. The designs intended for stone. Then, secondly, we are taught Ww . 

work depends upon the right balance and ‘ust scare sagpeader adh bone the terms to which sculpture must submit. ilere, he 

tained between the oft-contlicting claims of the yes sage we ambition is the chief snare. Figures approaching life-am, 
verning Arts. When any one of the t] br sage great or standing prominently ostentatious, of which error there - 

: \ 1e ¢ 16 three 1s allowed to be at least a dozen examples in Paris, are particularly obnoxious. 


ran “© ver th ? rt] ‘Ts ‘ , rork si , +} ia hl . . . 2 
ee Rowe ‘ ~¢ , th 7 the hee rk suffers violence and The censor has a right to insist that sculpture should submit 
8S i yi “ s £ ved ‘ 4 sodas ameks ; : : y ; t . 
= yury t manifest that a di ctly architectural herself decorously to her sister Arts of architecture and paint 


igu secures to furniture firmness, symmetry, 5 anther ra | ; ; . 
) ry, and dignity. Yet ing. French cabinet- makers at once tell us what must 


as in some German works, architecture ass , ‘ : : ‘ ’ 
rks, architecture assumes upon herself done: however lavish they may be in the use of the figure, they 




















We engrave other of the many beautiful works | pliances of the Empire are 





| 
UFACTORY OF | 


Man 








SEvres. It is needless to state that all the ap- 





sideration. It 


. 


seldom sin against the essential unities of composition. 
words, they use the figure decoratively ; they play freely with the 
lines ; especially do they treat with the mastery of knowledge the 
transitions from ‘‘ the round” to high and low relief. Thus sculp- | 
ture is made a mean between the severity of architecture and the | 
facility of painting. Thirdly, a word may be fitly spoken on the 
growing tendency in modern furniture to pictorial treatment. 
The love of detail, the delight in prettiness, the passion for colour, 
all lead in this direction. Bas-reliefs, almost as a matter of 
course, are beguiled into the alluring pictorial manner, so that 
the plaques of our own Wedgwood appear almost the only exam- 
ples of classic and strict bas-relief. The result is not necessarily 
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at the disposal of the | Director; the aid of the and ch 
ana Che} 


best artists 





| mists is evoked ; the artisans are “the select’ | of the country ; in a word, “ cost” is of no con- 





is but just to say, the issues of | Sévres have answered the expectations of France 


In other | illicit; yet do the works exhibited illustrate the historic law that 


pictorial schools make form subservient to colour and picturesque 
effect. The lavish use of draperies leads to like abuse; form is 
sacrificed to colour or texture of material, furniture ceases to be 
an Art when it becomes upholstery. I need scarcely add that the 
evils pointed out are but excesses of that which in itself is good ; 
what may be the just balance becomes the old question of the 
‘little more or less.” ‘That design, however, cannot fail of being 
a true Art-product which shall bring the several elements of 
architecture, sculpture, and painting together, not for rivalry, 
but for mutual aid, so that all shall be blended into one, and it 
cannot be told where each ends and the others begin. 
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The extensive and very beautiful plies us with materials for another page. We engrave a Lamp STAND and a Mirror. The mirror is the 
3 principal contribution of the eminent Art- manufacturer, and is one of the leading 
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So rset bjects of the Exhibition ; it is of Bronze, but Art has given to it the value of gold; it is 
: ; ne wgente, partially gilt. This exquisite production has become the property of the Earl of Dudley. 


FB dgiens Ae : ecom “" ~~ in this final summary to add some- | lawful ends, and that Art-manufactures ought not to indulge 
rms = od ee ee ty wes richness of materials now | in beauty and decoration at the cost of utility. Naturally, how- 
Siieun ivory, ental, tamale, et ggg | gold, | ee the accession of decorative power becomes directed to “y 
mother-of-pearl, ebony, oak, walnut, mm thog my, pe ep tuli “5 a ends which, for the moment, — most — 
maple, rose, satin, and purple woods, are all seen in pared Ds | ha at colour 1s, for the present, ‘all the rage,” 18 ev ident on ever} 
n the works exhibited. I need scarcely say that sith oy: he 1and, We find colour in architecture, schools of colour im 
nor Cinque-cento Art-workmen otatunail tha bauiiies ither othic | painting, colour even in sculpture, and, as a consequence, colour 
Arteeffect here implied. Possibly modern design san SS —— over | is carried into the interior of our dwellings, and settles upon the 
plexed under the embarrus de richesses, but poten raat © per- | furniture of our rooms. Yet, on the other hand, the manufacturer 
at fault for apt material wherewitl te aera J oe cannot be | 1s led to rely on the worth of the material rather than on the 

] th to express conceiving thought. | quality of the design; to seck meretricious display rather than to 
| trust those essentially Art-qualities which depend on intelligent 


be found against threatened abuse of superabundant resource may 
« found in the rule thi ans ‘ : «a> 
® that means must be held subordinate to | form, balanced proportion, and harmony of composing line. 
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The Taste is the chef-d'wurre of the | of the chief “gems” of the Exhibition. 
; Possible to overpraise a p odu 
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respects a work 


renowned firm of CuxistorLe, and one 


head of “ manufacture,"’ 


figures are from the models of the eminent sculptor, 
Carrier Bevievse, the ornaments from the designs 
| 


all 
The 


of Joseru Cueret; artists, manufac. 
turers, and artisans, have combined 
to render this production perfect. 
the side are selections from articles that grac: 


it is in 
of high Art. 
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TEXTILE FABRICS. 
BY MRS. BURY PALLISER. 


- I.—WOOL. 
liz stalks of most plants, and the hair of many animals, are 
susceptible of being converted into textile filaments, yet the 
number of these employed is comparatively sraall; several kinds 
0! wool, the sheep, the goat, and the rabbit, varicties of silk, flax, 
hemp, and cotton, with some of minor note, complete the list. 

lo begin with wool. The sensible difference in length, thickness, 
and elasticity between the filainents of wool, is distinct as be- 
tween wool and other textile tissues; some by length, surface, 


, 





softness, and resistance, may be compared to the fibres of flax, 
while others, short, firm, and elastic, approach more to cotton. 
Thus the long wool undergoes the same preparation as flax and 
hemp, while the first preparation for short wool approaches that 
of cotton. 

Hence the two distinctions derive their names of combed and 
carded from the preparation employed for their filaments. 

Combed, or long wool, includes carpets, tapestry, cashmere 
shawls, merinos, flannels, &c. 

Carded, or short wool, is employed for broadcloth and every 
article of drapery. 

TAPESTRY AND Carpers.—The use of carpets and woollen 
| hangings is coeyal with civilisation. They were among the first 








ment have been exp nied: 


v the 
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the table. 
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| M. Evetne Prionor holds a high position among | the artist-desiguers of Paris, and is one of the | gold medallists. His great abilities 
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ippreciated, and are not unknown in England. 


furniture of man. The pastoral tribes of the elevated plains of | 


Asia employed furs and fleeces to protect them from the chilly 
exhalations of the night, and from the burning soil of the desert. 
When the shuttle was invented, a woven material was substituted, 
to which the loom gave its pattern and the dyer its varied colours 

In the time of Homer the fabrics of Babylon, Tyre, and Sidon 
were celebrated, and Kgypt, as well as India, early learned to 
excel in the art of weaving woollens. The taste of the two 
countries bears characters of great resemblance, and many of the 
patterns of ancient gypt ditfer little trom those of modern India. 
rhe Gireeks sent to Media for « arpets to cover their 
is in Persia this industry was first developed. 
moditied the manufacture. 


seats, and it 
va . Time has not 
The vertical loom still used by the 



























































We give, as an example, one of several designs for | the furnishing and decoration of an apartment. 
] 





weaver of Lahore and Cashmere is identical with that employed 
perhaps four thousand years ago, and the frame that asec y 
the carpets celebrated by Homer and Virgil, is the same used for 
those of Turkey and Algiers. ; of 
The people of northern Europe were long without the - . 
carpets—a cold, coarse matting replaced the warm woollen ag 
rial; yet it appears the Gauls early learned the art, and, 10, 
time of the Romans, the red fabrics of Arras had already attain 
a certain reputation. Who would have foretold that — fin 
Britain, then scarcely within the pale of civilisation, —* 
after ages be the seat of a flourishing industry which would nva 
the manufactures of the Kast of 
As early as the tenth century there was a manufacture 
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MM. Duron are artist-jewellers ; we select productions of the best periods. These Vaszs are of lapis- 


GOIN 


i 


hut rbetartrataviy st whet y 
ey EG PES PS Se 


UL PY 





for engraving six of their admirable works 
—works that vie in beauty and perfection 
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| stones still more precious. 


of artistic skill with the most exquisite 





| 
tapestry i y St. F s , where the 
ay i Be Se ot SS ae, 0 Pee | were made for the hangings of churches and —— though pro- 


monks wove hangings decorated with flowers and animals; and, 
a few years later, a Count of Poitiers offers Robert, King of 
l'rance, for his assistance in an expedition, a sum of money and 
a hundred pieces of the tapestry for which Poitiers was then 
celebrated, the Italian prelates sending there for its productions. 

Tradition also assigns the establishment of the fabric at Aubus- 
son to refugees of the great army of Abd-er-Rahman, routed by 
Charles Martel between Loudun and Tours, in 732. The retreat 
of the Emir of Spain was so rapid that many were left behind 
among the Gallo-Franks of Aquitaine. The weaving of carpets 
was the principal trade of these Saracens, who had invaded 
Europe by Spain, as they later entered by the Bosphorus. 
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| ductions are gems of rare value; they 
have been entitled to, and have received, 
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schools of the great masters; their pro- 


Up to the eleventh century these woollen fabrics of Europe 
habitations, and to 
Crusades introduced, with other eastern 
Alexandria, and Cairo, 
generally used to 


bably foot-carpets were also used in the roya 
lay before the altar. The 
productions, the carpets of Damascus, 
yet straw and rushes were to a late period still 
spread over the apartments. ‘ 7 

Italy made tapestry at Bergamo; but the introduction of paper 
hangings in the fifteenth century led to the decline of the manu- 
facture. From the thirteenth century the productions of Flanders 
were renowned above those of all other countries. They were 
made at Oudenarde, Brussels, and, principally of all, at Arras (not 


| then in France). So famous became this city that it gave its name 
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The Suawt which occupies this page is one of 
the “exhibits” of the CompaGnie pes INpEs, 


| by M. Verpf-Devisxe. 
presided over with great and deserved success | 
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It is by far the most | Maharajah, but not for sale: it is oni 
perfect work of its class in the Exhibition, made | order that money can very rarely ac; uire 
ut Cashmere, by order of the minister of the | never directly from the makers, such . tee a. 
; Te- 





ee 


of an 


4 
SRE 


served exclusively ws royal cifts The ( : 
pagnic des Indes have, of course. an establish. aa at Cashmere, and by some fortunate chance | to over-rate the delicacy of the fabric or the 
MOlsh- | obtained this precious work. It is impossible ; harmony with which the colours are distributed. 


| 
| 
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to thi yrodu the ¢ tre ye -) . . } 
I clon, tapestry being stvled Arazzo in Italian, and | 


‘urras’’ in English; and, after the battle of Nicopolis, in 1396 
the ransom paid to Bajazet for the liberation of a son of the ( ees 
of ] lands rs consisted of a sum of money and a series of ieee 
tap stries representing the lite of Alexander the (ireat. Here 
Noo, Were executed in later times the ten pieces sent by Francis I. 
to | ope Leo X., worked trom the designs of Ratfaelle es ier “a 
fartoons for which are among our choicest Rahdamenmee, "ted 
sent stries of Flanders have died away ; the last piece — 
a 2s Brussels in 1781. France alone muintains the manu- 


the tapes 
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Until the sixteenth century all the tapestry made in France 
was due to private enterprise. It was Francis I. who first made 
it a state manufacture. He collected the best workmen Flanders 
and Italy could produce, and established them at Fontainebleau. 


| Primaticcio furnished the designs. Henry II. appointed Philibert 


lelorme director of the new manufacture, and set up another at 
Paris, in the Hopital de la Trinité. The civil and religious wars 
of his sons were fatal to royal establishments as well as to private 
industry, but Henry IV. resumed the work of Francis 1. . le 
established a fabric of tapestry in the Faubourg St. Antoine, 
whence. after various transters, the workmen were placed on the 
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| 
We engrave on this page six other of the works, | the collection he exhibits is of great variety and of | it is said, from the actual models d 
- ’ i ai odelis dt. 
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in porcelain and earthenware, of the renowned the highest interest ; several, as will be seen from the } 


ae a ived f Capo-da- nany of | 
engraved examples, are in high relief, others arc | rived fiom Capo-da-Monti; many of | 
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establishment of the Maravis Grnont, of Milan; | painted by accomplished artists. Some of them arc, | the modern wi rks are sold as antiques, 








banks of the Bi¢vre, where Jean Gobelin the dyer had established | but to stimulate and give a right direction to its labours. The 
himself in the fifteenth century, the waters of that river being harmony that pervaded at that epoch in every bi ich of decoration 
famous for the dyeing of scarlet; but Jean Gobelin grew rich, | shows the unity of spirit that inspired them all. The genius of 
his family became ennobled. Lebrun was universal. His heroic pieces were the subjects of the 
With Louis XIV. and Colbert all the royal manufactures rose | tapestries; even for the locks and bolts he furnished the models ; 
to a new existence. Under the name of “ Royal Manufacture for | from the ceiling to the floor all was designed under his eye. The 
the Furniture of the Crown,” were united at the Gobelins, gold- | first artists lent their assistance in carrying out his yom 
smiths, engravers, lapidaries, furniture and tapestry makers, | Van der Meulen painted pieces with horses and ogy N oer 
dyers, &e.—all the workmen of various trades employed for the | with flowers, and Boule executed the furniture designed by 
Sovereign. Lebrun was appointed director, and the establish- | Lebrun. fe , 
ment of the Gobelins became a school for all the industries con- | The same activity reign 
nected with furniture. Louis wished to set his people the | ture of carpets founded a 
example of model manufactures,—not to crush private industry, | whence it derived its name. 
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| 
eatin | 
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ed at the Savonnerie, a royal manufac- 
t Chaillot, in an old soap manufactory, 
While the Gobelins covered the 
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The beautiful Fax, of carved Ivory, the pro- | which M. Schwartz executed as a wedding gift | from the ladies of Copenhagen to the 
duction of M. Scuwaxrtz, of Copenhagen, is one | beloved countrywoman, the Princess of Wale 
The principal engravings are from the well. 


of the most attractive Art-works of the E:xhi- , . AD _ | k 2 
bition. It is a fac-simile (or nearly so) of that ( 2) : ; nown sculptures of Thorwaldsen, 
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| | in the main borrowed from Egypt, but the de- sign has been judiciously adapted : itisa grand | composition, in the true spirit of the ant’ 
_ 
| 


walls, the Savonnerie decorated the floors. Those of the lone dyeing is considered the first in the world; the waters of the 
gallery of the Louvre, and the Salle d'Apollon, were among its Seine are substituted for those of the Biévre, now degenerat 
products, lhe first was begun in the reign of Henry IV. It into a dirty stream. The colours are most lasting, each combi- 
comprised ninety-two compartments, each ten yards long by five nation of colour has twenty different shades, the gradations being 
to six yards wide—doubtless the largest foot-carpet ever inade. | so insensible as only to ‘be distinguished by a practised eye. 
In 1825 the manufacture of the Savonnerie was united to that of They are all classed by M. Chevreul in his chromatic scale, whic 
the Gobelins. : vives to each shade—in all 14,420—its special number, by which 
[wo years after the establishment of the Gobelins. Colbert it may be described. His chromatic circle is, at the Gobelins, 
opened a manufacture of tapestry at Beauvais, which had ¢ ludry | formed of skeins of silk. . 
me Boucher among its directors. It is now united to the The Gobelin tapestry is made on the upright frame (haute lisse), 
"The Gobel atabli — F the artist is placed behind, his back to his model. | od, but 
f in establishment is divided into three branches, one In the carpet manufacture the upright frame 1s aleo used, © 
or dyeing, the other two for making tapestry and carpets. The the workman sits in front cf his work. The threads of wool whic 
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We engrave a charmingly designed Over. | accomplished artist, M. Cyoise ras | " 
f . : ‘ ‘ = * LAT. He was | % ulptor K] ” ; ; 
; a : re . . . . : \idemann, an s : » ty ’ 
poor, made for the Baron Kothschild by an | one of the most favoured pupils of the eminent | the school in whi hh — — a. of | 
. © Was educated, producing 
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1 
A Tae of Ebony, lavishly decorated with | renowned firm of Rovx, long prominent among | Roux has received a gold medal for this and | 
ornaments in ormolu, the manufacture of the | the most eminent “ Ebenistes” of Paris. M. | other works produced and contributed by him, 








| form the velvet pile are secured to the cotton or hemp warp by a | Aurora for its subject, and the artist seems almost to have caught | 
|| double knot. This gives them the greatest solidity. Friction and | the spirit of the painter so long passed away, and reproduced the | 
| Wear only add to their durability, as they have the effect of exquisite hues of his palette. We may say the same of Titian’s | | 
drawing closer the knots which fasten the wool to the warp. The | Sacred and Profane Love. The other pieces are the Three Muses, | 
Wool is carefully cut and shorn, until the pile reaches an inch | a copy from Leseur, and one of Loucher's charming productions, — || 
in thickness. The Sayonnerie carpets are perhaps the largest | a group of ‘ Amorini;” they sport in the air, and float about the | 
made, generally white, with arabesque borders, of surpassing | flowers, rendered in the soft harmonious colouring for which the | 
|| excellence, from the fine quality of the wool, the delicacy of the painter was so celebrated. ; 
dyes, the richness and harmony of the colours, and the precision In the Beauvais tapestries, we especially admired a pink éeran 
and skilfulness of their workmanship. or fire-screen, a group of chairs, the ground of the medallions a 
Che Imperial manufactories are now in full activity, and nothing soft cream colour, with charming bouquets of life-like anemones 
|| Can exceed the exquisite beauty of the specimens they have dis- | and tulips. In addition is a hunting subject. It is impossible to 
played—fit decorations for palaces, both from their grand design | realise the delicacy and finish of these compositions, whether as 
and perfect execution. The largest piece exhibited has Guido's regards the harmonious beauty of their a a | 
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The collection exhibited under the renowned | moulds” —vases, tazze, tea-sets, plaques, medal- fvature of the time-honoured establishment : 
name of Wenawoop, and manufactured at long- lions—recall, and not unpleasantly, the great , ; 
famous Etruria, is attractive on many groun ls. 
A larze number of articles, from “the old | 
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and mney 7 i Oe furniture in the British de- ' plied. _ We engrave a Curmyey-prece, the merit | Wedgwood plaques. We give also two copies 
partment show the uses to which they are ap- of which consists exclusively in the modern | from Etruscan forms, and a Vasg in Parian. 


OL MUGS ease 


Shue of their grouping, or the delicate blending of the lights and | Established for so many centuries, the special traditions of the 
ig ntl | art, and the aptitude for execution, like those of glass-making, 

Siunilar in workmanship to the tapestry of the Gobelins and the | become hereditary in families. No other place can produce such 
carpets of the Savonnerie, are the fabrics of Aubusson, in the | a staff of workmen as Aubusson, and even there it takes fifteen 
depat tment of the ¢ roune, part of the ancient province of La Marche. | years to qualify for the work the apprentice who has been accus- 
We have already alluded to their supposed origin from a colony | tomed almost from infancy to handle his father’s frame. Tapestry 
of Saracens in the eighth century. Until 1740, the manufacturer | is produced here at a much cheaper rate than in the Imperial 
made only the Gobelin tapestry, fine When used for the hangings | fabric. While a work of tapestry will cost at the Gobelins from 
of walls, and coarser when destined for the smooth carpet or | £120 to £160 the square metre, at “Aubusson it rarely exceeds £16. 

wis ras. Since then the long woollen high-piled carpets of | The great expense is in the fabrication ; the material only enters 
the Savonnerie have been imitated. The productions of Aubusson for twenty per cent in the value To a portiere costing £40, 
are highly artistic, the finest wools of the best dyes are employed. | £32 goes to the workman , 
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Lovis ’ruiurmi, of Florence, exhibits | They are from his own desi 
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gns—designs of ex- , ceeding beauty 

















; and as examples of carving they 
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The specimens exhibited by the different manufacturers of 
Aubusson are of the highest order. As wall-tapestries, Messrs. | 
KEQUILLART, ROUSSEL, and CHOCQUEEL exhibit subjects taken from 
the fables of sop, La Fontaine, and Florian, which merit more 
‘han a passing description. ‘The Peacock complaining to Juno” | 
's a masterpiece. The tail of Juno’s bird is iridescent in all the | 
plendour of nature, the rainbow hues are beautifully blended, 
und the tigure of the goddess is graceful and majestic. In ‘ The 
‘Togs choosing a Stork for their King,” the flags and rushes are 
beautifully depicted, and the minutest details are rendered; the 
‘rogs in every attitude are leaping in terror from their destroyer. 
F In % The Jay stripped of its borrowed Plumes,” the terrified bird 
; 's ving wildly through the air, pursued by its relentless enemies, 
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two Panes of carved wood in low relief. | are among the rarest of the treasures contributed 
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by Italy, where there is a healthy “ vevival” of Art. 





who are plucking off its peacock’s feathers. This composition is 
full of lite, the , ll and clearness of the feathers resemble a 
finished painting. In the companion subject, taken from La 
Fontaine’s fable of ‘The two Ducks carrying the Tortoise through 


the Air,” the aerial perspective is excellent, and the burnished 


plumage of the birds glows in the rays of the sun. One other, 
and we must stay our pen. A humorous fable of Florian has for 
moral, the danger incurred by those who seek companionship with 
people above their sphere. A leopard, richly attired as Seigneur 
du village, in a fit of condescension attempts some playful freedom 
with his dependants, a group of monkeys, and gives one a playful 
tap with his claw. The moment is represented when the frightened 
animal, with a piteous look, holds up his paw from which the 
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of | this eminent manufacturer are of a high order 


We have already engraved one of the Chande- | and gladly engrave another, for the works . 
; of Art, and of great merit with regard to gild- 


liers of Herven J. C. Sprnn anv Son, of Berlin, , 
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ing and weshmanthi. The designs are by 0 ‘ . . , 
irtists of established repute: this Cuannetren | is desi the ornaments and figures being the produc 
epute : this Cuanpeiten | is designed by the architect Van pEr Hpk, | tion of Herren Brunrort and SDERENDES. 
—— 





blood is flowing, j ) ast ¢ . 
whose See ene ey to the leopard, of this ‘ decorateur des petits appartements.”’ On a folding screen— 
of the hurt he has inflicted. The goat aps him in ignorance the subjects allegorical of the four seasons, from the florid designs 
another subject from Florian. The ed ny the bridge is of Bérain—the ground is worked in gold and silver thread, after 
uificent state funtenil, style Louis XIV eo exhibits a mag- the ancient fashion in tapestry. A set of chairs, style Louis XVI., 
turned into a reed, and Nessus and Deja a ne subjects Syrinx show the ground a soft buff, decorated with blue: they have been 
worked with the “Guitar Player.” ae = smaller chairs selected by H.M. the Queen of the Belgians. So also has a sma 
ifter Watteau, designed by Gabe. the sp «A! a la Canne,” Sayonnerie carpet, of the finest texture, with bouquet of flowers. 
Also a sofa-back, ok &* Denti de diane —e ia Kags of the house. Dur an exhibits a dessus-de-porte, with partridges well grouped, 
flowers, and many others. cipe,” With a lovely group of the plumage of the birds beautifully shaded: a larger piece. 
_Buaqventé has a pair of charming pictures’“The Fé representing a wolf hunt, and the ‘‘Cock and the Pearl,’ and 
Chiteau,” after Watteau, and “A Pasto a Fete” ‘The Ite du various other subjects taken from fables. Also a pretty palt of 
the la‘ter a perfect example of the elegant cab atedies cae Poking —— hon eS sai 
© colouring fishing, purchased by the King of the Hellenes. 











apis. “EPI went A 








[err Bernarp Hoen is eminent among German 
« Ebenistes."" He supplies us with this very 
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The name of SALANDROVZE is almost identified with the pro- 


ductions of Aubusson. It was M. Salandrouze who, after the 
Revolution, first restored the fortunes of the manufacture, and 
father and son, for more than half a century, have been associated 
with its welfare. They exhibit a variety of specimens of tapestry, 
especially a large picture, with figure emblematic of Industry, with 


‘wo panels of the richest design. These form purt of a series of 


tapestries ordered for the Grande Salle du Tréne, at the Hotel de 
Ville. We also noticed another pair of panels, entitled “* Péche 
and ‘* Chasse,” one representing two swans and implements _ 
fishing, the other two dogs, with emblems of the chase. . 
“alandrouze also exhibits a magnificent Savonnerie carpet. 
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excellent example of his skill in design and | execution. ‘The ( 


\BINBT is of oak, simple and 


| graceful, and of very admirable manufacture. 


















































kil} 
: . dve uted with consummate skill 
. : . : bn femme ery varied styles, with thorough | knowledge and exe 
charming productions of the art, designed, in | many and very varied styles, £g 


Movnirr, of Paris, exhibits two beautiful panels, one -_ 
ground of the softest grey, with poppies and — yong 
cately shaded. This tapestry, imitating closely the Go , 
woven in the Jacquard loom. ae wae a 

Thus far our sakions has been confined to objects of Mi ne 
luxury masterpieces in which the value of the appar barn 

der t i ‘e now arrive at products where 
under the talent of the artist. We no \ grvationg 

i y veaver—-the manufacture of carpet: 
the workman is only a weaver nul bape 
general use, an.industry which first rose m mente Se = 
present century. In France the principal My ted ag m2 
i. jens Vv Nimes, 
manufacture are Aubusson, Turcoing, Amiens, Abbeville, - 
and Beauvais. 
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These works in Carven Woop are 








———— 


the most part, self-taught, although trained by M. De Coninck (by  Borgerson, of Thelemark: n; others 





whose efforts, indeed, the art, if not created, has been revived) 3, they 
form a school that is making itself known throughout Europe. Thei: | 
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works are of graceful design and admirable workmanship, possessing, 
indeed, a degree of delicacy and refinement found but rarely. The 


i i inci y . > oneravings ir works. 
productions of Norwegian carvers, who are, for principal carvers are the four brothers | skill are found among our engravings of the 


The moquette, or velvet pile, is the leading carpet of France. 
Its great manufacture is at Turcoing (Dépt. du Nord), whose 
united manufacturers exhibit a fine collection. France also makes 
all the usual kinds of carpets. 

In England, steam-power weaving has almost entirely super- 
seded hand-loom Jacquard weaving. ‘The most important 
improvement of the age 1s the invention of the tapestry or printed 
carpets. The warp of the carpet is placed upon an enormous 


drum, and as it revolves a sliding inkstand prints it with trans- | 


verse lines of colour with extreme rapidity. We have no speci- 
mens in our English section from Sir Francis Crossley’s fubric at 
Halifax. The carpets made in England are the Axminster, now 
transferred to Wilton. The Brussels, made at Kidderminst: r, where 
the manufacture was first taught in the last ceutury by workmen 


) 


x and Durham. Kidder- 
and Yorkshire ; Scotch, 
Felt, made in the West 


of Tournay, are also fabricated at Halifa 
minster, made at Glasgow, Aberdeen, 
Venetian, the Dutch or cow-hair carpet; ade of 
| Riding of Yorkshire; Jute, at Dundee, where eS ale 
this comparatively newly introduced fabric are being ‘there is 
manufactured. In the specimens sent to the wr sr of the 
nothing to give an idea of the immense developmen 

| carpet-trade in Great Britain. : 

In Belgium, the Royal Manufactory at Tournay has littl 
‘varied its style of production. It sends many ape og ne 
high piled velvet carpets, similar in make to those of the uettes: 
nerie and Axminster, several imitations of Turkey and perent 
a large square carpet, with red ground, and some _ A Ingle- 
of Persian design, with black grounds, in lengths. ¢ 5 
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We give on this page several examples of the the intelligent fabricant has availed himself de 
bringing sound Art-knowledge and abundant | to Art; he claims, 1 
’ i 8, 
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fuctory is at Langrais (Indre et Loire). The 
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munster (West Flanders), M. BraqveNI£ has endeavoured to 
revive the old national industry, and exhibits two pictures in 
tapestry representing village subjects. 

Holland does not produce much, but the Roya, Manuracrory 
AT DEVENTER sends a handsome Turkey carpet, of red ground. 
Prussia, who owes the development of her carpet industry to 
English enterprise, shows great advancement, and makes imita- 
tion Turkey carpets and printed tapestry, of which, until lately, 
she sent the warp to be printed in England. Diiren, Berlin, and 
Elberfeld are the chief seats of manufacture. A Turkey carpet, of 
plain red ground and corner ornaments, with centre, made in 
Silesia, 18 of remarkable beauty. In some small rugs called 

mosaic,” exhibited by Orro Prren, of Dresden, the colours of 
the flowers are of great brilliancy. 





i kill to bear upon the issues of his factory. 
| They are for the most part, as will be seen, 





chiefly for gardens and conservatories; the 
forms are in all cases good, and the ornamenta- 





tion (sometimes in low relic f) in the best taste 
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Boissimon does not contin 


n his thought alone 
y his study of chemistry, 











his productions. He received well-carned ho- 








paintings of high class on earthenware.  M. | nours in several Exhibitions, and in that of 1867. 


The carpet industry in Austria has of late years made much 
progress. Vienna, Bohemia, and Silesia have fabrics of great 
merit. Haas, of Vienna, produces some tine Turkey carpets of 
large dimensions, the colours harmoniously blended. Also a 
splendid carpet of singular colouring and design, copied from one 
sent from Persia to Peter the Great. It is manufactured by order 
of the Emperor of Austria for the New Opera House at Vienna, 
and therefore intended only to be seen by candlelight ; the colours 
are too flaunting for day. 

Spain sends a Turkey carpet from Barcelona, of ordinary make. 

Russia, where the Empress Catherine II. founded a manufactory 
of Gobelin tapestry, has applied herself to the improvement ot 
her carpet industry. Good moquettes are made at St. Petersburg 
and Moscow, and ‘harkey carpets successfully imitated. 
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The houseof Drevisue, of Paris, 
ments from Art. We give an 


covpinsiiiiiees! 
has long been renowned for the manufacture of arms, more especially for such as derive entich. 
example—a Prsto of surpassingly beautiful design and workmanship. It is of ebony, sculptured 
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the ornaments being of silver ; these represent incidents of the Crusade. Knights are marching 


out to encounter the Saracens; the angels of triumph, glory, and renown, announce 


a Victory 


of the warriors of Christendom. The engraving, modelling, and sculptured work, are of the 
most delicate and refined character, and altogether this pistol is an achievement of Art. 


1 ° swoOrt " , - ’ » = 1, ae ‘ " “ 
‘The Béxitrer and Crock are of carved ivory, the work of Canevte, of Paris. They are fine specimens of Art, 
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miny exhibited by manufacturers of this | class of production, beautifully carved, and from designs of considerable merit. 


Italy sends a Turkey carpet from Rome. This industry is yet 
of little importance. “ 7 


The small carpets of Greece, made at Athens, resemble that of 


Turkey, but are inferior. 

Of the North African States, Algiers exhibits her dusky carpets 
of blue, black, yellow and red, and Tunis and Morocco their well- 
dyed but coarse, dark-coloured productions. 

The manufacture of carpets is the principal branch of Ottoman 
industry, they are made throughout the whole extent of the 
empire, in towns, villages, and even in tents. The Turkish 
carpet is begun in the centre, it is made chiefly by women, 
who spin their own wool, dyed with vegetable substances partly 
collected by themselves. They have no patterns, but copy another 
carpet. A ¢ mmplete series of the carpets of the ¢ Ittoman empire 


cover the walls of the Turkish court, and may be classed under 


| four heads :— 


The “ sofrali,” so called because they have an ornament 1 the 
centre to point out the place of the table (sofra). , black 
The “ sirali,” striped carpets of six colours, white, violet, black, 
reen, red, and yellow. : . 
. The « duchemé,” of short wool, in which goat's hair predoml- 
nates; they are made by wandering tribes in encampanel> seal 
Lastly, the “‘ sidjadé,” specially made in the little vil age “a 
Saroukham, near Smyrna; they are used in the mosques ah “ 
at the bedside. The pattern is an imitation of the old i “" omy 
an open space in the centre of white, green, or turquoise . 
round which is a complicated design, in brilliant colours, 
scrolls, flowers, or fruit. 
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Lauchammer, and now add three others. 





here are three great centres of fabrication, Smyrna and its 
environs, Koniah, and the whole district of the Danube. Con- 
stantinople furnishes carpets for laying over the “ sofras,” or 
a on which coffee is served. The felt carpets are from 
sroussa, 
Some few years back, Europeans established large fabrics at 
uchack, near Smyrna, with a view to reduce the price by using 
in inferior wool for the warp; but the carpets thus produced do 
not possess the qualities so highly valued in the true Turkey 
‘arpet, the soft and skilful disposition of the tones and designs, 
and the indestructible texture and permanency of colour. 
In the Indian collection is a fine carpet in the good taste, 
lelicacy of pattern, and harmony of colour which distinguish the 
‘ productions of Hindostan. 
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We have given some of the productions | We engrave another of the works of the extensive estal 
Bie ig... 
| nistes of Paris. This very beautiful Cauinet was 


BS ? made for the Countess WV aldevrave 
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| of carved oak, excellent in design, and of ad- | long been famous, and thoroughly upheld at the 
| ate workmanship. The establishment ~_ Universal Exhibition its widely-spread renown. 


In Persia we find none of those fine carpets intermixed with 
silk, such as used to be sent over in former times. We remember 
seeing one of large size, the ground dark blue, overrun with a 
pattern of great delicacy. The texture of the carpet was exceed- 
ingly close, and the nap short. Such specimens, we believe, 
have now become almost traditional. 

In conclusion, we haye only to add that with the marvellous 
productions of the Gobelins, Beauyais, and Aubusson, rance 
maintains her superiority in beauty of design and finished work- 
manship. Prussia and Austria have made great progress in this 
branch of industry; and England, with her vast resources of 
steam-power and machinery, has raised her carpet trade to be 
among the most important, if not among the most artistic, of her 


manufactures, 


lishment of MM. Mazanoz-Rinaiuier & Co Eke- 
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This is a Door to a boudoir, mad 






















































































in bronz>- | argenté by M. CHRISTOFLE, one of the larger 








We fill the page by engraving a CanpeLasavy 














and one of the pieces of a ‘TABLE-SELVICS, 











works he occasionally produces ; it is a bea 


Under the class of combed wool must be included the woollen | 


stuffs used for hingings and furniture, many of them of a mixed 
tissue; reps are combined with coarse silk, Utrecht velvet with poil- 
de-chevre, Algériennes with cotton, damask is of pure wool. 


(Of the reps some charming patterns are to be seen in the col- | 


lective exhibition of the manufacturers of Tourcoing (Nord). 

The most varied collection of table-covers is exhibited by Krvz- 
MANN and Haannaus, of Elberfeld ; while Has, of Vienna, shows 
his Persian ‘ porti¢re” for the Opera House at Vienna, and one 
with Chinese pattern, both of great elegance. His table-cover with 
borler of purest Persian design and colouring has met with such 
universal success as to be literally hidden under the cards of per- 
sons who have left orders to have it made. 


am ; | 
1- | tiful design, and the manipulation is perfect. | also the manufacture of the renowned firm. 


_ Austria by Grnzkey, of Bohemia, are most lively 


The coloured blankets, check or scarlet, of Wurtemburg, loc 
sae ; Resiees he railway wrappers ex 
very warm and cheering; and the railway wrap] oa brilliant 
in colours. But our business is with decorative rather - 
useful Art, so, passing over the various mixed stuffs, calle 
‘‘ Nouveautés,” exhibited by that ‘‘ beehive,” the town of Rou- 
baix,* of which the Jacquard furnishes above seven hun i 
different combinations of pattern, and by our own city of — 
ford, the splendid flannels, both plain and printed, eo 
mousselines de laine, and endless other tissues, we pause ony 
admire the lustrous beauty of our Irish poplins, and proceed ya 





No *& y al. 
* “La ville de Roubaix est une ruche, tout le monde y travaille. — Speech of Napoleon 
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We engrave three works 
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their value from Art— from the master-mind that d signed them. 
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i M. Philippe styles himself “graveur et modelleur ; - oe a oe 
° - P Oo nply ou i a ° 

- They are enamelled and enriched by precious stones; but they has been rewarded by a gold medal, an honour amply 


; . is laborious manufacture. The Cashmere 
THE CasHMERE Suaw..—Finest of all woollen textures, and cipally employed in this laborious manu 


P: most exquisite in workmanship, is the Indian shawl. 


. mM,; ror . e ateru l 
Uniting | shawl is woven from the wool of the Thibet goat; the materia 
£ 


: : . ' re) is found next the 
. : : get: cre s carried to Cashmere) 1s 
richness of desien with freshness of colouring, it has no rival in | for the shawls (which is carrie 


the world, 


Pe is surpassingly soft and silky. When 
It is not only the most splendid tissue ever wrought | skin of the animal, and is surpassingly 


- ‘ae ee » wool is first made over to the 
; + ved for fabricating shawls, the wool is is next passed 
by the h: ‘ it i 2» most solid and most durable, | employe: : <a ‘ostly operation. It is next pa 
me ‘th meee acy gf tol ny Susapenn beauty or girds the | women to spin—a difficult and costly ope 
he ,) ado Ss es sTS i 4 « d 


Waist of an Eastern potentate. 
The 


to the dyer to give it its unalterable colours, then delivered to the 
3 6 


-seage » frame and weaves, after the pattern 
eat of this indu try is the Vale of Cashmere, celebrated | weaver, who sets up his simple frame an 
Set 1 1dustry 1: 9 


h gh h a { i j , shaw! allotted for his task. The 
, ” . » him, the seyment of the sha , ‘ eatlinien 
il igntes . a oe ae your ee “ os j se , ieces, and when the y 
the osaa re te 7 oo 4" this favoured spot and shawls are all made in My = “a finis a they are given to 
it urrou din: pei Ba the industrious inhabitants are prin- distributed to the different wea 8 a 
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sengrave a selection of ornaments for the | decoration of CgrLInos, 
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pekxick Von Tiscusacn, an eminent ! 
“draughtsman” in Art and Art-in- ; 
dustry. The German artists, those of | 


for distinction at the Universal Exhibition; and 


it is mainly owing to their zealous co-operation | awarded to the Empire and the several king- 


that so many first-class medals have been | doms classed under a general head. Germany 


| Austria more especially, seem to have 
exerted themselves with much anxiety 
| to aid the manufacturers in their efforts 








has thus established a very high position. 








f r ep ) r V-CURTAI bo P ome . . ’ > . ° . = ° ’ Monhhac 
We engrave part of a Winpow-curtaiy, th 5 Seen of Herr Fangr, of Vienna, also | from the design of Frederick Von Tischbach 


skilled workmen, called rv/u-gar, to whom is assigned the difficult 
duty of joining the segments together. These seams, however 
generally require to be re-sewn in Europe before the shawl is 
offered for sale. The flowers and arabesque patterns are worked 
in by hand. When finished, the shawl is well cleaned and covered 
witha strong paste, principally made from rice. The whole com- 
plet: d, it is delivered to the purchaser. 

Shawls were formerly made in pairs, but since European dealers 
have invaded Cashmere more than two ure made trom the same 
pattern. 


If destined for Europe, the shawl has to be disencumbered of 


its provisional dressing. For this purpose it is washed in the 
river tlowing from the Lake of Cashmere, whose waters are 


reputed to preserve the colours, a property attributed to the 


| aromatic plants growing upon its banks. A sheet of paper 1s laid 
between each fold of the shawl. It is enclosed in four or five 
| envelopes, and packed with the minutest precaution. ; 
|_ So delicate and complicated a work can only be accomplished 
by workmen versed in it from infancy, and who, living upon 4 
| handful of rice, are satisfied with moderate wages. The best 
workmen scarcely earn more than from three halfpence to two~ 
pence a day. The low price of labour will always render Europe 
tributary to Asia for this luxurious production. A shawl which 
costs £80 at Cashmere, or at Umritsur, in the Punjaub, where 
these shawls are also fabricated, could not be made for less - 
£1,000 to £1,200 by European workmen. The material only 
enters into 20 per cent. of the cost. Hence many French manu- 
facturers haye formed establishments at Cashmere and Umritsur, 
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We engrave two of several works made and contri- made the metal precious. 
buted by M. Henri Derresye, of Paris, one of the artist; he is also the manufacturer, and, we 
| 





gold medallists; they are productions of the highest 
order of Art, surpassed, indeed, by nothing that the 





hut these are perfect. 


er 


M. Dufresne is an | presume, the merchant. Woe understand he 


| contents himself with producing few works, 
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The larger Vase he | and the warning are obvious. 


Exhibition contained. They are of Bronze: Art has | has named the Cup of I’leasure; the lesson | grand conception, admirably worked out. 
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where shawls are made by native workmen ; but, in too many 
instances, they have introduced their own designs, which have 
changed the national character of the shawl, and often, in these 
cases, the beautiful tissue is concealed beneath a massof embroidery. 

Shawls of inferior quality are also made at Loodiana, where 
this industry was introduced by a colony from Cashmere, recruited 
every year from the valley. The colours of those made at Loodiana 
are very solid, and bear constant washing. They are wanting in 
brillianey of tints, consisting principally of brown, black, dark 
bottle green, and indigo blue. The colours most prized are a dull 
yellow, shades of amaranth, and, most brilliant ot all, a kind of 
rose pomegranate of the finest thread, used only in shawls of the 
first quality. The favourite colour in India is a bright copper 
green; it is false, but very brilliant and costly, and is chiefly 
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The piece that fills this page is engraved from | one of the iron castings for a BaLcony con- | tributed by MM. Reavite anv Pecaver, of Liege 


employed where palms are introduced into the design. Another 
shade of the same colour is used for the warp of the finest shawls, 
as is also turquoise blue, a most costly colour. 

At Loodiana the workmen are seated three together at the same 
strip, in front of a cylinder upon which the warp 1s rolled. Hach 
has, at least, fifty shuttles. The chief sits in the middle, and 
guides the other two. In one pair of shawls is six hundred days 
work: they would cost at Loodiana, if of the finest quality made, 
about £23. The white shawls with green palms are the coarsest. 

These Loodiana shawls are heavy, the palms stiff and ungrace- 
ful, and they are destitute of the softness so admired in Europe ; 
but this they gain, in a great degree, by wear and washing. 
From their cheapness, Cashmere cannot contend with Loodiana 
in the Indian market. 


It is a very 
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5 8 ‘ ¢ i s gi | igh Ar ’ making of the commone t ‘ tic : 
. . “ut . an 0 — e ; ! | 
M. He BY, of I aris, 18 a faste nings. He carries his business into the regions of I t l 





manufacturer of articles in ont artists (our principal engrav- 


ing is from a model supplied by 


| 
| 


beauty;” obtaining the aid of emi- ; workmen, and “finishing” with elaborate 


- things of 


he obtained. The engravings which 
occupy this page may be accepted as 











| 
| 


| proofs of his great ability. It is 


Joszru Cukxet’ and accomplished | care. He has amply merited the gold medal needless to say these charming pro- 


doors —locks and keys and | ductions are not 


What the Indian produces by years of mannal labour the 
European now obtains in a short time by means of 1 
Shawls are made in the Jacquard loom by workman 
intricate and complicated. 

Though inferior in softness to its Indian riyal. the French 
shawl is the most beautiful and elaborate tissue machinery ever 
produced, It i8 also made of the down of the Thibet. 
originally introduced from Russia, at great expense, by Monsieur 
Ternaux, who produced, in 1810, the first Cashmere shawl ever 
manufactured in France. The weft is entirely of wool, worked 
like carded we ol, to produce a smooth tissue: 


; but in the warp is 
introduced a thread of fine silk, called organsi for which cocoons 


iachinery. 
ship the most 


goat, 
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castines—the y are all hand-wrought, | chased, chisi lled, and polished with the best resu 


of the first quality are reserved), to give it sufficient ogre 
weave. The French shawl is finer and more clothli tert 
touch than the Indian, smoother in surface from its ere 4 f the 
spun yarn, which is free from the knotty ———— * the 
Indian web. Yet, notwithstanding these a Ped 
French shawl neyer falls in the soft, elegant folds of the 
Cashmere. ls: 
France has only three centres for the manufacture vA —_— 
Paris for the finest quality, Lyons, and Nimes. es 
part of the shawls sold as Paris are woven in Picardy, ss: always 
le-Grand, and Rohain. The Paris manufacturers have pet es 
by their taste and inventive genius, maintained their supe : 
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Mr. Henry Greene, of London, occupied a | Glass Court of the Universal Exhibition, being one of th 
| 
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prominent and honourable pcsition in the 


manufacture. 


in this manufacture. It is there that the use of the Jacquard 
‘oom has been brought to the greatest perfection, and its work- 
shops of design have the highest reputation. The pattern being 
“read,” as it is called, on the Jacquard cards, the workman has 
given to him the warp ready dyed and prepared, and the mate- 
nls necessary to form the weft. When woven, the shawl is 
trimmed, washed, and dressed. ae 

_ there Was a magnificent display of shawls in the Exhibition. 
The Paris houses of Verpéi-DrListe (Compagnie des Indes) 
and Frarats GRAMAGNIAC, who haye both establishments at 
Cashmere and Umritsur, erected detached kiosks in the garden 
ofthe Exhibition, so as to have abundant room to display their 
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, in the important department of Art- 


P . : € , ing ) ) vu i on. 
Among his “exhibits” was a CuaNpeLier of much grace and beauty. His table glass also stood the trying test of comparison 


shawls. There were also some fine Cashmere shawls in the Indian 
department. Since the introduction of Luropean capital and 
industry, the Indian shawl has much diminished in price, and 
has become a formidable rival to the Paris shawl, which formerly 
replaced the more costly production of the last. a r 

The two kinds may always be distinguished from each other by 
one marked difference. In the French shawl there 1s a great loss 
of material, because the wool passes the whole width of -. —_. 
only to appear where it forms the pattern, and being seen be ~ 
in loops, or brides, as they are termed, which are cut away, when 
the tissue is finished, to diminish the weight of the shawl. The 
Indian shawl, on the other hand, is woven like a kind of tapestry, 
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M. Reupitios, of Paris, supplies us with this Caniyet—a work of much refine d beauty. | | 
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| Messrs. W. and J. R. Hunter, eminent upholsterers, &¢. 
of London, exhibited some very graceful productions in 
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It is of ebony, inlaid with ivory, carved and engraved ; with decorations in ormolu. | Cabinet manufacture. The principal object we engrave is 


each thread following only the outline it has to form, being 
fastened by knots on the wrong side. These remain in the state 
the workmen left them, adding much to the solidity and strength 
of the shawl, which therefore never ravels out. ; 
But the great merit of the Indian cachemire consists in the 


harmony and etfect produced from the proper distribution of 


colour and the rich invention of their patterns; these give them 
an evident superiority over the French shawls, which last are 
chietly distinguished by their well-chosen designs and the perfect 
regularity of their weaving, equally apparent both in the ground 
and border. These merits do not appear in the Indian shawl. 
where the execution of the pattern is more or less imperfect, 
according as the strips have been made by more or less competent 


workmen. The numerous seams required in these shawls to unite 
the different pieces that compose them, offer also an ungraceful 
aspect scarcely consistent with the ¢/éyantes they adorn. But as 
these faults serve to give them a special character, they become 
often a ‘‘ quality” instead of a defect in the eyes of the purchaser. 
It must always be borne in mind that the Cashmere wool 18 the 
most delicate and difficult of all tissues to work, and that the 
Eastern natives, by their success in weaving it, have earned the 
reputation of being the most patient and most skilful weavers 12 
the world. 
The Indian shawl, which will be found figured upon one of our 
pages (228) , was specially fabricated for the Maharajah of ( —— 
It is of a quality never offered for sale, and has deservedly 0 
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a Warprose of Hungarian ash X ave 
and other woods, enriched with + —s) 


Wedgwood. 
ivory inlays, elaborate carving, Oooo ~X 
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and mounted with medallions of modern 


markably excellent workmanship. 


. his column contains one of the man admir- 
It is an example of re- | able works in bronze and in bronze imitation 
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tained the gold medal. It forms part of the collection of MM. 
Verdé- Delisle. 


In the display of French shawls, the specimens were all of great 


elezance of pattern and beauty in execution. None can approach 
in fineness the shawl exhibited by M. Dvcné. It is the climax 
of high-Art weaving, the finest woollen yarn ever spun. We may 
here observe that M. Larsonnien, of Paris, has manufactured 
shawls of the finest texture from wool produced by the colony at 

etoria, 

The houses of MAILLARD and Breant, LacassaGNE, Bourarn, 
and others, sent magnificent specimens of Paris shawls, both 
“legant in pattern and harmonious in colouring. 


te 


—Zine ad’ Art—manufactured and exhibited 
by MM. Mimoy, senior and junior, of Paris. 


LLECOQ imitates the Indian evchemir: more closely than any other 
manufacture except our own at Paisley, which are sent out to 
the Indian market to reappear in London for sale as genuine 
cashmere. —_ 

The shawls made at Nimes are remarkable for 
cheapness. The colours are somewhat bright, with an woe 
proportion of Indian yellow, compared with the more sub 
tones of the Paris masterpieces. ae { 

Hiawatsu, of Vienna, sent handsome specime mS 
French cashmeres, noted for their exact workmanship. | = 
shawls from Prussia and the other German states were decides y 
inferior. Indeed, lrance need fear no rivalry 1 this manufac- 
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This very beautiful Canixer, one of the at- | by Axprea Piccut, of Flo 


tractions of the Italian Court, was exhibited | Ebony, the enrichment 
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exhibited by Emite Forte, of Genoa. His collection 


with a judicious admixture of mosaic orna- | an admirable order, and all the decorations 


ents, in natural stone. The design is of ; are modelled with undoubt 


ture, of which she annually exports to the value of one million 


sterling. 


Although our observations have been strictly confined to the | 


Cashmere shawls, yet we can hardly pass unnoticed the Scotch 
tartans, now brought to great perfection. The beautiful wool 


of the Cheviot sheep goes far to rival the production of the Thibet | 


eoat. 

CarpEep Woo..—The productions in carded wool are most 
important in an industrial point of view, and constitute the great 
riches of many nations. So prosperous was this manufacture in 
the Netherlands, that luke Philip had the Golden Fleece for the 
badge of his order of knighthood. Truly the riches of Colchis 
were not to be compared to the wealth that poured into that 


31 MIG8 


ed taste and skill. | was large and varied. We engrave two Carp-Cases. 


country from the woollen trade. From the Alva persecutions, 
England gained this industry. ' — 
Carded wool comprises those stuffs whose surface 1s 80 close ant 
downy, that it is impossible to see the weaving,—broad cloths, 
and all the products included in the name of drapery. | 
For black and blue broadcloth, England maintains her su- 
| periority. Neither France, Saxony, Belgium, nor Austria, cat 
equal her in richness of dye, softness of touch, or evenness © 
surface. The brilliancy of the colour of the Austrian cloths, 
yellow, scarlet, and blue, is most dazzling. ; 
But meritorious as they may be, and occupying 4 gre 
the Exhibition, yet we cannot but consider that broad c 
trouser stuffs, doeskins and meltons, beavers and velvet ] 


— — 


at part of 
loths and 
vile, an 
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MM. Cotitnot & Co., of Paris, exhibited | order, not alone 
alarge collection of beautiful productions 
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in design, but in some peculiar qualities 


of manufacture des, ribed elsewh 
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example, the mural Fountain of which we original thought. M Collinot is a true 
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a host of other like fabrics, belong more to the province of 
industry than of Art. 











give an engraving; others are the produce of | 
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From Sicily the industry passed into Italy, and thence extended 


to Germany, France, and England. 


Still, silk fabrics were long 


costly, and of great rarify. They were among the presents of 


IIl.—SILK. 


Haroun-al-Raschid to Charlemagne, and were given as offerings 


The weaving of silk is of ancient date, and the silk-weavers to the Church. One hundred and fifty pieces of silk were the 


must have early attained great skilfulness. The production of ransom, in the twelfth century, 
; pieces were paid as a tribute by an Eastern vassal. 
of a Christian senator often contained six hundred figures, and | great was the admiration of these fabrics of the Saracens, 
the whole life of our Saviour, the Resurrection of Lazarus, and | troubadours represented them as the works of fairies. 
The use of silk appears to have been very lavish. t 

ied to be hung with silk on the occasion 
nice, the boats 


the Greeks of Constantinople would now astonish us. The toga 


Ilis other miracles would be pourtrayed upon a single garment. 


When Roger, king of Sicily, took Corinth, in the twelfth | caused the palace of 


rentury, he carried the silk-weavers back with him to Palermo, | of his coronation. 
| sent to meet him were 


‘o teach this Art, then only practised by the Greeks. 
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When Charles VIII. entered Ve 
covered with crimson satin, and the eails 
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King Roger 


of a duke of Cilicia, and 200 
In the West, 
and the 
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We give other examples of , been expended to 


the Tapestry or Beavvais— | of the establishment. 
“the Gobelins ’’—which are of those of any period; they are } 
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“finish” these productions, and so sustain the renown | produce of its looms, and to main- 
Tho works exhibited in Paris are, at least, equal to tain a staff of “ workers”’ selected 
jictures in the highest sense of the term, and | from the most able the world ohn 
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excellence unsurpassed, ine excite wonder at their elaborate finish 


at the “thousand and one” tints | supply. The Exhibition did not 


deed, unapproar hed But the | that have rendered them perfect as copies of Art and Nature. Under the judi- | show many, but they were of such 
resources of the | mnpire have cious management of M. Bapin the long-famous Works continue to issue the excellence as to defy competition. 


of King Henry VIII.'s ship, when he crossed to meet Francis I. 
at the Field of Guisnes, were of cloth of gold. 

So rich were the satins, as early as the fifteenth century, that 
** vayer than satin’ became a proverb. They were chiefly made 
in Greece, at Bagdad, Lruges, and in the cities of Northern Italy. 
From the fourteenth to the sixteenth centuries, Flanders. Venice. 
Lueca, Genoa, and Milan, were famous tor their velvets, satins, 
and damask: Avignon, Barcelona, and Toledo, for velvets. At 
Lucca, says Montaigne, even the beds of the inns were furnished 
with silk and cloth of gold. 

Although there appears to have been early a silk manufactory 
in France, it was Louis XI. that first established looms at Lyons, 
and four years later at Tours, when he sent to Genoa, Venice, and 
Iucea for workmen. ‘Till the revocation of the Edict of Nantes, 


Tours had no rival in the manufacture, but this disastrous act 
reduced her silk-workers from 40,000 to 4,000, and Lyons took 
possession of her industry; but Tours still maintains a repu- 
tation for her costly silk damasks for furniture, and the panels for 


| wall decoration in the recent Exhibition were of the first class, 
| both in design and execution. 


The weavers of Lyons occupied a large space with their gorgeous 
fabrics. Like their Tourangean rivals, their furniture silks are 
of the most magnificent tissues, their designs in the best taste; 
as, for instance, the satin curtains, style Louis XVI., chosen by 
the Empress, the white satin hangings with velvet foliage 
shades of brown, and others to which the introduction of gold 
adds a fresh richness. In figured silks for dresses, the ay 
patterns of butterflies, chrysanthemums, heartsease, roses, 4” 
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The Paper-hangings (Paprers-PEINTS) Of Pari: | maintain their high position; they have an | excellence which the 










other countries vainly strive to reach. We 
engrave on this page the decoration of the side 


of a room, and part of another, the manufacture ea 








of M. Hoocx, the successor of the long-re- 

Y nowned firm of Deticourt, to which firm 
France was largely indebted for its supremacy in 

| this art. The designs are supplied by an emi- 
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2. nent artist, M. Vicror Dumont. We can give 
agi no idea of the brilliancy and harmony of the 
Ame colours employed ; a notion, however, may be 
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conveyed by the fact that to produce the land- | scape which fills the panel ther have been nearly | one thousand separate and distinct * printings.” 


field flowers (jleurs des champs), or the more correct patterns of a 
severer taste, conventional forms arranged with due regard to the 
principles of harmony, presented a most brilliant assemblage ; 
while moires antiques, velyets, satins, and plain silks, were of no 
less excellence in their class. 

The ribbons of themselves occupied one separate sal/e in the 
I rench department of silk goods. 

No industry is so subject to the caprices of fashion as the ribbon 
trade : one year in favour, another discarded for some other fabric. 
Ribbons are essentially a fabrication of luxury, and only sell 
When accepted by fashion. To produce what is likely to succeed 
‘IX months later—for it requires that time to make the designs 


inferior manufacturer—such are the vicissitudes of the ribbon 
trade. Of the distress such fluctuations occasion, we haye full 
evidence among our Coventry weavers. a 

In France, St. Etienne (Loire) is the principal centre of this 
fabric. which for three centuries has made a considerable increase 
due to the great aptitude of the people of that department fot 
industrial works. 

Ribbons are woven by the Jacquard. 
Exhibition were of great variety; birds work well in with 
the patterns, but the most common and popular ornament is flowers. 
Last year the special fashion was for ~ jleurs des champs, 
as the French style bouquets of the poppy, cornflower, ox-eye, 


The designs in the 


é - e : snk ‘ulus, W 7 tl ‘wheat o1 
and arrange the colours—to manufacture, to sell—and, if by good daisy, corncockle, pink convolyulus, with ae me ion y Seo 
fortune it succeeds, to see the pattern immediately copied by an barley. We had them then in every combination, © : 
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The Matson Branc—the White House—of Paris is well known as | designs furnished by artists of ability and renown. M. Leorotp } 
perhaps the most extensive establishment in the world, as “ a collec- the enterprising and intelligent director of the Maison ies to 
| tion " of all classes and orders of productions in textile fabric. It is no cost that may secure the supremacy at which he aims poke a 
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even more famous for its issues of such works : 4 ; . rr ‘ ? 
influenced by Art—Art sometimes of the 1 7 ; vm 2 — of being | These Ct RTAINS are very beautiful, and of admirable w orkmanship ; they 
3 try Highest character—from | are but selections, however, from the many we examined of equal merit. 
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orange flowers for the bride, the + prying L this class—the fair of Novogorod was the emporium of Greece, Turkey, the 
The Ribbon Court was a perfect garden of flag 2? 2ud ethers. Levant, Arabia, and India. The silks she exhibited were of the 
The English silk weavers in the Exhibition shoe ) ‘S . richest tissues, together with gold and silver lamas from Moscow. 
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| The JEwBLS of M. Fontenay, of Paris, are among their class. They are valued not alone for their in- | « veral, principally Broocne i 
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| 
less of their actual value than of their grace and excellence as | works of Art. We havo engraved drops being of diamonds and rubies. | 


‘ " oo Pale, Tranna. ¢ Jolgium, and the cambrics 
ot... iA. Th linen of Belfast. of France, get : gil mi oa wd — 
Flax a : if of Valenciennes and Lille, are not within our province, 
oe and hemp are the principal stalks whose fibres are used for qa nask linen of our own country, I’rance, and Saxony, offers more || 
ont A few others may be added to the list : the er of an artistic character. The French have brought their _ | 
I la = East, the stalk of a kind of nettle (Urtica that he — y rg linen to great perfection, and unbleached specimens exhibited ry 
em a 7 a and some of the ——- of peg Nag set Cass, DANDRE, and others, in which silk is introduced j Gaww |} 
Misa Ce. 8 ; . 3 é S¢ aves or ——a arfac ictures executed 1 ax; D 10n } 
aa _ ilis, an Sage —— of all t “ee par sees wane out the pattern, are perfect pi _ « a , — A ydrennagl | 
know: t ‘ia tee gt h its fine : ‘b id ss ler tl o name | °U™Pass the traditionary beauty [ fin ‘in : atin-like, yet so | 
own to us in Europe, with its fine embroidery, under th ‘© the choicest hoards of the lover of fine linen, so satin-like, ye 
of pine-apple thread. The New Zealand flax (Phormiwm teraz), | ta, dor from age, as only to be produced on ala days and other || 
caoutchoue and jute, complete the list.* important occasions. PROELSS, of Dre&den, well deserves the | 
gold medal for these fabrics. 


* To these may be added the vegetable wool made from the leaves of the pin». 
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The Matson Branc—the White House—of Paris is well known as | designs furnished by artists of ability and renown. M. Lorotp 


perhaps the most extensive establishment in the world, as “ 
tion " of all classes and orders of productions in textile fabric. 


' 
| 
even more famous for its issues of such works as are capable of being | 
influenced by Art—Art sometimes of the vi rv highest character—from | 


a collec- | the enterprising and intelligent director of the Maison Bl: 
It is | no cost that may secure the supremacy at which 





These Curtarns are very beautiful, and of admirable workmanship ; they 
are but selections, however, from the many we examined of equal merit. 





grouped and shaded on black, white, or coloured grounds in the 
ribbons of GERENTET and CoIGNET, the great manufacturers of 
St. Etienne. Nor was the little daisy of the field parquerette of 
the French) omitted. Its crimson tipped flowers form a graceful 
ornamentation to one of the prettiest ribbons of PREYNALT and 
RKozier, who had also the choicest bunches of the poet's narcissus 
on a black ground, and bunches of the scarlet poppy on a white. 
We cannot enumerate all the lovely patterns in this class—the 
orange flowers for the bride, the lilies of the valley, and others. 
The Ribbon Court was a perfect garden of flowers. ~ 

The English silk weavers in the Exhibition shone most in their 
moires antiques, all .the specimens of which were purchased 
by the French houses, and the plain silks of the Spitalfields 
weavers are also equally esteemed. Those of TAYLOR AND STOKES 


attracted and deserved special notice. The silk shawls of CLAB- 
BURN, of Norwich, have already a European reputation. — ; 

Of other countries the fabrics were too numerous to particularise. 
Austria has made great advances in her ribbons and other silk 
products. Switzerland, where Zurich manufactured silk, five 
centuries back, received golden medals for her silks and ribbons; 
Russia had abundance of silks in the sixteenth century, when the 
fair of Noyogorod was the emporium of Greece, Turkey, the 
Levant, Arabia, and India. The silks she exhibited were of the 
richest tissues, together with gold and silver lamas from Moscow. 

The fabrics of Turkey, India, and China, offer little vanety. 
Faithful to their old traditions, their stuffs are still to be dis- 
tinguished for richness of texture, variety of ornament, and per- 
fect management of colour. 


Mevnier, 
Blanc, hesitates at 
he aims and achieves, 
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less of their actual value than of their grace and excellence as | works of Art. We havo engraved drops being of diamond and rubies. 


tn, and the cambrics 


| ¥ q oh 3 »its “rs “ ‘ Belgu 

III.—FLAX. The linen of Belfast, of France, and Belg : 
; of Valenciennes and Lille, are not within our province, but the 
damask linen of our own country, France, and Saxony, offers more 
of an artistic character. Tho French have brought their table 


lax and hemp are the principal stalks whose fibres are used for 
Weaving. A few others may be added to the list: the grass-cloth 


of the Kast, the stalk of a kind of nettle (Urtica nive a), from the 
Island of Formosa, and some of the provinces of China ; abacca, 
= Musa tertilis, and, most delicate of all, the filaments of the leaves 
of the wild pine-apple of Lucon, in the Philippine Islands, well 

nown to us in Europe, with its fine embroidery, under the name 
of pine-apple thread. The New Zealand flax (Phormium tenax), 
caoutchouc and jute, complete the list.* 


* To these may be added the vegetable wool made from the leaves of the pin». 
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linen to great perfection, and unbleached apecimens exhibited by 
Casse, Danpr&, and others, in which silk 1s introduced to throw 
out the pattern, are perfect pictures execut d in flax; but none 
surpass the traditionary beauty of the Saxon damask, still among 
the choicest hoards of the lover of fine linen, so satin-like, yet so 
tender from age, as only to be produced on gala “» and — 
important occasions. PROELSS, of Dre&den, well deserves the 


gold medal for these fubrics. 
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have already done | M. Martirar, of Paris, a Bronze 


| now engrave (from the designs of M. Davioup, m¢ 
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justice to the works of the highest credit for the manner in which he 


IV.—COTTON, 

Cotton is the tissue latest applied to fabrication. Wool, silk. 
and flax had been transformed into perfect stut!s when cotton first 
began to be woven. Until the fourteenth century, the Orientals 
and the people of the Levant were alone in possession of the 
means of working cotton. 

England was the first to effect for cotton what France and Italy 
had done for silk. ‘The task was difficult, to twist and unite fila- 
ments so fine and so short as scarcely to exceed an inch in length. 
It is not necessary to enter into the details of this prodigious 
industry which, for three quarters of a century, 


has increased vear 
by year. ; 


manufacturer of merited eminence. 
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important task. The subjects are suf- 
)delled by M. Muxcey) decorate | 
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Palace. M. Matifat is entitled to : ; 
has discharged his portion of the | ficiently apparent from the engravings. 


Following the same plan as we have adopted with respect to 
wool and flax, of abstaining from all observations on the plain 
materials, we would at once direct the attention of our readers to 
the brilliant display of the manufactures of Mulhausen, a town 10 
Alsace, which has long been celebrated for the beauty of its 1m- 
pressions upon wool, cotton, and silk. At the beginning of = 
century indigo-blue and Turkish red were the only colours employe 
for printing on stuffs, since then the number has progressively 
enlarged, and now above thirty are used. a 

The furniture chintzes (persvs) were all of the softest grey grout 
with flowers of colours admirably combined; but more elegant an 
showy than these are the lately invented cretonnes, a thick tissue 
covered with patterns imitating the old Indian stuffs in design, 4 
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M. Corrienon is one of those manu- 


coated with silver, p 
facturers who produce common as 





|| well as costly works, giving to the | 
former all the Art-value of the latter, 





and exhibiting taste in productions 
of the cheapest order. In addi- | 
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tion to a 
lesigned, we 


Monstrance, admirably 
engrave nine of his! 
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roocnes. ‘I'hese are of metal oxidised, thinly to the purchaser; 


“son colour. Of this the ’rench cotton printers exhibited a mag- 
ullicent display, in the same room with their show of printed cotton 
«nd printed muslin for dresses, in which seem concentrated all the 
artistic taste and invention the eye could desire. 

Do.rus MrEG's piqués for dresses are printed in flowers, hearts- 
®ase or biuets in colours, his muslins with flowers or leaves of 
enisaille or shades of blue. Some have wreaths of flowers termi- 
ating in small photographs set in medallions. 

Next in attraction to the French exhibition was the Swiss. The 
rs 18 perfectly dazzled with the brilliancy of the scarlet cottons 
| fabricated, not for the rich and the elegant, but for the labouring 
classes. The Turkey red of Risrrk, ZIEGLER, Tscuvy, and others, 
Was one of the most remarkable displays in this class. Their grey 
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roduced in immense variety, at singularly 


each, however, is conspicuous 
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small cost | ¢ rmerit of design, 


Some are 





Asa manufacturer, he has a foremost place, 


muslins were also beautifully printed. (f the embroidered muslins 
we have already made mention. : 

The English section exhibited so few printed cottons or muslins, 
as to give no means of comparison with the products of other 
nations, but the display in the French and Swiss courts showed 
us how great the development in other countries this branch 
has attained. With their superiority in colour and design they 
bid fair soon to deprive us of our boasted supremacy, unless 
more is effected towards the education of our manufacturers. As 
an accomplished statesman observed on the occasion of the pre- 
ceding exhibition, *‘ The French have taught us many lessons, let 
us only show we have profited by them. 
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Art-cems” Exhibition. The leading object of our selection | is a JEWEL-BOx, of Egyptian character, Another 





Ones 


engraving is of a Tga-service, also in the “style | égyptienne.” 
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GOLDSMITH’S WORK, SILVER AND JEWELLERY. 
BY HAIN FRISWELL, 


Tie art of the goldsmith is not only one of the most ancient, but 
also of the most durable, arts in the world; for while marble and 
the brazen monuments of kings have long ago perished by the 
tooth of time, the disintegration caused by weather, or by chemical 
change, the personal ornaments of the kings, in silver and gold, 
or the very jewels which they most prized, as brilliant as when 
first cut, have been recovered from the graves of Ktruria and the 
sepulchres of Egypt, so fresh and pertect that their patterns— 
original in their grey antiquity—serve our present workmen, and 
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ples of the minor matters which M. Baugrand | subjects to the influence of the highest and best Art. 


delight as well as adorn the living beauties of Rome, of Varis, of 
Londou, and of that new world undreamt of in those distant ages 
America. 

The passion of adornment is inherent in the human breast; and 
that the best and dearest part of humanity should be adorned with 
that which we all hold to be most precious, is but natural. Woad 
and war-paint, beads and feathers, may serve the savage, but the 
civilised man naturally betakes him to the precious indestructible 
gold, and the jewel cut with the nicest art, and polished with ex- 
treme difficulty. So, too, science, which advances us towards that 
which is useful, aids us in producing the beautiful. Before Newton 
so plainly demonstrated the diffraction and reflection of light, the 
highest brilliance of the diamond and other precious stones was 
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The two other subjects are exam 
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‘The honoured name of Minton, of Stoke-upon- but by the universal accord of “all nations.’ nearly every variety of form and « 
| The collection was of great extent, comprising i ) : 


| Hon as applied to ceramic art. ‘They were of 
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ree | fi (uu excellence second to none; and England is |The principal objec 


° ° r Hf . eronenrt tal atior 
greatly indebted to the firm for upholding its | large Vase which attract d general idmiration 
| rs 


i ) ¥ of © Work! xl bited in 1867. 
hibition, not only by the award of a gold medal, character in this branch of Art-manufacture. | among the best of the works exhi 


. : — jels of vold and the barbaric 
hot known; and in the jewellery of the Tudor per.ol, as we can | trappings of the steed the a pnt hsp thsccongt ice 
percélve even in oil paintings and illuminations, as well as in | pearl,” and call our true jewels , ti io is not yet reached, but we 

amples that remain to us, the stones are like those which now | our influence makes; that happy a seucilery ond geld ond 
adorn Eastern kings—table-cut, transparent-like pieces of flat | have at least gained that gan wnat a piece of rich barbarism, 
stone, with bevelled edges, and but little more Prilliant than | silver work must be in —— merel| u 
glass itself. Greater knowledge brought us greater beauties in | but more or less a work pe i » evident that as Art, in a restricted 
the jewels and in the precious metals; but bright and beautiful, | ‘This being conceded, it ee can have made but little progress 
“orruscating, sparkling and reflecting, as they have been made, | m¢tier, improves but pe Og a oe cieeaen ane Se 
it is yet felt that adornment simply by the aid of the jewel is a | since the Exhibition A tinontal exhibitors in the Paris Exhi- 
tude kind of pleasure. Mr. Ruskin thinks that a time will come | frankly, is rather with con rahant yr they alone, since from 
When we shail ‘ relegate to the adornments of the chariot and the | bition than with our own. + 
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neat” and admirably executed Cuimngy-rrece | We engrave on this page another , of red marble, one of the 











TT RUD 0 NL1LY A U 


a TOE 


(CS Sree eS TE STZ ES = 











a Se ere eee er eee OF oS 


= 


of white marble, contributed by M. Jacaves Rovssgarx, of Antwerp. ; contributions of M. Parrovry, an eminent marble manufacturer of Paris. 


America we noticed some excellent work by Messrs. Tirrany, of 


New York, including a silver model of the steamer Commonwealth, 
a paddlewheel boat with four decks, which is marvellously done. 
There was also a smaller model of the Vanderiilt by J. Dean 
Benron, and some excellent tea-services of good form and very 
sound and clean workmanship (vi/+ Art-Journal Catalogue); and 
drinking cups and centre bowls decidedly good. The Messrs. 
Tiffany did not send any ambitious Art-work, but the articles 
they exhibited were thoroughly well wrought. In the same 
category, as being ingenious work of its kind and well put for- 
ward, we may call attention to the filagree work of Turkish 
manufacture; and much of East Indian work of the same kind: 
gilt and frosted baskets, egg-cups, candlesticks, and salyers. In 
this the Indian far surpasses the Turkish workman. In the 


Italian Court this fragile but ingenious production was exhibited 
by M. Emite Forres, of Genoa; and excellent work it 1s, surpass 
ing in design and form, but not equalling in execution, that from 
Hindostan. The number of articles which are made up 1 this 
way is curious—fans, combs, buckles, boxes, and even pusse- 
partouts and picture-frames being of the number. p. of the 
M. CurisrEsen, of Copenhagen, and M. C. MoELLER, 0 ‘k 

same city, exhibited some excellent solid and durable silver = 
partly oxidised ; a looking-glass frame by the latter, with stan- 
dards, is truly and worthily wrought out. The Norwegian i 
smiths (one would think the climate too rude and cold sally of 
trifling) also put forward a fine bouquet of flowers, wholly ~ 
filazree work; and a waistbelt covered with plaques 12 filagree, 
which is curious, if not excellent. It is to be remarked that a 
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Messrs. Hant, of London, are eminent manu- | branch of art they have 
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chiefly, however, for church uses. To that | with unqualified suc 


cess— 


the Danish and Norwegian plate is good in form and of excellent 
Workmanship, if the workers have not yet arrived at the extreme 
and somewhat useless degree of polish of the English and I’rench. 

Next to form in plain work, we must also praise the colour of 
the plate of the northern countries. Colour is produced partly by 
burnishing, that is, rubbing down a soft substance with a harder 


one, or by blue stone and a series of cutting powders, to which 
‘uccveds rouge and the ball of the workman’s hand. Simple as 


'S process may seem, it is in reality not so. A dull colour with 
» reflection, a black cloudy appearance, in which there are | 
“rail xuanees of a red colour, called by the workmen “foxy, 
be at once detected in plate improperly polished, and is often | 
seen on the surface of electro-plated goods. ‘The beauty of plate 
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long devoted their energies, and | producers of the Continent. They de- 
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competing, indeed, 


made for general use, and without artistic ornamentation, must, 
therefore, always lie in form and colour ; and in these ry ‘ = 
tials the productions of Norway, Denmark, Russia, and Sweden, 


i and also of America, are noticeable in a praiseworthy degree, 


« rinissible in the precious 
no less than that of 


Perugino, 


The question whether Art-work 1s ] 
metals 1s one which the custom of antiquil y. 
the present time, has answered in the = yi, oh 
Michel Angelo, and even Latluelle, are asserted on pene ao 
produced designs for silver work ; and the free and voli 3 , ng 
of Julio Romano may be recognised in the designs of ol 7 - 
late. Benvenuto Cellini, has by this work alone made himself an 
immortal name, and it is only in the present day peep, ee 
minute ornamentation the silyersmiths of Louis XV. and Queen 
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Herren Lévenson, of Berlin, and Mr. Yacony, | carved; they comprise an immense vanety . 
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Anne were not without merit—that we have a genius who can in certainly never paid the producers except in fame or as an adver- 
any degree claim to be his successor, ANroine VEcuTE, tisement. Vechte, therefore, is properly a French workman, 
rhis great workman, who is insufficiently educated in Art although his finest works, produced in England, were shown in the 
whence certain failures always arising from a temerity which is exhibits of Hunt and Roskell. But he has his pupils, and pro- 
the offspring of an imperfect anatomical knowledge), tirst made perly enough he has founded a school. Of his school the chiet 
his appearance in Paris as an imitator of Cellini, and was thence are the Brothers FANNIERE (A. F. and J. T.), of the ~_ wy? 
brought to Mngland by Mr. John Mortimer, one of the founders rard, whose orfévrerie joallerie et bijouterie are truly objets a 
of the house of Storr and Mortimer. The small yases and cups (vide Art-Journal Catalogue). These gentlemen carried off the 
produced by Vechte, as the work of Cellini, and sold at a creat first gold medal awarded. to silver plate ; and in repoussé wor 
price by the antiquity dealers of Paris, are very charming (perhaps (which, in his report, Mr. Cayley curiously and ignorantly calls 
_ a go are the finest productions of the artist); but in. « ulpture) they have attained very high perfection. Two shields, 
oe a vad to work on original conceptions, which, one in iron and silver, and the other in steel, were the chiet ne 
ule they dignified silver work, and raised it to the level of Art. of work shown, although one was not finished. The hand of the 


at 


| 

| 

Their works, principally in oak, are admirably | tions irom established authorities, and sometimes | from models by the best artists of Germany. | 
| 
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| engrave on the 


To M. Froment-Mevrice we have already 


we by the jewellers and goldsmiths of France. We 
accorded justice. It is a privilege to engrave 


first column an exquisite AMPHORA 











of crystal, the ornamental portions being sod 


engravings are of an exquisitely modelled Seal, 
* enamel,” and a charming Braceer. Our other 


and a gem of the purest water—a “Corrrer”’ 
































tiful works, which hold high places among 
the most perfect of the many contributed 





i i nelose a precious relicof Charles the Fifth. 
of rock crystal, made for the Prince Metternich, | to enclose a precious relic 





| valers i ld and silver plate and precious stones, 
aster ¢¢ » teneed : ge : subjects are taken from the not mere dealers in go | piety and qeatnas stones 
“Roland Fare etme: te icon: the — ~ hig | — ee — 2 he a x 7 | 
oh. ‘ , -. if it were malleable as | cas ’ silt ied and partly gilt: « 
copper Taran, upnbann deat with ‘in pag of Vechte; | lently — co aon 6 Sete coe r A, hae Foutd - | 
raya tha of Me Arma fo ick thus Yon can mal sow of ier ven by hs av town, Aa, 
‘ar e@ . IAG ¢ g . "4 c 1 148 4e = £ t al - ! 8 wf coy ae | ' 
pared ee Fee of Mr. Armatead, phen wack by Baron Boo. to Jasmin vee idl oo pened an Gee 
The Fannicres also exhibited a vase for iceing champagne, covered | great artistic cm Py or ach piece is worthy of preservation and 
=e a wok ery exe ae 2 ee ao a a=. m ; oe . i » Art-work in the precious metals 
oa ‘fe ee eed, excellent ~ ‘ei lite of theirs seems admiration. Lovers of really fine Ar gp bag we rman eer 
centre for table, and another but — se Races, cone | otaaintinns. 2 vers of rea ane i ae tery 
as r= veneey 1 geatlbene: - it, which is it is _— a ag gee ge pen nad would be a wise one. 
~ gi all tho vex bi sd by these gentlemen ene | works must in pee hore Moret Lepevin, who has boldly, 
can seo tha the Cada ie po Ps Me so ‘Art- workmen, Another pupil of Vechte is MoreL 
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This engraving is of a CABINET manufacturé 
the leading Ebenistes of Paris. 
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being of bronze-doré. It is skilfully designed, and with “nicety” in | 


It is of ebony, the ornamentation | 


J | _ 
d by M. Rott, one of | We engrave two of the miniature Frames of M. Cunistorte. The 


all its parts; be ing, indes d, amone the be st of its class in the Exhibition j 


not rashly, ventured into competition with his master in pro- 
ducing the Milton shield, which was seen in Messrs. Er Samia 
exhibits, and which is a very graceful, tender, and charming 
work of Art (engraved in the Art-Journal Catalogue He justly 
merits the gold medal he has won. Vechte. it will " a 
membered, produced fer Hunt and Roskell a tripartite shield 
in which Shakspere, Newton, and Bacon wet illustrat d - ch 
by an oval plaque of silver in repoussé, set in a fh = Se ers 
daimase ned lh g ld. furne a 

The house of FROM NT-Mecrv E has long heen ky own to love ‘Ss 
of artistic plate. Excellence of design, happin os of adaptatic % 
play of fancy, and great care and cleanliness in execut oe in “ 
terise all that Meurice has done. There is also a aaslaie Geau af 


\ 





. y are 


x 


Jit 


D5 


3 











Te 
&E 


— lar 
A WEG Yesh ek G 


2 


Wut} 


> 


ait we 





of exquisite design and refined beauty ; of bronze-doré and argenté 


— 


luxury visible in his manner that gives a Parisian abandon and 


richness to his works, many of which are reproductions of Pom- 
peian, Etruscan, and Grecian forms and patterns, and novel 
adaptations of these forms to our modern necessities. This, there- 
fore, is true Art-work. There was a group of candelabra and a 
centrepiece in cristal de roche and silver, made by this firm for his 
Imperial Majesty Napoleon IIL., which stands alone. There was 
nothing so beautiful in England, nor indeed of its kind in the 
ixposition. Meurice’s jewellery shows very fine taste ; the stones 
are well selected and set, and are finer, purer, and not so “ showy 
as those of his Parisian brethren (vide Art-Journal Catalogue). 
The smaller work of this house, salt-cellars, cream-ewers, &c., eve® 
to dagger and sword handles, is artistic, rich, and worthy work. 
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We engrave a Frame carved in Box-wood by Diotisatvi Dotce, of Cison, ‘Treviso, 





and insects, are seen among vine leaves. 





Next to Froment-Meurice, and in the opinion of many even 
“urpassing it, were the exhibits of M. Opior. But in richness 
= delicacy the firm just noticed is far in advance. M. Odiot 
whiet (l three large and ambitious pieces of presentation plate, 
* itustrate and celebrate the Creasot Iron Works (vide Art- 
vournal Catalogue). Muscular smiths, weary with toil, strong 
a with work like Vulcan, are seated at the base of the 
th 7 I _ and centre-piece, in the midst of unfinished portions of 
;, “hour; and the great merit of the work is its thorough 
Gan ; Heavy in design, and somewhat rough in execution, it 
a truthful, and full of the right feeling; and the pieces strike 

‘© as altogether more worthy of presentation to the Stephensons 


| and Brasseys of the day than the work our English firms turn 





| We engrave a Baskat of silver filagree, executed and exhibited by Herr Tuoskrup 
Christiania, Norway; a work of great merit, and of singular beauty in desion and finish. | 








It is a fine and forcible “story,” told by a master-mind and hand; animals, birds, 
They work out the purpose of the artist. 


There was a centre of a table, in 
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} 
, of | The Bronze Cuanper IER, { 


i Work of true Art, is the } 


wroduction 


} 





of Joseru Micwi1e11, a distinguished artist-manufacturer of 
Venice. The “Sea-Queen” was a very valuable contributes 





out. Larger, freer, more generous and important than our own, 
this work must win admiration—or rather wring it—from a rival. 
It is but fair to say that the average of the other work exhibited 
by Odiot is not nearly so high as that of these three « hief pieces. 
“Turning to another great firm, that of CinisTorLEe, the critic 
was almost overwhelmed with the magnitude of the collection, the 
space it occupies, and the number and the richness of the work. 
But it must be borne in mind that a huge concourse of plate is, 
in an artistic sense, rather than otherwise, harmful. | What one 
wishes to ascertain is, the ability of the artist or exhibitor ; and 
this may sometimes be seen by « single brick from Babylon. But 
in M. Christofle’s exhibit we had Babylon to judge of the brick. 
gilt work, anda looking-glass, a 
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| contributed by Messrs. CorELAND AND Sons, | of London. 
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turers, except in so fur as works made ex- | own designs by artists they employ ; conse- 
pressly for them are decorated from their | quently no medal was awarded to them in 





: . . sy er) —— edged. 
this class, although the great merit of their | ‘exhibits’ was universally acknowle 


whole gallery of gods and goddesses, Cupids, Victories, Venuses, 
Neptunes, Amphitrites, and last, but not least, the beautiful city 
of Paris, upon whom all these gods and goddesses are attending. 
This work has all the faults of such pieces. It is diffuse without 
being effective: and it is so vast that it is only at the great 
feasts of the Ilotel de Ville it can be seen to advantage. The 
figure-work of Christofle seems to us to be coarsely luxurious, 
and to want that kind of exquisite finish which is seen in the 
work of Froment-Meurice, and that artistic excellence which the 
Brothers Fanniére produce. Still there is a great merit in some 
of Christofle’s work, and while the crowd is attracted by the 
** surtout de table pour S.M. U Empereur,” and the grand silver-gilt 
galaxy of the ‘‘ surtout et service de dessert de la ville di Paris,” 


( ee 


others, who are loyers of Art, could step aside and admire a = 
cufetiere, coffee-pot, cream-jug, and sugar-basin, which, at the Peal 
of 2,500 francs, would put the purc.:aser in possession of a I F 
work of Art. It is covered with small foliage, that ane r“ 
there interlaces a figure, and has, by some process whic! ths 
worker assures us is a secret, but which surely our —— s 
could easily reproduce, assumed a creamy tint, somewhat T wid 
a light oxidisation and our whiter and colder frosted wor Eau 
Art-Journal Catalogue). M. Veyrart, of the Rue ‘ ae Gi: ato 
exhibited a fine figure of bronze, silvered and oxidised, wh . <x 
mede, which, of course, cannot be distinguished from ong Be 
and a silver surtout de table, which is very meritorious. | oa the 
also in his work exhibited objects in enamel and gold, which, 


— 
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They are not glass manufac. 
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The beautiful object engraved on this page— | Hunt axp Roske-—is the work of Antoine 


- ¢ ir: » te > , — Te = VEPOUSse, for 4 » nas , : 
one of the many admirable issues of Messrs. | Vecure, by whom it was executed, in platinum | ly hom Ty ie rx! Highness the Duk 
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been justly classed among the foremost Art-works 


rire Art-value, commenced by an ancestor of | the cover is THE AssuMPTION oF THE VincIN. nee 
of the Age—a chif-d'awurre of the Exhibition 


» Royal Highness a.v, 1390.” The subject of | This production of the accomplished sculptor has 





delicacy of work, tone, and colour, go far to rival the Japanese | of the Flight into Egypt. into which pearls are cunningly and 
Work, and this is very high praise (vide Art-Journal Catalogue). | artistically introduced. M. Corricnon, Aine, had, —— some 

M. Rt DOLPHI, besides showing a fine dish, oxidé, chased in high | curious chain work in oxidised silver and gold . : ane Be 
reliet With the subject, ** Joseph vendu par ses fréres,” has a method | coup de chesse which is worthy of hye enna ry ns - ay = ae 
Of setting jewels in his silyer-work which is a reproduction of a purchased by the King of Spain, that does - 0 an = 
medieval method that may now pass for a novelty. The small | his Majesty (vide Art-Journal ( atalogue ™ es ae oa 

and delicate oxidised work of Rudolphi is of very high class. He | Fins, of the Boulevard de la Madeleine, PY oat per 6 : ieee with 
*xhibited a most beautiful vase set with emeralds ; scent bottles and | «’47t, which are truly admirable ; they ex 7 ~ag a ¥ "5 ie 
dager handles : paper-knives made rather to stab the critic than | blue enamel, swords with oxidised _— a Ae es cheng | 
to cut the book, and sundry articles de /wre which are worthy of | of Art especially calculated to — : : aa gente ao son | 
&Teat praise, 'lhers was a small group (vidé Art-Journal Catalogue) | and silver arm-case, and an oxidised shield, e 


— —— : 


265 


THE ART-JOURNAL ¢ 


MM. Cu. Pruuiveyt anp Co. are manufacturers 
of PonceLaix at Mehun and Nevers; they have | 


ductions of the firm are 








merit, however, consists in the originality of | of subdued tints. 
the colours employed; these are prin ipally 


The 
was full 


Earthenware 


! 
in high relief on it, which is not unworthy of Vechte. The 
French, who are fond of romance and Eastern reproductions 
think very highly of an Egyptian necklace made by this artist- 
workman, in which the Egyptian scarabieus is’ introduced 
M. Duroncme., who has not the pretensions of his larger rivals. 
exhibited some excellent plain clean work, good in form sound | 
in execution ; and some worthy Art-work in silyer and enaanel 
gold, enamel, and crystal—a substance not sufficiently often intro- 
duced in our objects at home—and some silver-gilt moresque work 
which is pure and good. ° “a 

French Art in the precious metals, and in copper, brass, and 
iron, has an impulse given it which at home few of us can wish 
for. This is in making images for the Roman Catholic Church 
and in forming crucifixes, saints, madonnas, altars, 


’ 


and other 


establishments in Paris and_ 
are among the principal fabricants © 


of the highest order. | In all cases they are ornamented by the skilful | pencils of accomplished artists. 
| 7 ’ | | p 


of suggestive objects— 


‘ATALOGUE OF 





and in London, and | M. Pillivuyt received a gold medal with the 


f France. | universal accord of all competitors. The pro 


Their chief 


Court of Porcelain and | objects which have, no doubt, been car fully 


studied by manufacturers ot other countries. 


church-work. Such productions come within our proper pro- 
vince to notice, and that notice must be one of great, although 
qualified praise. The two chief firms seem to be those of ARMAND 
CALLIAT and the MM. PovsstELcve. The latter exhibits the designs 
of M. Violet le Duc, and produces some admirable work of the 
usual character, painstaking, even prayerful in tone, but conven- 


| tional in style; the pyxes, crucifixes, monstrances, or ostensolts, 


either in plain 
part 
xcel- 


small shrines, lecterns, croziers, and church-work eit ! 
brass, brass gilt, silvered, or real silver, and sometimes 1 
of real gold, partly covered with enamel, are all pieces of e 
lent work, very conscientiously executed, the only fault perhaps 
of which is the conyentionality that is simply inseparable from 
church tradition. Armand Calliat exhibited a very gorgeous col- 
lection of this work; some of his shrines are of immense SIZ, 


mom ——_—_—___—_ —— —_ —— 
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; ‘ : . _ 
The varied articles in Cast Iron manu- | universal admiration: 


factured by M. Durenneé were objects of | brilli 


best works in bronze they gave to the coarser | of commerce ; 
mat remy extent of popularity that cannot 
but “tell” 


} 
advantageously for it as a branch 


and covered with a profusion of Gothic work and figures, that 
sive them the rich appearance which strikes every one so forcibly 
vl going into a foreign cathedral. 

Messrs. PoussIELGUE-Russanp exhibited some very free and 
elective church-work, noble in design and sufficiently delicate in 
*xecution ; there was a gilt candelabrum, with figures in oxidised 
“iver, made for the Church of the Madeleine, which is remarkably 
good. M. BACHELET may here be mentioned also as having produced 
some fine large figures, which are very effective at a distance, and 
«tuurably adapted for ecclesiastical adornment ; he had some fine 
moustrances in argent-doré, set with precious stones, recalling 
in their treatment the delicate painstaking manner of the mediwyval 
artists, Referrine to the Messrs. Poussielgue, we may recall to 
the reader the very magnificent gilt high altar for Quimpec 
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ant in execution—rivalling, indeed, the | 


M. Durenne has achieved his success by em- ; effect. 
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sharp, distinct, and | ploying artists of ability l 
i { wonaty Ina ehuinence 


> and he 











for its application is not only | ; ; 
to necessaries, but to works of high Art. | has worked out their designs with the best possibl 


The Fountain was an ornament of the Park 


| 


Cathedral produced by these gentlemen. There 1s a richness as 
well as a grandeur about this altar which will delight our friends 
of Ritualistic proclivities. 

M. THIERY, an admirable workman in the same branch of art, 
had a large and fine ‘‘ tabernacle,” covered with very worthy work, 
and designed * pour 0 Lylise de la Vuleleine Nouvelle,” at Granada ; 
so that we see the French ecclesiastical artists supply all the 
world. M. Thiery showed other work in maller objects of i 
more delicate and finished nature, and equally worthy with his 
larger work. Messrs. ARMAND) CALLIAT, of Lyons, may be men- 
tioned by the side of these artists; and in addition to them, 
there were other exhibitors scattered up and down the Fine Art 
Court who proved that the art of church decoration has, in the 
middle of a century which has been termed eminently sceptical 


am sai eninisiemaniiialieiia 



























ena itn 


woh aginst 


a a ee eae Sar wenn 


| 
) 
| 
; 
| 
| 


6k ar I agg See 


» 


the Lace produced by the Compagnie des Indes, | 
under the direction of M. Verve-Dexisze, of | 


surpassed by those of any cther manufacturer | 
of Belgium, and are evidences of the per- 
| 


and materialist, reached a period of renaissance: but that. unfore | 


tunately, it is too easily content with admirable work servilely 
copied from Gothic patterns, and is without that freshness of 
invention and elasticity of design which can alone saye Art from 
becoming degraded. 

Let us now turn to the singular but not always happy invention 
and design which the French exhibit more than any other nation, 
and let us couple with it the scholarly reproductions and the 


learned Art by which they have, not for the first time, been so | 


honourably known. We look in vain for the same spirit among 


our English houses. It is not alone that the English artist wants | 


imugination and fancy: it is too often the fact that his employer 
has the narrowness of mind which springs from lack of education, 
has no feeling for beauty of design, or novelty of adaptation and 





Paris and Brussels. These are specimens of 
the lace of Brussels ; they are of excellence un- 


ae : eer ae 
fection to which the art has attained. | 
gold medal was awarded to M. Verde- Delisle. 


. ; , 11n a 
accommodation, that 1s, for Art. Hence he is content s — i 
ything which 
a lack 
hould 


/ narrow groove, and rather to convey his designs fro 
ducers, either foreign or English, than embark in an — 
betokens esprit and mind. English work, _——* se ‘ 
of fancy, design, novelty of shape and purpose, which to u: 
be a national reproach. ; - 
Of novelties, let us note that of substance first. In ~ sone 

nium-bronze, Messrs. Pavt Morin & Co. produced pe ae sine of 
several very artistic plaques, busts and statuettes, = poe ‘s 
sticks and of harness, for which it seems oobi a presen 
admirably adapted. Messrs. VEyRAT, of whose wal ond gold 
Ganymede I have spoken already, showed some —_ ep 
| work, which is a close copy of Japanese work, ant a pieaer 
' excellences of that work, and they are many, besides the 8 
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| The CantneT ot ALESSANDRI is one of the most 


a chef- 
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the enrichments are of ivory 
very highest order. 





d wurye of the Exposition: it 


merit to European eyes of perfect novelty. M. HERBERT gave us | 
| artists work agate, jade, and other hard stones, such as blood- 


son admirable coral works, with many novel designs ; Messrs. 

HARLOT, ROBILLARD & Co., some silver work and gold work, 
modelled in leaves, flowers, and delicate tracery, very pretty and 
fantastic; and some modern Limoges, Faience, and other enamels, 
which are beautiful in colour, and in many respects not to be 
distinguished from the antique. 


recognised. 


20 M. Dortn showed a cup of deep blue enamel, and 
Raffaellesque 


in ornamentation, which was purchased by a rich 
connoisseur, who has indeed reason to congratulate himself on his 
“quisition. IT have already referred to the crystal de roche intro- 
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perfect productions of modern times. 


wrought by the hand of a sculptor—an artist of th 
The four F'icunes that occupy niches in the base, the smaller 


anil Te In a dozen precious little bits of 
Work fancy and design are to be seen, and will at once be gladly | 


It is of ebony, } 






- n> = se 





mirable indesign and execution 


duced with such happy effect by M. Froment-Meurice; other 
stone, sardonyx, and cornelian, into form with much novelty 
and ingenuity. Such introductions, with enamel, oxidisation, 
and parcel-gilding, break up the surface of the work in precious 
metals, and at once add richness of appearance and intrinsic 
worth. In enamels, however, M. Cuan.es Lepr exhibited by 
far the most delicate and artistic. ‘These are in modern Limoges 
and in Faience; and the brilliance of colour and soundness of 
surface of the enamel, as well as the delicacy of the tracery and 


| the excellence of painting, seem to us difficult indeed to surpass, 


No English house that we know of could, by English workmen, 
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The observations we have offered in reference equal force to those of M. SEAL LY, 
M. Hoock apply with _ the leading manufacturers of Paris. 


to the Pariens-le1nts o! 
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signs also are principally supplied by the { 
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and fertile pencil of M. Vicrox Dumont; es 
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Bi 
his productions have obtained fame in every 
country of Europe. M. Bezauit, too, ree 
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| gold medal. 


elves i 

















We engrave the decoration of the | only in objects of that class he obtains emi- 
| side of a room, and part of another. 


It is not | nence: all the minor issues of his establishment, 
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in several ‘styles,’ are of gre 


refined and pure in design, harn 


it excellenc 


onious in colour, 


produce the equal of « dish by this house, on which is enamelled 
the Triumph of Cupid ; a tazza which bears ou it an Indian huntress: 
and a casket, whereon is an Indian girl on a gold ground. 

M. Ar coc—who proves his Art-knowledge in a tea-set which 
is “nu anachronism only im its pattern, of Pompeian or Greek 
form, partly gilt, and especially in a magnificent set of cameos 
which he put forward—had a curious but very effective set of 
jewellery, disectes waturelles montés—actual inse cts—tlies, beetles 
Xc.—mounted in gold. Beautiful in form and brilliant in colour, 
these New World thes—th« y are inhabitants of the Brazils and 
Mexico—would, upon some ladies and with some dresses, create 
quite a sensation. Fancy and novelty in form are both shown by 
M. Bovcnrron, who exhibited a tea-set, the pieces of which are 
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land as perfect as works of the class can be in | 
“neatness’’’and accuracy of finish. 





has a large connection in England, having 


M. Bezault | a managing agent in Laurence Lane, London. 


! 
| 
| 
set on a plateau of three stages, which may afterwards be used 
as an ornament, or may previously haye decorated the dinne! 
table. The tea-set is remarkable, being gilt and inlaid in enamel, 
with red and black Greek ornament. Equally novel is the vase 
in silver by M. Boyer-CALLor, made to the order of the Princess 
Mavro-Cordato; and not unworthy of being classed with the 
highest works is that by the Matson Fray—a frosted and gilt 
Arc a la Paix, mére des Arts, du Commerce et de U Industrie. Un 
the sides of this triumphal arch, in silver, as upon those of the 
Are de Etoile, we tind bussi-relievi—six silver plates, on which 
are innumerable little figures, illustrating the process of Vom- 
merece, Art, and Industry. The work is dedicated to a lady, 
Mdlle. C. Curtil. 
























issver, Of Paris, | manufacturer, and merchant ; a class of 


M. M 








man producers unknown | productions are 
in England, but by no means uncommon in France. 
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chi fly the smaller obj 
attention as examples of 


cts which so fre- 


His | quently arrest pure, indeed, of 
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The Jewellery of M. Froment-Mevrice exhibits much of the 
fanciful play that we have spoken of. It is said that Napoleon ii 
in his list of ‘‘jewellery” included harness and stable fittings: we 
may therefore safely include in ours a fine crystal vase with Raffael- 
lesque ornament, gold or silver gilt, and cut into delicate tracery, 
and, as workmen term it, brought on the vase; also a fine emerald, 
pearl, and diamond suite, and a “ coupe et candelabres, curiously 
and very effectively gilt in two colours, and purchased by ‘‘S.M. 
l'Impératrice,” who may well be congratulated on her purchase. 
We have before referred to M. Christofle’s charming little tea-set, 
which exhibits novelty and fancy in their most charming phases. 
M. Dvvoxcren showed some remarkably good parcel-gilding, and 
exhibited an originality and freshness of design in a very fine 
diamond necklace set with heavy gold, that is worthy of remark. 





high, Art; such as may be coveted by the educated con- 
noisseur, although produced at prices which bring them 


io sale-room, various examples of Art in electro- bronze, charm- | ea eae icles, all 
is at once the designer, | ingly modelled and delicately chiselled—vases, candlesticks, | dred different articles, a 


— 





| M. Wess, of the Rue 


271 





»* > ae ~Y 
“Ga ia, 





seals, tazze in great variety, statuettes, and, in fact, a hun- 


good, and of much beauty. 


M. Sovrrvor had also some admirable specunens of setting ot 
his jewellery and diamond work. In this kind of ager schcbgiae 
remember the artist is circumscribed in space, has no colour ot ad 
that contained in the flashing brilliance of the stones, and tru y 
must be intensely careful to securely fasten the et ie a 
transparent carbon which the world so much admires. r. Fede“ 
that a certain Prince Esterhazy never danced sme , ws me ts 
several hundreds of pounds value from his mer peer — - 
This, with the usual French settings, would not “ y a -wsd 
but so probable, that the question would merely be 0 - = — 
of that which he lost. In the fine delicate work, for ins ~~ ubt 
Richelieu, one 1s constrained to doub 
whether the settings would be strong enough for the ——. 
wearer of jewels, In jewels and gold work for personal ¢ ; 


within the reach of ordinary buyers of beautiful things. 
He exhibits in his atelier, which is his workshop and his 
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MM. Braavenif, of Paris,| We engrave a Vase, the 
eminent manufacturers of Car- | It is good in form, and be 
pe's and works in Tapestry, 
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ee 


supply us with two ex umple s ol ae 


r-piece of the Royal Manufactory of Berlin. | woven emblems, the one of 
manne tpn by the handles are of bronze-doré. | Peace the other of War; 


they 


are of beautiful fabric, and ad. 
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wren | mirable examples of the art. 


; : ‘ayy ' ap ApTe 5 ; ; onnantt ane oman ae 
their manufacture—Borpenrs or | Prussia held a high position in the Exhibition, competing successfully with the | MM. Braquenié are a 


Tavestay—in which they have} best artists of France in th production 


tion M. Lemoine distinguished himself by his gold bracelets: 
MM. Caper-Picanp by their coral and funey jewellery ; M. Qui- 
ZILLE-LEMOINE by some diamond, emerald, and pearl work, which 
is very fine and well mounted; and MM. 1, MAITRE, CHo- 
BILLON, Binnarp, and HAanttey-Lasve by exhibits of French and 
foreign orders of knighthood, for which the French, a chiyalric 
nation, seem to have claimed a certain spciulité. It is true, 
ugain, that these, if made in England—as, for instance, a star of 
the Order of the Garter or of the Bath—would, in solidity. sharp- 
ness, and in durability of make, far surpass those made in France; 
but the enamelling, the colour, and the heraldic designs of the 
French urtist, would be better than that of the English. 

While, as a rule, the highest educated nobility, and those who 
have the rreatest sh ire of that Spec ial knowledge called the savoir 


: : ; so fabricants of France 
and ornamentation of ceramic Art. | extensive fabricants 0 


mS 

vwre, such as the great Russian princes, the grandees of be na 
and the haute woblesse of France, made choice of English }« a the 
on account of its intrinsic worth, solidity, fine es .* ‘he 
simplicity of its setting and arrangement, no less t weegetnar Boe 
purity and value of its stones ; the French jewellers are Pp! aia 
by our own rich countrymen, and by the Americans, on nee apr 
their combined fancy and richness. Let us look for yey n 
this at the case of M. BavGranp, at the Egyptian van nirable in 
and gold, which is at once novel and pleasing, eee ay 
design, and classical in execution. Not far from age pe 
diamond fillet a la Grecque, that would adorn the es ae 
Rachel, which would make severe ugliness look poe) ventlest 
remarkable, and grace the head of the niginennon ™ = eae 
beauty. M. Baugrand also showed a very magnilicen 

















“The Education of Achilles,” for so this very beautiful Vase is entitled, is one of ‘The 
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two exquisite Sant-Ceny, 
the productions of 


A ARS which fill this « 
M. HRISTOPLE, are fr 
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} , 
OAUTON, al 


Bi. } 
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late admirable sculptor, KiacMann, to whose genius the 





i” 7. ; aes . o Cupidons ¢ 
the many marvellous works of the renowned firm of CuntstorLe ; they are modelled figure, in cach case, represt nts Ondine; ag ¥ > "I - " ~ 
by the ‘artists of the establishinent, MM. Maruviin Moreav and Maprovx. described as tasting—the one the pepper, the oth i 


brooch with pendants, a charming clock-case with enamel figures, 
the hours of the dial set with diamonds; but to M. MELLERIO the 
palm must be given of having exhibited the finest jewels—as 
regards jewels or precious stones purs et simples—for he showed a 
Set of sapphires which we should think were the very richest and 
purest in all France—nay, in all the world. ‘These stones are so 
line that—those who have studied the subject will understand us— 
they look es if they were the completest imitations, such is their size 
and freedom from flaw. It will be remembered that emeralds and 
Sapphires are the two stones most easily imitated. It was only 
req'usite to look at the abundant evidence furnished by the thea- 
‘rival jewellery-makers of Paris, fuus brillants e morceane d 
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crystal, so disguised with foil and colour that it was difficult to 
distinguish at a short distance the false from the real. 

M. Dcron showed us another sp/cialifé in Fine Art work—by 
far the best and largest cups in jade, onyx, lapis-lazuli, and cry stal, 
ent out of the solid stone, that were in the Exhibition ride _ 
Journal Catalogue). Nothing could be more beautiful . -_ 
kind than these cups. The amount of patience and har ww 
which the harder stone, onyx, jade, bloodstone.. and crystal, 
must take to cut is no doubt immense. M. pprmenesy” 8 
hibited a very large kingly crown, and several er a : 
suites in sapphires, emeralds, rubies, &c.; MM. Dt _ pon 
DEMARCHEZ two gold crowns,—an every-day and a Sunday one, 
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| manufacturers of France owe a large debt of gratitude. The 


m models by the 
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Adjoining the Pavilion of the Emperor, was 
the Fountaix—the Birth of Venus—we engrave, 
designed and modelled by the sculptor Fort. 


It was of plaster; but, as a work of gre 
| is, no doubt, destined to occupy 
| place among the many new fount 


at merit, 
#« prominent 
4ins of Paris. 


We engrave a Cuanpg.ine and a Canpe- tained high renown; it exhibited many admirable | works in 1862, and has since made large advances, 


LAnkuM, the production of Messrs. Kissin 


AND Mowiman, of Iserlohn, Prussia; they 
are of iron, but bear all the delicacy and 
refinement of bronze. ‘This firm has ob- 


as boys say of their suits of clothes,—made for the Queen of 
Madagascar; M. Boucneron a pink coral necklace, very valuable, 
and also a necklet set with large single diamonds, which must be 
very etlective on the wearer; M. MELLEnIO a fine large amethyst 
set, and a crown prettily disposed, and made of leayes studded 
with small diamonds; M. Fonrenay is to be especially praised for 
his Pompeian jewellery ; M. Barsr showed some diamond crowns, 
an emerald and diamond suite, fine diamond stomacher, crown, 
and collier, very worthy of being illustrated and handed down to 
posterity, although no illustration could do justice to the beauty 
of the work and stones, or to a pearl head-dress, which is very 
remarkable. M. CHALLOUX showed as his spécialité a goodly col- 
lection of those Russian snuff-boxes which are ‘ 


covered with a dark 
und most durable enamel ; and M. BumEav some gold snuff-boxes 


" 
lp 


Bi 
Te 


obtaining admirable designs from accomplished | artists,and executing them with consummate skill. 


very admirably made; and let us tell the reader that the gold- 
smith who can make a really fine snuff-box, perfect in closing 
and opening from the very lip to the joint, is no mean workman. 
M. Rovvenat showed some diamonds and precious stones — 
ably set (vide Art-Journal Catalogue); M. ConsTaNT Vale 
numerous fine pearls; M. Tossarr some imitation pearls, > 
which, as we have hinted, the French are unsurpassed ; M. O. 
MAssIN a fine diamond aigrette for the Pasha of Egypt. + after 
The English jewellers we have placed, as guests, next al e 
those of France. There can be no doubt that the best work in 
the world is to be found in these two countries, and each wa 
has its peculiarity. As a rule, the English manufacturers 
inferior to the French in novelty, in design, in ——. ne of 
fancy ; and this remark applies more particularly to the heads 












































We give another of the Bracetets of Herr Curistessen, of Copen- 
hagen, one of the many beautiful works in gold by that manufacturer. | 
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| We engrave two exquisitely carved Frames, the work of Signor 
| Dominico, of Venice; they were foremost among the many admir- 
| 
iI 











~ productions of the class that graced the Italian Court—proofs | 
of the revival of Art in that ever interesting country. The exhibitors, | 


work, in solidity, endurance, finish, richness, and excellency both 

of material and execution. Hence it is that true perfection—so 

és ‘ar as an age can advance thereto—is to be found in a firm with 

workmen combining both qualities. 

_ > E rance there are fewer lets and hindrances to the judgment 

| ‘“ Capacity of the individual than there are in England. The 

ae 18 more often brought face to face with the designer or 

| and es: of his order ; hence there always will be more liveliness 

|| the shonke of taste apparent in that of the Frenchman ; while from 

duces and aoa ae looking to finish in the — — 
a § o - a hts d 

of solidity ena fe: unted as to novelty of design. we ebtain pl : 

y and finish without any originality. It is possible that 


§ Cte 


generally, he 
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ld the rank of artisans, working with their own hands: 


are true artists, giving evidence of skill in finishing and genius in designing. 


{ 


firms. On the other hand, they are superior to the French in sound | new relations between master and workmen will materially alter 


this in England. 
There is also another thing to be observed: that apparently the 
great English firms have become tired of the expense, without 
any adequate return, which these ¢ xhibitions cost them, and have 
remained quietly satisfied with their garg sere at home 
without seeking any further honour abroad. Hence we met in 
the cases of our English goldsmiths and } wellers certain old 
familiar forms over wnich we are surely not required to linger. 
Mr. Harry Emanvet, of London, exhibited a swan in silver, 
with a movable jointed neck, neither very novel nor very good ; 
one or two tazze of excellent form and execution ; a fine silver 
shield, and many articles in jewellery. Messrs. Crovcn, of 
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but they 
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We engrave another page of works in Bronze 


designs supplied by some of the best artists 
of France: for example, the Ciock is from 
a model by Joseru Cuzrer. But M. Ernest 


Royer is himself an artist ; hence the great 
wn merit of the several issues of his establish- 





They were exhibited in great variety, principally ment, from the simple CanpiEsticK to 


manufactured by M. Exxust Royer, cf Paris 


Ndinburgh, had some good brooches in cameo, and other sound 
jewellery work ; Mr. Donne, a silver-engraver, a fine plate of the 
Resurrection of our Lord, a fox’s head after Landseer, well en- 
graved, and a subject from Bartolozzi, in which the Cupids are 
remarkably good; Messrs. SHorE AND FISHER some capital 
britannia metal-work tea-services, &c.: Messrs. HOWELL AND 
JAMES various novelties in metal-work, gilt, silver tazze, and 
table ornaments; Mr. Benson, in addition to his clocks and 
watches, some fine claret jugs, and two remarkable caskets, made 
to contain the Freedom of the City, and presented the one to 
Il. R.1L. the Prince of Wales, and the other to the Duke of Edin- 


burgh (vide Art-Journal Catalogue); Messrs. CATTYWARs, of 


Calcutta, silver filigree-work of excellent kind, of native manu- 
facture, and some silyer-work imitative of the English. Messrs. 


8. | gilt, and were all of admirable workmanship, from | the elaborate and highly ornamented VASE. 
{ 


(. F. Hancock showed some table clocks of various designs on 
excellent workmanship ; Messrs. ELKINGTON a baptismal presen 
to Prince Albert Victor from the Queen; shields and tables in 
oxidised silver repoussé ; a silver oxidised service, with a — 
piece of very novel form, introducing enamels of boys, yor | 
painted and designed by Willms; a ewer of enamel and gold, 
with salver to match, very beautiful in form and charming im 
execution ; indeed, all the work exhibited in the case of Messrs. 
Elkington deserves especial commendation. the 
The Messrs. Puiiuips, of 23, Cockspur Street, to — i 
gold medal has justly been awarded, exhibited some canes a 
other work in precious stones, pink coral, &c., of the very “4 
character, admirable in design, rich, and at the same time chas.”, 
and of very excellent execution ; in fact, leaving nothing to 
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‘athe ’ f Madrid, sus- 

ZvoiaGa, father and son, of 1, sus 

ti iene honour of Spain in the Exhibi- 

in taking highest rank among its most 
? 






} 
eminent Art-producers. ‘Their works are of | 


4 7 An 
the best order, and the execution is unique. | 











AE ES TE 


—=— 














| 
| 
| 
| 


panels—* Papiers-peints"’- pro- 


=e ge 


“¢ ~~ J 
& Fe 


Oe GD eoteee 


[a 
IOAG 


Sie 


OK 


: " 2 
a 


t ] ] , AS an ’ « Pp b 5 10u on 
imple ne of the I RAMES for mina magnitude the a plications of the ingenious 1 
t 3 a lic d to pr oduc ons 0 rT -) cull ir Pp ‘ocess g y T y ari 
I i ti f g eater pe é T ess be In ver numerous and ve v ( d 





j 
| 


4) V, 
ductions of <> M.Hoocx. 





a > Sans ith troopers in 
- _ 7 ime he Life Guards, wi Pe 
i f the Ist regiment of t 1 1742, 1855. In 
be S , some excellent officers 0 J ea perjods, 1671, 1742, 
dsired; Mr. W. J. THomas, “ Ontos poe gate silver plate, the uniform of a ae at our groups and cups, the Don- 
ar ge! a ee ee Court) : and Mr. Joun another case we —e be ise Ar 1864 and 1866, 1 hese are 
Buocpex f Tisai ™ re wt —e Ga den, gold chains, brace- | caster of 1863, the “ ily varefully finished; but it 18 time we 
te at of Henrictia Street oy ing « bec justly perhaps more than usually « lity introduced into these large 
men and other jewellery, for which the = nes are . pad more variety and more en poe which are now simply 
celebrated. z 1 enerally useless masses 0 £ ’ nes 
silver w "COCK i entre aisle some and get : 7 a particular racehors . sank 
: - silver work Messrs. og og A ilhestrative of the poetry memorials of ———_- } = TENBOROUGH showed S fine - 
Very fine English cups, one by Monti, 4 to, and illustrative of, Of the same class vide by Messrs. Bell, of York. ere X we 
of Great Britain—a cup thus ledicate ., er to John Milton. of the York races, ma ¢ all the race prizes won since the om 
Thee ayron; a tazza to Thomas oe: oe nother case inthe also exhibited a series a English silversmiths, which prese - 
conn, tone Rapala a ae poe bape Doncaster race 1855, the work of rn at of possible adaptation to any use, 
| Avenue, two parcel-gilt cups of sound work ; ding officer by the the sameness and genera 
| “UP; @ testimonial presented to their commanding 
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We engrave a Clock anda CHANDELIER, part of! a very beautiful site in ormolu exhibited by | M. Bevurpetey. He was not a large, but a 
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of varied | character, some of which are in England, | having been purchased by the Earl of Dudley. 
They are the productions of several of the most eminent 
urtists of France, commissioned by M. Beurdeley, and 
selected with sound judgment and matured taste. 








We fill the page by selecting a “ bit” from one | 


| of the Decorations for Rooms, the production of | M. Hoocx, manufacturer of “ Papiers-peints.” 
| | 


of which we have complained. Messrs. EMANvEn, of Portsmouth. | and Bridge, and one or two other silversmiths, in the beginning of 
showed a cup good in design, rich in colour, but wanting in finish, | this century did something to elevate a mere trade into an art, yet 
won at Stockton in 1865; while Messrs. Preston, of York. sent the pieces produced were heavy and inelegant, although remarkable 
the York cup for 1866, also partly gilt, and evidently made from | for sound workmanship and clean finish. It was reserved for 
the same design as the Stockton cup; Messrs. Garrarp the | Mr. Storr, in conjunction with Mr. Mortimer, to introduce such an 
Ascot cup of 1566; artist as John Flaxman as a designer for silver, and the. late 
Academician Baily, as one who superintended Art-work in silver. 
To these artists may be added the names of Vechte, Armstead, 
Brown, F. Hunt, and Barrett, with others. The list suffices to 
IS65 is of sound work, made by GARRARD; and that of York, show that this firm should be recognised as one that has gone 
of ING », made by T. Surrn, of London, is also good. bevond the old routine of mere shopkeeping, and has endea- 
We have reserved to the last the firm of Messrs. Hunr aNp  youred to bring to bear upon work in the precious metals the 
Roskent, which, under the names of its founders, Storr and higher instincts of the artist. 
Mortimer, made a great reputation. Although Messrs. Rundell 


Messrs. Hunr ANp RoskELt one also at the 
sume place, and in the same year. The Goodwood cup of 1865, 
made by Messrs. Hunt and Roskell, exhibits a model of Queen 
Klizabeth on horseback, carefully executed. The Bath cup of 
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Messrs. Heat anv Son, of London, are the great | of thousands those to — 
: . om the 


bed-makers of the world, counting by , ie Wa c Vv give “halme | 
d-make ’ g by hundreds | sleep.” Their trade is limited to’ give “balmy }and the Beproow Fy RNITURE en suite, of 
' , suite, O 
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rooms, and i os ie 
ond reo these it is but justice to say they | excellence, from very costly “ fittings”’ to fittings 

ai) competitors, producing works of great | common and cheap. The Bepsteap, “ complet,” 
“eae | 





judgment and skill, and admirably finished. 


'must always be borne in mind, that no artistic work—no 

PORCELAIN AND POTTERY. doeaneiien, siento as it may be; no pencilling, however 
BY JAMES DAFFORNE. truthful and brilliant in colour—can, in the least degree, com- 
pensate for the absence of graceful form. Form must ever be the 

Frou an artisti ‘ tase | first consideration with the potter who seeks to produce a beautiful 
factures 80 attr age of view there is no department of manu- | object: it was this special quality which, above all others, has 

| Of beauty, as rwe e, and which possesses such varied elements given such enduring value to the ceramic works of the old Greeks, 
Vare. To - : at described under the generic term, Ceramic who were accustomed to submit all novelties to a jury of them- 
colour, or ao excellence it must have either form or selves; by whose order every object was destroyed which did 
admits of Seal inf still, the union of both; and either of these not attain to their idea of excellence: no wonder, then, that we 
taste of the d - nite variety, and offers so wide a field for the see in all which have come down to us from that remote period— 
any limit designer and the ornamentist, that there is scarcely whether it be a sumptuous vase for the ashes of the illustrious 

it to the range of their labours. One thing, however, dead, a wine-flask for the use of some Athenian voluptuary, or 
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The firm of Puitiis AND Pearce held a fore- 
most position as producers of Crystal Glass ; 
of varied and very beautiful forms, and admir- 
able as examples of cutting and engraving ; their 


CATALOGUE 


OF 


thorough knowledge of the capabilities of the 
material. ‘The principal object engraved on 
this page was a chef-d'euvre of the Exhibitic 


“ag epee m, 
In design it is unique, 


carrying pendent baskets 

















productions merited and obtained universal 
“applause.” Mr. Pearce is, indeed, unrivalled 
in England as a designer of works in glass; 
adding great expericnce to artistic skill and 


for holding bouquets of flowers, and being en- 
riched by pendent ornamental pieces, perfectly 
novel, suspended from branches. As a specimen 
of glass-making it is perfect ; no wire or metal 





reat; the work is indeed a triumph of Art. 


of any kind has been used in its construction. | The difficulties surmounted must have eel 





a cup out of which the helot quenched his thirst—forms and shapes | decoration, and, it may be, in the employment, or adaptation, of 
which have served as models for the great potters of after ages. r 


The ar l “ one I | materials. No country, however high it has stood, of stili stands, 
1 art 1s almost ‘‘ as old as the hills;” as old, that is, as the | in the civilised Arts, has improved on the forms which were 
clays which are the potter's materials. Possibly Adam and his | familiar among the polished nations of the world more than two 
immediate descendants may have drunk of the cooling waters out | thousand years ago: and the reason is obvious. Nature supplied 
of the hollow sea-shell, or made a cup of the tough rind of some | them, as it has done their descendants, with models, and they 
fruit; but, certainly, men learned at a very early period to | well applied them that others could do no more. The floral and 
employ earths for articles of domestic and other uses, and 80 Wwe vegetable world has always been the ‘s manual ” of the designer ; 
‘ot — back the art of the potter to a period long antecedent | and among the paintings left on the walls of ancient Thebes may 
, 1at we read of when Joseph interpreted the dream of Pharaoh’s | be traced one of a drinking-cup, the archetype of which was the 
nief butler, and afterwards rode in state in the second chariot of the | lotus of the “ flowery Nile,” as well as others showing designs of 
any wpe a ; it no less singular than true that | similar floral origin. But even among these bygone peoples 
been handed dov Art-knowledge have added nothing to what has | there were degrees of progress: the Etruscans acquired their 

n han own to us from remote ages, except in the way of knowledge from the Egyptians, and improved upon what they had 
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The Canmer manufactured by J 
Messrs. WRIGHT AND Mansrigxp, = 






of London, obtained the on] 
medal awarded for British forsiees 





er es Saas aie. ee 
nO te 


: - ; 
ae » ‘ - =a 
Th Wee cry tray y 
LCA 


ME Ma Se Se, 


CUCM enter 


aiiuig 


ee ert ere 


OG SV er ar 
lOunticntinct 





ee CT 


Se eS oe ee 


anicenmrenn © 
eae! 


iddda SA dAdaIAA IAAT BES NIPPSSAAAARPAAAARARAAAEEREE ERAS TR APPA AA PPPPPPPPRPRR ETT NGL 
Se LS ee ae es 














ae 


sy Ns aes 


sae eeeeasae A 
LAR 40 


ASSALIAY 
+0eeheenseee 





















































Tr . ; i arti .C xecut 
The foundation is of satin-wood, the ornamenta- | by Wedgwood plaques. Asa specimen of manu. | design of an English poo “a Rtaton pur- 
Honof the pancls being of variouscoloured woods, | facture it is not surpassed by the production of | entirely by English angry aN Kenalegien. 
inlaid with marqueterie. The panels are filled | any age or country, and will be memorable as the | chased for the Museum at § e 

















learned from them; while the Greeks, who had studied in the | they sometimes become, in their see gery ope to rag oe 
schools of the Etruscans surpassed their masters in grace and | able value. The exercise of plastic at Jy * eauiinds aad @ 
purity of form. , remarked, must belong to the very — hoot , years ago by a 

‘ethaps it would be impossible to suggest any Art-industry | would naturally be suggested, as Ww. Cooke Taylor ** by the im- 
which exhibits so marked a triumph over the comparative er writer in pad a oy ap yp seat page a when moistened 

Ssness of the mater; wt glass. Woods | pressions made by the feet astuse.” ry ingenious one, 
and meet Dave a inls sed a8 do, pottery and glas also have by a shower of rain. This ne fact that Bag 5 ar fictile 
such raw productions as silk, cotton, and other materials for by the way, ‘‘is corroborated by _ ‘neighbourhood of rivers, 
textile fabrics, from rape of + ss but clay, sand, flint, | establishments were placed a ‘al inundations; the Babylo- 
Xc., are held in cheap estimation, indeed, until converted into more oF leas —- © d the Sienemae became potters from 
& things of beauty ” by the skill, ingenuity, and taste of man: then | hians, the Egyptians, an oe E 
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MM. Garnier anp VaANDeNBERGHE, of Paris, | were among the most prominent and successful | We engrave the centres of four Diapems of 
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exhibitors of works in imitation bronze—Zinc | admirable Vases, designed by an scemmpliched | productions dem admiration, 
d'Art. We select for engraving one of their | artist, and manufactured with surpassing skill. |! and to whom a gold medal was awarded. 


their vicinity, respectively, to the Euphrates, the Nile, and the | house, and behold he wrought a work on the wheel,”—it was in 


rivers of Northern Italy. The discovery that the forms giv : t day differs 
- y thi s given to | use; and, singularly enough, the wheel of the present cu) 

the moist clay might be rendered permanent by heat ma pres- | but little from that ih and employed in the time of Moses and 
sure, was indicated by Nature herself whenever an inundation | the Pharaohs. 

occurred; the soil became hardest where foot-prints had fallen.” | The practice of the potter's art may be called universal ; for 
The observation of this natural fact would necessarily lead to its 


J Par hich 
Rated teatiatinn . there is not a country, however rude and uncivilised, whic 
pone manag ; and hence, as the knowledge of it spread | cannot show some examples of this branch of industry. 
among nations dwelling in more temperate climates, they learned | It was long an opinion that the earliest attempts to make a 
in time to substitute artificial heat for that supplied by the solar | compact earthenware with a painted glaze originated with the 
rar, —_ originated the process of burning in the oven. Arabian dwellers in Spain, about the ninth century; but - 
stealf te ch _—s almost of as ancient a date as is the art glazed bricks discovered in the ruins of Babylon, the enamelled 
) which the machine is applied. Many centuries before the | tiles found among the deserts of the East, and the glazed coffins 
prophet Jeremiah wrote,—‘‘Then I went down to the potter’s | - aloes i 


, : : ; ITY 
exhumed from the ancient burying-places of Assy™, all cart} | 
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We copy two CLaret Juas, of 


We engrave a V 
engraved glass mounted in a Ase of bronze, the work of Mrs. Avcvsr 


resident in Rome. 
of great merit ; one of the exampl 














ormolu, productions of the 
firm of Loumeyrr, of Vienna, 








depicting children that the talent of the sc 


unsurpassed | vase is two feet in height, of corresponding 
The effects of the carousa 


whose works were 








a anenlion back to a much earlier period. It appears, however, 
ps ° certain that these Spanish Arabians carried the art—or, 
at least, that it was taken either by them or others—into the 
jorca, where it was practised with no little success. 
way into I Soonta century articles made in Majorca found their | Pezzaro, carried on an extensiv 
the tin : saly, and there received the nams of Majolica. From 
pect _s the Romans to the date of this introduction, pottery 
ppears to have attracted little notice in Europe, but the Italians 


es of female genius so rife in our age. 
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century and the beginning o 


how . : - “ " F “er ; ~ 
w turned their attention to it, acquired the art of making ware,” at Saintes, in Irance. 


— ware, and erected the first manufactory at Fayenza, 
apal States; whence the French term Fayence, or 

’ bat is wpe y written, is derived. r 
ithe credit of the invention of Majolica to the Floren- | t 1eir power. ; 

tne, Luca della Robbia ; but the best and latost aut a of the sixteenth century, the Dutch, who, 











its beautiful glaze. , 
Gondobaldo de Rivira, patrons 


Some writers 


horities areof| Towards the middle 
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It was a leading attraction of the Roman mary toe 


These engravings are of excel: 


a production 


















ulptor is principally displayed. The 
width ; an alto-relievo, representing a 
1 are indicated by figures at the base. 






ry considerably, upon the 
f finer materials, and the 
At the close of the fifteenth 
teenth, Oruzzio Fortalano, of 
e manufactory of ornamental 
mentioned century, 
s so well known, in our own 
factory of what is called ‘‘ Palissy 
This ware is distinguished for its 
plants, and is remarkable for 
1 more particularly, 
ed the new Art by every means in 


opinion that he only improved, and ve 
labours of his predecessors, by th 
discovery of more perfect glazings. 


earthenware ; and about the middl 
Bernard Palissy, whose history 
country especially, established a 


successful imitation of animals and 
The dukes of Tuscany, ant 














| 
j! 











Messrs. Jackson AND Granam, of London, ex- 
hibited the Taste of which we give an en- 











Amboyna wood, inlaid with marqueterie of various | 


woods. The centre is of the finest light-coloured 
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graving, designed by the accomplished artist of 
the establishment, M. Atrrep I’ RM1gR, 


LL 
manufactured with the rare skill, delicacy, and 


and | finish, for which the firm is renowned. It is of 








Amboyna, surrounded with a narrow bay-leaf | sisting of bands of various coloured woods, 
pattern in box-wood, the principal border con- 


enclosing a delicate scroll-work of box-wood on 














a ground of dark Amboyna; the top is com- 
pleted by a moulding of ebony. The lower 


among their importations from China, brought the ware of that 
country into Europe, commenced for themselves the manufacture 
of a substantial and somewhat graceful and ornamental descrip- 
tion of pottery which obtained the name of Delft-ware and Delft- 
porcelain. In 1709, Béttcher, a native of Dresden, acquired a 
reputation for his imitation of Chinese porcelain, which he made 
at Meissen (Dresden) ; whence the manufacture spread to Berlin, 
Munich, and other places in Germany, and ultimately to Sévres. 
where the famous porcelain works were established. ~ 

The earliest known potteries in England were in Staffordshire . 
these existed as far back as 1500, if not previously. In 1670 an 
establishment for the production of a coarse description of earthen- 
ware, coated with a common lead glaze, was founded at Burslem. 
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part is in harmony with the top. There was | 
no work of its class that demanded and deserved 


greater admiration. Mr. Peter Graham being 
| of the Jury, the firm was “ hors de concours. 


—— | | 





This may be considered the germ of the numerous and important 
factories now existing in that county, to which the taste and 
genius of Wedgwood have given an immortality of renown—one 
not unworthily maintained by his successors in that locality. 

It is not our intention here to offer an account of the manufac- 
ture of the various processes, and of the materials used in the 
production of the diversified objects which come under the general 
term of pottery; but the brief sketch we have drawn of the 
Industrial Art will not, it may be presumed, prove an unnecessary | | 


introduction to a notice of modern porcelain and pottery—° 


| ‘all nations””—as exemplified in the late International Exhibi- 


early history of this most beautiful and important branch of 


. . . r » cordi 0 
tion in Paris. We purpose to arrange our remarks according t 
. ee ——— 
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We engrave cn this page two ex- 
amples of Lace, the manufacture 











|| site fabric, admirably designed b 
| M. Atcme eu” The first Ul 
4 Parason Cover, “en point a 
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of MM. Aveavste 


Lerenvr 
Sons, of Paris ; ‘E AND 


they are of exqui- 








l’aiguille ;”’ the second isa Bann, 
“ point Colbert.” ‘The work is 
in high relief, surpassing the 
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weno one contributed; and as France was the most 

parse exhibitor, and also the most comprehensive, she is 
ed to precedence of notice. 





we CM mony onl every discussion of French porcelain, the 
consideration. aE see oF SEvREs must always claim primary 
so large a px ti -" rom this establishment that F rance derives 
palaces od > ag . the ceramic obje ts de luxe which adorn her 
Sévres poreclai mansions of her nobility and wealthy classes. The 
surrounded wage be out of place wherever it was not 
furniture a ry efitting accompaniments in the way of costly 
colourine — splendid decorations. In its soft yet brilliant 

uring, its glowing landscapes, its gay figure-subjects, often 


ancient * poj oe a hie te ‘ 
t “point de Venise,” which it resembles | while it rivals. These productions are fore- | most among the most perfect of their class. 





Set in a fr work <9 as i 
a frame-work of gilding, it not unfrequently almost rises to 


esses, ee J 
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the dignity of Fine Art. It must be borne in mind that in its 
production a very large staff of most skilful and thoroughly- 
educated artists are employed ; and it would be strange indeed if, 
with such aid and with all other essential means and appliances at 
command, the most successful results were not attained. But 
though the Imperial Manufactory unquestionably takes the lead 
in certain qualities of its ware, there are, as we shall hereafter 
show, other producers, both in France and elsewhere, who haye 





proved themselves not altogether unworthy to rank with it. 

How far the ornamentation to which porcelain of every kind, | 
and of most countries, is frequently subjected—we refer especially | 
to pictures of the Boucher and Watteau class, and to figure-scenes | 
generally, as well as to landscapes—is the most suitable and most 
in accordance with strict propriety and refined taste, must be | 
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UE ) Be SratvetTE in imitation bronze—“ Zine d’ Art”—a work of ve 
We engrave a Banomerer, the production of MM. Gveret Fréxes; a | A State ry great 
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in desi i i M. Boy. 
work of refined beauty in design, and exquisitely carved. It was, in | excellence both in design and execution, the production of M 


all respects, a chef-d’ wuvre of the Exhibition, and bought by the Emperor. 


matter of opinion: it is, and has long been, the fashion, and 
therefore, it may be presumed, has passed the bounds of criticism. 
The Etruscans and Greeks certainly decorated their pottery with 
figures; but they had not learned the Art of applying the painter's 
pharmacop«ria to their productions; and if they had so learned, 
we may reasonably doubt their using it for such purposes, 

Where beauty and magnificence are the objects aimed at, where 
perfection of design, and the gorgeousness of colour, and purity of 
inaterial, and delicate workmanship are sought after, whatever 
the cost may be, it is only reasonable to expect that the examples 
exhibited in the Sévres court should be what we found tiem. And 
yet the productions of to-day are scarcely an advance upon those 


The figure holds in one hand a clock, and in the other a barometer. 





: they had 

hich were sent out from the factory a century ago: they 
pone then reached a point of excellence which no ———- 
scientific knowledge and practical experience have been _— 
greatly, if at all, to surpass. We recognise in the recent pr vo 
tions, better, because more elegant and symmetrical, ary | 
improved taste in the decorative paintings introduced; but | ghey 

these qualities of refined progression there is little to disting 
old Sevres porcelain from new. : 
They oe are unacquainted with the nature of the one 
arts should know that there are two kinds of eal Cage 0m f 
of soft paste, and called by the French pdte tendre; the wn . the 

hard paste, termed pate dure. The materials differ in each ; 


——— 





~ 286 


— 





—_ 
a 








| 
| 
























a - tere moet —_ 












| —— a 
THE INIVE ’ m" ——) 

| . ee : j 

|| This column contains one of | We engrave four Figures in terra-cotta. he _ 

|| the many beautiful Hatt - GuaES In terra-cotta, by Maxcu, of | Charlottenburg, Berlin, from tho models of 

j me —~ 48 OL a great | 
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sculptor of Prussia. Herr March has carried his art to high | perfection, and has obtained honours in all Exhibitions, 
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This Canrner by Gatti, of Rome is one of the choicest | by Italy. It is of ebony, inlaid with ivory, most 
of the many choice works of the class contributed | beautifully designed, and executed with rare skill. | 
| 


Lamps, in cast iron, by Barpezar. 








rmer of | colouring produces in appearance what artists know as hardness 


latter being made of powdered granite and felspar, the fo a 


4 combination of chymical substances ; the hard porcelain requires | of texture, so does it also when employed ir 
but one firing, the soft is subjected to two bakings. The result, | Speaking of colour, we must not omit to mention the beautiful 
when each has passed through the artist’s hands ‘for painting, 1s, | and delicate palish green of some of the Sévres porcelain ; it would 
that the surface of the latter when painted, is somewhat rough | be impossible to produce any tint so agreeable to the eye, and so 
under the touch, while the former is perfectly smooth. At Sévres | adapted to the requirements of good taste, as this. 

they make both, though the examples of ‘soft porcelain are of’ To attempt anything approaching to a systematic detailed 
secondary importance ; in England our principal manufacturers | description of the contributions from Sevres would require more | | 
use the other. Old Sévres may be distinguished from modern by | space than we can assign to it; moreover, such account would 
the difference just explained, inasmuch as it is almost without | be little more than a repetition of words. We a of 
exception made of pate te nde : and the colours, if less bril- | almost every conceivable form into which —-, - ot 11 ya 
‘ant, are softer and richer, because they have sunk into the | material, can be moulded by the potter's art, anc . — ep 
glaze of the materials used. And as in a picture on canvas hard | from two or three inches in height and diameter to four and even 


a ae : : a 
tence, —- _ — _ = iow > _ 


oo 287 















































THE ART-JOURNAL CATALOGUE OF 








; ORRRTSREEDIN heihaiiel te debe-sti delle 
devote another page to M. Baveranp, the emi- | rare jowels,s production of surpassing elegance in design and execution. It has been ac- 
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nent jeweller and goldsmith of Paris. The prineipal 
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; Hi ‘ . ! ° ‘ 7 . *-. . = - mn Vi ‘ - of finish. 
object is a Clock, ornamented with enamel and many and JeweL-casket (of jade) are of Egyptian | origin, of great beauty and delicacy 


—_ ’ ee 


five feet. Cups, dishes, plates, vases, plaques, &c. &c., were there, 
uot in profusion, but in variety and abundance enough to satisfy 
the most exigeant collector and to please the most fastidious con- 
noisseur. Some were decorated with pictures which a Meissonier 


| pdte dure was in every way excellent, both in pure white sas > 
| decorated porcelain; his show was limited almost —— Ae 
dinner-services, liqueur-stands, objects for the toilette -_ 
bed-chamber. Lervassor-Boyer, of Paris, had some — = 
might have painted, some with landscapes, and others with birds especially dinner-services, of a good order; still —_ — of 
and flowers of the most brilliant hues. A few of these, enough | more thoroughly artistic in decoration, were the produc r ew 
to show as specimens, have been engraved in the Illustrated | C. Le Rosry; a dessert-service exhibited by him is the = i 
Catalogue of this Journal (vid pp. 53, 163, 214, 223). We noticed | of ainting ; he, like PANNIER-LANOCHE, who was also a firs ee 
two large vases, which particularly attracted our admiration, one oubibitor (vide p. 108), is simply a decorator. Both eon 
painted by M. Solon, the other by M. Lorne. | white porcelain from the best makers, and employ t ae nee 
Among the most skilful disciples of the Séyres school, to adopt | skilful artists they can find to ornament it. For works of are 
an artistic term, is M. Pinuivvy r, of Paris, whose exhibition of | white porcelain, GIBUS AND Co., of Limoges, were pre-emune ’ 
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This beautiful Curran, of tambour-work, is 


‘ St Gall; 
the manufacture of Ravcu anv Scuaerrsr, of 








the textur . ; 
ant dares ware is most delicate, and well suited for the 
J. Macnere eg ae for which it is extensively purchased. 
decorated with t te. ibited some good porcelain in pate dure, 
do not like the be ad and very considerable artistic talent ; but we 
it imparts a a wince mounting of several yases shown by him ; 
To the tan avy and inharmonious appearance to the objects. 
4. Rousse AU on of Nisitors to the Exhibition the stall of 
many others — 2 127) proved less attractive than those of 
productions Fag ere were none of the richly-painted and splendid 
mostly of 1 i seen elsewhere. M. Rousseau’s ceramics are 
and perhaps eg kind, both in construction and decoration ; 
the cor 4ps for this reason it is that they are most acceptable to 
‘noisseur. He abjures colour in the ordinary sense of the 
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it attracted general admiration at | hi 
le good to the 


the Exhibition, and made its tit 


choice 42 
| ~ ae of the class, by the firm of | productions of all orders, and from all countries, | 
‘DP “DGAR—a firm eminent for collecting | in which Art is combined with excellence of fabric | most costly to those of comparatively small price. 
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EXHIBITION, 





ghest honour — 


receiv ( . . 
medals elving one of the 


It was purchased, with 
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| 
word, but he has a peculiar method, which we believe to be en- 


tirely his own, of painting the figures and other ornaments of his 
porcelain, and his enamelling is excellent. 
At the head of the several exhibitors of Faience must be placed 


M. Deck. His productions are admirable, both in style and 
execution. Among other objects we especially noticed were plates 


and dishes, the pictures on which are painted with remarkable 
vigour, and are most brilliant in colour. These seem to have 
attracted the special notice of English collectors, whose names, 
as purchasers, appeared on numerous specimens. It would be 
unjust to two artists in particular, employed by M. Deck, to omit 
mention of their names; these are MM. Ranvier and Anker, whose 
paintings merit all commendation. 






many other 





making a “speciality"’ of curtains, from the 
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The long-renowned firm of “ Gittow axp Co.,” 
of London, supplies us with the objects en- | 
graved on this page. A Waxvnonzg, inlaid with | 
































OF 


various woods and ivory. Medallions in low 
relief, in the four panels, illustrate the Seasons - 
| richly carved columns and pilasters support 4 
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frieze, also inlaid with choice woods. 
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It was | rightly classed among the best works of British | 


is of satin-wood, richly inlaid, and ornamented 
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Art-manufacture in the Exhibition. We engrave | also a Piano of great 


Scarcely, if at all, inferior to the productions of Deck are those 
of A. JEAN, whose show was in every way as good as it was large. 
The forms are, in most instances, unexceptionable, and the 
ornamentation, in its special style, pure. Some large vases are 
elegantly decorated, and his imitations of arabesques in the 
manner of Raffaelle, outside the Faience Court, are of the highest 
kind of such work. The colours he chiefly employs are blue and 
yellow, and this combination gives to his ware a greenish tint, 
which is rather agreeable than otherwise. Among other objects 


exhibited by him may be noticed an immense candelabrum of | The show of porcelain by M. Baccarat was extensive, 


bold design, and a large epergne. 
Another notable exhibitor in the Faience Court was H. A. 
PINART, whose works were described as ‘‘ earthenware painted 








merit and beauty; it|in the best style of the fourteenth century. 





| on raw enamel, and double baked.” J. Avsry’s (of Meurthe) 


imitations of old Japanese, and P. LEBourc’s imitations of Japa- 
nese and Chinese ware, are very remarkable for their truth and 
their excellence as specialities. HH. F. SricNorET (of Nevers) 
exhibited a vase and a fountain, both highly meritorious 1n design 
and artistic ornamentation; Bovricny had a noble vase with 
painted pelicans; F. Laurin (of Bourg la Reine) some vases, 
cups, and flower-stands, of a superior class ; and UTzscHNEIDER 
AND Co. (of Arreyne mines, Moselle) some well-painted porcelain. 
C and con- 

tained a large proportion of objects highly commendable for form 
| and execution. MM. CoLtivor AnD Co. were large and attractive 
exhibitors of Faience and other ceramic works; one of their 
' 
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much satisfactory advance 


- 
Messrs. Hexny Witxrxson & Co. | varied and of great excellence, manifesting 
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mingham contributed higher works of Art, 
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| but none better of their class; the great 
oh | town is much indebted to Messrs. Wil- 
Gs ht Viggie ; | kinson & Co. for the spirit with which they 
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in design, and more than the usual care in finish. Their pro- | 
ductions are, often, from admirable models, gracefully and 
| effectively ornamented, the graver and the chisel having been 
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of Prarep Ware. Their collection was | esed by experienced hands. We engrave a selection. Bir- | entered into rivalry with “ All Nations 


a — 


Principal objects, an Arabic mural fountain, of considerable dimen- | called want of taste in objects so mu Bh M 

ions, we have engraved (vide p. 249) 'must plead guilty to any such impeac wpeord _~" oan gre 
® two great modern rivals of Barnard Palissy are MM. Bar- and M. Pull undoubtedly surpass the - po . a ree aig 

BIZET and G. PuLL. If we express unqualified approbation of their | quality but invention: in truth of ene wy dere of the animes! 

pare it is not because we admire the productions themselves ex- | applied to pr Tr, ye el tease the ceiginator ol 

‘ : : ° : ob ‘ slicacy exec ’ \ i Ae. 
a . or the wonderful skill which is able to turn the potter's art into | = and ee ty Sos far behind. But, unquestionably, the 
ind of natural-history museum. We would rather possess a | this class of ceramic ware fa 
o7en examples of genuine Wedgwood, on which a Flaxman had | 











+h coveted by many, but we 
surbizet 


ment tts example of Palissy Fuience Was @ maguiticent 


| ) ! aL : mil. which, as we were told, 
etPloyed his genius, than a whole room-full of the fishes, reptiles, chimney-piece, exhibited by gory Spm of mixing the 
° Which the two manufacturers we have named turn out from | occupied him throe years; “ f his own hands; each piece of 
‘heir ateliers in such profusion, and so life-like. This may be | clay, it is entirely the work 0 
’ : . 
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The noble Fountaty, of Cast Iron, en- 
graved on this page, is the work of the famous 
tirm of Barnezat. Itisa production of great 
beauty as well as grandeur, the figures are | 
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modelled by some of the best sculptors of 
France. It stood near the grand entrance to 
the Exhibition, and was an object of universal] 
| attraction. ‘The productions of Barbezat, 
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although of iron, suffered nothing by com- | parison with those of the more costly metals. | They were, in all cases, true examples of 


| 
earthenware being manipulated by him no fewer than fourteen | 


times. We must notice, also, two specimens, by the same artist, 
in imitation of the famous Henri Deux ware; both very creditable 
to his skill and ingenuity. 


imitation shells most delicately tinted. 
tions are remarkable for finish. 


The practice of decorating earthenware and porcelain by chromo- 
lithography is followed by some French manufacturers with as 


M. Briancuon exhibited some good | 
Palissy vases, plates, &c., and numerous clever specimens of 
Another meritorious | 
exhibitor of Pulissy was M,. AVISsEAU, of Tours, whose produc- | able 10 , A ; f its 
| terises the design, and the simplicity united with richness of 11 





were M. Coptentz, M. Kotz, and M. Mace. M. Poyarp and 
M. Pryor called photography to aid in the ornamentation of thei 
productions. —_ 
At the corner of one of the passages leading to the avenue where 
the porcelain-manufacturers ‘‘ most did congregate, stood — 
beautiful chimney-piece of pure white porcelain, the wor . 
M. J. M, GILue; it was notable for the good taste which charac- 


| ornamentation ; all testifying to its being the production of a true 


much success as could reasonably be expected from such a| 


comparatively mechanical process. The principal exhibitors 


The enamelling rivals the most exquisite polish of the 


M. Gille also exhibited a great variety of other 
tectural 


artist. 
finest marble. { 
objects, vases, epergnes, statues, statuettes, birds, archi 
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C. F. Haxcocx, Son, anv Co., Jewellers and Goldsmiths of | is of silver, partly gilt, illustrating the 
ers. C. FP. > work é i auty, and value, in d’Arthur” and “ Guinevere.” 
ee exhibited many works of great merit, beauty, and value, } 


poems of the Laureate, “ Morte 
The work is one of rare 


> excell nee; every 
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‘ story, the 
ase—Co tributes to the st ry ’, \ 
’ » vase—handles, neck, and base—con Ifth century his 
; a ‘tion. They ortion of the vase cs em ine Gothic of the twe 1 e iti 
jewels and in gold and silver plate : occupying a a Vase,” oe ornament yrs so ragged of England in the Exhibition 
had the honour of «pa apes ber ak atl bs? H "ARMSTEAD. It | admirable work uphe 
designed and modelled by the accomplished artist H. H. 





i . ch as their forefathers 
l avy, Cc sy, and ill-shaped, su et 
al—bisque and semi- | to be thick, heavy, ~—_ Bectich coitamer would disdain to e 
. . nal—hisq ae : _ , ago. d ing 9 a 
Ornaments, &c., mostly of pure white rape tly his speciality. | us d a century his plain deal-table. ‘The enene Tae paneer 
bisque ; Some were painted, but the white 18 eV1 gu de wt for orna- | such objects on ; as meine ly [xu , 
th th use, cont the 7 thy. I wip examination | emall gore ted may be in their style of ihe ihe on whi h 
ment rather than use, except by the wealt y tie murposes, adapted | nental neig - pte: Pogvallpe 1 Sep. wth hn wh 
S extended to productions for ordinary domes ps es, we find the | enough that oo » Aaa Bagg nee oh : isin ie 
to the requirements of the middle and lower classes, This, un- | their meals are - wn Soe of Se * i on 
tubal, in gto ccs "ee of ste, according to | on them. se hibited of a somewhat enegg ge that is, 
ae ; mot e) French pop ot thes classes. gs » makes coeiparatively little show proton a of which, for 
: : éewes “x ’ “hite: a mate . 
a aan mon nc ' morally, such 28 woos eee a both red and white; ‘” for certain kinds of 
“crockery,” to use a common phrase, is, o— “even where the | fire-bric 7 i ek anak on fr crank 
|| 20t find ‘admittance into an English Soa as an example, | purposes 0 _ ee ee ts i 
| means of the family are but very limited. se ae Sei cae, We . 
} ai tea, or rather coffee-services; which every | peel po . 
== — —aa mi 
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We me one of the Cantners of Sonmant, a distinguished Ebeniste of Paris, whose works 


deservedly attracted the admiration of the public, and received the m: 
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seur. The cabinet we selected is of light woods, profusely ornamented 
with ormolu, the figures being of skilfully painted porcelain. The design 
is by M. Prignot, to whose many admirable works of this class we have elsewhere made reference. 





Messrs. BARNARD AND Bisuop, of Norwich, 
made by their foreman, JAMES CLITHEROE. 





Terra-cotta, in what may be termed its natural state, and as 
ordinarily used, has no glazing; but it admits of it, as we find in 
the works of J. Devers (p. 151), who produced some excellent 
vases and other objects in glazed terra-cotta. M. Devers’ 
fac‘ory is, we believe, at Milan, but he has an establishment in 
Pars, andexhibited in the French Department. H. F. S1cnorert, 
of Nevers, whom we have already mentioned; C. CHAMPIGNEULLE, 
of Metz; E. Avisseav, of Tours, a name previously referred to; 
(. Previker, of Choisy-le-Roi; MM. Gosstx, Brothers; and 
others, were the chief French exhibitors of terra-cottas; and 


among their productions were found numerous objects worthy of 


notice for elegance of form and good decoration. In the Park, 
outside the building, were many large examples of terra-cotta, 
particularly a Byzantine altar-piece, in which are figures of the 





Virgin and Infant Jesus, with the prophets, apostles, and painted 
Scriptural subjects: it is by VirEBENT, Brothers, and Son, of 
Toulouse. Not far from this object, there was, among maby 
others, a large jardiniére, decorated with a circular bas-relief 
representing a Bacchanalian dance, in which the figures are finely 
modelled. The work is French, but at the time of our visit we 
were unable to ascertain the name of the producer. Some admirable 
bas-reliefs and other ornaments in terra-cotta were exhibited by 
'J.Cubrer (vide p. 5), an artist of great ability, rising into fame. 
M. De Borsstmon, of Langrais, showed numerous works, prin- 
cipally for out-door use (p. 237), evidencing much taste in the art 
of design. ; 
In many of the more important examples of French cabinet- 
work, the visitor would doubtless have noticed the introduction of 
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The objects that head this page | admirable examples of Brass-work principally for 
‘ ch ‘a 7 
factured by Messrs. Hant, of Lon va The comtzibutions of tha ‘anny authorities,” and carrying the latter 
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| much to uphold the character of England in that class of Art, in design 
are selected from the many | as well as in soundness of workmanship ; basing the former on approved 
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to a degree of perfection unsurpassed. 











| We engrave another of the Fenpers exhibited and, generally, of excellent designs. Unfortu- firm, would have been almost undistinguished - 
1! and manufactured by Messrs. Steet AND Gar- | nately, Sheffield was insufficiently represented, thel niversal ee all gee Pe — 
|| LAND, of Sheffield ; they are of admirable make, | and but for the energy and enterprise of this | therefore, owes much to Messrs. Steel & Garland, 


I Ritceeteiies gc —_——$$ 








imitati i i i i 1 Art-talents 
| Imitation Wedewood plaques: these, it may be presumed, are also | judgment in the selection of those on whose skill an 
| French; and the majorit of the tt so Ae fa good in design | they depend for success. The advance we a _ 
and clever in execution, but are a long way behind, as are our | years is almost a aa have a a “ an 16 TOS 
ova imitati i nius of Flax sanguine believer in British enterprise and perseverance. 
|| Was — Cee a WEES He gar meee nthe merit of maintaining the honour of Sngland in the highest 
classes of this branch of Art-industry was due to the inc 
ENGLAND.—Taking into consideration the extent to which the | firms of CoPpELAND AND Sons, 2 pomp _—- — 
Potter’s ar: in all its diversified branches is carried on in our own | AND Son. Taking the first-namec “ wPaperoonctee? priority 
country, English manufacturers who contributed were exceedingly | have placed them—alphabetically, an - — ag B paren J 
be in number. Several of our rincipal “‘ firms” were ne <a po - lear proceed to point out some of the 
yeent; yet had we a display which in quality was surpas y | value of their productions— 
= of no other nation, aaa > those who have Hn the advantages of —* ——— Ly myer wyed 11, 87, 200) was most ex- 
®-patronage. English manufacturers have to rely on their — Png coal elu ded in it almost as great a variety as ceramic 











| TSsources entirely, on their own capital, and their own taste an nnicimieieiniaeaniaminiaadants 
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Herr Farepaicx, of Dresden, an eminent upholsterer of Saxony, supplies us with Taste Guass that merited, and 


Mr. James GREEN, of | p . . - 
this excellent example of his art. It is of carved oak, of great merit, both in 
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design and execution. The interior, as well as the exterior, gives evidence of labour | rose al 
f metal and excellent art. 


exhibited a collection of directed by judgment and skill Germany was admirably represented in this Class, , purity 0 


art in its highest development can produce. Though deprived | the ornamentation, though, perhaps, a little too redundant some- 
by death, since the last great International Exhibition, of the times, is exquisitely min oad Ignoring, for the most part, the 
valuable aid of Mr. Thomas Battam, the superintendent of the | figure-subjects which decorate so large a portion of the best 
Art department, this firm has found an able successor in Mr. G. French, Prussian, and Dresden porcelain, Messrs. Copeland's 
Eyre, who certainly deserves a word of commendation for the | artists direct their attention chiefly to flower-painting ; and we 
tanner in which he carried out the object of his employers, that | noticed some groups of this kind which the old Dutchman, Van 
18, to maintain their position among the leading manufacturers | Huysum, or our own lady-artists, the Misses Mutrie, would not 
not of England only, but of the world. As examples of the | disdain to call their own. There was one vase especially, of 
highest class of decorative porcelain, nothing could by any | colossal size, the body of which shows a magnificent floral dis- 
possibility be richer and more beautiful than their large collection | play, arranged with consummate taste in the disposition of the 
of vases; the forms of these are based on therpurest models, i groupings, and with true judgment in the harmonious arrange- 
68 
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Wane, ee 
anufacturers of Pari Dalia x | 
aris, group, the Principal piece is a Vasp of great | 
| ® Very triumph of Art. M. Paillard is an artist) 
aillard is an artist as wel] 


M. Victor Partrarn holds a first place among the Bronze m 
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W —— 'asa manufacturer. He is also the merchant—a combi- 
© engrave a Fountain, one of the most charming of his works. In the accompanying nation unknown in England, though common in Francs 


nena 
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ment of colours, The ornamentation of the neck and foot is| of this open-work. The centre-piece consists of two dishes, or 
aiborate, yet not too much so, and is graceful throughout in | baskets, perforated, on a plinth, at the base of which are four 
to the . If, however, Messrs. Copeland had contributed nothing | female figures, in parian, iegeenanting Se — —— pte 
the Exhibition beyond the magnificent dessert-service made | world; these were modelled by J. Durham, A.K.A. is righ 
lor the Prince of Wales, they would well have maintained their | we should state that the artists to whom the credit belongs of 
stound against all foreign rivalry ; a portion of this service has | painting the principal objects in Messrs. Copeland's display are 
“en engraved for the Illustrated Catalogue published in this | Messrs. Hurten, Lucas, and Smith. , ' 
Sournal (p, 11), The groundwork of the service is white, on which | Less ornate, generally, than the works of the manufacturers 
Sy some very beautiful painting ; the borders of the dishes and | just noticed, the porcelain of Messrs. Minton (vid: Pp 21, 95, 204) 
ates — delicately pertorated and when laced, as we saw some | exhibited qualities which in every way merit the highest enco- 
of the pieces, in large dishes of the cri 7 glass of Bohemia, a| miums. ‘Their principal artists, Messrs. Allen, Mitchell, and | 
glow of eo] So Cisnes of the a ee oe tae Simpson. and a German, Herr Yahn, may claim to rank with the =| 
colour almost magical was given to the whole, by means | Simpson, 
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M. Noet Gvitiet, one of whose many ex- 
hibited designs we engrave, holds a promi- 
nent place among the artists of Paris. His 
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works are numerous and of great excellence. 
We select one that is peculiar to France, but 
which is suggestive of many Art-applications. 
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We engrave the Cover of an album, of great | refinement 


in execution. 


The ground is| and silver gilt. It is the manufacture of F. 


beauty in design and of much delicacy and | mother-of-pearl, the ornamentation is of silver, | Pixcot. of Paris, whose works of this order 
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attracted general attention and admiration. 
They were acquired, chiefly, by the eminent 





best that France or any other country can boast of at the present 
time. Figure-subjects, landscapes, and flowers <re rendered with 
equal skill, and with the highest finish in all their details, on 
vases, jugs, cups, plates, Kc. These paintings, too, are remark- 
able for the delicacy and transparency of their colours. Fore- 
most among the contributions of Messrs. Minton is a magnificent 
vase, decorated by Herr Yahn with figure-subjects in the manner 
of Watteau ; of its kind there was nothing finer than this vase in 
the Exhibition. 

There is, however, one description of decorative porcelain in 
which Messrs. Minton leave all rivals, whatever their nation, in 
the rear; it may indeed be called, without the least disparagement 
of their other works, that in which they pre-eminently excel ; 


firm of Messrs. Hoventon, of New Bond 
Street, who, as stationers, are unrivalled for 





the taste and judgment displayed in the selection 
of articles to which their attention is devoted. 








tinent, have paid so much unremitting attention to it. We refer 
to the class of Faience usually designated Majolica ; that massive 
ware, of bold design, and bolder ornaments, and positive colours, 
principally blues, yellows, and greens. The first great display 
of majolica by Messrs. Minton was, if we remember rightly, m 
the Paris Exhibition of 1855, where it attracted universal atten- 
tion and admiration. Since that period the manufacturers have 
still further developed the resources of their establishment in this 
branch of their works; and now, as just intimated, they stand 
without a rival. The variety of objects of this kind exhibited 
by them was great, and they were seen not alone in the _ 
allotted to them in the building, but dispersed about the gardens 
in the form of garden-seats, flower-pots, and flower-vases. Among 


certain it is that no firm in England, and but few on the Con- | the finest examples were a very large jug, or ewer, decorated with 
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| graved on this page are selections Cast fron; admirable in design. 
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Messrs. Minton’s enamelled tiles, or encaustic paving, ex- 
hibited all the variety and elegance of pattern which have 
gained for this firm the high reputation it has for mosaic 
work of such kind. And while speaking of it we must 
| ther b notice the beautiful specimens exhibited by Messrs, Maw 
er by a sort of floriat ; ich, as in a cradle, & Co. (p. 30.) . 
| 7, Pose smaller igienas cae Uke of the larger. It is almosé like passing from a picture-gallery, filled with 
| 0 many examples of Messrs. Minton’s Faience, the figures intro- | brilliant examples of the painter's art, into the quietude and 
ued are of parian, whose whiteness, in juxtaposition with the | repose of a gallery of sculpture, when we turn from the examina- 
brilliant colours of the other parts renders the whole most effec- | tion of such productions as we have just described to look at the 
hve, and increases the richness of the object. ‘contributions of Messrs. ——— a ) be wl = — 
- i isti { i ° , comparatively, unadorn . 
| wor ae a i ate ~"} a ies ce ie Rnish, and brn an in form. Lut the fame 


of an almost strictly utilitarian character, we may remark that 


— 


i of the gods, from a picture by P. Caravaggio; and 
| vise “4 vase, the handles of which, if they may be so called, 
oth naked boys seated on the heads of = ants ; on the 

dr: cr two sides is respectively a full-lengt figure, semi- 

“ped, of a young girl. The four figures are linked toge- 
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The smeneet firm of Rovvenar, of Paris, tr i ——— 
supplies us with engravings from two of the 5 a a 
. ° Pp : »] . 
most perfect of its many beautiful and admirable a = oumenate of diamonds, arranged withcon- || 
7: and have a value far ¥ are objects of high Art, 


yond their intrinsic worth, 
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We engrave four productions in Porcelain by | pre-eminent for beauty of design, exquisite | Thus, they are of comparatively small cost ; but 
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1] 
(itnus, of Paris, whose Works are at Limoges, | Occasionally they are of delicately tinted | there were few things in the Exhibition more 1 | 
Haute Vienne. They are of white porcelain, | clay, manifesting the purest artistic feeling. | coveted by connoisseurs and persons of taste. 


of the long-renowned Staffordshire factory will always be associated 
with that peculiar ware which originated with Josiah Wedgwood, 
and is still known under the generic term of “‘ Wedgwood,” in 
whatever form it appears. The spirit of Flaxman seems still to 
hover about the establishment at Etruria, though it cannot rekindle 
in his successors the genius which animated their great prototype. 
Still, there is abundant evidence that his example has left an 
abiding influence. Messrs. Wedgwood’s piéce de resistance was a 
large chimney- piece (vid: p. 232) of Derbyshire alabaster, in which 
ire inserted numerous p/aques of figure-subjects on a sage-coloured 
ground. These ornamental bas-reliefs have a beautiful effect in 
combination with the marble in which they are set. We noticed 
also in several of the more important objects of English cabinet- 
work, such as those of Messrs. Crace, Lamb, Wright and Mans- 


field, &c., similar introductions of Wedgwood plaques, which, when 
judiciously used, as they are in these instances, add much elegance 
to the object, while they relieve the sombre hue of the wood 
when this is dark, or render it more effective when it happens to be 
light, as maple and satin-wood, for example. ‘ f the various tints 
or colours employed for the groundwork of ‘* Wedgwood,” none, 
to our mind, is so pretty and effective as the delicate sage which 
the manufacturers produce, though greyish blue seems to be more 
generally in vogue. Messrs. Wedgwood & Co. exhibited, in 
addition to those works we have specified, a variety of others— 
dishes, trays, &c., to decorate which they secured the aid of 
M. Lessore, a French artist resident at Fontainebleau. There 18 
considerable talent evinced in his paintings, but they are deficient 
in much of the delicacy and retinement that are seen in the 
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been long re- 1843. We select ie one 




















«(ristallerie de Clichy,” has be 
nowned throughout Europe, having obtained 








Kensington. The manufactory is famous not 
only for its crystal glass, but for productions 

















We give on this page engravings of four Panets in Terra-corta, 
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productions of Marcu, of Charlottenburg ; they are from the designs of 


4 famous German sculptor, and are admirable examples of a branch of 





napa of other French painters on porcelain, and also in some of 
r own. 

THE RoyaL PorceLaAIn MANUFACTORY OF WorcEsTER (vide 
P. 56), which is under the able management of Mr. R. W. Binns, 
offered but a limited display as to quantity, but the quality of its 
productions was of the first order. We noted, especially, some vases. 

© forms of two or three are peculiar but striking, so also is the 
‘rnamentation, which is in perfect keeping with the designs. 
Among the glass exhibited by Mr. Greene, of London, was a small 
a elegant breakfast service from the Worcester works, made for the 
~ountess of Dudley. It is covered with jewellery of turquoises 80 

milliant as to vie with the real precious stones themselves. There 


Were other objects in the Worcester “exhibits” in which this | 


Jewellery decoration is carried to perfection. 
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many beautiful works which attracted marke 
— and admiration ; these have been 
emery, acquired for the Museum at South 


l Exhibitions since 
raving a few of the 





in what is called “ mousseline ;” for Rose Du- | Venetian glass also; and for certain chemical 
barry, Sévres blue, turquoise and emerald ; for | processes which have long defied competition. 


























a period far back in the present century. Herr March has the advantage 
of a clay of harmonious colour and of r markable fineness of texture. 





With a passing glance at what is usually regarded as an 
inferior order of the potter’s art—stoneware and terra-cotta—wo 
take our leave of the English department. Messrs. Doviton 
anp Watts, of Lambeth (vide p. 94), Messrs. J. and (. Price, of 
sristol, Mr. Jones, of Stoke-on-Trent, Mr. Brownrie.p, of 
Cobridge (vide pp. 186, 187), were the principal exhibitors, = 
their works were generally meritorious for excellence of materia 
and artistic character. ‘The terra-cotta display from South Ken- 
sington, exhibited in the Park, showed to what admirable — 
tive purposes the architect may employ this material, whic “ 
England rarely, or never, loses its colour, as do —_ - 
marble. The late Mr. Godfrey Sykes set an example o = 
use, which, we trust, may, 11 process of time, be extensively 


followed. 
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We engrave a Taniectotu of Damask, one 
of the many valuable contributions of Herr 
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Joszru Meyer, of Gross-Schonau and Dresden. 
His productions stood high among the best of 


their class, being, for the most part, of ve 
beautiful designs and of exquisite fabric. The 
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establishment whence these works issue is one | Meyer producing articles of the costliest order, | by Krumpnotz, Professor of Ornament and 


of the most extensive of Germany, M. Joseph | and also those of low 


Prussia, to which we must now add Saxony, for the fortunes | 
of war have recently united these two formerly independent king- | 
doms into one,—and they were associated together in the Exhibi- 
tion,—next demands notice. With the exception of works from 
the two Royat MANuraActorigEs of BERLIN and DrEspEN, the 
contributions from these countries, so far as relates to high-class 
porcelain, were few, and, only in two or three instances, valuable 
from an artistic point of view. Yet from neither country, nor 
from Austria, do we perceive indications of advance in the ceramic 
arts. From the Loyal Manufactory of Berlin were numerous 
examples of painted vases (vide p. 28). Especially worth 
noting was a series of five, in the form of jars, decorated with 
scenes from the ‘* Nibelungen,” painted in bistre upon a light 
greyish ground. The designs for these pictures were sup- 


price. This design is | Design in the Polytechnic School at Dresden. 


plied by Professor Kolbe, brother of the late manager of the 

Berlin works. On another large vase Professor H. Blomberg has 
represented the Goddess Freia drawn in a chariot by two wild 
| cats; and another, which is divided into two sections, or bodies, 
_ shows a series of eight figures, modelled in high relief, encircling 
| the upper body. These figures represent the eight old provinces 

of Prussia. In the handles of this vase is introduced the Prussian 
Some breakfast-services from the same establishment are 
very elegant, especially one richly yet chastely jewelled ; the 
larger pieces, such as the tray and coffee-pot, being also beauti- 
fully painted. Certainly, if Berlin porcelain has not advanced at 
equal strides with some other nations, she has made no retrograde 
motion, whether we look at her majolica ware, her colossal vases, 
painted services, and imitations of the antique. But it 1s not 


eagle. 
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‘| This engraving is from another of the many 


admirable productions contributed by the long- 
renowned firm of “Grttow,” of London. It is 
of an Ebony Casinet, in the Italian style 





wor » 2 * . . . 
k is of great merit in design and execution, | and attracted marked 








IXHIBITION, 


‘ ——— 

en and lemane and of much originality in form 

| receive statuette Niches at either end are to 

| sullowe ah] es. Plaques of Limoges ename!] 
a intervals the colour of the wood Th 

. 10 





attention as one of the | best productions of British cabinet-makers. 





—_ 


We engrav » v4 7 ° . 
grave three of a collection of Broocurs | leading attractions in the Italian Court. They | those of the natural stones, Ro arranged 


exhibited by Si : 7 . : 
y Signor Montexatict, of Florence, | are “Florentine Mosaics,” the colours being and composed on tablets of blac 


marble. 








ge oe a class of works that she holds her own; there 
of others th objects, blending utility with ornament, for the use 
cultivate. an the wealthy classes, which testify to the skill and 
Tl og taste of their producers. 
under they a antncteey of ‘ Dresden” porcelain, at Meissen, 
untoward — direction of Herr Kuhn, notwithstanding the 
peace a a of 1866, maintained its contest in the arts of | 
ited, far e rival establishment in Berlin. Dresden exhi- 
er rece pene numerously than might have been expected under 
her me ‘Political situation, works which seem to be peculiarly 
Vases te yo pp. 8, 120)—looking-glasses, large candelabra, 
heme rss a not to omit her Watteau-like figures of shep- 
powde sd °P erdesses, with the noblesse of past centuries, the 
red and lapelled gentilhommes and high-heeled dames of the | 


court of Louis Quatorze, recalling all its gay traditions. Both in 
its manufacturing and artistic resources Meissen has ample means 
at command, and employs them to good purpose, though the 
talent developed is not unfrequently engaged upon frivolities. 
There was, nevertheless, much of the painted porcelain that 
showed Art-work surpassed by nothing in the Exhibition, promi- 
nent among which were some pieces decorated with subjects from 
the cartoons of Schnorrand Bendemann. A gigantic candelabrum, 
designed by Herr Wiedemann, is almost unique as a work of 
ceramic art. Another remarkable object was a table, painted by 
Herr Miiller, the centre from one of Schnorr’s great classic com - 
positions ; round which, but separated from it by a wide circle of 
arabesque ornament, is a series of pictures also of classic character. 





This table-top is a beautiful example of genuine Art. A sure 
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M. Lzrec, to whom the Exhibition gave | All his p 











roductions in Enamet are of the best order | of Art; they may be placed, without disad- 





highest rank among the artists of France, 
supplies us with materials for another page. 





his later efforts. France may be proud of this 


evidence of the taste and intelligence which direct the manufactory 
at Meissen was seen in the simple yet elegant forms of so many of 
its productions—forms derived from the best examples of the old 
Greeks. Equally entitled to praise is the style of ornamentation 
adopted on these objects, whether they are painted, or raised figures 
in the style of Wedgwood ware. 

VILLEROY and Bocn, of Mettlach, Rhenish Prussia, made a good 
show, of a certain class of works, among the private exhibitors. 
Their factories are extensive, employing, we understood, two or 
three thousand workmen: a very large number of these are 
engaged in making encaustic tiles for the floors of churches, halls, 
&c. But their more artistic productions are statuettes of Parian, 
and in terra-cotta, of which they exhibited numerous specimens of 
a good order, though certainly not equal in purity of material and 


able and admirable artist, who has been justly re- 


vantage, beside the greatest works of their 
| class, of any age or country. The difficulties 


warded with a “ decoration” and a médaille d'or. 
| 


' delicate execution to the statuettes of Copeland and of Minton. It 
must, however, be remarked that Villeroy and Boch make no 
pretence to rival our countrymen in the quality of their materials: 
their purpose is to produce good works at a reasonable price, and 
for this they use a coarser kind of clay than Parian, or, as it 18 
sometimes called, jasper; that they employ is technically known 
as Carrara biscuit; and of this, besides the smaller statuettes just re- 
ferred to, were some larger figures, and vases excellent in form and 
in ornamentation of a simple but pure kind. Among other notable 
exhibitors in the Prussian department were P. and E. Marcu, 
of Charlottenburg, who contributed yases and other objects in 
terra-cotta most creditable to their taste (vide pp. 220, 301). 
Tretscn and Co., of Altwasser, were large exhibitors of varied 
productions ; services for the dinner and tea tables, vases. 
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Biaxc— E ; 
LANC—of the Boulevard des Capucines ; they are selected _ under the direc 


seat: {vile p. 126), which, if not of the very best order, are 
: ainly far superior to the ordinary run of manufactures that 
° not aspire to be high class goods. 


duet in a extent, variety, and beauty of her ceramic pro- 
_k Gaia Ee” high place in the Exhibition. Her manufacturers 
utility mw fit to adorn the palace of royalty, and objects of 
of a i hie apted to the requirements of the peasant. Far ahead 
establish, countrymen is the Marquis Grvont, of Florence, whose 
Cnaiiesaha has been handed down from father to son through 
Sneni = ly more than a century. It was founded by Count 
70rt shortly after that of Séyres, and though in the Exhibition 


oft 18 : 


91 its contributions were so inconsiderable as almost to escape 
SOs ane ee 


~ ~ 8065 
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from a large disp] 
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ay of producti 
I ctions of the class, the greater number of whic 


described as works of Art. They are designed by artists of ability, 
tion of the superintendent of the establishment, M. Leorotp Mevunign. 


notice, yet in that of 1862 they attracted marked attention, and 
were deemed worthy of medals. We have given two pages of 
selections from these works (vi/¢ pp. 79, 229). 

J. Ricnarp, of Milan, sent an excellent assortment of porcelain, 
plain and decorated, both for use and ornament (vide p. 216). His 
contributions, in variety and excellence, are surpassed only by 
those of the head of the noble house of Ginori. Fabri and 
Canocct, of Perugia; J. Grazzini, of Mantelupo; Anroninon 
and Son, of Nove; and J. Rawrry, of l’adua, were the other 
principal Italian exhibitors. The last mentioned showed some 
good imitations of Japanese, Chinese, and Etruscan vases. The 
works of J. Devers, of Milan, we have noticed previously, among 
the French productions, where they were exhibited. 
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We select examples of works in 
Crystal Glass— Decanters, Gos- 


Lets, and Water Jves—the manu- 
facture of Messrs. Petiart, of Lon- 


in their employ. 


| 
| 


don, who have been previously repre- | 
sented in these pages. Messrs. | glass—objects of daily use ; upon 


Russia was represented entirely, with two or three exceptions, 








, they surpassed all 


Unquestionably 
foreign competitors in brilliancy of metal, and equalled 





Pellatt are actual producers as well as exhibitors ; | the glass is made by them, and is decorated by artists 





the best of them in forms and ornamentation derived 
from Art. Their collection was limited to table- 





a i ii 


these they bestow | exceeding care, producing them in great variety. 


evidence that decorative ware is at length stimulating the taste 











by the IMpertan Manvracrory of Sv. PererspurG: the collection | and skill of the manufacturers of that northern country. ‘The 
was not large, but it was varied, and among it were some tea- | RozrsrraAND MANUFACTORY, Stockholm, contributed various spe- 
services of delicate material and most refined workmanship. There | cimens of the kind just enumerated, and some china, all of a 
were also vases, lamps, and other objects of luxury, that would | comparatively good order. ‘The yellow glazed earthenware for 
not discredit those European nations which have long and success- | ordinary domestic use is excellent of its kind. 
fully laboured in this field of industrial Art. | 
DENMARK was represented chiefly by the Royat PoRcELAIN 
SWEDEN had a small display very creditable to the taste of her | MANUFACTORY OF COPENHAGEN, whose productions in porcelain 
manufacturers, from whom the Art, in its highest branches, has | and biscuit-ware call for no special remark, though they are by 
never received much attention. S. GopEntus, of Stockholm, | no means of inferior quality, either in material or decoration. 
exhibited several good examples of parian, faience, and porcelain, |CurisTEsEN & Co., also of Copenhagen, were exhibitors of some 
wide p. 184), the last coloured with great delicacy, and giving very ingenious and delicate parian, in the form of flower-stands, c. 
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Britain failed to maintain supremacy in textile terial we competed with the best producers of thus sustaining our admitted superiority. It 
s the credit of our Schools of Art 


—_ s—in such productions, that is to say, as 
gg d attraction from the influence of Art. 
‘0 doubt, in excellence and durability of ma- 
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In the common pottery of Denmark we observed the true spirit, 
and the actual fulfilment, of good design. 

BELGtus, whose iron-work and carvings in wood and marble 
take so fugh rank in the Art-industries of Europe, made no pre- 
tence of competing with other nations in the class of works we 
are how considering. This comparative indifference is the more 
‘Surprising, when it is remembered that the country is renowned 
for artists of the greatest reputation ; consequently, that in Bel- 
gum might be found men whose talents, employed on the deco- 
tation of porcelain, would give her an elevated place in this, as in 
other branches of manufacture in which she undoubtedly stands 
Conspic uous, 

he ouly Belgié ‘exhibitors whose ‘productions made-any ap- 





the world,—leaving, indeed, the manufacturers is not to 
of France, and even of Germany, far in the that 
rear; but we seem to have been satisfied with 


but very little advance was shown in 


1867, as compared with 1862, or even 1851 


proach to Art-works were DEMoL AND Son, of Brussels, who sent 
ood specimens of painted ware; Boct, Bhotiens, of Tournay; and 
ENGLEBIENNE AND DECHARVENG, of Mons; the contributions of 
the last-named manufacturers were simply examples of white china. 

HOLLAND was even worse represented than Belgium ; only one 
firm exhibited, that of JAcoz AND Son, whose imitation porcelain, 
Chinese and Japanese, was ver) creditable. 


ssvARIA is another state that had but a limited show; two 


names, however, must be recorded as contributing examples of 
porcelain painted in a manner which might be expected in a 
country where the Fine Arts are so highly cultivated. The 
vases, &e., of Wiser, of Munich, and SCHMIDT, of Lambert, were 


but little inferior in decoration to the best in the Ixhibition. 
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j - Nations.” occupying immense space by a rare and admirably designed 
Lhe renowned firm of Baccarat Nations,’ occupying immense sp j 


decorated. The firm made immense exertions, with 
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distanced all competitors of “All many of them were of the highest order of Art, corresponding success. We engrave a limited selection. 





SPAIN, in the stall of Mr. Pickman, an Englishman, we} From all of these countries were there contributions of ceramic 


believe, who settled at Seville, exhibited a good display of | ware, of which we have no space to give any detailed notice. 
earthenware, especially some vases of Arabic form and ornament, | 


¢ . . . *. * —- > by oO 
with the peculiar. glaze used by the Moors when resident in | Little is needed in the way of summary. In the foregoing 


remarks the desire has been to point out the most important 
exhibitors of the various countries in this notable branch of 
Industrial Art ; to speak of their works generally, and particularly , 
when it seemed requisite; and to describe their peculiar excel- 
lences. That some nations have made considerable nor gage 
| since the last great International Exhibition is self-evident ; = 
there are few, if any, impartial judges who will not admit that, 
in this progress, England undoubtedly takes the lead. 


Spain. Mr. Pickman is said to have discovered this secret, which 
for centuries was supposed to be lost, from a gipsy in his employ, 
in whose family it had been handed down. The factory at Seville 
occupies three thousand pair of hands, and it supplies a very large | 
portion of Spain with earthenware, chiefly for domestic use. 


Eastern Countries. Under this general heading must be 
included Turkey, Algiers, Morocco, Tunis, Egypt, and China. 
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not only works in the onyx marble— 
its speciality; its issues in bronze are 





produces ge Under the judicious direction of M. Vior, | 
its productions are invariably of a high Art 
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order ; the most eminent sculpt rs and desi j 
PT, th Si signers of | P ude ' r 
Paris being employed by the extensive and prose | _ are made more for general use, but which are 


not less meritorious as works of Art—CLocks and 
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| perous establishment. 
among the best of the French | France, and is largely 
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| FINE ART AND DECORATIVE BRONZES. 
BY GEORGE WALLIS, SOUTH KENSINGTON MUSEUM. 


THE reputation which France, and especially its capital, the City 
of Paris, has achieved during the last twenty-five years im the 
production of bronzes, from the highest and noblest efforts of the 
sculptor to the smallest and comparatively the most insignificant 
|| Ornamental detail, was fully sustained by the very remarkable and 
extensive display made in the Universal Exhibition of 1867—a 

isplay before which the most successful efforts in the exhibits of 
other countries sank into comparative insignificance ; ‘although in 
Some special efforts France was not permitted to carry off the palm 
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It ranks second to no house in 
appreciated in England. We have | intermixed with the marble of Algeria. 








CANDELABRA; these are generally in bronze-dor( 


uncontested, where the Art-strength of its competitor had been 
really put forth. In point of extent and variety, however, the 
French Bronze Courts surpassed anything of the kind ever seen i 
any Exhibition. 

Nor is it a matter of wonder that it should be so. France has 
created for herself a special industry, which counts its gains by 
the million sterling; and with which, from the fostering care of 
the state, the municipality of Paris, and the enlightening course 
of action pursued by the bronzists themselves, whether employers 
or employed, all foreign competition 1s practically useless, ‘This 
success i8 based on the special preparation and education of the 
workers, by a well-organised and widely-recognised system prac- 
tically unknown in other countries, except, probably, in some of 
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M. Caartes Ovpry, the 


“ Horologer” of Paris, who “fur- Empress of Russia. 





nishes’’ the Emperor, and many of 


the other sovereigns of Europe, sup- | 


leading | the Empress, another for the Queen of England, and another for the 


OF 


a 


| tunities of directing the attention of 
They are enriched by diamonds and other | manufacturers of all classes to pro- 








| ductions exhibited by the jewellers of 





| France, as suggestions of much value 


precious stones, but their value is mainly derived from the influence | 


of Art. 





























plies the objects engraved on this | 
page. They are chiefly “ Chate- 
laines ;"’ one of them was made for 





rank of the goldsmith to that of the artist, and may not be classed 
under the head of Art-manufacture. 


They are works of great beauty, such as elevate the 














and importance to various other orders 
of producers. ‘They cannot have failed 
to prove valuable as Art-suggestions. 





We have had repeated oppor- 





the German States. Thus competitors with France must, to 
ensure any degree of success, commence, not with the foundry 
and the workshop, but with the School of Art, and gradually 
train the student in designing and modelling for metal-work, or 
educate the young worker in the class room. In no other way 
can the skill which exists in the extensive ateliers of the bronze 
manufacturers of Paris be emulated, still less rivalled; and it is 
doubtful at this time if any nation would think it wise to enter 
into a competition, the battle-ground of which is so thoroughly 
occupied by such an army of skilled artists and artisans. 

The lesson here taught, however, does not end with the bronze 
industries. In all parallel phases of Art-manufacture the prin- 
aaiple so clearly seen and so wisely acted upon by those who 
established the bronze trade of Paris, is acknowledged as sound 


+ 
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and good. It is simply a special education for a special purpose. 
Here has been no frittering away of the time of the student or 
young workman in the vague pursuit of artistic generalities. 
His studies haye been pursued of a set and well-defined purpose ; 
and those who have undertaken to direct them have turned 
neither to the right hand nor to the left in the effort to do the 
work they had undertaken. : 

But whilst our elementary system is far superior, a8 we NOW 
find distinctly acknowledged by the best men in France, from the 
fact that in the reorganisation of their Schools of Art they are 
| now adopting its best features, there is in England an por ye 
hankering after the mere pictorial by the students ; and Le 
unhappily has to be yielded to in a measure, as a popular met oe 
of securing attendance in the classes. This is very much wors' 
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Herr A. Bempr, of Mayence, held a very fore- | 
most rank among the many admirable manu- | 
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ed wood; carved by intelligent artisans 


Se 





ore te a system of drawing formerly permitted, and even 
wom ae ,in the French schools ; for although the methods were 
purpose, pew y drawn by the students were always, and of set 
Thus th: . apted to the special wants of the students industrially. 

© student’s eye was educated, if his hand was not always 


d Me . o ee ¢ 
psa that accuracy which, in spite of all pernicious theories 
reedom of handling,” ‘dashing effects,” &c. &c., is the | 


at _—— foundation for the future practice of the true artist 
feared =. If, however, our Schools of Art quit, as it 18 to be 
pure ]j ey are quitting, the study of pure forms, expressed by 
of the re for the vague generalities of the ‘‘any how” system 
in the — ich schools of the past, so surely shall we find ourselves 
agai position, in a few years hence, of having to begin our work 

n. Indeed, there is not a little which already requires doing 


—— a 











from designs supplied by accomplished artists. 
We have given several examples, and in adding 


another, we add one of the best. The Cantnet 
exhibited by Herr Bembe is of light oak, 





over again at the present time, in the matter of sound elementary 
instruction. 

So far, then, whilst indicating the source of strength in our 
French neighbours, it has been thought useful to note one source 
of their weakness, which, since 1862, those best able to judge of 
the subject amongst them have candidly acknowledged, and 
with some degree of alarm have sought to remedy, by a revision 
of their elementary system of instruction. In doing this perhaps 


the inexperienced amongst ourselves may be benetited, although 
‘ impression on those 


it would be hopeless to expect to make any 
wholesale admirers of the slap-dash and stump school of ele- 
mentary training, who confound the study of Art with its practice, 
and do not. see that the freedom which comes of the well-disci- 
plined eye and hand of the accomplished artist is simply a vicious 
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This charming composition is one of the de- | We have already accorded justice to one 
signs for a panel of silk, the production of 
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M. Arex. Wavauier, “ Dessinateur et Deco- | 
rateur,” of Paris. It is a work of great beauty. | beautiful examples of design and of manipula- | tive skill. M. Philippe received a gold medal. 
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license of a very doubtful, if not positively mischievous character | which attended this course of action over a long period was 
in the mere student. fairly illustrated in the exhibit of that association in Class XCIV., 

At the period of the Exposition of 1841, at Paris, the bronzists | No. 153, of the Exhibition, where the prize works were displayed. 
of that city were fairly commencing the prosperous career which | These consisted mainly of examples of modelling, turning 12 
has since distinguished them above nearly all other producers | bronze, brass, and copper, spun work, chasing, repoussé, and 
of the objets d’ Art for which the capital of France is so famous: | casting, together with designs executed since the period of the last 
and they had at this period a special school for bronzists, | Exhibition in Paris, in 1855. 
‘Ecole Communale,” Rue Menilmontant. Subsequently this There was a peculiarity about this exhibition of the results of 
was abandoned, and tha Société des Fabricants de Bronze took | the efforts alike of employers and employed, to improve, as we 
up the question of special prizes to be awarded to those who, with | as to keep up the standard of excellence, which is worthy of 
the Art-knowledge obtained in the schools, devoted their atten- | careful consideration. For it must be quite clear to any one 
tion to the special technicalities of the bronze trade. The success | who takes the trouble to reflect on the value of this display, 
| 
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admirable productions cf MM. J. Atxanp, fils, and M. Cuorty. It is of tion, occupying & a Me e the highest ae a midail om. 
sculptured pear-tree woc d, the work of an accomplished artist. MM __ nistesof Paris, and rightly obtaining ghes 
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| i aie : Wenn s an industrial display, the decorative 
that it was a guarantee at once of employment to the successful | pose of the Exhibition a ention before those which 


208 Will receive att 
student, and of an efficient Art-workman to the bronzist. Here, and pene or panetice a 
We saw the #, chnique of the manufactory fairly separated from, and must be consi . toes Cage 7 oer gS 
ie ultimately brought into connection with, the School of Art, “ b oH visitor the ( He de Mars could fail to be struck by the 
that vexe Raa = ical design taught in Schools | building in th 1 » Mars could fail to be struck by the 
_ P”falny ane red b 7 the erring the manufactory extent and variety of - —_— —o th singularly happy com- 
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the renowned firm of Bovcugxon, Jeweller, of the Palais Royal, we select 
for engraving a Carp-Box, of gold, with enamel plaques; the enamels 


















































THE ART-JOURNAL CATALOGUE O 





imitations of that method of polychromy, were attempted that | 
any real failure in this respect can be said to have occurred. | 
Amongst the really representative exhibits no case of this kind 
can be quoted. 

Take, for instance, the admirable collection of works exhibited 
by M. Barpepienne. Here were brought together specimens 
of decorative bronze casting and enamelling upon metal which 
stood unrivalled. Essentially decorative, the highest artistic 
skill had been brought to bear upon the individual works; and 
it was only in the integrity of the decorative result that any 
difference could be discovered between these works and those 
which must be classed as essentially Fine Art works. As 
an instance, the companion bust to the Gorgoni, designed and 
| modelled by the Duchess Castiglione-Colonna, now in the South 
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| executed. The production was one of the Art-treasures of the Exhibi- 
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We engrave two of the four sides complete; of the other two 
The four aces, it will be observed, are 


tion. 
| we give the enamelled parts. 
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represented by four figures. The idea is a huppy one, and suggestive. 


Kensington Museum, and exhibited at the Royal Academy in 
1866, may be quoted. The use of various tints of bronze, and 
the addition of gilding and silvering when required, was at once 


| decorative and artistic; yet there was no sacrifice of form or 


expression, for in these qualities the Art was grand and severe. 
The ornamental adjuncts to the costume permitted these con- 
trasts being carried out without conveying any sense of Incon- 
gruity, since the work was the gainer by being so thoroughly 
decorative. The bronze statues and statuettes exhibited by 
M. Barbedienne were all of the highest character, and displayed 
the best qualities of decorative Art-works in bronze. As specl- 
mens of casting and chasing they were perfect. ; 
Bronzes of a dark tint, of a highly artistic and decorative cha- 
racter, were exhibited by M. G. Denrern, jun.; and the con- 
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We engrave also a CHATELAINE of gold—a rare This C F - 
engrav’ ' ) is CHatice, the < of eal ; 
specimen of Art-manufacture, also the produc- » the work of M. GEOFFROL, is a production of t} . 
preven n of the very highest merit —a perfoct } 
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a 3 : M. Boucheron, who received, and was en- 
0, the highest honour the Exhibition could 


accord to the eminent goldsmith and jeweller. 
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specimen of its class, the chiselling of surpass- | ing delicacy, with enamelling of great brilliancy. 





; 
of a very high class; the treatment singularly picturesque, with- 


all mm ie remarkable specimens of bronze ormolu 
This effect re e Fe them, was very striking and effective. 
which tho » Er riegg heightened by the tapestry background 
to make y _ itor has so judiciously and tastefully placed 
Which might oe h nsemble ; @ lesson in decorative arrangement 
wnishine } ave been taken with advantage by many English 
over a chi amen Two seated supporters of an oval mirror, 
candelabrum y-piece in white and red marble, each holding a 
formed a > n, with other decorative adjuncts in bronze ormolu, 
In the « ery striking feature of Deniere’s display. 
‘6 Speciality of armorini, in which the French bronzists are 


| out losing the character of the sculpturesque, whilst they dis- 
played a singularly successful appreciation of the happy and 
innocent moods of chi'dhood, rarely found in even the very best 

‘works of modern sculpture. They had great breadth of form, 

and as specimens of casting and chasing were equal to any other 

' works in the Exhibition. ae 

A very admirable series of decorative bronzes, consisting of a 

| jardiniére in the Etruscan style, and a tripod table supporting 


‘a flower-vase, was exhibited by M. Lenotie. In these ex- 
| amples the result of that severe education in the generic 
| stvles of ornament which concludes the course of instruction 
| in the French Schools of Art was forcibly illustrated, since 


Usually very ¢ - 
tainty very successful, M. Vicror PAILLARD’s examples cer- 
Y stood out as very exceptional. They were decorative works 
—_— meme 
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Messrs. C. F. Hancock, Son, anv Co., supply 
us with three of their many “ testimonial” | Vsse was purchase 
works, of which we give engravings on this | 
page. They are admirable as Art-productions, | 
and exhibit the excellences of manipulative 
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———— 


the principal bas-relief represents the signing of | locality ofthe race. Thethird is the Goopwoop Crp, 
Magna Charta—the event having occurred in the | 1866; that also is the joint work of Monti and Owen 


they showed great originality in the adaptation of the details, 
ad la Grecque, to modern requirements, which must be satis- 
factorily met in the two objects above quoted ; yet every detail, 
as well as the general lines, were perfect in style. A large 
plateau for a table, modelled and cut in intaglio, was another 
example of perfect artistic treatment. The details were very 
minute, whilst the casting was so perfect that no evidences of 
ufter-cleansing or finishing by the hand could be discovered, 
except such as was necessary to clear the surfaces from mould- 
marks. 

M. C. S. Marirat, so well known amongst English manu- 


facturers of objects in ornamental metal, exhibited a series of 


br mzes and other Art-objects, which sustained his reputation for 
a discriminating taste and originality of conception. The chan- 





skill for which this firm has been long renowned. The first | 'rench ; the figures and bas-reliefs 
d at the Exhibition by the Emperor of the | are by the sculptor Mont1, the orna- 


| mental parts by Owen Jongs. The 
| second is the Duxr or Epinaurcn’s 


Cur, “ran for” at Egham in 1867; 


Jones. These works, with others exhibited 
by the firm, obtained one of the gold medals. 


| deliers will be noticed under another head. The bronzes were 
chiefly of small Art-objects, admirably modelled and cast. 


An 
excellent collection of these small Art-bronzes, which are 80 
characteristic of Parisian skill and industry, was also exhibited by 
M. J. DELESALLE. ‘The skill, taste, and true artistic judgment 
shown in some of these works made them of great interest as 
lessons in this speciality. 
Probably few branches of the bronze trade give better illus- 
tration of the thorough and loving study of nature which is 80 
evident in the designs and models of the French bronzists as that 
in which the leading subjects are birds of varied structure and 
plumage. The close observation of nature, the patient study of 
texture in relation to form, the scientific and artistic consideration 
of every point calculated to give effect and truth to the repre- 
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|| his “Tanernacte” for the Holy Sacra i , 

‘| of Francisco Moratitva, of Madrid, nies and Goaction 
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the Royal Fam}; id , - 

ine a Family of Spain. It is of large size, and was a lead- 
© “traction of the Spanish Court ; honourable to its producers. 

| 








nee Pog the feathered tribe in a metallic substance, is so 
enough vid that in this section of bronze manufacture alone 
‘rench evidence might be found to show how immeasurably the 
her modeller and chaser is superior to those of almost every 
not eae as also to rove the superiority of artistic training, 
The ¥ Few the school, but in the workshop. — 
exhibit d est and most original works of this class were those 
feat ae by M. Aveusre Carn. Vigorous and artistic treat- 
laced 7 aracterised all the specimens by this artist, whether 
mpc trib the industrial section or in that of the Fine Arts, for 
ablo ‘tributed to both. A grandly treated vulture was a remark- 
° example of M. Cain’s powers as a modeller and bronzist. 
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We engrave an “ Ostexsor,’ 





tions, for church uses, of the renowned firm of Povsste.cug-Rvsanp. 
work exquisite in design and finish. 





"in silver-gilt, one of the ms 


¥ 


It isa 
The design is by M. Viotiet-Le-Dve. 


The birds modelled by Moicnrez and cast by M. Drerser 
were admirable examples of their class, in common with other 
subjects from the animal kingdom. Intelligent marking of the 

| form, and special attention to texture, combing to render some 
| of these works highly interesting as studies. 

M. F. J. Cana contributed a small but very effective series 
of examples of birds, casting of which in bronze presented a 


‘triumph of technical art as regards the imitation of texture. 


M. Cana evidently delights in the softer effects of the plumage, 
thus taking the opposite treatment to M. Cain. The delicacy with 
which some of the examples were treated showed how thoroughly 


| the artist had appreciated his models in nature. 
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| 
MM. Mettenio Broturrs were “ second to none”’ among the 
jewellers of Paris, whose marvellous productions graced , 
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an aa 


“ Fantaisies” of the eminent jewellers ; 
it is exquisitely wrought in gold, the 





| the Court allotted to the manufacturers—who are, for the 
| most part, also artists—of France. We engrave one of the 











universal attention; its worth was 


immense, but Art added to the intrin 





three cameos 
rarest order. 


being “gems” of the 


We give also two Pxen- head is of sardonyx. 


! 
A small tripod plateau, exhibited by M. Cana, deserves especial | 
notice from its successful arrangement in design and treatment in | 
the foundry and by the chasing tool. A central arrangement was 
filled with rabbits and birds. The latter were busy amongst some 
standing corn, whilst the former gamboled amongst some fallen 
timber and brushwood. An inner circle formed the actual 
centre, but this was not quite so successful as the other details. 
The border surrounding the whole work was in compartments, in 
which stag, boar, and fox hunting were represented with great 
spirit and artistic skill; a series of sub-panels between these 
compartments contained the emblems of these various phases of 
the chase. The work, if executed in silver, would have been | 
considered a success as an example of goldsmiths’ work. 
Au interesting series of small bronze castings of flowers, modelled 





DANTS Of great beauty; they are of rubies and pearls; the Isis 
The collection of MM. Mellerio attracted 


the “settings” that enclosed them. 


from nature with great skill, and chased with an artist’s appre- 
ciation of the delicate details of the originals, was exhibited by 
M. Detrav. The casting was by M. Detrav, and the chasing 


by M. Datrparp. The specimens were mounted on slabs of 
marble and panels of wood, suggesting their use for the decoration 
of panels of doors, furniture, chimney-pieces, &c. The metallic 
treatment was perfectly maintained in spite of a remarkably close 
adherence to nature. They were thus the very reverse of the 
ordinary ultra-imitations of flowers from nature. 

Before proceeding to the consideration of the Fine Art bronzes 
exhibited in the French section, the noiice of ue more ornamental 
and decorative examples may be appropriately concluded by 
instancing the pair of bronze statuettes of nymphs designed and 
modelled by M. CarRIER, and exhibited by M. LEMAIRE, in con- 
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Renaissance. The firm has obtained renown 


British jewellery—supply us with materials for this | scholars in this art, having studied the best 
ions of many ages and countries. | not only in England, but throughout Europe. 


| 
| 
| page. We can but give the outlines, leaving the reader | product 
| a 








nection with his remarkable display of works in ormolu, «ec. | essentially sculpturesque in principle, yet this was so thoroughly || 

| these, together with a statuette of a Bacchante crowning and intelligently adapted to the material alike in colour and 
figure of Pan, were designed and executed in the best manner of | texture, the technique of the mode of production being carefully 

| M. Carrier. In these works a system of chasing the flesh-surfaces | met in every case, that nothing could prove with greater force || 
has been adopted which, in less skilful hands, would have resulted | the value of the education by which the sculptors and bronzists 

| ertai kin, but in these bronzes |of France have been so sedulously trained during the period of 

certainly adds to the effect of the contrast of texture, whilst it | the past generation. 

gives great softness and delicacy to the flesh portions of the| In fact, French sculpture in marble 7 

' secondary position in relation to W hat is done in bronze, alike in 


| works The * tri ” . f .4 i Mog 
: rick ”’—for such it undoubtedly is—ma be suc- 

vg hey i ; i- | originality of treatment and choice of subject. ne feature, 

i Of late years it 18 no Uun- 


aot te hands of a master, but would be a perilous experi- / de 
‘nt if attempted by a chaser of second-rate power. | however, deserves special abiene™ ; 

Of the Fine Art 5 te contributed by French bronze-founders | common thing to find that the sculptured work ~~ meetin is - , 
|| and sculptors, it appears impossible to speak in terms really | as a model for the casting 12 bronze ; but invariably the methor 
: my of reproduction has been carefully consider‘ d by the ulptor . The 


adequate to the skill shown. The treatment in most cases was 
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fabricants of 


for curtains, chair-covers, 


result is, that although the marble may lose something of the fine 
and soft finish usually seen and expected in this material, yet it 
often gains in vigour and shows less conventional treatment of the | 
forms. 

Some of the best examples of Fine Art bronze casting and | 
chasing were placed in the central garden of the Exhibition build- 
ing. There were, however, several very important exhibits in | 
connection with the decorative bronze works; that of M. Vicror | 
Titkbaur being the most distinguished in nearly eyery point 
which constitutes true works of Art. 

A silvered bronze reproduction of M. J. B. Carpraux’s life-size 

tatue of the Prince Imperial and a favourite dog, executed in | 
ble, and placed in the Fine Arts Gallery, was an excellent 
ration of what the best French sculptors are now doing in 
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Paris as producers of Furniture SiLKs | and in grace and richness of material their works are unrivalled. W e engrave two 
&e., and as tapestries for rooms. | examples of those they exhibited, to which the highest “ honour 


was awarded. 


the way of multiplying important works in the one eae 
by having recourse to another. The oxidised silver produce 
a most satisfactory effect in this copy of a natural and un- 


| affected portrait statue; and the forms, with the masses of light 


and shadow, were much better brought out than they would have 


| been in the uncoloured bronze. 


The French works in zinc, and zine bronzed, were of a —_ 
remarkable character. Here is an industry sprung into nationa 


importance, artistically and economically, since 1855; for in the 


Exhibition of that year there were comparatively few examples. 


| On this occasion these imitation works in zine stand side by side, 


and, in an artistic sense, successfully rival the best Parisian 
decorative bronzes. The application of the electro-galvanic pro- 
cess to bronzing the surface, as also to silvering and gilding 
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hibited by Mr. W. S. Donsox, of London, was 
universally appreciated ; it was extensive and of 
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- at excellence, surpassing, indeed, that of any 
er country, and conferring honour on England. 


s since the period 
served, that little 
as 


castings in zinc, has made enormous progres 
above named. One thing, however, must be ol 
oricnality was aimed at in these imitations; and when it w 
avtempted, the modelling seemed to have been executed by 
—— artists, as compared with the works in true bronze. 
Magen Broriers AND Son made a remarkable display. The 
diene mostly large and important, and were equal in point 
class gn, execution, and finish to true bronze works of the same 
ass, Many of these works, however, were somewhat marred in 
ane artistic effect by the introduction of colour in enamel and 
its imitations. The variation of tint in the bronze, and the 
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medal obtained by that class of art, although | 





the supremacy of British glass —in ornamenta- 
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only | tion rell ¢ | 
b as well as metal—was admitted even by | 





| the most successful manufacturers of Ger- 
; many and France. Mr. Dobson has the sole 
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| services of many of the most skilful artists 
artists who designand execute specially for him 
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silver into the decorative adjuncts of 


the figures represented in armour, was undoubtedly very eflective. 
As an illustration of the characteristics of Messrs. Miroy’s work, 
the two figures bearing gas-burners, engraved at page OY, may 
be quoted. The male figure was especially eflective in design and 
treatment as a decorative work. 

A most effective and extensive 
some of the large candelabra were 
design, and finish. One pair was con] 
life-size, each having @ framework for 
over the head. The oriental character ¢ 


introduction of gold and 


exhibit was made by M. J. Bery 

of reé markable construction, 
wseadl of Chinese figures, 
the support of the lamp 
it the whole Wus well pre- 
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We engrave one of the Cocks, a charm- | Wf. Sacvaezy,a principal Ebeniste of Paris, enables | It is a production of much grace signed wi 
princi 3 LP ch grace, designed with 
ing design, the manufacture of the | us to engrave one of his many beautiful Caninets. exceeding skill, and manifesting great refinement 
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' in the finish of all the parts. The work is of pez he silv ing i i 
a eee oe be , j parts. ork is of pear- | argenté, the silver tone being in harmony with the 
»; it is of Bronze-doré. tree wood, “ ebonised ;” the figures are of bronze- | black. The heads on either side are enamelled. 
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prepa ae nome “ ba me ee was fulfilled in a most | When French taste gets outrageous, as it sometimes does, there 
great effect to the bronze ry - , a . a decorations gave | seems to be no limit to its folly and absurdity. 

Messrs. BLor AND Daovani ; ab ; ce ait tive dis | The cost of the best imitation bronzes approaches one-half that 
of small objects in bronzed zinc. In variety ;. : ctive display | of the true works; but others of great excellence average one- 
these works were very far aici the oteaeieale e Rony 7 artistic skill | third in price. It must, however, be borne in mind that the 
at page 195 is an excellent potenti ee ae ae a engraved | economy of production is not, after all, so much in metal as in 

Tis bonnes waeiailions af 0. Susan Lasaven axe wextier of | the facilities with which good zinc castings can be produced as 
splint anita abies Pats ance atm are worthy of all | compared with bronze. A good plaster mould will, unless the 

It would be useless here to allude to the vagaries of | Mructure is very complicated, turn out three or four excellent 
the producers of these imitation bronzes, in the w w f > Jour; of | casts. This gives an enormous advantage over a process which 
the details with imitation enamel; but preter ata + le OUTING | RECHEINASES OF elaborate sand mould for each casting. Nor must 
‘‘what to avoid,” some of the exhibits were + thes eer in | the fact be overtooked that in a really well bronzed zinc cast there 

great value. | are the elements of much durability, as chemically the zinc has 





Van 


eae A eet erin txt 


by 


ne ee 




















LET PC ee 





FRE ale ak Sg, 


oS eee eae 


Me Ohare a 2 Le RTIAS & 














SL 











— 


| We engrave on this 








wu) 


At Syoog 10 











page “Testimonials” 
produced by Mr. J. W. 
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a great affinity for the metal deposited upon its eure 
| Secures a more lastin 


| probable. 


The decorative and commercial bronzes exhibited I 
not demand any special attention here; the 
excellence of such works as produce 
ment being very different to the French. 
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| of Art-manufacture. The first is a Sitver Baton, presented to 
| Band-Sergeant Brocks of the 41st Regiment. ‘The second isa | 
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parcel-gilt Sriver Vase AnD : 
| glydr Pg tay Diece, presented to Mr. H. Melton by the Royal tradesmen. 
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Sitver—presented to the Rev. 
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hasing. A fountain and a p f stags, . 
poarne by F. Kayi AND SON, of Potsdam, in the Park, oe 
t ance td Prussi ti The f in was 1 
the entrance to the Prussian section. The fountain w ) 
yy Prussia do | gy steers hn — 
2 average Count EINsIEDEL, 
- were of the average! | nt ve an 
1 i G rmany, the treat- | tion of 1ron ane some exce . 
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auchhammer exh 
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lent specimens 0 


| with artistic effect and 


metal was generally preserved without yariation of tint or gilding, xostumes of the figures were treater | 
| whilst the modelling, though less ornate, was certainly less con- | COs satel 
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This page contains an example of « class of Art | that is carried to great 
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mouldings of rare delicacy. The design is from | the hand of a master 


more than average skill; and whilst they were large and grand 
in general form, the details were rendered with care and 
accuracy. These figures stood alone in this respect in the Exhi- 
bition. The artist had thoroughly understood the exigencies of 
the method by which the works were to be realised in bronze, 
and this had governed him alike in pose and in treatment. In 
the hands of a true artist technical conditions, properly considered, 
will frequently lead to originality of treatment; and thus that 
which to the uninitiated appears an almost insuperable difficulty 
becomes, in the hands of a man of genius and educated skill, a 
souree of greater success and triumph. 

Che bronzes of H. GLADENBECH, of Berlin, were the more refined 
and artistic examples of their class exhibited in the Prussian 
Section. A colossal equestrian statue of the late king of Prussia 
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by Deake, of Berlin, placed in the Park, facing the avenue leading 
to the Ecole Militaire, was a splendid example of casting and finish, 
but very far from being an easy and graceful work of Art. Tho 
parts were well balanced, and the construction admirable. 

Probably one of the finest lessons in the bronzist’s Art was 
another work exhibited by Gladenbech. This was a model in 
bronze of the monument at Berlin to Frederick the Great, executed 
in 1866 by Rauch. The technical and mechanical treatment oi 
this model, the admirable character of the modelling and design, 
placed it immeasurably beyond most of the bronze works in the 
exhibition. As an example of chasing alone, it was a study, and 
proved that the work had not been committed to hands less skilled 
than those of the original artist, whose ideas it was the business 
of the chaser to realise by the perfect finish of the details. 
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‘The examples of personal ornaments that are re- | CasTeLLant, of Rome, whi I 
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' — to the museum at South 
ils entire collection consist ; 
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jewellery also } 





Iraty. * The objects themselves, the de- 
signs and the methods of treatment, are | 
traditional and indeed historical. : 
example has been worn, and almost every 





example has been transmitted asa precious j 
inheritance from generation to genera- , 
tion, in some Italian peasant family. This | 
nossesses local as well as! was formed, in groups, each group representing its 
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province or district. These works are rich in | suggestiveness, and can 


Another group from Gladenbech’s foundry, designed and 
modelled by Albert Wolff, was in its way the most artistic original | 
casting in the Exhibition, from the perfect balance of the parts 
and the ingenious manner in which the artist had arranged to 
support the overhanging quantities in the composition, which 
appeared to be free and unrestrained by any of the technical , 
exigencies of the mode of production. 


r AUSTRIA. | 
The Austrian bronzes were practically confined to the section of 
the Fine Arts, and were the productions of the Imperial Foundry 
end Vienna. As in the best Prussian examples, no artificial 
colouring was used, nor any attempt to vary the surfaces, which 
Were treated essentially as a ‘‘mat.” The modelling, severely 





scarcely fail to become | instructors of great authority and importance 





ac- 





artistic, was not conventionally sculpturesque, but the metallic 


type was so skilfully considered that its effects were satisfactory. 
“The principal works were four life-sized busts of Schwerling, 
(. Eral, L. Epstein, and Visganik, moilelled by (. A. de 
Fenckner. ‘These portrait - busts of the Ministers of the Emperor 
of Austria were full of character and life-like expression, evidencing 
success as likenesses. 

Four equestrian statuettes, being mostly reductions from larger 
works, also presented highly commendable features in their 
artistic treatment and skill in casting and chasing. The two 
principal were Prince Eugene of Savoy and the Archduke Charles 
of Austria, both originally executed as colossal works for Vienna. 
These very remarkable works were pi turesyue subjer ts, treated 


with skill and refinement. 
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of Coventry, made for the new Foreign Office, from the de- | 


The principal commercial bronzes in the Austrian section were 
fanciful groupings of animals of the chase, dead game, hunting 
accoutrements, emblems of science and Art, machines and ma- 
chinery, admirably composed and modelled,-and finished with 
yreat skill. They were, for the most part, either silvered or gilt, 
or silvered and oxidised to a deep steel-colour or grey black. The 
most important works were exhibited by Dzrpzinsk1, Hanvuscn, 
Turopore Kiem, CLemenr Lux, AuGuste Kern, and Lovis 

}onUM, all of Vienna. <A very charming toilet mirror, exhibited 
by the first-named firm was especially elegant in design, and has 
heen purchased for the South Kensington Museum. 

‘To the works of some of these eminent Art-manufacturers we 
have accorded justice, having engraved many of them. 


THE ART-JOURNAL CATALOGUE OF 
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M. Leroitte ranks among the foremost 
Lronze manufacturers of Paris; his col- 





‘xamples of his admirable works—a Vase and a Cock of much beauty. 


BELGIUM. 


The bronze exhibits of Belgium are limited to those contributed 
_ by A. BoGarrts, of Antwerp, and were chiefly clock-decorations. 
The subjects were treated with great artistic power, and in the 
manner of the early Flemish pictures. The effect was fresh and 
original, the execution, both as regards casting and chasing, being 
excellent. The contrast with the French bronzes of the same 
| class was very striking, from the quaint severity which charac- 
terised both the subjects and the mode of treatment. As cabinet 
| groups they were undoubtedly clever and covetable works of Art. 
In this particular class of Art, Belgium made no figure compara- 

| tive with the excellence exhibited in other ways. 
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Italy the decoration of buildings by works in 
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of the very highest order, supplying evidence of 





Wo i os . r ‘ 
ork in design and execution. It commemo- | and offers homage to Napoleon IIT. and Cavour |! 
the capabilities of the artist and manufacturer. 


rates the triumphs of Garibaldi in bas-reliefs, in others. 


eee 


ITALY. 


okt ending feature of the contributions from Italy was the great 
In this a 7 the reproduction and imitation of antique works. 
nam 0 Hoty they stand unrivalled. An examination of these 
chicets of | cage convince any one how dangerous it is to purchase 
stains a , i. class without special technical knowledge, since the 
with fs 5 Fiera hee the patina and colour of ages are imparted 
antic enn 9 as to deceive ‘any but a very decided expert in 
mt ortabl 18 18 more especially the case in the smaller and 
ducti agp ® specimens, no doubt because the larger repro- 

‘ons are less in demand, and would frequently require an 


It concerns us only as a work of Art 


these, however. are marvellous specimens of imitative power. A 
Mercury and Discobolus, both after originals discovered during 
excavations at Herculaneum, were exceedingly interesting works 
of their class. A Drunken and also a Sleeping Faun were 
equally good, although the subjects were in themselves and in 
their original treatment of a less refined character. 

Except to the practised eye, there is little or no appearance of 
the usual methods of colouring and giving tone and artificial 
surface to bronzes. Yet all ie decidedly artificial, but then it 
is done with a totally different object, the purpose in these cases 
being to anticipate the effects of time and atmosphere, and not to 
protect the surface of the metal, or to give it a conventional 


| elaboration and treatment which would not really pay. Some of colour. 
| 
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as one of the }k ading ornaments of 
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M. O. Massin, who takes high rank among | 
the most famous of the jewellers of Paris, and 
who received a gold medal, supplies us with 


| M. Massin was produced at immense cost ; 
| it was large as well as, in the strictest 


are examples of the purest and best Art, exqui- 
sitely designed and finished, valuable far beyond - 
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we 
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their intrinsic worth; rivalling, indeed, the most 
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the engravings that occupy this page. The 
first is a Diapem of brilliants; the other three 
|) are Penpants in various styles. These works 


America. The Court that contained the jewellery 
of France will long live in the memories of the 
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sense, rich. The articles were wrought | thousands by whom it was visited ; it was a studio 


perfect of any country or period. The collection of | for some of the magnates of Europe and | for all classes and orders of Art-manufacturers. 


The largest and most important bronze casting in the Italian 
Section was the ‘‘ David” of Michael Angelo, after the original in 
marble, placed in front of the Palazzo Vecchio, Florence. As a 
reproduction of this great work in a material so different to that 
in which the original 1s executed, it was a success. 


Of the modern Italian bronzes, little can be said. The ‘‘Cain,” 





RUSSIA. 


The Fine Art Bronzes exhibited in the Russian Section were 
the productions of M. Liberich, and the most important were 
modelled by Aubepuxl. Some of the specimens were exhibited 
at the International Exhibition of 1862, where they attracted 


cast at the Marini Foundry, Florence, was the most original, but | much attention by the skill shown in chasing and modelling, as 


is a casting it was defective. 


This would have been more evident | well as a certain freshness in the treatment of the modelling and 


had the modelling and general treatment of the surface been less | choice of subject, the most remarkable work being a group of a 


rugged, 
Italy does not in this art sustain its ancient repute, the 
modern bronzes being in no way comparable with those that are 


| 


Laplander, sledge, and reindeer. The spirit and motion shown 11 
the animals were remarkable. 
The principal group exhibited on this occasion was that of the 


“ancient ;”” but the new Kingdom has not yet had time to deve- | Emperor Alexander II. on a hunting excursion, in which he is 


lop all its resources. ore * 
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represented as saving a hunter from the grasp of a bear. There was 
P gras] 
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~ ornament being Renaissance. Explanation 
unnecessary; the artist has treated the theme | are so many 





Pistons > 











pipe of the picturesque than sculpturesque in the treatment, but 
| a specimen of metal casting it was unique. Another small 
Specimen, most admirably modelled, was a dead stag placed upon 
| @ rush mat. The treatment of this little work was a fine study 
“3 those mee in producing similar works, and as an example 
0 unaffecte modelling and chasing. 
“ome of the commercial and decorative works were also very 
excellent. These were exhibited in the industrial department, 
| With other examples of manufacture. But Russia was so rich in 
| 80 many classes of Art-manufacture that she could well afford to 
| withhold her power in this. | 
Che other countries of the Continent of Europe did not exhibit 
much that was worthy of special notice, Bavaria had very little, 
and nothing of an original character. 
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ces, 


The Sute.p, of which this page contains an | 
‘ an; and Jewell i | 
engraving, was one of the many admirab . pop hen Me : | 
exhibited by Mr. Hany Exasves, Goldemith | ou in silver repousse by’ Tomas te giro, A tis of gra trated ior 
i 


striking stories. The drawing 


with consummate skill; the five compartments | of the numerous figures is a 


| sies PARIS . UNIVERSAL EXHIBITION. 


by Mr Tuomas J. high repute. The subject illlustrate 


Five Senses,” treated ullegorically, tho. om 


border 





the modelling of rare excellence. Altogether 
there were few productions exhibited in 1867 
dmirably true, and | that surpassed this as a work of high Art. 


UNITED STATES OF AMERICA. 
It was not difficult to foresee that from the skill shown by the 
founders in iron and eyen bronze in the New England States of 


America some fourteen years ago, when the writer of this notice 
went over the various industries of that growing country, as one 


of the British Commissioners, that at no distant period the ability 


and intelligence with which the moulding and casting of metals 
was being carried out would be devoted to the production of 
works of Art which would rival the best productions of Europe. 
In this Exhibition the evidence was unmistakable that this is now 
being done, for none could look on the Fine Art bronzes exhi- 
bited in the United States Department without being struck with 
their power and a certain well defined originality of treatment. 
_— ; 40 
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Among the best exhibitors of Carpets was | Mr. TrrpenviLle 


Situ, of London, who ob- | tained merited distinction in 1851 and 











1862, and 
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in 1867. The Carret we engrave is designed | Wyatt. 
by the ablest of British designers, Mr. Dicny | elegance. 
| 


GREAT BRITAIN. 


It is certainly not to our credit that the production of Art- 
bronzes in England was not illustrated. A few statuettes pro- 
duced for the Art-Union of London comprised all that can 
be said to represent this speciality as practised in England. 
Messrs. Elkington, who in 1862 made a very effective and 
honourable display, did not exhibit anything beyond a few 
specimens incidentally placed with their works in gold and 
silver. This is said to have arisen from the want of suitable | 


| 





It is a design of much grace and | high eminence in his trade by seeking and 
Mr. Turberville Smith has obtained | receiving the aid of many accomplished artists. 





space. If so, then, as in many other instances, British Art and 
Industry suffered for want of a proper provision being made for 
its illustration, either by the paucity of space originally allotted 
to England by the Imperial Commission, or an injudicious appro- 
priation of that space after the general allotment. That the 
character of the space assigned was such as to give much trouble 
and produce great disappointment is certain, but such an industry 
as that of bronze casting ought to have had special attention as 
bearing on the future progress of Great Britain in the Arts. 
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This Box—one of the best works exhibited | 


| during the memorable year 1867—was centri 
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é : al ps beautiful example of Art of the purest and | 
- d by its manufacturers, MM. J. Attarp | ebony, the panels and other ornamental parts | be ' in design ; xecuti 
2 | at M. CHopin. The foundation is of | being of carved pear-tree wood ; an exquisitely | highest order, both in design and execution. 
odimuainngs . 
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THE ART-JOURNAL, Enirep sy 8. C. HALL, F.S.A., &c. 


fIVHE Anxt-Jovrxat continues to be the only Work issued in Europe that adequately represents the 
| Fine Arts and the Arts of Industry and Manufacture; it is published to contain intelligence 
concerning every topic connected with Art that can inform the Artist, the Amateur, the Stupent, the 
Manvracturer, and the Artisan, and to convey to the GENERAL PUBLIC such information as may excite 
interest in Art, in all its ramifications; the aim of its Conductors being to produce not only a beautiful 
Work for the Drawing-room, but one that shall be a suggestive aid in the Studio and the Workshop. 


The Art-Jovurnat is the earliest of the Periodical Works by which Art was brought to the aid of 
Literature. It has contained above 600 Engravings on Steel, and upwards of 30,000 Engravings on 
Wood. A large number of the most competent critics and Art-authorities have communicated knowledge 
through its pages; every branch of Art and Art-manufacture having been, as far as possible, represented. 


Of the Wood-Engravings, the greater number—exhibiting the productions of Manufacturers, not 
alone of Great Britain, but of all the countries of thefworld—have taught the valuable lesson that is 
derived from comranison. The Line Engravings have been from pictures by the principal Artists of 
Europe ; every British Painter and Sculptor of eminence having thus been made a Teacher. 


The Conductors of the Art-Journat are, therefore, justified in believing that Work to have not only 
promoted but originated much of the improvement to which, of late years, the Industrial Arts have 
been subjected, and the prosperity whereby the labours of British Artists have been rewarded. When 
the Work was commenced, sales of paintings by British painters were rare events, purchases of 
pictures being almost exclusively limited to, so-called, “old masters ;” while the Art-Manufacturer had 
no means whatever of obtaining publicity, and seldom any inducement to aim at excellence in design. 
During the earlier years of the Art-JovrnaL, there was no pusLic for Art-literature; interest in 
topics connected with Art was confined to the few; it is now the enjoyment of millions—for nearly 
every periodical work that aims at large circulation courts the aid of Art as an indispensable auxiliary. 
The Axt-JournaL has therefore done its part in training and directing that public taste which now 
influences, more or less, every class of the community. 


The Editor (who has occupied that position from the commencement of the Art-JourNAL in the year 
1839) endeavours to obtain the best possible aid in every department of the Work; he is sustained in 
his efforts by the Publishers, who hesitate at no expenditure of capital, by which its object can be pro- 
moted, its utility increased, and its prosperity advanced. 


Among the more prominent writers in the Ant-JourNaL are, or have been, the following :— 


John Ruskin, M.A,; Dr, Waagen; Dr. Ernst Forster; Dr. W. Cooke Taylor; J. D. Harding; John Burnet, F.R.S.; R.N. 
Wornum ; Robert Hunt, F.R.S.; Henry Shaw, F.S.A.; H. Bellenden Ker; J.B. Pyne ; Mrs. Merrifield; F. W. Fairholt, F.S.A.;: 
Mrs. Jameson ; Professor Archer, F.R.S.E.; Professor Ansted, F.R.S.; Mrs. S.C. Hall; Mrs. Bury Palliser; Rev. E. L. Cutts, 
B.A.: Rev. C. Boutell, M.A. ; G. Wallis, South Kensington; Dr. C. Dresser, F.L.S.; A. Claudet, F.R.S.; Thomas Battam, F.S.A.: 
Dr. Emil Braun; H. Murray, F S.A.; Mrs. John Foster (Editor of Vasari’s “ Lives of the Italian Painters”); Professor E. 
Forbes, F.K.S.; Thomas Wright, F.S.A.; Mrs. Austen; Professor Heideloff; J. Beavington Atkinson; G. F. Teniswood; 
Liewellynn Jewitt, F.S.A.; Walter Thornbury; Rev. J. M. Bellew; Dr. Crace Calvert; Peter Cunningham, F.S.A.; P. G. 
Hamerton; Rev. J. G. Wood, F.L.S.; J. Glaisher, F.R.S., F.A.S.; Professor Franz Kugler; C.J. Richardson, F.S.A., &c. &c. 


Many of the Articles that were first published in the Ant-Journat were afterwards issued as Volumes. 
Among the Iritish Artists whose works have been engraved in the Axt-JouRnat are the following :— 


Sir C. L. Eastlake, P.R.A.; J. M. W. Turner, R.A.; Sir E. Landseer, R.A.; Sir W. Allan, R.A.; D. Roberts, R.A.; C. Stanfield, 
R.A.; C. R. Leslie, R.A; W. Collins, R.A.; W. Etty, R.A.; W. Mulready, R.A.; D. Maclise, R.A.; T. Uwins, R.A.; E. M. 
Wari, R.A.; Mrs. E. M. Ward; W. F. Witherington, R.A.; F. Danby, A.R.A.; R. Redgrave, R.A.; T. Webster, R.A.; T. 
Creswick, R.A.; C. W. Cope, R.A.; W. Dyce, R.A.; F. R. Pickersgill, R.A.; T. S. Cooper, K.A.; W. P. Frith, R.A.; W. E. 
Frost, A.R.A.; P. F. Poole, R.A.; A. L, Egg, R.A.; J.C. Hook, R.A.; Sir J. Noel Paton, R.S.A.; W.C. T. Dobson, A.R.A. ; 
J. Faed, R.A.; R. Ansdell, A.R.A.; J. Sant, A.R.A.; H. Le Jeune, A.R.A.; P, Calderon, R.A.; F. Goodall, R.A.; J. R. Herbert, 
R.A.; Sir D. Wilkie, R.A.; Sir A. W. Calleott, R.A.; J. Linnell; J. Constable, R.A.; W. Hilton, R.A.; F. R. Lee, R.A.; Miss 
Osborne; J. C. Horsley, R.A ; S, A. Hart, R.A.; J. Phillip, R.A.. &e. &. ScuLprors—Sir R. Westmacott, R.A.; RB. West- 
macott, R.A.; J, Flaxman, R.A.; J. H. Foley, R.A.; E. H. Baily, R.A.; J. Gibson, R.A.; P. McDowell, R.A.; W.C. Marshall, 
R.A.; Baron Marochetti, K.A.; J. Durham, A.R.A., &c. &c. 


The Engravings from Pictures are all Line Engravings—nearly the only Line Engravings that have 
been of late years produced in any country of Europe. 


The Art-JovnnaL has consequently obtained a high place in public favour, which cannot be risked 
by any laxity of effort on the part of those who are intrusted with its production. 






































